ISSN 2518-1343 (Online)
BICHUK MAPIYIIOJIBCBKOI'O AEP’)KABHOI'O YHIBEPCUTETY
CEPIA: ®UUIOCODIA, KYJIBTYPOJIOI'TA, COLIOJIOTTA, 2026, BUII. 31

VK 008:94(477.62):726.54
ORCID.ORG/0000-0003-2605-5934

O. XpoHenko

KYJbTYPHA ITAM’SITH 1 CAKPAJIBHA CHTAJIIIIMHA B YMOBAX
BIMHU: IINTAIHAHULA «HAAI'POBHUM IIJIAY» MAPIYIIOJIA

Cmamms npucesiuena oocniodicennio niawjanuyi «Haoepoonui naauy 1706 poky sax
00’exma Ky1bmypHoi nam ’ami ma cuUMB0Ly He3NAMHOCHI MAPIynoibCbKoi 2pomMaou 8 ymosax
silinu. Y yenmpi ysacu — mpancgopmayia cakpaibHo2o apmepaxmy 3 My3euHo20 eKCnoHama
Y CUMBONIYHUU HOCIU KOJNEKMUBHOI nam’sami, KYJIbmypHOi ma2locmi ma JOKAJIbHOL
ioenmuynocmi. IIpoananizo8ano ponv 6pAmMOSaHUX KYabmYypHUux o00’ckmie y ¢hopmysanHi
CYYACHUX MeMOPIanbHUX NPaKmux, NIOMPUMAHHI 38 SI3KY GUMYULEHO NepeMilyeHUx 2poMao i3
8MpAveHUM KYIbMYPHUM cepedosuuieM ma penpeseHmayii 00ceidy 6itinu y nyOaidHOMY
npocmopi. Ocobnugy ysacy npudireHo icmopii niawanuyi, ii XYOOX*CHIM 0COOIUBOCHAM,
pecmaspayii ma CUMBONIYHOMY 3HAUEHHIO O/ Mapiynoivcbkoi epomaou nicas 2022 poky.
Ilokazano, wo caxkpanvHi apmegaxkmu 6 ymoseax 6iliHU Habyearmv HOBUX (HYHKYI,
nepemeoproYUCy HA 3HAKU KYJIbIMYPHO20 ONOPY mMa Mamepianizogani gopmu nam’smi.
Hoseoeno, wo niawanuya «Haoepoouuii nnauy Qyukyionye He Juuie AK NAM amMKa
CAKpanbHO20 Mucmeymeda, a i AK GadCIUBUL eNleMeHm CYYACHOI KYAbMmypHOi NONIMuKu
nam 'ami ma nicisa8oennoi penpezenmayii Mapiynons.

Knrouogi cnoea: xynomypna nam’sms, cakpaivha cnaowuna, niawanuys, Mapiynons,
KylIbmypa, memopianizayis, 6itiHa.
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ITocTanoBka npodaemu. [ToBHomacmTabHa BiitHa Pocii mpoTn Ykpainu cipuunHuIa
Oe3mnpelieIeHTH] pyilHyBaHHS KYJIbTYpPHOI CIIaIIMHU, MYy3€iB, apXiBiB Ta CaKpaJIbHUX CIOPY.
VY 11bOMy KOHTEKCTI 0COOIMBOI aKTyaJlbHOCTI HaOyBae mpoOieMa 30epekeHHsT MaTepialbHUX
00’€KTIB MaM’ ATl SIK HOCIiB KyJIbTYPHOT 1IEHTUYHOCT] Ta CUMBOJIIYHUX LIEHTPIB COUIBHOT. J{71s1
rpoMaJ, sIKi BTpPaTUIIM BIACHUHN KyJIbTYpHHH MPOCTIp Yepe3 OKyMalilo ado pyHHyBaHHS MICT,
OKpeMi apTe(akTH CTalOTh CBOEPIIHUMHU «SIKOPSIMU MaM’AT1», 110 JO3BOJISAIOTH MiITPUMYBATH
TATJIICTh ICTOPUYHOTO JOCBITY Ta KOJIEKTHUBHOI 1IEHTHYHOCTI.

