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HAM’SITH ITPO ICTOPUYHE MUHYJIE B IIOE3II OIIOPY

Cmammio npuceésayeno 0ocuioxcennio noesii Onopy 3 mouku 30py iCmMopuyHoi nam ami
npo YKpaiHcbKe MuUHyle ma U020 CUMBONIYHUX penpezenmayit. Pozensinymo nocnsiou ma
momusayito noemie VYIIA, wo nos’szami 3 308HIWHIMU | GHYMPIWHIMU YUHHUKAMU.
Ilpoananizoeano ceoepionicmo inmepnpemayii Mmunynoco 6 noesii noscmanyis: Ilempa
Bacunvoseuua Bacunenxa (ncesdonimu: Il. Bacunenxo-Bonow, Ilempo I'emvmaneyws, [lempo
Ilonmaseys), Muxaiina Bacunvosuua J[auenka (nceedonimu: Mapko Boecnas, [omin),
Mupocnasa Andpitiosuua Kywmnipa. Ilamammesi cmuciu i MOmMugu 00CIiOHNCeHO uepe3 aHaniz
cuUMBONiUHUX 00pazie 2cepoiunoi bGopomvou uacie Kuiscvkoi Pyci ma Koszayvkoi 0obu.
Axyenmoeano yeazcy Ha HAYIOHATbHUX MPABMAX, NOG A3AHUX 3 20]1000MOpamMu  ma
MOMANIMAPHUMU DENPECIAMU.

Knrouogi cnosa: icmopuuna nam ’asmo, obpas, cumeon, nimepamypa Onopy, Ykpainucvka
noecmancvka apmis, Opeauizayis YKpaiHCbKUX HAYiOHANICmMie, MpasMamuyHa nam sims,
momanimapusm.

DOI 10.34079/2226-3055-2023-16-29-5-14

IHocranoBka npoo6Jemu. [Tounnarouu 3 8§0-x pp. XX CTOMITTS, KOJIH JIFOJICTBO OTOBTAIOCS
Bi HachiakiB J[pyroi cBiToBOi BiiiHM, y IeHTpi yBaru AochigHuKiB A. Accman, X. ApeHp,
M. Anb6Bakca, II. I'atona, XK. Jliotapa, I1. Hopa, II. Pukepa Ta iH. onuHMINCS pi3HI aclEKTH
nam’sTi. 3apyOiKHI BUEH1 3BEPTAIIMCS 10 MUHYJIOTO 3 METOIO IIEPEOCMUCICHHS ICTOPUYHUX TO1H
Ta TMOCTaTel, MpOIpalloBaHHS TpaBM, 3al00IraHHS MaHIMYJSALid Ha Cy4acHOMY pPO3BHUTKY
CYCHIbCTBA Ta BUIIPAaBJaHb arpeciii y MailOyTHbOMY.

HaTomicTh Ha TepeHax paIssHChKOTO CO03Y BIIa/Ia YTHCKAMU Ta PETPECisIMI KOHTPOJIIOBAJIA
BUCBITJIGHHSI CY4aCHOCTI Ta CIIOTBOpIOBaJIa peuentiito MuHysnoro. Tox HenapemHo C. Jlymiiit
HaroJIolIyBajia Ha TOMY, 110, Ha BIIMIHY B1J] 11aCTIOPHOI JITEPATYPH, «8 paosHCbKill Ykpaini 0ins
APUHYUN 8UOIPKOBO2O Hacy ma 8UOIpKOsUX nocmamell. ...8UCSIMII0BAIUC MAKI NOOii, AKI 0yu
akmyanbHumu oas momanimapuoi deporcasuy (Jlymi, 2017, c. 358). 3abyTTi0 migganucs nomii,
NOB’s13aHI 3 BH3BOJIBHOK OOpPOTHOOIO YKpaiHCBKOIO Hapojay 3a HalliOHaJbHY cBoOOay M
He3anexHicTh. CiyHo 3 1mporo npusony 3ayBaxuna O. [lyxoHcweka: «Bumichenus i3 nam’ami
Hapooy 00CMOGIPHO20 3HAHHA NPO MUHYIe — Ye GUPAHUL NPUKIA0 MOMANimapHoi noLimuKu,
NOKAUKAHOI SHUWUMY, 3aMIHUMU, Nepenucamu 6Kpau HesUulioHe pedCuMy MuHyle, Kompe
nio0asano CyMHigy Mighu, HACAON’CYBAHI 3 MmO BMINIeHHS. NPOEKMY «PAOSHCLKO20 COUIYMY»
(ITyxonceka, 2016). Jlume 3 nporosomenHsM He3ane:kHOCTI movaBcsi MpoIeC CIPOCTyBaHHS
pansHCHKUX Mi()iB PO AiSUTBHICT HALlIOHATBHO-BU3BOJIBHOI OOPOTHOM YKPAaiHCHKOTO HApOAy Ta
dbopMmyBaHHS KyJIbTypu IicTOpuyHOI mam’siTi. CHOpHsUIO 1IBOMY TIPOIIECOBI  CTBOPEHHS
VYkpaiHCbKOro 1HCTUTYTY HamioHanbHOi mam’sti 31 tpaBHs 2006 p., OCHOBHUMH LUISIMH
JUSUTBHOCTI SIKOTO CTaJIo BUBYEHHS 1CTOPIT YKPaiHCHKOTO JIep:KaBOTBOPEHHS; €TaniB 60poThOu 3a
BiJTHOBJICHHSI JI€P’KABHOCTI; 3/IHCHEHHS KOMIUJIEKCY 3aXOJiB 3 YBIYHEHHS MMaM STi YYaCHUKIB
YKpailHChKOTO BH3BOJBHOTO pPyXy, YKpaiHchkoi peBomtouii 1917-1921 pp, BoeH, kepTB
['ononomopis 1921-1923, 1932-1933, 19461947 pp. Ta nmoNiTHYHUX penpeciii, oci, siki Opanu
y4acTh Y 3aXHCT1 HE3aJI€KHOCT1, CyBEPEHITETY Ta TEPUTOPIaJIbHOI LITICHOCTI YKpaiHH, a TAaKOX B
AQHTUTEPOPUCTHYHUX OIEPALISAX; MOA0NAHHS PAASHCHKUX Mi(iB.
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YKkpaiHChbKUH JTUCKYpC 13 mpoOsieM mam’sTi TPeICTaBICHWH poOOTaMH HAYKOBIIIB
I'. bomnaps, C. I'pa6oscrkoro, A. Kupunon, JI. Haropnoi, B. Connarenka, FO. [llanoBaina Ta iH.

AKTyamizaiiss MHHYJIOTO, YCBIJOMJICHHS CIIUIBHOI ICTOPUYHOI JOJNI CTajlyl BaXKJIUBOIO
CKJIQJIOBOIO Ha IIIAXY JI0 caMoineHThdikarii ykpaiHiiB. /[0 HalioHaIbHOTO KyJIbTYpHOTO (hOHIY
MOBEpHYJIMCS iMeHa mpeacTaBHUKIB Ko3ambkoi 1001, HallloHAIbHO-BU3BOJIBLHUX 3Maranb 1917—
1923 pp., n1o6m MIiKBOEHHS Ta MICISIBOEHHOT eMirpamii. SIKIIO TBOpU TpPEACTABHUKIB
Po3cTpinsiHOro BiipoKEeHHs, JTiTepatypu Aiacropu 3 90-x pp. cTaiau NporpaMHUMHU, TO TBOPUICTb
BOosikiB YIIA mpomoBXKWIa 3aMIIATACA «OUIOK IUIIMOIO» JOBri poku. IloB’s3aHo 116 3
HapaTHUBaMHM PaIsHCHKOI Mporaranay, o chopMyBajia B KOJIEKTUBHIN maM’sTi yKpaiHiiB o0pas3
yuyacHuKka YIIA sk momniyHuKa (ammsmy, 3amnekiaoro HarioHamicta. Tpiymdaropom BucTynas
paJiHCHKUH CO03 1 paAsIHCbKUI KaT, a OLIbIlIa YaCTHHA YKPATHIIB BBaXKaa, 1110 HE MAlOTh HIYOTO
CHUTHHOTO 3 HAIIOHATICTAMU-TIOBCTAHIISIMU — OOPISIMU 3 HIMEIBKUM 1 PaJASTHCBKUM TEPOPOM.
IToBHa peabiniTarii mam’sTi po BosikiB YIIA BinOymnacs smme micis PeBosrortii rignocTi. 3 2015
p. IM IPUCBOEHO cTaTyc OOpIIiB 3a He3aJIeKHICTh YKpainu y XX cT., a 3 2018 p. Oyno yxBaneHo
3aKOH, SIKUH HagaB congaraM YIIA cratycy yuyacHHKIB O0HOBHX JIiHi, IO BUKJIMKAJIO PE30HAHC Y
MPOPOCIHCHKUX MOJITUKIB B YKpaiHi Ta cTajo TpUrepoM Ha QenepaibHuX KaHaiax po.

IToBHOMacmiTabHa BiliHA, CHpPUYMHEHA POCIMChKOIO arpeciero 24 motoro 2022 p.,
JIEMOHCTPY€ HACIIAKM MaHITyJIOBaHHS ICTOPUYHUMH (haKTaMH Ta KOJIEKTUBHOIO IaM’SITTIO0 Mac.
I sixmro paninre mossipai Bepcii mam’siti npo OYH-VYIIA B nepeBakHiit 611b1I0CTI OyITH 3HAPSISIM
y TONITHUYHIA OOpoTHOl aHTArOHICTUYHUX TPyH, TO HA OYaX Yy CYYaCHUKIB, CTBOPEHHUH
PaISHCHKOIO TPOIAraHo Mid, BUHWIIOB i3 periOHAIbHUX KOPJOHIB, CTaB OJHIEIO 3 MPHYUH
pocilicbKO-yKpaiHChKOT1 BiliHM, HaOyB mi3HaBaHOCTI y cBiTi. Came TOMy aKTyaJbHHUMH €
JIOCJIIJDKEHHS, 10 HE TiUIBKH ONPHUSABHIOIOTH CIOTBOPEHI (pakTH icTOpii, a PO3KPUBAIOTH IXHE
3HAYCHHS B YKPATHCHKOMY 1CTOPUKO-KYJIbTYPHOMY KOHTEKCTI.

XyIIO’)KHE CIIOBO, 3 OJTHOTO OOKY, HAOLTBIIT Bpa3uBe A0 MaHIBHOI i71€0JI0Tii, a 3 1HIIOTro —
3/1aTHE 10 MIBUJKUX peduiekciit y pasi ii HecnpuiHATTA. L{ikaBoro 3 bOTo MOIJISAY € TBOPYICTh
noetiB YIIA: Mapka boecnasa, Maptu laii, Ilerpa Bonoma-Bacunenka — Ilerpa ['etbmanns,
Mupocnasa Kymnipa, FOpis Jlunu, Onera Onpxuda, Onenu Teniru Ta iH., sika B yKpaiHCbKOMY
JiTepaTypo3HaBCTBI Mae JieKiabKa Aediniuii: «moesis Onopy», «yKpaiHChKa I10€31s pe3uCTaHCy»,
«T0€3151 HECKOPEHUX.

AHaJi3 ocTaHHIX JociaifkeHb i1 nyoOaikaunii. BapTo 3a3HaunTH, 10 JOCTIIKEHHS
TBOpYOCTI BOsIKIB YIIA MICTATbCS B HayKOBUX MpalsiX NpeAcTaBHUKIB aiacniopu B. bapku,
C. I'opnuncekoro, JI. [Tontasu. Benukoi iHcnipyrouoi cunu mas po3zain «lloesis BoskiB YIIA» y
JIpyriil kKHu31 migpyyHuka «Ictopis ykpaiHcekoi jiteparypu XX CTOMITTS», /1€ MOJAHO ICTOPIIO
VIIA, nepcoHaiii Ta BU3HAUEHO >KaHPOBY Mpupoay TBopiB ([Jonuuk, B. I'. (pen.), 1994, c. 48—
53). IpynroBHuii ananis penomena «moesii Onopy», ynopsaAKyBaHHs Xy0KHiX TBOPIB IIOETIB Ta
JOCTIP)KEHHSI 3aKOHOMIPHOCTEH PO3BUTKY 4epe3 MUKIITEpaTypHU 1 BHYTPIIIHbOMITEPATYPHUM
KOHTEKCT 3/iiicHniu niteparypo3Hasui T. Canura, 1. fIpemuyk Ta iH.

AKTyaJIbHICTH J0cjigkeHHsi. [lompu BceOiuHE MOCHIIKEHHS ECTETUYHOI TPHPOIN
YKpaiHChKO1 Moe3ii HeCKOPEHMX, 11032 yBarow AOCHTIJHUKIB 3aJIMIIMINCA MUTAaHHS peuentii
icTOpii / mam’sTi, a TAKOXK aHaJi3 MPUXOBAHUX CUMBOJIB 1 MOTUBIB. J[OCHIKEHHS TaKOTO TUITY
MaloTh JIITEpAaTypO3HaBYEe Ta KYyJbTYPHO-ICTOPUYHE 3HAYCHHS, OCKIJIBKUA 3alOBHIOIOTH TEBHI
IPOTrajIiHU B OCMUCIJIEHHI XYAOXHBOI CBOEPIIHOCTI TEKCTIB HAa PIBHI BIUIMBY 3OBHIIIHIX 1
BHYTPIIIHIX YHHHUKIB; CIIPUAIOTH peBi3ii YKpaiHCHKOI0 MUHYJIOTO YaciB OOPOTHOM 3 HIMEIbKO-
PaIsHCHKUM PEXKHMOM; BIUTMBAIOTh Ha (HOpPMYyBaHHS CYCHUIBHOI TYMKH Ta TOTJIHONIOIOTH
YCBIJIOMJICHHS HAI[IOHAIBHOT 1IGHTUYHOCTI.

Meta cTaTTi — AOCHIUTH ICTOPUYHY HIaM’ATh NMPO YKpaiHChbKE MHUHYJIE Ta ii CUMBOJIIUHI
pemnpeseHTaiii B moesii Omopy.
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3asBieHa MeTa nepedadae BUPILICHHS TaKUX 3aBJaHb:

a) PO3MIIAHYTH ICTOPUYHI NepeIyMOBH BUHUKHEHHS 1oe3ii Onopy;

0) mpoaHai3yBaTH CBOEPIAHICTH 1HTEpHpeTalii MuHYJ0r0 B Toe3ii YIIA;

B) JIOCJIiTUTH MAMSITTEBI CMUCIH 1 MOTUBU BUPAKEHHS MUHYJIOTO B MTO€31i HECKOPEHUX.

Bukag ocHOBHOro marepiajy. /s cydacHOro yKpaiHChKOIO CyCHiJIbCTBA 1ICTOPHUYHUM
nocsing YITIA mig npoBogom OYH i moB’s3aHa 3 HEw JiTepaTypa Bilirpa€ BaKIHMBY POJIb B
inenTudikarii Harii, sKka Ma€ 3aTHICTh 10 KOJIEKTUBHOTO CIIPOTUBY, a HE IMO3HAYEHA IITHOOKOI0
TpaBMOIO pUHIDKEHHs. JliTepaTypa HECKOPEHUX BUHMKIIA Y BIAMOBIIb SIK Ha (DAaIIMCTCHKUH, TaK
1 Ha paJTHCHKUI TeHOIU I YKpaiHChbKOTO Hapoay B 1942 p. BaxxiuBoro cBoepignicTio oesii YITA
€ HalllOHAJIbHO-BU3BOJIbHA 1/1es, IO € MPOJOBXKEHHIM TrepoiuHoi OOpoTHOM, siKa MOXOAUTH 3
JaBHIX 4aciB KHA34 Bomomumwupa 1 KozaurBa. Bapro 3a3HaunTH, 110 YKpaiHCbKE ICTOpUYHE
MUHYJIE Ta JIiJIepH, SKi B 4acu BiiiHH OOpoONHUCS 3a CBOOOAY, ONPHUSBHIOIOTHCS B KOJCKTHBHIM
nam’sTi YKpaiHIliB sk oOpa3u-cuMBojid. HamonansHa O0poTh0a € 3araJbHUM JOCBIZIOM, IO
MIEPEKUIIO CYCIUIBCTBO, & OT)KE 3aKkapOOBaHa B KOJEKTUBHIN maM’sATi ykpainiiB. He BunaakoBo
M. Anb0OBakc 3ampoONOHYBAaB KOJEKTHBHI CIOTaAM pPO3INISJATH K CYCHUIbHUM (eHOMEH,
HEOOXIIHMIA y COIliaNIbHIN TpaKTHI sl BUXKKUBaHHA cycriiberBa (Halbwachs, 1925).

[{ikaBO MPOCTEKUTH XYH0KHI 3aCO0M BHpaKEHHsI iICTOPHYHOI 1am’aTi B moesii Onopy. Y
Bipmni «Ymepen» (36. «Moi moBcrancbki mMapmii») Ilerpa Bonoma-Bacunenka — Iletpa
['eTpmanIsg 60poTHOA OBCTAHIIIB € IIJIKOM CBIIOMUM BHOOpOM. JlipuuHwmii repoii Biakuaae Oyab-
SKe 3aMUPEHHS 1 POMAarye TIIbKU 30poiHy 00poThOY: «bytinum 2ykom nobionux 60ie / npotidim
20pdo ceoimu cmenamu — / documv 6 myxkax kowamu Ii /i na nocmix 0360mums Katioamu!y
(I'erpmanenb, 1946, c. 28). ABTOp 3aCTOCOBYE 3aKIIUK «Y1epea!», 0 € CBOEPIIHUM PePPEeHOM Y
TBOpi. [IpocTeKyroun BUpaXeHHsI iICTOPUYHOI TaM’sITi, JOCHTITHIKAM BapTO 3BEPHYTH yBary Ha
CBOEPIHY MPUB’A3KY, K y4acTh y MOBCTAHCHKiN OOpOTHOI, 1110 € 0COOUCTICHOIO (a3010 KUTTS
aBTOpa, 0 ICTOpUYHOI MoAii HarioHanbHOTO MaciTady — [lonraBeekoi 6uteu 1709 p. Icropuyni
Mapkepu 00poThOU BHpaXKeHi 3a JOIIOMOTOI0 CUMBOIIIYHUX 00pa3iB — IBana Mazenu, batypuna,
[TonTaBu, cyaaiB. OcniByrOUM KO3albKy BU3BOJIbHY BiiiHY, aBTOp YHHKA€ BIKTUMI3allii, CTBOPIOE
epext Tpiymdy. I xoua B aBTOpChHKiM penenuii Maszena «subparneyv enymy 310i O0oniy, ane
BOJHOYAC 1 «eepoii nonmaescvkux dums i ciuy (IetbManens, 1946, c. 29). V Bipui «/pyrosi»
ICTOpUYHa NaM’ATh IOCTAa€ 3a JOMOMOIOI0 3raJiku He TuUlbkM mpo [Bana Masemy, a il mpo
KO3allbKUX BaTaxXKiB — Spemy 1 ['oHTy. BoHU € yocoOneHHIM HalllOHAJIbHOT 3BUTSTH, BAKOHYIOTh
posb nonepeaHukiB BoiHiB YIIA. V Bipumi «He Moxke OyTu» JTipudHUil repoil po3MipKOBY€E Hal
CydacHICTIO barbkiBmIMHM. 3O0BHINIHBOK ICTOPUYHOIO PaMKOIO Mam’sTi Tpo OOpoThOy
BucTynaTh: Ciu, xo0u «bo2oanosux noikiey, «Mazenu eniey, «Ilemmopu conoc» (I'eTbMaHelb,
1946, ¢.38), Kyau aBTOp BMIIIIy€ 1 TOBCTAHCHKY OOPOTHOY.

[Terpo Bonom-Bacunenko — Ilerpo I'etbmanens y naBax YIIA BuKOHYBaB BIHCBKOBY 1
IPOCBITHUIIBKY POOOTY: 3aliMaBCsl MOJIITBUXOBAHHAM COTHI «MECHUKW», pelaryBaB >KypHas
«JlicoBuK» Ta 1HII MiANUIbHI BUJAHHA. [HopMaiifHuil GPOHT BiH OTOTOXHIOBAB 3 BilICBKOBOIO
o6oporeboro YIIA. Came ToMy moe3ii aBTOpa CIOHYKalOTh J0 30pOMHOIO CHpPOTHBY,
HiATPUMYIOTH OOMOBUI TyX.

JIt060B 10 baThKIBIIMHU Kepye JIpUYHUM TepoeM y Bipili «Ha po3myTTsix XMCTKHX...»,
y HbOMY aBTOp BHKJIAB CBO€ TOJITHUYHE Kpeno. YKpaiHy 3MallbOBaHO 3a JIOTIOMOTOIO
CHMBOJIIYHUX TOTIOHIMIB: «HAOOHINPSAHCLKO20 CMeENny», «0YUH020 2VKY KO3aybKoi Cciui». 3roaoM
KapTUHU YKPAiHCHKOTO MPOCTOPY 3MIHIOIOTH 00pa3u il MOTHBH, 1110 3aKapOOBaHi B KOJIEKTUBHIN
nam’sTi ykpaiHuiB sk TpaBMu-Brpatu: IlonraBa, bazap, Kpyrtu, laiinamauumna. Bonu
JIOTIOMAararoTh aBTOPY BCTAHOBHUTH JIOTIKY OOpOTHOM B KOHTEKCTI ICTOPUYHOTO CIIPOTHBY HaIlil,
KOHKPETH3yIOTh MOTHBAIlI0 W IIHHOCTI OidmiB. KoJeKTHWBHUN TpaBMaTHYHHUI TOCBIT J1a€
MOYKJIMBICTh OCMUCIIUTH Ta CTBOPUTH 3arajibHy CUCTEMY I[IHHICHUX KOOPIUHAT JIPUYHOTO Teposi
3 TOYKHM 30py KOHKpETH3allii CyuyacHOCTI Ta MOJEJIOBaHHA B MailOyTHbOoMy. BiH orosomrye
MECHULBKUN OYyHT: «[loku conye c60600u Hao cmenom Teoim / eenuyasum 6ocHem He
3aceimums, — / 0y0y mamumu 3 O6onem Teii nocmpax pyin, / 6y0y mecHuybkKum OYHMOM
wanimu!y (I'erbmanens, 1946, c. 7). Otxe, Ha TJi iICTOPHYHOT OOPOTHOM YKPATHCHKOTO HApOLy
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3a cBOOOIy MOCTae 00pa3 JIPUUHOTO T'epOsi-MECHHUKA.

VY nepenmosi 10 30. «Henokipui cioBa» Mapka boecnaBa 3a3naueHo: «Bipwi Mapka
boecnasa — ye 6otiosi Kknuui 6ugepmv CHOBHEHO20 cepys YKPAIHCbKO20 pegotoyioHepa
HEeHABUCMIO JICA2010 NOMCIU 80PO2AM 3d 3PYUHOBAHI PIOHI Micma i cend, CNitOHOPOBAHI Cmenu
U 1esadu, 3a 3MYYeHUX i KamosaHux opamie i cecmep no mopmax, nioeaiax i KOHYmMabopax
CCCP, a pazom 3 mum 110608°10 00 c80€l 3emni, 00 ceoco nHapoodyy (boecnmas, 1951, c. 3).
KoyxHuii 3 yuacHUKIB 30poiftHOT 00pOoTHOH y J1aBax YKpaiHChKOT OBCTAHCHKOT apMii CTUKABCH 3
nepeciiayBanHsaMu 3 0oky Binaau. Toptypu Han 6atbkamu, cectpamu, nitbMu HKBJI ta Kb
BUKOPHUCTOBYBAJIM SIK HaWOLIBII JII€EBHI 3aci0 y TOIOIaHH] CIpOTUBY. BinTak BinmOyBamucs He
TIIBKM MacoOBI YMCTKM B 3aXiIHOYKPAaiHCBKHX 3€MIISIX 3aJsl YTBEP/DKEHHS pPalsHCHKOTO
pPeKHUMY, a M 3HUIIYBaJIUCS HOCII MaMm’sTi MPO repoidHy OopoThOy YKpaiHCBKOTO Hapoay 3
KOMYHICTHYHUM peXHMOM. Biama 3a00poHsia 3aXOpOHEHHS 3aruOiuX, Yy piIHUX Oyiu
CKJIAJTHOCT1 3 TMOIITYKOM Ta ieHTU(IKAIIEI0 T, a AKIIO 1 BAABAIOCS OJU3BKUM 31HCHIOBATH
MOXOBAHHS 32 XPUCTUSHCHKIMH 3BHYAsIMH, TO MOTHJIU ITiIIaBAJMCA pyHHAlii, a maM’siTh mpo
MOBCTAHIIIB OMOTraHoBanacs. TUM caMHM pEXHM YHEMOXJIHMBIIOBAaB B MailOyTHHOMY
3aCTOCYBaHHSI OYyIb-SKHX MPAKTHK KOMEMOpaIlii CTOCOBHO ydacHUKiB YIIA.

VY 3B’S3Ky 13 IIOJICHHOIO JKUTTEBOIO HEOE3NEKOI KOXKHUH 13 MOBCTAHIIB MaB JIOCBIJ
NEPEeKUTUX KartacTpod 1 TpaBM, 3aBIAHUX POCIHCHKO-OUTBIIOBUIIBKAM PEKUMOM. Y KHH31
«ByHT mnokojgiHb. P03MOBH 3 yKpaiHCbKHMH iHTeJeKTyajamu» (Tepexian 3 Tod. —
O. Xapuyk) MicTuThcs Oecia MonbCbKOi >KypHamicTku b. bepauxoBcekoi Ta MOIBCHKOT
KypHATIiCTKH, Jnitepatypo3HaBuili O.'HaTiok 3 €BreHom CBEpCTIOKOM, SIKHI BiATBOPHB
atMocdepy vaciB HIMEIbKO-PaISHCHKOI OKymnalii Ha Bonuni. Bin 3actocyBaB Taky meradopy,
SIK «OKyTaLliiHa HiY», 10 «IopoKyBaiia kommapm» (bepauxoBcbka ta ['Hatiok, 2004, c. 45).
Cynepeuka 1 00poTh0a Ha KX 3eMIIIX MPOXOJUJIa HA PI3HUX piBHIX. €. CBEPCTIOK Ha3BaB 1€
BilfHOIO BCix mpotu Bcix (bepamxoscbka Ta I'natiok, 2004, c. 45). BpyranbHe craBieHHS 10
PI3HUX HAI[lOHANFHOCTEH BIH MOSICHIOE 3aKOHCIIPOBAHICTIO YYacCHHKIB YCIX Tpym: «/lodu
odepacysanu maemui Hakasu. Yce cmaeano 6ezocobosum. Bnada Hi neped Kum He Hecna
gionogioanvrocmi. Todiwna ammocgepa Oyna ompyeHa HAYIOHANICMUYHOW GMPAMO0
monepanmuocmi i 0osipu. [lowupenum saeuwem cmana eceocsicna nioospinugicme. /looatime
00 Yb020 wle U 3apadiceHicmv cepedosuwa OayUIAMU  GOTIOHMAPUIMY, dawusmy U
KOMYHI3MY ... OOHO3HAYHO MONCHA CKA3AMU, WO 32A0AHUL KOHQIIKM, KPIM emHIYH020 ACneKmY,
cnio posensadamu 8 Konmekcmi 6e3HaditiHoi, MAXCKOI Ul uacmo ciinoi bopomvou 3a iCHY8AHHAY
(bepnuxoBchka Ta I'matiok, 2004, c. 45). Tloesii Mapka BoecnaBa penpe3eHTYIOTh Maiike
(bakTaxxHUI MaTepiall KaXiTh 3aBJaHUX 3/€0UIbIIEe PaJAsSHCBKOIO CUCTEMOI0. Uepes3 mpuszMy
CHPUMHATTS JIIPUYHOTO T€pOsi aBTOP HIOW MPOrOBOPIOE TPABMHM BJIACHOI I KOJIEKTUBHOI ITaM’ SITI.
TpaBmaTuuHMii 10CBiA Hamii y Bipmiax aBTopa NoB’s3aHMi 3 ['onomomMopoMm, pajssHCBKUM
TEPOPOM, 3pajiol0 Ha MOJITUYHOMY Ta IHTUMHO-TIOBCAK/JAEHHOMY PIBHSX.

['osonomop B moesisix BupaxxeHuit Mapkom boecnaBoM 3a gonoMororo o0pasiB roJgoaHUX
miauyunx aiteid («Ilo Ykpaini», «bili Ha Jjonari»), ckemera 3 MyxXJMMU OOCMMHU HOTaMU
(«'onoanmii»), 3HeMOKeHOTO maxTaps i omyxioi Matepi («3a mo?»). 3a3HadeHi BipHI € He
TIIbKA BUPaXEHHSM OO0, aje ¥ aKToOM NpPOTrOBOPEHHS KOJIEKTHMBHHX TpaBM. Y MOe31sIX
OTIPHSIBIIEHO MOTHBALIO JIIPUYHOTO T'epos-NMOBCTAHI — momcra. Y moesisx Mapko Boecnas
OTOJIFOE 3JIOYMHU TOTAIITAPHOI CUCTEMHM, SIKI YCUIIKO MPHUXOBYBAJIMCA B CYCHUIbCTBI, a B
KOJIGKTUBHIN MaM’sTi yKpaiHLIB 3aMOBUYBaUCS a00 BUTICHsIUCS. ONPUIIOJHEHHS 3JI0YMHIB
TOTAJIITAPHOI CUCTEMH 31IICHEHO 1 MUTLAMU Aiacriopu. CyrosiocHi 00pa3u 1 MOTUBHU 3By4YaTh Y
TBOpax IBana Barpsnoro, Bacuns bapku, IOpis Kiena, Togocs Ocemauku Ta iH. CyuacHa
nocmigauis  C. JIymiiid, AOCHIKYIOYH XYAO0KHBOI TBOPYOCTI MHTIIIB €MITPAHTIB, AIHIIIA
BUCHOBKY: «Y yenmpi meopieé yKpaiHCbKux NucbMeHHUKie 0y1a NCUXOJO02IYHO MPABMOBaAHA
ocobucmicmo, KA NPoUWNA Kpizb cmpaximms OLIbUOBUYbKUX penpeciti ma GauucmcbKux
3n0uunie. CunvbHuUll HeCKOpeHUll 2epoti NPOLIIOCMPY8as ONMUMICIUYHUL MA HCUMMECMBEEPOHULL
nagoc ykpaincoxoi diacnoproi nimepamypuy (JIymui, 2017, c. 2017). Tomy B moe3ii yIicTiB, sIK
1 B XyJIO’KH1H JIiTepaTypi AlacCopH, KOKHE CJIOBO € BUOYXOM THIBY.
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BaxnmuBoro crnernudikoro BipiiiB Mapka boecinaBa € 3B’S130k TpaBMH — OOJIFO — TIpaBIH.
Jlipp4Huii repoil y NOETHYHUX TBOpAxX Pilllydnid, 3aKIUKae 10 OOpOoThOM 3a imeanu cBoOOIM U
HE3aJIe)KHOCTI, ITpaBa iCHyBaHHs HaIlii Ta AepkaBu. Tak, y Bipun «HepBoHOMY rajoBi» 3By4nTh
He TUIbKH ocyx cuctemu Kpainu Pan, a i yneBHeHicTh y npaBeqHiit 60poTr0i: « /3 namu boe! 3a
namu moou!» (boecnas, 1951, c. 61), y moesii «IlicHst mpo 3arpanuuHuii peita kypins Ilpyra»
JTipUYHUHN Tepoil cBOIO Miciro BOauae B HeceHHI «Cnosa [Ipasouy, mo yocoOioe 60poThdy 3
Katamu: «I 60i ecomonsame 3a 6oamu, / He 30onaew, onupro, mu nac! / boe i Ilpasoa i 30pos i3
namu, / M xomanoupa 3anizna pyxaly (boecmas, 1951, c.187). YpaxoBylounm HOJITHYHO-
coliajibHE cepeloBuIle, Yy skoMmy (opmyBamucs noetu — yuyacHUku YIIA, nexnapatuBHa
IUIOIIMHA IXHBOI MMoe3il crmpsMOBaHAa Ha OCYJ 3paJHHKIB HallOHAJIBHUX ifeainiB. BicTps
MPOKJISATH TOJIOBHUM YHMHOM CHUIUIETHCS HA TOJIOBU THUM, XTO 1€ BYopa OpaB yuyacThb B j1aBax Y HP.
Jlo takux mutiB anemoe Mapko boecnaB y moesii «Cy4acHUM moeTam». 3BEpTalOYUCH 0
VYkpainu, JIpUIHUN Tepoi BiIAa€ 1 KPOB, 1 Ceplie, 1 KUTTS 38/ BOCKPECIHHS 3eMJIi PIIHOT 1
NPOKJIMHAE THX, «XMO KaAmosi eumuu nokipno / Cnieae nio 368yKu miopemuux mopmyp!»
(Boecnas, 1951, c.44 ). TloeriB BiH 3akiuKae OyTH BIPHUM «OAMbKIGCOKUM 3AN0GIMAM»
(Boecnas, 1951, c.44). CyrojocHi MOTHBM 3BydYaTh 1 B Jipuii iHmoro moera Omnopy —
Mupocnasa Kymnipa. V Bipmri-3Beprenni «Hapoae padcbKuid, Jiroe M ’sikocepaIHuii» 3ByIUTh
THIB, HalpaBJICHWH Ha YKpPAiHIlIB, IO MPUCTOCYBAIUCA N0 peXuUMy, NpuiHsum ioro. [loer
MOBYAHHS 1 TEpIiHHS MOPIBHIOE i3 BHUTTAM IICa, CKaBYJIIHHAM HOro Bif MmMo0OOIB. ABTOp
HAroJIONIYE, 10 COPOM He PUXOBATH, 00 3AJIMIIAIOTHCS CTPYIIU 1 PaHU BiJ MyTH (IPUKPITIICHUI
JI0 JIep’KaKa MOTY30K, SIKMM IMOraHstoTh TBapuH — M.B.). Lle 6e3uecTst He IPUKPUTH « ... wumamu
nuyapis npaoasnixy (Galiziaforever, 2011). I'ans6a TakoMy HapoOy, KU 3pAIKYE 1 «...nidne
pabcmeo paemy» Benudae (Galiziaforever, 2011). Xopcroki cioBa aBTopa 3By4YaTh SK
NpOKIBOHH. «Koau sic mu eudoxnewt, koono nedaue, | konu caioy ne cmane i supocme 6yosuus
| na meoim 2pobi y nycmim cmeny, | saxe ne 6yde enymucy mak, sik mu ye 3naew, | a 6yoe scanumu
naisnuxa cmony (Galiziaforever, 2011). Jlipuunuii repoi orosonrye OYHT MPOTH MACHBHOTO
CYCHIBCTBA, 10 TOPOJPKEHE TOTATITAPHOIO CUCTEMOIO.

