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«...if literature is a mirror, which reflects the world, then
(post)colonial literature is a reflection of the world in a
broken mirror, the fragments of which are put by the writers
together to arrange the coherent image» (...skmo niteparypa
— he /J3epkajo, y SsKOMY BiOOpaXXeHW# CBiT, TO
(moct)konoHianbpHa ITiTepaTypa — BiZOOpaXkeHHS CBITY B
po30uTOMY nI3epKaii, 3 YIIaMKiB SKOTO ITHCHMCHHUKU
HAMAralThCs yKIacTH migicHuit o6pa3) (Iamera, 2015,
c. 465)

Statement of the problem in a general form and its connection with important
scientific and practical tasks

The covers of relatively numerous contemporary Ukrainian books depict something
broken (e.g., glass/ mirror/ face/ torn pieces of paper) rather frequently (in comparison to other
periods of Ukrainian literature), e.g. the covers of the novels «Oblivion» (2016) by Tania
Maliarchuk, «Amadoka» (2020) by Sofia Andrukhovych, «Daughter» (2019) by Tamara
Gorikha Zernia, «Call sign for Job. Chronicles of the invasion» (2023) by Oleksandr Mykhed,
anthology «Poetry without shelter» (2022). Why do the books with such covers appear?

On the one hand, it is clear that life is destroyed due to the cataclysm, the war, that broke
the existing reality. On the other hand, and that is more important, it’s a possibility to look at
the fragments as a unity that can reflect the remained world, re-construct the reality, re-open
the facts and re-think the historical processes. Re-thinking and re-claiming the past is “the first
step for colonialized people in finding a voice and an identity”, this thesis underlines Peter
Barry, analyzing Frantz Fanon’s work «The Wretched of the Earthy» (Barry, 2009, p. 186).

Ukrainian colonial realia differ from the colonial situations of other countries. The
process of colonizing was very specific: first, colonization moved towards the west — towards
the European values and more developed culture, the colonizer needed the colonized country
to fulfill its imperfection (as underlines Timothy Snyder (Snyder, 2022) in his lecture «The
Making of Modern Ukraine. Class 22: Ukrainian Ideas in the 21% Century»); second, Ukrainian
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people were always trying to gain its independence (the entire XX century was aimed to rebuild
the state); third, the rest of the world did not react on it because of the

«marginalization of national structures through the empire’s appropriation of the cultural
achievements of the colonized; attempts to assimilate Ukrainian identity into Russian, which
was carried out with the help of Russification, hindering the development of Ukrainian culture,
supplanting the Ukrainian language; formation and consolidation of the inferiority complex —
‘being little Russian’ with the help of creating a strategy of ‘sisterhood’»

«Maprinanizayis HAYIOHAIbHUX CIPYKMYD WIAXOM NPUBTACHEHHS IMNEPIEIO KYAbMYPHUX
3000yMKi8 KOJIOHI308AH020; HAMALAHHS ACUMITIOBAMU YKPAIHCHKY I0eHMUYHICMb Y POCILICHKY,
Wo nposaounocs 3a 00NOMo2ol pycugikayii, nepewKoONCaHHs pOo36UMK)Y VKPAIHCLKOL
KYIbMYypU, BUMICHEeHHST VKPAIHCbKOI MO8U; (HOpMYSaHHs mMa 3aKPINIeHHs KOMNILEKC)
HENOBHOYIHHOCMI ~ —  «MAAOPOCICmBa»  3a  OONOMO20K) — CMBOPEHHSs  cmpameeii
«nocecmpuncmeay) (FOpuyk, 2015a, c. 12) and influence of propaganda even up to 2022.

According to E. Said, the resistance to imperial hegemonic is revealed in two forms: first,
related to the physical struggle and spiritual, connected with the cultural conformation. The
second one he acknowledges as the most important, therefore it is

«cultural opposition that helps to preserve the national «I», to create the phenomenon of
metaphysical independence, and catalyze the next struggle»

(«xymomypna onosuyis donomazae 36epeemu HAYIOHANbHE «S», CMEOPUMU (PEeHOMEH
memaghizuunoi nezanedxdcHocmi, kamanizysamu nacmynuy 6opomws6y») (FOpuyk , 2015b, c. 22).
E. Said underlines that after “the period of ‘primary resistance’ of the actual struggle against
external invasion, comes the period of secondary, ideological resistance” (Cain, 2007, c. 298).
Olena Yurchuk points out that he also «draws attention to the tragedy of any resistance because
it is necessary not only to build an anticolonial strategy but also to take care of the renewal of
national forms deconstructed by imperial culture» («3Beprae yBary E. Cain i Ha Tpareaito Oy/ib-
SAKOro O1opy, alXe HOBOJAUTHLCS HE TINBKHA BI/I6y,Z[OBy'BaTI/I aHTI/IKOJ'IOHiaJ'IBHy CTpaTeFiIO, an
n0aTH PO MOHOBJICHHS HAI[IOHATBHUX (OPM, TEKOHCTPYHOBAHUX IMIIEPCHKOIO KYJIBTYPOIOY)
(FOpuyk, 2015b, c. 22). From that point of view, the status of nowadays Ukraine is also unique:
Ukraine is an independent country with a colonial past but at the same time it is waging a war
for freedom, trying to get rid of Russian imperial influence.

Purpose, tasks and relevance of the research

Contemporary Ukrainian literature addressing the war since 2014 represents a significant
area where a comprehensive analysis of narrative strategies is lacking. Despite the proliferation
of literary works on this topic, there remains a noticeable gap in scholarly research regarding
the specific techniques and approaches used by writers in depicting the complexities of war and
its aftermath. Understanding these strategies is crucial for gaining insights into how Ukrainian
writers navigate the complexities of war narratives thereby contributing to a deeper
understanding of the cultural responses to war and trauma.

Postcolonial methodology is grounded in postcolonial theory, which tends to investigate
the legacies of colonialism and imperialism on contemporary societies and cultures. In the
context of this research, applying a postcolonial methodology involves examining Ukrainian
war literature through the lens of postcolonial theory to uncover the ways in which narratives
negotiate issues of power, collective trauma and memory and cultural identity. Extending the
postcolonial methodology in this study entails adapting it to the specific context of Ukrainian
war literature and exploring how narratives engage with questions of national identity, cultural
resilience and historical memory. Moreover, it gives the possibility to underline the role of
literature as a site of resistance in war times and contributing to a deeper understanding of
Ukrainian cultural identity in the 21% century.

This article aims to define and analyze the narrative strategies in contemporary
Ukrainian literature about the war (after 2014) by applying a postcolonial methodology.
The following tasks are to be fulfilled:
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- define and analyze the narrative strategies utilized by contemporary Ukrainian
writers to depict the war experience;

- assess the relevance of postcolonial methodology in analyzing Ukrainian literature
about the war, elucidating its applicability in the context of a sovereign nation’s
struggle for independence and self-definition;

- examine the role of literature as a therapeutic medium in processing trauma and
fostering resilience amidst conflict;

investigate the narrative shifts towards post-war and victory narratives in Ukrainian
literature. The questions to be investigated are: what is Ukrainian literature about the war after
the beginning of Russian-Ukrainian war? And how did it change after February 2022?

