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a psychological one, which helps to strengthen the mental features of the characters, to create
vivid images.

It has been proved that it is the character's portrait as a component of the human image
that acquires special significance in the repertoire of Mykhailo Kotsiubynsky's works. It helps
to better reveal the nature of the character and to better understand the nature of his actions.
At the same time, M. Kotsiubynsky goes beyond the limits of ethnographic descriptiveness: he
is interested in the soul of a person and human nature in general, therefore the writer resorts
to a combination of ethnographic features of a portrait with its psychological manifestations.
It is proposed to consider a portrait as a means of expressiveness in revealing the ideological
content of a prose work.

The role of the artistic detail is substantiated, which emphasizes the semantic content
of the psychological portrait on the one hand, and, on the other, it enriches the ethnographic
gamma of the writer's prose. It is traced that the use of contrast creates a dynamic that serves
the emergence of a cohesive image. Portrait descriptions are not only plot elements, but are
full-fledged components of the work.

It has been established that the image of the writer himself also appears through
the portrait characterization of the characters, so the representation of a work of art occurs
through the prism of the artist's individual perception.

Key words: modernism, character, artistic image, mental signs, ethnographic portrait,
psychological portrait, artistic detail.
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MYJIbTUKYJIbTYPHA ITEHTUYHICTD
Y CYHACHIA AHTJIOMOBHIU XY OXHIUN JIITEPATYPI

«Identity only becomes an issue when it is in crisis»
K. Mercer

YV cmammi posensoaemvcs numanHs 6UCBIMIAEHHA CYYACHOI  MYTbIMUKYILIMYPHOT
[0eHMUYHOCMI Yy XYOOMUCHIU NONIKYIbmypHilt jaimepamypi. Pozenamymo onoszuyiro «csiti-
YYIHCULLY K 207108HY 0151 NOHAMMSL I0eHMUYHOCMI, A MAKONC BUOLIEHO OCHOBHI 2PYNU MApPKepi8
ioenmuynocmi. Ilpoananizoeani gpakmopu, AKi 6NIUBAIOMb HA ICHYBAHHSA MYTbIMUKYIbMYPHOT
i0eHmuyHocmi, ma nPociioKO8AHO iX 6MINEHHS ) XYOOHCHbOMY MEKCHIL.

Knrwouosei cnosa:  mynbmuxyiemypanizm, — i0eHmuyHicms, — camoioeHmugikayis,
NOJNIKYIbMYPHUL MEKCM, AH2NITUCLKICMb, «CEIU-UYIHCULLY.
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ITocranoBka mnpobdjaeMu y 3arajbHOMY BHIVISIAI Ta 3B’A30K i3 BaKJIUBHUMH
HAYKOBMMM YH NPAKTUYHMMM 3aBAaHHAMM. [IuTaHHS 1JE€HTUYHOCTI, XO4ya 1 HE HOBE,
ajle ¥ Hajad NociJae HEeHTPaIbHE MICIE Y CydaCHOMY XYA0KHbOMY JUCKYPCi, i 3a71a€ BEKTOP
PO3BUTKY MYJIBTUKYJIBTYPHOI, Kpoc-KynbTypHOI abo ribpunnoi mitepatypu (I. II. Baruep,
. Apo3noscwkuii, C. I1. Tonkaues). [1eHTHUHICTh BUCTYIA€ KIIOUOBUM MOHATTAM y OaraTbox
JMOCHIPKEHH y Taly3l MOMTUKM Ta KynbTypHuX cTyaisx (@. Jlenr, A. OnosoHiH,
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O. CanoxHnik, O. Cmomina), ictopii (3-€. Koryr), antponomorii (/I. KapaBaera), dimocodii
(M. €rynos, B. Uepnienko), ncuxouorii (B. biym, E. Epikcon,) Ta comionorii (I. Bamunceka,
T. Jlykmann, E. CwmiT, JIx. Tepaep). JIIHrBICTUYHI PO3BIIKY IIPEACTABIICHI MPAISIMU 3 TTUTaHb
anrmiicekocti K. Xproitr, O. Mary3koBoi Ta € BaXJIMBHM Ta HEOOXIJIHUM €JIEeMEHTOM
JUIsL CTBOPEHHS 3arajJbHOro o0pa3y boro peHOMEHY, ajlKe «MOBa CTAHOBUTH (POPMY HE JIHIIIEe
BUPAXEHHSI IZICHTHYHOCTI, ajie i 11 icHyBaHHs» (BosikoBewkwmii, 2012, c. 107).

