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NPEUEJAEHTHI ®EHOMEHMU SIK PENIPE3EHTAHTU AMEPUKAHCBHKOI
CAMOIZEHTUYHOCTI Y POMAHI CTIBEHA KIHI'A «IHCTUTYT»

AHsuwe npeyedenmnocmi y Xy00HCHbOMY NPOCMOPI NOCMAE NTH280KOHYENMOI02TUHUM MA
JIIH2BOKYIbMYPOSIOCIUHUM KOHCMPYKMOM | 6MIWYE YCIO CYKYNHICMb NpeyeOeHmHUX (heHOMeHig:
iMeHa, nodii, euciosienHs, meopu, ioei mowo. Ponv npeyedenmuux enomenie y npoyecax
i0enmudghixayii i camoioenmugixayii HAYiOHANLHO-KYILMYPHO20 GUMIDY THOOUHU BUSHAYAEMbCS
MUMU  eMOYIUHO-NIZHABANLHUMU NAPAOUSMAMU, AKI NPUMAMAHHI NEe8HOM) CIMO2NAOHOMY
muny. Obparnuti ddicepenom npeyedeHmuux ¢penomernie poman Cmieena Kinea «lncmumymy
(King, 2019) supizusiemvcs na mii peutmu KHue Maticmpa 20popy i Yikasutl 3HAYHOI KLIbKICMIO
3ac00i6 YBUPA3HEHHS HAYIOHANLHOI CAMOCBIOOMOCMI 8 AMEPUKAHCbKOMY KVAbMYPHOMY
npocmopi. Excnnixayis npeyedenmuux eHoMeHis y poMaui YMONICIUBTIOE IX 0eCKPUNYilo K
cneyupiyHux KOSHIMUBHUX CMPYKMYp HOCIi8 AMEPUKAHCLKOI KyIbmypu, 3ACHOBAHUX HA
HAYiOHANbHO-ICIMOPUYHOMY U COYIOKYIbMYPHOMY 00CBI0I AMEpPUKAHYi8, Wo i € eleMeHmoM
CaMOi0eHMU4YHOCMI.

Kniouogi cnosa: camocsioomicmo, 1iHS6OKYIbMYPA, NpeyeoeHmHICmb, AMEPUKAHCbKA
i0enmuyunicms, ssuuie, im 's.
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IlocranoBka mnpodjeMu Yy 3arajbHOMY BHIVIAAI Ta 3B’A30K i3 BaKJIMBUMH
HAYKOBHUMHM 4YHM NPAKTHYHUMHU 3aBaaHHsaMmu. I[IpenenaeHtHi ¢eHomenn (iMeHa, Moii,
BUCIIOBJIGHHS, TBOpPHW, 1iA€i TOHIO) Yy TEKCTOBOMY TIPOCTOpPi TMOCTAIOTh CBOEPITHUMHU
KOHIICTITyaJJbHUMH KOHCTPYKTaMH, Ha0yBalOYM 3HAUCHHS KYJIbTYPHOTO KOIy, 3HAYYIIOTO Y
Mi3HABAIGHOMY ¥ €MOIIHOMY BIAHOIIEHHI Hacammepea y MeXaxX NeBHOI KyJbTypHOi
napaaurmu. [IpeneneHTHUI EeHOMEH aKTyalli3ye JIHTBOKYJIbTYPHY KOMIIETEHIIIO YMTayda SK
KOTHITUBHY OCHOBY, IO MICTUTh iHBapiaHT HOTO CHPUHHSTTSA, a 3BEPHEHHS 1O TaKOTrO
(deHOMEHY BIATBOPIOETBCS Y JHUCKYpCl KOHKPETHOI MOBHOI OCOOMCTOCTI. Y CydYacHHX
COLIIOKYJbTYPHHX YMOBAaX Ha MOBHY OCOOMCTICTh BIUIMBAE TMOTYXHE iH(popMaIlliiiae
cepe/ioBHINe, Hacamrepen 3acodbu macoBoi iH(opmarllii, IHTEpHET-KOHTEHT, IO BH3HAYae€ ii
cnemudiunmii crioci6 mucnenns (Bohovyk and Bezrukov, 2022, c. 19). Tox cborojHi, Koiau
MIOCTMOJICPHICTChKA €CTETHKA TIPOHUKAE Maike y BCI Tally3l TBOPUOCTI, SBUIIIE MPEICICHTHOCTI
MOKHA PO3IJISIIaTH HE JIMINE SK CTHIICTUIHHWHA 3aci, ale sSK Mipy ICTHHHOCTI BCBHOTO, IIIO
NIOB’s13aHe 3 IICHTUYHICTIO JIFOJIMHU, 30KpeMa 11 HalliOHAJIbHO-KYJIbTYPHUM BUMipoM. BomHouvac,
Ha BIJMIHY BiJl 1HTEPCEKCYaJIbHOCTI, MPEIEIEHTHICTh MOXE 1 He CTaTH (PAKTOM KYyJIbTYpH,
3JIMIIAIOYNCH €JIEMEHTOM KYJIbTYPHOI 11eHTH(IKAITI.

OnHuM 13 MajoJOCTiIKEHUX 1 HAMITOKA30BIMIMX TBOPIB CydYacHOI JITepaTypu 3 LOTO
norisaay € poman «Iacturym» (King, 2019) Crisena Kinra (uap. 1947), un He Ha#Bizomimoro
aMEepUKaHCHKOTO aBTOpa y >KaHpi TOpOpy, YUl KHUTU BHJAHI HakiazgoM moHaj 350 MinbiioHiB
npuMipHuKiB. Kputuku migkpecnooTs He nume TanaHT Kinra, «JlikkeHca Hamoro dvacy»
(Wood, 2011, p. 20), BuramyBatu ictopii, ajie i HOro HemepeBepIIeHy 30aTHICTh JOHOCUTH iX JI0
gutaviB (Beahm, 1998, c. xiii), o 0co0JIMBO YBUPA3HIOETHCS, 30KpEeMa, BBEACHHIM Y XYI0KHIM
IPOCTip MpereeHTHUX (PEeHOMEHIB.
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B «lactutyTi» #HaoeThcs Tpo AiTeH 3 EKCTPACEHCOPHUMHU 3Mi0HOCTAMHU (TENEKiHes,
TeJenaris), SKUX BUKpPaJaloTh 1 YTPUMYIOTh y KOPCTOKHUX yMOBax, abM MPOBOJUTH HaJ HUMHU
JOCTiN, BUKOPUCTOBYIOUM HAAMPHUPOJAHI 3110HOCTI Ha KOPHUCTh BITMBOBHUX JroAei. [lompu
KAHPOBY TMPUHAIEKHICTH POMAHYy /10 TOPOPY, MOETHKA SIKOTO BIAPIZHIETHCA BiJl PELUTH KHUT
Kinra i mikaBa TuUM, 110 HE MICTUTH OUIBLIOCTI TPAAUIIHHUX JUIS aBTOpa KPUBAaBHX CIIECH,
MOHCTpIB, BOMBIb, MaHISIKIB T4 MOTOHOIYHUX SIBUIL, y (POKyCl L€l PO3BIAKH — IHIIMH BUMIp
XYJOKHBOT TepuernIlii, CIpsMOBaHUN Ha EKCIUIIKAIilo 3aco0iB yBHpa3HEHHS HAaIllOHAJIbHOL
CaMOCBIZIOMOCTI B aMEPHKAaHCHKOMY KyJbTYPHOMY TpocTOpi. BBemeHHS mpeneneHTHUX
¢dbeHoMeHIB, SKUMU DsICHIE «IHCTUTYT», CTBOPIOE BII3HABAHUN KYyJIbTypHUN KOHTHUHYYM, IO
MOYXE CIIyT'yBaTH JOJAaTKOBUM CHOCOOOM MOJENIOBaHHS aMEPHUKAHCHKOI CaMOIJCHTUYHOCTI.
CrynitoBaHHS IIISAXIB penpe3eHTarlii mux GEeHOMEHIB Yy XyJ0KHIM TKaHWHI POMaHy HE JIUIIC He
OyJI0 TpeIMEeTOM TIPYHTOBHHMX HAYKOBHX PO3BIJIOK, ajieé i TOKJIMKaHE CTAaTH OCHOBOIO ISt
MOTJIMOJICHHS YSBIICHD IIPO CKJIAAHY B3a€EMOJIIF0 €MOIIMHOTO 1 Mi3HABAIIBHOTO B aMEPUKAHCHKIN
CBITOIIAZHIM MaTpuii uepe3 (QYHKUIOHYBAaHHS SBHUINA MPELEACHTHOCTI, IIO 1 BHU3HAYae
AKTYaJIbHICTh TPEACTaBIEHOr0 JociipkeHHs. Takuil pakypc J03BOJSiE  PO3IISAATH
npeneseHTHl (peHOMEeHN He JIMIIe SK HapaToJIOTiuHI €JIEMEHTH, ajie 1 BOadaTH y HUX 3aco0u
aKIeHTYaJIi3a1lii HalllOHAIBHO-KYJIBTYPHOTO i ICTOPHYHOTO OEKIpayH.y.