Analysis of recent research and publications. As a separate humanitarian discipline,
postcolonial studies «gained currency through the influence of such books as: In Other Worlds
(Gayatri Spivak, 1987); The Empire Writes Back (Bill Ashcroft, 1989); Nation and Narration
(Homi Bhabha, 1990) and Culture and Imperialism (Edward Said, 1993)» (Barry, 2009, p. 185).
In its development, it overcame several stages that, according to Peter Barry, move from
criticism of the colonialist to the study of oneself (ibid.).

Considering Ukrainian literature as postcolonial was not common in the Western
discourse up to recently. Ewa M. Thompson (2000) in her book «Imperial Knowledge: Russian
Literature and Colonialism» proved that Russia should be considered an imperial state.
Carrying out a trend analysis of the colonial presence of the Russian Empire not only in the
Caucasus, but also in Poland, Thompson passes by the problem of the colonization of
Ukrainian, Lithuanian, and other peoples, talking about it casually.

The perception of Ukrainian literature (e.g., XIX and XX century) as colonial is rather a
new phenomenon; the inclusion of Ukrainian literature in the postcolonial discourse took place
in the West as well as in Ukraine only in the 1990s-2000s. The new historical and political
context (after Ukraine’s independence and its continuous liberation from Russian influence) led
to the application of the term «postcolonialismy in Ukraine’s post-Soviet literature and culture.

The traumatic experiences of Ukraine are discussed in the works by Johan Dietsch.
(«Making Sense of Suffering: Holocaust and Holodomor in Ukrainian Culturey») (Dietsch,
2006), Rebekah Moore («‘A Crime against Humanity Arguably Without Parallel in European
History’: Genocide and the ‘Politics’ of Victimhood in Western Narratives of the Ukrainian
Holodomor») (Moore, 2012) . The work by Volodymyr Kulyk is dedicated to the historical
memory: «Nationalism against Sovietism: Historical Memory in Independent Ukrainey, 2015)
(Kulyk, 2015). Dovile Budryte in «Decolonization of Trauma and Memory Politics: Insights
from Eastern Europe» (2016) writes about post-soviet countries and Ukraine.

In Ukrainian postcolonial studies theory, several terms to define the current status of
Ukraine can be found: «post-totalitarian consciousnessy after Tamara Hundorova (I'yamoposa,
2005, 2012), «post-genocide state» after Volodymyr Morenets (Mopenens, 2006),
«postmodern postcolonialism» after Marko Pavlyshyn (TTasaumun, 1996), «nationally oriented
postcolonialismy after Petro Ivanyshyn (Isarumun, 2005). In the Ukrainian historical situation,
these different terms can be considered to describe stages of the formation of national
consciousness within the framework of literature: postmodern postcolonialism (deconstruction
of the imperial) and nationally oriented postcolonialism (the creation of a culture that should
work for the Ukrainian national mythologeme for its own sake).

Results and Discussion

The aesthetic strategies, applied to the analysis of contemporary Ukrainian literature may
differ from those that have been used for the postcolonial cultures of the Global South. The
traditional narratives of postcolonial literary texts (e.g., national, racial, gender, class,
generational subjugation) were supplemented by the Ukrainian realia (e.g., Holocaust,
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Holodomor), «generation trauma, hybrid identity, the symptom of a ‘sick body’, the
communicative gap between generations caused by the totalitarian past, the raping of a woman
and the subjugation of a man” were defined by Tamara Hundorova (I'yumoposa, 2015) as
“typical for post-Soviet post-colonial studies».

The most frequent narrative for Ukrainian literature after 2014 is concentrated around the
war. Experiencing the war makes it necessary to think about its reasons and consequences as
well as verbalizing traumatic experience in order to reach the therapeutic effect. Here are
several narrative strategies of talking about the war, that can be distinguished in contemporary
(2014-2023) Ukrainian literature.

1) Depicting the war as a result of losing. The problem of taking responsibility

One of the authors, whose novels about the war were highly demanded by the Ukrainian
society, is Serhii Zhadan. His novels «Orphanage», «Voroshilovgrad» incorporate many
common themes important for the postcolonial writing: homelessness, loitering, way/road,
being a looser, history, memory, «skin of the motherland» (after T. Hundorova). Moreover, the
novels discuss the questions of responsibility and defined attitude, that are very important for
the war narrative.

The main characters of both novels by S. Zhadan («Orphanage», «Voroshilovgrad») are
people without belonging: without a home (in the literal and metaphorical sense), torn from
their historical roots, they have no position of their own, no ‘inner core’. It is interesting that in
both texts the main characters by profession are people who should have a clearly defined
attitude/position and form (at least influence on) public opinion (Pasha is a teacher of the
Ukrainian language, Hera is a historian) but they do not even try: Pasha does not teach his pupils
to think, does not mentor them, speaks Russian outside the classroom, and Hera says that he
has «an education that no one needs».

Literary critic Hanna Uliura in the article «‘Orphanage’: How unlucky we all are»
underlines a quarrel between Nina and Pasha about the fact that the current war is a consequence
of the inaction (intellectual and civil) of Pasha’s generation (Yropa, 2017). At the elections
Pasha was one of the first to vote, but he, on the contrary, did not even remember his choice.
Nina voiced the problems of an entire generation: “You’re so used to hiding. So used to staying
out of things, letting someone else decide everything for you... Nobody’s going to decide for
you, nobody’s going to take care of things. Not this time. Because you saw what was going on,
you knew. But you kept silent, you didn’t say anything...don’t delude yourself — everyone’s
going to answer for this. And those who aren’t used to answering for everything will be the
worst off” (Zhadanzs4;, 2021, p. 153).

The themes of joint responsibility and mutual assistance also sound in the novel
«Voroshilovgrad». The presbyter says that there existed things even more important than faith,
and they are gratitude and responsibility (Zhadanpzss, 2016).

Taking a responsibility is an act that a person has to choose and growing up is a step in
this process. T. Hundorova points out that in the process of initiation as a stage of Pasha’s
growing up, his nephew Sasha becomes the guide to the adult world. Usually, an adult man
becomes a guide (Pasha’s father is a Soviet person; therefore, he is not suitable for this), but S.
Zhadan assigned this function to a teenager who was born at the time of independence and has
his own attitude/position: «The kid kept grilling Pasha, asking him whose side he was on, what
he was going to do, who he was going to shoot at. Pasha reluctantly replied, like always, that
none of this had anything to do with him, that he couldn’t get behind anyone, that he wasn’t on
any one’s side. Then, completely out of the blue, the kid came back with something about not
wanting anything to do with him, about being ashamed, about his uncle being a one-of-a-kind
douchebag» (Zhadanpss], 2021, p. 117).

The future of the next generation is clearly traced in the last lines of the novel
«QOrphanage». Pasha and Sasha found two puppies, one of them was already dead. Sasha
decided to take the second one home so that it wouldn’t die: «He dead?» Pasha asks, now
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obviously interested. «Yeah right!» I answer. «He’ll be a badass when he grows up.» (Zhadan,
2021, p. 324).