OmauM 13 Takux 00’ekTiB € turamanuns «Haarpoonwit mmaw» 1706 poky, 1o
HNOXOJUTh 13 Tpeupkoi KyiabTypHoi Tpamumii Haga3or’s Ta moB’s3aHa 3  iCTOpI€rO
MapiymnojibCchkoi TpoMamu. i HOpPATYHOK 1 pecTaBpallis BUABMIHCA HE JIMIIE aKTOM
30epexeHHs My3eHHOI MaM’sITKH, a i BaXJIMBOIO KyJbTYPHOIO IMOJI€I0, sIKa Ha0ynaa HOBOTO
CHUMBOJIIYHOTO 3HaUEHHS Micis 3HUIEeHHs Mapiynons y 2022 poti.

VY cydacHUX yMOBax CakpaibHi aM’sITKH Je/alli YacTille po3rIsaloThCs He JIUILE SK
ICTOPUYHI YU MHUCTElbKI O0’€KTH, a K AaKTHUBHI y4YaCHUKM MpOLECIiB MeMopianizalii,
KyJbTYpHOi JMIJIOMATii Ta pernpe3eHTanii KoiekTuBHOI TpaBmu. Came ToMy aHami3
wiamanu «Haarpo6Huii mauy» g03Bosisie ToCHiAUTH TpaHchopmarlliro GyHKIIN KyabTypHOI
CHaJIIMHU B YMOBaxX BIfHM Ta OCMHCIUTH POJb MaTepiaibHuUX apredakTiB y (popMyBaHHI
HOBHUX HapaTHBIB Mam ATi.

AHaJIi3 OCTAaHHIX J0CHizKeHb Ta my0Jikaniii. TeopeTuuHe OCMUCIEHHS KYJIbTYpPHOL
maMm’sITi Ta poJii MaTepialibHUX 00’ €KTIB Y (OpMyBaHHI KOJEKTHBHOI 1IGHTUYHOCTI 0a3yeThCs
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HA MODKIUCHUIUTIHAPHUX migxogax memory studies Tta heritage studies. Konmenis

KyJbTYpHOI mam’ATi SlHa AccMaHa BU3Ha4yae mMarepiaibHi apTedakTu sIK HOCIi KOJIEKTUBHOTO

JOCBiy, 3AaTHI 3a0e3lnedyBaTH TATIICTh KYJIbTYpU HaBiTh Yy CHTYyallisiX COLIaIbHUX

katactpod (Accman, 2012). Aneiina AccMaH pO3MISgace mam’sTh K JTAHAMIYHHEA MPOCTIp

B33a€MO/IiT MIXK MUHYJIMM 1 CY4acHICTIO, JIe BXJIUBY POJIb BIIIrPAlOTh CUMBOJIIYHI 00 €KTH Ta
KYJbTYpHI npakTuku (Accman, 2012).

BaxmBe 3HaueHHs U1 aHamizy MaroTh Takox ixei [T’epa Hopa momo «wmicupb
nam’aTi» (lieux de mémoire), ki BHHUKAIOTh Y CUTYallisIX pyHHYBaHHS KHBOTO CEPEIOBHUIIA
naM’sTi Ta CTalTh MaTepiaiizoBaHumu ¢opmamu icropuunoro pocsimy (Nora, 2009). ¥V
CYYacHHX JOCIIDKCHHAX KYJIbTypHOI crammuHu B ymoBax BiitHu Jlinn Meckemn (Meskell,
2018), Poani TIappicon, Tim Bintep Ta PobOepr besan (Bevan, 2006) akieHTyiooTh Ha
MOJIITHYHOMY Ta CHMBOJIIYHOMY BHMIpI KYJbTYPHHX OO0’€KTIB, $KI CTalOTh MIIICHIMU
3HMIICHHS M Yac KOHQUIKTIB Ta BOJHOYAC IHCTPYMEHTAMH MOCTKOH(IIIKTHOTO
BIJIHOBJICHHS.