VY Bipuni «He miayre mo Hac» MupocnaB KyuiHip 3BepTaeTbes He TUIBKM A0 00pasy
YKpalHIA-TIPUCTOCYBAHI, @ BUCJIOBIIOE perenuito penomena YIIA, 3actepirae Bia ¢anbiii Ta
MaHIIyJIIOBaHHI NaM’ATTI0. THX, XTO TOTOBUIl TEpIIITH, CIYXHUTH Y «6 topax», «...0e y eac,
oHcumms eawie — cipi nanepu, / 3a cayx#cOy Mo2ymus 1acmv / GUNIAYYE SPOUll Hanepeo»
(Galiziaforever, 2011). Takux moet 3akiukae: «I[Jo xoume, wo xoume pobims, | uu 306cim ne
oitime uivoeo, lma niakams no nac obnuwime — | He xouem niaxcueozo cnosa. / He xouem
puoans i naauis, | 3 ceoei emupacmo payii. | He xouem, ne xouemo cnuie, | 60 yce, wo 6io sac —
npoghanayisn (Galiziaforever, 2011). Mupocnas Kymunip 3aruays Bocenu 1944 p. Ha OKOJIHUII C.
Hibuoro O6ins CunsBu. KpuiBka, y sKkiii mnepexoByBamucs NOBCTaHIll, Oyja OTOYeHa
npauiBHukamu HKBC. Mupocnas Kymnip nigipsaB cebe rpaHaroro, o0 He NOTPamuTH B
HOJIOH. 3roioM yci oro 01M3bKi pouyi OyiH yB’ S3HEHI.

MotuBamu 0oiito, THIBY BHpa)k€Ha TpaBMa 3paau B iHBeKTUBI «Bosoaumupy Cocropi»
(BinmoBinb Ha «Ilocaanie 06nypenum») Ilerpa Bonoma-Bacunenka — I[letpa ['etemants. J{s
MIJICUJICHHST €MOLIIMHOCTI aBTOp oOupae 010miitHui 00pa3 lyau, mo € TpaauiitauM oOpa3zom
3paau. Cocropy B moesii, mo B yacu YHP nanexaB no ctaBku Iletniopu, Ha3BaHO «cainum i
RIOUMY, «OAUCMPIOKOMY, «1AKeEMY, «000ypeHuMm», O YAA€E 3 Ce0e «Cninocoy, «2uyxozo», 1 He
0auuTh, K crpaxaae Ykpaina (I'erbmanens, 1946, c. 30 ). Ilerpo ['eTbmanens 3a3Havae, M0
Boinn YIIA migasmm xkunyTi 3HameHa YHP 1 6’rotbes 3a Ykpainy. OTxe, aBTop ybOauae
UKJTIYHICTh iCTOpUYHHUX ToTpsiciib yaciB Ilepmoi 1 pyroi cBiToBHUX BO€H y OOpoThOi 3a
HE3aJIeKHICTb.

VY Bipui «Ilicus» Mapka boecnaBa mpoOieMy 3paau BHPaXEHO Ha IHTUMHOMY DiBHI
MOBCTAHCHKOTO MOBCAKAEeHHA. CrokeT MoOy0BaHO HABKOJIO ABOX 3aKOXaHUX MOJIOAMX JIIOJEH,
110 KJISUTMCA Y BIpHOCTI OJIMH oiHOMY. [oBCcTaHenb 3aruHyB, BiIIaBIIN KUTTA 32 baTbKiBIIKUHY.
OcoOucticHuil KOHQUIIKT K 3paja JIBYMHHM MaMm 4TI NMPO MOBCTAHIS BUXOJUThH Y IUIOLUIMHY
rpoMagsHCbKy. OCy/1 CTa€ KIIIOYOBOIO eMouieto: «Tu o, uopnobpusa oiguuno, / Kamosi cepye
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oana, / 3paduna moeo, wo 32unyeé / 3a wacms meoe u cena (boecnas, 1951, ¢. 53). B ocrannix
psIKax 3BYYUTH IEpecTopora-nepeadadyeHHs — pos3Iuiata 3a Kojadopaliio Ta MOCOOHHIITBO
OKYIaHTY, 1110 TypOy€e ChOTOAHI MUTBHOHU YKpaiHliB: « — O, cxamernucs, koxana, / [llIeuoko 60
nputioe moii uac, Lo kamosi cniamums 3a panu / ¥ 3acyoums, sx spaouuyio, éac!y (boecnas,
1951, ¢.54). Omxe, He3BaKarOUd Ha TPAIUIIHHHMNA CIOXKET IBOX 3aKOXaHMX, 3arajbHa
TOHAJBHICTH BipIla Mo30aBjieHa CEHTUMEHTAIBHOCTI, CIIPSMOBAaHA Ha MAaTPIOTHYHY CBIJOMICTb
YKpAaiHIIiB.

Amnanizytoun norysaau noera Onopy Ha 3aBJaHHS MHUCTELTBA CJIOBA, HOTO CTOCYHOK JI0
nificHocTi, . Pazmonbscpka Haronocwmia Ha (hakTopax 30BHINIHBOTO CEPEIOBHINA, 10, HA 11 TyMKY,
«...MOOENIYU  BNIUHYIU HA  KOHCMPYIOBAHHA — OCOOUCMICHO20 — NiOX00Y  NOemuyHol
inousioyanvnocmi 0o meopuocmiy (Pazmonbcpka, 2000, c.9). BrnuB Ha ¢dopmyBaHHS SK
BICHKOBOI'O, TaK 1 MUCTELBKOTO TaJIAHTY Maja NpuHaiexHicTs OiiiiB 70 OYH. Ykpainceka
MOBCTAaHChKa apMist Oyma 030poeHuM kpujiom Oprasizamii yKpaiHChKHX —HaI[lOHATICTIB
PEBOJIONIITHOI, IO cTaBuia co0i 3a MeTy BCTaHOBIEHHS YKpaiHchbkoi CobopHoi CamocTiitHoi
Hepxxau. OYHP ytBopeno y kBiTHI 1941 p. BHachinok oOpanns Crenana banaepu npoBiiHUKOM
OVH. Opranizaniss YIIA Oyna BuU3HAYHUM SBUIIEM HE TUIBKM B 1CTOpPil YKpaiHCBKOTO
BU3BOJIBHOTO pyXYy, 3a0esneunBmu ii OGe3nepepBHicTh Bix YHP mo cywacHoi Ykpainw, a i
CBOTOJIHI HE BTpAaTWJIa AKTyaJbHOCTI, OCKUIBKH CIYTY€ TPHUKIAJOM €IHOCTI BiCHKOBOTO M
MOJIITHYHOTO KEpIBHUIITBA 3a MiATPUMKH BUCOKOi OpraHizaiii MiCIIeBOrO HaceleHHA. Tomy
OJIHI€IO 13 PUC MOETHYHOI 1HAMBIAYaTbHOCTI MoeTiB Omopy K COLIOKYJIBTYpHOTO ()eHOMEHA €
HAI[IOTICHTPHU3M.

I1. I'arToH po3risaaB mpobdieMy KOJIEKTHBHOI MaM’siTi yepe3 JAOCTIIKEHHSI KOJIEKTUBHOT
MEHTAJIBHOCTI CYCIIJIbCTBA — MOPAJIBHICTh, BIJHOIICHHS [0 HAMBAKJIMBIIIMX MEPIiOIiB.
[Tomanpimii HANPSIMOK JOCTIKEHHS CIIPSIMYBaB HAYKOBIIS 10 BUBYCHHS ITPUPOIN TPATUIIIT Ta ii
BIUIMBY Ha KOJEKTHUBHY MEHTAIBHICTh, 110 Oyla Oe3nocepeqHbO MOB’S3aHHUM 3 peliriiHuMu
ysasiaerasmu (Hutton, 1993). fkmio HaioHansHO-BU3BOJIIbEHA OOPOTHOA MOBCTAHINB Y MOE315IX
MI0CTa€ 4yepe3 MpU3My KOJEKTUBHOI MaM’ STl PO CIIOKOHBIYHY OOpOTHOY, TO HIISX MOBCTaHIS
MOJaHO Yepe3 TPAAMLINHHI ySBICHHS PO CBiAOMUM BUOip, BUKOHAHHS 4eCTi i 000B 3Ky, a IUISIX
60poThOU — ocBstueHnit borom, MoryTtHimM TBop1EM.

CyyaCHUKH TIOBCTAHCHKOTO PyXy Y CIIOTaJax 3acBITYMJIM BHUCOKY MOTHBAIIO OIHIIIB,
HiATPUMKY 3 OOKYy HaceJeHHs PI3HHMX BIKOBUX Kareropil. Oxpemoi yBarm 3aciiyroBy€ OIHC
no0yTy, ysIBlIeHb, BIpyBaHb apMiHIIiB.

VY crarti «JliteparypHa Bepcisi KOJIEKTMBHOI Ham’sTi B MEMyapHId Mpo3l A1acropu:
eTHorcuxonoriyauii acnekt» (bormanosa, 2019, ¢.13) namu gocnimkeno crorag Auuu Jleckis-
Kir, BiH «...0ae yinny inghopmayiro npo npumycoge sucenenns 0o Ionvwiy 1947 poyi (6 icmopii
sidoma sk onepayisa «Bicia) ma 6opomvbby YKpaincbkux nampiomis, wjo OOPUIUCA 3 MPbOMA
oKynaumamu pioHoi 3emni: “HiMeybKuMu Gawucmamu, MOCKOBCOKUMU CMATIHICMAMU,
noavcokumu  wosinicmamu”» (bormanoa, 2019, c.13). I3 uuciaeHHHX omuciB MOOYTY,
PI3HOMaHITHUX JKUTTEBUX CUTyalll MOYKHA MMPOCTEKUTH BMOTHUBOBAHICTh MOJIOJIUX JIIOJEH, 10
no6poBinbHO Wi B YIIA, Ta BUCOKMN piBeHb iXHBOI JyXOBHOCTI. SIK Jouka i cecTpa
noBcraHIiB, AHHa JleckiB-KiT onoBiznae npo *KUTTSA COTHI MOBCTaHLIB 3 BonuHi mo3a yyacti B
OOMOBHX [ISAX: «...UOPAHKY 30UPATUCA HA MOIUMBY NOCEPEOUHU cela HA PO300PONCIHCI 0Ll
Hapoonoeo Jlomy i sk 3acnieanu monumey, a Oniclsa KilbKa NOBCMAHCLKUX NICEHb, CENlO adiC
mpscnocs 6i0 ixuix moeymuix 2onocie» (JleckiB-Kir, 2002, c. 42). Cnoran yuyacHuka YIIA Ha
nceBao «bypkyn» B kHu31 «B psinax YIIA» penpe3eHtye JOTpUMaHHS XpPUCTUSHCHKUX TpaanuLii
y cBaTKyBaHHI CBsiTBeuopa Ta PizaBa, BennkoaHix CBAT, 1110 MPOXOIWIIN 32 Y4acTi pedepeHTypH
OVH, kypiHHuX KamenaHiB, xopy (Mipuyk ta [HaBunenko (pen.), 1957, c. 190). Yurarouu
Memyapu ['anuan Koxancekoi — «Opuci», y9acHHIT HaIllOHATHHO-BU3BOJIBHOTO PYXy Ha BosmHi
1940 pp., Bpaxae onuc BiAYYTTIB B/l MOYYTOI BEUIpHBOI MOJIMTBHU IMOBCTAHLIB B Jici: « 3HeHaybka
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nouyecs cnig: “bBoowce, sucnyxail 6aaeanns, HuWums Hedos Hawl Kpail. B eOnocmi cuna napooy,
He Oaul 3aeuHyms 8 apmi. Bonto Vxpaini, wacms i donro Oaii i ”». Bona 3a3Havae: «brnaearns,
myea, 6ilb He MITbKU 8 JiCl, @ NO 6CIll CKPUBABIEHIl CNIIOHOPO8aHill i OkpadeHitl Ykpaini. JIlynas
i3 Heba, i3 3emni. [/lani umu 6 mene ne cmano cun...» (Koxanceka, 2008, c. 102). Sk B moe3ii
VIIBCTIB, TaK 1 B MOBCTAHCHKHUX CIOTagaxX MPOCTEKYEThCS Opi€HTaIlis OIMIIIB HA AYXOBHICTb 5K
HAMBHIIUI IPOSB OYTTS JTIOAUHU.

Tak, y moesisix Mapka boecnaBa nipuyHuii repoil 3BepTaeThcsi 10 bora 3 3akiaukoM 10
nomctu: « — O Boowce, Boorce, noxkapaii / Kamis 3a nac! Mozcymmiii omue... («Xai myTh cliaceHHa
BaM cBsaATa») (boecnas, 1951, c. 14); « — O, Boowce, Booce, mecmov 3iunu!y («Ilo Ykpaini»)
(boecnas, 1951, c. 8); «O, boowce, mecmv niwau na kama / JKopcmoky, nomy, moé 3miio. /
Oepabus oecnom xooicry xamy / I kooxcny pozin’ae cim 0!y («Matmw») (boecnas, 1951, c. 118); 3
MPOXAHHIM MPO JIOTIOMOTY: «Bucnyxati moaumay, / booce wedpuii, Booxce! — / Xail onadicenna
Hawa 30pos / Kama nepemodice!» («Ha croai Ha cini») (boecnas, 1951, c. 7); «/Jonomosicu nam
3000ymu oepacasy, / Icyce! Icyce! / Haw nonk 3as3amuu y 6ii 3a cnasy / Bowce pywus!y
(«BcTaBaii, Hapoje!») (boecnas, 1951, c. 10). B ogaux moe3isix Ha T alOKANINTHYHAX KAPTHH
YKpaTHCHKOTO KHUTTS MOCTae 00pa3 MEeCHUKa, 10 3 iM’siM bora Boroe 3a He3aneXHICTh Iep>KaBH,
a B iHmux — BoiHa-Mecii («He nmia4, Hapoue»): «Ceim o6rnosumu Boe nac noxnuxasy (boecnas,
1951, c.9). €. CeepcTiok, 10 OyB CBIJKOM IMX MOii, TaK MOSCHUB PELEIIII0 IyIICBHOTO
MOKJIMKAHHS YITCTIB: « /11 HAC CMEOpenHsl YKPAaiHCbKoi depaicasu 0Y10 Maiiice perieiliHo i0ecio.
JItoou 6ynu nanawmosaui nampiomuuno, AKWO 6ymu MmouYHUM Y GUCI08AX, MO 51 NOPIGHAE OU
ganamusm noecmanyie 3 peniciinum panamuzmom» (bepauxoschbka Ta I'Hatiok, 2004, c. 44).
[TpoanamnizoBani moe3ii 3acBiguytoTh Bipy OiiiiiB B bora, sikuii 3qatHuil BImMHYTH Ha BcecBir.
Maibke yci ycTpeMJIiHHS B moe3ii 3BE€JeHO A0 MEepeMOrd HajJ BOPOrOM, BOCKPECIHHS BUIBHOT
HE3AJIE)KHOI IEPIKABU.

BHCHOBKHM Ta mNepCcHeKTHBH NOAAJBIIMX po3Binok. OTxe, y dacu OOpoThOM 3a
BIKMBAHHS Ta 30€pe)KEeHHsI HAIlil BAIMBUMHU € JIOCIIKEHHS, 1110 PO3BIHUYIOTh Mi(U, CTBOpEHi
PaIsHCHKOIO TPOTIAraH/I0l0 Ta JOBTUH Yac MiATPUMYBaHI IMEBHOIO TPYIOI0 HACENICHHS B YacH
BXKE He3aJIeXKHOi YKpaiHu. 3 Oy Ha Te, 110 XyJI0’KHI TEKCTU — 11e MeTa(OpudHI MeIlyMH, TO
0co0MBOI yBaru moTpeOyIOTh JIITEpaTypHi SBHIIA, 10 MPE3CHTYIOTh TePOiYHEe MHUHYJIE HAIIOi
nepkaBu. AHani3 noesii Onopy uepes npu3My nam’sTi MepeKOHy€e Y HassBHOCTI KOJIEKTUBHOIO
3alMUTy Ha ONPUSBHEHHSI MUHYJIOTO, HOT0 IepernpoYNTaHHs 3apal KOHCOM1Aawii Hallli.

[Tam’saTh mpo icTOpHuYHE MUHYJIE B noe3ii Onopy penpe3eHToBaHa o0pa3aMH-CUMBOJIAMH
yaciB KuiBcbkoi Pyci Ta Ko3anpkoi 100u. V 1110 icTOpUYHY KaHBY BIIUCYIOTh aBTOPH 1 T€POIYHY
60poThOy VYKpalHCbKOi TMOBCTaHChbKOi apMmii mix mnpoBogoM Opranizamii  yKpaiHCBKUX
HAI[IOHAJIICTIB. YKpaiHcbka OOpoTh0a BHpakeHa 1 CUMBOJIYHMMM TpaBMaMHU-BTpaTamH, IO
3aroCcTPIOIOTh KOJEKTHBHUIM JOCBil YKpAiHIIB, JOMOMAararoTh y BCTAHOBJICHHI JIOTIKH
HaIlll0HAJTLHO-BU3BOJLHUX 3MaraHb, MOTUBYIOTh JIIPUYHOTO T€POs 10 30pOHHOTO CIIPOTHBY, 1110
NepepocTae y MECHHUIIbKUM OYHTOM 3apajy BCTaHOBJIEHHS crpaBeuIMBOCTI. HamioHanbHi
TPaBMH BUCJIOBJICHO Yepe3 TOJOCH JIIOACH-CBIIKIB TOJOJIOMOPIB Ta TOTAJIITAPHUX PEMPECiid.
CuMmBoIiyHy (YHKIII0 BHKOHYE 00pa3 3pajay, IO MPOCTEKEHO HAaMU Ha 3arajlbHOMY Ta
0COOMCTICHOMY PiBHSIX. 3BEPHEHHS /10 MEMYApHOI JIITepaTypH JAaji0 MOXJIUBICTh POCIIIIKYBaTH
nyxoBHi BuMipu noeti YIIA. Iloganbimoro gocmipkeHHs OTpedye XyJ0kKHIM IpocTip B oe3ii
Ornopy, 110 BUPAXKEHUI CUMBOJIIYHUMH «MICLSAMU TIaM’ SIT1».
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The article examines the memory of the historical past in the poetry of the Resistance. This
research contributes to debunking the myths created by Soviet propaganda, restoring historical
justice, and overcoming national complexes and traumas. In this regard, the process of forming
a culture of historical memory during the years of independence and the contribution of the
Ukrainian Institute of National Memory (established on 31 May 2006) have been analysed.

Literature of the unconquered, in particular: Marko Boieslav, Marta Hai, Petro Volosh-
Vasylenko - Petro Hetmants, Myroslav Kushnir, Yuriy Lypa, Oleh Olzhych, Olena Teliha, etc.,
diaries and memoirs of the participants of the events and their families are an inexhaustible
source for clarifying the historical truth and restoring the memory of the heroic struggle of the
Ukrainian people during the Second World War. The article shows that in Ukrainian literary
criticism, the literature of the Ukrainian Insurgent Army participants has several definitions:
"poetry of resistance”, "Ukrainian poetry of resistance", and "poetry of the unconquered™.

The article analyses the peculiarity of the interpretation of the past based on the works of
Petro Volosh-Vasylenko - Petro Hetmants (My Insurgent Marches), Marko Boieslav
(Disobedient Words), and Myroslav Kushnir (Words from the Book of Battle). Historical memory
in the poetry of the insurgents is represented by image symbols of the times of Kyiv Rus and the
Cossack era. The authors also include the heroic struggle of the Ukrainian Insurgent Army under
the leadership of the Organisation of Ukrainian Nationalists in this historical framework. The
Ukrainian struggle is also expressed through symbolic traumas, losses that sharpen the
collective experience of Ukrainians, help establish the logic of the national liberation struggle
and motivate the lyrical hero to armed resistance, which develops into a vigilante revolt for the
sake of justice. National traumas are expressed through the voices of people who witnessed the
Holodomor and totalitarian repressions. The symbolic function is performed by the image of
betrayal, which we have traced at the general and personal levels. The analysis of memoir
literature by first-hand participants of the events made it possible to trace the spiritual
dimensions of the UIA poets, whose key values are Christian: love for the Motherland, God, and
neighbour. Betrayal of the Motherland is equal to betrayal of God. Each of the artists saw their
life and social mission in serving God, the Motherland, and the Ukrainian people. That is why
all the works are permeated by the motive of performing a certain "duty".

The study is of literary, cultural, and historical significance, as it fills a certain gap in
understanding the artistic originality of the texts at the level of analysing external and internal
factors of influence; it contributes to the disclosure of falsified facts of the past about the
insurgency. The study proves that the poetry of the Resistance represents the nation's ability to
the collective resistance and refutes the image of a victim nation created by Soviet propaganda.

Keywords: historical memory, image, symbol, Resistance literature, Ukrainian Insurgent
Army, Organisation of Ukrainian Nationalists, traumatic memory, totalitarianism.
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TPAHC®OPMALIA AHTUYHOI'O MI®Y
Y POMAHI MAPT'APET ETBY I «IIEHEJIOIIIA TA»

Y emammi oocnioscyromucs ocobausocmi mpauncghopmayii anmuunoco mighy v pomaui
«llenenoniaday euoamnoi kKanaocvkoi nucvmennuyi Mapeapem Emeyo, ska sidoma
GeminicmuuHo CRPAMOBAHICMIO CBOEL MBOPUOCMI MA AKYEHMYAyicro HA HCIHOUIN meMmi.
Posenanymo, sax Mapeapem Emeyo inkopnopye knacuunuti anmuynuii mi¢hp npo Ilenenony ma
Qoiccess 8 HOBUIU HAPAMUBHUL KOHMEKCM. 30Kpema, O0O0CHiONCeHO, K MPAHCHOPMOBAHO
mpaouyiuny poas Ilenenonu, opyaxcunu Qodicces i HA0aHO il 2on0c Mma IHOUBIOYANbHY ICMOPITO.
Taxooxc exazano Ha ipoHiuHuu nioxio M. Emeyo 0o Oexoncmpykyii obpasy Qodicces ma
NePeoCMUCIEHHS Ti020 2ePOIYHUX NOOOPOIHCEll, BUCBIMIEHO Y0 ICIMOPIIO 3 HCIHOUOI NEPCNEeKMUBU.
Bcmanosneno, wo geminicmcokuil niomekcm «lIlenenoniaou» ma nepeocmucienns Emeyo
MPAoUYiuHUX MighonociuHux oopasie € 8UAB0OM OUCKYCIi ABMOPKU 3 NAMPIAPXATbHOIO YOJL08IHOIO
Ky1bmyporo (nouunaiouu 6i0 Iomepa) ma poskpueac npobremu 6mOpUHHOCMI IHCIHOK Y
BIOHOWEHHI 00 HON0BIKIB.

Kniouosi cnoea: Mapeapem Emsyo, «llenenoniaday, ¢eminizm, Qoicceul, [lenenona,
Oezepoizayis, demigonocizayis

DOI 10.34079/2226-3055-2023-16-29-15-20

IHocTranoBka npodJieMH y 3arajJibHOMY BUIJISII Ta 3B SI30K i3 Ba)KJIMBUMH HAYKOBHMM
YH NPAKTHYHUMM 3aBJaHHSIMU: y CTAaTTi PO3TISIHYTO mpobiemy, sk Mapraper EtByn
TpaHchopMye JaBHIH Mi sIK OCHOBY JIJIsl CBOET TBOPUOCTI, PO3IIUPIOIOYH Ta IIEPETBOPIOIOYN HOTO
3MICT 1 3HAUyIICTh. 30KpeMa, NOCIIIKEeHO, AK ETByJ peHoBye TpamuuiiiHy poiab llenenonu,
npyxunu Oficees, HafaOuy 1l BIaCHUM royioc Ta IHAUBILyalbHY 1CTOPIiI0. Y CTaTTI TAaKOX yBara
aKILIEHTY€eTbCA Ha ipoHIYHOMY migxoAl ETBya no o6pa3y Omiccest Ta HOro repoiyHUX MOI0pOXKeEH,
NPECTaBISIOYH 1[I0 ICTOPIIO 3 XKIHOYO1 MEPCIEKTHUBH.

AHaJii3 OCTaHHIX J0c/iTxKeHb i myOaikaniii: Okpemi acriekTH 3asBiIeHOI TPOoOJIeMaTUKU
IPOaHAII30BaHO y CTATTAX Cy4YacHUX AOCHigHMIB. Tak, cnenudiky Tpanchopmarii mMidy mpo
[Tenenony B acnekTi TeHAEPHOro aHaiizy y pomani Maprapet ETByn «Ilenenomniaga» po3risHyTo
y crarti Onenu ['pankinoi (I'pankuna, 2018), a pucu MOCTMOJEPHICTCHKOI MOETUKU POMAaHy
M. EtByn —y cratti CBiTiianu Jlencokoi (JIencbka, 2021).

AKTYa/IbHICTh JOCJTIPKeHHsl T0JiAira€ y HEOOXIJHOCTI PpO3YMiHHS, SK CydacHi
MUCHbMEHHUKH, 30KpeMa Maprapet ETBy 1, BAKOPHCTOBYIOTh aHTUYHY Mi(DOJIOTIIO /ITIs1 CTBOPEHHS
HOBMX HapaTUBIB 1 BUCJIOBJICHHS aKTyaJbHUX TEM, a camMe: TeMH (eMiHI3MY Ta CTAHOBUILA JKIHKU
Yy Cy4acHOMY CYCIUTBCTBI.

Mera cTaTTi — monsirae B JOCTIKEHH1 crioco0iB, skumu Maprapet ETBya tpanchopmye
anTnaHui Mi¢ npo Ilenenony ta Oniccest B cBoemy pomaHi «Ilenenomnianay.

3aBAaHHA AOCTIKEHHS: aHAJI3 CTPYKTYPHU Ta CIOKETHUX aCHEKTiB pOMaHy Kpi3b IPU3MY
TpaauLIAHOT KyJbTYypu Ta YOJOBIHOi «IepiioBepcii» (JaBHborpeubkoro Midy Tta «Omiccei»
['omepa); nocaimxennsa peminicTebkux et Maprapetr EtByn y «IleHenoniaai» ta po3BiHUaHHA
KYJIbTYPHHUX CTEPEOTUITIIB CTOCOBHO >KIHOK.

Bukian ocHOBHOIO MaTtepiady.

Mapraper ETByn — onHa 3 HaiiBimomimmx cydacHuX nucbMeHHulb Kanamu. OnHa 3
npoBiAHUX TeM TBopuocTi M. ETByn — xiHowya Tema. [IMCBMEHHMIIO XBWIIIOIOTH MUTaHHA
camoiieHTU(IKalii )IHKH, 11 IPUCYTHOCTI B COLIIyMI 1 KyJIbTYpi, KOJIO ii IPIOpPUTETIB, AOMarassb i
NpeTeH3ii, roJ0BHA 3 IKUX — BTOPUHHICTb 1O BIJJTHOIIEHHIO /10 YOJIOBIKa.
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Midormoris 3aBxau Oyina BaXJIMBUM JHKEPENIOM I1HCHipamii JJis JIiTepaTypHUX TBOPIB, 1
tBOpuicTh M. ETBy1 He crana BunATKoM. Ii poman «IleHenomnianay», omy6ikosanuii y 2005 porii,
CTaB YHIKaJbHUM TBOPOM, SIKHM niepeminnye antTuaauid Mid rpo Ilenenomy Ta Oniccess B HOBUH
HapaTUBHHUIA KOHTEKCT. Po3risHemo, sik ETByl BUKOPUCTOBY€E aHTUYHUN Mi(), pO3IMIMPIOIOYN Ta
MIEPETBOPIOIOYHN HOTO 3MICT 1 3HAUEHHS, CTBOPIOIOYH SIKICHO HOBY KIHOYY BEPCIIO BIJOMHX MO,
KapJWHAJIBHO BIIMIHHY BiJl KAHOHIYHOI YOJIOBIYO1 KYJIbTYpH, perpe3eHToBanoi ['omepom.

VY nentpi pomany «llenemomniaga» cToiTh XiHOYME 00pa3 — oOpa3 Ilenenonu, ApyXKuHU
Opicces. 1lle 3 vaciB ['omepa B €BponeicbKiil KyabTypi yTBepAHIAcsS TPAAMLIA CHPUHHATTS
[Tenenonu sik BipHOI APYXKHMHH BEJIMKOTO TEpOs, TAKOI X XUTPOMYApOi, AK 1 il 4oyoBik. 3
AHTUYHOCTI Oepe MoYaToK 1 TCHJEHIlis MpeAcTaBiATy [leHenomy dyepe3 mo3HaueHHs ii 3B'S3Ky 3
Omnicceem. Ictopis [lenenonu yacTo craBasia CBOEPITHUM OeKrpayHaoM Juts ictopii Oxiccest, mpu
pomy Ogicceit OinbIne 3raayBaBcs TUIBKH Yepe3 HOoro 0 JHOKpOBHY JiHit0 — cuH JlaepTa (pimie
BKa3yeThecs iM'st Matepi — Autukiies). Lleit MmomeHT He omuHae yBaroro M. ETByn: B emirpadi
poMaHy, B3STOMY 3 TOMEPIBCHKOTO emocy, mnpociaBisHHs Ilenenonu BigOyBaeThcsl uepes
yCHaBlIeHHS MyJporo BHOOpy IpyxuHu napem Iraku: «Sk Tu Onaxennuit, Opnicceit
Oararoxutpuii, HapopkeHuil Jlaeprom! / Tu npyxkuny npundaB 4ecHOTH HaiBHIIOD» (Atwood,
2007). Le#t xaHOH CIIiTyBaHHS «3a YOJOBIKOM» TpaaWIidHMIA s MioIorii maTpiapXaabHOTO
nepiony, BCTyIae B mpoTupivus 3 pomanoMm M. ETByn: y Hei [leHenona 3HaX0AUTh «CBii roocy.
[TucbMeHHUIST TPONOHY€E YWTAYeBi YHIKaJIbHY MOXJIHMBICTH MouyyTH ictopito Ilenenomm «3
MEPIIUX BYCT», ICTOPiI0, pO3Ka3aHy 3 ipOHI€I0, KA JIerepoizye 00pa3 BEJIMKOT0 MaHIPiBHUKA.

VY «Ilenenomiani» ETBYJ BHKOPHCTOBYE TOMepiBChKY «Omiccero» sIK OCHOBY JJISl CBOET
icropii. OiHaK BOHA pOOMTH 1€ 31 3HAYHUMH 1HHOBAIlISIMH, a/PKE PO3IOBIIA€ ICTOPiIO HE BiJT iMEHI
Opicces, a Bin imeni Ilenenonu, ioro napyxunu. Lls nmepcrekTnBa Haa€ HOBY IHTEPIIPETAIIIIO
noaism «Opiccei» Ta nokasye, sik [lenenomna cpsiMoBYye CBOO BJIACHY 1CTOPIO.