Ha mymKy OCITiTHUKIB TEKCTH € «CIIpaBKHIMHU 30epirauaMu KyabTypu» (Maciosa, 2001,
c.34). Y upomy ceHCi XyIOXXHIH TEKCT IMOCTa€ OJHUM 3 NPIOPUTETHUX 3ac00IB BiIOUTTS
HaIllOHAJIBHOTO, BKJIIOYaroud ¥ igeHTHuHicTh. Llle Oinpiny BaromicTe y pempe3eHTalii
KOHCTPYKTY HaIllOHAIBHOTO HAOyBalOTh TaK 3BaHI IMOCTKOJOHialbHI a00 MOJIKYIbTYPHI
TEKCTH, aBTOPAMU AKHX € IIPEICTABHUKH HOBOT MYJIbTUKYJIBTYPHOI OCOOMCTOCTI, MMCbMEHHUKHU
31 3mimanoto etHivHOM ineHTruHicTio (K. Icirypo, B. C. Haiinon, C. Pymiai, 3. CmiT Ta iHmi).
VY Takux TeKCTax Ha MEpIIUN TUIaH BUXOIATH TaKi MOHSTTS, SK «po3IIerieHay (MOojBiHHA)
CBIJIOMICTbh, KPOCKYJIBTYPHA IICHTHYHICTh, CAMOIIEHTU(DIKAIIISI TOIIO, TA POSKPUBAIOTHCS TEMHU
MPUHANICKHOCTI, BJIACHOI 1HAKIIOCTI, MOIIYKY «CBOIX» Ta «CBOTO» MICIsl, L0 BUHIILIU
Ha TOBEPXHIO 3aBJSKH «CTOJITTIO BEJIMKOTO IMMITPAHTCHKOTO ekcriepuMenty» (Cwit, 2009,
c. 373). JocnimkeHHs] MUTaHb 1IEHTUYHOCTI, BAKOHAHI Ha OCHOBI TaKOTO MaTepiany, JaloTh
MOYJIMBICTh TIO-HIIOMY TIOAMBHUTUCS Ha (EHOMEH MYJIbTUKYJIBTYPHOI 1AEHTUYHOCTI
Ta OTPUMATHU IIKaBl i IPYHTOBHI CIIOCTEPEKEHHS, 1[0 3yMOBIIIOE aKTYAIbHICTh JaHOI pOOOTH.
Merta pocimipkeHHST BOa4yaeThCs y BIATBOPEHHI 00pa3y Cy4acHOI MYJIBTHUKYIBTYpHOL
ocobucrocTi Ha Matepiani pomadiB 3eni Cuit «bini 3you», «IIpo Kpacy» ta Kaminu Hlamci
«lomamHiii Boroub». Bubip came nporo marepianxy IOCHiKEeHHS OyB 3yMOBIICHHH HU3KOIO
dakTopiB, cepel sIKUX O6e3mocepeiHs 3HAUyIiCTh 0OpaHuX TBOPIB Y OpUTAHCHKIM Ta CBITOBIM
JiTepaTypi, SKi OTpUMaIH BU3HAHHS KPUTHUKIB Ta YMCENIbHI HArOPOJIU, OCTaTI CAMHUX aBTOPOK
(3eni Cmit Hapoaunacs y JIoHnoHI, ane Mae sMalicbke KOpiHHS 31 CTOpoHU Marepi; Kamina
[Ilamci — OpuTaHCbKa MUCHMEHHHUI 13 TAaKUCTAaHCHKUM KOPIHHSAM) Ta OOpaHOi HHUMH
HEHTPAIbHOI TEMHU 1JEHTUYHOCTI y CBOiX pomaHax. Buxonsum 3 MeTH 3aBIaHHSIM JaHOI
HAYKOBOI PO3BIIKM € CIpo0a OKPECIUTH OCHOBHI (PaKTOPH, SIKI BIUIMBAIOTh Ha CTAHOBJICHHS
Ta ICHYBaHHS MYJbTHUKYJIbTYPHOI 1JEHTHMYHOCTI Ta TMPOCIHIAKYBaTH IX BTUICGHHA Y
MOJIKYTbTYPHHUX TEKCTaX.