B ykpaiHchkOMYy KOHTEKCTi mpoOieMaTHKa maM’sTi Ta KyJbTYPHOI CHAIIIMHH B
yMOBax BiiiHM posrisgaeTses y mpaimsix Oxcanu JloeromosoBoi (/[loBromonona, 2013),
Jlapucu Mapymiak (Mapymiak, 2023) Ta iHIIMX JOCTIAHUKIB, SIKI HAroJIOMyIOTh Ha
HEOOXITHOCTI TEPEOCMHUCIICHHS KYJIbTYpHOI TMOJITUKM B YyMOBaX BOEHHOI TpaBMHU Ta
BUMYIICHOTO MEPEMILIICHHS TPOMaI.

Boanouac okxpeMi Keiicm BpSTOBaHUX CakpalbHUX apredakTiB, 10 HaOyBalTh
3HAYeHHS CHMBOJIB HE3JAMHOCTI Ta KYJIBTYPHOTO OIOPY, AOCI 3aJUIIAIOTHCS HEIOCTATHHO
IOCIIJPKEHUMMU.

Metow crarTi € gochmipkeHHs TutamaHuni «HaarpoOuuit mmau» sk 00’exTa
KyJIbTYPHOI IaM’SITi Ta CUMBOJIy HE3JIaMHOCTI MapilymnojbChKOI TpOMaJyd B YMOBax BiiiHH, a

Bukiaang ocHoBHoro wmarepiaay. Ilnamanuns (rpen. Emtdoog) € ogHum 13
HallBaXJIMBIIIMX €JIEMEHTIB IMpaBOCiIaBHOI JITypriiiHoi Tpaauuii. Bona cumBoinizye
noxoBaHHs Icyca Xpucra Ta BUKOPUCTOBYEThCA MiA yac OorociyxiHb CTpacHOI M’ ATHULI i
Bemukoi cybotu. IkoHorpadgiuHo rutamanuiis BiaTBoproe cieHy «llokmanenss 1o rpody», e
300paxkeHo Xpucta, boropoauito, IBana borocnosa, Wocuna Apumadeiicpkoro, Hukoanma
Ta JKIHOK-MHUPOHOCHIb. Y BI3aHTIMCHKIM Ta TMOCTBI3AHTINCHKIN TpaaMIli TIJIAI[aHUI
BUCTyNaJla HE JIMIIE EJEMEHTOM JITyprii, a # OCOOJMBUM CcakpaJbHUM 0Opa3oM, SKHUH
MO€THYBaB OOTOCIOBCHKHM 3MICT 13 BUCOKOIO XY/I0°KHBOIO KYJIbTYPOIO LIEPKOBHOTO LIUTBA.

VY mpaBocnaBHii Tpaauilii MIaMaHUI Mae MIMOOKE CUMBOJIIYHE 3HAYEHHS, OCKITbKU
yocoOJII0€ OJJHOYACHO CTpaXkJIaHHs, cMepTh 1 MailOyTHe BockpeciHHs Xpwucra. Ilig gac
OorociayKiHHS BOHAa BHHOCHUTHCSI JO LIEHTPY XpaMy SIK 3HaK ckopOotu 3a CracuteneM Ta
HarajyBaHHs IO JKEPTBY 3apajd CHaciHHA JroAcTBa. BopHoYac mialiaHUIsl CUMBOJI3Y€E
NEPEMOTY JKUTTS HaJ[ CMEPTIO, aJDKe JITYypridHui 1ukin CTpacHOTO THXKHS 3aBEPUIYETHCS
cBsiToM Bockpecinasa. Came ToMy BipsHU CHIpUIIMAalOTh ii He JIMIIE SIK CaKpaJIbHUHM MpeaMeT, a
SK MaTepiai30BaHuN 00pa3 Haii, )KEPTOBHOCTI Ta TyXOBHOT'O OYHIIICHHS.