Poman mMae moctaTHBO ipOHIYHHI 1TOYATOK, 3 MEPIINX PSAAKIB aBTOPKA 3aJTydae YuTada J10
[IKaBOr'0 Ta MIMOOKOr0 MOHOJIOTY F'OJIOBHOI I'epoiHi 13 camoro coboto. [lepuim KugaeTses B OKO,
Ta JUBY€E CaMe CTHJIb MOBJICHHSI OTIOBii — BiH CapKaCTHYHO MPOCTUH, IPUMITHBHUN: «baThKoM
MmoiM OyB Ikapiit, nap Cnaptu. Matu — Hasina. Takux HamiBKPOBOK Yy Ti yac Oys0 Xod rpedito
ratd; Kyad He IUTIOHb — ycroau Haiaku moubkw» (Atwood, 2007). Takuit ctwie ETByn
BUKOPUCTOBYIO 3 METOIO HE MPOCTO MiIKPECIUTH BOJIBOBI pucH XapakTepy Ilenenomnu, a e pa3
HAaroJIOCUTH Ha MPUHIMIIAIBHIN BIIMIHHOCTI BiJ] OpUTiHaIbHOTO Midy mipo Opicces, IKUi B CBOIO
4yepry NnepernoBHEHUH BaXKKMMU 000poTaMH, 6araTouruceIbHUMU €MiTeTaMu 1 TOPIBHSAHHAMHU.

Came Takuii ryMOPUCTUYHUIN KaHP, SK MMapOJisi, HAJAE OMOBII CIOXKETHI, KOMITO3HUIIIHHI,
00pa3Hi Ta CTUIIICTUYHI 0COOIMBOCTI. 3BICHO, HAIlly yBary He MoxXe 00iiTH cama Ha3Ba poMaHy
«Ilenenomiana», sika Oyja CTBOpeHa Ha MPOTUBAry roMmepiBchki «Omiccei». XKinoue im's
[Tenenonu 3amiHIOE YOJIOBIYE iM'S BETMKOTO repos, B TiHI CIIABU SIKOIO BOHA Oylia 3MyllIeHa
nepe0yBaTH BIPOJIOBXK JIOBroro mepioay uacy. [loTyxxHum ¢emiHicTcbkuM npuiiomoMm ETByR
BUBOJIUTH JIPYKMHY NPOCIIABICHOI0 Tepos Ha MEpeHii M1aH icTopii, mpaBaa, He CTUIbKHU icTOpii
IIPOCIIABIIEHUX MOAIM, CKUTBKH 1cTOpii ocoOucToro *UTTs. | Ta, i iHIIa icTOpil 3piBHSAHI B IpaBax
1 epernyeTeHi HaCTUIbKU TICHO, 110 HEMOXKJIMBO BU3HAUUTHUCH JJIs cebe, sKa 3 HUX Mae OUIbIIy
3HAYYIIICTh.

3riiHO 3 MOBHUM NpoTUCTaBiIeHHAM 10 «Omiccei», «Ilenenoniana» nmoBuHHA Oyia cTaTu
PO3MOBIAII0 PO MaHApH XKiHKU. OHaK NMOA10HA ICTOPIs HaBPs UM BUSBUIIACS O MOXKIIUBOIO Y
naTpiapxajJbHOMY CyCIIIBCTBI, JIe MiCIIe KIHKH 3aBXKIH Ha TOCIIOIapPCTBI, O1Is IiTel Ta YOIOBIKa,
OJIHUM CJIOBOM — OJIHOMaHITHa OyJeHHa KpPYroBEpTh IOPOKHIX TOCIOAAPCHKUX TYypOOT.
[Tomopox, 1m0 3I1MCHIOETHCS MPOTAroHICTKOW, MIBHAIIE cuMBosivyHa. Lle, 3 omHOoro OOKy,
MOJIOPOXK y TIMOUHHU CBOTO S, IUISIX caMOIMi3HAHHS, 3 1HIIOTO OOKY, HAOIMKEHHSI 10 1CTOPUYHHUX
BUTOKIB, pealizallis CIpaBesIuBUX OakaHb, crpoOa BigHaWTH icTHHY. HM3BKI TUITKH PO
[Tenenomy nepeocMuciooThes y ETBy B heMiHICTChKOMY KITIOU1 SIK CTpo0Oa maTpiapXaabHOTO
CYCIIbCTBA 3aIIIMYBaTH 00pa3 >KIHKU, IPUMEHIINTH ii 3HAUYILIICTh 1 TUM CaMUM peadiniTyBaTu
JHACHO BUHHOTO 40JIOBiKa. Mid npu 1[bOMY TIIyMauuThCs SIK 3aci0 MpuxoByBaHHs oOMany. Came
TaKUM YMHOM CTapOJIaBHiM mepekas Jii€ 1 B raly3i BeJIMKOi iCTOopii.
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OdyHKIIOHYBaHHS Miy SK IHCTPYMEHTY 1JI€0JIOTIYHOI Mpomaranjayd — Ie OJHa 1MoCTach
fioro noOytyBanns B «[lenenomiazni». Tak, npuunnoro Biiiau B XIII-XII cT. 10 H. €. mocayryBaia
He Breua Onenu [IpekpacHoi 3 mapeBuyem [lapucom, sik 4yTku, MycoBaHi npaBuTensMu [ 'perii 1
Tpoi, a momiTHKO-eKOHOMIUHI iHTepecu Boporyounx cropid. lmo6 Opicces 1 Ilenenonu OyB
nigrotoBieHuid ii msapkom TiHgapeem, sKW HamaraBcsi NEPeMOTTH cBoro Opara Ikapis #
130JIF0BAaTH 3 LI€I0 METOI WOro JOHBKY 1 ii MaiOyTHIX CHHIB — MOXIIMBUX HPETCHICHTIB Ha
crapTaHChKHM TpoH. B 000X Bumaakax >KiHKM BUSIBISIOTHCS PO3MIHHOIO MOHETOIO Y BEITUKHUX
BJIaTHUX 3MaraHHsX.

Hocnimaunst I'pankina E. B. y cBoili crarri Takox BHIAUILE TpaHchoOpMaIlio K
HaBayKIMBIiNIy i7ie0oriyHy Temy antuanoro Midy (I'pankuna, 2018).

[ToxibHy TpaHcopMalilo MH MaeMO MOXIJIHMBICTh BUOKpeMuTH B «llenemomiami» —
Mapraper ETByn nemidomorizye BiZOMUil JaBHBOTPElbKUI Mi), HABMHUCHO 3HUKYIOUH
repoiunuii nmadoc, xapaktepHuil s nmoemu I'omepa: IleHenona B pomaHi mocTae 3BHYalHOIO
KiHKOI0, a Ojicceld — He TepoeM, a KPUBOHOTHM XUTPYHOM 3 rpyapMu 0oukoro: «Ilamar ioro
OaTbKa 3HaxX0JMBCA Ha [Tall, KaM'SsHUCTOMY KO359OMY OCTPIBIIi; caM ke BiH OyB OJIATHEHHH, SIK
NPOCTHUI MYXKJIaH, a TPUMABCS, HEMOB BXJIMBA IIHUIIKA 3 TPOBIHIID (Atwood, 2007).

binemm Toro, aerepoizyroun Omicces 1 BIITICHAIOYN HOTo Ha 3aHil TU1aH, ETBY CTaBUTH y
HEeHTp po3noBiai xiHOK — Ilenenomy Ta ii cmyxHuinb. Takum ynHOM, «llenenomiana» — 1,
KOPUCTYIOUHCH (DeMIHICTUIHOIO TEPMIHOJIOTIETO, He history, a herstory, B sikiii moaii mogar0Thes 3
XKiHOUOT TOUKH 30py. [IeHenomna Ha moYaTKy poMaHy rOBOPUTH, 1O i OCTOTU/TI ILTITKH, TO, 5K 3
Hel «TIsTh Ka3ky» (Atwood, 2007), ToMy Terep Ka3Ky po3IloBiCTh BOHA caMa.

IcToTHE Miciie B poMaHi 3aiiMal0Th PO3AYMHU PO KIHOUY TIIECHICTh: T€, 110 Ma€ OCOOIUBY
[IHHICTh Y CBITI YOJIOBIKiB, T€, IO MOAIOHO TOBAapy, BUCTABICHOMY Ha MPOJAX, OILIHIOETHCS.
Hesiki, six kpacyns Onena, nBoropiaHa cectpa [lenenomnu, HiHyrOTHCS JOPOTO, a ACsIKi, K JiBYaTa-
cyxHHII (Ta i cama [lenenona), — Hi: «MH 3HAIH, IO JUTSI HAC BECUILHOTO OCHKETY HE OyIe
HIKOJH...; Hami Tina miHyBaiucs aemeBo» (Atwood, 2007). He Bomogitoun kpacorwo OrneHu,
[lenenomna Oyna BrieBHEHAa B TOMY, 11O HE il JOBEAETHCS BUOMpATH HAPEUCHOTO, a HAPEUCHUI
Oyzne BuOuparu ii. Tak 1 Buiinuio — 6aTbko nepenas i «3 pyk B pyku Ojiccero, Haue 3ropToK 3
M'ICOM... TaKy €001 KpoB'sHy kKoBOacy B mo3oioTi» (Atwood, 2007). ¥ mo3onoti Tomy, 110,
Oyayun noHbkoro Ikapis — maps Cnaprtu, Ilenenona Oyna BUTIIHUM NPUAOAHHSM, OCKUIBKU
«4epes U106 HapedueHuit HaOyBaB 6aratcTBo» (Atwood, 2007). lopeui, 6akanHst 0yTi 00paHOIO
YOJIOBIKOM, — OJIHE 3 OakaHb KIHKHU: «O, IKOU B35B MEHE B JJPY>KUHU repoid, / Oyia 6 s BIIbHOIO»
(Atwood, 2007) — criBae X0p CIy»XHHUIb. AJie Tt OLTBIIOCTI — Ie He3/IiiCHeHHEe OaXKaHHS: «aje
3HAK0 — MAapHO CITACHTElls YeKaro: / B OYiKyBaHHI s MOCTapiro i B 3emitto 3iiiay» (Atwood, 2007).
3BYUUTH y IIUX CJIOBAX 1pOHIs, TOB'A3aHa 3 TUM, IO JUISI XKIHKH OyTH APYKUHOIO Tepost HE O3HAYa€e
OyTH BUIBHOIO, TIATBEP/DKEHHSAM YOMY CIYXKUTh po3ka3aHa [leHenomnoro icropis ii )KUTTSL.

M. EtByn Oynye poman «Ilenenmomiaga» 3a apXiTE€KTOHIYHMM 3pPa3KOM JTaBHBOTPEIBKOL
Tparenii, po3AUIIOUM HapTii akTopa 1 mapTii Xopy, B SKHMX 3asBJI€HAa aBTOPChKA MO3MIIIS.
VIMOBipHO, 11e HOB'S3aHO B TOMY YHCIIi i 3 GaUEHHAM aBTOPOM KUTTS JKiHKH, K Tpare/il. HaiTs
SKIO BOHA — KpacyHs OJieHa, sika Hexall 1 B OTOUYEHHI IIaHyBaJbHUKIB, ajlé CAMOTHBO T€Ye 10
noJisix acoseniB, HEMOB BTOMJICHA Bij CBO€ET KpacH.

He BumagxkoBo M. ETByJn CTOCOBHO KIHKM 4YacTO B)KHMBAE JIECIIOBA «TEUE», IUIUBE»
(«Onena BrutuBIa B KiMHaTy...» (Atwood, 2007)), 110 criBBiHOCHTH 11 3 BOJOI0, THXOI0, HIMOIO,
nojgatiuBo. «byne sk Boga» (Atwood, 2007), — HacTaBisiia Matu-Hasa [lenenony. «Bona He
yiHATH omip. Boga tedve... Boma tepmasuay (Atwood, 2007) — mabyTh, came Iii CJI0Ba-3aIoBiT
MOKYTh BU3HAYUTH TMpaBUJA JKUATTSA KIHKA B aHIPOIEHTPUYHOMY CYCHIIbCTBI. HaBpsim um
MO>KJIMBA CHTYaIlis, KOJIM Taki clioBa OyayTh ampecyBaTtucs Omicceto, MeHenaw — 0yab-sKkomMy
1HIIIOMY 40JIOBIKOBi. BOoHM He Bo/a, BOHM HEe 00XOAATH MEPEIIKOAN — BOHU HE YEKalOTh, BOHU
3aBOMOBYIOTH 1 OTPUMYIOTH 32 I1€ HAropoay: *KIHKY, KyOKH, 3€MJIL.

OcnoBHa TpaHchopmaris midy npo Ilenenony, 3aificiena M. ETBya, nos'si3aHa 3 Tum, 110
o0pa3 repoiHi TPaKTYeThCS NMHUCbMEHHHUIEIO SK 00pa3 BEpXOBHOI JKPHUI B KyJbTi OOTHWHI,
BUMYIICHOT MiJKOPATUCS TNpaBUIIaM «3€MHOT0» >KUTTS, HOCUTH TIOKPHBAJO, IO 3aKpHBA€
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00y Bif cIti3, 1 OyTH «TiHHIO 6€3 rosocy» (Atwood, 2007).

3a croxerom, llenenomna, mepeOyBatounm B mapcTBi Ainma, fK 1 iHIN TiHI, OTpHMaia
MOXKJIUBICTh «BHUOHMpATHUCA» B Cy4YaCHUM, ChOTOAHIIIHIN cBiT. | i cmocrepexeHHS 3a HUM
HEBTIIIHI: «CBIT HE CTaB OC3MEYHIIINM ... HABMAKH, TOPS 1 CTpakIaHHS B HbOMY Terep Habarato
Oinpie. 1Mo 10 mpUpoaU JIIOJUHM — BOHA HE cTaja OjaropoHimorn Hi Ha Hory» (Atwood,
2007).

BucHOBKH Ta nepcrneKTUBH NMOJAJbIINX PO3BIIOK.

Maprapet ETBy BUSBIS€THCS BXIUBUM JITEPATYPHUM TOJIOCOM y Cy4YacHId KaHAIChKiH
Ta CBITOBIH JiTEpaTypi, aKTUBHO IOCIIDKYIOUH XKIHOYI TEMHU Ta MpoOjaeMu caMoigeHTUIKaIi
JKIHKM B CYCHLIBCTBI Ta KyjbTypi. li TBOpYicTh TiMOOKO (heMiHiCTHYHA Ta iHTENEKTyaabHO
CTUMYJIIOIOYA. AHAJII3 TBOPYOCTI MUCHbMEHHHUIII JI03BOJISIE PO3YMITH, K IHHOBAIIMHI MIIX0IU 10
KJIAaCUYHUX Mi)iB MOXYTh MEPETBOPUTH TPAAMLIAHI YSABICHHA NP0 TEHIACPHI poJi Ta
1IEHTUYHICTb.

Mapraper EtByn B cBoemy pomani «lleHenomiana» BAaio MOETHYE aHTUYHHNA Mid 3
Cy4aCHUM KOHTEKCTOM, TpaHC(HOPMYIOUH HOr0 B HOBUII HAPATUB, SIKUH JOCITIIKY€E TeHIEPHI POJIi,
peNiriifHi acTeKT! Ta MOy TTs BiIacHOi iieHTu4HOCTI. L{s Tpancdopmaris anTuaHOro Midy Haae
MOYJIMBICTh TINIMOOKOTO PO3yMIHHS 1HIIMX MOXKJIMBHX IHTEPIIPETAIliil Ta IEpEeTBOPEHB KIIACHYHUX
TEKCTIB y JIiTeparypi.

Hocmimxenns tpancdopmanii antuynoro Midy B «Ilenemomiani» Maprapur ETByn
MiJKPECIIOE BAXKJIMBICTh afanTallii Ta MEepeoCMHCICHHS KIACUYHHUX TBOPIB MJIS CydacHOI
ayIUTOpii, BiJ3HAUAIOYH BaXIIUBICTH Mi(piB SK JDKepena TBOpUOi iHCTiparii.

[Tomanpuni AOCHIIKEHHS MOXYTh po3risagaT iHui tBopu M. ETByn Ta iX BIUIMB Ha Cy4acHy
JITepaTypy Ta CyCIUILCTBO, @ TAKOXK JOCIIKYBATH, SIK 1HII Cy9acHI TUChbMEHHHMII BUCBITIIOIOThH
JKIHOY1 TEMH Ta FeHJICPHI MUTAaHHS B CBOiX TBOPAX.
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TRANSFORMATION OF THE ANCIENT MYTH IN MARGARET ATWOOD'S
NOVEL "PENELOPIAD"

This article discusses the work of Margaret Atwood, one of Canada's most prominent
contemporary writers, with a particular focus on her exploration of the female theme in her
literature. Atwood is known for her interest in issues related to women's self-identification, their
presence in society and culture, their priorities, desires, and claims, with a central theme being
the secondary status of women compared to men.

The article delves into Atwood's novel "The Penelopiad,” published in 2005, which
reimagines and transforms the ancient myth of Penelope and Odysseus in a new narrative
context. It explores how Atwood uses the ancient myth, expanding and altering its content and
meaning, to create a qualitatively new female version of well-known events, distinct from the
canonical male culture represented by Homer.

The novel "The Penelopiad” places the female character, Penelope, at its center. In
European culture, Penelope has traditionally been perceived as the faithful wife of a great hero,
as clever as her husband. This tradition of defining Penelope through her connection to Odysseus
dates back to antiquity. However, Margaret Atwood challenges this tradition by giving Penelope
her voice. The author offers readers a unique opportunity to hear Penelope's story "from the
horse's mouth,” a narrative told with irony that demythologizes the image of the great wanderer.

The novel begins with a somewhat ironic tone, drawing readers into a deep monologue
with the main character. Notably, the style of the narrative is sarcastically simple and primitive,
emphasizing the significant contrast with the original myth of Odysseus, which is filled with
complex language, numerous epithets, and comparisons.

The use of parody, a humorous genre, gives the narrative its own plot, composition,
imagery, and stylistic features. The title of the novel, "The Penelopiad,” itself highlights the
contrast with Homer's "The Odyssey." By replacing the male name of the great hero with
Penelope's female name, Atwood brings the wife of the hero to the forefront of the story. This
powerful feminist technique places Penelope on an equal footing with Odysseus, and both stories
are intertwined to the point that it becomes impossible to determine which one holds more
significance.

In contrast to "The Odyssey,” "The Penelopiad” should have been a story of a woman's
journey. However, such a story would hardly have been possible in a patriarchal society where
a woman's place has always been in the household, beside her children and husband, engaged
in the mundane chores of running a household. The journey undertaken by the protagonist is
symbolic, representing a journey into her own self, self-discovery, and a quest to uncover
historical roots and fulfill her genuine desires. Atwood reinterprets the trivial stories about
Penelope in a feminist context, portraying them as an attempt by a patriarchal society to belittle
women and absolve the truly guilty men.

Overall, the article provides an insightful analysis of Margaret Atwood's use of mythology
and feminist perspectives in her novel "The Penelopiad.” Atwood's work challenges traditional
narratives and offers a fresh interpretation of well-known stories from a female point of view,
shedding light on the complexities of gender dynamics and power structures in literature and
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MILK AND ASHES POETS PAUL CELAN AND NELLY SACHS CONFRONT
THE TRAUMA OF THE SHOAH

Abstract

Both Paul Celan and Nelly Sachs were survivors of the Shoah who emerged deeply
traumatized by the phenomenon. Both poets were thus displaced from their country of origin and
linguistic environment. Their poetic strategies post-Holocaust were defined by the unspeakable
enormity of the crime of genocide and the (contradictory) need to bear witness. In Celan’s famous
poem “Todesfuge” (Death Fugue) the poet adopts the voice of a prisoner in a German death
camp. Celan subsequently abandoned traditional formal poetic devices. His poetry became
increasingly hermetic. The title of Celan’s poem contains the word “death,” as does that of
Sachs’s first post-Shoah cycle “In den Wohnungen des Todes. ” it is the unspoken thread in their
work. Sachs turned to her Jewish background to construct a historical vision of the people of
Israel and applied the notion of metamorphosis (Verwandlung) to articulate her status as a
survivor. In his poem “Und mit dem Buch aus Tarussa” Celan links his fate to that of Marina
Tsvetaeva, adumbrating his future suicide. Sachs survived the trauma, by embracing a solid set
of religious values.

Keywords: Celan; Sachs; Shoah; trauma; suicide
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Literature Review

In the case of Paul Celan, the most authoritative source on his life and work is the book by
John Felstiner Paul Celan: Poet, Survivor, Jew. As an authoritative work, it suffers, however,
from several defects, principally that the poems are almost always quoted only in Felstiner’s
English translation. Moreover, the Suhrkamp five-volume Gesammelte Werke is not referenced.
Essentially Felstiner tries to do too much: the book is mostly biography, but with forays into
analysis and translation studies. As an extraordinary work of factual research, it is nevertheless
indispensable. In the case of Sachs, the equivalent source is the illustrated biography Nelly Sachs:
Flight and Metamorphosis by Aris Fioretos, in which the life of Sachs is documented in detail; as
in Felstiner’s book, it is regrettable that the poetry is reproduced mostly in English translation.
Also important is the volume Nelly Sachs: The Poetics of Silence and the Limits of Representation
by Elaine Martin, which covers important ground in the area of the reception of Sachs’s work and
offers in depth critical readings of certain poems. Martin examines the poetry from the point of
view of the “representation” of the Shoah. In fact, since Sachs was not an eyewitness, it can be
argued (as with Celan) that her poetry is not so much representation as imagining the Shoah as
part of the process of dealing with her trauma and finding a way to stay alive and continue to write
poetry.

The Purpose of this Article

The issue of trauma has occupied considerable attention recently. It is now recognized that
soldiers who have been in battle, as well as civilians who have lived through the violence of war
or genocide, generally suffer from PTSD (Post Traumatic Stress Disorder).! The purpose of this
article is to trace how the stress inflicted on two Jewish poets by the Shoah shaped the meanings
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of their poetry, and how they survived as poets and found ways to write, as Theodor Adorno put
it, “after Auschwitz.”

Text of Article

Both Celan and Sachs lived within the tension created by the need to speak about the
Holocaust and the need to stand silent in the face of it. Though this tension weaves itself in and
out of their poems, it was also a part of their lived experience (Petersen, 2000, p. 199).

On November 9™, 1938, a young Jewish man named Paul Antschel from Romania changed
trains in Berlin on his way to France, where he was to spend a year, ostensibly studying in Tours,
but also visiting Paris and London. In Berlin he smelt the smoke from the burning synagogues,
shops, and businesses belonging to Jews. It was Kristallnacht, the night when the SA and SS,
together with the help of the Hitler Youth, launched a massive campaign of terror against the
Jewish members of German society. Antschel had experienced Romanian antisemitism in school
and was aware that many Jews, sensing the coming catastrophe, had emigrated from Europe —
including an aunt in Palestine. What Antschel could not know, was that there in Berlin lived a
Jewish woman some thirty years older than him, who would later become a close friend and
colleague, and who, like him, would survive the cataclysm and, like him, seek to respond to the
trauma of genocide in her poetry. That woman was Nelly Sachs, the daughter of a well-to-do
businessman who had died in 1930 and left his daughter Leonie (as she was called in the family)
and his widow Margarete to face alone the nightmare that began in 1933, when Hitler came to
power and the ever more sadistic Nazi race laws gradually deprived them of their property and
freedom and threatened their lives.

Paul Celan

Born in 1920, Antschel was a native of the city of Czernowitz in Bukovina. The city was a
crossroad of cultures, the largest ethnic group in the city being Jews, followed by Romanians,
Germans, and Ukrainians. This cultural diversity was embodied in Antschel, who grew up in a
household where his mother insisted on her son speaking correct high German and encouraging
him to read classical German literature. His schooling included a Jewish school, where he learned
Hebrew, a Romanian school, where he was the object of antisemitic harassment, and, finally, a
Ukrainian high school, where he felt more comfortable. In addition to the languages he learned in
these different settings, he became fluent in French, an essential component of a middle-class
education, and Yiddish, spoken by many of the Jews in Cernauti, which he became more
acquainted with in the forced labour camps to which he was assigned with other Jews during the
war years. He also knew Russian, which he learned when the city was occupied in 1940 by the
Soviet Union, and the name changed to Chernovtsy (Russian) and Chernivtsi (Ukrainian) — the
official name of the city today. After 1945, when he lived for two years in Bucharest, he altered
his last name to Celan, an anagram of Antschel, since in Romanian the letter “c” before “e” is
pronounced like the German “tsch.” The linguistic constant in Celan’s life, however, was German,
quite literally his “mother tongue.” Yet at the same time the fact that he grew up in such a meeting
place of cultures and acquired such a spectrum of languages enabled him to translate into German
throughout his career many authors from different languages, for example Apollinaire, Breton,
Mallarmé, Mandelshtam, Blok, Esenin, John Donne, Emily Dickinson, et al."

Chernivtsi was occupied by the Soviet Union in June 1940; then in June 1941 German forces
invaded Soviet territory, reaching Chernivtsi in early July, and the Jewish population of the city
became the object of terror and repression, mitigated by the fact that the territory reverted to
Romania, and the Romanian mayor of the city did as much as he could to help the Jews. Only in
June 1942 did transportations begin. On June 27 Antschel’s parents were deported to Transnistria,
where they were both to die — his father of illness, his mother apparently shot because she was too
weak to work (Felstiner, 2001, pp. 15-16). A month later Paul was himself sent to a forced labour
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camp in Romania. He spent 19 months in the camps. In his free time, he wrote poetry and
translated from French, Russian, and English. When he was released from the camps in early 1944
Antschel returned briefly to Chernivtsi, now under Soviet occupation. Cognizant of the risk of
arrest and deportation to Siberia, in 1945 he changed his name to Celan and moved to Bucharest.
As a poet writing in German, however, here too he was an outsider. This fact was another aspect
of the Celan’s dilemma: not only was he an orphan, but he also had no homeland. Germany was
deeply alien to someone who had grown up in the afterglow of the Austro-Hungarian Empire and
had no connection to the Reich and its ideology. In 1947, he left for Vienna, then moved on to
France, where he eventually became a citizen and spent the rest of his life. His later occasional
visits to the Federal Republic of Germany (FRG), to read his poetry or give acceptance speeches
for awards, were traumatic and caused considerable mental anguish.

“Death Fugue”

Celan had begun to write poetry in his teens, inspired by such poets as Rainer Maria Rilke,
Paul Eluard, and Guillaume Apollinaire. During WWII his poetry exhibited a tendency to abandon
the now outdated and inadequate conventions of meter and rhyme. These were to disappear
completely by 1945. It was during his sojourn in Bucharest from 1945-47 that he finished work
on his most famous poem, “Todesfuge” (Death Fugue)." Formally, in its use of anaphora and
repetition, the poem is somewhat reminiscent of Paul Eluard’s “Liberté” (1942), to which it is a
kind of antiphony. The striking phrase “schwarze Milch” (black milk), which is repeated
insistently, can be understood as a reference to the German language, literature, and culture, as
intimate to the poet as his mother’s milk, its blackness an expression of the poet’s disgust at the
crimes of the Third Reich. Speaking (or writing in) his mother tongue is likened to drinking
contaminated, poisonous milk — blackened, perhaps, with the soot from the chimneys of the
crematoria. Yet German is the language of his poetry. In this way the image can be read as a
metaphor for the trap in which the poet finds himself, as one who can express himself poetically
only in that language. Poets are nourished by the language and the literary tradition that it conveys,
just as children are nourished by their mother’s milk. The intrusion (twice) of the word
“Deutschland” (Germany) is as jarring as the black milk metaphor, a reminder of the fact that the
horrors of the Holocaust were perpetrated in the name of that country.

The title of the poem “Death Fugue” (“Todesfuge”) requires comment. First, the word
“fugue” refers to the fact that the Nazi guards in the extermination camps forced the Jewish
inmates of the camps, many of whom were musicians, to play for their entertainment and
amusement. The word “fugue” evokes classical eighteenth-century music, especially that of
Johann Sebastian Bach, so that the title contains a grotesque juxtaposition of beautiful, life-
affirming music and death, echoing the tragic oxymoron “black milk.” At the same time, it may
be read as a metapoetic comment on the fugue-like repetitions of phrases and images in the poem.
Another possible reading is that the Shoah was one episode out of many in the persecution and
death of Jews in history, and that these episodes repeat themselves with subtle differences like the
repetition of motifs in a fugue. In the text the nameless German tormentor incites the Jews to play
“for the dance.” This seems strange, since the fugue is not usually dance music. In a Romanian
translation of the poem made by Celan’s friend Petre Salomon (and the first version of the poem
to be published), it was titled “Tango of Death” (“Tangoul mortii”). (Felstiner, 2001, p. 32) V
Hence, “Tango of Death” (Todestango?) was apparently the title of Celan’s draft of the poem,
which he had begun to write in Chernivtsi in 1944 before moving to Bucharest. He changed it
before it appeared in print in German, despite the dissonance between “fugue” and “dance.” This
initial title more strongly supports the erotic undertone, since a tango is a sensual and passionate
dance. The eroticism is present here in the references to golden-haired Margarete (the heroine of
Goethe’s Faust, but also referencing Heinrich Heine’s “Lorelei” combing her locks on a rock
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overlooking the Rhine) and ashen-haired Shulamith,” who is traditionally considered to be the
heroine of the “Song of Songs” and hence the Jewish ideal of love. Her name is the last word of
the poem and thereby acquires huge importance. It suggests that any potential Jewish love of the
poet has been transformed to ashes, as, also, has his mother (Ostriker, 2017, p. 406.)

Celan’s poem presents a descriptive imagining of the implied lyrical hero speaking in the
first-person plural and voicing the feelings of the detainees in a German death camp in a form of
prosopopaeia.”’ The theme of captive Jews being forced to play clearly echoes the beginning of
Psalm 137:

There we sat down and cried—
by the rivers of Babylon—
as we remembered Zion.
On the willows there
we hung our harps,
for it was there that our captors
asked us for songs
and our torturers demanded joy from us,
“Sing us one of the songs about Zion!”
How are we to sing the song of the LORD
on foreign soil? V!

The only individual voice heard in the poem is that of the German overseer. Apart from the
other connotations listed above, the fugue in the title can be read as a symbolic representation of
the rhythm of time in the camp: “Black milk of dawn we drink you at evening / we drink you
midday and morning we drink you at night / we drink and we drink.” Hence, the presence of music
is verbal or descriptive. This poem (which was first translated into English in 1955"1) might well
have inspired the Canadian poet and song-writer Leonard Cohen to write the song “Dance me to
the end of love” (1982), with its references to Babylon and a “burning violin.”™ In a radio
interview given in 1995 Cohen commented that the song “came from just hearing or reading or
knowing that ... beside the crematoria, in certain of the death camps, a string quartet was pressed
into performance while this horror was going on.” Cohen further comments that the line in the
song “Dance me to your beauty with a burning violin” means ‘“the beauty ... being the
consummation of life, the end of this existence and of the passionate element in that
consummation.... it is the same language that we use for surrender to the beloved... ™ Thus, in the
song of Cohen, a Jewish poet who was deeply affected by the Holocaust, the motifs of love, dance,
and death in Celan’s poem combine with the music in an intense fusion.”

Celan’s work in subsequent years developed further in complexity, with broken syntax, lines
consisting of one word, and associative leaps between images. Avoiding direct descriptions of the
Shoah, he made it the unspoken essence and context of the poetry. Images — water, stone, almonds,
hair, eye(s) seemingly have a simple objective correlative. Water, for example, seems to connote
death — especially the collective death of the victims of the Shoah. There may, however, be
additional resonating meanings: in the case of water, from the Bible, such as the flood in Genesis,
but also the passing of the people of Israel through the parted waters of the sea in Exodus."! In
addition to poetry, Celan devoted a considerable amount of energy to poetic translation: his
translations from seven languages occupy two large volumes of the five-volume edition of his
collected works.*' Despairing of what he felt to be rampant antisemitism in the FRG, in the late
1950s Celan began to turn his attention to the East, specifically to Russian poets. He began by
translating the poetry of Sergey Esenin, and also Aleksandr Blok’s poem “The Twelve,” then went
on to translate the poetry of Osip Mandelshtam, with whom he identified because of his Jewish
identity and because, according to Felstiner, he believed the Russian poet had been killed by the
Germans (in fact Mandelshtam died in a Gulag camp in Siberia).XV He also translated Yevgeny
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Yevtushenko’s poem “Baby yar.”