The future power of the people is expressed by the image of the puppy that has to develop
and to become strong.

2) Narrating the war and showing the importance of being united

In the novel by Tamara Gorikha Zernya (Duda) «Daughter» (2019) the motif of taking
responsibility can be traced as well. This responsibility is not shown through the position of
individuals (as in the texts by S. Zhadan), but through the choice of many people. In the novel
the author explains, that all characters have prototypes and all dialogues, places, events are real,
that underlines the presence of other people in the text and helps the readers to percept it from
the collective position.

The prerequisites of the war are depicted as a scenario that was observed by everyone:
«If someone is calling for war, threatening by war, training for war, and bringing soldiers into
your territory, you will most likely have war» (SIkiio xToch Kinde BiiiHy, IIOIpOXKy€ BiiHOIO,
TPEHYETHCS JUIsl BIHHH Ta 3aBOJIUTH COJIJIAT HA Ballly TEPUTOPItO, — Y Bac, CKOpiIe 3a Bce, Oyie
Biiina) ([opixa 3epns, 2019, c. 72).

Nevertheless, the society reacted very specific: «When | am asked what Donetsk was like
at the beginning of the summer of the 14", the only analogy that comes to mind is the wife who
Is beaten and raped by her husband, but she does not open the door to the police. «Everything
is fine with us, just leave us» (Konu mMeHe 3anuTaroTh, skuM OyB JIOHEIBK Ha MOYATKY JiTa
YOTUPHAAUATOTO, €IMHA aHAJIOTIA, SKa CIajae Ha JyMKy, —II€ Ta cama JPYKWHaA, 5Ky 0€ 1
I'BAJITY€ YOJIOBIK, aJie BOHA HE BiIKPHUBAE JABEPI MOJIIIii. «Y HAC Bce Xopoio, yxoaute») (I'opixa
3epwst, 2019, ¢. 139).

That depicts the toxic relationship between dominant towards subordinate. The beginning
of the war and the reaction of «ours» (Ukrainian people from Donetsk) is described as a typical
behavior of the colonizers and colonized: «The city was flooded by buses with Russian license
plates, the tourists with Russian typical pronunciation scoop up alcohol in supermarkets, drink
and eat on the lawns, immediately urinate in the yards, while ours pass by without looking up»
(Micro 3anosoHMIN aBTOOYCH 3 POCIICBKUMHU HOMEpaMHM, «aKarwoui» 1 «IITOKA4l» TYPUCTH
BUTPI0AIOTh CIIMPTHE B CyllepMapKeTax, I’ I0Th 1 [19Th Ha ra30Hax, TYT )K€ MOYaThCs y IBOpax,
a Hallli TPOXOATh, He migHiMatoun ovei) (lopixa 3epus, 2019, c. 54).

By showing the oppressed people and the growing feeling of self-identity, the reason of
becoming united is emerging.

The importance of being united is highlighted in the scene of Donetsk Maidan: «For
demonstration with the record flag gathered the whole families with children. The head of the
police, a certain Romanov, personally guaranteed that the demonstration would be peaceful and
that the patriots would be under guard. The news later reported that there were up to ten
thousand of us... [ know that it was a sea of people, and we hugged, shook hands, that my head
was dizzy with relief. There were so many of us, here we are, all together, not afraid to voice,
we are not afraid to sing our anthem. Young mothers and pensioners, students, heads of
families, football fans and schoolchildren, men from the village and fashionable Donetsk
women suddenly became relatives... We all became Ukrainians, and carried our Ukraine, as an
athlete carries the Olympic flame, above the sky...Most of them had no idea who we were
dealing with, did not know what a vile enemy we had. We went to the Maidan to convince, they
came to Kill, that’s all» (Ha pexopauuit npamop 30upanucst cim’siMu, 3 AiTbMH. HavanbHUK
Mimiii, Takuii cobi PomanoB, 0coOMCTO TapaHTyBaB, 110 MITHHT MPOWJIE CIIOKIHHO, MAaTPIOTH
OyIyTh TiJ OXOPOHOK. Y HOBHMHAX MOTIM MEpeaaBalid, 110 HAC 3IAIIIOCS M0 AECSITH THCSH...
3Hato, mo 1e Oyno IOJAChKE MOpe, M0 MU OOHIMAaHCS, TUCHYJIH PYKH, IO TOJIOBa
namopouuiacs Bia mojermends. Hac Oymo Tak 6arato, Mu och TyT, yCi pa3oM, He O0iMOCs
MO/IaTH T0JIOC, HE 00TMOCS 3acmiBaTH CBil TiMH. MoJ10/1i MaM# 1 IEHCIOHEPH, CTYICHTH, TJIaBH
ciMelicTB, QyTOONBHI (haHATH 1 MIKOJIAPL, JIABKU 3 CEela 1 MOJHI JOHEUbKI «IITYYKW» CTalu
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pantoMm pigHUMHU... MU Bci 3poOnincs yKpaiHLISIMH, 1 HECIIM CBOIO YKpaiHy, sIK aTJieT Hece
OJIIMITINACBKUI BOTOHB, BHINE Heba...Y OUIBIIOCTI HE 3J0TaJayBalluCsA, 13 KUM CaM€ MaeMO
CHpaBy, HE 3HAJM, KU MiJUIMHA BOPOT HAM JAicTaBcs. MU BHIMIIUIM Ha MaiiJaH IEPEeKOHYBATH,
BOHHM IpuiILIK yousaru, oT i Bee) (Iopixa 3epus, 2019, c. 56).

The main hero of the novel is a slim and tender girl who originated from western Ukraine,
came to Donetsk and was admitted there, she does not participate in hostilities, but becomes a
volunteer. Daughter (the way the other people called this girl) and her team took it upon
themselves to get clothes, food, everything for Ukrainian soldiers. They managed to take
responsibility and even more — they could form a unity. The real defense in 2014 was possible
due to the volunteers and their united efforts.

3) Presenting the war as an obscurity and a kitsch

Traumatic narrative in Hanna Kostenko’s text «Tsurky-Hilky» (2017) is revealed in the
concept of separation (separated house from the rest of the city, separation of the family from
the Jewish community and from Odesa city, divided country). The war is presented as
inevitability for the divided society: «War has touched this house more than once, like a drunken
port whore ...touches the new cadets. This war-girl knows which words to choose...; how
exactly to touch... these boys, so that they remember her for the rest of their lives, feel like real
men, even if they get sick with tripper... War gets its money (it always gets its money) even
when it is arrested and publicly raped in the name of the law. But not much time passes, the
prostitute is set free early, because one of the souteneurs needs her services again» (Biiina
HEOJTHOPA30BO 3adiraia el OyJIWHOK, SK YiIlIs€ 3eJICHUX KYpPCAaHTIB IT'siHA TIOPTOBA JIBKA...
L« niBka-BiitHa 3HAE, AKi caMe cIoBa MiAiOpaTH. ..; IK caMe TOPKHYTHUCS. .. [IUX XJIOMYHKIB, a0u
BOHH 3ar1aM’ ITajIu 11 Ha BCE KUTTS, BiTIyJIH ceOe CIIPaBKHIMH YOJIOBIKaMH, HaBITh 3aXBOPIBIIN
Ha Tpunep... BiiiHa oTpumye cBoi rpoiii (BOHA 3aBKIU OTPUMYE CBOI I'POIII) HABITh TO1, KON
ii 3aapemToByOTh 1 MyOIIYHO TBAITYIOTH IMEHEM 3aKOHY. AJie MPOXOIUTH Hebarato vacy,
MOBIIO JIOCTPOKOBO 3BUIBHAIOTH, aJK€ KOMYCh 13 CyTEHEpiB 3HOBY MOTPiOHI ii MOCITYTH)
(Kocrenko, 2017, c. 71).