AHali3 ocTaHHIX H0c/igxKeHnb i nybaikaniid. BuzHanHs Ta cXBaJibHI BIITYKH BIJJOMHX
MUCbMEHHHUKIB Ta KPUTHUKIB 1100 OOpaHHMX TBOPIB MPUBEPHYJIA /10 HUX yBary HayKOBIIIB.
HaituncenpHimmmmu € HaykoBl po3Bigku pomany 3eini Cmit «bim 3yOum» 3akOopIoOHHUMH
JOCITITHUKAaMH, Yy (OKYCl yBaru sIKUX ONMHWINCS HHUTAHHS pENpe3eHTalii aHIIHChKOCTI
(H. bentm); immirpantcekoro gocsigy (/1. JIo6o); moBu (P. bacy; b. Jlenent). BiTunsusni
JMOCTPKeHHS poMaHy mpeictaBieHi mpamsmu 1. JlutuHu (OUTaHHS — TEepeKiany),
H. JlixomanoBoi (poauHHMii HapaTuB). be3mocepenqHbO MyJIbTUKYIBTYPHIM 1AEHTUYHOCTI
abo MynbTUKYIbTypani3my npucBsyeHi mpami O. Tkauyk, T. [lenicoBoi, C. II. Tonkauesa.
BTiMm 3 ornisiy Ha CKJ1a/IHICTh Ta 6araTorpaHHiCTh PEHOMEHY MYJIbTUKYJIBTYPHOI 1I€HTUYHOCTI
MOIaJIbIIli HOTO TOCIIKEHHS 13 3AIy4€HHSM TBOPIB 1HIINX MACbMEHHUKIB BUIAIOTHCS LILTKOM
BUTIPABIAHUM Ta MTEPCIIEKTUBHUM.

Buknan ocHoBHOro marepiany. JlOCHITHUKH TOBOPSATH IMPO «IPIOPUTET MUCHMOBOL
penpeseHTanii Harii mepex BciMa iHmmMH TuUnamu» (I, bradra, JI. ®. Xa6iOymiina),
Ta BBaXAaIOTh, IO «HAIliA ICHY€E Yepe3 i OMOBIJANbHY pENpe3eHTalli0, TOOTO HalliOHAIBHUN
HapaTuBy (Xabi0ymaina, 2010, c. 13). Takuii miaxig HE TITBKH YMOXKIIMBIIIOE TPAHCITIOBAHHS
NEBHUX HAIlOHAIBHUX CTEPEOTHUIIIB Yepe3 XYA0XKHIO JIITepaTypy, aje il 103BoJIsg€ PO3IIIsiaaTu
OCTaHHIO 5K «chepy KyJIbTypHOTO KOHCTPYIOBaHHS HAIIOHAIBHOI MHOXXHHHOCTI»
(Xa6ioymmina, 2010, c. 12). Po3risgaroun TEKCT SK MEPEKOHIMBUHN 3aci0 peKOHCTPYIOBaHHS
HaIlIOHATBHOI 1ICHTHYHOCTI, BUJAETHCS CIYITHUM MiJKPECTUTH W MOXKIUBICTH 3BOPOTHOTO
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3B’A3KY, KOJIM HalllOHAJIbHA 1JIEHTUYHICTh PO3IJIANAETbCS SIK TEKCT, HapaTuB, CKJIAJCHUN
13 po3pizHEHHX (PparMeHTiB NaHUX, sIKi 30epIraroThCsl Y BUTIISIII CTIMKUX KIIIIIE, CTEPEOTHUITIB
y IHAUBiAyanbHili Ta KonekTuBHii mam’sti (Ctos6a, 2013, ¢. 195).

HapixxHoto kaTeropi€ro s MOHSATTS 1ACHTUYHOCTI € OTO3HWINISI «CBIM-UYKUW», aJlkKe
IpoLEeC BHOKPEMJICHHS Ta OKPECICHHS BJIACHUX XapaKTEpPHUX PHUC MOXIMBUN JIHIIE
3a HAsSBHOCTI MOPIBHSHHS 3 IHIIMMH, «IYKUMH». «J/[OCBIl 4y»KOro 3aBXKIH € CUTYAI€lo,
gKa 3MILHIOE 3aTHICTh 10 (hOpPMYIIIOBaHHS BJIACHHUX CBITOIVIAIHUX OCHOB» (BosKOBCHKMIA,
2012, c. 101). Lls ono3wuiist, TOBOPSATh HAYKOBIIi, € MPHUHLIUIIOBOIO CTPYKTYPOIO CYCHIJIHOTO
CBITY; Ha HEl CIIUPAETHCS PELCTIIis JIHCHOCTI, 1[0 HAC OTOYYE, a 3BIICH — KYJIbTypa i CyCIUIbHI
nissHas (BosikoBewkuit, 2012, c. 101). «Caiii-uyxwuii», abo 00pa3 «BOHH» y MPOTHUCTABJICHHI
13 «HaMH» 3HAXOAUMO y 0araTbOX BH3HAYCHHSIX, MOYMHAIOUM 31 CIOBHMKOBOI nediHimii
IZIGHTUYHOCTI SIK TOTO «KUM € JII0JINHA, 200 SKOCTI JIFOIUHU a00 TPYyNH JOJEH, 0 poOIsATh X
iHakmmMu Bix iHmmX» (Cambridge Dictionary, 2021). ®pencic JleHT Takok BUKOPHUCTOBYIO
17ICT0 «IHIIMX», K1 BU3HAYAIOTh «HAC» HAa OCHOBI PacH, CTHIYHOCTI, PEIirii, MOBH, KYJIbTypH
(denr, 1995, c.1). C.B.Jlyppe posrisgae L0 mapy HOPOTHICKHOCTEH, SK CHCTEMY,
sIKa PEryIIIo€ MOBEIHKY WICHIB IIEBHOI coIliasibHOI TpynH. LI cuctema mae ieHTpaibHy 30HY,
sKa CKJIAJaeThCs 13 JuKepen gao0pa 1 37a: J00pO CHIBBIIHOCUTBHCSA 3 00pa3oM «MU», a 3I10,
BIZIMIOBITHO, 3 00pa3oM «BoHM» (CTedanenko, 2009). Binomuii monscekuii HaykoBels Japiymn
BosikoBChKHIT TOBOPHUTH MPO «II€BHY LIUJIBHY OHTOJIOTIYHY KOHLEMIIIO 1IEHTHYHOCTI», B SKii
IICHTHYHICTh BUCTYIIAE 1 K «EJIEMEHT CB1JIOMOCTI OCOOUCTOCTI, 1 IK IPOAYKT OCOOUCTOCTI. . .,
a TAKOX BUPAKAETHCS Yy BEpOATbHUX CUMBOJIIYHUX CTPYKTypax» (BosikoBebkuid, 2012, ¢. 113).