In 1962 Celan acquired the Russian miscellany Tarusskie stranitsy (1961), which became
the ostensible object of a poem “Und mit dem Buch aus Tarussa” (“And with the book from
Tarusa”).*¥ The poem is included in the cycle titled Die Niemandsrose (The No-One’s-Rose),
1963). In his commentary to the cycle Jiirgen Lehmann offers a range of connotations for the
mention of the rose in the title of the cycle (Lehmann, 1997, pp. 40-41). Some of these appear
convincing, e.g., the association of the rose with the feminine in the Song of Songs (already
present in the last word of “Death Fugue,” noted above); with Jesus or with the Mother of God;
with the Zohar in which the rose is ultimately associated with the people of Israel (Lehmann, p.
40). One connotation that Lehman omits is the German Christmas carol “Es ist ein Ros
entsprungen,” in which the myth of the Old Testament descendance of Jesus from Jesse is recalled.
The myth of the “Tree of Jesse” from which, through Jesse’s son David, Jesus “sprung,” derives
from Isaiah 11.1: “And there shall come forth a rod out of the stem of Jesse, and a Branch shall
grow out of his roots.” In medieval iconography the Branch is the rose — represented either as the
Mother of God, or as Jesus. These associations clash with the other element of the title: “No-
one’s,” which seemingly excludes them: they are nobody’s rose, not wanted. They are the rejected
sons of Jesse, i.e., the Jewish people, excluded from Christianity.

The Tarusa miscellany roused Celan’s evidently long-standing interest in the poet Marina
Tsvetaeva, some of whose poetry was published in the volume for the first time since she left the
Soviet Union in the 1920s, and the Russian river Oka, evoked in one of her poems included in the
miscellany. As is typical for Celan, there are important indicators of the poem’s underlying
meanings. The first is the epigraph of the poem: a quotation in Russian: “All poets are yids” («Bce
nod3ThI xkuel»). This is taken, as Felstiner notes, from Tsvetaeva’s long poem “The Poem of the
End” (“Tlosma konma,” 1924), written during her sojourn in Prague on the occasion of her breaking
off a relationship with her husband’s friend Konstantin Rodzevich. The title of her ostensibly
refers to the end of the relationship. On a deeper level, however, it suggests the end of life. The
stanza from which the epigraph is taken reads: “The ghetto of chosennesses! Wall and ditch. Do
not expect mercy! In this most Christian of worlds, poets are yids!”*"! Here the notion of exclusion
from the Christian world in the title of the cycle is invoked. Although the image is undoubtedly
that of the famous Jewish cemetery in the centre of Prague, the sense is that of poets — Jews and
non-Jews — being eternally despised outsiders. It is, however, not just this predicament of Celan
as a poet and a Jew that is the central meaning of his poem, but rather the fate of Tsvetaeva.
Having returned to her native land in 1939, following her husband Sergey Efron, she found herself
doubly estranged — as a poet and as outsider in a country where there was a reign of terror and
many would not dare speak to her. In reality, the country of her birth no longer existed — as Celan’s
did not. Finally, in 1941, after Efron had been shot by the NKVD and her daughter sent to the
Gulag, Tsvetaeva committed suicide. Already in “The Poem of the End” she had contemplated
such a step, addressing the famous bridge over the Vltava in Prague: “Ble-ssed fate / of lovers
without hope: / Bridge, you are like passion: / conventionality: all in-between-ness.”"!! Tsvetaeva
clearly references Apollinaire’s poem “The Mirabeau Bridge” (“Le Pont Mirabeau™): “Hands in
hands let us stay face to face / While beneath / The bridge of our arms Passes / The wave so tired
of eternal glances.”"" In her poem she develops this metaphor: the bridge is a symbol of love —
two hands joined, as she writes, “conventionally,” across the void, and at the same time a physical
object from which lovers can throw themselves when the precarious relationship ends: “Bridge!
You are on our side! / We feed the river with bodies!”™ In his poem Celan references both
Tsvetaeva and Apollinaire: “Of — the bridge- / ashlar, from which / he [Appolinaire] into life
sprang / across, fledged / with wounds, off / the Pont Mirabeau. / Where the Oka does not join the
flow. Et quels / amours! (Cyrillic, friends, that too / | rode over the Seine, / rode it over the
Rhine.).” Thus, Celan adds to this imagery an additional metaphorical meaning: his poetry and
translations had been constructed like a bridge, “like passion: / conventionality: all in-between-
ness,” over the Oka (Russia), the Rhein (Germany), and the Seine (France). Apollinaire, who had
been wounded in WWI, was, in Celan’s metaphor, carried across the Seine “on the wings of his
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wounds.” Celan’s poem portends that time when the bridge of his poetry will break, his loves
(plural) will end, and he will spring, not into life, but into death, by throwing himself from the
Pont Mirabeau in Paris, which he did on or about April 20, 1970.

Nelly Sachs

Leontie Sachs was born in Berlin in 1891. After 1933 she gamely tried to continue a literary
career, focusing on plays for children and rather conventional poetry. Having suffered indignity
after indignity at the hands of the Nazis (after an interrogation by a Gestapo officer, she stated that
she was unable to speak for three days), in May 1940, she received the order for her and her mother
to present themselves for transportation. Sachs, partly through the good offices of Selma Lagerlof,
with whom she had corresponded in the 1930s, had received Swedish visas for her mother and
herself. On the advice of a friendly SS officer, she and her mother Margarete immediately took a
plane to Stockholm. It was there that Nelly Sachs was to spend the rest of her life.

In Sweden Sachs began to write anew. She worked at night, her days being
taken up with tending to an increasingly sick mother. Her poetry changed deeply: thematically, to
write the Holocaust, to give those murdered a voice; and formally, under the influence of the
modernist Swedish poets whose work she began to translate into German and who were
themselves engaged in translating and internalizing the work of the English modernists. The
profound change in her poetics is documented in the poem “Nacht” (“Night,” from her second
book of poems titled “Sternverdunkelung” (“Eclipse of the Stars,” 1949). Its first stanza conveys
the horror and the torment of those nights:

NACHT, NACHT,

daf} du nicht in Scherben zerspringet,

nun wo die Zeit mit den reiBenden Sonnen
des Martyriums

in deiner meergedeckten Tiefe untergeht —
die Monde des Todes

das stiirzende Erdendach

in deines Schweigens geronnenes Blut ziehn —

[Night, night, / lest you shatter into fragments, / now that time with its ferocious suns /
of martyrdom sinks into your sea-covered depths — / the moons of death / drag the earth’s
plunging roof/ into your silence’s congealed blood.]*"

The structured meter and rhyme of her Berlin poetry had disappeared, although some of her
poems on the subject of her unnamed lover “Gebeten fiir den toten Briutigam” (“Prayers for the
Dead Bridegroom”), who had been killed by the Nazis, still retained those formal characteristics.
The principal formal device is the line ending, usually at a syntactical break, or grammatically
separating subject from predicate, and at other moments producing an enjambment to highlight a
startling phrase, as in the above passage: “mit den reienden Sonnen / des Martyriums.” By
contrast, the second stanza of the poem, beginning ‘“Nacht, Nacht, / einmal warst du der
Geheimnisse Braut / schattenliliengeschmiickt” recalls the traditional nocturnal theme of German
romanticism, notably Novalis’s “Hymnen an die Nacht” (“Hymns to the Night”), when night was
“the bride of shadowed lilies” and “love had offered you the blossoming of its morning rose.” The
past tense here reflects the poet’s definitive break with the Romantic tradition. Thereafter, unlike
Celan, Sachs’s poetry is devoid of the erotic. Her poetry written in Sweden began with a direct
response to the Shoah, as did Celan’s “Todesfuge.” There is a group of poems where the poet uses
prosopopeia to give a voice to the victims of the Shoah — the “Chorus of the Children,” Chorus of
the Orphans,” and so on. Thereafter it becomes more contemplative, with a coherent vocabulary
of images: sand or dust, redolent of ashes, but also referencing the vulnerable dust of a butterfly’s
wings; the universe, with its stars, its moons, its sun; and the ocean, with its connotations of a
journey (Enzensberger, p. 8). Two dominant overarching themes emerge in her later poetry. First,
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the salutary coherence of an invisible but real universe, as she writes in one of her later poems:

IN MEINER KAMMER

wo mein Bett steht

ein Tisch ein Stuhl

der Kiichenherd

kniet das Universum wie iiberall

um erldst zu werden

von der Unsichtbarkeit —

Ich mache einen Strich

schreibe das Alphabet

male den selbtsmoderischen Spruch an die Wand
an dem die Neugeburten sofort knospen

schon halte ich die Gestirne an der Wahrheit fest
da beginnt die Erde zu hammern

die Nacht wird lose

fallt aus

toter Zahn vom Gebif} —

[In my chamber / where my bed stands / a table a chair / the stove / kneels the universe as
everywhere / to be released / from invisibility — / | make a line / write the alphabet / paint the
suicidal saying on the wall / from this the newly born sprout straightaway / already | hold the stars
firmly to the truth / then the earth begins to pound / the night becomes loose /

out falls / dead tooth from jaw —]>"

Thus, Sachs envisions the process of her poetry — making real the invisible universe with its
laws and its outward manifestation in the stars, nature, and time. The poet came to this vision
through a deeper acquaintance with Judaism. It is a vision grounded in her belief in God and the
people of Israel, persisting through time. It is also her way of distancing herself from thoughts of
suicide: painting them on the wall, and hence neutralizing them.

Sachs’s second theme is metamorphosis (Verwandlung) — in the first instance, her own. She
has passed through untold pain, and has achieved a certain fragile serenity. The reference is
evidently to Franz Kafka. His situation was analogous to that of Sachs and Celan. A Jew writing
in German, he found himself a member of a linguistic and ethnic minority, especially after 1918
in newly created Czechoslovakia, a fragment of the former Austro-Hungarian Empire. In his short
story, (“Die Verwandlung” (“The Metamorphosis,” 1912), the protagonist, Gregor Samsa, wakes
up to find he has turned into a beetle. Sachs clearly references this work in her succinct recollection
of Jewish life under the Nazis titled “Leben unter Bedrohung” (“Life under Threat”), when
gradually the Jews’ humanity was stripped away until they became un-people: “Who dictates?
Everyone. With the exception of those who are lying on their backs like beetles before death.”
(Fioretos, 2011, p. 98). Kafka’s metaphor was realized by the Nazis — both in the transformation
of Jews into nameless “vermin,” but also in the choice of Zyklon B, an insecticide, to murder them
in the gas chamber.

Sachs’s lyrical hero undergoes a happier metamorphosis: she is transformed into a butterfly,
as expressed in one of her poems:

SCHMETTERLING

Welch schones Jenseits

ist in deinen Staub gemalt.

Durch den Flammenkern der Erde,
durch ihre steinerne Schale
wurdest du gereicht,
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Abschiedswebe in der Vergénglichkeit Mal.

Schmetterling

aller Wesen gute Nacht!

Die Gewichte von Leben und Tod
senken sich mit deinen Fliigen

auf die Rose nieder

die mit heimwirts reifenden Licht welkt.

Welch schones Jenseits

ist in deinen Staub gemalt.
Welch Konigszeichen

im Geheimnis der Luft.

[Butterfly / What a lovely beyond / is painted in your dust. / Through the flaming core of
the earth, / through its stony shell / you were conveyed, / a farewell weave in the mass of
transience. // Butterfly / good night of all beings! / The weights of life and death / sink with your
wings / down onto the rose / that withers with the homewards ripening light. // What a lovely
beyond / is painted in your dust. / What a kingly sign / in the secret of the air.]*"

A fragile creature has passed from chrysalis through metamorphosis into a new life. The
dust/sand/ash that run through Sachs’s poetry (the transformed body of Israel) is here changed
into the beautiful dust of the butterfly.

In 1966 Sachs received the Nobel Prize for Literature ex aequo with the Israeli writer
Shmuel Agnon.™ In her brief Nobel speech, delivered in German, Sachs recalled her youth, when
her late father eagerly anticipated the announcement of the names of awardees of the Nobel Prize.
She called her presence there the realization of a “fairytale” (Mdrchen), " and concluded by
reading a poem containing another development of the “metamorphosis” trope:

In der Flucht
welch grosser Empfang
unterwegs —

Eingehiillt
in der Winde Tuch
Fiisse im Gebet des Sandes
der niemals Amen sagen kann
denn er muss
von der Flosse in den Fliigel
und weiter —

Der kranke Schmetterling
weiss bald wieder vom Meer —
Dieser Stein
mit der Inschrift der Fliege
hat sich mir in die Hand gegeben —

An Stelle von Heimat
halte ich die Verwandlungen der Welt —

[In flight / what a great welcome / underway — // Wrapped / in the winds’ blanket / feet in
the prayer of the sand / which can never say amen / for it must keep / on from fin to wing / and
further — // The ailing butterfly / soon knows again from the sea — / This stone / with the fly’s
inscription / has given itself into my hand — // Instead of homeland / | possess the metamorphoses
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of the world Vil

Celan and Sachs
Although they knew each other’s work and corresponded from about 1954, it was only in
1960 that Celan and Sachs met. She had been awarded the Droste Prize, which is awarded each
year to a German-speaking woman writer by the city of Meersburg (situated on Lake Constance).
Since Sachs did not feel able to spend the night on German soil, she stayed in a hotel in Ziirich,
and Celan came from Paris with his wife Gise¢le Lestrange and their son Eric. Naturally Sachs and
Celan had much to talk about. The conversation was immortalized by Celan in a poem “Z:
Ziirich, Zum Storchen (German)
Fiir Nelly Sachs

Vom Zuviel war die Rede, vom
Zuwenig. Von Du

und Aber-Du, von

der Triibung durch Helles, von
Judischem, von

deinem Gott.

Da-

von.

Am Tag einer Himmelfahrt, das
Miinster stand driiben, es kam
mit einigem Gold tlibers Wasser.

Von deinem Gott war die Rede, ich sprach
gegen ihn, ich

liess das Herz, das ich hatte,

hoffen:

auf

sein hochstes, umrocheltes, sein
haderndes Wort -

Dein Aug sah mir zu, sah hinweg,
dein Mund
sprach sich dem Aug zu, ich horte:

Wir

wissen ja nicht, weisst du,
wir

wissen ja nicht,

was

gilt.

[Zurich, at the Stork Hotel / For Nelly Sachs // Our talk was of the too much, / of the too
little. Of you / And that other you, of / the murkiness through clarity, / of Jewishness, of / your
God. // Of / that. / On the day of an ascension into heaven, the / Minster stood yonder. It came /
with a smidgeon of gold over the water. // Of your God we talked, | spoke / against him, I / let the
heart | had / hope /for / his highest, death-rattled, his /combative word — // Your eye looked at me,
looked away. / Your mouth / Addressed the eye, I heard: // We / just don’t know, you know, / we
/ just don’t know, / what’s / valid.

It is important to note that in the German the lyrical hero addresses the “you” using the
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familiar “du” form — meaning that Celan and Sachs had become close friends, despite the
generational difference in their ages."!!' From this point on Sachs became like an elder sister to
the poet, their fates deeply entwined on a very personal level. In the poem Celan buries a number
of hints at the deep contexts that he leaves for the attentive reader to parse. The Shoah is alluded
to in the phrase “about — that,” the single German word “davon” being split over two lines: “da-
von” — reflecting how Celan read his verse slowly and reflectively, word by word and even
breaking down the components of a word. The “that” which they discussed cannot be expressed
in the poem, only alluded to. It is the understood context of their conversation, the context of their
lives — in short, the Shoah. As Celan points out, the conversation took place on Ascension
Thursday — forty days after Easter and the crucifixion, when Jesus is said to have arisen to heaven.
Felstiner comments that in German the word for “Ascension” is “Himmelfahrt” (literally “sky
journey”), inevitably invoking references in the poetry of both Celan and Sachs to the smoke of
the burning bodies rising from the crematoria into the sky. ™ There is a deep irony in the fact that
the meeting is taking place on a day when Christians remember the crucifixion, since there is a
direct historical line from the crucifixion of this one Jew through to the Holocaust. It is also ironic
that the “smidgeon of gold”™* is brought “over the water” by the Protestant Grossmiinster visible
from the hotel. It is presumably caused by the sunset reflected on the building. Felstiner links this
image to notions of hope instilled in both poets by this meeting. (It is also mentioned subsequently
by Celan in his letters to Sachs.) This assumption is convincing, although the irony of the source
of hope — a Christian church, seen across the water — should be noted. Moreover, the poem ends
with the word “gilt” (“is valid”), so that a rhyming echo “Gold — gilt” is foregrounded and
inevitably suggests a third word “Geld” (money). This is almost certainly one of the things they
talked about during the meeting: Sachs’s struggle to receive the niggardly compensation paid
reluctantly by the West-German government to survivors of the Shoah after considerable
bureaucratic obstacles.™ For her apartment in Berlin and its contents, looted by the Nazis, after
much delay, Sachs had received the paltry sum of 24,600 marks (Fioretos, 2011, p. 189). Celan
was deeply aware of the recrudescence of neo-Nazism in the Federal Republic of Germany. His
feeling of persecution was exacerbated by the renewal of old false accusations of plagiarism
originally started by the widow of the poet Ivan Goll. On the other hand, intellectual circles in the
FRG did spring to Celan’s defence to refute the plagiarism claims, and he went on to win the
prestigious Georg Biichner prize (Felstiner, 2001, pp. 154-155). Both Celan and Sachs were
deeply wounded by the antisemitism still rampant in the FRG, to the point that Sachs found she
could not even bring herself to sleep on German soil. Significantly, Celan’s poem ends with
Sachs’s words. Their conversation has revealed fundamental differences, expressed in his phrase
“your God.” It was her belief in a coherent world, based ultimately on a belief in God, that enabled
her to get beyond the notion of homeland (Heimat), and accept that all is transformation,
metamorphosis. Celan, who as a young man had become a leftist and supported the Spanish
Republican cause, never espoused the Jewish, or any other, God. By the end of the 1960s he had
reached an emotional and intellectual dead-end — with no homeland and no deep belief to carry
him beyond the trauma of the Shoah, he ended his life. Despite their deep differences, Celan and
Sachs together left a remarkable legacy of poetry. Sachs was dying of cancer when word came to
her of Celan’s death. She passed away on the day of his funeral.

Celan or Sachs were essentially Jewish poets, united above all by the deep trauma of the
Shoah, with its attendant feelings of survivor’s guilt; by their physical displacement from the land
of their birth (and separation from the German-speaking world), and by their Jewishness (although
they gave it different meanings). Moreover, both drew, not so much on German poetry, but, in the
case of Celan, on the French poets, especially Apollinaire and Eluard, and in the case of Sachs, on
the Swedish poetry she translated, which had been in turn influenced by the British modernists.
By their choice of country of exile — France, Sweden — they saved themselves from the impossible
choice of living in Deutschland. Neither, however, was led to see the excessively literal
“homeland” of the state of Israel as an option. Standing on the same stage with the Israeli writer
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Shmuel Agnon as she received the Nobel Prize for Literature, Sachs pointedly rejected the idea of
a Jewish heimat. As she says in her Nobel poem, her people — Israel — will always be travelling —
unterwegs.

Clearly, both poets deeply understood the need for a new poetic that would correspond to
the challenge of the Shoah. They had no choice but to write poetry. It was not a pastime, but a
need. Great poetry is written on the edge of the abyss. They had to explore and express their most
profound feelings. It was part of the healing process for two deeply traumatized individuals, who
were driven to find a vocabulary, images, and motifs that would enable them to use the language
they had inherited to bear witness and to heal — or at least survive. The dangers were real: recent
Israeli research on Holocaust exposure and suicide risk among survivors shows that “[t]he full
direct exposure group was not at significant suicide risk compared to the indirect exposure
group.” This coincides with Sachs’s assertion, which greatly upset her friends, that she suffered
as much as those who went to the gas chamber (Fioretos, 2011, p. 247). Both Celan, who was in
a Romanian forced labour camp, not a German death camp, and Sachs, who escaped transportation
to one at the last moment, belonged to the group with indirect exposure. Celan had lost his parents
and Sachs her lover and then her mother. They were orphans. They were also writing in exile, not
in the language of their chosen place of refuge, which made their poetry deeply personal.
Eventually, as related above, Celan ended his life; Sachs came close to doing so. It was, as | have
argued, her set of values that carried her through, although she suffered a severe breakdown after
her mother’s death. For Celan, the loss of his mother, plus a series of transitory love affairs that
evidently could not compensate for that trauma, proved in the long run fatal.
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Cratrs Hagidnuia qo penakmii 25.09.2023
k. 1. Kneiiton

MOJIOKO I ITOILJ: TIPOTUCTOSAHHSA ITOETIB ITAYJIS HEJTAHA I HEJIJII
3AKC TPABMI I'OJIOKOCTY

Ocmannim uacom NUMAauHIO Mpaemu NpUOiNAEMbCA 3HayHa yeaea. Humi eusnano, wjo
conoamu, AKi Opanu yyacms y 0O0UOBUX OifX, A MAKOMC YUBLIbHI 0COOU, SKI Nepexcunu
HACUIbCmMeo GIUHU YU 2eHoyuo, 3azeuyaii cmpadxcoaroms 6i0 [ITCP (nocmmpasmamuunoco
cmpecosoeo po3nady). Mema yiei cmammi - npocmedxcumu, K cmpec, 3a80aHuLl 060M NOemam
Tonokocmom, éniunye Ha 3micm iXHbOI noe3ii, i K 6OHU BUNCUNU K NOemU | 3HAUWLIU CROCOOU
nucamu. Ilayno Llenan i Henni 3axc 6ynu, no cymi, egpeticokumu noemamu, AKux o6'eonysana
nepeoycim ys mpaema 3 CYNYMHIM NOYYmMmAM HPOGUHU MUX, XMO BUNCU8, IXHE ¢hizuune
nepemiujerHs: 3 pioHoi 3emai (i 6I00KpeMAeHHs 80 HIMEYbKOMOBHO20 CBIMY), A MAKOMC IXHE
€8pelicmeo (Xoua 60HU HA0A8AIU UOMY pi3HO20 3HauenHs:). binvwe mozo, obuosa cnupanucs ne
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CMINbKU HA HIMeYbKy noesito, cKiivku, y eunadky Llenana, na gpanyyspkux noemis, ocooiuso
Anonninepa ma Enoapa, a y unaoxy 3akc - Ha uiee0cvKy noesito, Ky 60Ha nepekiadand, i saxa,
Y €8010 yepey, 3asHaNA GNIU8Y OpumMaHcobkux mooepHicmie. Obpasuwiu KpaiHy 6USHAHHA -
Dpanyiro, Illeeyiro - 6onu epamyeani cebe 6i0 HeMoACIUE020 aubOpy dcumu 6 Hivmeuuuni.. Ixui
noemuyHi cmpameeii nicia I onoxocmy 6U3HAYANUCA HEBUMOBHOW HCAXIUBICMIO 3TOYUHY
2eHoyuody ma (cynepeunusoro) HeoOXionicmio ceiouumu npo Hbo2o. Y eioomomy eipwi Llenana
"Todesfuge" ("®yea cmepmi”) noem cosopumo 6i0 imeHi 8’31 HiMeybKO2O MAbOOPY cMepmi.
32000Mm Llenan 6iomosuscs 6i0 mpaouyitinux gpopmanrbrux noemuunux npusiomie. Hozo noesis
cmae ece binbu eepmemuynoro. Hazea eipwa llenana micmums cnogo "cmepms”, max camo sk
i Hazea nepuioeo yukay 3axc nicaa lloa "In den Wohnungen des Todes", wo € neguciogienorw
HUMKON 6 IxXHil meopuocmi. 3axc 36epHynacsi 00 8020 €BPENCbKO20 NOXOONCEHHs, W00
CKOHCmpY08amu icmopuyte dayenns napooy I3painio, i 3acmocyeana noHaAmmsa memamopghosu
(Verwandlung) ons apmuxynsayii ceoeo cmamycy ax moournu, wo sudxcuia. Y ceoemy eipwi "Und
mit dem Buch aus Tarussa" Llenan nogé'sizye ceoro dono 3 donero Mapunu [leemaesoi,
nepeopikaruu c80€ Maudymue camozybcmeo. 3axc nepesicuna mpasmy, nputiHAguU meepouti
HaOIp penicitinux yiHHoCmell.

Bonu manu oocnioumu ma eucnosumu ceoi mauenubwi nouymms. Lle 6yno uacmumnoro
npoyecy 3yiieHHsa 080X 2IUOOKO MPasMOBaAHUX NH00el, K NPASHYIU 3HAUMU JIeKCUKY, 00pasu i
MOMUBU, WO 00360AUNU O IM BUKOPUCTOBYBAMU YCNAOKOBAH)Y MOBY, W00 CEIOUUMU | 3YINUMUCS
- abo NPUHAUMHI UICUMU.

Knrouoei cnoea: Lenan, 3axc, I'onokocm, mpasma, camoeybcmeo

' See, for example Maté, passim

i A striking absence from the list of poets translated by Celan is T. S. Eliot. In general English-language poets
contemporary to Celan, such as Eliot, Pound, and Auden, seemed to have little resonance in his work. Yet in the
case of Eliot’s The Wasteland, written in the shadow of the colossal bloodshed of WWI, we find the famous line “A
handful of dust,” echoed in the poetry of both Celan and Sachs in the references to sand, dust, and ashes.

il Gesammete Werke, 1, 39-42. See Hamburger’s version in 70 Poems, pp. 13-14, and Felstiner’s discussion and
translation (pp. 31-32).

v The tango was popular in Central Europe in the 1930s. The Polish composer of popular music Artur Gold
composed a tango, and when he was deported to Treblinka (clutching his violin), he played in a small orchestra
with other inmates, before eventually being killed. See:
<http://www.holocaustresearchproject.org/nazioccupation/gold&szpilman.htm> In at least one other death camp the
commandant made the Jewish musicians play a “death tango” (Felstiner 28).

vV The motif of a lover’s hair is a frequent occurrence in Celan’s love poems. On the complex of female images in
the poem, see Ostriker, pp. 407-408.

Vi Celan did not experience the Nazi death camps personally. He and his parents were detained in Romanian work
camps — Celan in Romania and they in Romanian-occupied Transnistria. He evidently learned about the
extermination camps as they began to be liberated by the Red Army.

Vil International standard version https://www.biblegateway.com/passage/?search=Psalm+137 &version=I1SV

Vil Two translations appeared simultaneously — one in England and the other in New York — each with an
inaccurate bio (Felstiner 94).

™ | am grateful to Natalia Vesselova for this insight.

* Quoted in: https://oztripper.wordpress.com/2019/09/17/dance-me-to-the-end-of-love/

X Interestingly, Cohen’s song is a tango. For a fine performance, see:
https://www.youtube.com/watch?v=fJ1P3LjKE28

X On the question of semantically loaded images, see, for example, Felstiner’s discussion of the meanings of the
word “Mandel’ (almond) in the poem “Count the Almonds” (Zéhle die Mandeln) (Felstiner 63-64).

Xl Gasammelte Werke, vols. IV and V.

XV Felstiner 127. Most likely Celan confused Osip Mandelshtam with the émigré Russian poet Yury Mandelshtam
(1908-1943), who died in Auschwitz.

X Tarusskie stranitsy was a miscellany of works by various Russian authors published in 1961. It was one of the
fruits of the brief thaw inside the Soviet Union in the late 1950s and early 1960s. It is named for the small town of
Tarusa on the river Oka that had become a sort of artists’ colony. Before the Revolution, Tsvetaeva’s parents
owned a dacha there where the family would spend their summers. The miscellany contains mostly prose works,
but also some poetry by Tsvetaeva and some by David Samoilov.
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Wi (erto mw3bpanamuects! Ban u pos. / Io-manst He xau! / B céM XpucTHaHHEHITEM H3 MUPOB / IOITHI — KHIbI!»

(Tsvetaeva, p. 473).

Wit «Bna-ras vactb / /lo6oBHMKOB 6e3 Hagexabl: / MocT, Tbl Kak CTPacTb: / YCI0BHOCTb: CRAOLIHOE MexXay.”
Tsvetaeva, p. 462. (Here and elsewhere the translations from German and Russian are by the author of this article
—JDC.) The echo of this mention of the bridge in the poem “And with the book from Tarusa” means that there is
fourth river, unmentioned here, that Celan has spanned in his poetry and his translations — the Vltava. His poem
“In Prague” (“In Prag,” Gesammelte Werke, |l, 63) inspired by the affair he had with Inga Waer in Stockholm, was,
he noted, his only poem about this river (Fioretos, p. 243).

il « Les mains dans les mains restons face a face / Tandis que sous / Le pont de nos bras passe / Des éternels
regards I’onde si lasse » Maupassant, p. 154.

XX «Moct, TsI 3a Hac! / MbI pexy Temamu kopmum!» Tsvetaeva, p. 463.

*X « Von der Briicken- / quader, von der / er ins Leben hiniiber / prallte, flagge / von Wunden, - vom / Pont
Mirabeau. Wo die Oka nicht mitfliesst. Et quels / amours! (Kyrillesches, Freunde, auch das / ritt ich tiber die Seine,
/ ritts libern Rhein ».

*i He died in 1918 of the Spanish flu.

i Sachs, Fahrt ins Staublose, p. 76.

it Sachs, Suche nach Lebenden...p. 63.

XV Sachs, Fahrt ins Staublose, p. 148.

¥ Beginning in 1963, she had been nominated by seven different people. Celan too had been nominated eight
times. In 1966 other nominees included Anna Akhmatova, W. H. Auden, Pablo Neruda, Ezra Pound, André
Malraux, and Samuel Becket. Subsequently Sachs nominated Becket, who was awarded the prize in 1969.
https://www.nobelprize.org/nomination/archive/list.php?prize=4&year=1966

X https://www.nobelprize.org/prizes/literature/1966/sachs/25722-banquet-speech-1966/ This comment is perhaps
a hidden gesture towards the shade of Selma Lagerlof, who had herself stood there over fifty years before to receive
the Nobel Prize for literature, and who drew her inspiration in part from fairy-tales.

it hitps://www.nobelprize.org/prizes/literature/1966/sachs/25722-banquet-speech-1966/ My translation — JDC.
xill T try to capture this, Felstiner (pp. 156-158) uses the archaic English “thou.”

XX In the poem “O the chimneys” (“O die Schornsteine”), the very first poem of Sachs’s first book of poems about
the Shoah (“In the Habitations of Death”) we read “when Israel’s body drifted as smoke / Through the air” (Sachs,
p. 21).

XX “mit einigem Gold” — “einig” here meaning “a small amount, a modicum.”

¥4 |n German “Wiedergutmachung” — literally “making good again.” The program (begun in 1953) was very
unpopular with the broad German public, which showed no remorse or sympathy towards the Jews.

x| insicas et al., p. 311; see also Lurie et al., abstract.
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OCOBJINBOCTI ®AYCTIBCBKOI'O JTUCKYPCY B YKPAIHCBHKIM
JIITEPATYPI IEPIIOI TPETUHU XX CTOJITTS

Ilpokomenmogano  mMepMIiHONO2IYHI ~ aACneKmu  OCMUCIEHHA 8  YKPAiHCbKOMY
nimepamyposnascmei oopazy @aycma ma noemuku, nog s3aHoi 3 HUM. 3anponoHo8aHO MepmiH
«aycmiscokuil OUCKYpC» K MaxKuil, o OXONIE PO3MAIMmMs XYOOJICHIX 3acodis, o
giocunaioms 00 0opasy @aycma. 3’sicosano, wo haycmiscokuti OUCKypc nepeddavac Hasi8HICMb
Y meopi 06pazy HAyKosys, Wo npacHe 3MIHUMU C8IM, a MAKO’C KOMNJIEKC MAaKux MOmusie sK
mMomusu  yeoou JIOOUHU 3 OUABOIOM, MeCiaHCMmBd, CHOKYCU, NPACHEeHHs  NI3HAHHA,
00208i0cmynHuYymea mowo. 3anponoHo8aHo SUOKPEMIIOBAMU MPU HANPAMU PO3GUMKY J1e2eHOU
ma ysaeneHv npo Daycma 6 Jnimepamypi: 2omuyHull (Hecamuuuili 00pas Ookmopa K
0e30001cHUKA, Maz2a i 3104UHYS), POMAHMUYHULL (NO3UMUBHO HACHANCEHUL 00pA3 HAYKOBYS, SIKULL
npazwe 3miHumu ceim) ma decmpykmuseHuil 0opas XX cm. (Oecymanizosanuii obpaz mumys, He
30amHoeo npomucmosmu 31y). Biopegnexcosano xyoooicne ocmucnenns oodpasy @aycma 8
VKpaiucoKi rimepamypi nepuioi mpemunu XX cmonimms i 6CMmaHo81eHo, wo 6iH npeocmasieHull
obpazamu  KOMUWMHBO20 PpeBONIoYIoHepd, pO3UaAPOBAHO20 CUCMEMOI0 YIHHOCMEL HOB020
CYCRibCMBA, 31020 2€His ma NO3UMUBHO20 HAYKOBYA-(haHamuxa, wo y C6010 uepay
npezenmytoms 2omuuny (poman FO. Cmonuua) i pomanmuuny (pomanu B. Bunnuuenxa,
O. Cricapenka) 6epcii 32a0an020 apxemuntiozo oopasy.

Knwuoei cnosa: gpaycmiscoke, Momug y2o0u 3 OUAB0I0M, MOMUE HOULYKY CEHCY HCUMMAL,
20MUYHUL 00pA3, pOMAHMUYHUL 00pa3, 0eCMPYKMUBHUL 00pa3, apxemunuui oopas.