VY KyJIbTYpOJIOriyHOMY BHMIpi IUTAIIAHUIIS BUKOHY€E (DYHKIIIO CAKpaJIbHOTO MeiaTopa
MK ICTOPUYHOIO MaM’ATTIO, PENITIHHOI0 TPAJULIEI Ta KOJEKTUBHUM JOCBIIOM CIIJIbHOTH.
Bona koHIeHTpye y co0i OOrocjoBCHKI YSIBJIEHHS MPO CMEPTh 1 BOCKPECIHHS, a TaKOX
B1JIOOpakae €CTeTWYHI Ta JyXOBHI I[IHHOCTI €MOXH, y sKiii Oyma ctBopeHa. Came ToMy
TUTAIAHUIII YacTO CTaBaIM OCOOJMBO IIAHOBAHWMH PETIKBISIMH, IO TEpeaaBaMCI MiXK
MOKOJIIHHAMU Ta HaOyBajdM 3HAUEHHS CHUMBOJIB JIOKAJIbHOI PENITriMHOT W KyJIbTYpHOI
1IEHTHYHOCTI.

HocnimxyBana tutamanuis «HaarpoOuwmii mmauy» Oyma crtBopeHa y 1706 pori,
IMOBIpHO TpelbkUMH MaiicTpamu Ha Teputopii OcMaHChKoi immepii a6o Ha Adoni. [i
MOXO/DKEHHS TIOB’SI3YIOTh 13 CepeOBHINEM MpaBociaBHUX I'pekiB Kpumy ta Hamazor’s. Uac
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CTBOPEHHSI BAAJIOCS BCTAHOBUTH 3aBJSKM T'PELUBKOMY HAIUCY, SIKAM MICTHTH JaTy, iMeHa
JIOHATOPIB Ta 3TrajKy MpO LEPKOBHY NMPUHAIEKHICTb. TaKUM YMHOM, IaM’SITKa BUCTyIA€ He
JWIIE BUTBOPOM CaKpaJbHOTO MHUCTELTBA, a W BAKJIMBUM ICTOPUYHUM JOKYMEHTOM, IIO
GbiKcye KyJIbTypHI Ta peniriiHi 38’ a3ku npaBociaaBHux rpoman X VIII cromitrs.

[Tnamanuns BUPI3HAETHCS BUCOKUM PIBHEM XYJOKHBOI'O BUKOHaHHS. BoHa cTBOpeHa
13 IIOBKY, CyXO3JIOTHII, Tap4i, MepiiB, JICKOPaTHBHOI TachbMH Ta JEMTOK. TexHika
ranTyBaHHA 30JO0TUMH HHUTKaMH 1O IIOBKY CBIJYUTH IPO MAHCTEpHICTh BUKOHABIIB 1
HAJIC)KHICTh apTe(akTy 10 BUCOKOT TpaauLii IepKOBHOTO MKTBA. KOMIIO3uIlis Bi3HAYAEThCA
CKJIaTHOIO CUMBOJIIYHOIO CTPYKTYpPOIO: HaBKOJIO IMOCTaTi XpucTa po3ramoBaHi boropoauiis,
IBan borocnos, Wocun Apumadeiiceknii, Hukoaum Ta KIHKH-MHPOHOCHII, a Haja TIIOM
Xpucra 300pakeHU KiBOpiil y BHUIUIAAI Kymoja, SIKUH MiATPUMYIOTH KojoHHW. JliBopyd i
IPaBOpPyY KOMIIO3ULIIO JOIOBHIOKOTH IOCTATI AHTENIB, IO IM1JCHIIOIOTh €CXaTOJOrIYHUM Ta
CaKpaJbHHUU 3MICT TBODY.

Oco6nuBuil iHTEpeC BUKIMKAE TAKOXK IIKIPSHA BKJIAJKA 3 I'PELbKUM HAIUCOM, SKa
30eperiacs pa3oM i3 IUIANIAHWIICI Ta JAaTyeTbCs THUM CaMUM TiepiogoM. JlocimimHuku
IPUITYCKaIOTh, 110 00M/1Ba IpeAMeTH OyiM nepeBe3eHi 1o Mapiynoss rpekaMu-XpUCTUsSHAMU
mig ugac mepecenenHs 3 Kpumy nampukinmi XVII cromitrs. s obGcraBuHa 103BOIISIE
PO3MIISIATH MJIAAHULIO K BaXKJIMBHUM €JIEMEHT KyJIbTYpHOI ITaM’ATi HaJla30BCbKUX I'PEKIB Ta
MarepiajibHe CBiAUEHHS IPOIECiB Mirpamii i GopMyBaHHS HOBHUX KYJBTYPHHX IPOCTOPIB y
Hanazos’i.