AHaji3 octraHHix gocaimkens i myoumaikauiii. [ToTenmian nperneAeHTHUX (QEHOMEHIB
TPAHCIIOBATU KYJbTYPHI KOJU IE€BHOI CHUIBHOTH INPHUBEPTA€E yBary BUEHUX, SKI IMPAIOIOTh
HacamImepe]] y ramxy3i JIHTBOKYJIBTYPOJOTii, a TaK0X JITepaTypO3HABIlIB, OCKIIBKH SIBHIIE
MPEIEACHTHOCTI BUSBJISE TICHI 3B SI3KH 3 IHTEPTEKCTYJIBHICTIO.

[TuTaHHSAM aMepUKaHCHKOI IICHTHYHOCTI MpHCBSYeHO unMaio po3simok (Alba and Nee,
2005; Bloom, Bellow and Ferguson, 2012; Campbell and Kean, 2012; Citrin and Sears, 2014;
Hogan, 2021; Huntington, 2005). ¥V HaBeaeHMX Mpaisx pOOUTHCS CIPOOa OCSITHYTH MPHPOIY
aMEpPUKAHCHKO1 1ICHTHYHOCTI, i1 coIlianbHi, KyJbTypHI W ICTOPUYHI OCHOBH, a TAKOX MICIE Y
MYJIBTHKYJIBTYPHOMY IIPOCTOPI.

3 ypaxyBaHHSIM OCOOUCTICHO-OPIEHTOBAHOTO XapaKTepy Cy4aCHUX HAyKOBUX PO3BIIOK, Y
KOMITUIEKCHOMY aHalli3l XyAOKHIX TEKCTIB 3HauHa yBara NPHUAUISETbCS MOBHIH 0COOHMCTOCTI
aBTOpa K HOCIS MEeBHOI KYJIbTYypH 1 HOro 1HAUBIAYalli30BaHOMY OCMUCIIECHHIO Ta CIPUHHSATTIO
niicaocti (Peterson, 2004). Tropumii meton C. KiHra HEogHOpPa30BO IMOCTaBaB MPEIMETOM
YHCIIEHHUX HAYKOBUX Mpallb, ajl€ HE BUBYABCS Y 3B’SI3KY 3 SIBUILEM IMPEIEIEHTHOCTI, 3alTy4YeHHs
SIKOTO CIIYTY€ €JIeMEHTOM KYJIbTYpHOI camoinenTudikarii. Poman «[HCTUTYT» 1€ HE TMOTpPAIUISB
y (GOKyC TPYHTOBHHUX JOCHTIKEHB, TOXK II0 JTAKyHY (Xo4ya O 4acTKOBO) MOKJIWKaHA 3allOBHUTH
IPOTIOHOBAHA 1 HACTYIIHI CTATTI.

JlocmipkeHHs Mae Ha MeTi eKCIUTIKAIII0 3ac00iB penpe3eHTallii sIBUIIa MPeIeIeHTHOCTI K
CBOEPIIHOTO 1HAMKATOpAa aMEpPHKAHCHKOI camoimeHTHuHOcTi y pomani C. Kinra «IHCTHTYT».
3a3HaueHa MeTa IHAYKy€ BHUpIIIEHHS TakuX 3aBAaHb: 1) imeHTrdikyBaTH mpereaIeHTHI
¢erHomenn (iMeHa, TOJi1, BUCIOBIEHHS, TBOPH, i/l TOLIO) y XyA0KHBOMY MPOCTOPI pOMaHy;
2) cxapakTepu3yBaTd iX 3 TMO3MIii BIUIMBY Ha EMOI[MHO-I3HABAJbHUNA KOMITIOHEHT
aMEpUKAaHChKOI ~ CaMOCBIIOMOCTi; 3) MPOJEMOHCTPYBAaTH, IO NPEHEACHTHI (EHOMEHH,
BUOKpPEMJIEHI 3 pOMaHy, € KOTHITHBHUMH CTPYKTypaMU HOCIIB aMEpHKaHChKOI KYyJIbTYpH,
3aCHOBaHMMHU Ha X COLIIOKYJIbTYPHOMY 1 HalllOHAJIbHO-ICTOPUYHOMY JOCBIJII.

MeTtonomnoris TOCTiPKeHHS BUOYAOBYEThCS Ha TMOEAHAHHI METOMAIB T'€PMEHEBTHUYHOTO,
JHTBOKYJIHTYPOJIOTTYHOTO, COIIOIIHTBICTUYHOT0, ICTOPUYHOTO aHAIII3Y 3 €JIeMEHTaMHU JUCKYPC-
aHauizy.

Bukian ocHoBHoro martepiany. Ha cropinkax pomany Kinra 3agikcoBane BUKOPUCTaHHS
3HAYHOI KIIBKOCTI TMpeleNeHTHUX (EeHOMEeHiB, OiIbIIicTh 3 SKHUX 30pi€HTOBaHA Ha
pO3Mi3HAaBaHHA OCOOMUCTICTIO, SIKIH BJIACTUBUM KYyJIbTYpPHO-ICTOPUYHUI JOCBIJ aMEPUKAHCHKOI
metpononii. CTyIilOBaHHIO caMe TakuX (PEHOMEHIB TpUCBSUEHA TMPOTMOHOBAaHA HAayKOBa
pO3BiJKa.

HarionaneHa 11€HTUYHICTh, SIK OaraTOBUMIipHE TOHSTTS, BKJIIOYA€ MHUTAHHS 1CTOPUYHOI,
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KyJbTYPHOI, PENiriiHOl, MOTITHYHOI 1IEHTHYHOCTI Ta MOMITUYHOI KyJIbTYpH. BKIIIOUEeHHS Takux
€JIEMEHTIB CIPUHMAIOThCS 0€3 TOJATKOBHX IOSICHEHHS ITEBHOIO CIUIBHOTOIO, aje moTpelye
nosicHeHHs a7s iHmoi. B «IHcTuTyTi» 3adikcoBaHa 3HAYHA KIJIBKICTh KOHTEKCTIB, SIKI MICTAThH
BXKMBAHHS MpeLEeIeHTHUX (PEHOMEHIB, BUOKPEMJIEHUX 3 Pi3HUX Jukepesn. Hame gociimxeHHs
MICTHUTB JIUIIE Ti, 110 BIUIMBAIOTh Ha (pOpMyBaHHS CrelM(IYHUX KOTHITUBHUX CTPYKTYp HOCIIB
aMEpPUKAHCHKOI KyJIbTYpH Ta CIyTYIOTh 03HAKOIO CAMOIICHTUYHOCTI.

AMepUKaHII B OCHOBHOMY 11eHTH(]IKYIOTh cebe sK pelniriiiHa Hauis, TOX BBEIEHHS
010711HUX MOTHBIB Ha CTOPIHKAax poMaHy He NOTpeOye MOACHEHbD, ajle Ma€ J0AaTKOBY €MOLIHHY
CKJIQJIOBY, aJDKe 3a3BHuail y bBiOiii MICTATBCA TEKCTH MPO KEPTOBHICTh, CMEPTh, MOJOJIaAHHS
TPYAHOILIB Ta JIIOJCHKI CTpaKAaHHA. LlepkoBHUKH, AKi 30MparOTh 0araTOTUCSYHI HATOBIH Ha
CTa/lloHaX, HE 3J]al0ThCS YUMOCh HEOPAUHAPHUM I MPECTABHUKIB AMEPUKAHCHKOI KYJIbTYpH.
B omHoMy 3 emi3oniB AITAM 3 HAANPUPOJHUMH MOMKIHMBOCTSIMH, SIKHX BUKOPHUCTOBYIOTH SIK
30poro, 100 3HUIITUTH MOJITHYHUX OMOHEHTIB, IMOKA3yIOTh YPUBKH JOKYMEHTAIBHUX (iIbMIB.
OpuH 3 Takux (UIBMIB MICTUTH KaJpH, /1€ TACTOP MPOIOBIAYE TUCIYHOMY HATOBITY JIIOJCH: «At
first he did a regular sermon, citing chapters and verses from the Bible, but then he got off onto
how the country was falling apart because of OPE-e-oids and for-ni-CAY-tion. Then it was
politics, and judges, and how America was a shining city on a hill that the godless wanted to
smirch with mud» (King, 2019, p. 386). ¥ npomoBi peniriifHOro Jisiua MiCTUTBCS TpsiMa ajTro3is
Ha TekcT bibmii: «Bu — cBiTi0 cBiTy. He MOXke cXOBaTHCs MICTO, IO JISKUTH Ha BEPIIUHI TOPH»
(Mr. 5:14). IlikaBo, 1O MEPIIMM, XTO HA3BaB AMEPHKY CAIOUUM MICIMOM HA 8epuiuni copu, OyB
ryoepnatop Komnonii Maccauycerchkoi 3aToku myputanuH J[xoH Bintpom (1588—-1649), a
0araTo pOKiB MOTOMY II¢ OJMH TMOJITHYHHN misid, mpe3uaeHT Ponanpn Peiran (1911-2004),
BXKUBAB [0 AJTIO3110 JIJISl OMUCY KpaiHu.