DOI 10.34079/2226-3055-2023-16-29-35-48

ITocTanoBka npo0JsemMH y 3arajJilbHOMY BHIVISINI Ta 3B’ S130K i3 BasKJIMBUMH HAYKOBHMH
YyM NPAKTUYHUMH 3aBAaHHsaMH. OOpa3 daycta Ta MOTHBH, NMOB’SA3aHI 3 HUM, XYAO0KHBO
BiZjpe(IeKCOBaHO B Pi3HUX HallloHAIBbHUX KynbTypax. Lle n’ecu Kpucrodpepa Mapno «Tpariune
xutTs nokropa Paycra» / The Tragical History of the Life and Death of Doctor Faustus (1588—
89), Skxoba bimepmana «IleHomokc» /Cenodoxus (1600), dimocoderka apama Ileapo
Kanbnepona «KaxnuBuii yapiBuux» / El mdgico prodigioso (1635), tparenis I'ere «®Dayct»
| Faust. Eine Tragddie (1790-1808), onoBinanus Bammurrona Ipsinra «{usiBon i Tom Bokep»
/ The Devil and Tom Walker (1824), pomanu Yapneza Matypina «MeabMOT-MaHPIBHUK
/ Melmoth the Wanderer (1820), Binssima I'appricona EiincBopraa «Aypionb: abo Emikcup
xutts» / Auriol: or, The Elixir of Life (1844), Tomaca Manna «Jloktop ®ayctyc» / Doktor
Faustus (1943-1947), [yrnaca Bomnona «Pik, konmu sHKi BTpatwim Bummem» / The Year the
Yankees Lost the Pennant (1954), XKoao I'imapaitamu Po3u «/lustBo mratuTh y rimOuHI» / The
Devil to Pay in the Backlands (1956) ta in. SIk icropuuny nepcony o0pa3z daycra qociiKyBaB
Oputancbkuii icropuk i cormionor Jleo Pik6i (Ruickbie, 2011). Ictopito cTaHOBICHHS
aiteparyproro Migy mpo daycra i Horo €BOJIOLIIO Bl HETATUBHOT'O Ieposi 10 HAIllOHAJILHOTO Ta
MOJIITUYHOTO MiQy mpocTexuB npodecop MapbOy3bkoro yHiBepcutery Manyens bayep (Neuere
deutsche Literatur, 2018).

B ykpaiHcbkOMYy JTiTepaTyp0o3HaBCTBI MOTHB YTOJU 3 TUSBOJIOM SIK BU3HAYAIBHUH CKITaTHAK
«paycriann» BinpeduexcoBano y crarti Tersnu Bepertiok (Bepetiok, 2012). OcobauBocTi
iHTepnpeTarlii aycTiBchbkoi TeMu BuBYaia Onbra YManeup Ha MaTepianax TBopyocTi [1. ['ynaka-
AptemoBcekoro, H. Koponesoi, 1. CenbBincekoro, O. JleBanu, 1. Myparosa (Ymanens, 2020).
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Anna CrenanoBa jgociinmia Temy (ayCTiBCBKOTO MicTa y TBOpax Mepmioi TpeTHHH XX CT.
(Cremanosa, 2013). V pycni nepekiago3HaBcTBa npobdiemy oopasy daycra ocmuciamim Bacuib
CkypariBeekuii (CkypariBebkuid, 2013), FOnis Hausx (Hansik, 2021). 3’sicyBaHHs nepeayMoB
¢dopmyBanHs o0pasy Paycra Ta iHCTansAlil MOTUBIB (ayCTiBCTBa y CBITOBiH jiTeparypi
aKTyaJIbHe Ul aKTHBi3alii repMaHiCTUKU B YKpaiHi, a TaKOX BUBYEHHS MOCTMOJEPHICTCHKUX
XYZO0XHIX TBOpiB. MeTa cTaTTi — yTOYHUTH TEOPETUYHI 0COOIMBOCTI OCMUCIIEHHs 00paszy PaycTa
Ta MOB’A3aHOI 3 HUM TOCTUKU B YKPaiHCBKOMY JIITEPaTypO3HABCTBI. 3aBIaHHS JOCIIKCHHS —
BifpedekcyBaT (ayCTiBCBKMM JTUCKYpC B YKpAiHCBKiMl JiTepaTypl HepIioi TpeTHHU
XX CTOMITTS B KOHTEKCT1 CBITOBOI JIiTEpaTypH.

Bukiaag ocHoOBHOro martepiajy. 3aBisgku ojaHoiiMeHHiM moemi ['ere @ayct cTaB
TUTYJIBHUM TE€POEM HIMEIBKOI KyIbTypu 1 MeTadoporo apXEeTUIHOTO MpPAarHeHHS JIOJUHOIO
mi3HAaTH 100pO Ta 3710, a B HIMEIBKUX JITepaTypo3HaBCTBI Ta ¢inocodii, 30kpema y Himme i
[lInenrnepa, nomuproeTses NOHATT das Faustische y 3HayeHHI «IeBHHI THI XapakTepy 3a
OJIHOIMEHHHMM T'€pO€eM HIMELbKOI HapoiHO1 caru daycToM, KUl HEBTOMHO IparHe HaiBUILOTIO
1 HAHMKYOTO, YOTO MOYXKE JIOCSATTH JIFOJICBKUI yX, 1 JUIsl IKOTO HAITOJICTIMBI TOIIYKH I[IHHIIIT
3a BonoinHs» (Faustisches, 1949, ct. 1068). HaykoBe 00rpyHTYBaHHS OCTAHHBOTO 3aI10YaTKyBaB
HiMeIbKHi TiTepaTypo3HaBens [ anc [lIBepre (1995 poky npodecop Peitrchko-Bectdanbcpkoro
TEXHIYHOTO yHiBepcuteTy y M. Aaxeni ['anc IlIBepre OyB BUKPHUTHI SK HAIIMCTCHKHUH odilep
HInaiinep). OcHoBHa Te3a oro mpami — «®aycriBctBo meptBe!» / Tot ist das Faustische!
(Schwerte, 1962, s. 240; Stern & Schwerte, 1965, s. 523-525). JlociimKkeHHS POIOBKUB Hoxen
[osbrr, mpesument Goethe-Gesellschaft y 1999-2019 pp. 3okpema ocTaHHI#M amenoBaB 10
HITIEHTJIEpiBCcbKOTro po3yMinus das Faustische: «camocmoriisganHsa, OCOOMCTICHE iCHYBaHHS.
KynbTypa crioranis, pediekciii, peTpocriekTuB i cBiTorisiaiB Ta coBictb» (Golz, 2014, s. 409). 3i
smicty cryzmiii llIBepre i ['onbiia Mo)xHa 3pOOMTH BHCHOBOK, IO IIi HAYKOBII BKIIFOYAIOTh
y mousittss das Faustische Bce, 1o crocyerhest oOpasy daycra. B ykpaiHCbKOMY HayKOBOMY
MPOCTOPI 11€ MOHATTS MEepelaeMO CyOCTaHTHUBOBAHUM IMEHHMKOM «(aycTiBChbKe» (3a aHaJOTi€r0
70 TepMiHIB TICHXOJIOTil «IifcBimoMe», «HecBimoMe»). OmHoyacHO [ 0bI], aKkIEHTYBaB, IO
4ucneHHi inTepnperanii daycTa CIpUYUHIIN MOSBY Iie OJHOTO MoHATTs — Faustischen (Golz,
2014, s. 410), sike BiaNOBiAa€ yKpaTHCHKOMY «(hayCTIBCbKHIT», Ha III0 CKEPOBYE MPUKMETHHUKOBUIT
cyikc -en. 3BepraemMo yBary, 10 B YKpaiHCHKOMY JIIT€PAaTypO3HABCTBI MOPYY 3 HOHATTIMU
«paycTiBcbke», «(hayCTIBCbKUW» TOCIHIAHUKU ONEPYIOTh TAKOXK MOHATTAMH «(ayCTiaHChKe»,
«(paycriaHChKUi», HE TMPOMOHYIOUYHM YITKUX IXHIX BH3HA4YeHb, Ta 3arajbHUN 3MICT iXHIX Ipalb
CKEpOBYE Ha Te, 1[0 BOHH IOCIYTOBYIOThCS IIMMHU TepMiHamu y 3HadenHi das Faustische i
Faustischen Bignosiano. Koaudikosano xida 1o moHsatts «daycrianay. Tak, Cemen AdpamMoBuy
3a3HauuB: «®daycTiaHa — OIWMH 3 HAHMOHYMEHTAJBHINIMX CIOKETHUX "OJOKIB" CBITOBOI
JiTepatypu, KOTpHid BiTOKMBae apxeTun "mara'", SKUM BiH BU/1aBaBCS XYA0KHIN ysB1 pI3HUX €MOX
ta HanpsaMiB» (Bonkos, 2001, c. 587). FO. KoBaniB Harojocus, 1o B OCHOBI IIbOTO CIOKETHOTO
0JI0KY 3aXOAMThCs «BIYHMM 00pa3 (gokrop dayct), 10 BTUIIOE CUMBOJ JIOACHKOIO pO3yMy Ta
CyMHIBIB y HeoOxigHocTi 3HaHHsS» (KomamiB, 2007, c.525-526). Xoua mi BH3HAYCHHS
eKCIUTIKYIOTh Pi3HI MOTHBH JAISTIBHOCTI FOJIOBHOTO NEPCOHAXKA H 1IFOCTPOBAHI PI3HUMH TBOPaMH,
OJTHAK BAXJIMBUM JUIS HAC € T, IO B 3alPONIOHOBAHUX Te3aX aKIIEHTOBAHO caMe Ha KOPIycCi
TBOPIB 3 YX€ YCTaJCHOIO CIOXKETHOIO MapaJurmMoro, o0OB’S3KOBUM JUIs siKoi € o0Opa3 repos-
HAayKOBIS /YapiBHUKA, SKUA Tak dYM Tak BiAcwiae a0 oOpasy Paycra. BiamosimHo,
«(paycrianchkuit» / «(hayCTITHCHKHUID JOTTYHO TIYMAaYUTH SK TaKHil, 10 CTOCYEThCs (aycTiaHu
| daycrisau, T06TO TBOPIB 13 croxeroM npo Paycra. Ha kopucth TiymaueHHs «daycrianm» sk
CYKYITHOCTI TBOpIB, /i€ € Te, 10 HiMIll okpeciwn sk das Faustische cBiquuth i Te3a Bacus
CKypaTiBCRKOTO B TMICIAMOBI JI0 YKpaiHChKOMOBHOTO Tiepekiaay TBopy Ilere: «cmpaBa
aKaJeMIYHOI icTOpil JiTepaTypu — JOCTIIUTH YCHY 1 ApyKoBaHy "(aycTriaHy" enoxu, mojaTH He
Mi(oJIOTi30BaHy 1CTOPIF0 OCTAHHBOTO BEIMKOTO €Bporercbkoro Mipy» (CkypariBcbkmid, 2013,
c.511). Pednexcyroun Haj ITyKalIiBCbKOIO BEPCI€I0 TETEBCHKOI peLeNIii JereHaapiro mpo
daycra, HayKOBEIb BAKOPHCTOBYE TaKOX 1 TepMiH «daycTianay» (CkypariBeskuid, 2013, ¢. 516),
SKWI, HAM BUJAETHCS OUIBII OpraHivYHUM, AK€ YTBOPEHMH 3a 3pa3KoM BXKe TPaAULIMHUX I
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YKpaiHCBKOTO JIiTepaTypo3HaB4yoro mpocropy Hasz «lmana», «I'enpiaga», «Jlysiaga»,
«Pobinzonana» (Kymnakesuy, 2020, c. 109) i 1ac MOKIMBICTh aKIIEHTYBAaTH HA HassBHOCTI y TBOPI
ctoketHoi  crpykrypu 1npo  daycra. BuxopucraHHs — o3HaueHb  «(daycTiaHCBKUI»
| «daycTistHChKUIT MapalieIbHO 10 «(PayCTiBChKUiN EBHOIO MIPOIO MOKEMO MOSICHUTH BILIMBOM
anrmiiicekoro Faustian, mo € BiamoBigHHKOM HiMelbkoro Ttepmina: «Faustian bargain
| daycriBchbka yroja, yroja, 3a SIKOK 0CO0a TOPTye YMMOCHh HAaWBHIOTO MOpPAJIbHOTO YU
JYXOBHOT'O 3HAUEHHS, TaKMM SIK OCOOMCTI ILIHHOCTI 4M JyIla, 3aas SKOIChb MHUPCBKOI 4M
MatepiajibHOT BUTOJIH, TAKOI SIK 3HAHHS, Bjiaja uu Oararcteoy (Britannica, n.d(a)).

OnmHak, aHaJi3yr04ud TBIp yepe3 mpu3My GaycCTiBCbKOI KYJIBTYPH, JIOTIUHIIIE alleTFOBATH JI0
HIMEIbKOi KyJIbTYpH / TiTepaTypH / MOBH K TepIIoKepena nocrati Paycra, o CpuIuHUBCS
JI0 THCTAJIAIIT y CBITOBIM JIiTEpaTypi CIOKETY / TEMH / MOTHUBY PO HAYKOBIISI, SIKM BCTYIIHB y
CHUIKY 3 AUSABOJIOM. ToMy y CBOEMY MOCIHIDKCHHI OyJIeMO BHKOPHUCTOBYBATH SIK HAWOLIBII
opraHiyHi TepMiHH «(ayCcTiBChbKe» 1 «PayCTIBCHKHI 111 MApKYBaHHS XyI0KHIX CKJIQHUKIB, 10
BIJICHJIAIOTH A0 apXeTHrHoro oOpaszy ®Paycra. Sk HalOUIBII yHIBEpCATbHUN BHKOPHCTOBYEMO
TepMiH «(payCTIBCBKUI AUCKYPC» K TaKUi, 110 Ja€ MOXKIIUBICTh OXOIUTH PO3MAITTS XyJI0KHIX
3ac00iB, TaK Y TaK MOB’s3aHUX 3 00pa3om dDaycra.

[Topsin 3 obpazamu Daycra un Medictodens aycTiBChKHiA TUCKYPC y TBOPI Hepeadayae
CXOX1 TmomieBHi IutaH, mnpobrnemaTtuky, aneropii. LlenTpanbHuM g «daycTianm» €
MOBTOPIOBAHUH 1 MOIMYJIIPHUNA y CBITOBIi JiTEpaTypi MOTHB YTOAM JIFOAWHH 3 TUSBOJIOM 3aIJIst
ni3HaHHA cBity (Bepetiok, 2012, c. 110, 117), a BU3Ha4aIbHUM CKJIaIHUKOM MOTUBY € Oa’KaHHS
camoi JIOJVHH CIIMHUTH CBOE YKHUTTS, KOJHM BOHA mepecuTuThes 3HaHHAM (Lllanarinos, 2004,
c. 340). TpanuuiiiHo 10 KOMILIEKCY (ayCTIBCBKUX BXOJATh TaKOX MOTHUBU YTOJU JIIOIAMHHU 3
JUSIBOJIOM, MECIaHCTBA, CIIOKYCH, TIParHCHHSI Mi3HAHHS, OOTOBIICTYTHHUIITBA TOIIIO.

O6pa3 Paycra chopmyBaBcst HA OCHOBI HIMEIBKO1 JIET€H/IH, 10 YIPOIOBK CTONITH 3a3Hala
TPUBAJIOT JIiTepaTypHoi eBodtomii. Jlerenma posmosigae mpo 76-pianoro mokropa daycra, skwii
*uB y BiTTenOepry, Ha kpato MicTa, y cTapiii Bexxi. BiH BTOMUBCS BiJl MOCTIHHUX MOLIYKIB TOTO,
SIK TIOBEPHYTH JIFOASIM MOJIOJICTH 1 3pOOHTH iX IACIMBUMH 32 JOIOMOTOIO Marii Ta YaKIyHCTBA.
JIiTHIN 1 HeMiYHUH JToKTOp DayCcT MOroJUBCs Ha MPOIO3UIIII0 JUsABOJA Mi3HATH CBIT, OHAK HE
OTpUMAaB PaJIOCTI BiJ] MOBEPHEHHS y IOHICTh: MOr0 HE BII3HAIM cTapi Apy3i i Oarato sronei
MOCTPaX/1aJIM B/l YaKJIIyHCTBA. BiquyTT4 3712 1 cTpak1aHHs 3MIHWIIM L{IHHICHI OPIEHTUPH TOKTOpA.
[Ticnst moBepHeHHsI 10 pigHOro micta daycrt 3a JOMOMOrow JUSBOJa CTaB OOPOTUCA 3 YYMOIO,
TUoOM, rosooM, BiliHamu. Yepe3 24 poku HacTaB 4ac pO3IUIATH 3 JUSBOJIOM, OIHAK EMLIOT
JIETEHIM TIO3UTUBHUI: OKTOp HE TOTPANMB JI0 TMEKJa, a «IPOCTATHYB PYKH Bropy i 3HHUK Y
HeOecHoMy caiiBi» ([loniueBa, 2006, c. 94). Tak MmigKpecarOeTbCs CBITJIAa MPUPOJA JIFOJCHKOT
Jy1i, 1110 MPOXOAUTH BUITPOOYBaHHS 1 CIIPSIMOBY€EThCS 110 bora.

TpaauuiiiHO BBa)KaeThes, 10 00pa3 JIIOJUHM, KA yKJaja YroJy 3 AUSBOJIOM 331715 3HaHb,
crapryBaB kuuroro Historia von Dr. Johann Fausten, dem weitbeschreiten Zauberer und
Schwartzkiinstler etc. (1587), Bunana HMoranom Illmmcom (Benz, 1992; Guth, 2013). ABtop
BUKOPHUCTAB MONYJSPHI (DONBKIOPHO-ICTOPUYHI JpKepena (JIEreHaAH, NepeKasu, «BIIAbMAIbKD»
TBOpH). Y 11l KHU31 BIAOUIMCSA PUCH TIEBHOTO PEaIbHOI0 MPOTOTHUITY BUCHOIO-TyMaHICTa, SIKHi
*uB y HiMewunHi i mojopoxxyBaB €BpoOIoOr0: OTpUMaB OOTOCIOBCHKY OCBITY, ajieé NMOKHUHYB
TEOJIOT'iI0, CTaB JOKTOPOM MEIUIIMHHU, aCTPOJIOTOM, MAaTEMAaTUKOM 1 JIIKYBaB JItOJei. AJle bOoro
oMy Oyno HenmoctaTHbO 1 JokTOop PaycT MmIykaB KOHTAaKTIB 3 MOTOMOIYHOI CHIIOKO:
3arpoIOHyBaB CBOI IICTh YMOB MedicTodento i moroguBcss Ha I’sATh Horo ymoB. JlokTopa
Qaycra y «Hapoaniit kHM31» 300pakeHO 3yXBaJlUM HEUECTUBLIEM, SIKUH MIPU MIITPUMIII JUSBOJIA
IparHyB JIOCATTH BEJIMKHUX 3HAHb 1 CHJIM W NPH LOMY BCUISIKO HACOJIOKYBABCS 3€MHUMH
Brixamu. JKopcroke mnoxapanHa (Paycra posipBanu Oicu, a Jaylla MOTpamuia J0 TeKa)
00yMOBIIIOETECSI TPOTHCTABJICHHAM JIOAMHU BOroBi, a Takok, Ha Hally JyMKY, OapOKOBOIO
€CTETUKOIO HETIOETHYBAHOCTI 36MHOTO JKUTTS 1 TOTPEO JIFOMWHY 3 XPUCTHSIHCHKAMH TIPUTTHCAMHE
(Benz, 1992). 3ayBaxumo, mI0 YyTKH HOpO Te, L0 JIUSBOJ 3aBOJIOJIB JAYIIEIO JOKTOPA,
TOLITMPHITHCS Y 3B’ SI3Ky 3 00CTaBHHAMH HOTO CMEPTi — y JDKepeiax BOHA OMKCaHa SIK HEMPUPOIHA
1 ’KaxJIMBa YHACIIJIOK HEIIACHOTO BUMAJKY MiJ Yyac eKCIIEpUMEHTY YU ¥, MOXKIIMBO, CAaMOTyOCTBa
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(Garbe, 2002).

Maemo mificTaBu CTBEPIKYBATH, IO yIepIIe 00pa3 JIOIWHH, SKa MillUIa Ha CIIIBIPAIO 3
IUSBOJIOM, a0W peayi3yBaTH CBIM IHTENEKTyaJlbHUH TOTEHIlA], IIPEACTABICHO Yy TBOPI
HEBiIoMoro Hifepianacbkoro apropa Mariken van Nieumeghen (1500). V iioro nentpi — o0pas
JKIHKM, II0 MparHe OCATHYTHU CIM BUIBHUX MHCTEUTB 1 JEKUIbKAa MOB, OJAHAK OTOYEHHS HE
HiATpUMYE 11 B IbOMY, a CyCIIIJILCTBO Nepeciiaye. Bee 1ie, a Tako)k mparHeHHsI Mi3HATH He3BiIaHe,
CIIOHYKAIOTh I'€POiHIO 10 Yroau 3 TUsABOJIOM. [licist cemu pokiB XKUTTA 3 1UsABOJIOM MapukeH e
B uepHuli (Mariken van Nieumeghen, 1998). OTox M0OkeMO rOBOPUTH PO po3poOICHHS Y TBOPI
MOTHBIB, SIKI JIMIIE 3TOJ0OM OYyIyTh O3HA4YeHI K (ayCTIBChKi, aje HIAEPJIaHICHKUN aBTOP
OCMHCITIOE X uepe3 TeHIEpHY MPOOIeMATUKY: HEMOXIIMBOCTI peali3yBaTHCS B CyCHUILCTBI
IHTEJIEKTyaJIbHO 1 MOPAJIbHO 001apOBaHi XKIHIII Yepe3 arpeCUBHE CTABJICHHS J0 HEl K J0 TaKoi,
1o nepedyBae mo3a HOPMOIO, € BiBMOIO 1 TOMY Ma€ OyTH 3HHIIEHA. Ta BCE K MOTOJKYEMOCS
3 TITepaTypO3HaBISIMU B TOMY, 110 IO 1HCTasLIi y MHCTEUTBI 0Opa3y BUYEHOro, TOTOBOI'O Ha
CIUIKY 3 JHUSBOJIOM, HaWOUIbIIE CHpPUYMHHIIACSA caMe HIMeIbKa JereHaa 1 caMme HiMeUbKii
JiTepaTypi HaJeXHUTh BHUHATKOBA pOJIb Yy CTaHOBJIEHHI oOpa3y Qaycra sK apXeTHIIHOTIO.
[HCTaNALIT OCTaHHBOTO 00pa3y CIPHSIB MEPEKIIaa 3raJaHol KHUTH aHTIIIHCHKO0, (PaHIy3bKOI0,
TOJUIAH/ICHKOIO, ICTIAaHCHKOIO Ta 1HIIMMH MOBaMH, 110 i 3po0miio oopa3 PaycTa BiIOMUM iHIITHIM
€BpONENChKUM KyJbTypaM. bopuc [llanariHoB ciayniHo 3ayBaxuB: «/[j1st HIMIIB L JIereHja Mana
napagurMagbHUN XapakTep, ToOTO BigoOpakana rIMOMHH IXHBOTO HALIOHAIBHOTO XapakTepy,
TOJIOBHY CHPSMOBAHICTh J{yXOBHOI'O JKUTTS 1 HaBITh €Talld CTAHOBJICHHS KyJbTYpH. 3/1aBaJIOCS,
110 HIMIII HapOKyBaucs i3 3HaHHsIM Jereran» (I1lamarinos, 2002, ¢. 28-29).

B anrmiiicekiii nitepatypi mepiry oOpoOKy JsereHau 3aiicHuB apamatypr XVI cr.
Kpucrodpep Mapmo. [Ipr moBepxoBoMy 03HaAHOMIICHHI CKJIAJA€ThCsl XMOHE BPayKeHHsI, 110 HOTO
’eca The Tragicall History of Dr. Faustus (1589) e noknaguum BiarBopennsm Historia von Dr.
Johann Fausten. Onak yBaxHUi pelITi€HT 000B’I3KOBO MOMITUTb, 1110 MapJio, TaTHHI3yBaBIIH
iM’st repost (Faustus), HamoBHUB 00pa3 HOBHUM CEHCOM: yIIEpIe Y CBITOBIH JiTepaTypi TOKTOp
@aycT mocrae sIKk BUYSHUH, IKUN 3pIKAETHCS PEIirii i Mpie mpo MiAKOPeHHs Npupoan. BinmosigHo
10 ecTeTuku PeHecaHcy, NEMOHIYHUH Tepol NMOCTa€ K THUTaH, OXOIUICHMH *al00010 3HaHb,
OararcTBa 1 cwiM. Ta TpariyHuil ¢iHanm IpamMu BIANOBIAA€ €CTETUL OAPOKO — CYCHUIBCTBO
3acynuio aii @aycra (Mapio, 1979). IT’eca Mapio Oyna qyxe nonyispHoro, a B HimeuunHi BoHa
TpaHcGopMyBajacs y NOMyJISIPHY JISJIbKOBY KOMEIIIO.

3roz1oM cBOIO Bepcito icTopii mpo daycTa 3anpononysas ['eopr Bigman. Horo qunakTiaso
HacHaxeHUU TBIp Wahrhaftige Historien von den grewlichen und abschewlichen Siinden und
Lastern (1599) cknangaBcst 3 TphOX YacTWH, MICTUB HOBi emizoam 3 xutrs Paycra i OyB
CIPSIMOBAaHWN Ha BHUKPUTTS Tepos SK BIPOBIACTYIHHMKA 1 YOPHOKHW)XHUKA. [lepmie BuaHHS
Binmana 3anummiocss HEmoMideHUM, OJHAaK HalyjIo WIaJeHol MOMYyJsApHOCTI B 00poOIi
HIOpHOEp3bKOTo Nikaps Moranna Hixomayca ITdiTuepa, skuit yBupasuus cioxer mpo daycra
motuBoM koxaHHs (Widmann, 1880). Ha nymky Jleo Pik6i, came ns nompaiiboBaHa Bepcis
HaauxHysa ['ere Ha nepeocmucienns oopa3y Paycra (Ruickbie, 2011). 3aranom, y 1oreTiBChbKux
TBOpax o0Opa3 daycra MapKOBaHUH T'OTHYHUM KOJOPUTOM, HETaTUBHUMH KOHOTALISIMHU 1
MPE3EHTYBABCS K BIPOBIJICTYIHHK, Mar, 3JI01H.

HoBoro cency — pomanTH4yHe OyHTapCTBO NMPOTH TPATUIIMHUX HOPM, MPOTECT NPOTH
pexuMy aOCONIOTHOI Biaad y (eonaabHOMYy CYCIUIBCTBI — 00pa3 daycta HaOyB 3aBISKH
nisutbHOCTI Y Apyriit monoBuHi XVIII ¢T. MUCbMEHHUKIB-IITIOPMEPIB — MPEACTaBHUKIB TEpioTy
«Oypi 1 Hatucky» / Sturm und Drang. AnbrepHaTBHI iHTeprperariii oopasy ®daycra Oyi0
3ampornoHoBaHo y 1’eci Jleccinra (Britannica, n.d(b)), rparenii ®pingpixa Mromnepa Fausts Leben
dramatisiert (1778) (Miiller, 2021), pomani-nientanorii ®pinpixa Kiinrepa Fausts Leben, Thaten
und Hollenfahrt (1791) (Klinger, 1791), tparenii ['ere Faust. Eine Tragddie (1771-1831) (I'ete,
2013, c. 517). Tak, y m’eci Jleccinra (30eperiucs yuiie okpemi ii ¢pparMeHTH) MpeICTaBIeHO
oOpa3 ®Paycra, SKMH, WIy4d Ha CHUIKY 3 JUSIBOJIOM, HE MaB JIMXUX HaMipiB 1 Tomy i#oro
HEBIIMHHUHN JNOCIITHUIBKUN AyX BUNpaBaaHuii borom. ¥V takoMmy TpaktyBaHH1 00pa3y JlecciHr
TOpPYBaB ILUIIX CBOEMY MoiyiogoMy cydacHuky [ere (Britannica, n.d(b)). ¥ tBopi Kiinrepa
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HayKkoBellb DaycT — KpacHBUH YOJIOBIK Y PO3KBITI CHJI, IKM BUHAWIIIOB JPYKapChKUN BEpCTaT
1 BUTpaTUB YBECh CBili CTAaTOK Ha Horo BrockoHaneHHs. Jlronu Bu3Hanu daycra HalOIIBIIMM
BMHAXIJTHUKOM Yacy Ta IIe¢ HE JAaBajo HOMY MPUOYTKY 1 MOKJIMBOCTI 3a0€3MEUNTH CBOIO CiM IO,
10 ONMMHUJIACS HA IpaHi ToyogHoi cMepTi. L{iIKkoM BHUIIQAKOBO BiAKPUBIIH JKaXJIHUBY (HOpMyITy
BUKJIMKAHHS TUSBOJIA 3 MEKJIa 1 MiAKOPEHHs HOro BOJIi JIFOJAUHU, 3HEBIPEHUHN YOJIOBIK IPOBOJUTH
oopsn (Klinger, 1791, s. 6). JusiBon moromkyerbess Oyt ciyroro daycra, ane SKIO MOTIM
YOJIOBIK HE MOKaXe J00PY 1 OE3KOPUCIUBY JIIOJWHY, TO HOTO JyIla ONMUHUTHCS y nekii. dinan
TBOpY Tpariunuii: HaBiTh caM [lama Pumchkuil BUSBUBCS KOPUCIMBUM 1 3aKepauBUM. {HABOII,
moTo HeHaBuasuu Paycra 3a Te, 1110 TOW MPUKIKUKaB Horo A0 HeHaBUcHOI HiMewunHu, 3a0upae
JI0 TIeKJIA JIYIIY AOCIITHUKA.

MOoTTO €BpONEHCHKOI KYJIbTYypH apXeTUIHUN 00pa3 daycTa cTaB caMe 3aBISKH IeTeBChKIN
peuenii. Hag 1M HaitO1IbII HOBATOPCHKUM JISL €BPOTIEUCHKOT JIITEpaTypH 1 MOHYMEHTAIbHIM
TBOpoM ['eTe mpaltoBaB ynpoAoBK BCboro cBoro >kutta. [loet 3anpononysas o0pa3 daycra sk
TOTrO, «XTO HeMoxkymBoro xana» (Iere, 2013, c. 326). Ha mamy mnymky, yxe y 6axanni daycra
3po3yMiTH «rpupoau Bignuii pyx» (Lere, 2013, c. 21), #ioro xapaktepuctuni yxa 3emii sk
«misumHOro myxa» (Tere, 2013, c. 22), nepeknaganbkoMy pinieHHi 3amicth «Byno B mouuHi
Cnogo!» mucaru «Byna B mounni [is!» (Tere, 2013, c. 50), 3ayBaxeHHi, 10 «y PYCi IPOSBUTH
cebe vonogik» (Tere, 2013, ¢. 69), 10 CyTi, 3aKOI0BAHO BiAINOBI/Ib, IKy IaCTh caM COOi repoi y
¢binanmi: BIYHUI pyX y IpUPOAL € pe3yJbTaTOM BCe3araibHOI JiSUIBHOCTI, 1 caMe AisUTBHICTD €
CEHCOM KHUTTS JIOAUHU. J[0 Takoro BUCHOBKY Tak uM Tak migBoauB Paycra i Medictodens. Tak,
y PO3MOBI PO OMOJIOJDKEHHS T€pOsl Yepe3 BiJbOMChKE BapUBO, JIEMOH ipOHIYHO 3ayBaKye€, IO
JUISL IIbOTO € W «IPUPOJHUM 3aci0» — TroCIOAApIOBaHHS B TOJi, CHOXKMBAaHHS MPOCTOI 1ki,
npoxkuBanus npocroro xutts (Tere, 2013, ¢. 98-99), onnak Paycrt caxaeTbes i€l monpanroBary
canoro un sonaroro (Tere, 2013, c. 99). 3 ixeero npani-rBopenns (60 came 3aBAsKu iif, a He
3HAHHSM, JIFOJIMHA 1 cTae piBHOIO BOroBi) 34uerieHa ocoOMuBICTh eMoHa: «HopT BMi€ HABYHUTH Ta
ne BMmie corsoput» (Iere, 2013, ¢. 99, ¢. 225): i Bor, i quaBoa Manu 35anHs, ane bor Mir TBopuTH
1 TBOpUB, a AUABOJ TBOPUTHU HE MiT. Te3a mpo Te, Mo IUSBOJ HE CIPOMOKHHUIA HIYOTO 3pOOUTH,
BiH MOXe JIHIIe JaTh iH(GOPMAIIio JIFOIKHI, SK 11 3pOOUTH, € HACKPi3HO y TBOpi [ere (mi3Hime
o iger0 XynoxkHbo npeseHtye i Knaiie Crerus Jletoic B pomani «Jluctu Kpyrens» / The
Screwtape Letters (Lewis, 1982)). Kosxxen pa3, koau daycty 4oroch 3amnparsetsesi, Medicrodernb
TEPIUISTUE MOSICHIOE, IO YOJIOBIK Ma€ 3pOOUTH 1€ caM, TUSBOJI JIMIIE JOIIOMaraTuMe TopaiaMH.
Jymka mpo Te, IO JIIOJMHA Mae€ Te, 110 3poOmia, 1 MaTUMe Te, L0 3pOOUTh, MO-PIZHOMY
npejacTaBieHa y TBopi. HaBith, 11100 orpumMaru ckap0 / ToToBe 6araTcTBo, JIFOJAMHA MAa€ KOTMATH
cama. HaiiGib11 y3araabHEHO i71est TROPIHHS / Mpalli sIK CEHCY 1 MPU3HAuYEHHs JTFOAUHU 3BYYHUTD Y
tparenii I'ete Tak: «[IpanaBHiii 3Buuaii BciM BenuTh / B BEMMKIM CBiTi BCiM Mati CBITKM TBOPHTEY
(Tere, 2013, ¢c. 180).