IcTropis miamaHuIi HEpO3pUBHO MOB’s3aHa 3 icTopieto Mapiynomns. Bimomo, mo Bixg
kinusg XVIII cromitrs BonHa 30epiramacs y xpami CBsaroi piBHOoamocToiasHOI Mapii
Marpanuau. llepkBa Oyna omHMM 13 JYXOBHHUX IIEHTPIB TpelbKOI TpOMagu MicTa Ta
BaYUIUBUM OCEPEIKOM JIOKaJIbHOI KyJIbTYpHOI Tpamuiii. [licna pylinyBanHs xpamy y 1930-x
pOKax 3a HaKa3oM PAJSHCHKOI BIaI IJIAAHHIIO Tepeaanu A0 GoHAiB MapiymoiabCbKoro
Kpa€e3HaBYOrO My3€l0, /€ BOHA CTajla YaCTHHOI MY3eHHOI KOJEKIii cakpalbHOIO MUCTEITBA
(dericona, 2025).

Y XXI cromiTTi mam’sTKa ONWHWJIACS IiJ 3arpo30l0 BTPAaTH 4Yepe3 KPUTHYHHM
¢13uuHuil  crad. Jlo mnowarky pecTaBpaliiHHX poOIT IUIAIAHUI Majla YHCICHHI
MOLIKOJDKEHHS: JIOKaJbHI W 3arajibHi 3a0pyAHEHHs, IJISIMM BOCKY, Jedopmarilii TKaHUHH,
PO3pWBH OCHOBHU Ta MiJKJIAIKH, BTPATH €JIEMEHTIB IMTBA, OCUITAHHS HUTOK 1 IEKOPATHBHUX
neraneid. [loniGHMIA cTaH OyB XapakTepHUM JUId 0araTboX My3€HHMX TEKCTHIBHHUX I1aM’sSTOK,
10 TPUBAIMM vac 30epiranucs 0e3 HaJleXHUX YMOB KoHcepBallii. Okpemuil etan pecraBpariii
CTOCYBaBCS LIKIPSHOI MIAKIAAKU: (axiBli MPOBEIH i OYMILEHHS, MiIacTU(IKAL0, YCYHYIH
nedopmaltii, 3aKpiIIK Ha OCHOBI 3 OE3KUCIOTHOIO KapTOHY Ta MOBEPHYJIU Ha aBTEHTHUYHE
MICII€ BCepeIrHI TIIAIIaHMII.

Y 2019 poui mnnamanuumo nepeanud g0 HamioHanibHOro HayKOBO-TOCHIIHOTO
pecTaBpalliiHOrO ILEHTPY YKpaiHu, A€ PpO3MOoYalIvcs MaciTaOHI pecTaBpalliifHi poOOTH.
3araoM TMpolec BKIIOYAB KOMIUIEKC CKJIAJHUX KOHCEPBALlIMHMX 3aXOJiB: OYHILEHHS
MOBEpPXHI BiJ 3a0pyJHEHb Ta BOCKOBHX IUIAM, CTa0UTI3aIll0 TKAHWHH, BUIPABICHHS
nedopmariif, nyOitoBaHHS MICLb PO3PUBIB 1 BTpAT arjiacy Ta Hapdyi, 3aKpilUIEHHS HUTOK
BUIIMBKH, PEKOHCTPYKIIO HAMWCy Ta OKPEMHX JICKOPAaTHBHUX EJEMEHTIB. 3a CIIOBaMH
pecTaBpaToOpoK, TEXHIKa BUKOHAHHS IUIAIIAHUII CBITYUTH MPO HAA3BUYAHHO BUCOKUHN PIBEHb
XYJI0’KHBOTO 03/100J1eHHS Ta npodecionani3mM ii TBopuiB (Iusu, 2025).