JIOTiYHO TPUIYCTHTH, IO TOYYTTS NPUHAICKHOCTI Mae Oa3yBaTHCA Ha THX pedax,
aKki 00 €IHYIOTh, fIKi JO3BOJSIOTH BII3HATH «CBOIX» Ta BUKIIOUUTH «IHIIHXY. Wnerses
Opo TMeBHI 00 €AHYIOYM MapKepu — Ha3BeMO iX MapKepaMu IJeHTHYHOCTI — sIKi 3J1aTHi
CTBOPHTH «TBEPAY OCHOBY, Ha SKii MO)XHa MOOyAyBaTH 1IEHTHYHICTHY». Tak, HaNpHKIa,
B. biym takuMm MapkepoMm HaszuBae HamioHanbHi cuMmBoiu (baym, 1990). E. Cmit nomae
J0 IOr0 TaKoK Miu, Tpamuiii, IiHHICHI marepHu, croramu (Smith, 2000, p. 796).
[TpoananizyBaB nediHilii, MU BHOKPEMUIM TPU BEJIMKI IPYyNU MapKepiB iieHTuyHocTi. [lepury
Ipylny CKJaJaloTh OHTOJIOTIYHI MapKepH, sIKl € MOCTIMHUMHU 3a CBOEK CYTTIO, 1 J0O SIKHX
HaJeXaTh paca Ta €THIYHICTb. MoBa, KyJabTypa Ta Pejiris CKIaJaloTh APYTY TPYIY; BOHU €
MNOTEHLIHHO 3MIHHUMH BHACHIJOK PpI3HMX HOpU4YMH. B TpeTil rpymi MICTATbCS MapKepu
IIEHTUYHOCTI, SIKi € BTOPMHHUMU 110 JI0 IPYTOi TPYIIH, aJ’Ke OMIOCEPEIKOBaHI ii elleMEeHTaMH —
KYJIBTYPOIO Ta PENITi€l0 — 1€ CUMBOJIM, Mi(pH, IIHHOCTI, TPAJULIl Ta CIIOTaIH.

[NeHTHYHICTh € BENbMHU CKJIAJHUM, aje OJAHOYACHO 1 BEITbMHU THYYKUM KOHCTPYKTOM.
VY 1boMy ceHcl BeIbMH MOKa30BUM € ypuBOK 3 pomany «Home fire» Kaminu lamci:

«Do you consider yourself British? » the man said.

«I am British.»

«But do you consider yourself British?»

«I’ve lived here all my life.» She meant there was no other country of which she could
feel herself a part, but the words came out sounding evasive. (Shamsie, 2018, p. 5).