Jluie 3a3HaBIIM KOXaHHS 1 TIPKOTU HOT0 BTpATH, BUIIPOOYBaHb CBITCHKUMHU pO3BaraMu Ta
nojgopoxamu, PaycT yCBIJOMUB CEHC CBOT'O ICHYBaHHS HE B 33JJ0OBOJIEHHI UyTT€BUX OaxkaHb (K
11e oMy HaCTUPJIMBO HaB’A3yBaB MedicTodens), a B TSKKINA poOOTi, CIpSIMOBaHIN Ha IOJI0JIAHHS
JIECTPYKTUBHUX Pealiil i BCTAHOBJIEHHs KBITY4OTr0 ¥ I[aCIMBOTO KUTTs st iHmmx joxeii ([ere,
2013, c¢. 69-70, 432-433, 487). Skmo monoauii daycT BiAMOBITAE PEHECAHCHOMY KAHOHY
JIOAMHU (OKPWJIEHUH JYMKOIO IPO BCEMOTYTHICTh 3HaHb, BiH IOYyBaBcs Maibke 1o borom
(«4ecTs Jrojiei — He MeH1, sIK Milb 6oriBy (Tete, 2013, ¢. 31)), BapTO JIKIIIE OCATHYTH BCi HAYKH),
3pinuii — 6apoKOBOMY, IO ONPUSABHEHO yepe3 OaueHHs camoro cede: BiH «ciinuit xpobak / Lo
BILJIA3 JKMBE 1 3eMIII0 pue-ymmuTh, / [loku Horo umsacs Hora posmymmte» (Tete, 2013, c. 29),
«rpobaua ciamse» (Tere, 2013, c. 31); ue 3HymKenui inrenekryan («Ta amxo meni! S 3HOBY
Hyabryro, / B gymii 3agososenns 6inbie He uyro» (Tere, 2013, ¢. 49)), po3yapoBanuii y HayKOBHX
3HaHHAX («BMBYaB IMycTe, HaB4yaB myctomy» (Lere, 2013, c. 270)), yocoOneHux B Mikpoobpasi
NEepPraMeHTy 3 «IUCAaHUHOIO», TO BXE OCHIIUIMKA Tepoi yisirae y MPOCBITHULBKUM KaHOH
HAYKOBIIS, SKMUH Mae He «3arisHyTu-uepes-kpait» (B. CkypariBcekuit, 2013, c. 508), a,
BUKOPHCTOBYIOUHM HasiBHUN HAayKOBUH 1HCTpyMEHTapiid, 3MIHIOBATH CBIT HaBKOJIO cebe Ha Oiaro
TUX JoJel, mo nopyd. b. [llanariHoB migkpecatoBaB KOJIEKTHBICTCHKUN XapakTep IisIbHOCTI
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@aycra: BiH AISB B 1HTEpecax JIOACTBA, 110 1 CIPUYHMHUIO MOpPaA3Ky NWsABONA. Y TOH ke yac,
ycyneped MpocBITHHUIIBKIM i71e1, PaycT BOayaB CBOE MPU3HAUCHHS HE B YIUIAXETHEHHI HAPOY, a
y TepeaaBaHHi CBO€T iCTHHH — «HisibHOI cBoOoam» (Illamarinos, 2002, c. 253, 257-258). Ilicns
noBHO1 myOumikamii TBopy ['ete (1832) B HiMeLbKiii JIiTepaTypi KpUCTai3yBajgacs HOBAa KOHIECIIIIS
daycriBcTBa 1, 30Kkpema, momupuiocs mousTrs das Faustische.

TpuBanuii BIATHHOK Yacy Yy PO3BHUTKY HiMelnbKoi JmiTeparypu (kiHempb 1840-X pokiB —
novyatok XX CT.) XapakTepu3yBaBcs mnociabienusm ysaru g0 das Faustische. Hatomicts cBoe
TpakTyBaHHs apxeruny Paycrta 3ampononyBanu ¢inocopu Ppiapix Himme ta OcBamba
[menrnep. Tak, Himme 3pobuB peBi3ito rereBchkoro «daycray y CTHIL <«JIEKagaHC» 1
3aMmpornoHyBaB 00pa3 CaMOCTIMHOTO IIyKava iCTHHH, SKUW BIAJaB y BiI4ail BiJ TOTO, IO JIIOIU
roro He po3ymitothk (Himme, 1993, c. 15). Bix iMeHi mpopoka BiH TOBOPHUTH 3 JIFOABMH IIPO
OYyIEHHICTH JIFOJICTBA, MPO «CMEPTh bora», mpo HEPIBHICTH JIOACH, ilean HammoauHu. Hire
JHIIoB BUCHOBKY: «bor — 11e Burajxka... 6oriB Hemae». Hajumronuny 3aparycTpa BBakaB CEHCOM
OyTTs 1 XOTiB 1IboMy HaBuuTH jroaeit (Himme, 1993, c. 14, 83-84, 196, 256259, 277, 285). Ha
nymky Ipunu Bacuienko, HinmeBChkHii 00pa3 3apaTycTpu YOCOONIO€ MparHeHHs JIIOJWHU
JlyXOBHOTO OHOBJICHHSI 1 0e3yMcTBa )epToBHOCTI (Bacuienko, 2009, ¢. 83). XapakTepHOIO pHUCOIO
npami Himmme Mo)eMo BBaKaTH MEJIaHKYBaHHS CX1JHUX MOTHBIB 3 ()ayCTIBCHKUM JTYXOM.

OcBanpa llInenrnep, ToBOpsSsYM PO 3aHEMNa] €BPONEHChKOI KyJbTypu B ymMoBax llepiioi
CBITOBOI BiifHH, o3uIlifoBaB PaycTa K CUMBOJ €BPONEHCHKOIT KYJIbTYpH (OCTAaHHIO BiH IMEHYBaB
Faustischen — daycriscpkoro), naromomytoun: «J{ou-Kixor, Beprep, XKrwoapen Copenb —
noptpetu enoxu. Paycr — moprpet ninoi kyasTypu» (ILmenrnep, 1995, c. 133). Ilpu upomy Bix
nigkpecnoBaB: «KoxHa cripaBkHs eroxa piBHO3HA4YHA CHOpPaBXKHINA Tpareaii, B HalloMy, a HE B
anTHIHOMY posyMinHi. [TapceBais, JloH-Kixot, ['amier, @ayct — me Tparemii, 1o mijIcyMOBYOTh
[Ty ICTOPUYHY KPH3Y B OJJHOMY XapakKTepi, 1 TOMy MU MOKEMO Ha3BaTH KOKHY Tpareio Halioi
KyJnbTypH, <...>» (LLmenraep, 1996, c. 131). ®inocod koncTaryBas: «OmHi TBOpHIHK JTr0IeH 03
T4, 1HII, HABMOAKWU, TIO 0e3 mojell (JitoJuHA € TYT TUIBKM BTOPUHHOIO). ATOJIOHIBCHKE
NepeXKUBAHHS TIMOMHH PO3yMi€ MPOTSHKHICTH K TIIO 6e3 mpoctopy. daycTiBebke — K MPOCTip
0e3 tna» (IInenrnep, 1997, c. 133). Ha nymxy Annu CrenanoBoi, Spengler He 3amporoHyBaB
HAYKOBOTO BHM3HAYCHHS IOHSITTS «(ayCTiBChbKa KyJIbTypa», a CTBOPHUB ECTETHYHHUH 00pa3
OCTaHHbOI, aKTyaJli3yBaB TEMY MicTa 1 CIpUsAB (OPMYBAHHIO KOPITyCY ypOaHICTUYHOI JIiTepaTypu
(CremanoBa, 2013, c. 35, 53-54).

MoTuBu yroau 3 AMSBOJIOM, IParHeHHs Mi3HAHHSA poO3poOisvcs y (paHIy3bKii,
AHTJINCHKIN, yKpalHCBhKIN Ta 1HIIUX JiiTepartypax. Y (paHiy3bkii gitepaTypi Mip npo Paycra
peanizoBaHo y pomani OHope ne banb3aka «Illarpenesa mikipa» / La Peau de Chagrin (1830-
1831): pozuapoBanuii kutTsaM 25-piunuil Padaens ne Banenten HecnoliBaHO OTpUMaB YapiBHY
HIarpeHeBy LIKIpYy, Ska BUKOHYBajia BCl Horo Ga)kaHHS, Ta 3a 1€ CKOPOYyBaja TEPMIH JKUTTS.
['epoii pomaHy mocrtaB nepes BUOOPOM: 3aJ0BOJILHITH CBOI Oa)kaHHS 1 MPOXKUTH KOPOTKE, ajie
Hacu4yeHe 1 3abe3rneyeHe XKUTTA, a0 yHMKAaTH OyAb-AKMX MOTped 1 MPOJOBXKHUTU CBOi MHI.
['MrOOKO CHMBOIYHOIO € Ha3Ba TBOPY: y (paHIy3bKiii MOBi ciioBo Chagrin mae 3HaucHHS
«BICITIOK» 1 «CMYTOK». ['010BHUII Tepoii 0IHOYAaCHO OTPUMAB YapiBHY IIKIPY BICJIIOKA 1 «IIKIpY
CMYTKY». BaxxnuBy posib y pomaHni BiJirpae gaycTiBCbKHII MOTHB YrOAM 3 JUSBOJIOM — HOrO
OTIPUSIBHEHO B JIOTOBOPI 3 aHTHUKBApOM, 30BHIIIHBO cX0kHM Ha Medicrodens (banbzak, 1929,
c. 28-29). «BenuKky Ta€EMHHIIO JFOJCHKOTO JKUTTS aHTHKBAp PO3KPUB 3a JONMOMOTOKO JIBOX
TECITIB: «XOTITU 1 MOTTH. <...> XOTITH — CIAJIO€ HAC, a MOT'TH — Hac 3pyHHOBYE...». lllarpeneBa
IIKipa moeiHyBaja y co0i i oouasi aii (bamesak, 1929, ¢. 37, 40). Sk BimMoBa Bij mpucTpacTen
1 OaxkaHb, TaK 1 TOHWTBA 3a HUMH OyIM OJHAKOBO 3TryOHMMHU JUIsi JoauHU. He KokeH
MOTO/[KYBABCS Ha YTOY, IIHOIO SIKO1 OyJia TPUBAJIICTD JIFOJICKKOTO KHUTTS, a iniie Padaens, skuit
IUIaHYBaB MOKIHYUTH XHUTTSA CaMOTyOCTBOM. SIK HAarojoCHMB aHTUKBAp, «TeMep Ballli Oa)xkaHHs
TOYHO BUKOHYBAaTUMYThKCSI, aJIe 32 PaXyHOK BaIllOTO XUTTA. <...> Ballle caMOryOCTBO Oy/ie JuIie
BinTsaraeno» (banp3ak, 1929, c. 40). Ha BinMiny Big rereBchkoro daycra, repoit banszaka uekae
BiJl yroad 3 HaIIPHUPOIHOK CHJIOK JIMIIE 3aJ0BOJECHHS CBOiX OakaHb 1 IPHCTPACTEH.
[TopuHyBIIM y YyTTEBI HACOJIOAM 1 A0AIOYM MPO 3aI0BOJIECHHS CBOrO €(JO0, repoil He JyMae Mpo
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3araJlbHOJIOICHKI POOIEeMHU.

Ha mexi XIX—XX cronite ckanganbauM pomanoMm Ockapa Baiinma «Iloptper Jlopiana
I'pesi» / The Picture of Dorian Gray (1890-1891) incramoeTbes AeCTPYKTHBHA Bepcis oOpasy
Qaycra IK MUTLA Ha CIyXOi 311y. [pnaHaACkkuil MUCHMEHHUK BiITBOPUB ApaMAaTUYHY ICTOPIIO
HaTypHUKa [ mopTpera XyaoxHuka besina ['onBopaa. XyaoxkHUK 3aXxonuBcs Bpoaoio J{opiana,
a TOM CTaB JKEPTBOIO CBOT'O NparHeHHs Kpacu i BIYHOTO KUTTS. bakaHHs toHaka (100 crapis
MOPTPET, a BiH 3aBXKIM 3IHIIIABCS MOJIOJUM 1 KPAaCUBUM ) 3IIMCHUIIOCS, ajie KyJIbT (Pi3nyHOT Kpacu
it eroism [lopiana crouaTky mpu3BenH 10 camoryoctBa aktpucu Culin, a 3rogoM — J0 HHU3KU
aMOpaJIbHUX BYMHKIB TIepos. 3 4acoM IMOPTPETHE 300pa)KeHHsI IOHAaKa MEPEeTBOPHUIIOCS Ha
NOTBOpHOTO cTaporo. Kio4oBuil y poMaHi MOTHB BPOJH SIK CYMHIBHOI I[IHHOCTI 3YeIJICHO 3
MOTHUBAaMH KOXaHHsI SIK HAMOUIBIIOT IIHHOCTI, JIFOJCBKHX IOPOKIB, sKi Tpeba BUKOPIHIOBATH, U
CTapoCTi SIK HEMHHYYOro W MPUPOAHOTO €Taly JIOJICHKOTO XUTTA. DaycTiBCbKUNA AUCKYpPC
ONPUSBHEHUH Yy TEKCTI MOTHMBOM YKJIaJaHHS YroJud 3 JWABOJOM, IO BigOYyBaeThCs Ha
IMIUTIDUTHOMY DiBHIi: 3aBEepIIMBIIM KapTHHY, ['oiBOpa mpocraBise y ii JIIBOMY KyTKY CBOi
iHimamm yepBoHoio dapboro (Baiima, 2012, c. 36), mo BUKIMKaEe acoriamii 3 AUIBOIbCHKUM 1
KpoB’10; Jopa ['eHpi, sIKMil CBOIMHM E€KCIEHTPUYHHMH 3asiBAMU aJFO3MBHO Haragye IHsBOJIA,
crosun Oinst 300paxkeHHs, mpoBokye Jlopiana Ipes i TOM Bromoc 3asBis€ CBOX T'OTOBHICTH
npoaatu aymry: «Skuit sxans! S 3icTaprocs, cTaHy OpUIKUM 1 TOTBOPHUM, a el MOPTPET HaBIKU
JUIIUTHCS MOJOANM. BiH HiKOIM He Oyze cTapilnM, HiX OCh I[bOT'0 Y€PBHEBOTO THS. .. OX, IKOH
MorJo Oyt HaBnaku! SIkOu 11€ 51 MiT TUIIATUCH MTOBIK MOJIOAUM, a cTapimaB — noptpet! 3a1e...
3ane... s Bignas Ou Bce! Tak, yce, reTb-uncto Bce Ha cBiTi! S Bigymas Ou 3a 11e HaBiThH caMmy ymry!»
(Baitng, 2012, c. 38). Jliteparypo3HaBii HeOe3MiICTaBHO 3ayBaXKylOTh BIUIMB Ha poMaH Baitnga
o0pa3y daycra 3 HiMenpKkoi jerenau, pomaniB «lllarpeneBa mkipa» bamp3zaka i «HaBmaku»
Hopica-Kapna I'oicManca. «PoMaH — i CIOBijib, i cAMOPO3ILIATay, — TAK OKPECIIUB CYTh POMAHY
JiTepaTypo3HaBels i nepekinanayd Pocrucnas Jonenko (Baing, 2012, c. 307-309).

Y pgpyriii monoBuHI XX CTONITTS TyMaHICTHYHA KOHIEMINS JIETEHAU OCTaTOYHO
pO3MAMAEThCSA, YOMY CIPHUSB POMaH HIMEIbKOro mnuchMeHHMKAa Tomaca Manna «JlokTop
®daycrycy / Doktor Faustus (1943-1947), mo npesentyBaB, Ha nymKky Morarreca I1ITo6Ge,
«3aximHui JTUCKypc mpo Menmanxomio» (Stobbe, 2018). Ile Tpariuna icTopis KOMITO3UTOpPa
Anpiana JleBepkioHa, TBOpYE JKHUTTS SKOTO Hpunano Ha mepmi Jecatumitrs XX cr. [o
KOMITO3UTOpA TMPUHIIOB TUSBOJ 1 MPUMYCHUB J0 YTOAH 3 HUM — JIeBEpKIOH OTpuMaB 24 poKH IS
HAIMCaHHs TeHialbHOI MY3UKH, alle 6e3 mpaBa JJIOOUTH 1 3arajioM MaB BIATOPOAMTHUCS BiJl JTOAEH
(Mann, 1990, c. 259-281). BaxiuBuM CKIQAHMKOM YTOJM CTajia XBOpoOa (HEIOoTiKOBaHUM
cudinic — aeranb B3ATO 13 kuTTs Himme), sixka Oyna, mo cyTi, KaTajli3aTOpoOM HE3BUYAaHHOIO
MIJHECEHHs] TBOPYMX CUJI T'€HIaJIbHOTO KOMIo3uTopa. Po3miaroro 3a TBOpYICTh OYB T'OJOBHUMN
6111b 1 Bpewti — 60xeBiutst (Mann, 1990, c. 181-184, 212-213). My3uka JleBepKioHa BTpaTuia
TYMaHHUH 3MICT, BIIJQJINAJIACS BiJ CBITY JIFOJACH — TBOPYMH T€HIN MUTIS BUSBUBCS HE3IaTHUM
INPOTHCTOSITU cuiiaM 371a. BepiuHoro floro TBopuocTi crana kanrarta «Ilnau gokropa daycrycay,
HaIycaHa micis cMepTi HeOoXka i CTIOBHEHA B1/T4ar0, CKOPOOTH 1 CTpakIaHHsI («I11a4 MOKapaHOTo
HEKJIOM TPILIHUKAY).

OOuparoun JaTUHI30BaHWU BapiaHT iMeHi repos (Faustus), MaHH eKCIUTIKye CBOIO
OpIEHTOBAHICTh CaM€ Ha MAapKOBaHMU IEeCUMi3MOM OapokoBUl 00pa3, 3arnpornOHOBaHUN
Kpucrtodepom Mapiio, a He reTeBCbKUI MO3UTHBHO HACHAXEHUM pOMaHTUYHMI 00pa3. Y pomaHi
MaHHa KOHIICTIIIIF0 YTOIi 3 TUsABOJIOM chopMysiboBaHo B ayci Historia von Dr. Johann Fausten,
B 00pa3i repost cuHTe30BaHo oopazu daycra 1 Medicrodens — 106po TparivHo TpaHCPOPMYETHCS
B 3;10. PoMan ManHa cripuiiMaeTbcsl He MPOCTO SIK «1CTOPisl TPIITHOIO KOMIIO3UTOPay, a K ICTOPis
Himeuunnu Ta 3aramom muBLII3aIii, 30KpemMa, Kpu3a ii KyJbTypH, BIAMOBIAHO JIEBEpKIOH —
y3arajibHeHuil o0pa3 *epTBH A0OHU. ABTOpP NMPOBOJUTH CUMBOJIIYHY Hapayeib 3 HALUCTCHKOIO
HimeuunHoto, 31HCHIOE €KCKYPCH B ICTOPIIO «HIMELUBKOTO IyXy». 3aBASKH CHMBOJIYHIN
napanenai 3 (aycTiBCbKMM CIOKETOM, Tepoil pomaHy copuiiMaetbes gk Paycr XX cr. i
MPOTHUCTABISIEThCS 00pasy Daycra y TpaktyBaHHI ['ere. ToOTO BimOyBaeThcs aerepoizaris i
nerymanizanis oopasy daycra.
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Ha nizncraBi BUKIJIaA€HOTO MPONOHYEMO BUOKPEMIIIOBATH TP HANPSIMH PO3BUTKY JIET€HIU
Ta ysBieHb npo Paycra B JiTeparypi: TOTHUHUH (HeraTUBHUN 00pa3 AOKTOpa K 0€300XKHHKa,
Mara 1 3JI0YUHIS), POMAHTUYHUN (TO3UTHUBHO HACHAXKEHMH 00pa3 HAyKOBL, SIKUH IparHe
3MIHHUTH CBIT) Ta JAECTPYKTHUBHHI 00pa3 XX cT. (IerymanizoBaHuil oOpa3 MUTIISI, HE 3aTHOTO
IPOTHUCTOSTH 3I1Y).

B ykpaincekiii giteparypi mouatky XX cT. (ayCTiBCbKi MOTHBU HacaMIepes MapKOBaHO
COLIIbHO-TICUXOJIOTITYHUMHU ceHcaMu. Tak, y pomani Bonogumupa BunHuueHka «3anucku
Kupnartoro Medicrodens» (1916) paycriBebkuii ACKYpC peali3oBaHuil uepe3 00pa3 yCHilmHoro
ajziBokata SlkoBa Muxaiiiatoka, po34apoBaHOrO B PEBOJIIOLII 1 3aHYPEHOT'0 Y 3BUYalHI MIIIIAHCHKI
TypOOoTH iHTenireHta. Yepe3 mepumerii XUTTA repost (MepernroOCTBO, PO3IyUeHHs, BUIbHE
KOXaHHS, BH3HAaHHS JIETaJbHOIO IpaBa OMNIKKM HaJ JITbMH, aboOpT) MNOPYIIYIOThCA
3arajibHOJIIOACHKI MPOOJIEMH MOPAIBHOCTI, iAW couiani3My, 3HaUYCHHS MpPaBId 1 HENpaB.H,
T000BI Ta MOJPYXKXKSA, KOH(PIIKTY MOMDK pO3yMOM Ta ippaiioHalbHICTIO. KoxaHHs 3MIHUIIO
TOJIOBHOTO T€pOs: 3aMICTh MaHIMYJIOBAaHHS IHIIMMH JIIOJIbMH, BiH CTaB JONOMAaratd iM, CTaB
JTIOASHINIMM, BIAIMIIOB BiJ] CBITCBKMX po3Bar. YoNOBIK 3MIr peanidyBaTh CBOi OaThbKiBChbKi
MOYYTTS 10 CHHA HA TJIi 0aiy>KOro CTaBJICHHS 0 HOTO0 MaTepi — IHIIOI )KIHKH y HOTO JKUTTI.
PozuapyBanHs B peBOIONIT, 3MiHA CHCTEMH IIHHOCTEH («... HaBimoO 5 *)uBY?» (BUHHHYEHKO,
2014, c. 16)), HOBa MOAEIH CIM’1, HOB1 MOTJIN Ha CTOCYHKH MK CTaTSMU — IIi Ta 1HIII acleKTH
CTaJIN SICKpaBUMH prcaMu (ayCTiBCTBA B yKpaiHCBKiH JIiTepaTypi movatky XX CT.

B ykpaiHchkiii niTeparypi mepmioi TpeTHHH XX CT., KOJIH «YyKpaiHChKa KyJbTypa
(dyHKIIOHYBaa B 3arajIbHOEBPONIEHCHKOMY KOHTEKCTI, OyJia BIIKPUTOIO IO CBITOBUX MPOILIECIBY,
daycTiBCbKUN NUCKYpC HaWOIbII 1HTEHCHMBHO pO3TOPTA€TbCA y TBOpPAX AaBaHTIOPHO-
npurogaunbkoro xanpy (Kymakesmu, 2020, c.23). Tomi daycriBcbkuii auckypc OyB
HA/I3BUYAIHO MOMYJISPHUM Y CBITOBIH JiTeparypi movyatky XX ct. [lpomy cripusiB OypxiuBuid
HAYKOBO-TeXHIYHHMN po3Biil y KiHmi XIX — mo4. XX cT., 10 y CBOIO Yepry CTaB MOMITOBXOM 0
IHTEHCUBHOIO PO3BUTKY HAayKOBOi (DaHTacCTHKM sIK OJHIE] 3 MaricTpajieil aBaHTIOPHO-
NPUTOJHUIIBKOTO METaKaHpy, BIUIMHYB Ha i MpoOJEeMAaTHUKY i 3yMOBHB HOBHU THII TepOsl —
reHiaJbHy OCOOHMCTICTh, aMOITHOrO HAyKOBIS, SIKMH MparHe JOKOPIHHO 3MIHUTH CBIT, He
JyMalouy MPO HACTIAKU CBOIX BIAKPUTTIB. XyAOXKHI MOLIYKH B LIbOMY HaIlpsiMi yKpaiHCbKOI
miteparypu 20-30 pokiB XX cT. Tpe3eHTOBaHO (PAaHTACTHUYHOIO TNpo3010 Boxogumupa
Bunnanuenka, Bononumupa I'anzincbkoro, cecrep Kapaunanoscekux, Canapo Kacsuioka, [1asna
Kpara, Onekcu Crnicapenka, FOpis Cmonnya, Mukonn YalikoBCbKOTO Ta 1HIIHX.

B antuyrtomnii B. Bunaudenka «Consiuna wmammuHay (1922-24) ¢aycTiBChKHI TUCKYPC
eKCIUTIKOBaHUH B oOpa3zax OpatiB Pynonbga i Makca lTopis. I xoua B pomaHi BificyTHIlf MOTUB
YTrOJIi BYSHOTO 3 JUSBOJIOM B OOMIH Ha HAyKOBE BIAKPUTTS, cTOCyHOK Pynonbda IllTopa uepes
JieTaiai Moro 30BHIIIHOCTI — BIH MaB pyjae Bojoccs (10 BUKIMKAE acowuiamii 3 MeKeIbHUM
BOTHHILEM) i KyJbras (Takow Bajgoro OyB HajiieHuii rerechkuii Medicropens (Tere, 2013,
c.333)). Crapmmii OpaT HIMpO BIpUB, SKIIO BUHAWIE COHAYHY MAIIMHY 1 MM BHPIIIUTH
po0JIeMy TOIOY, JIFOTU CIIPSMYIOTh CBOIO €HEPTif0 Ha TBOPUYUI PO3BUTOK | BHKOHAHHS KOPUCHOT
po6oTH, 110 SAKOi TArHeThCs Ayma. OHaK ernoxa COHsYHOI MalllMHKA O3HAMEHYyBaJlacsl TOTaIbHUM
3aHEeMNaJiOoM YChOTro JIIocbkoro. Hackpi3HUM B poMaHI € MOTUB OHOBJIEHHSI CYCHUIbCTBA Uepe3
MOpaJibHE yJIOCKOHAJIEHHS Jojed. 3abe3neueHHs DKEI JKOJHOI0 MIpOI0 HE IOBHHHO
CIpUAMATHCS JIIOJBMH SK OCTaTOYHA METa, JOCATHEHHS SKOI JO3BOJISE HIYOTO HE POOWTH, a
HaBIAaKH, MA€ PO3TJISIaTHCS HUMHU SIK CTapT Ui podeciiinoi 1 TBopuoi aisuibHoCTi. Came npans
€ CEHCOM JTFOJICBKOTO KHUTTSI, BOHA € HE JIUIIE 3aC000M (hi13MIHOTO BUYKUBAHHS, ajie i CaMOIIULTIO,
aJI’Ke caMe BOHA BiJIpi3HS€E JIIOAMHY BiJl TBAPUHHM 1 BUBHIIY€E Haj Heto (Bunanyenko, 1989).

V¥ pomani HOpis Cmonuua «['ocnionapctBo noktopa I'ansBanecky» (1929) npeszentoBaHo
TOTHYHY Bepcito o0pa3y HayKoOBLs: pyMyHChKUH mpodecop Biktop 'anbBanecky, sk i daycr,
IparHyB HAyKOBUX BIJKPHUTTIB 1 TaKu 3poOUB iX, 1 B TOM ke 4ac, MOB AUSIBOJI, T030aBIISB JIt01eH
KUTTA / AyIli, COPSIMOBYIOUH TXHIO €HEPTilo Ha 0OCIyroByBaHHs Ma€eTKy. BilmoBiiHO 10 TaKOro
o0pa3y rocmojapsi oOpa3 IMOMICTS OJHAKOBOIO MIpOI0 HAIIIEHWW SK pUCAaMH paro, Tak 1
notoifbiuHoro cBiTy. OOpa3 TreHif-yOuBIIl IPYHTYETbCA HA MOMYJSpHIA JUIs TOTO Yacy
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HINIIEBChKINA KOHIENIT «HaTIoAuH». DayCcTiBCbKUN TUCKYPC y TBOPI MPE3EHTOBAHUM TaKOX
obpasom IOmii CaxHo, sixa, MoB DaycT, 3apa iy 3HaHb 3 arpOHOMII yKiiagae yroay 3 I'anbBanecky-
nusiBojioMm (Cmomuy, 2017). Pomanom FO. Cmonnua B ykpaiHChKIH JiTepaTypi 3a04aTKOBaHO, Ha
HAIlly TYMKY, )KaHp «30M0i-poMaHy», TOOTO OKHBIICHHS MEPIIiB.

Bupasznuii ¢haycTiBCbKUI CITiJT TPOCTEKYETHCSA y MPUTOHULIBKO-TICUXOJIOTIYHOMY POMaHi
Onekcu Cricaperka «Yopuuii anrem» (1929), ne o6pa3 ®daycra-BHHAXITHUKA €KCIUIIKOBAHUN
obpazom 30-piuHoro arponoMa-oinbinoBrka Aprema ["aliqydyenka. OcTaHHIM TPOBOIUTH TAEMHI
EKCIePUMEHTH, a0M MOKPALIUTH POIIOYICTh TPYHTY 1 THM CAMUM MOJIIIIATH JOOpoOyT JOeH,
3HMIIUTH KJIAcOBY ekciutyaramito y cBiti (Caicapenko, 1990, c. 402—403, 449, 474-475, 490—
491). 3a ctunem XUTTS Aprema i Horo HayKOBHMH MParHeHHsIMH BiIBEPTO MPOTJISLAAE APXETHIT
CEepPEeHBOBIYHOIO aNXiMiKa. ApXETHUINl JUABOJIa y TBOpI Mpe3eHToBaHM oOpazoMm Ilerpa
[afinyyenka (oramana XBopocrta / HopHoro AHrena), sKuil mparde BUKOPHCTaTH BHUHAHIEHY
MEHIITUM OpaToM BHOYXOBY PEUOBHHY I (hiI3MYHOTO 3HUIICHHS 11eiHNX BoporiB (CiicapeHko,
1990, c. 493, 518). usBonbchbka CyTHICTH YopHOTO AHrena onpHUsBHEHA 4epe3 OCOOJMBOCTI
MOBEIIHKH: «y BCIi MOCTAaTi 1 B pyxax OyJio IOCh CBaBUIbHE il AMKE, IIOCHh TaKe, 1110 HE TEPIUTh
Nepenon»; YOpHUHA Komip (y 4YOpHiM mammi ¥ 4YopHid Oypii, Mae YOpHI HIOPCTKI Byca)
(Crmicapenko, 1990, c.453), omar (moiaum OypKHM — BENUKI YOpHI KpHIa, I «yCydacHEHUI
apxaHred, 110 3MIHUB CBOT'O apXaiyHOro BOTHSHOI'O Meya Ha MaluHHY 30poro») (CricapeHko,
1990, c. 516); Bincumanus no 6i6miiiHOrO Midy PO AUABOIA SIK BUTHAHOTO aHTeNa Y Ha3Bi TBOPY,
MotuB OpatoBOuBcTBa (Ciicaperko, 1990, c. 541). 38’130k Aprema 3 iH(epHAIBHUMU CHIIaMU
TPAHCITIOETHCS B XYJIOKHBOMY ONHCI MOXEXi, BUOYXiB y MAa€TKy, 4e€pe3 MOTHB YYTOK, SIKi
TTOIIMPUITUCS TTICIISI TTOXKEK] o HaBKoJuIIHIX cenax (Cricapenko, 1990, ¢. 385, 389). BianosigHo
10 (hayCTiBCBKOTO KaHOHY, Y TBOpPI MPEICTAaBICHUH TakoXK 1 oOpa3 3BabneHoi miBumaH. Ta
B poMani O. CricapeHka BiH ONTUMICTUYHO HACHAKEHHIA: Micis cipoOu camory0cTBa i XBopoOu,
CIPUYMHEHUX NICUXIYHOIO TPaBMOIO, MapTa Oy XKy€ 1 IO€THY€E CBOE KHUTTS 3 IHIIUM YOJIOBIKOM.
[Tpotuctosuus J{obpa 1 3na B aymi MapTu moJaHO CHMBOJIYHO: SKIIO y CBOEMY MapeHHI,
nepeOyBaloyl Ha MeEXi XKHUTTA 1 cMepTi, BoHa 3raayBasia YopHoro AHrena (acoritoBaBcs 3
JUSIBOJIOM), TO i1 OJfy’KaHHS, a MOTIM OJpYy>KE€HHS MOB’s3aH1 3 YEPBOHUM aHI'€JIOM, 110, 3T1AHO 3
11eiiHo0 KoHuenuio TBopy CiicapeHka, € npeacTaBHUKOM cBiTiUX cuil (Crmicapenko, 1990,
c. 547-548, 554-555).