[Ile oauH emi3od MICTHTB 3rajKy mpo 0ibmiiiHOTO mepcoHaka Madycaina, skui, 3riHO 3
TekcToM bibmii, mpoxuB 969 pokiB, a OTXKe, € HAUCTAPINIOW JIIOJUHOI0, YA BIK BKa3aHUHU Y
Cesatomy Ilmcemi (Br. 5:21-27). Moro mocraTh CHpHiiMaeThCs i3 KOHOTALUEIO CHIIBHOTO i
3JI0POBOTO YOJIOBIKA, TOX, KOJH TOJOBHUH Tepoil pomany, 12-piunmii JItok, 3ayBaxye Mpo
HEJIOPEYHICTh YTPUMAHHS Majedi B 1HCTUTYTI UIS TPOBEICHHS EKCIEPUMEHTIB, €KOHOMKa
Maypin pearye HacwmimkyBatuM morysgoM: «She gave Luke an amused glance, as if to say
You’re not exactly Methuselahy (King, 2019, p.112). HaTtomicTh 00i3HaHICTh XJIOMIIS
MOPIBHIOETHCA 31 3HAHHAMU Icyca, SKui HACTaBIISAB 1€pYCATMMChKUX KHIDKHHKIB 1 papHceiB: «...
Jesus not only taught them but rebuked them, saying it wasn’t what went into their mouths that
made them unclean, but what came out of themy» (King, 2019, p. 44). OueBuano, mo Jlrok
BUSIBJISIE TIUOMII 1 IPYHTOBHIII 3HaHHS, HIX Oy/Ib-XTO 3 HOTO BUKJIA/IaviB.

Ha cropinkax poMaHy HaTpamisieMO Ha TBEP/DKCHHS, K€ Ha MEpIINM MOTJSA 31a€ThCS
3aro3uueHuM 3 0i0mitHoro Tekcty: « The Lord shall not come in His own raiment» (King, 2019,
p.31). Came 1i cioBa MPOMOBIISiE 1€ OAHA TepOiHS poMaHy, cupoTa EHHI, SIKy BBa)KarTb
00XEBITPHOIO HYepe3 11 30Cepe/KCHICTh Ha MUTAHHI BCECBITHBOI 3MOBH 1 3aXOIUICHHS 3eMITi
iHoTUTaHeTsTHAMU. HacrmipaBi 1151 1iutaTa, 3aMackoBaHa i 01071iiiHy, Halle)uTh camomy KiHry.

KiHr mOCIyroBy€ThCS HU3KOIO MPEIEACHTHUX IMEH, SKi BKIIFOYAIOTh 3TaJIKH MPO BiJOMHX
aMEpPHKAaHChKUX CIOPTCMEHIB, /U MOJEIIOBaHHS 00pa3iB mepcoHaxiB, Hampukiaam: «Our last
night knocker retired and moved down to Georgia. Ed Whitlock. He got ALS, that Lou Gehrig’s
thing» (King, 2019, p. 11). MneTbcs mpo JereHAapHOro aMepHKaHCHKOTO GeficGormicTa, SKuMil
cTpaxxaaB Ha OokoBHil amioTpodiunuii ckiepo3s. Iliznime y CILIA ta Kanani 3a3Hauena xsopoba
orpumana Ha3By Jly ['epira (1903-1941), Tox oOueBMAHO, IO Take MOPIBHAHHS 3pO3yMise
HacaMIiepe]] JUisi aMepUKaHChKOTO YUTava.

HactynHa 3ragka mpo BiIOMOTO CIIOPTCMEHA MICTUThCS y clioBax Oateka Jltoka, skuit
3a3Havyae Mpo HaA3BUUAlHI 3A10HOCTI CHHA 1 HOTO 3aTHICTH AOCITAaTH HAWBUIIMX PE3YJIbTATIB Yy
BcroMy: «Unless he’s the next Spud Webb, that is» (King, 2019, p. 45). Minetbcs npo Bizomoro
amepukaHcbkoro Oackerbomicra Cmama Be66a (Hap. 1963), sxuit maB 3pict 170 cM, 110
BBAXKAETHCSI HEIOCTATHIM ISl TIPpodeCciitHOro rpaBIls, ajlie MONPH Te 3pOOHB YCIIIIIHY CIIOPTUBHY
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Kap’epy. baTbko miAKpecnioe, 10 HEBHCOKOTO 3pOCTY XJOMYMHA MIr OM CTaTh BUAATHUM
CIIOPTCMEHOM, STKOW BUPIIIUB TIOB’SI3aTH CBOIO JIOJTIO 31 CIIOPTOM

Jnst camoineHTu(iKallil BaXJIMBOIO CKIIAJOBOIO € PO3YMIHHS MONITUYHUX MPOIECIB, SIKi
BII0YBalOThCs y KpaiHi. Ha cTopiHkax poMaHy, 3a J0MOMOIOI0 BUKOPUCTAHHS IPELEIECHTHOIO
IMeH1, BUSICKPaBIIOEThCs cTaBleHHs KiHra 10 TOro 4M 1HIIOTO MOJITUYHOrO fAisiya. Heratueny
OLIIHKY pOOOTI MOMIYHKKIB OJHOTO 3 mpe3ujaeHTiB Amepuku Jlonanbna Tpamma (aap. 1946)
aBTOp BHKa3ye cioBamu Mepmxopi Kemnepman, unenkuni Southeastern Library Association,
jgKa HE OTpuMajia HeoOXiJHOro (iHaHCYBaHHS 4epe3 HE3JaTHICTh aJMIHICTpallil Mpe3uieHTa
HAJIC)KHO PO3MOALIATH (piHaHCOBE 3a0e3MeUeHHs AepKaBHUX CTPYKTyp: « Trump and his cronies
took it all back. They understand culture no more than a donkey understands algebra» (King,
2019, p. 7). HaTomicTh MO3UTHBHA KOHOTAIIISI TPOCIIIIKOBYEThCS Y TIEpeaBHOOPUiil 60poTHO1 Ha
npe3ueHTchkux neperonax [imtapi Kiiaron (aap. 1947). [Iporpam kanaunatku Kidr nos’s3ye
3 HEYECHOK KaMIIaHI€l, Ky MeTagOopHyHO TOPIBHIOE 3 JII€I0 IIOKepa, MO0 NPOBiB ii Bi3aBi:
«They were stronger together, yes, but still not strong enough. No more than Hillary Clinton had
been when she ran for president a few years back. Because the guy running against her, and his
supporters, had had the political equivalent of the caretakers’ zap-sticks» (King, 2019, p. 384).
HeBi3 nomitnunoi cwim [mapi crummBae y cBimomocti Kamimni, MiIBYMHKA 3 HAANPUPOIHUMHU
CHJIaMH, YB’A3HEHOI B IHCTHTYTI pa3oM 3 IHIIMMHU JiTbMH, $Ka BHUPILIye OpraHizyBaTu
noscranus: «Sha thought of the old, faded Hillary Clinton sticker on the back bumper of her
mom’s Subaru. It said STRONGER TOGETHER» (King, 2019, p. 383). Jlitt po3yMmit0Th, 1110
M0JI0JIATH 3710 MOKHA JIMIIE CIUIBHUMU CHIJIAMHU.