The author calls the coming days an «era of great uncertainty» in her next text («In the
epicenter of deaf obscurity», 2021), underlining the feeling of uncertainty and waiting for the
horror of a new epoch. Hanna Kostenko underlines that kitsch «is already not only a lifestyle,
but life itself, where everything is simplified, leveled, mechanized, devalued, ridiculed and
certainly sold» (kit4, 1m0 BXe € He TiIJIbKH CTHJIEM KHUTTS, & CAMUM JKUTTSM, B SIKOMY BCE
CITPOIIYETHCS, HIBEIIOETHCS, MEXAHI3YETHCS, 3HEIIHIOETHCS, BUCMIIOETHCS Ta HEOJAMIHHO
npoaaetrest) (Kocrenko, 2021, ¢. 25). She presents the society as props and war as the theatre.
She points out that «...war is inside, and outside is a theater, but only human grief is lived on
the stage in all the colors of despair. And he knew it from his own experience. He also added
that at the end of this quasi-performance there is loud applause mixed with tears, but none of
the actors is resurrected. None goes out to the audience... to receive flowers. Although flowers
are the only thing that the dead get. So behind the scenes the loads of spoiled human flesh lie,
the very that lacked the image and likeness of God..., lie disposable props, distorted Vitruvian
people, who are only mentioned on special days of remembrance, in sad songs after add... not
reaching thirty-three. They lie until a new prop is thrown on top, to which, perhaps, no one will
bring flowersy (...BiiiHa BcepenuHi, a 330BHI — Te€aTp, OT TUIBKH JIFOJCHKE TOPE MPOKUBAETHCSI
Ha CIIeH1 BciMma (apbamu Bigdaro. Y Bin 31aB TO Ha BJIACHOMY J0cBiai. BiH g0/1aB Takox, Mo
0 3aBEPIICHHIO 11i€1 KBa3iBUCTaBU JyHAIOTh T'YYHI alJIOIMCMEHTH YIIEPEMII 31 CTb03aMHu, ajie
HIXTO 3 aKTOpiB He Bockpecae. He BUXouTh 10 misiAaviB... abu OTpUMaTH KBITH. X04a KBITH
— TO €IUHE, [0 OTPUMYIOTh MepTBi. OT 1 JIexKaTh 3a JAMTYHKAMU TOPH 31IICOBAHOTO JIFOICHKOTO
M’sica, TOTO CaMoro, 10 MaJIo Y CyJArHaX CBOiX o0Opa3 1 mogo0y bora, nexars ogHOpa30BUM
PEKBI3UTOM, CIOTBOPEHHMHM BITPYBIAHCBKMMH JIOJIBMH, MPO KOTPHUX 3rajyloTh Xi0a 110 B
0CO0JIMBI JHI IIaM’SITi, B CyMHHUX MICHSX MICJI PEKJIaMU... HE JIOKUBILHU JI0 TPUJLSATH TPHOX.
Jlexxath, TOMOKH 3BEpXy HE HAKUIAIOTh HOBUU PEKBI3UT, SIKOMY, MOXJIMBO, 1 KBITH HIXTO HE
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npunece) (Kocrenko, 2021, c. 8).

The main hero is afraid of that new epoch, sees the monster from Bosch’s painting in it
and depicts it as an «era of great obscurity», that «has already unbuttoned its cloak to show bare
knees and everything above them. But whether the ashes would become a fertilizer for new
values, prejudices and habits, no one knew, not even the one who broadcasted the message»
(Emoxa Benukoi HEBIIOMOCTI BXK€ PO3CTIOHYJIAa CBOTO IUIala, abu MpoAeMOHCTPYBATH OTOJICHI
KOJIiHA 1 BCe, [0 BUINE HUX. AJIe YU CTaHE MO TOOPUBOM JIJisi HOBUX I[IHHOCTEH, yIiepeKeHb
Ta 3BMYOK, HIXTO HE 3HaB, HaBiTh TOM, XTO TpaHCrOBaB Iie moBimomieHHs) (Koctenko, 2021,
c. 11). Overcoming trauma by means of creating kitsch is the way that was used by Hanna
Kostenko.

4) The war as a catalysator of previous traumatic experience

Another way of narrativization the trauma is acknowledging it (after Craps, 2012, p. 3).
The war, that started in 2014, performed the role of catalysator in depicting epochal traumatic
periods in Ukrainian history. The example of such a text is the novel «Amadoka» (2020) by
Sofia Andrukhovych. Using the metaphor of amnesia that was caused by the injury during the
Russian-Ukrainian war in Donbas, the novel voices the most painful tragedies and events, that
happed to Ukrainian families and destroyed three generations and entire cultures (Holocaust,
Shot Renaissance, Russian-Ukrainian war in Donbas). The text is focused not on the war itself
but on the possibilities of human’s memory in traumatic periods. It turns out, that memories
could be recorded by all means of media (in letters, diaries, sculptures, audio and video
recordings, museums, archives and cemeteries, they are even on the body of all (!!) characters
as scars), the author convinces that a traumatic experience can hide them (under the ground
literary), forget them (forgetting as a result of blocking painful emotions), change them (as a
result of Secondary memories or Screen memory, which arise due to painful emotions). It
corresponds with the idea of Dovile Budryte «there is a crucial distinction between surviving a
trauma and receiving its memory or representation of memory» (Budryte, 2016, pp. 153-154).