Jianor BiAOyBa€eThCsl B aepoNopTy MijJ 4Yac MHUTHOI MEPEBIPKHU, KOJIU TOJIOBHA T'€pPOTHS
Icma [Mama netuts i3 JIOHAOHY MPOMOBXKYBATH HAaBYaHHS 10 Amepuku. Jluiie 3a J0omoMoru
JEKIIbKOX PEIUIIK aBTOPY BJA€THCS IEpeNaTH CKIAIHICTh Ta HEOJHO3HAYHICTh (PEHOMEHY
IICHTUYHOCTI, KW MaB OW, Ha MEPIIMNA TOTJSAA, OyTH BUUYEPIIAHUM TAaKUMU OYEBHUIHUMU
eJIeMEHTaMH, 5K, HallpuKiIal, Micue npoxuBanHs («I 've lived here all my life») Ta cniiibHa MOBa
(aHrmiicpka), ane SKWii, HaCcTIpaBl OXOILIIOE Habararo Ouiblie. Amke MPUPOIHS BiANOBIAb
JIOJIMHU, KA TIPOKUJIA y Il KpaiHi BCE CBOE KUTTS 1 HE 3HAE 1HIIOI, YACTHHOIO SIKOT BOHA
6 ceOe BiguyBaja, BOUEBUb HE € IEPEKOHJINBOIO Ta BUUEPITHOIO.
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MynpTUKYIbTYpHA  1IEHTUYHICTH nependavae, Ha aAymMky Onenun  Tkauyk,
«CaMOOTOTOKHEHHS OCOOMCTOCTI 3 PI3HMMHU KYJIBTYPHUMH CHUIBHOTaMH, HalllOHAJIBHO-
KYJIBTYPHUMHU I[IHHOCTSIMH 1 CYTHOCTSIMU, MOPAJIbHO-€THYHUMU 1 KYyJIbTYPHUMH TPAAULIISIMHU,
110 MPEICTABIISAIOTh B3aEMONPOHUKHEHHsI a00 HallapyBaHHs pi3HUX KapTuH cBity» (Tkauyk,
2018, c. 19).

[Tporiec cTraHOBICHHS MYJIbTUKYIBTYPHOT OCOOMCTOCTI HE € JIETKUM, 1€ pajuie 60poTs0oa,
MOYATOK SIKOT € MANCTEPHO BUMAJIbOBAaHUM Y poMaHi «bini 3you»:

This has been the century of strangers, brown, yellow and white. ... Children with first
and last names on a direct collision course. Names that secrete within them mass exodus,
cramped boats and planes, cold arrivals, medical checks. (Smith, 2001, p. 670).

Okpim JekceMu «Strangers» — «ayxi», «ayKUHIII», SKa JOCUTh 4acTo (Iirypye y pomasi,
TYT BUKOPUCTOBYEThCS ciioBocmonrydenHs «direct collision coursey, sike HeZIBO3HAYHO HATSIKA€E
Ha 3ITKHEHHS JBOX CBITiB. EMOIIHHICTh BHCJIOBIIOBAHHIO J0JIal0Th OOpa3ivBI €THOHIMH
«browny» Tta «yellow» Ha mo3HaYeHHs IMMITPAHTIB IHIIMX Pac, a TAKOXK IEBHI «3HAKOBI»
CITIOBOCIIONTYYCHHS, AK-TO «Mass exodusy», «cramped boats and planes», «cold arrivalsy,
3a SIKHMH XOBAIOTHCS JIETKO BITI3HABaHI CyMHI CUTYyaIlii Ta MOJii 3 )KUTTS IMMITPaHTIB.

OO6pa3 60poTbOM, 3ITKHEHHS JBOX CBITIB HEOJHOPA30BO MiAKPECIIOETHCS Yy pPOMaHi,
nopyd i3 BIMYYTTSM 3HAXOJDKEHHS TepoiB JeCh MmocepeauHi, Mix aBox cBitiB: «he lived
for the in between, he lived up to his middle name, Zulfikar, the clashing of two swords (Smith,
2001, p. 356). He napemHo cepeaHe iM’s OJJHOTO 3 TOJIOBHHUX repoiB — 3ynb(ikap, mo3HaYae
OJIHOYACHO 1 30pOI0 — BUTHYTHH Meu 3 MOJBIMHHUM JI€30M, SIK CUMBOJ HEMPOCTOr0 NUIIXY
y TpOIleCi CTAHOBJICHHS BJIACHOI 1ICHTUYHOCTI.

BimuyTTs 1BOiCTOCTI, 3HAXOIKEHHS OAHOYACHO «i TaM 1 TYT», XOBAIOYKCh 3a ICKPAaBUMHU
o0Opa3amu, MPOXOJUTh JIGHTMOTUBOM uYepe3 YBeChb poMaH : «... Millat didn’t need to go back
home: he stood schizophrenic, one foot in Bengal and one in Willesden. In his mind he was
as_much there as he was here» (Smith, 2001, p. 224).

JlocaiAHUKY TaKOkK FOBOPSITH PO «MO3ATYHICTD «s1» Tepos Ta Pi3HI Horo iHTepIpeTanii»,
KOIH «IHAMBIA HE TOTOXXHUU HaBITh camoMy cobOi» (Smosenko, 2019, c.3). Hemapwma,
XapakTepusyroun MiiaTta, aBToOpka MOPIBHIOE WOTO 13 «CYCHUIBHUM XameleoHom» (CMIT,
2009, c. 310), icToTot0, sIKa MEBHOIO MIPOIO0 € CHMBOJIOM MIHJIMBOCTI 3aBISKU CBOET 3JaTHOCTI
3MIHIOBATH CBIi KOJIIP B 3aJI€KHOCTI Bl YMOB HABKOJIUIITHHOTO CEPEIOBHUIIIA.