VY noniTuii, Sk Ha BiifHI, BCi 3ac00M ISl TOCSATHEHHS METH BHIIPaBIaHi, JOKa30M YOTO
CIIYTYIOTh TEpPEKOHAHHs TMpalliBHUKa 1HCTUTYTY C(CTekxayca, KM BIpUTh Yy CIpaBEIJIUBICTD
TOTO, 1110 BOHU POOJISITh, 1 BU3HAE YC1 METOIU JUIs TOCATHEHHs MeTH: «...he believed in the work
they were doing. Keeping the world safe for democracy was secondary. Keeping it safe full stop
was primary» (King, 2019, p. 461). TBepmkeHnHs: MIicTUTh BimoMy ¢pasy mnpesuaenta CIIIA
Bynapo Binscona (1856-1924) «Keeping the world safe for democracy», siky O6yo BurosoieHo
nepen koHrpecoMm 2 kBiTHS 1917 p. Hamepemonmui Bctymy CIHIA y Ilepury cBiToBy BiiiHy.
BibcOH BBa)kaB IEMOKPATiIF0 OCHOBOIO 30epekeHHs1 Mupy. HaTomicTe mepcoHaxi, ki TBOPSTH
MOJIITUKY Ha CTOpiHKax pomaHy KiHra, BU3HAUYaIOTh KJIFOYOBOIO OE3MEKy y CBITi, HaBiTh 3a
YMOBH MOPYIIIEHHS IEMOKpPAaTHUHUX LIHHOCTEW. J{71s Oararbox aMepHKaHIlB TaKuil MiaXia cTae
BU3HAYAJBHUM Yy HallOHANBHIN ineHTH(iKamii, 0COOIMBO MiCsl HU3KH TEPOPUCTUYHHUX AKTIB,
110 BiIOyIHCS 1 BiTOYBAOTHCS y KpaiHi.

Y CBiIOMIIEHHSI CaMOIJICHTHYHOCTI aMEPUKAaHChKOTO TPOMAJITHUHA TOJIsITae y 00poTh0i 3a
HoJTITHYHI CBOOOHM, 110 BKJIagacThes B ofHe peucHHs: «Luke guessed that in a country where
people squalled about Big Brother even if faced with some piddling requirement like having to
wear a motorcycle helmet or get a license to carry a concealed weapon, the answer would be
‘not much’» (King, 2019, p. 183). HexTyBauHs mpaBamMu i CBOOOJaMH BBaYKAETHCS 3JI0YHHOM,
Ha KU HE MOXKHA 3aIUIIONIYBAaTH 0Yi, MOKJIMBO CaMe€ TOMY B aMEpPHKAaHCHKOMY TOJITUKYMi He
MOYKJIMBO YSIBUTH TOJITUYHY (Pirypy 3 AUKTaTOPCHKHUMH 3aMalllkaMu, ska O mocija HaiBHILY
nocaay y Kpaiui. [[ns OiIbIIOro KOHTpacTy MIOAO BUCIOBIEHOI AyMKH KiHT BHKOpPHCTOBYE
aro3ito Ha poMan-antuyTomito Jxopmxa Opsemna (1903—-1950) «1984», ne y pucax Benukoro
Bpara BramyroThcs pHCH paisHChKOro mukrtaropa Mocuma Cramina (1878-1953). Xoua TBip
OpBesia HE HAJIEKHUTH 10 AMEPUKAHCHKOTO CITaJKy, ajie eKCIUTIKY€ BITi3HABaHWUH KyJIbTYpHHMA
KOHTEHT, M0 MOX€E CIyTyBaTH JOJAaTKOBHUM CIOCOOOM MOJEIIOBAHHS aMEpPHUKAaHCHKOT
CaMO1/IEHTUYHOCTI.

Ictopiss Amepuku — 1e OopoTh0a 3 PacoBOIO AUCKPUMIHAINEIO, MO SIKOI B yCI 4Yacu
3aKIMKalia HelepeciuHa MoJliTHYHa mnocraTh. llikaBoo y 3B’SI3Ky 3 I[HMM BUJAE€THCA
metamopo3a, mo BiaOyBaeTbcs 3 Kamimero. Onucyroun KiMHaTy AiBUMHM Baoma, KiHr
3a3Havae Mpo BaxJMBY netayb — ¢oro Emmpumka KiiBepa (1935-1998): «‘They try to make
things the same as at home, but I guess someone thought the picture | used to have there was
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taking it a little too far, so they changed it.” “Who did it used to be?’ ‘Eldridge Cleaver’» (King,
2019, p. 134). Bubip came 1pOro MOJNITHYHOTO Jisiua HE BUIAaKoBHH, amke Kanima — adpo-
aMepvKaHKa 3 HOPOBJIMBHM XapakTepoM OYHTIBHUINI — HeHaue kiHode alter ego
aMEpPUKaHCHKOTO PEBOIIIOLIIOHEpa — 3acHOBHHMKA IlapTii WopHMX maHTEep Ta aBTOpa KHWUT,
NPUCBAYECHUX NMUTAHHSIM PAcoBOi Ta COLIAJIbHOI HEPIBHOCTI y Cy4acHOMY CBITi. B iHcTuTyTI
(hoTo peBostOIliOHEpa 3MIHIOIOTH Ha cBITIIMHY MapTina Jlrorepa Kinra (1929-1968): «The pink
bedspread and the pillows with the frou-frou flounces were gone. So was the framed photo of
Martin Luther King» (King, 2019, p. 198), a Kanimia crae Bijji3epkajieHHIM pPeBOJIOIioHepa. Y
3amajibHIf MPOMOBI, IO HArajaye 3akiaukd MaptiHa 10 00poThOM 3a TPOMAISHCHKI MpaBa, BOHA
3BEpPTAETHCS 110 IOTIOMOTY 10 YB’SI3HEHHX JiTel, a0 MOBAJUTH ICHYIOUHH B IHCTUTYTI MOPSIOK.

[Tonekynu aBTOp MaiiCTepHO 1pOHI3Yy€ 3a JOMOMOTOK0 3TrajKu MIpeleeHTHoro imexi. Ha
3akuau Micic Circhi, sika 6e3mocepelHbO 3/IHCHIOBaNla KEPIBHUIITBO THCTUTYTOM 1 BBaXKaia
JITEel CBOEIO BIJIACHICTIO, TIPO IO HEOJIHOPA30BO BiaBepTo 3asBisuia («They’re not prisoners,
they’re property!» (King, 2019, p. 450)), Tupanka oTpumye Biy4Hy BiamoBinb: «I’m thinking
you must have been absent on the day your class learned about Lincoln freeing the slaves,
ma’amy» (King, 2019, p.451). Mnerbcs mpo icTopuuHy MO0 CBITOBOro Macmraby —
ckacyBaHHs ABpaamoMm JliHkonpHOM paOcTBa 1 mpudHATTS TpuHAAUATOI TONPaBKU 0
Koncrurynii CLIA y rpynni 1865 p.

Ha cTtopinkax pomaHy 3HaXOJMMO 3raJIKy Mpo IIe OAHOro npe3ugeHTa Amepuku JIxona
Kenneni (1917-1963) ta iioro Opara, ceHaropa PoGepra Kenneni (1925-1968). YmoOneni
aMEpUKaHIIIB, OpaTHU-TIOMITHKKA OyJd BOWUTI Yepe3 CBOI IMOJITHYHY MisJIbHICTB, aje u 10
CBOTOJIHI TOUYaThCs Ne0aTH MPO MPUUYMHM iX 3HHUIIEHHS, IO TOPOKYe O€3id TUTITOK, SKi
TOPKAIOThCS, 30KpeMa, 1 TMUTaHHA CBiTOBOi 3MoBHU. OcCTaHHIM Teopii Bimmae mepemary i
ooxeinbHa Enni: «... he doesn’t want to disappear or get shot like Jack and Bobby, but he talks
about the black cars all the time, and the experiments» (King, 2019, p. 359).

Icropis k0HOi KpaiHu BMIlly€e SK CBITJi, Tak 1 Tpariuxi cropiHku. Hairparignimoro
CTOPIHKOIO B 1CTOpii AMEpPUKH € 3HMIICHHS KOPIHHOTO HaceleHHs Kpainu. Hikki, onuH 3
MiJIOCHTITHUX TIUTITKIB, HAMAara€TbCsl YMHUTH CYNMPOTUB MEPCOHANY 1HCTHUTYTY, MOPIBHIOIOUU
iXHI OpeXJIMBI TBEPPKCHHS PO TMOBEPHEHHS MaMX B’S3HIB J0JIOMY 3 COJIOJKUMHU OOIISTHKAMHM
micionepiB, siki mpuixanu y Hoswmii CBiT, BUAYpWIM KOIITOBHOCTI y 1HIIAHIIB, a MOTIM
Oprasi3yBaJId pe3epBallii, 1e 3HUIMIA 3HAaUHY YaCTUHY MICIIEBOTO HACEJIeHHsI, 1[0 MPU3BEIIO 10
nemorpadiunoi katactpodu: « They’re like missionaries selling Jesus to a bunch of Indians who
are so... so... ‘Naive?’ Luke ventured. ‘Right! That!” ... ‘A bunch of Indians who are so naive
they’ll believe anything, that if they give up their land for a handful of beads and fucking flea-
ridden blankets, they’ll go to heaven and meet all their dead relatives and be happy forever!’»
(King, 2019, p. 90). CamOycBiZOMIICHHSI BI/IMOBIJAIHOCTI 32 CKOEHI 3JIOYMHH 3MYIIYE 3HAYHY
YacTHHA aMEPHUKAHIIIB 1 ChOTOAHI BiTYyBaTH CBOIO NIPOBHHY 32 BUMHEHI IXHIMH MpaIypaMH Jii.