The novel can be read as a novel of transgenerational trauma (transgenerational path of
trauma transmission by Freud. He argued, in particular, that the original traumas witnessed by
the first people absorbed into human psychology largely determine the nature of the behavior
of subsequent generations. Modern studies of trauma especially emphasize the fact that trauma
does not mean such a painful event as its transmission — an echo, transmission through
generations, to other places and other times). In the novel by S. Andrukhovych the painfulness
from the transmission of the traumatic experience within the family is underlined. Moreover,
that pain caused a gap between generation that could not be vanished. Noone of the three
generations saw «normal» predecessors, the children saw their parents (or those who replaced
them) traumatized both in the literal sense — with mutilated bodies, with scars on their bodies,
cuts on their veins, and in a metaphorically — parents and children did not communicated, never
told the truth about the past, about their parents. Mothers are constantly absorbed in themselves,
have cyclical dreams about past events, are withdrawn, as if they live in their own world, far
from reality, are unable to express emotions, are mostly silent, cannot love, do not pay attention
to their children. Sofia Andrukhovych underlines, that the children of women who survived
during the war, suffer from the fact that they have to «bear the full weight of an unknown past,
in which there was not even a hint of your existence, but with which you, from the very moment
of your birth, is forced to reckon» (ButpumyBatu Ha co0i BCIO Bary HE3HaHOTO MHHYJIOTO, B
SKOMY Ha TeOe HaBiTh HATIKY He OyIl0, ajie 3 IKUM TH BiJl caMoi CBO€T MOSIBH Ha CBIT 3MYIICHUI
paxyBarucs) (Auapyxosud, 2020, c. 105). Each next generation went through the same circle
(not telling truth to their children to get them rid of traumatic experience). Children feel «as if
they had survived the same catastrophe and then suffered the consequences, although their
memory was not even erased — it was completely absent» (riOu mepexwunu Ty camy karactpody
1 Tenep MoTepnaiy BiJl HACHIJIKIB, X04a IaM’sITh PO IXHI MPUYMHU Oyja HaBiTh HE CTEPTOIO —
BOHa Oyiia BincyTHs minkoMm) (Auapyxosud, 2020, c¢. 107), since this is not their trauma, but
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their mothers’, which they still have to live with because they inherited it.

5) Talking about the war in order to gain the therapeutic effect

Ukrainian contemporary literature (after February 2022) has changed by focusing on
instant recording and articulating. One possible approach is given by Joshua Pederson in the
article «Trauma and Narrative», he points out that in the face of catastrophe, silence might
indicate not an inability to describe, remember, or integrate but rather an intentional decision
to gather one’s strength and memorialize loss (Pederson, 2018, p. 107). But Ukrainian literary
prose moved in another direction — it is especially important to talk in order to perform a
therapeutic function. So the authors are not silencing emotions, but voicing ideas, thoughts,
beliefs and dreams. Even the desire of soundlessness is expressed by words, e.g., the poetry of
Pavlo Korobchuk about words and lives (translated by Anastasia Rohoza):

HE MOKY TOBOPHTH HE X0Uy FOBOPHTH I cannot speak, | do not want to speak

00 CJI0Ba MPOJIOBXKYIOTh ICHYBaTH Because the words, they still exist

a BOUTI pOCIHCHKHUMH MOKHUABKAMHE JIFOIH — Hi While people killed by 51iterat scum, they don’t
SIK BAMIHATH CJI0Ba Ha TUX JIFOJEH If only we could trade some words for them
11100 BOHH 3HOBY ITOYAITH KHTH So that these people live again

a MU — HE TOBOPUTH JESIKUX CJIiB As soon as we give up the words

sI TOTOBHIT 3aMIHUTH Ha JIIoJiel HalikpacuBimli cioBa, Hanpukiaan:  1’d gladly trade the ones most beautiful, like
IpHKpaca amaranth

aKyIyHKTypa harbinger

KUMOJIOCTh serendipity

acTpos0is astrolabe

necTouli petrichor

60 HaIO HAM CJIOBa Who needs the words

KOJIK HEMa KOMY iX Ka3aTh When you have got no one to say them to

X04y paJliCHO TOBOPUTH JI0 O’KMIIMX TaK: Joyous, I’d meet the people coming back to life with

Pavlo Korobchuk not only creates the poetry but also meets with people, organizes
performances, as many other Ukrainian writers (S. Zhadan, T. Duda, H. Kruk and others). This
is a way to be together, to outlive, to percept, to re-think and show the Ukrainian originality to
the rest of the world. The example of such an openness to the world is the project by Mystetsky
Arsenal —an album «Ukrainian Songs of Love and Hate» - that consists of 10 tracks of musical
and poetic performance. It was created by Ukrainian poets Hryhorii Semenchuk (and his hip-
hop alter-ego BRAT), Liuba Yakymchuk, singer and author Irena Karpa and Berlin-based
musician and producer Yurii Gurzhy. «Abroad, | am often asked about the feelings this war
causes, and then I talk about anger that gives strength and about tenderness or love for
everything. These are the feelings shared by Ukrainians and embodied in our albumy, — Liuba
Yakymchuk wrote on her Facebook page. The album includes the songs «Losing Our Homes,
«Black Swany, «Never (Again!) (International version)», «Dim Dimy, «Bavovna (Ukrainian
Lullaby)», «I Have a Dream (Moscow’s Burning)», «I’m from Ukraine», «Rocket», «Black
Swan Returnsy, «New Saints of Ukraine». The main anchors for psychological condition of the
Ukrainian society — home/house, bavovna, Ukrainian dream, rockets, Moscow motto «never-
againy» — are depicted in this album.

6) Recording the war

Recording in order not to forget, to anchor the thoughts, emotions and body reactions is
fulfilled in the forms of diaries, essays, poetry. Ukrainian PEN published a selection from
Halyna Kruk’s diary «Body of Wary, “about everyday life after February 24, about feelings and
emotions that we’ve all forgotten a bit, but it’s a good thing I wrote them down...”. The diary
depicts the ideas, reactions and observations, that replaced each other during the first six
months, e.g.: «One’s children will never be born. War borrows the future and never gives it
back» (Uuice miTu HikonM He HapoIsAThCs. BiiiHa Gepe B OGopr y MailOyTHBHOTO 1 HIKOJIH HE
Bignae) (Kpyk, 06.06.2022), «About four o’clock I run out of energy to live and unfortunately
the day doesn’t end. And I’m not at the front, not under occupation, not under fire, | have
everyone alive. There is a whole country like me... A day goes by in two, three and for some
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even in a lifetime. And | haven’t mentioned anything about the nights yet» (ITpu6nu3uo B
YETBEPTiH y MEHE 3aKiHUYIOThCS CHUJIM KUTH, a JICHb, Ha JKajlb, HE 3aKIHUy€eThCS. | 11e mie g He
Ha ()pOHTI, HE B OKyMallii, He i 00cTpijioM, y MeHe Bci xuBi. Hac Takux — mina kpaina... Jlenp
iIe 3a 7Ba, 3a TpH, a JACKOMY — 3a Bce XKUTTA. | 1me s mie npo Houi He 3ragyBana) (Kpyk,
15.07.2022).