3acTocyBaHHA y pOMaHi 00pa3IMBUX €THIYHUX MPI3BUCHK TAKOXK BKAa3ye Ha T1 TPYAHOMI],
3 SKMMH CTHKAIOTbCA NEPCOHaXI, MEepeAaroud OJTHOYACHO TOW eMOLIWHUN Oib, SKUI BOHU
BiT4YBaIOTh:

«But he knew other things. He knew that he, Millat, was a Paki no matter where he came
from...» (Smith, 2001, p. 238).

Januii npukiaa JEMOHCTPYE TAKOXK HEBIAMOBIIHICTh BIAYYTTS BJIACHOI 1€HTUYHOCTI
(Mimnar, skuii HapoAuBcs 1 BUpic B AHIUII, BiguyBae ce0e aHIImiiIieM) TOMY, SIK IO
IIEHTUYHICTh COPUMMAIOTh 1HIII (ajlle B 04aX OTOYEHHS C€ OJHO 3aJIULIAETHCA «UYKHMY).
Maiikn T'exT, AOCHIAHMK TMTaHb 1AEHTUYHOCTI, (axiBeub Yy Taly3l MDKKYIbTYpHOL
Ta MIDXKOCOOMCTICHOT KOMYHIKaIlil, pa3oM i3 Kojeramu, BBIB TepMiH «personal-relational
identity gap» Ha MO3HAYEHHS CUTYyallii, KOJIU JIFOJIMHA 0aYUTh ce0e SIKUMOCh TIEBHUM YHUHOM,
asie po3yMie, o iHIn 6avats ioro / 11 mo-inmomy (Drummond and Orbe, 2009, c. 82). Cxoxy
CHUTYaIlil0 cIIocTepiraeMo i y cieni 3HaiiomctBa Aiipi Ta Minnara 3 poaunoro YandeHis:

- «Where are you from, if you don’t mind me asking? »

- «Willesdeny, said Irie and Millat simultaneously.

- «Yes, yes, of course, but where originally? »

- «Ohy, said Millat, putting on what he called a bud-bud-ding-ding accent.

«You are meaning where from am I originally». ... « Whitechapely, said Millat ... «Via
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the Royal London Hospital and the 207 bus» (Smith, 2001, p. 323).

To, sik cripuitasuta Jlxxoiic Yanden Afipi Ta Miyutata BOYeBH/Ib 30BCIM HE CIIBIAAAE 3 iX
BJIACHUM Oa4eHHSIM caMHX ce0e, 1 HABKOJIO ITi€l HEBIAMOBITHOCTI ¥ MOOYI0BaHUH 1IeH Tiayior —
came 11e 3Mymrye J[xoic mepenuTaTtu 3BiOKM K Alpi Ta Mimmar pogom i came po3yMiHHS
MinnatoM TOTO, IO BiJl HUX OYIKYETHCS IIOCH 30BCIM 1HINE, aHIX BIJIMOBIIb TOTO, 110 BOHU
BJIaCHE aHTJIHII, 3MyIIye HOro y BiANOBiAb 3iMITYBaTH BHMOBY HEJABHIX IMMITpaHTiB
31 Cxignoi Immii (bud-bud-ding-ding accent — oGpasnuBuii TepMiH, SIKHH OMUCYE MIBUAKY
MaHepy MOBJICHHS 3 aKLIEHTOM).

3a3Buuail MoOBa, SIK OAMH 3 HAHOYEBMIHIIIMX MapKepiB 1JEHTUYHOCTI, € MOTYXHOIO
PO3MEXYBAIBHOIO «30pO€I0» y BHOKPEMIIGHHI «CBOIX» BiJ «4yxux» BoHna cuyrye
HE/IBO3HAYHUM MOKAKYMKOM HPUHAIEKHOCTI JI0 «CBOIX», MIPHJIOM 3I1JIHO SIKOro Tebe
11eHTU(IKYIOTh, JJAKMYCOBUM TamipleM, SKUH BHCBITIIOE TBOIO NMPUHAJICKHICTH, TOBOPHUTH
IHIIUM, XTO TH €. Tak, Hanpukiana, y pomani «IIpo Kpacy» JleBi — Monoamumii CHH pOAUHU
ben3iB — HamaraeTbcs MOKa3aTH CBOIO MPUHANICKHICTH JI0 1HIIOTO CBITY, A0 «CIPaBXKHBOTO,
cBity PokcOepi Ta bpoHkCy, a He «irpamkoBoro» BemiHITOHY, e BiH MENIKaE pa3oM
13 POJIUHOI0, JIO0 «BYJIHII» 32 JOIMIOMOTOK MOBH. Y HACTYITHOMY Jiajio3i i3 cecTporo 30poro,
sKa crpuiiMae ce0e YaCTHHOIO TOTO CBITY, /¢ BOHA HapoAMJIacs Ta BUPOCHA, HE CTABISYU
miJ] CyMHIB CBOIO NPHHAJCKHICTh JIO HBHOTO, JIeBi mepekasye 3ycTpid i3 HOBOIO CYCIIKO¥O,
SKY BiH 3yCTpiB, IOBEPTAIOUYUCH 10 JIOMY:

- «No, no, but that don’t make no difference. Any black lady who be white enough to live
on Redwood thinks ‘zackly the same way as any old white lady».