Ha cropinkax pomaHy 3HaXOJMMO allto3ii HAa HENMIOAaBHI TpariyHi momii B icTopii
Cnonyuennx IllrariB, mo TmoB’s3aHi 3 TIpEleACHTHUMH IMEHaMH, SKi Jg00pe Bimomi
aMepUKaHIsIM, SK HalpHKIaj, icTopist BOMBCTBa modineiicbkumu 3 KiiBnenna 12-piunoro
appoamepukanis Tamipa Paiica: «Sounds like that Cleveland deal. The cop who shot the black
kid who was waving a pellet guny» (King, 2019, p. 14). IToxis 3ragyeTbcs y 3B’513Ky 3 TPariaHO0O
MoJIi€l0, siKa cTanacs 3 mepcoHakeM TimoM J[>KeMiCOHOM, KONIW BiH HEHaBMHCHO IiJICTPENIUB
niuiTka 1 OyB BUMYIIEHUN 3JIMIIUTH POOOTY y MOJILENHChKOMY BIIJUIKY 4Yepe3 3acyAKEHHS
WOT0 il OYEBUILIMH 1 KOJIETAMU.

[IpariBHUKK 1HCTUTYTY YyJ0BO YCBIIOMJIIOIOTh MACIITA0U 3JI0YMHY, IO KOITHCS Y CTIHAX
saknany: «Because if people found out what we’re doing, the hundreds of children we have
destroyed, we’d be tried and executed by the dozens. Given the needle like Timothy McVeigh»
(King, 2019, p. 295). T'opesBicue im’st TimoTi Maksest (1968-2001), Betepana Biitau y ITepchbkiii
3aToll, BUKJIMKAE OYiKyBaHI emolli OOypeHHs y 4uTauiB, aJpKe WIEThCS MPO OpraHizaropa
tepakty CILA, sxuit 3a6paB xutTsa 168 amepukanuis, cepel skux 19 mamokiB. Tepopuct 0yB
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3aCy/KeHUH 70 CTpaTH, TOK KAaTH PO3YMIIOTh, IO Y pa3l BUKPUTTS MPOTUIPABHUX MOiHl, sKi
KOSITBCS Y CTIHAX IHCTUTYTY, iX OUlKYyIO 7051 MakBes.

HamnpukiHili poMaHy HaTpaIuisseMo Iie Ha OfHY 3rajaky mpo 3nounris: «Did you know that
Son of Sam was a walk-in?» (King, 2019, p. 359). EnHi, sika BipuUTh y CBiTOBI 3MOBH Ta
npuOyIbliB, Mae MiAO3pH, L0 3TafaHWil MEPCOHAX — I1HOMJIAHETSHWH, MPO IO CBIAYUTH
BxkuBaHHs Jiekcemd a walk-in. J[ins uwuraua, He 00I3HAHOTO 3 AMEPHKAHCHKOK KYJIBTYPOIO,
3rajjaHe iM’si He Ma€ >KOJHOTO CMHUCIIOBOTO HAaBaHTA)XKCHHsI, HATOMICTh ISl aMEPUKAHIIB TaKe
BXKUBAHHS € MpPELEJCHTHUM, aJlKe HAeThCs MpOo aMEepUKaHChKOro cepiiiHoro BOuBIO JleBina
bepkosina (aap. 1963), Bimomoro sik Cuna Cema, 100pe BiIOMOTO KOXKHOMY aMEpPHUKAHITIO.

MynbTUKYIBTYpHUI JOCBiJ, Oe3mepedHo, BIUIMBAaE HAa (OPMYBAaHHS caMoOijeHTH]iIKalil,
YCBIJIOMJICHHSI CBOTO MICILSI Yy CBITi, 4epe3 PO3YMIHHS ICTOPUYHOTO JOCBIJly CBOTO HapoIy.
AmepuKaHI, sK 1 6araTto iHIIKX Halii, Oynu BTsArHeHi y [Ipyry cBIiTOBY BiifHy, 1110 HE MOTJIO HE
B1JIOOpA3UTHUCS HA BXXMBAHHI MPEIEACHTHUX IMEH YYaCHHKIB 1 TBOPIIB THX KaXJWBHX IOJIH.
Kinr HeoHOPa30BO MOBEPTAETHCA 10 3TaJIKU MPO KATiBHI, SKi BIAIITOBYBAJIN HALUCTH, IOPa3y
MIPOBOKYIOYM EMOIIWHUNA BIiAryK uutadiB. [[ns xapakrepuctukum Mmicic Circ6i Cirrepe, sika
Oe3nocepeHbO Opajia y4acTh B €K3EKyLisX HaJ MaJOJITHIMH MEIIKAaHIIMH 1HCTUTYTY, KiHT
BXKHMBA€ ao3iro Ha KoHmrabop AymBim: «Siggers was like that unknown Nazi buffoon who
thought it would be a terrific idea to put Arbeit macht frei, work sets you free, over the entrance
to Auschwitz» (King, 2019, p. 64). Ilomiunuk wmicic Circ6i, agikap EBanc, mopiBHIO€TBCS 3
BiJIOMHM HaIUCTCHKUM JikapeMm Mozepom Menrene (1911-1979), sikuii mpoBOIUB TOCITITH HAL
B’ si3usimu Oceennuma: «His name is James Evans... And he’s a doctor. Just like Josef Mengele
was» (King, 2019, p. 453). Exk3ekylii, siki IpOBOAATECS y CTIiHAX IHCTHUTYTY, BUKIHMKAIOTH Y
nam’ 71 JIroka KapTUHKKM MOTOPOLIHHX PO3MpaB HaJl €BpesiMu miA dac [Ipyroi cBiToBoOi BiliHH,
30Kpema TaBpyBaHHs B s13HiB: «He thought of Jews getting numbers tattooed on their arms when
they entered the camps at Auschwitz and Bergen-Belsen. That should have been a totally
ridiculous idea, but...» (King, 2019, p. 104).

Komu Jlrok HapemTi BTikae 3 IHCTUTYTY 1 ONMUHSAETHCS i 3aXucToM Tima, BiH pO3MOBiae
PO JIOCIIJH, SKi MPOBOASATHCA HAJ NITbMH, aje HOMYy HE BipsATh, MEPEKOHYIOUH, IO TAKHHA
3aKia] HEe MOXKe ICHYBaTH uepe3 HEMOXJIMBICTb NPHUXOBATH YHCIEHHI 3JI0YMHHU, SKi
BiJIOYBAIOTHCS T/ HOro JaxoM. Ta XJIomers HAaBOJAWUTH MPHUKJIA] MUTBHOHHUX 3HUIIEHB JIFOJICH
pi3HUX HaIliifi HAIMCTaMH, IO BiZOyBaloCsa Ha Oukax THCsA4i Oaiimykmx cBimkis: «I know how
hard it is to keep secrets, and | know how crazy this sounds. On the other hand, the Germans had
concentration camps during World War Il where they managed to kill seven million Jews. Also
gypsies and gays» (King, 2019, p. 378).

AMepuKaHChKa KIHOTHIYCTpis BiJoMa B YChOMY CBITI MepeyciM mpoaykitieto ['omniByny,
¢binbMHU SKOTO TOMIMPEHi He JHIe B AMepulli, aje i y HaiBiAJaleHIuX KyTOYKax IUIaHETH.
Tox mpereneHTHe iM’s, HapO/PKEHE KiHeMaTorpadoM, sSK MPaBWIIO, HE BHUKIMKAE >KOAHHUX
NUTaHb 1 CTa€ MYJIBTUKYJIBTYPHUM, SIK-OT TNPI3BUIIE BCECBITHBHO BimoMoro pexkucepa CriBeHa
Cminbepra (aap. 1946): «Four or five wannabe Spielbergs» (King, 2019, p. 14). Take BKuBaHHS
HaOyBae ipOHIYHOTO 3a0apBIICHHS 1 TAKPECITIOE aMaTOPChKUH CITOCiO QiTbMyBaHHS.

B ognomy 3 emizoaiB mimnitok Hikki Binxonm nopiBHioeThes 3 [xeitmcom Jlinom (1931—
1955) — amepukaHChKHM KpaceHeM KiHoakTopom: «The girls were standing by, most of their
attention fixed, as usual, on Wilholm — handsome, sullen, rebellious, a latter-day James Dean
(King, 2019, p. 94). [lomanyBayaMm TaJaHTy aKTOpa, a X HAIIYYETHCS YAMAJO, HE CTAHOBHUTH
TPYIHOILIIB HE JIUIIEC YSBUTH 30BHIIIHICTh XJIOMIA, ajle W MI3HATHUCSA MPO HOro HOPOBIWBUUN
XapakTep.