The feeling of very intensive reality is another reason for recording. Ostap Slyvynskyi in
the interview explained: «I’ve had the feeling since the start of the full-scale invasion that reality
is very saturated. It is filled to the brim with experiences, emotions, events, news — and there is
no room for imagination. All that can be done is to document» (Hamionanbha cminka
nucbMeHHHUKIB Ykpainu, 2022). His project — the «Dictionary of War» - where he has a role of
a Listener and a Compiler also has a therapeutic function. The fragment of Bohdana
Romantsova’s story called «Sugar», which reminds a stimulus-response approach, shows how
very ordinary things cause unusual reaction: «Time in war is measured differently, now I
measure it by eating... | used to think that I knew a lot about time, but it turned out that I knew
almost nothing... 120 pancakes is 3 minutes and 5 seconds... A 12-liter pot of tea is 25 minutes...
A large pot of oat porridge, 15 liters, is a whole hour. Sweet rice porridge — only half an hour...
20 liters of soup is one and a half hours if poured into open plates. And only an hour, if in
closed, craft plates. Here, as in literature, the form IS important... Severodonetsk started coming
to us a month ago... We were struck by how much they need something sweet. They put three
tablespoons of sugar in a small cup... We eat sweets when we are afraid. Or if we don’t know
when the next meal will be. We eat sweets because we want to return to the safe time of
childhood when rockets did not fly overhead. (Bohdana Romantsova)» (Yac wna Biiini
BUMIPIOETHCS TI0-HOBOMY, 51 TEIep HOro mipsito Dxero... PaHime st qymana, mo 3Haio mpo 4ac
Iy>ke 6arato, ane BUSBHIIOCS, 1[0 HE 3HAIO0 MaikKe HI4oro... 120 MiIMHIIB — 1€ 3 XBUJIMHH 1 5
CEeKYH/....12-miTpoBuii OaHsK yaro — e 25 XBWINH. .. Benuka kacTpyJis BIBCIHKH, JITpiB HA 15,
— 1e uina roguHa. Conojka pyucoBa Kailla — JIMIIE MBroAuHH. ..20 JITpiB Cymy — 1€ MiBTOPH
TOJMHM, SKIIO HAIWBATH Yy BIIKPHUTI Tapiiku. | nmumie roamHa, SKOIO0 B aKypaTHI 3aKpHTi,
kpadToBi. TyT sk B mitepaTypi — (popma Mmae 3HaueHHS...MicsAllb TOMY A0 Hac IOYaB
npuikkatn CeBepoaoHEbK. .. Bpa3uiio Te, Ik CUIIbHO 1M X04YeThCsl cojloikoro. Bonu kmamu
110 Tpu CTOJIOBI JIOKKH OyKpy y HEBEJIINKUM cTakaHYHUK...MHu iMo COJIOJKE, KOJIM HaAM CTPAIIHO.
S0 He 3HAEMO, KOJIM HACTYITHOTO pa3zy Oyne ixa. Mu iMo cooike, 00 X04eMO TOBEPHYTUCS
y Oe3MevYHnit yac AUTHHCTBA, KOJIM HaJI TOJIOBOIO He JiTanu paketH...) (Pen Ukraine, 2022).

The footprints of the people’s mental state, depicted in these dictionaries are important in
working out the strategies to survive the war.

7) After-the-war/victory narrative

The unique feature of the Ukrainian literature after the full-scale war is talking about
after-the-war Ukraine and world (while living still in the war). Pavlo Korobchuk starts almost
each line of his poem «When the war is over» (translated into English by Peter Campbell
Bensted) with «I will», and many voices of «I» are dreaming about peace, but this peace is not
deprived of war symbols — shot beach of the seaside town, tripwires in the forest, damaged tram
lines, assault rifle, names of alive and dead. The last line turns the readers to the reality — one
is dreaming about future the most desperate, while being still in the war. Nevertheless, all those
voices will act after the war and move forward.

Ko 3akiHunThCA BiliHA When the war is over

KOJIM 3aKIHYNTHCS BiifHa s Oy/y MaJIIOBaTH KapTHHU When the war is over | will paint, and I will draw

Ha 00CTpiUIsTHOMY Oepesi MPUMOPCHKOTro MicTa On the beach of a seaside town, next to the empty shell
a st Oy/ly B TIOJIICBKOMY JIiCi 30UpaTH MaJuHy casings.

00epeKHO, 11100 HE OYJI0 PO3THKKH, PO3TOPTATHMY I will pick raspberries in the forests of Polissya

JTUCTSI Carefully. So that I don’t disturb the leaves.

s1 Oy/ly BUXOBYBATH AiT€H — CBITJIMMH 1 IKABUMU I will have children. Bright, interesting children.

a st Oy/ly BIZIHOBIIIOBATH MOLIKOJPKEHI TpaMBaiiHi JiHil I will repair the damaged tram lines

a o sIK 1 paHiime 6yy 6apUCTOI0 TOTYBATHMY KaBy I will be a barista, making coffee
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KOJIM [TOBEPHY aBTOMAT 1 SIKIIO KaB’SIpHS BIILIi€ Turning on the machine. If the coffee shop survives.

a st uirycs y OnarofidiHMITBI a st npooBxky B storictuii  I’1l carry on my charity work, doing the logistics.

a s 1 JaJti TIOBepTaTUMY JIIOJIel Y HOpMaJIbHI ICHX14HI I’1l carry on helping people get back to reality

CTaHU I will pray a prayer, that there’ll be room for all,

a st Oy/ly MOJIMUTHCS B MEHI MOJIUTBA 332 KOYKHOTO That we’ll all see ourselves, after the war, as one and the
MOMICTUTBCS same.

BCi MU 0auuMo cebe micysl BifHH BCi MU — OJTHOCTaiHI I will look down on my beloved country from heaven

a 51 OyIy AMBHUTHUCS HA MOIO yIIOOJICHY KpaiHy 3 Hebec From the beginnings of time, from God’s court of

a sl — 3 TIIHOMHK CTOJITH a sl — 3 3aJTk CiIyXaHb bokoro  judgement,

cyny From the fires of Kupala, and with ancient words

a sl — 3 KyIaJIbChKuX Garath a st — 3 mpagasHix cosec | will be born again, re-born.

a s KOJIUCh HAPOJDKYCSI BUPOCTY 1 Tex — Oyy And | will name them. ALL their names, and ALL their
a 51 OyIy IOBTOPIOBATH MPi3BHUINA Ta iMEHA surnames.

JSIKYFOUH TepPOSIM sIKi BIYKIITH 1 SIKi Hi I’ll give thanks to the heroes who survived, and those
Ipo Te 10 Oy/Ie KOJIX 3aKiHYUTHCS BiifHa who did not.

HaWBiTUaiyIHie MpieThes Ha BiliHI All this will happen when the war ends,

These desperate dreams of war.

This poem is one of those which were published in Pavlo Korobchuk’s book of verses
«Navii» (2023) (Kopob6uyk, 2023). The word «navii» (Ukrainian «xasiii») means a beam in the
loom on which the warp is wound. The book contains 77 texts written since 2017. The title is a
metaphor that underlines that the whole life consists of separate paths that are to be intertwined
to form a unite, like threats of several colors from a cloth with a unique pattern. «Navii» has
the following structural components: Opening verse, Warp thread, Breast beam, Flying Shulttle,
Back beam, Final verse and contains the illustrations of the parts of the loom. The book contains
poems about childhood and youth, bright and gentle verses as well as painful texts about the
war.