- «Who's white enough,» corrected Zora. «It’s the worst kind of pretension, you know,
to fake the way you speak — to steal somebody else’s grammar. People less fortunate than you.
It’s grotesque» (Smith, 2006, p. 131).

B ouax 3opum HaBMHCHE CIIOTBOPIOBAHHS MPAaBUJIBHOI BHMOBH Ta HEXTYBaHHS
rpaMaTUYHUMH TPaBUTIAMH — 1I€ HE IO 1HINE, K IIaxpaicTBO, Kpaaixkka, 1isa JleBi — 3aci0d
OKPECJIMTH CBOIO 17IEHTUYHICTb.

BiquyTTs HEBIEBHEHOCTI I110/I0 BJIACHOI 1IEHTUYHOCTI KOHCTPYIOETHCS 3a JIOTIOMOIOIO
BIy4yHUX MeTadop Ta mopiBHAHb. Tak m’sTHanugTupiuHa Alipi, nouka Apuibanpaa Jl>xoHca
ta Kiapu boynen, sika mae SImalicbke NOXOPKEHHS, MOCTIHHO MiJJIa€ CYMHIBY CBOIO
MYJbTUKYJIBTYPHY  1I€HTUYHICTh, HE BiAuyBalouu cebe HacmpaBil  aHIJIIKOIO,
Ta BIAIITOBXYIOYM, HE CIPUMMAIOYM CIIOYATKy CBO€ sSIMAHCbKe KOpiHHS. Y HACTYIHOMY
NpUKIaal cipoOu A¥pi y 4eproBuil pa3 3pO3yMITH XTO BOHA €, peali3yloThCs 3a JOIOMOTH
JeKceMH «Stranger» — «uy»a B 3eMJll Uy)KMHLIIBY», a TAKOX uepe3 oOpa3He MOpiBHAHHA AHIIIT
13 BEJIMUE3HUM J3€pKajioM, B sikoMy Aiipi ceOe He OaunTh, 00 BOHA HE HAIECKHUTD JIO «CBOIX»:

«But Irie didn’t know she was fine. There was England, a gigantic mirror, and there was
Irie, without reflection. A stranger in a stranger landy (Smith, 2001, p. 543).

Ha nymky Aiipi Anrnis ii «He 6auuThy», He IpuiimMae, 60 BOHa 1HILIA, HE TaKa HABITh 30BHI:
«Jamaican hourglass heavy with the sands that gather round Dunn River Falls» (Smith, 2001,
p. 543); xonu, Bce, PO 110 BOHA MPI€ — II€ CTaTH «aHTIHChKOI0 TposHao0» («English Rose —
TUTIOBE «aHTJINChKE» MOPIBHAHHS NPUBAOIMBOI JIBUYMHM), OO0 1HAKIIIE BOHA — «HETIPaBUIIbHA:
«And this belief in her ugliness, in her wrongness, had subdued her...» / «She was all wrong»
(Smith, 2001, c. 271).

«AHTTIHCBHKICTHY BHCTYyNae B pomani «binmi 3yOu» ¢GoprnocTom, BiIIpaBHOIO TOYKOIO,
MIPHJIOM 3 SIKHUM TOPIBHIOIOTHCS, POTUCTABISAIOTHCSA a00 Ha (POHI AKOTO MPOSBISIOTHCS 1HII
pHucH MYJIBTUKYJIBTYpHOI ocobucrocti. BoHa mMoxe OyTu OaxaHOlO, METOO, SIKY NparHyThb
nocsarayTh: «She just wanted to, well, kind of merge with them. She wanted their Englishnessy
(Smith, 2001, p.332). Ane @ MoXe poO3risAaTHCA SK JACUIO0 CTOPOHHE, YYKOpiJIHE,
K y HACTYITHOMY TPHUKIA[Ii, e AJicaHa HAMaraeTbCs OMUPATHCS BIUIMBY poanHu YandeHis
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Ha CBOTO CHHA, TOBOPSYH, 1[0 BOHU HOTO 30BCIM «00aHTisATh». 110 came XxoBaeThcs 3a UM
NOHATTSIM BOHA HE TOSCHIOE, ajie, BOUEBU/b, BiH CTaHE KMMOCH IHIINM, BTPATUTH CBOIO
«OEeHTaNbCKICThY, BTPATUTh 3B'A30K 13 I[I€I0 YACTUHOIO CBOET 1IECHTUYHOCTI, CTAHE «TYKHM»:

Alsana objected. ‘That’s not all I'm saying. I am saying these people are taking my son
away from me! Birds with teeth. They re Englishifying him completely!’ (Cmit, 2001, c. 349).