AwmepukaHcekuii cepian «CekperHi Martepianu» (1993-2002, 2016-2018) — oaun 3
HaNBIJOMIIINX JaJI€KO 32 MEXaMH KpaiHH, TOK BUKOPUCTAaHHS IMEH I'epoiB KIHOEMOME] Y AKOCTI
NPEIECHTHUX CIPHUUMAETHCS OAHO3HAYHO, 3 TIOBHHM PO3YMIiHHAM iX cemanTuku: «She’s like
Agent Mulder on that X-Files show. She wants to believe» (King, 2019, p. 74). Tlepconax
pOMaHy MOPIBHIOEThCS 3 crnerianbHuM arenToMm O@bP Mannepom, skuii nepekoHaHu#, M0 KOJIH
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HayKa HE MOXK€ YOTOCh MOSICHUTH, TO TOTPIOHO MPOCTO MOBIPHUTH.

VY cueni po3npaBu Hajg Oarbkamu JItoka, sIKMX OyJIO 3aCTpENCHO Yy BIIACHOMY OYIHMHKY,
OJIMH 31 3JIOYMHIIIB BKa3ye Ha Te, 1[0 TaKW{ CTHIIbL BOMBCTBA Harajaye KpuBaBi CIEHH 3 QiIbMY
«Xpemenwnii 6atpko» (1972): «What, did you see The Godfather too many times?» (King, 2019,
p. 60). Kino mpo itamiiicbky Madito, 3HITe Ha aMepUKaHChKIA KiHocTynii. Ha3Ba me onxHoro
KyJbTOBOTO (iibMy 3’sBJISIEThCS Ha CTOpiHKax pomany: «The blue-clad man who opened it was
TONY. He was tall and blond, handsome except for one slightly squinted eye. Luke thought he
looked like a villain in a James Bond movie, maybe the suave ski instructor who turned out to be
an assassiny» (King, 2019, p. 103). Acomiarii 3 BOuBIEIO 3 caru npo mnpurogd arenta 007,
JlxeiiMca bonna, BuUHUKarOTh y JIFOKa, KO BiH BIEpie 0a4uTh CBOTO KaTa, KW BIABaBCS HE
auie 10 Gi3uYHKX, aje i 0 MOPaJbHHUX 3HYIIaHb HaJl CBOIMHU )KEPTBAMHU.

Jitu, siKi BCe CBilOME€ >KHUTTS MPOXKWIM 31 CBOIMH HaJOPUPOAHUMHU 3HI0HOCTSAMH, HE
BOAUAIOTh y IIbOMY HIYOT'O HAJ3BUYAHOTO 1 BiZIBEPTO HE MOXKYTh 3METUKYBATH, 110 CIIOHYKAaJIO
JOPOCIMX 3a4MHUTH iX y KaTiBHI mij Ha3Bow «lHcTUTyT»: « We’re not the Justice League or the
X-Men!» (King, 2019, p.85). YV Buryky ojmHi€l 3 epTB WICThCI MPO CYIEPrepoiB
amepuKaHChKoro KiHokoMikcy «Jlira CrpasemmuBocti» (2017) Ta cepito pantacTuaaux QinpMmiB
npo soae-myrtantiB «Jlrogu Ike» (2000-2020). HacmpaBmi, AiTH Tichs JOCHIAIB CTaBaJId
CXO’KMMH HE Ha CyNeprepois, a Ha 30M01 3 MOCTANOKATINTHYHOTO aMEPUKAaHCHKOTO TeJecepiany
«I meptBi migyTh» (2010-2022), ame Ha BiAMIHY BiJ KIHOIIHMX 30MOi, BOHU BIT4yBaJIH,
00KEBOJILTH Bifl CTpaxy i 0010, a 3r0/10M, IEPETBOPUBIINCH Ha «OBOYi», IOMUPAIH 3aYWHEH] Y
TaEMHIN YacTuHi iHCTHTYTY: «FOr Iris, it already had; most of the time she looked like a zombie
on The Walking Dead» (King, 2019, p. 302).

OKpiM BCECBITHBOBIIOMUX, HATPATUIIEMO HA BHIAIKH BUKOPHCTAHHS MPEIICICHTHUX IMEH,
K1 31€01IbIIOTO BiZIOMi aMEpUKaHCHKOMY TJIsiiadeBi a0o K TOI[IHOBYBadaM TOJUIIBYJICHKOTO
kiHo. Tak, uIsi aMepUKaHCHKOTO YUTava MOPiBHSIHHS MiciieBoro mepuda 3 meprudom EmBopTom
HEe BHMK/IMKAE TPYIHOLIB IONO0 iAeHTH}iKamii mepcoHaxa. Maerbes mpo amosito Ha meprda
bydpopna Ilaccepa 3 amepukancekoro ¢imemy «Illupoko kpokyroum» (2004): «Sheriff
Ashworth... could have been typecast in one of those southern-cliché movies like Walking Tall»
(King, 2019, p. 12). ITonpu momyJIspHIiCTh Cepell aMEPHUKAHCHKOTO Tiisaada, GpilbM HE 3aBOIOBAB
TAKOTO BHM3HAHHS y CBIiTi, TOX ineHTH(]IKaIis mepcoHaka aemo yrpyaHroerbes. llle onun
nrepud, SKOTO JIETKO pO3Mi3HAE aMEPUKAHCHKUHN unTad, — 1ie [IPKOH 3 aMepUKaHChKOro (GibmMy
«[punypku 3 Xazzapmy» (2005): «Sheriff John might look like an African-American version of
Boss Hogg in The Dukes of Hazzard, but he was no dummy» (King, 2019, p. 15).

JIrok 3ragye mpo (imbMH, SIKi BiH TUBUBCS pa3oM 3i cBoiM apyrom Ponbdom, ae ronoBHi
poJIi Tpayi BioMi 3ipku amepukaHcbkoro kiHo ITom Heroman (1925-2008) i CtiBeH MakkBiH
(1930-1980), koyin 3yCTpiYa€THCS MOTIISIOM 3 IIE OJHUM MEIIKAHIEM THCTUTYTY — JIKOpIKeM
Anmom: «His eyes were a pale blue that reminded Luke of the Paul Newman and Steve
McQueen movies he and Rolf liked to watch on TCM» (King, 2019, p. 82). Uurau, 3Haiiomuii 3
dimpMorpadiero aMepruKaHCHKUX aKTOPIB, JIETKO YSBIISE€ 30BHINTHICTH XJIOMIIS: CBITIIOBOJIOCHH,
rapHOi CTaTypH, 3 MPOHUKIMBUMHU CipO-OJTAKUTHUMH OYHMa.

VY gxocti mnpeueneHTHUX iMeH KiHI BHMKOpPHCTOBY€ BIIOMHX B YCbOMY  CBITI
aMepUKaHCbKUX MY3MKaHTIB Ta CIIBaKiB, Kl BII3HaBaHI JAJE€KO 332 MEKaMU aMEPUKAaHCHKOIO
KYJIbTYPHOTO KOHTHHYyMy. Hecepiio3He CHPHHHATTS HAINPUPOAHUX 3AI0HOCTEH 3MyIIye
NepCOoHaka 10 BHKOPHCTAaHHS 1pOHIYHOTO CIIBCTAaBICHHS 3 BHUJATHUM aMEPHKAHCHKUM
my3ukanToM Ban Kmibepnom (1934-2013), sikoro Oyno BH3HAHO KpalldM IMiaHICTOM CBITY:
«Suppose you had a seven-year-old who could play the piano like Van Cliburn» (King, 2019,
p. 85). T'osoBHOTO Teposi pomany JIoka MigalOTh TOPTypaMm, 3MYIIYIOUM 3HAXOMUTHCS i
BOJIOIO, MOTPOXKYIOYH 3aHYPUTH Yy Hel eNeKTPUYHHN MIOKEp, SKIIO XJIOMEIh HE 313HAETHCS Y
BOJIOZIHHI HaAMPUPOIHUMH 3ai0HOCTAMHU: «YOU want me to touch this to the water? | do that
and you’ll dance like Michael Jackson» (King, 2019, p. 232). ABTop BXKHBa€ ajro3it0 Ha KOPOJIs
non-mMy3uku Maiikiaa Jlxekcona (1958-2009).
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[IpeuenentHi ¢eHomenn (iMeHa), 3acHOBaHI Ha ajlO3isIX IMIOJO MEPCOHAXKIB
MYJIBTHIDTIKAIIHHAX (QUIBMIB Ta Ka30K, HEOAHOPA30BO 3’SBIIIOTHCS HAa CTOPIHKAX pPOMaHY.
Taxuit BUOiIp aBTOpa MOSCHIOETHCS TIEPEAYCIM 3B SI3KOM 3 CHOKETOM TBOPY, SIKU B OCHOBHOMY
CTOCYETbHCSI IITEH, a OTXKE 3rajika Mpo iXH1 ynoA00aHHs € IIUIKOM BUIIPABIaHOIO.