After-the-war narrative shifts towards after-the-victory one in the book of Oleksandr
Mykhed «The Cat, the Rooster, the Cupboard» (2022). This book is a kind of session with a
psychotherapist, where one can let the emotions go. This short story, which the author presented
as «a fairy tale for adults» shows three generations, each one with its own experience and in
varying degrees ready (if one can be ever ready) for the war. Grandmother Liza remembered
the Second World War and her desire was to protects «... the last seconds of the peaceful life
of a child [her granddaughter] who did not know the war. Liza knows that as soon as Sonia
wakes up, her whole life will be torn into «before» and «after». And Lisa is afraid that a new
war will steal their lives “before”: everything will be destroyed — every happy moment, every
evil hour» ([AuTtuna Benukoi BiitHM Oepeke] OCTaHHI CEKyHAM MHUPHOTO KUTTSI JUTHHH, IO
BiifHM He 3Haua. Jli3a 3Hae — moiHo COoHsl MPOKUHETHCS, BCE KUTTS i pO31PBETHCS HABMLI — HA
«z1o» 1 «ricnsy. [ Jli3a 60iThes, 1110 HOBA BilffHA BKpajie IXHE KUTTS «I0»: Bce Oy/1e 3HHUILEHO —
KO’KHa IIIaC/IiBa MUTh, KOKHA Jnxa roauna) (Muxen, 2022, c¢. 23). The next generation, Liza’s
infantile son Andrii, always “lived his life as if in an energy-saving mode under the slogans:
«Keep a low profile», «Don’t hurry» and most importantly — «Somehow it will happen»
([Anzpiii] mpoKKBaB KUTTS, HIOKU B eHepro30epirapHOMY pexuMi mij raciamu: «He Bumaspy,
«He BucoByiics», «He mocnimai» 1 HaiiBaxximsime — «SIkock BoHO Oynme») (Muxen, 2022,
c. 14). But he was one of the first men to go to defend Ukraine. The war made it clear for him
what he finally wanted. The granddaughter Sonia was an ordinary girl, who lived her ordinary
life with her granny, inconspicuous uncle Andrii and her favorite friends — the Cupboard, the
Rooster and the Cat until the war came. The real events, situations and heroes are themed in the
text. The red cat, the cupboard and the ceramic rooster from Vasylkiv that survived after the
destruction of a house in Borodianka, Kyiv region, and became symbols of Ukrainian resistance
in the war are illustrated in the book. Russian soldiers are described as those, who «grab
washing machines, sneakers, mobile phones, laptops, and anything they can carry. But they
leave their wounded and dead. They run away and die, leaving devastation and memories of
violence that cannot be comprehended, because it is beyond the limits of evil» (Pocisit sxeHyTb.
Bonu xanaroTe mormij nmaxBu MpaibHI MalllMHKH, KPOCIBKH, MOOLIbHI TeleQOHU, HOYTOYKHU i
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yce, 10 MOXYTh MOTATHYTH. Ta BOHU 3aJIMIIAIOTH CBOIX MOPAHEHUX 1 3arnbaux. BTikaroTs 1
TUHYTh, JTUIIAI0YH PO3PYXY 1 CIIOMUH PO HACHILISA, SIKE HE OCATHYTH, 00 BOHO 33 MEKaMH 371a).
(Muxen, 2022, ¢. 59) The end of the book grants hope which is the most important in therapy:
«And the Cat says that everyone will come out of that war different, with wounds that cannot
be healed. But nevertheless, the laughter will be heard, and the heart will be filled in with hope
and warmth, and even after endless horror, a new life will come. A life that will keep the
memory about evil. A life that will cherish the memory about kindness, love and friendship.
We don’t know how this tale will end. But this war will definitely end with our Victory» (I
KoTuk kaxe, 110 KOKEH 3 Ti€i BIHHU BHIAJIE IHITNM, 3 paHAMU, IKUX HE 3aTiKyBaTH. Ta BCce OTHO
MIPOJIyHAE CMiX, BijJl SIKOTO CepIlle CIIOBHIOBATUMETHCS HAIIEI0 W TEIJIOM, IO HaBITH ITICIIA
0E3KIHEYHOT0 )Kaxy HaCTaHe HOBE KUTTA. JKUTTH, 1110 Oepertume nam’ath mpo 3710. XKutrs, mo
OepertuMe mam’ ST MPo J00po, JIFOOOB 1 Ipyk0y. SK 3aKiHUUTHCS 115 Ka3Ka, HaM He 3HaTH. AJie
1151 BiiffHa TOYHO 3aKiHYMTHCS Hamiorw [lepemororw) (Muxen, 2022, c. 66)

Valerii Puzik in his book-in-letters «With love — dad!» (2023) raises very important
problem of the society — the pain of torn families. The father, who is in the army, writes letters
to his son and wife, who are in a safe place, and is dreaming about their leisure time after
Ukraine’s victory. His letters are very tender, full of love and desire to protect a child from
suffering and negative emotions, from the difficult realities of war. The father underlines that
there are lots of people to protect their land: «We’ve stayed and we will not give up a single
piece of our coast, we will not give up the sea, the streets and, certainly, we will not give up our
bookstores (I know which is the most important for you, and it is under reliable protection).
This is our city, our country, our land and our sky. All this is worth loving and protecting.
We’ve stayed and will fight. Remember: this country is invincible.

Love you.

Kiss mum.

I’1l try to write more often.

With love — dad!

P. S. After victory, we’ll listen to our favorite Kalush songs and we’ll dance until we fall
off our feety» (Mu 3aMIIMIKCH 1 HE BiJIaMO >KOTHOTO KIIANTHKA HAIIOTO y30epexiKs, He
BiJaMO MoOpe, BYIHWIll W, TUM Tade, HE BiJaMO Halll KHHUTapHi (1 3HaK0, sfKa A Tede
HaWBaXJIMBIIIA, 1 BOHA IT1/1 HAIIHOIO 0X0poHO10). Lle Haie MicTo, Halla KpaiHa, Hala 3eMJIs
1 Hame He6o. Yce 1ie BapTo MOOUTH 1 3aXUIaTi. Mu 3anuimuinch 1 outumemocs. [lam’sTaii:
1 KpaiHa — HernepemoskHa. JIroo6mo Bac. [lutyit mamy. Crapatumych mucaTv 4dactime. 3
0008’10 — Ttaro! P. S. ITicist mepemoru Mu BBiMKHeMo Haii yiroouneni michi Kalush i 6yaemo
TaHIIOBATH, TIOKHU He momaaaemo 3 Hir) (ITysik, 2023, ¢.14).

Victory is strongly desired and it enables to reunite families, help to re-think past and
present, create future and open Ukrainian national values to the world.

Conclusions and prospects for further investigations

Ukrainian war since 2014 has become one of the crucial topics to be depicted by the
contemporary Ukrainian artists. The writers (Serhii Zhadan, Tamara Gorikha Zernya (Duda),
Hanna Kostenko, Sofia Andrukhovych, Pavlo Korobchuk, Halyna Kruk, Ostap Slyvynskyi,
Oleksandr Mykhed, Valerii Puzik and many others) tried to re-think and acknowledge its
consequences as well as reflect the existing reality and provided different possibilities of talking
about the war.