Oco6muBOro CUMBOJIIYHOTO 3HAueHHS HalOyBae TOW (hakT, 110 came mnepedyBaHHS
IUIalaHUIi Ha pecraBpaiii y Kuesi BpsATyBano ii miJ yac moBHOMAcIITaOHOrO BTOPTHEHHS
Pocii B VYkpainy. Ilicna okynauii Mapiynosis 3HauHy YacTHHY My3€HHMX Kosekuiid Oyio
3HHUIIEHO a00 BHUBE3eHO 10 pocii. Ha mpomy T TuramaHuis cTajia OJHUM 13 HebaraThbox
VIITJIMX CHMBOIIIB JIOBOEHHOTO KYJIbTYPHOTO IPOCTOPY MicTa. Ii MOpATYyHOK HabyB 3HAUEHHS
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HE JHIIe My3€iHOI moaii, a ¥ akKTy KyJbTypHOTO CIPOTHBY 3HHIICHHIO YKpPaiHCHKOI
CHaJIIUHU.

TpuBaui i HaA3BUYAWHO KPOMITKI pecTaBpalliiiHi poOOTH 311HCHIOBAINCS BiJl TOYATKY
ceprHs 2019 poky mo kiHIs xoBTHA 2022 poky. Bci pobGotu Oynm mpoBeneHi (axiBIsaMu
HAYKOBO-ZIOCJITHOTO BIJJUTy pecraBpauii TBOpiB 13 TkanumHu Ta Iukippy HHJIPL] —
XyIOKHUIICIO-PECTABPATOPKOIO BHUIIOI KBai(ikaIliiHOi Kareropii (TBOpHM 3 TKaHWUHHU) Ta
npyroi kBamiikamiiinoi kareropii (oniiiHUHA >xuBonuc) Mapieto ByxapiHoio 1 XyZ0KHULEIO-
pecTaBpaTOpKO Apyroi kBamidikamiiHoi kaTeropii (TBopu 3 TKaHWHH) [puHOIO €Iic€€BOIO.
(Mapiynonbcebky muiammanuio, 2024).

VY cydyacHOMY KOHTEKCTI BIHHU IIAIAHULSI TPAHCHOPMYETHCS 3 My3€HHOI0 eKCIIoHaTa
y CHMBOJNIUHMH 00’€KT KONEKTHBHOI mam’sati. li excrmomyBamHs y HarioHamsHOMYy
3anoBinHUKY «KueBo-Ileuepcbka nmaBpa» y 2024—2025 pokax cTajo BaKJIUBOIO MOIEI0 IS
MapiymoiIbChKOi TPOMaJIH, 3HaYHA YacTUHA SKOi mepe0yBae y BHUMYIICHOMY IEpEMIllICHHI.
Jlns GaraThoX MapiymHoJbI[iB ISl PENiKBiss YOCOONIO€ 3B’S30K 13 BTPAYEHUM MICTOM, HOrO
ICTOpI€I0 Ta KYJIBTYPHOIO TATIICTIO.

Bonnouac 3a konnenuiero [I’epa Hopa rutamanunsg HabyBae puc «micus nam’ati». B
yYMOBaxX pyWHYBaHHS XHBOTO KYJBTYpHOT'O CEPEJOBHUIIA caMe MaTepiajJbHUI apTedakT cTae
HOCIEM KOJIEKTMBHOI'O JIOCBily Ta MEXaHI3MOM CHMBOJIYHOIO BIJTBOPEHHsS BTpaueHOi
cninpHOTH. BogHOWac mam’siTka JEMOHCTPYE, SIK CaKpallbHE MHUCTEITBO IHTEIPYETHCS Yy
CydyacHi MpakTUKU MeMopializallii, My3elHO1 penpe3eHTallii Ta KyJIbTypPHOI AUILIOMATI].