Poman Onexkcu Cricapenka «YopHuit AHrem» BBaKA€EMO KIACUYHUM BTUICHHSIM
(baycTiBCHKOro TUCKYpCy B ioro poMaHTHuyHOMY BapiaHTi 20—30-x pokiB XX CT., aJke B HbOMY
Jlle TIEpCOHAX, IO € BUPa3HOI TpaHcdopMalliero o0pasy daycra, po3ropTarOThCsl KIACHUHI
(aycTiBCbKI MOTUBU HayKOBOI'O BIAKPUTTS 33Ul CyCHUIbHUX 3pYIIeHb, KOXaHHS 1 3pajiu, JeTal
3araJIkoBoi CMEpTi Teposl.

OTxe, (haycTIBCbKMI AUCKYPC B JIITEpaTypi OXOIUTIOE pO3MAITTA XYA0XKHIX 3ac001B, 1110 TaK
YU TaK BIACWIAIOTH 0 00pa3y daycra 1 nepeadavae HasgBHICTH Y TBOP1 00pa3y HAYKOBIIA, IO
MparHe 3MiHUTH CBIT, @ TAKOK KOMILIEKC TAKUX MOTHUBIB SIK MOTUBH YTOAH JIIOJUHH 3 AUSBOJIOM,
MECIaHCTBa, CIIOKYCH, TpParHeHHs IMi3HAHHA, OOTOBIJCTYITHUIITBA TOIIO. 3arajioM MO>KHa
BUOKPEMHTH TPHU HAIPSMHU PO3BUTKY JETEHAM Ta ysBieHb nmpo DaycTa B JiTeparypi: TOTUYHHIA,
POMaHTUYHHUM Ta NEeCTpyKTUBHMH. B ykpaiHcbkill miTeparypi mepmioi TpeTUHH XX CTOJITTS
npe3eHToBaHo rotuuHy (poman lO.Cmonnua) i1 pomanTuuny (pomanu B. BunHHuuenka,
O. Cricapenka) Bepcii apxeTUmHOTO 00pa3y.
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Crarts Hagiina g0 pexakiii 21.09.2023.
L. Kulakevych, N. Kovalova

PECULIARITIES OF FAUSTIAN DISCOURSE IN UKRAINIAN LITERATURE
OF THE FIRST THIRD OF THE 20TH CENTURY

The purpose of the article is to examine the theoretical aspects of the perception of the
Faustian image and related poetics in Ukrainian literary studies. The task of the research is to
review the Faustian discourse in the Ukrainian literature of the first third of the 20th century in
the context of world literature. The methodology used in the research includes comparative and
analytical methods.

In the study, the comments are presented on terminological aspects of understanding the
image of Faust in Ukrainian literary studies and the poetics associated with it. It is noted that the
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term "Faustian discourse” is used in the meaning that encompasses a variety of artistic means
referring in one way or another to the image of Faust. It has been found that the Faustian
discourse requires the character of a scientist striving to change the world, along with the complex
of motives such as making a deal with the devil, messianism, temptation, the desire for knowledge,
apostasy, etc.

It has been established that the image of Faust was formed based on a German legend that
has undergone a long literary evolution over the centuries. It is emphasized that for the first time,
the image of a person who cooperated with the devil in order to fulfill his intellectual potential
was presented in the work “Mariken van Nieumeghen” (1500) of the unknown Dutch author. The
Dutch anonymous develops motives, which will only later be defined as Faustian, and interprets
them through gender issues: the impossibility for an intellectually and morally gifted woman to
realize herself in society due to the aggressive attitude towards her as someone who is outside the
norm, who is a witch and therefore must be persecuted. It is highlighted that in world literature
the installation of the scientist's image ready for an alliance with the devil has mainly stemmed
from German legend, and it is German literature that has an exclusive role in the formation of
Faust's image as archetypal. The process of literary traditionalization of Faustian legends and
tales was initiated by “Historia von Dr. Johann Fausten, dem weitbeschreiten Zauberer und
Schwartzkiinstler” etc. (1587) in the edition of Johann Spies.

It is proposed to distinguish three directions of development of the legend itself and the ideas
about Faust: Gothic (negative image of the doctor as a heathen, magician, and criminal),
romantic (positive image of a scientist who seeks to change the world) and destructive image
shaped in the 20th century (a dehumanized image of an artist unable to resist evil). If the Gothic
version is outlined in Historia von Dr. Johann Fausten, dem weitbeschreiten Zauberer und
Schwartzkiinstler, etc., then the creation of the romantic image of Faust and the formation of the
concepts das Faustische and Faustischen is related to the work of Johann Wolfgang von Goethe.
By virtue of his poem Faust, Eine Tragodie, Faust became the prominent hero of German culture
and a metaphor for the archetypal desire of a person to grasp knowledge about the world and
himself. The destructive version of Faust's image is most vividly represented by the character of
Thomas Mann's novel “Dr. Faustus”’, who became a model image of creative genius in the service
of evil.

The artistic interpretation of the image of Faust in the Ukrainian literature of the first third
of the 20th century in the context of world literature is reviewed in the study. It is underlined that
the Faustian discourse was extremely popular, which was facilitated by the rapid scientific and
technical development at the end of the 19th — the beginning of the 20th century, which also caused
an intensive development of science fiction as one of the major trends for adventure metagenre,
influenced its agenda and led to a birth of the new type of a character — a genius, an ambitious
scientist who seeks to radically change the world, not taking into account the potential
consequences of his discoveries. In the Ukrainian literature of the first third of the 20th century,
the image of Faust can be traced in the images of a former revolutionary, disappointed by the
value system of the new society, an evil genius, and a fanatic scientist, depicted as the positive
character, all of them representing the Gothic (the novel by Y. Smolych) and the romantic (novels
by V. Vynnychenko, O. Slisarenko) versions of the archetypal image respectively. The classic
example of the Faustian discourse realization in the Ukrainian literature of the twenties and
thirties years of the twentieth century we consider Oleksa Slisarenko's novel "Black Angel." In
one of the characters of the novel, we follow a noticeable transformation of the image of Faust,
as well as classic Faustian motifs of scientific discovery for the sake of social changes, love and
betrayal, and the circumstances of the hero's mysterious death.

Keywords: Faustian, motif of a deal with the devil, motif of finding the meaning of life,
Gothic image, romantic image, destructive image, archetypal image.
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BYHT KIHKH B MACKYJIHHOMY ITPOCTOPI BIMHA B POMAHI «JIOIIS»
TAMAPH I'OPIXA 3EPHS

Y ecmammi na npuxnadi oebromnozo pomany ononmepru i nepexnadauku Tamapu ['opixa
3epusa  «oys», wo 3000y8 Illesuenxiscoky npemito-2022, npoananizosano ocodOIUBOCHI
GopmysanHs MinimapHo2o OUCKYPCY CY4acHoOi YKpaiHCbKOI npo3u Kpizb peyenyiio JHCiHKU-
nucomennuyi. OKkpecieno micye JHCiHKU 8 2e2eMOHHOMY MACKYAITHHOMY NPOCMOPI, XapaKmepHumu
O3HAKAMU SIKO20 € MIAimapusm, azpecisa ma Hacuibecmeo. llpocmediceno npoyec 6HYmMpiuiHbOl
mparncgopmayii i, AK HACIIOOK, OYHMY HCIHKU NPOMU YCMANEHUX 2eHOEPHUX MOOenell NOBeOIHKU
8 YMOBAX GIlIHU WISIXOM 0OCMOI08AHHS AKMUBHOI 2POMAOSAHCHKOI NO3uYii ma yyacmi 8 CycniivbHo-
ROLIMUYHOMY HCUMMI KPAiHU (6010HMEPCME0).

Knrwouoei cnosa: gitina, MackyniHHULl RpOCMIp, HCIHKA, MIIIMApHA Npo3a, HCiHoYa nposd,
MinimapHuti OUCKypc.
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ITocTanoBka mpoOiemMu. MexoBa CHUTYyallis BifHM B YKpaiHCBKiM JiTepaTypi LLIKOM
nepeadavdyBaHO KUIBKICHO TPEACTaBJICHA MepeayciM depe3 4ooBiumi morisa. OgHak Kopiyc
YKpaiHChKOT BOEHHOI IIPO3U (POPMYIOTH 1 TEKCTH, LII0 OyJIM HaMCaHi Ta IPOJAOBXKYIOTh TUCATHCS
XKIHKamMH. BifTrak MuTiITapHUH IUCKYpC CydYacHO! YKpaiHCBKOI Mpo3u (OPMYIOTh HE JIWIIE
YOJIOBiUl TOJOCH, a U KIHOUl, Cepe]] IKUX Ha OCOOJIMBY YBary 3aciyroBYIOTh XYJ0XKHI TEKCTU
[Nanuan BroBuuenko («Mapiynonsckuit iporecy), ['aceku Husta («3a cimuoroy), FOmii Iimroxu
(«Cxinnuit cunnpom»), Karepunn Kamutko («3emnst 3aryOnenux, abo ManeHbki cTpamHi
ka3kn»), Tamapu ['opixa 3epHs («doms»). «HexiHouumit» npocTip BIHHM NHCbMEHHHUII
KOHCTPYIOIOTh, 3Ba)KalOUM Ha KAaHOHHU JKIHOYOi MPO3M: BCIM 3raJlaHuM XYZOXKHIM TEKCTaM
BJIACTMBA BHUpa3Ha XKIHOYA CYyO €KTHUBHICTh, TJIMOOKHI TICHMXOJIOTI3M, TEHACHINS 10 peBi3ii
naTpiapXajJbHOIO YCTPOIO CYYacHOro cycniibcTBa. Ta 4uM He HaWOUIBLI MOMITHOIO PHUCOIO
KIHOUMX MUTITAPHUX TEKCTIB CTa€ 3BEPHEHHS /10 KOHIIEMIII] )KIHKH K 00’€KTa, a He cy0’eKTa i,
10 3/aTHUM BIUIMBAaTH Ha MPOLECH Ta SBUIIA, a HE OyTH MAacHUBHMM CIIOCTEpiraueM 4u ix
JKEpTBOIO. 3BiJIcK 1 cnpoba peBi3ii maTpiapXajdbHUX Ta TEHJEPHHUX YIEpelkeHb L1010 000X
cTare, sika, ONpaB/ia, y ASSIKUX aBTOPOK, 30kpeMa B I'. Brosuuenko ta 0. Iimoxu, He 3aBx1u
JIoBeZIeHa 710 KiHIl. Bigrak mutiTapHi TEKCTH, IO HAMUCaH] )KIHKaMHU, BUKOHYIOTh HA/IBaXXIJIUBY
(GYHKLIIO: aKIEeHTYIOTh yBary Ha MiCLI XIHKM B TE€réMOHHOMY MAaCKYJIHHOMY MpOCTODI,
OUYEBHUJHUMH MapKepaMH sIKOTO € MUJITapU3M, arpecisi Ta HACUIIbCTBO.

HagiTb Ge3 3amydeHHs COLI0JIOTTUHUX AOCHIKEHb BOEH Y PI3HUX KpaiHaX MOXHa 3pOOUTH
BHCHOBOK, II0 JIOCBIAM YOJIOBIKIB 1 ’KIHOK B YMOBaX 30pOHHUX MNPOTHCTOSHb 3HAUYHO PI3HATHCA:
MIOKH YOJIOBIKH Y CBOil OL1bIIOCTI OepyTh B pyKH 30pOt0 1 (Pi3MUHO BiJICTOIOIOTH TEPUTOPIAIbHY
LUTICHICTD BJIACHOI JIep>KaBH, KIHKH BUMYIII€HI BXXUBATHUCS B POJIb BOJIOHTEPOK, O1’KEHOK M KyAU
ripiie — craBaTé xepTBamMH Hacuuid. CaMe TOMY CIYIIHOK YB@)KA€TbCA JyMKa JOCIHITHUII
Cunrii Kox0OepH, 1m0 came BiifHa € HalO1IBII MEXOBOIO, TPUTEPHOIO OHTOJIOTTYHOIO CUTYAIIIETO,
SKa «I1JICWIIIOE B)XX€ HasiBHI IMNIMOOKI CTaTeBl MOJIN, HATOJOUIYIOYH HA YOJIOBIKAX SK THX, XTO
YUHATh HACWIbCTBO, a JKIHKax — sK xeprBax» (Kokxbepn, 2002, c.37). SAkuo xiHOYMM
NepcoHakaM 1 HaJaHO MICIe B MUIITaApHINA XyJIOXHIM Mpo3i aBTOPCTBA YOJOBIKa (XOU HasBHI
TaKOX HEMOOJMHOKI BUIAJKHU LIJIKOBUTOTO BWJIyYEHHS KIHOK 13 JIOKYyCY BIHHH, SIK y pOMaHi
«Crnign Ha topo3i» Banepis AnanbeBa-Mapkyca), To HalyacTilIe 3MajlbOBaHI BOHU CaMe B SIKOCTI
JKEPTBU 31 MIEPUM HAIIapyBaHHSAM YCiX CTEPEOTHITHHUX YIEPEIKEeHb MO0 «cIadKoi» cTarti.
Came TOMy 4M HE HaMIOKA30BIIIMM TEKCTOM, L0 PENPE3CHTY€E 3arallbHOHAIIOHAIbHY KPU3Y
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MAacKYJIIHHOCTI, CIIii BB@XaTH ACOIOTHUIM pOMaH BOJIOHTEPKH, MEpEKIaJaukyd Ta MUCbMEHHUI
Tamapu ['opixa 3epns «/lows», mosiBa IKOT0 cTana HeMmepeciyHOo MOIEI0 Y BITYM3HAHIN apHHi
aireparypu. CBOIM POMaHOM NHCbMEHHUISI HE JIMILE AOIy4Msacs 10 MOOJUHOKHUX >KIHOYHX
roJjoCiB, $IKI MparHyTh BHUCBITIIMTH TEMY pOCIHCBKO-YKpaiHChKOI BIMHM B MaKCHMAJIbHO
CTpOKaToMy ii BUSBI, a i cTajla 4d HE €JMHUM aBTOPOM, SKMH BUHIC Ha 3araj JpaxJIUBy TeMy
noysipu3anii  TeHJAepHUX  pojed B yMOBaX  BIHHM Ta  HACHIbHE  BHIIyYCHHS
(3aMoBUyBaHHs/TaOyIOBaHH ) )KIHOK 13 MUTITAPHOTO TUCKYPCY: «Bitina — ye 3akpumuii 40108i4ull
KAYO, MIIbKU HCIHKAM HOoMYCb pukouiemom npurimae» (Iopixa 3epnst, 2019, ¢.210).

BinTak mMeroro cTarTi € mpoaHani3yBaTH, SKUM YMHOM ITMCBbMEHHUI B poMaHi «Jlors»
300paxkae OyHT KIHKM TPOTH YCTAJIEHWX T'eHACPHUX MOJIEICH MOBEMIHKM B YMOBaX BiliHH.
AKTYaJIBHICTh JOCIIPKEHHS 3yMOBJIEHA BIJICYTHICTIO PO3IJISY LIBOIO acleKTy MUIITapHOro
JMCKYPCY B HasiBHUX HHHI JIITEPaTypO3HABUUX PO3BigKax mpo pomad Tamapu ['opixa 3epHs ta
3arajibHOO TEHJICHIIIEI0 TOKBABJICHHS 1HTEpECY 10 MeHJIEPHUX CTY/iH y JiTepaTypO3HaBCTBI.

AHani3 octraHHiX Aociaimkens i myouaikamiii. Poman «loms», mo OyB ymocTroeHuit
Big3Haku «Kuura poky BBC-2019», 3100y llleBuenkiBcbky mpeMito-2022, crienianbHy BiA3HAKY
Kypi npemii «JliTAKIIEHT pOKy» Ta iHIIII YHCICHHI HAI[lOHAIbHI HArOpoiv, CTaB 00’ €KTOM yBaru
BueHux T.I'pebentok («Poman J[lous Tamapm [opixa 3epHs: crpaTerii TBOpeHHS eQEKTy
criBrpuaetHocti»), O. Ilyxoncrskoi («Bix ictopii 1o Jlonbacy: iIeHTUYHICHUI TPOCTip BiiiHHU B
pomani Tamapu [opixa 3epHs «[oms»), I. Penukn («MoBHaA TOBeIiHKa Ta MOBHA CTIHKICTh
YKpaTHI[iB B YMOBaX pocCiicbKo-yKpaiHChKoi BiiiHM (32 pomaHoM Tamapu ['opixa 3epus «Jlousy),
I'. Ymopu («Joms»: Komm xinka yOuBae»). 3ramaHi JOCTIIHUIN IHTEPIPETYIOTh POMaH SK
NOKAa30BUH JJIs penpe3eHTalii BiliHM, 110 CTaja MOXJIMBOIO BHACHIJOK HE JIMILIE CYCHUIBHO-
NOJITHYHKUX, a TEepeayciM KyJIbTYpHHX, ICTOPHYHUX Ta MEHTAJIBHHUX IMPOPAXYHKIB y TeEpion
CTAHOBJIEHHS HE3aJIeKHOI YKpaiHU. 3aKOHOMIPHO, 1110 OCHOBHY YBary B HaBeJICHUX BUIIIE IPaLiX
aKIEHTOBAHO Ha MpobiieMax HaIllloHAIBHOI TpaBmH, cienndiku po3yminHs Jonbacy sk periony,
10 BUSBHBCS HAMOLIbII Bpa3IUBUM A0 TiOpUAHOrO iH(GOPMaLiHHOTO BIUIMBY, a BIATAaK MOCTaB
apeHOI0 CTPIMKOTO MOIIMPEHHS Ta MIATPHUMKH MICIEBUM HACEJIECHHSIM CENapaTUCTChKHUX 1AeH 1
HACTpOiB. Y I[bOMY 313HA€ThCA 1 caMa MUCbMEHHMIA B iHTEpB’10: «I3 caMoro movarky y MeHe
HaBITh He OyJI0 CyMHIBIB, III0 MKcaTy NOTPiOHO npo JoHenpk. Y Moiit ysBi JJoHenbk — e Taka
NyJbCylO4a BaBa, paHa, By30Jl HEPBOBUM, BETMUYE3HNUI HEPBOBUM LIEHTP, Y AKUH 3arHaIM TOJKy. |
napajizyBajiM MoJoBUHY Hamoi kpainny» (I'opixa 3ephs, 2020).

Buxkiaa ocHoBHoro marepianay. ITounnaroun 3 2014 poky, maiixke KOXKHHUH MiUTITApHUI
XYJOKHINA TEKCT TaK YM TaK CHPUUMAETHCS SIK XYAO0XKHS CTYI1s-CIpo0a «3p03yMITH YKpaiHChKHM
JloH6ac»/«3po3yMITH yKpaiHCBKHUN CXia», ajge pomaH «Jlous» He OoOMEXYyeTbCs JHUIIE III€0
npobieMatukoro: «Llsg KkHura oHO4acHO 1 Mpo BiiiHY, 1 He Mpo BilHY. Lle XynoxHs kHura. ko
xoyeTe, 1€ OOMOBMK, Il JETEKTHUB, 1€ TPOIIKU (eHTe3l, I JIOOOBHUU pOMaH, ajne ayxke
JNOKyMEHTaJIbHUNA. MeHe, SIK aBTopa, SIK JIOAWHY NUITydy, HacaMIepe, [iKaBuiIa JII0InHa, SKa
ONMHUIIACS MUMOBOJI B MEBHUX oOcTaBuHax. LlikaBuio Te, 1110 3 HEIO Bi0YBA€THCS, LIKABUIN
BIJINOB1/11 HA PSIJ] 3aMUTaHb, TOYUHAOYH BiJl MPAKTHYHOTO 1110 POOUTH, SKIIIO TE CaMe BIIOY1€ThCS
B skoMych iHmoMy Micui? [llo pobutu, Konmu 1e came TpamuThes B TBOeMy MicTi? Sk He
IPOMYCTHTH TOH MOMEHT, KOJIM CHTYaIlisl CTAaHe 3aHAJITO CEPHO3HOI0, TOOTO SK HE MPOIYCTHTH
MOMEHT, Ha sikoMy Tpeba BTpytuTHCcsa? 11lo poOuTH B cuTyailii, KOJIM TH — KiHKa, JII0JUHA MUPHOT
npodecii, panToM ONMUHSAEIICS B CMEpTENbHINA Hebe3melll, 1 To01 Tpeba ay»ke MBHUIKO MPUIHHATH
pIIIeHHA 1 IOCh 3pOOUTH, a0U caMili BUKHUTH, 1 II00 BYIKUIIM JIFOAM, SIKi BOJICIO JOJi CTalH BiJ
tebe 3anexuumu» ([opixa 3epus, 2019b). Binrak y cBoemy pomani Tamapa [opixa 3epHs
nopyurye mnpoOieMy akTuBi3alii 1 cpoOM pyHHYBaHHS T'€HIEPHUX CTEPEOTHINB y TpariyHui
BOEHHMI Yac, KOJIM YOJIOBIKH 1 )KIHKH Mepe 3arpo30k0 BTpaTH Hallii, BiTun3HH, BIACHOTO KUTTS
BUMYIIEHI MPHUMIPATH Ha ce0e pi3HI TeHJEpHI poJli, >KePTBYIOUM BCiMa BHYTPIIIHIMH Ta
30BHILIHIMU pecypcamMu, aKTyali3yl04dH Tpareito JIOAUHN Ha BifiHI B yCIX MOXJIMBHUX IPOSBAX.

VY nepiog 30pOHHMX NPOTUCTOSHB 1 BOEH CIIOCTEPIraeTbCsl 3HAYHE IOXKBaBJICHHS
paZvKalbHUX HAlIOHANIICTUYHUX HACTPOIB Ta 3MIIHEHHs MaTpiapXalibHUX 11ed Mpo TeHJIepHi
pomi. Lliei nymxu motpumyetbes i mocnigauns xoan Helmken y mpari «MackymiHHICTE Ta
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HaIllOHATI3M: TeHJEP Ta CEKCYaJIbHICTh Y TBOPEHHI HaIliil», CIPAaBEIJIMBO 3ayBaXXyHOUH, IO
HAI[lOHAJIICTHYHA JAep)KaBa — TO BHKIIOYHO MAacCKyJiHHA I1HCTUTYLIS, TO3asK CIPaBXHIMH
OOopIsIMH HAITIOHATICTHYHOI OOpOTHOM € YOJIOBIKHM, caMe BOHHM (DI3UYHO CTAOTh HA 3aXHUCT
cBoOOM, YecTi, OaTbkiBIIMHY 1 BiacHOi poaunu (Heiimken, 2003). XKinui x y miii 60poTs0i
JIMIIAETHCS OJIHA-€IMHA aKTHBHA POJb — O10J0TIYHE BIATBOPEHHS poAy. 3BakKalouu Ha Te, LI0
YKpaiHChKe CYCHIBCTBO JIe/lb HE BECh MEPi0JI HE3AIEKHOCTI MEPESKUBAIO KPU3Y MACKYJIIHHOCTI,
OJIHMM 13 HaWIOKA30BIIIMX 1HIUKATOPIB SAKOI CTAJIO SIBUIIE PEBAHIIN3MY B MOJITHII, KYJIbTYpI,
JiTeparypi, BiifHa, K BKpail MeXOBa OHTOJIOTIYHA CHUTYallis, MOCUJIMJIA TeHJEPHY HEpIiBHICTB,
JUCKPUMIHAIIIIO TIpaB HE JIMIIE JKIHOK, a i 4yosoBikiB. Jlo mpukiany, ctarts 6 3akoHy YKpaiHu
«IIpo 3abe3meuyeHHs pPIBHUX MpaB Ta MOXIUBOCTEH JKIHOK 1 YOJIOBIKIB» JEKJIapye, IO
000B ' 3KOBa CTPOKOBA BIMCHKOBA CIy>kK0a JJI YOJIOBIKIB HE BBAXKAETHCS JAUCKPUMIHAIIEIO 3a
O3HAKOI0 CTaTi, Xouda Je-pakTo oOMexye CBOOOY 1HAMBIZNA 32 CTATEBOIO NMPUHAIEKHICTIO. 3
1HIIOTO OOKYy, BIMCHKOBAa TMOBHHHICTH YOJIOBIKIB BHSBWJIACH IEBUM CIOCOOOM Jiedb HE
[IJIKOBUTOTO TIOJOJAHHS KPHU3M MAacKyJiHHOCTI. Iyl cripaBeIMBOCTI BapTO 3a3HAYMTH, IO
CBOEPITHUM TPAMILUTIHOM Jis peabinitamii YKpaiHCbKMMH YOJIOBIKAMH BJIACHOI MacKYJIIHHOCTI
CBOTO Hacy craB jAocBix ydacti B Pemomtomii [igHocTi. HaromicTh xiHka B ymMoBax BiWHU
3aJUINMIACS BCE TIEI0 K 3apyYHUICI0 OOCTaBUH, CYy0 €KTOM MAacKyJiHHOTO BIUIUBY,
naTpiapxajJbHUX KIIIIe Ta YIepelXeHb. 3HOBY K TaKH IMepIll MapoCTKU IHOTO SBHINA
CIIOCTEpIraloThes 3a yaciB €BpoMaiiiany, K 3ayBaxye y cTaTTi «Sk €BpomaiigaH BiIIpaBisB
KIHOK Ha KyxHIO» AHHa ['pumenko. Bognouac Tamapa ['opixa 3epHst B ogqHOMY 3 iHTEpB IO
HaroJIOIIye, IO IS Hel, SIK JJIsl aBTOPa, «J0JIOBIYA 1 )KiHOYA TPO3a € B3aEMOIPOHUKHUMH 1 BOHH,
TaK caMo, SK 1 YOJIOBIKU Ta >KIHKHU, MalOTh 0arato TOYOK JOTHUKY, B3aeMooOMiny» (I"opixa 3epHs,
2020), a iTepaTypHi TEKCTH, SK i iHII BaXIUBi pedi, «He MaroTh ctaTi» (lopixa 3epns, 2020). Ii
pomaH «/lo1s» BBaXxkaeMo Crpo0OOI0 JECTPYKIlii CTEPEOTUITHOT TeHAEPHOI POl caMe JKiHKH, LI0
HapiBHI 3 YOJIOBIKOM 3JIaTHA JI0 aKTUBHOI OOPOTHOM B yMOBaxX 30pOMHOTO KOHQIIIKTY.

3 aHoTaulii 10 KHUTU MM JOBIAYEMOCS HE JUIIE Te, L0 «MOAIl pOMaHy pO3ropTarOThCs
HAaBECHI-BJIITKY YOTHPHAALATOrO poKy y JloHensky. JJonbac — e Touka OOHYIIIHHS, MiCIle CHIIH,
JIe IPO3BYYaAIN HAMBAKIIUBIII 3anuTaHHs. | TUIbKY Tam 3axoBaHi moTpiOHI Bignosiai. Tam, ne Bce
MOYMHAJIOCS, TaM BCE 1 3aBEPIIUTHCS, KOJIM 1CTOPIs MPOiiie ueprose Koo 1 BIYHUMN 3Miil Ypobopoc
3HOBY BKYCUTh ce0e 3a xBicT. CaMe TyT repoiHsi BTpaTuia poJuHy, AiM, poOoTy, L1031l — 1 came
TYT 3i0pajia yJIaMKH KATTS 3aHOBO, BiIHaMIIIIa HOBUH ceHe 1 HOBY oropy» (I"opixa 3epwst, 2019a),
a mepegyciM Te, IO Mepe] HaMHU ICTOpisA peiHKapHallii, BHUBUIbHEHHS, «TpaHcdopmallii,
nepepopKeHHs rpeukocis y BoiHay (I"opixa 3epns, 2019a). ['onoBHi# repoiHi, MOJIOIIN TIBUUHI-
CHpOTI, 1[0 BUMYIIEHA HA3aBXIW TOJIMIIUTH MEHTAJIbHO ONM3bKHHA mpocTip pigHoi BomwuHi,
JIOBOJIUTHCS /IaIITYBATHUCS 10 9y KOTO i HE3PO3yMIJIOT0 TOHEUBKOTO Kparo: «Ilam amaro, Ak meHe
8pa3uo, wjo JJoneybk 8UABUBCA 0OHONOBEPXOBUM i OYHCEe MICIEYKOBUM, NPUBAMHULL CEKMOP MYM
CKpi3b. A 00620 36uKana 00 BUCOYEHHUX NAPKAHIB, 00 MAEHbKUX WUGEPHUX 0auiKis, 00 OVIHUX
0yp 'sAHI6 OISl KOJCHO20 NOOGIP A, 00 3a2anbHOI 3anedbanocmi. Bee, ujo modscna 6yno nios’sazamu
opomukom, mym 6oémanocs Ha Opomuxy. Bce namane-nepenamane, na niocHunux cmoenax i
npumpyuiene YopHum nuiom. Byeinonuti nun 6ys noscroou» (I'opixa 3epns, 20193, c. 15).

CyBopa peaJbHICTh MPOMHCIOBOTO CXIJHOTO PETioHy Maia 3poOutu 31 crabocuioi,
HEJIOCBITYEHOT JIBUMHU-CUPOTH OJ[BIYHOTO BUTHAHIIS, 3aMKHYTY B c001 JIIOIMHY, SKa ITOHAJl yce
nparHe OyTH HEMOMIYEHO, HE MPUBEPTATH 10 ceOe 3aiiBOi yBaru, TOOTO IUJIKOBUTO CTEPTH i
IHIUBITYaTbHICTh, IO MaiXke W BIAOYIOCS: «...KOJCeH 6UXI0 HA 8YIUYI0 NepemBopio8asCs HA
8unpobyeanus, Ha 60pomvOy 3 NUIOM, 2PA3IOKOI0 | CyXosiem. Y mene eupodbunacs 3euuxa He
xooumu, a nepebiecamu niomwonyem 6i0 cminu 00 cminu. He nionimamu 2ono8y, ne oueumucs 8
oui, He npusepmamu yeacu» (I'opixa 3epns, 2019a, c. 16). Omgnadue mnpouec iniyiayii,
BHYTPIIIHBOTO NEPEPOKEHHS, IPUHHATTS HOBOT'O CEPEIOBHIIA CTABCS 3 T€POTHEIO M1 BILIUBOM
JIBOX MOTYKHUX YMHHHKIB, MEPIIUM 13 SIKUX CTajla chilbha pelionanvha mpaema. Y poMaHi
XYZ0XHbO OCMUCJIEHO peallbHy Tparefito, sika Tpanuiacs 18 nucronmazna 2007 poky Ha IIaxTi
iMeH1 3acsipKa Ta 3a0pajia KUTTS MOHAJ CTa TPHUKIB, 0 0o/aif Ha MEBHUI Yac 1 MpUMHpHIIa
repoiHIO 3 1 OTOUEHHAM: «3 yiei camoi asapii, 3 yiei cmpawiHoi HiYHOI CUPEHU NOYANOCs Haule
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3pouwjents i 83aemMHe npoHukHenHs 3 JJonbacom. Came 3 ybo2o MOMEHMY 5 8I0paAX08YI0 NoOii, AKI
RIOWMOBXHYIU MeHe 00 8UPIULanbHO20 8ubopy. Tiei 3umu npopocio 3epHo, sKe 3peumoio 3p0ouULo
MeHe muM, KUM 51 € — IHCYP2eHmMOoM, po36ioHukom, ousepcanmomy» (I'opixa 3epus, 2019a, c. 17).

Emmnaris («/fim, y axomy mu niaxana, yace nikonu e 0yoe 3068cim uyocumy» (I'opixa 3epHs,
2019a, c. 17) BusBWIaCh HAATIOTYXHUM 3aCO00OM aCUMIJIALIT, TpOTe abu «TeOe MPUITHAB 1 BU3HAB
cBoero JlonOac, Tpeba Oyio mayke mocrapaTucs. YKpaiHOMOBHIN KiHIT, HAPOKEHINH y 30BCIM
IHIIOMY peTioHi YKpainu, Tpeda 0yJio 3poOuTH Tak, o0 KOJUIIHI OaHIUTH, pEKETUPH, IIaXTapi,
MOJIO/Ib, 0a3apHi TOPTOBIli, MPOJABII, PECTOPATOPH, — BC1 OTI JIFOAM, SIKI BiJl HEl AyXKe JaJeKi,
KO’KEH 3 HUX PU3UKHYB CBOIM JKUTTSIM 3apau 11 skutts» ([opixa 3epus, 2019b).