This war of the sovereign country is actually being fought for the possibility to define its
own way independently, without asking for or/and getting a permission of the country-
colonizer. Therefore, analyzing the contemporary Ukrainian literature as postcolonial is very
important, as gives not only the possibility to analyze the broken world due to the war, to reflect
the war present, but also to have glance on the opportunities that Ukraine will have in future.

Acknowledging the inevitability (in the works by Hanna Kostenko) of the war, analyzing
the reasons, that caused it, like irresponsibility, being separated, being dependent and used to
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toxic relationship, showing infantile attitude towards own future (in the novels by Serhii
Zhadan, Tamara Duda, Hanna Kostenko), the Ukrainian literature changed after the full-scale
invasion in February 2022. The narration of the full-scale war shifted to implement the
therapeutic function predominantly. The recording of thought, emotion, desires and states is
obviously the main narrative. The unique feature of the contemporary Ukrainian literature is
future-shifted-narrative — the ideas concerning after-the-war period of Ukrainian history, the
emphasis on its victory and opening to in the world.
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Crarrs Hagiina g0 pexakiii 12.03.2024.
Ogaena CaiikoBcbKa
HAPAIIII ITPO BIMHY B YKPATHCBKIN JIITEPATYPI (2014-2023)

Cmamms npuceésayena ananizosi CyuacHoi yKpaincokoi nimepamypu, axa 0yia Hanucana
nio yac pocitcoko-ykpaincovkoi siunu (3 2014 poxy), i docnioxcye cnpobu nucbMeHHUKI8
onpayoeamu U Hapamugizysamu 00c6i0 GiuHu. Ykpaina nicia noumao 30 pokieé Oe-tope
He3aNedHCHOCMI HAMa2acmvcs NO30Ymucsa 6naugy KoloHizamopa Oe-gakmo, wjo € 0ocumy
VHIKAIbHUM BUNAOKOM O/l OOCHIONCEHHS 8 pPAMKAX NOCMKOJLOHIANIbHOI Memooonozii. ¥V
cmammi  NPONOHYEMbCA  PO32AA0AMU  YKPAIHCLKY — Jimepamypy AK HOCMKONOHIANbHY,
HA20OWYIOYU HA 8ANCIUBOCMI AHANIZY HEe MINbKU MPABGMAMUYHO20 00C8i0Y, 3YMOBIEH020
iliHOIO, a U 0cobaugocmeli YKpaiHCbKO20 KYIbMYypPHO-NOCMKOIOHIANbHO20 KOHMEKCMY,
MOdHCIUBOCHEN MA NEPCNEKMUB YKPAIHCHKO20 MAUOYMHbO2O.

Memoto yiei cmammi € 6u3HAuUeHHs U AHANI3 HAPAMUGHUX CMpPAmeziti y CYYACHIl

58



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHHK MAPIYIIOJILCBKOT'O JIEPKABHOT'O YHIBEPCUTETY
CEPISI: ®IJIOJIOTIS, 2024, BUIL. 30

VKpaiucoKiti - aimepamypi npo  itiny (nicia 2014 poky) wiiAxom  3acmocy8amHs
NOCMKOIOHIATLHOT Memooonoeii. Ecmemuuni cmpamezii cyuyacHux yKpainCbKux 1imepamypHux
MeKCmi8 8IOPIZHAIOMbCSL 8i0 MUX, WO BUKOPUCMOBYBANUCS OJisl NOCMKOJIOHIANbHUX KVIbIMYD
T nobanvroeco I1ie0Hs1, ocKinbku mpaouyitini Hapamusu (Hanp., HayioHAIbHe, pacose, 2eHoepHe,
Kaacoge, 2enepayiine NIOKOPEHHs) OONOBHIOIOMbCA YKPAIHCbKUMU — peanisamu  (Hanp.,
Tonoxocm,  T'onodomop,  mpawnceenepayitiHutl  po3pus,  2iOpUOHA  IOEHMUYUHICID,
«NOUPAMOBAHICMb Y, AKI € MUNOBUMU 051 NOCMPAOSHCHKUX NOCMKOAOHIANbHUX OOCHIONHCEHb
(3a T. I'ynooposoio).

Hocniooicenns 6azyemocsa na mexcmax Coghii Anopyxoeuy, Tamapu I'opixa 3epus ([you),
Cepeis JKaoana, Ilasna Kopoouyka, I’ annu Kocmenko, I'arnunu Kpyk, Onexcanopa Muxeoa,
Banepisa [lyzixa, Ocmana Ciuuncbko20 ma iHWUX.

Bitina, ax kamaxnizm, 6n1ueae Ha yKpaincbke CYCRIIbCMEO, Ut NUCLMEHHUKU 00Uparms
pi3Hi cmpameeii Ona il Hapamusizayii. Bushauaiouu HemuHywicme GiUHU (HANPUKLAo, y
mekcmax I'annu Kocmenxo), aemopu auanisyloms HpUYUHU, WO Npuszeeiu 0o Hei:
0e36i0n08i0aNbHICMb, CYCRIIbHA PO3PIZHEHICMb, 3ANEHCHICMb | 36UKAHHA 00 MOKCUYHUX
CMOCYHKIB, 0eMOHCMpayis iHBaHMUIbHO20 CMABIEHHs 00 81ACHO20 MAUOYMHBLO20 MOWo (y
pomanax Cepeia Kaoana, Tamapu /{you, I annu Kocmenko). ¥ cmammi pozensdaromscs 3MiHu
NUCOMEHHUYBLKO2O (POKYCY NICAsL NOBHOMACUIMAOHO20 8mopeHenHs (nicis 24 nomoeo 2022)
6i0 npedcmasieHHs BilHU AK pe3yibmamy 0e38i0n08i0aNbHOCMI, pO3 €OHAHHA mMda
HeMUHyyocmi 00 HAOAHHs He0OXiOH020 YKPAIHCbKOMY CYCRIIbCMBY mepanesmuyHozo egexmy
ma Hapamuey nicisa-nepemozu (o € oysce CneyuhiuHow pucor 3 02140y Ha me, Wo GilUHA U
doci mpuesae). 3anuc OyMoK, emoyii, 0axMCawvb i CMAHI@ CMAE OCHOBHOK ONOBIO0I0 U
Gikcyembcs nepesadxcHo y wjo0eHHuKax, croenuxax, noesii (mexcmu Ianunu Kpyk, npoexm
«CnosHuK GIiUHUY, CMBOpPeHHs neppopmancié aK ONsl YKPAiHCbKO20 CYCHIlbCmed, makx i
(nepe)séiokpumms  Ykpainu 3aKopOonom). VHIKANbHOW PUCOI  CYYACHOI  YKPAIHCbKOIL
Jimepamypu € 3miujeHutl y MatlOymue Hapamue — YAe1eHHs NPO NOBOEHHULL NEPio0 3 AKYEeHMOM
Ha nepemocy ma 8i0Kpumicmo OJisi CEImy.

Knrouosi cnosa. mpaema, nam’sasme, mepanis, i0eHMUYHicmyb, CyuacHa Jlimepamypa,
NOCMKOJIOHIANIbHI O0CTIIONHCEHHS, NOCMMOOEPHA limepamypa.
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