CuMmBoOJiYHE 3HAUEHHS IUTAIIAHUII MOCHUIIOETHCS TAKOX dYepe3 ii 3B’SI30K 13 TeMaMu
CTpaXXJaHHsI, CMEpPTI Ta BOCKPECIHHA. Y Cy4YyaCHOMY YKpPAiHCBKOMY KOHTEKCTI 1[I MOTHBH
HaOyBarOTh HOBOTO KYJBTYPHOTO TIPOYUTAHHS, CIIIBBIIHOCSYUCH 13 JOCBiZOM BiliHH,
pyHHYBaHHS MicTa Ta Hajil Ha ioro MailOyTHe Biapo/ukeHHsA. Came TOMY IUIAIAHULIA
«HanrpoOuuii mnau» cboroaHi (PyHKIIOHYE HE JIUIIE K CAKPAIBHUN MpeaMeT abo My3eHHHi
apredakT, a K MarepiaiizoBaHa ¢opma maMm’sTi npo Mapiynonb Ta CUMBOJI HE3JIaMHOCTI
HOT0 rpoMaju.

Takum umHOM, Mnamianuus «HaarpoOuuil miau» (yHKIIOHYE OJHOYACHO y KIUJIBKOX
BHUMIpax:

- SIK caKkpaJlbHUK 00’ €KT MPaBOCIABHOI TPAIUIIL;

- sK I1aM’sITKa KyJIbTypHOI CHIa/IIIIMHU;

- gk icropuunuii fokyment X VIII cromiTrs;

- sK My3eiiHuii apredaxr;

- K CHMBOJIIYHUH IIEHTpP KOJIEKTUBHOI I1aM’SITi;

- fK €JEeMEHT CyYacHHUX MPaKTUK MeMopiajizalii;

- 5K 3HaK KyJbTypHOi He31aMHOCTI Mapiymous.

BucHOBKM Ta nepcneKTHBH MNOJAJNBIIMX AoCHiAKeHb. OTxe, IUIAlAaHUI
«HaarpoOHuii mawy» € He JWIIe YHIKaJIbHOIO IMaM ATKO cakpaibHoro mucrentsa X VIII
CTOJIITTS, a # BaXIMBUM 00 €KTOM Cy4acHoi KynbTypHOi mam’sii. Ii icTopist moeanye Kiabka
PIBHIB KOJEKTHUBHOTO JIOCBIy — JEMOPTAIliI0 HAJTa30BCHKUX T'PEKIB, BTpPaATy CaKpaJIbHOTO
cepenoBuIa y XX CTOMITTI, pyiHyBaHHS Mapiynosns mijJ] yac pociiChKO-yKpaiHChKOI BiHH
Ta Cy4acHi MPaKTUKA MeMOopiami3ailiii.

VYMoBHU BiiiHM CyTT€BO TpaHC(hOpMYIOTh (YHKIII KyJIbTYpHOI cnaauiuHu. BpsToBaHi
apredakTH CTalOTh HE JIMIIE MpEeaIMEeTaMH MYy3eHHOTro 30epeKeHHsS, a CHMBOJAMH OIIOpY,
KYJIbTYpHOI TATJIOCTI Ta KOJEKTHBHOI 1leHTUYHOCTi. Came Tomy muamanuis «HaarpoOouuit
Iay» MOXKE PO3TJsSAaTvucs K MPHUKJIaA TOro, SIK MarepiajibHi 00’€KTH mam’sATi (OpMYyIOTh
HOBI1 HapaTUBH MPO MICTO, TPOMaJy Ta JIOCBIJ BIHH.