Jrok — Hag3BUuUailHO OO0JApOBaHUWI XJIOMElb, SKUH, TOMNPH CBOKO OO0I3HAHICTH,
3aJUIIAETHCS 3BUYAHHIM aMEPHUKAHCHKUM ITUTITKOM, iHTEPECH SIKOTO BKIIOYAIOTH MEPEriisii
KYJIbTOBUX aMEpPUKAaHChbKMX MYJIbT(UIbMIB, sk Hampukian, «['yoka bo6 Ksaapatni Lltanm»:
«He still watches SpongeBob SquarePants» (King, 2019, p. 45) abo mucueiBcbkuii «beMOi»:
«This poor little shit is like Thumper in that Disney cartoon» (King, 2019, p. 138). B
OCTaHHBROMY mpukiaai Kamima mMOpiBHIOE HAWMONOAIIOTO B’S3HS ABepi 3 3aifdeHsIM 3i
3raJJaHOTO MYJIbTUILTIKAI[IHHOTO (iIbMY.

Awmepukancbka Tpammiis happy end TopkaeTbcs PpI3HHUX JKaHpiB, a OCOOJIHMBO
MynbTHILTIKAIIT. J{iTH, SKMX BUKpaau y OaThbKiB, MiJAMAIOTHCSA YKOPCTOKHM EK3EKYIIISAM, alie
BIpATH y IIaciuBe 3aBepiueHHs ictopii: «That this is just a little detour on the great highway of
life, and everything’s going to come out all right in the end, like on Scooby-Doo» (King, 2019,
p. 74). Kanima 3rajgye BitoMuil MyJIbTUIUTIKAIIHUEN cepial, 3acHOBaHMI KoMmaHiero Hanna-
Barbera y 1969 p., sikuii BUXOIUTh Ha CKPAHHU 1 CHOTOJIHI.

Ha cropinkax pomMaHy MICTATBCSI YMCIICHHI 3raJIki MPELUEACHTHUX IMEH, 3al03UYCHUX 3
JITEpaTypHUX TBOPIB MUCHbMEHHUKIB pi3HOI adimiamii. [IpukmMeTHO, 10 3a JAOMOMOTOI TaKHX
mokepen KiHr cTBOprOE MYJIBTHKYJIBTYpHE CEPEOBHINE, JI€ CIIBICHYIOTh Ta B3a€EMOMIIOTH Y
KOHKPETHOMY COILIIaJIbHOMY IPOCTOpI PI3HOMAaHITHI, PIBHOMNpPABHI Ta PiBHOIIHHI KYJIBTYpH.
Ano3ist Ha BiIOMYy aHTIIHCBKY Ka3Ky «Jlkek 1 6000Be JepeBo», Jieé BPEIITI-PEIlT TOJOBHHIMA
repol, TPOWIIOBIIN HEWMOBIPHI BHIPOOYBAHHS, TEPEMIT BEJICTHIB, BUKOPHUCTOBYETHCS Y
3B’sI3Ky 3 IUIaHyBaHHsAM BTeui JIroka 3 incTutyTy: «He almost expected the card to start yelling
‘Thief, thief?” when he left the room (like the magic harp Jack the beanstalk boy stole from the
giant), but nothing happened, then or later» (King, 2019, p. 210).

IcTopis xnomuuka, sikoro TiM BpsITYBaB BiJl ajiraropa, Harajaajna mepudy moii, onucani y
T4l kamkii «Icropist manenskoro wopuoro Cam6o» (1899) motnanacekoi aBropku ['enen
Bbannepman (1862-1946): «Sounds like Little Black Sambo» (King, 2019, p. 22). 3ayBaxkumo,
IO IS iCTOpiA CTajia OJHUM i3 MEpUIMX JIITEPaTypHUX HOPOOKIB 31 CTBOPEHHM IMO3UTHBHUM
onrcoM adpoaMepUKaHChKUX JiTei. [likaBUM € TIOpIBHSHHS HEXHBUX OO0 €KTIB 3 JKHBUMU
NEepCOHAXXaMHU JIITEPAaTYPHUX TBOPIB, SK-OT HIYHOTO XHUTTS 1 JCHHOTO BiJIOYHHKY 3 T'€pOSIMU
TOTHYHOI HOBENM OpUTaHCHKOro mHcbMeHHHKa PoOepra Jlyica CriBencona (1850-1894)
«JluBHa icTopis mokropa Jxekina i mictepa ["aiimay (1886), 0 CTBOPIOE TOTATKOBE E€MOIIiifHE
HABaHTaXXEHHsS Ta CIPHUSIE CTBOPEHHIO ipoHiuHOTO (hpeiimy: «As a cop, he had become familiar
with Sarasota’s night side, as different from that vacation town’s surf-and-sun days as Mr. Hyde
was from Dr. Jekyll» (King, 2019, p. 28).

Jlo3Bil Ha BXXUBaHHA [ITbMH, MEIIKAHIIMH IHCTHTYTY, aJKOTOJIO Ta TIOTIOHOBHX
Bupo06iB, Kamima, HoBa moapyra Jlroka, MopiBHIOE 3 TiepeOyBaHHIM Ha OCTPOBI 3a70BOJICHb,
ONMMCaHUM Yy Ka3li iramiiickkoro mucbMeHHHKa Kapmo Kommomi (1826-1890) «Ilpuromm
ITinokkio» (1883): «‘Cigarettes for kids? What is this? Pleasure Island?’... ‘Like in Pinocchio!
Good one!’» (King, 2019, p.68). AOu 3po3yMiTH i TOSCHUTH COOI HPUYMHY TaKOI
BCE/103BOJIEHOCTI, JIIoK mpuranye cioBa pumcekoro noera FOBenana (0:1. 60 — 61. 130): «He
thought of the Roman satirist, Juvenal, who had said that if you gave the people bread and
circuses, they’d be happy and not cause any troublex» (King, 2019, p. 93), a moTiM BUCHOBYE, 1110
Himenpkuit dinocod Kapn Mapke (1818-1883) nomusnseesi, Ha3MBalOYH PEJIITit0 OMyMOM st
HapoJIy, a CIIPaBXKHBOIO MPHBa0OIO € came Beemo3BoeHicTh: «Karl Marx had called religion the
opiate of the people, but Stackhouse begged to differ. He thought Lucky Strikes and Boone’s
Farm ... did the job quite nicely» (King, 2019, p. 238). ¥V po3aymax Jltoka MiCTATbCSI OYEBUIHI
anto31i Ha KHUTH, SK1 3p1AKa OMMHSIOTHCS HAa MOJMULAX AiTed Horo Biky. Tak, y po3mymax 12-
piuHOrO XJIOMIS, BOAYAEMO TPAHCIIAPCHTHY aji03il0 HAa BIJOMY KHHTY aMEPUKaHCHKOTO
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nexarora Ta nucbMeHHuka [leitna Kapueri (1888—-1955) « Sk 3m00yBaTu Ipy3iB 1 BIUIMBATH Ha
mroaei» (1936): «He ordinarily didn’t show off — it was the worst way in the world to win
friends and influence people — but he was upset, confused, worried, and (might as well admit it)
scared shitless» (King, 2019, p. 72).