BucHOBKM Ta mNepCHeKTHBH MNOJAJBIINX Ppo3Bigok. I[lpormec craHoBIEHHS
MYJIBTHKYJIBTYPHOI 1IEHTHMYHOCTI (3 OMIsAy Ha 0OaraTomapoBicTh IHOTO (HEHOMEHY)
XapaKTepU3YEThCs HU3KOK (aKTOpiB, B MEPIIy HYEPry, CTAHOM JBOICTOCTi, 3HAXOJKEHHS
«IOCEpEeIMHI» JIBOX CBITIB / KYJIbTYp, IO € Pe3yJbTaTOM HAIllapyBaHHS MEBHHUX KIIOYOBHX
KOMITOHEHTIB (TpaJuLii, HiIHHOCTEH, CBITOTIISIY TOIIO, IPUTAMAHHUX Till UM 1HIIIN KyJIbTYpi)
Ta TEBHOI MIpOK OINOCEPEAKOBAHUN OYIKYBaHHSMH Ta CTEPCOTHIIAMU HAaBKOJHUIIHBOTO
cepenoBuina. lle, y cBOIO yepry, yCKJIAJHIOE YiTKE PO3MEXKYBAaHHS 3a MPUHIIUIIOM «CBiii-
Yy>KHA» Ta pOOUTH MEXI 111€1 OMO3HIIT THYYKMMHU Ta HEYITKUMHU. BiJbII IPYHTOBHI BUCHOBKH
nepeadavaroTh aHali3 OUTBIIOI KUTBKOCTI Marepiany, IO JO3BOJUTh BHOKPEMHTH 1HIII
dakTopi, SKi BIUIMBAIOTh HA (POPMYBAHHA Ta ICHYBaHHS MYJIbTHKYJIBTYPHOI 1IEGHTUYHOCTI Ta €
NEPCIEKTHBOIO HAIIIOTO JOCIIIKSHHS.
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I. Skrypnik
MULTICULTURAL IDENTITY IN MODERN ENGLISH LITERATURE
The article is focused on the representation of the phenomenon of multicultural identity
in modern English cross-cultural literature. Literary texts are seen as one of the main tools
of reflecting the identity, especially when it is depicted in the cross-cultural texts. Such texts
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bring to the forefront the concepts of “split” consciousness, cross-cultural (multicultural)
identity, self-identification, sense of belonging. They bring to life the topics of belonging,
of one’s own otherness that are revealed thanks to “the century of the great experiment”
(Z. Smith). The opposition ‘“we”—"“they” is the key structure of the social world
and the foundation stone of the concept of identity as any identity obtains its distinctive
features when seen in comparison with another identity, the process of self-identification needs
the figure of “them” as opposed to “us”.

It’s really quite natural to presume that the sense of belonging should be determined
by some unifying markers or markers of identity that will allow to bring people together or
to exclude them from the group. On the basis of the numerous definitions of identity we have
structured the information and singled out the key words around which the definition is built,
and have arranged them in 3 large groups which contain as their constituents the key elements
of identity. Among them are values, myths, language, traditions, symbols, memories. Some
markers are constant, some, like symbols, myths, values etc. are changeable and determined
by other markers (e.g. language or religion). Depending on the situation these markers can be
regarded as either something very important or less significant thus making the concept
of identity quite flexible.

In the novels the process of formation of multicultural identity is accompanied
and characterized by a number of factors, such as the state of struggle that is reinforced
by the stereotypes and expectations of other people (“personal-relational identity gap”);
the feelings of “in-betweenness” and uncertainty that are shown through the variety
of metaphors and comparisons (e.g. the country as a mirror and the characters without
reflection in it; Zulfikar, a double-edged sword; chameleon as a symbol of variability).
Language is seen as one of the most efficient ways and a flexible tool of defining one's own
identity (e.g. faking the accent or pronunciation in order to meet expectations of other people
or show one's belonging to the “us” group). The concept of “Englishness” appears
as the embodiment of “otherness”, as the criterion according to which the things are
compared or opposed to. It can be seen as something desired, absolutely required for one’s
own sense of wholeness or as something completely opposite — strange and hostile.

Key words: multiculturalism, identity, self-identification, cross-cultural text, Englishness,
“we —“they”.
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