[lepcnekTrBM TOMANBIINX JOCHIDKEHb TOB’S3aHI 3 aHAII30M IHIIMX BPSTOBAHUX
KyJIbTypHUX apredakTiB Mapiynons Ta yKpaiHCBKHX MICT, a TaKOX 13 BHUBYEHHSIM pOJIi
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My3eMHUX TpaKTHK, pecTaBpaiii Ta mu(poBOi perpeseHTalii CHaallMHA Yy Tpolecax
MICIIIBOEHHOTO BIIHOBJIEHHS Ta (hOPMYBaHHS KyJIbTYPHOI IMOJIITHKHU T1aM’ SITi.
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0. Khronenko

CULTURAL MEMORY AND SACRED HERITAGE IN TIMES OF WAR: THE
SHROUD “LAMENTATION OVER CHRIST” OF MARIUPOL

The article explores the shroud “Lamentation over Christ” (1706) as an object of
cultural memory and a symbol of the resilience of the Mariupol community during the
Russian-Ukrainian war. The study focuses on the transformation of this sacred artifact from a
museum exhibit into a symbolic carrier of collective memory, cultural continuity, and local
identity. Particular attention is paid to the changing role of sacred heritage in wartime, when
cultural objects acquire new meanings connected with trauma, loss, resistance, and
memorialization.

The relevance of the research is obycnoenena the unprecedented destruction of
Ukrainian cultural heritage caused by the full-scale Russian invasion. Museums, archives,
churches, and historical monuments in occupied and frontline territories have become targets
of deliberate destruction and looting. In this context, preserved artifacts gain exceptional
significance as material anchors of memory that enable displaced communities to maintain
connections with their lost cultural environment. The shroud “Lamentation over Christ,”
associated with the Greek cultural heritage of the Azov region and the history of Mariupol,
represents one of such rescued cultural objects.

The article analyzes the historical and cultural origins of the shroud, which was likely
created by Greek masters in the Ottoman Empire or on Mount Athos in 1706. The artifact
combines deep theological symbolism with a highly sophisticated artistic tradition of
Orthodox liturgical embroidery. The composition reproduces the scene of Christ’s
entombment and includes images of the Virgin Mary, John the Theologian, Joseph of
Arimathea, Nicodemus, and the Myrrh-bearing Women. Decorative elements made of silk,
gold embroidery, pearls, and brocade demonstrate the high artistic level of the object and its
belonging to the tradition of post-Byzantine sacred art.

Special attention is devoted to the connection between the shroud and the history of
the Greek community of Mariupol. The artifact was transferred from Crimea to Mariupol
during the resettlement of Greeks to the Azov region in the late eighteenth century and later
preserved in the Church of Mary Magdalene. After the destruction of the church during the
Soviet anti-religious campaigns of the 1930s, the shroud became part of the collection of the
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Mariupol Local History Museum. Thus, the object accumulated several layers of historical
memory connected with migration, religious traditions, Soviet repression, and the cultural
history of Mariupol.

The article also examines the restoration of the shroud carried out at the National
Scientific Research Restoration Center of Ukraine between 2019 and 2022. Restoration
measures included cleaning the fabric, stabilizing damaged sections, reconstructing
decorative elements and inscriptions, and preserving the original embroidery. Importantly,
the artifact was undergoing restoration in Kyiv during the full-scale invasion, which
ultimately saved it from destruction or illegal removal after the occupation of Mariupol.
Against the background of the destruction of Mariupol’s museums and cultural infrastructure,
the shroud became one of the few surviving symbols of the city’s pre-war cultural space.

The study demonstrates that the shroud currently functions not only as a sacred object
or museum artifact but also as a “site of memory” in the sense proposed by Pierre Nora. In
the conditions of destroyed urban and cultural environments, material objects become
symbolic substitutes for lost places and communities. Exhibitions of the shroud in Kyiv in
2024-2025 transformed it into an important element of contemporary memorial practices and
a symbolic representation of Mariupol in exile.

The article concludes that sacred artifacts in wartime acquire new social and cultural
functions. They become instruments of cultural resistance, carriers of collective trauma, and
materialized forms of memory that preserve the continuity of local identity. The shroud
“Lamentation over Christ” illustrates how cultural heritage can function simultaneously as a
religious relic, a historical document, a museum object, and a symbol of the resilience of a
displaced community. The research emphasizes the importance of preserving cultural
heritage during wartime and highlights the role of rescued artifacts in shaping future memory
policies and post-war cultural reconstruction in Ukraine.

Keywords: cultural memory, sacred heritage, shroud, Mariupol, culture,
memorialisation, war.
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