AOu migKkpecnuTH BIACTaHb, Ha sKii omnuHMBCS JIlok Bix pigHOi JOMIBKH, Ta
BUNPOOOBYBaHHS, $KI HAa HBOTO YEKalOTh, Kajilia BUKOPHCTOBYE aji03il0 Ha Tepos Ka3Ku
amepukaHcbkoro nuckMeHHUKa @penka bayma (1856—-1919) «/luBoBmxkHuil yapiBHuk Kpainu
O3» (1900): «He thought of Kalisha saying Not in Kansas anymore, Toto» (King, 2019, p. 86).
VY kasmi aiBumHKy Emni 1 ii BipHoro npyra necuka Tortomky OypeBii 3aKMHYB 3a HENPOXITHI
nycreni ta ropu. Tak camo JItok, OMMHMBIIKCH 3a ©6araTo MWIb BiJl CBOIO PIJHOTO MicTa,
BiIuyBa€ po3ryOJIeHICTh, SIKa Haraiaye BITYYTTS AJICHM 3 BiOMOro TBOpy aHriiiis Jlproica
Keppona (1832-1890) «IIpuromu Anicu y AuBokpai» (1865), koiau BoHa moTpanuia y Kpoysyy
Hopy: «He left, once more feeling like a boy in a dream, or Alice down the rabbit hole» (King,
2019, p. 119). ABrop 3HOBY moOBepTaeThes 10 «JIuBoBMKHOrO udapiBHuka Kpainu O3», xomu
JITH XapaKTepU3yIOTh OJHY 3 MpamiBHUIG iHCTUTYTY, Kopinue: « The Wicked Bitch of the East»
(King, 2019, p. 403). V npukiani MIiCTHTBCS aito3is Ha 31y Bigpbmy 3 Ka3ku bayma. [litu B
IHCTUTYTI OyJK 1M030aBiieHi cBOOOM 1 OaThKIBCHKOTO MIKITYBaHHS, ¢ MaJIM TapHE Xap4yyBaHHS,
Opo [0 OAWH 3 MEIIKAHI[IB BHUCIOBUB JyMKY, CIIOBHEHY TIpKOTrO capkasMmy, IIO iX
BIJIFOJIOBYIOTh, SIK BIJOMHUX IEPCOHAXIB Ka3KH HIMEILKMX NMUCbMEHHHKIB bpatiB ['pimm, adu
notim 3’ictu: «‘Fattening us up for the kill,” Nicky said. ‘Like Hansel and Gretel’» (King, 2019,
p.-99). VYci cnpobu mgitelt 00’e€qHATHCA HaraAyrTh IiXHIM KaTamM 3IWYaBUIAX JIiTeH 3
aJIErOPUYHOrO POMaHy aHTIIiChKOro muchbMenHnka Binssma Tommginra (1911-1993) «Bonoxap
myx» (1954): «Our residents are giving the new boy a backgrounder. Come and watch. The
mixture of myth and observation is rather amusing. Like something out of Lord of the Flies»
(King, 2019, p.94). Harmsmaui crocTepiraroTh 3a MiAUIITKAMH 1 IIMPO BBa)KalOTh, IO HE
3Ba)KAIO4YM Ha HANPHUPOJHI CHIM OCTaHHIX, BOHM HE 3/1aTHI O CBIIOMOTO MPUNHATTS PilliCHb,
T0OTO M HE BIACTHCS OZepKATH MEPEMOTy HaJl CBOIMU KaTaMHU.

BHCHOBKM Ta mNepCHeKTHBU MOAAJIbIIMX PO3BinoK. CTyIifoBaHHS TpereIeHTHUX
(eHOMEHIB y XYyI0KHbOMY MPOCTOpI, IO € IEHTPOM KYJIbTYPHHX MapairM, YMOXKIUBIIOE
IHTepIpeTalifo  eMOUIWHO-I[IHHICHOTO MOTEHI[ialy  JIHTBOKYJIbTYPOJIOTIYHOI  CIIJIBHOTH.
HarmionanpHO 1 COIaJIbHO 3HAYYII SBUINA MPELEASHTHOCTI, IO BiITBOPIOIOTH MEHTAJITET
NpeCTaBHUKIB NIEBHOI JIIHTBOKYJIBTYpPH, HAHOLIBII MIMPOKO MPEACTABICHI y XYA0KHIX TBOpax,
[I0 TMOSICHIOE YBary JI0 aHali3y MpeleleHTHUX (PEeHOMEHIB K Mojeneld KyJIbTypH Y MOBI.
Buxopnsuu 3 Toro, mo XymoKHIH TEKCT BioOpa)kae CBITOTJISAA aBTOpa SK MPEACTaBHUKA MEBHOT
KyJbTYPH, MOXHa TOBOPUTHU TMPO KOHIIETITyalIbHy KapTHHY CBITY CaMOT0 MUChMEHHHUKA 1 TOTO
COLIiyMY, Y SIKOMY BiH TBOPHUTb.

SckpaBuii mpeICTaBHUK aMepUKaHChKOT Ky bTypu CtiBeH KiHr 1 oro HemoaaBHii poMaH
«lHCTHTYT», MO psCHIE TpEeUeACHTHUMH (EHOMEHAMH, YBUPA3HIOE€ (DYHKIIOHYBaHHS
HAI[IOHATTFHO-KYJIbTYPHHX KOHIIETTIB, 30PIEHTOBAaHMX HAa MOJCIIOBAHHSI aMEepPHUKaHCHKOT
IIEHTUYHOCTI 1 caMoifeHTUYHOCTI. [IpeBanmoBaHHS TpereneHTHUX (EHOMEHIB, 10 HaJleXaTb
camMe J0 aMEepHKaHChKOI Tpaiuilii 1 MmoTpeOyIoTh MEBHOTO ACKOMyBaHHS, HAa BIAMIHY BiJ
3araJlbHOBIIOMHX TIPEIECHTHUX (DEHOMEHIB, 30KpeMa €BpOIEHCHKOro abo CBITOBOTO
MOXOJ/IKEHHS, TPAHCIAPEHTHO JOBOJUTH, IO HAIllOHAJIBHO-KYIbTypHa opieHTaris Kinra sk
NPOBITHUKA aMEPUKAHCHKOI KYJIbTYpH 3a0e3rnedyeThes (PYHKIIOHYBAaHHSIM B aMEPHKAHCHKOMY
KyJIbTYPHOMY KOHTUHYYMI ClieUu(IYHUX IpeleIeHTHHX (EHOMEHIB.

[IpenenenTHi peHOMEHH y POMaHiI MOCTAIOTh PENPE3CHTAHTAMH TEBHUX KOTHITHBHUX
CTPYKTYp HOCIIB aMEpUKaHChKOI KyJIbTYpPH, 3aCHOBAaHMMHM Ha IX COIIOKYJIbTYpHOMY U
HaI[lOHAJIbHO-ICTOPUYHOMY JOCBI1Jll, L0 1 € €JIEMEHTOM caMoiJleHTU4HOCTI. KynbTyposnoriusi
0COOJIMBOCTI MPELIEICHTHOTO CBITY aBTOpa XapaKTePU3YIOThCS iX CIPSIMOBAHICTIO HA CTBOPEHHS
OCHOBHOT'O CMHCJIOBOTO ITPOCTOPY BCHOTO XYA0KHBOTO TBOPY, BUPAKEHHS aBTOPCHKUX IHTCHIIIN
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Ta CBITOOAYEHHS 1 peali3yloTbCs y TEKCTI uepe3 (PYHKIIOHAIbHY crerudiky (peHOMEHiB, 110
BXOJISITh JI0 HBOTO.

[lepcriekTHBY MOJANBIIUX TOCTIHPKEHb BOAYarOThCS Yy CTY/IIOBaHHI MPOaHali30BaHOTO
pomany KiHra He numie gk JKepesa NpeleeHTHUX (EHOMEHIB, a HacamIepe] sIK BJacHe
MPELEeIEHTHOTO TEeKCTY, 3BEPHEHHS 10 SKOTO aKTyai3yIOThCS y Mpolecl KOMYyHikamii depes
OB’ 513aH1 13 HUIM CUMBOJIM, BHCJIOBJICHHS, KOHIICITH.
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A. Bezrukov, O. Bohovyk

PRECEDENT NAMES AS THE ELEMENTS OF AMERICAN SELF-IDENTITY IN
STEPHEN KING’S THE INSTITUTE

The phenomenon of precedence in the literary space appears as a linguistic-conceptual
and linguistic-cultural construct includes the entire set of precedent names. The role of
precedent names in the processes of identification and self-identification of the national-cultural
dimension of a person is determined by those emotional-cognitive paradigms that are
characteristic of a specific worldview type. Stephen King’s The Institute (2019), chosen as a
source of precedent names, stands out against the rest of King’s books and is interesting for a
significant number of means of expressing national self-awareness in the American cultural
continuum. The explication of precedent names in the novel enables their description as specific
cognitive structures of the representatives of American culture, based on Americans’ national-
historical and socio-cultural experience, which is an element of self-identity.

The Institute centres on the psychic kids kidnapped and put in brutal conditions to conduct
experiments on them and serve the dark purposes of powerful men. Despite the novel’s genre
belonging to horror, the poetics of which differs from the rest of King’s books and is interesting
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in that it does not contain most of the traditional bloody scenes, monsters and otherworldly
phenomena, the focus of the article is another dimension of literary perception aimed at
explicating the means of expressing national self-awareness in the American culture. Exploiting
precedent names, with which the novel abounds, creates a recognisable cultural continuum that
can serve as an additional way of modelling American self-identity. The study of the modes of
representation of these phenomena in the novel has not yet been the subject of thorough
scientific research but is also intended to become the basis for deepening the understanding of
the complex interaction of emotional and cognitive components in the American worldview
matrix through the functioning of the phenomenon of precedence, which determines the
relevance of the article. This perspective allows us to consider precedent names not only as
narratological elements but as means of accentuating the national, cultural and historical
background.

The cultural features of the author’s precedent world are characterised by their focus on
creating the semantic space of the entire literary work, the expression of the author’s intentions
and worldview, and are realised in the text through the functional specificity of the names
included in it.

Key words: self-awareness, linguistic culture, precedence, American identity,
phenomenon, name.
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