Jpyrum YuHHHMKOM iHimiawii ciij BBaKaTH Hominayito «/Joya». [lncbMeHHUIS HECTIpoCTa
HE Ha3WBa€e OCHOBHOTO iIMEHI royioBHOI repoini. CyBopuii Kpaii Hapede i1 I011et0, 3BayKarouu Ha ii
¢bi3i0J0TIYHI 03HAKH, 32 SKUMH OTOYEHHs BOavano B Jloui «Qumuny (npusim, ceHemuko i MiHyc
nepwuii pozmip orocmy)» (I'opixa 3epns, 20193, c. 235) Ta HenepeciuyHe, TUTUHHE CIIPUAHATTS
CBITY, 1110 pealli3y€eThCs Yepe3 yCIaIKOBaHU Bl MaTepl XUCT 1 TAJIAaHT 0 CTBOPCHHS YHIKATBHHIX
00’€KTiB 1HTEp’€py Ha KIUTAIT CBITWJIBHUKIB, BITpaxiB, SKI NpUOAIXA 1O YLl KUTEISIM
JIOHEIIbKOTo Kparo. Un He HaWIMOKa30BIIIUM € eI1i30]], KOJIH MPEJICTaBHUK JOHEIBKOI MUTIMil Ha
npizBucbko Komap BucOBIIOE BIOSYHICTH J[OIl 3a MOAapyHOK JJIsi CBO€EI Jiexadol matepi,
MOCITYTOBYIOUUCH JiekceMaMu pigHoi A Jlo1i ykpaincbkoi MoBH: « Cnacuboy, — kasice. [looymae
i 000as. «/[axyio» (F'opixa 3epns, 20193, c. 41).

3n00yBae repoins 11e 0JIHy HOMIHALIIIO, SIKY paJlle MOKHA BBaYKaTH MO3UBHUM — «Eabd»,
10 TaK CaMO BKa3ye Ha il HETYTEIIHICTh, HECIIBMIPHICTh 31 CBITOM 03JI00JICHUX JIFOJICH, STKUM
HEBIJOME TOYYTTA emmarii. BiacyTHiCTh 3rajJku CHpPaBXKHBOTO IMEHI TepoiHi pa3oM i3
nepuIooco00Bo0 (HOPMOIO OTOBIAI HANEXKATh J0 MPOAYMAaHHX aBTOPCHKUX CTpAaTeTii, Mo3ask
MUCHbMEHHUIIS allelioe MepeayciM A0 CEHCUTHUBHOI CIIPOMOXKHOCTI YMTaya, BMIHHS MPOSIBIATH
€MIIaTIIO 1, BYKUBAIOYKChH Y MOTIK MUCIIEHHS IEPCOHAXa, MPUIMAaTH HOTo TyMKH 3a CBOI BJIACHI:
«Ile 51 creniaabHO Tak 3poduia sl TOro, Mmoo «S» jerme 3nunocs 13 «S» yutaua. e oqun i3
TaKUX MPUAOMIB, IKUH MEHI 3/IaBCSl BAYKIIMBUM ISl TOTO, IIOO CIIPOCTUTH JIFOHMHI TIEPEXi uepes
et mictox» (['opixa 3epus, 2019¢).

YTiM, OCTaTOYHHMM CIIyCKOBUM MEXaHI3MOM BHYTpPIIIHBOI TpaHchopMalii TrepoiHi,
MOLITOBXOM J0 MEPEOCMUCIIEHHS BJIACHOi, HaB’s3aHOI 30BHI 1 IOYACTH 3alporpamMOBaHOi
(1310JI0T1YHO CTEPEOTUITHOT IT'eHAEPHOI poJii CIa0KO1 CTaTl CTal0Th HEMUHYY1 3MIHU B COLIIaJIbHO-
HOJITUYHOMY JKHUTTI KpaiHM Ta mepenyciM JloHOacy, KM MOKIPHO CHPUNHSB JAECTPYKTHUBHY
nponaranty P® 3a npaBay, OCKUIbKM BUSBUBCS HalOUIbII BPa3JIMBUM 110 HEl perioHom: «Bowuu
sipunu y npasuii cekmop, banoepisyis, uynaxkabpy i decanm mapcian. Kuesa nema, i1 nexcumso
y pyinax. AmepukancobKi ougepcanmu ompyinu 600y, i momy MOXCHA RUMU MITbKU OYMUTbOBAHY.
Cmonuuna enada naxasana nioipeamu waxmu i 3amonumu /Joneyvkx. Ha Maitioani cnanunu
«Hauwux pedsmy, a OepKymisyilo GUKOAOAU oui. ¥ Oim 00 JHciHKu Yyeipeanucs 3i 30pocto i
npocmpenunu Hozy. Y axuii 0im? [o skoi ocinku? YV piznux onogioauie eepcii 6iopizusanucs, i
Hebo2a 3 npocmpenenolo Ho20t Kouyeana 6io Cnoe aucvka 0o I'opriexuy (I'opixa 3epns, 2019a,
c. 51). Cnepmry, cnocrepiraiouu, sK Jep)kaBa BHCIHM3a€ 3-1iJ HIl, TepoiHs BMaja€ y CTaH
3alliNeHiHHd, (pycTpallii, IIyKaroyu BIANOBIAlI Ha MHUTAaHHSA, YOMY LIl Kpall HE YMHUTH OIIp
CBaBULIIO: «BoHu ckudaroms npanopu YKpainu max nezko, Hibu 6 naneposux 0ekopayisx, i a e
MOJ4CY 3p03yMImu, — Mo wjo, yel npanop, Ys 0epiHcasa, 8UAIAEMvcs, Oyau HecnpaxicHimu? Yomy
Miniyis Havenuna Koaopaoku i cmoime, cknasuiu pyku? Yomy 3 mene cmitomscsi 620710C, KOAU 5
s3anumyio npo npucsey i wecmos mynoupa?» (I'opixa 3epus, 2019a, c. 54).

CraH po3ry0JeHOCTi i OHTOJIOTIYHOT KPU3H, CIPUUYMHEHO] 1TI031€10, 110 JiepKaBa HaBIKU
BTpadyeHa, 3MYIIy€ TePOTHIO BHUTICHSATH HETNPUIHATHY PEabHICTh, BAAaBATHCS JIO CBOEPITHOTO
¢danTacmaropiifHoro eckamizmy: «Mu mnposeanioemocs y Kpoaauy nopy. Bce, ma wo mooxcna
onepmucs, po3cUnacmvcs nio pykamu Ha nopox. Tym peanvhicmb po3xooumuvcs i3 300po8um
2NY300M, 51 3aNJIOWYI0 Oyl I 80al0, Wo MeHe Hemae. Ywunuims mene xmo-ne6yow! A pasnuk, s
nacouka, s 0ekopayis, s ckigpcoka baoa. Ilpocma cxighcora 6aba» (I'opixa 3epus, 20193, c. 54).
Opnaue mpukinag OOpoThOM ydYacHUKIB €BpoMaiilaHy CIIOHYKa€ M0 aKTUBHOTO CHIPOTHBY 1,
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3pELITOIO0, 030aBJIA€ FEPOTHIO MOUYTTS CTPaxXy Mepe]l HEBIIOMUM: ... MU BKIIOUUIU MeENeBi30p i
nobawunu cmpim 3 Incmumymcorxoi. I mina na Maiioani, yopruti Xpewamux, 02010ueHHs. NPO
KLIbKICMb Jcepma, Kux npubyeano 3 KO*CHOW 200uHow0. A npocudiia neped ekpanom 00 ee1opa,
a, Konu niousnucs, cmpaxy eoice ne oyio» (I'opixa 3epns, 2019a, ¢.53).

JliBunHa MOYMHAE OPraHi3OBYBATH MICIIEBHI €BpOMaiilaH, a0W 3HANTH OJHOIYMINB 1
JOYYUTHUCS IO aKTUBHOI OOpOTHOW 3a CyBEpeHHICTh BiacHOI kpainu. Criepiry KOHCOJIIAIlis
0omali MEHIIOCTI 3 MPOYKPATHCHKOK IO3MINEK 3MIIHIOE i1 TyX 1 BIpy B IEPEMOTY CYTO
MEHTAJBbHO: «...Ye 0y10 JNH00CbKe Mope, W0 MU OOHIMANUCA, MUCHYIU DPYKU, WO 207084
namopouunacs 6i0 noaecwanus. Hac 6yno max 6azamo, mu oco mym, yci pazom, He 60imocs
nooamu 2onoc. He 6oimoca 3acnieamu ceiu 2imu» (I'opixa 3eprs, 2019a, c. 56). [Toganemie x
YCBIIOMJICHHSI TI€PEIyCiM 4YOJIOBIUOT OE3MisUIBHOCTI Ta PEHErarcTBa paJuKaji3ye IO
TOJIOBHOI Te€pOiHi, MPOTe HE Mapalizye ii, a, HABIAKK, CIIOHYKa€ 0 1Ie OUIBIIOI TPOMaITHCHKOT
AKTUBHOCTI: «AK dice MeHi OV10 COPOMHO 3a HON0BIKI8 V hopmi, XOMINocsa Kpuwamu, nio8amu 8
oui. Bu orc knamey dasanu ma gipHicme YKpaini, 6u e manu saxucmumu i ebepecmu, wo i 6u
pobume, kuypu?!» (Lopixa 3epusi, 2019a, ¢. 77).

[TpukMEeTHO, IO «KAaCTPOBAHICTH» 1 OE3MIsUIbHICT, YOJOBIKIB Y YacH HAIIOHAIBHHUX
NOTPSICIHb Ha MiJACBIIOMOMY pPiBHI T€pOiHsI MPOEKTYE HA IHCTUTYLIIO NEpKaBH, sKa, K BXKE
3rajlyBajocs, Hece B co0l caMe MAcCKYyJiHHUN TMEPBEHb: «...MOU MeXAHI3M, AKUU MU 36UKIU
88adCAmMu 0epIHcABOI0, HACNPABOL 3AMKHEHUL CaM Ha cebe, 11020 0ABHO 3AKIUHULO | Napanizyealo
cmpaxom ma Hekomnemenmuicmio» (I'opixa 3epns, 2019a, c. 80). OctatoyHo mopuBarouu 3
HaB’S3aHUMHU TATPiapXaJbHUM MACKYJIHHUM CEpEIOBHIIEM TEHACPHHUMHU PpOJSIMH KEPTBH,
cnalKkoi KiHKHM, cy0’ekTa arpecii 1 HacuiabCTBa, [lolls MOYMHAE XKUBUTHUCS NUIIE OaKaHHSIM
peBaHIy, MOMCTH, BIAIJIATA HACWIIBHUKAM, 3arapOHUKaM, KOJaOOpaHTaM 1 MaHKypTaM: «...He
3Hati0embca Cig, wob onucamu yio HeHagucmo. Hi 00un cxumHuk max He Moaumscs 8 ackesi
BUCHANCIUBO20 NOCMY; HI 00HA OUTUHA MAK He MPIE NPO KPANIo X0100HOI 600U ceped nycmeli,
HI 00HA CUpOmMa Maxk He MyHCumov 3a MAMEPUHCOKUMU PYKAMU, K 5 HeHAsuoina, K S Xomina i
npaenyna ixuvoi aconii» (I'opixa 3epus, 20194, c. 73); «4 xomina nomcmu. I mo ne abcmpaxmmoi,
Ha pigHi 8IOHOGIEeHHs 2100AIbHOI pigHO8azu | mopacecmea cnpasediusocmi. A xomina peanvHoi,
MamepianvHoi gioniamu. A xomina 6auumu Ko2ocb i3 mMux, wo 3i 3pI3aHUMU WEBPOHAMU
3anOIOHUNY HAWT YIUYT, I3 MUX, WO 3AIXaNU | 3ACeNUTUC 8 CAHAMOPIAX Mma 0a3ax GIONOYUHKY
nio [loneybkom, i3 mux, wo MpeHYBaAIU «ONONYEHYI8» (3 B0JI0200CLKUM 2080PKOM,
8ionpaybo8youU 3 HUMU Oill 8 ymMosax mozo micma. A xomina ix bauumu npsamo nepeo coboio, Ha
8i0CmMani BUMsASHYMOI pyKu, i3 nepepizaHum copiom. Xouy, oo kpos ouna ponmanom iz apmepii,
Wob NY3upuIaAcL NOBIMPSAM HA KOJNCHOMY 8uouxy. Xouy zanxamu naivyi 6 ywo pawy, iouymu
eapsayy nioms, nepebumy mpaxero, 20cmpe KpUwugo wutiHux xpeoyis. Ax owce a mpisna
oomucHymu xo4 00Ho2o! 30aemucs, mooi 3HUKHEe NOPOJCHeUA Yy 2pYOsX, | s Hapewimi 3iepitocsay
(T'opixa 3epns, 2019a, c. 73).

baxkaHHs MOMCTH € JeCTpYKTUBHUM MOYYTTSM HE JIMIIE LI0J0 CBOro 00’€KTa, a il 1010
JIOJMHM, siKa IparHe noMmctutucs. e Ha micBigoOMOMY piBHI YCBIAOMIIIOE i TOJIOBHA repoiHs,
aJpKe BOHA JKIHKA, OTXKe, Ta, IO JIa€ KUTTs, a He mo30aBinse ioro. Tomy [loust obupae muisix
CITy’KIHHS JIFOJIIM, IIJIIX BOJIOHTEPCTBa, 30epiraroun B coOi JIOAChKE Hayalo, pATYIOUH KpaiHy
BiJl TOTAJIbHOI 03JI00JI€HOCTI Ta JleryMaHizauii: «/ ys nooduna, nepemazarouu 61ACHUX OEMOHIS,
0oaruu 61ACHI CmMpaxu, BUBLIbHAE, NPOABIAE HAUKpAwi c8oi pucu i mou nomeHyian, SAKut,
MOHCIUBO, HIKOMU He BIOKPUBC OU c8Imosi, AKOU He yi dxcaxausi nodii doskona Hac. Benukorw
Mipow ye — i npo Ykpainy, i memaghopuuno npo xoukpemny aoouny» (I'opixa 3epns, 2022).
BuGip [lomi Mo)Ha TaKoX TPAKTyBaTH sIK CIIpoOy MOBEPHEHHS JIeprKaBi K IHCTUTYLIT )KIHOUOTO
MEepBHS, 10 MEHTAJIbHO 3aBKIU OyB BIACTHBHUI YKpaiHChKiM Hauii, amke 3akapOoBaHHM y
CTPYKTYp1 HaIlllOHAIBHOTO XapakTepy ykpainuis. Henapma BuOip Ha KOPHCTh CITYKIHHS pIAHOMY
HapoJOBl MiJIKa3zye TrepoiHl caMe CIOorajJ MaTepUHChKOI HAcTaHOBU: «/Joys, iou 0o arooell.
3asorcou, konu easxicko, iou 0o odel, 1oou nomoxcymovy (I'opixa 3epus, 20193, ¢.90), a 3 HUMH i
MIHOOKO BKOPIHEHHUM 3B’SI30K 13 MPEIAKAMH: «...) KPOGI NiditiMacmvpcsi 2iubuHHe, NpaodasHe,
3axnadene i 3ax08ane Ha pieHi incmunkmis. Ak ye — niditimu i nitoHymu 6 nekio, 6yoy4u neHuM,
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wo 3 mobow He mpanumuvcs auxozo. bo npasda na meoemy ooyi. bo pio i kopinnsa na meoemy
boyi, 60 meoi mepmei Ha Mmeoemy O0Yi, I MBOI HEHAPOOICEHI MedHc Mym, HA NPAoMYy Niedi»
(I'opixa 3epnst, 20193, c. 80).

Takum ymHOM, JlOIM CBIIOMO ¥ MOBHICTIO HPUCBSUYE ceOe BOJOHTEPCHKIM AisTBHOCTI,
JIOTIOMO31 1HIITMM CKpUBIDKEHUM KiHkam (Mapuna, Jlina, TersiHa 3 moHBKOIO AHEIO, sIKa cTala
KEPTBOIO CEKCYaJbHOTO HACHUJIBCTBA OKYIAHTIB). Y pPOMaHi JOCHUThH JAETAIBHO OMHCaHi OyaHi
BOJIOHTEpA, YOMY CIIpUSE 3HAYHOI Mipol0 Oe3mocepe/iHii pealbHUM JOCBII MUCHhbMEHHUIIl Y
BOJIOHTEPCHKIi cripasi. BinTak pomaH crpaB/i Ma€ epeBaXHO JOKYMEHTAIbHY OCHOBY Ta HaBITh
nporotutniB. Hampukian, Ha OOKJIaAWHIN KHUATH PO3MIMIEHO (parMeHT OOJIMYYS BOJIOHTEPKH,
pexxucepkn Harami HaymoBoi-PeeHT, Bif sIKOT MUCHMEHHUIl YUMAJIO 3allO3WYMIIA JUISI CBOEL
TOJIOBHOI TepoiHi. TakoX y TEKCTI 3rajaHo YMMajo BaXKJIWBHX JOKyMEHTaNbHUX mojii 2014
POKY, Ha KIITaIT BiOUTTS Mapiynoss, Tpareii 30uTTs nacaxupcskoro Boeing 777 tomo. Came
3a peasliCTUYHE BHCBITJIEHHS B POMaHI POJi YKpaiHCHKOTO BOJIOHTEPCHKOTO PyXy MOJIbCHKUN
nocmigHuk Maneir  [THOTpOBChKMIT Ha3BaB WOro «riMHOM YKpaiHCBKOMY BOJIOHTEPCTBY
(ITitotpoBehkuii, 2022), amke moOpoBoOJbYA OMOMOTa, JAOCTaBKAa «TyYMaHITapKH» — II€ TeXK
okpemuii GpoHT y 60poTHOi 3 ToHeBoMOBaYaMu. OCOOIMBO BHPA3HO 1€ MPOSIBISAETHCS HA (POHI
3MaJIIOBaHHS KOHTpPAcTy OYIHIB BOJIOHTEPIB 1 CHUTHX KBapTaiiB JlOHEIbKa, sSKI BHSIBHINCS
HACTUIBKH MIPUTOJIOMIIICHI Ta OLIENICIeH] HABKOJIHUIIIHIMU MOiSIMU, IO TeTh 3a0yJIH PO eMMaTiio
Ta MOISHICTE: «V [Joneybky Oyau yini pecionu, y axux “ece xapawto”. Ak mooice 6ymu “xapawio”,
KONU 3a Kilomemp 8i0 mebe poscmpinioroms niodetl, — 011 mene 3azaoxka» (I'opixa 3epus, 2019a,
c. 247); «llpuenivysana niokpeciena HenOOAHICMb MICMAH. 30a€Emvbcs, ye HA3UB8AIOMb
Ooezymanizayicro, max? He 0Oyno makozo, wo6 cnokitini, cumi patonu 3 600010 I C8IMIOM
NPUUHATU HAWUX OIdCeHyi8 i3 NIGHIYHUX yacmuH, oanu nomumucs u eucnamucs...» (Iopixa
3epus, 20194, c. 247). [lo1st KpaCHOMOBHO OIKCY€E BCIO TPAri4HICTh CUTYAIlil, B SIKI OMMHHUIACH
aKTUBHA HeOalayka MpOoyKpaiHChbKa CIIUIBHOTA, CIOBaMH: «AKwo JoHeybk nepemeopuscs Ha
eemmo y Kpaini, mo mu cmanu cemmo y 2cemmoy (I'opixa 3epns, 2019a, c. 247).

Binrak, 00paBuiv nuIsix ak THBHOI 3a7Ty4€HOCTI 10 po1iecy 00poTHOH 32 CyBEPEHHICTh CBOET
JiepkaBH, mepeOyBaroud B MAacKyJiIHHOMY CEpEJOBHII, MiJ MOCTIHHOI OMIKOI 1 HarjsaoMm
yososikiB (Pomana, bopucosuua ta Komapa), [lons Bnaetbcsi 10 OyHTYy MpOTH HaB’sI3aHUX
TeHIepHUX MOJelNel MOBEeIiHKH XKIHKH B yMOBax BiiiHU. ['epoiHs cBigoMa, MO B i MEKOBIiH
CUTYyaIlii HEMOKJIMBO 3AJIMIIIATACS OCTOPOHb, a/PKe OE3ISTIBbHICTD 3aBXKIU MPU3BOAUTH 10 IIIE
CTpPAIHINIMX HacHiJKiB: «CKinbKu paszié 3apikacuics, onyckacui ouyi, ioxoouws YOIk, He
BMPYUACULCA, VHUKAEW KOHQDIIKMIB, ale 6ce 00HO Oecb y ceimi 6i00ysacmbcs bumea 0obpa 3i
370M, i 60 yici bumeu penac 3emis, i po3nam 3aexcou — 3aedxcou! — npoxooums y mebde nio
noeamu» (Fopixa 3epns, 2019a, c. 272). o BChOro TOro TepoiHS BigdyBae Ha co0i
BiJIMOBIAANBHICTS 1 JIeIb HE MeCiliHE MMPU3HAYEHHS CTAaTH MPHUKIAIOM IS KIHOK, KOTP1 3 PI3HUX
IPUYMH BUTICHEHI 3 MacKyJIIHHOTO IIPOCTOPY, MPOTE MAIOTh y COO1 CMJIM Ta BHYTPIIIHINA pecypc
Juiss OOpOTHOM 3a CBOIO JIEpKaBy, CBif HAPOJ, SIK 1€ CBOrO Yacy 3pOOMIIM Kpalll CHHU W IOHBKH
VKpaiHu: «...s1 i3bMy 3 OKeaHy CMIiNbKU, CKLIbKU NOMPIOHO, | 8iH Kauamume Kpizb MeHe C80i
nomoxu. Tomy wo s npowily no npasy Kpoei, axa Hece 8 co0i 008IYHY MONEKYIY NPAOABHbO2O
okeany. Tomy wo 3a MHOW MIHI JHCIHOK, AKI cmynanu ciio y ciio, i 8ci ciou 3iUUIUCA 8 OOHO.
Tomy wo 3a mHow myea eosuuyi, axa eiogenra muciusyis 6io nicea» (I'opixa 3epns, 2019a, c.
260).

BucHoBku. OTXe, )XiHOYI TOJIOCH B OCMHUCIIEHHI TeMH BifHU BiJIrparoTh BaXJIUBY POJb,
OCKUTBbKY HE JIHIIE (IKCYIOTh JIOKaIbH1, MEHTaJIbHI, COL1aJIbHO-MTOJITUYHI Ta 1HILI1 3MIHU B YCTPOIi
CYCIIUILCTBA, HACUIBLHO BTATHYTOTO Yy CTaH BiiHM, aHAMI3yHOTh NMPUYHMHHU, IO MPU3BEIU JO
HEMHUHYYOCTI 30pOMHOro KOHQIIKTYy, a HacaMmIepel MNOpYyIIyIOTh MNpodiieMy Mojspu3anii
TeH/IEPHUX POJiel B YMOBaX BOEHHOTO CTaHy, 30KpeMa HACUILHOTO BUITYUYSHHS KIHKH SK C1a0IIoi
ctati 3 MuTiTapHoro nuckypey. Poman «Jlous» Tamapu ['opixa 3epHst 103BOJISIE IPOCTEXKUTH
HUISX BHYTPIIIHBOI TpaHc(opmallii repoiHi MiJ BIUIMBOM 30BHILIHIX OOCTaBMH, T'€HETHYHUX,
MEHTaJbHUX Ta MICUX0(13MIHUX 0cobIuBOCTEN. JlyXOBHO-IIHHICHA TpaHCchOpMaIlis 3aKOHOMIPHO
MPU3BOAUTE 10 OYHTY JKIHKH TPOTH HAaB’S3aHUX MaTpiapXalbHUM CYCHUIHCTBOM 1 BOJIHOYAC
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3yMOBJIECHUX (Di310JI0TI€I0 CTEPEOTUITHUX TEHICPHUX MOJCNICH KIHOYOi TMOBEMNIHKA B YMOBax
BIfHM TUISXOM JOJYYEHHS 0 aKTHUBHOI BOJIOHTEPCHKOI MisSUTBHOCTI. Y XYIOKHBOMY TEKCTI
OCHOBHUMH 3aco0aMy 1 TNpuiioMaMu JUisl TOKa3y Iii€i TpaHcdopmarlii, OyHTY CIyT'YIOTh
BIJICYTHICTh 3TaJIKH CIPABKHBOTO IMEHI TepoiHi 1 mojanbpiie HaOyTTS MO3UBHOTO Ta HOMIHAIIT
«Jlots», meprooco6oBa opMa O1oBiIi, KOHTPACTHE 31CTaBIICHHS OYIHIB BOJIOHTEPIB Ta «CUTHX
kBapTaiiB JloHenbKa, 3aJy4eHHs MHUCbMEHHHUICIO BIACHOTO BOJIOHTEPCHKOTO JOCBITY B SIKOCTI
JNOKyMeHTaiabHOrO (aktaxy. Lle, y cBow depry, mo3Boiisi€ 30alaHCyBaTH TUCIIPOIOPIIiiHI
TeHJICPH1 POTi 1, 3pEIITOI0, IHTETPYBATUCS JO MACKYJIIHHOT'O MIJTITAPU30BAHOTO CBITY BiiiHU, abu
peari3yBaTu nparHeHHs OyTH JOTHYHHUM JI0 TIPOIIECY HAI[IETBOPEHHS Ta BiJHOBJICHHS JCPKaBHOL
cyBepeHHOCTi. [lepcnekTHBAa MOAANBIIMX JOCTIIKEHb [[LOTO POMaHy Tepeadadyae 3amydeHHs
MUTITApPHUX TEKCTIB aBTOPCTBA NMUChbMEHHUKIB-YOJIOBIKIB ISl OUTBII ITMPOKOTO 31CTABJICHHS Ta
NOPIBHSHHS BUCBITICHHS MPOOJIEMH NOJISIpU3aLlii TeHIEpHUX poJieii 000X cTaTeil B yMOBax BiliHH.
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30.06.2022).

[TiotpoBchkuit, M., 2022. I'iMH ykpaiHCbKOMY BOJIOHTEPCTBY. Haute cnoso, 28. JlocTynHO
3a: <https://nasze-slowo.pl/gimn-ukrayinskomu-volonterstvu/> (Jlata 3Bepuenss 11.07.2022).
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WOMAN'S REBELLION IN THE MASCULINE SPACE OF WAR
IN THE NOVEL «DAUGHTER» BY TAMARA HORIKHA ZERNYA

The article is based on the example of the debut novel «Daughter» by the volunteer and
translator Tamara Horikha Zernya, who won the Shevchenko Prize-2022 (the highest literary
award in Ukraine). It analyzes the peculiarities of the formation of military discourse in modern
Ukrainian prose through the perception of a female writer. The article describes the place of a
woman in the hegemonic masculine space, characterized by militarism, aggression, and violence.
The paper has been traced the process of internal transformation and, as a result, a woman's
rebellion against the established gender models of behavior in war conditions by asserting an
active civic position and participation in the country's social and political life (volunteering).

The writer not only joined the isolated female voices to highlight the topic of the Russian-
Ukrainian war in all its manifestations, but she also became almost the only author who brought
to the public the irritating topic of gender role polarization in wartime. She raised her voice
against the forced removal (taboo) of women from the military discourse. The writer touches on
the problem of gender stereotypes in tragic wartime, when men and women, faced with the threat
of losing the nation, the motherland, and their own lives, are induced to try on different gender
roles, actualizing the manyfolded tragedy of a person at war.

Women's voices in understanding war topics play an important role inasmuch they record
local, mental, socio-political and other changes in society. Women, being involved in the state of
war, analyze the reasons that led to the inevitability of armed conflict, but first of all, they raise
the issue of gender polarization roles in the conditions of martial law, in particular the forced
removal of women as the weaker sex from the military discourse. The novel «Daughtery by
Tamara Horikha Zernya allows you to trace the path of the internal transformation of the heroine
under the influence of external circumstances, genetic, mental and psychophysical characteristics.
The spiritual and value-based transformation naturally leads to a woman's rebellion against the
stereotyped gender models and results in active volunteer activities. The artistic text is the first-
person narrative, the real name of the heroine is not mentioned in it, instead the generic
designation «Dotsia» 1s used to highlight the fact that the fate of the protagonist is not unique in
our society. The writer is involved in her volunteer experience as the documentary evidences.
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Thus, the protagonist strives to integrate into the masculine militarized world to realize the desire
to be involved in the process of nation-building and restoration of state sovereignty.

Keywords: war, masculine space, women, military prose, women's prose, military
discourse.
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JIIHT'BOIIOETUKA AHI'JIOMOBHOI BEPCII MOJIMTBU AHHU
3 PAMATAIM-LIO®IMY, 3 €EOPEMOBHUX I'IP

Y ecmammi npeocmasnena npecynozuyis cmeopenus moaumeu Aunu 3 Pamamaim-1jogimy,
yue im’s i meopuicmo 3agixcosani y bionii. Poskpumo obpa3z noemecu, ucoxuil pigenv ii
0YX068HO20 CBIMY, VHIKANbHICMb CEIMOCNPUUHAMMS, 0a2amcmeo i NOemuyHiCmb MOBIEHHS,
ocobaugocmi peniciunux ysaenenv. llpudineno yeacy reHOepHiu npooaemi GUHAHHA NEPULOCTI
noemecu y jimepamypi 0a8Hb020 €8PElCbK020 HAPOOY, TeHOePHIll npobiemi, wo CHOHYKALAd 00
CMBOPEeHHSI MOIUMSU. Y 1imepamypo3nascmesi 66axicacmuvcs, wjo Nepuium noemom O0aéHbO20
espeticbko2o Hapooy 6ye yap Jasuod. Aaniz mexcmie Cmapozo 3anogimy nokasas, wo nepuioo
noemecoio 6yna Auna, opyscuna Enkana 3 Pamamaiv-Logimy. Ii monumea 6razooapinns Bozy
3a HAPOOICEHHS CUHA € CBIOUEHHAM BNIUBY TeHOEPHUX NPOOIeM HA OO0 HCIHKU MOS0 YAC).

Y cmammi poszensinymo ocobausocmi NiH260NOEMUKU AH2AOMOBHOI 8epCii MOIUMBI:
CeMAaHMUYHi AHMOHIMU, NPUTIOM CYOCMAaHMUBayii, magmono2is NOeMu4HUX CUHMazm, aHmumesu
memadghop, anenighopa sk ocodbausuil 610 pumu, arimepayis ma ixute.

Knarwouoei cnosa:. npecynosuyis, rendepni npobnemu, animepayis, cyocmaHmusayisi,
memaghopa

DOI 10.34079/2226-3055-2023-16-29-58-65

IlocTanoBka npodiaemu. Y niTepaTypo3HaBCTBI BBaKaeThes, 1o uap laBung (poku ioro
npasiinas 1012-972 pp. g0 H. e.) OyB mepimM MoeToM JaBHBOTO €Bpeiicbkoro Hapoay. 3 Topu
(Crapuii 3amosit) Bigomo, mo map JaBua ckinaB 6mmu3pko 150 mcanmmiB. JlocmimHUK icTopii
010neiicbkux TekcTiB 3. KocimoBchbKkMi Migaae CyMHIBY aBTOpPCTBO JlaBuja BCiX ICalMiB:
«Jlerennoro € Takoxki TpaauIidHUN Torsia, HIOUTO JlaBua OyB aBTOPOM O1IBIIOCTI 310paHUX y
bi6mii nmcanmisy» (Kocimosebkwuii, 1978, c. 286).

Opnak anani3 TekcTiB Craporo 3amoBiTy MOKa3aB, L0 MEPIIUM IOETOM JIaBHHOTO
€BpeWcbKOro Hapody Oyna jKiHKa, Xoya yCJIaBMJIacsi BOHA IepUI 3a BCe SIK MaTH IpPOpoKa
Camyina. Iiim’s i MonuTBa 6marojapinns bory, sik noetnunwuii TBip, 3adikcosani y Topi, Takosx
B ICTOPUYHOMY ILJIaHi Il MOJIUTBA € CBITYEHHSIM BIUIMBY I'€HAEPHUX MPOOJIEM Ha JOJIO KIHKU Y
CTapoJJaBHbOMY CBITI.

3. KocinoBcbkuil BBaXkae, 110 «Bci po3mnoBial npo MmaTip (Camyina), mpo HapoOJKEeHHs,
npo po3MoBY 3 SIrBe, MpopoLTBa IOAO POAMHHM [misi € BHUTBOpPOM HapoaHOI QaHTazii»
(Kocinoscekuit, 1978, c.280). Jleo Takcinp y «3abaBniii bibnii» y mputamaHHii Homy
IJy3/IMBIH MaHepl BH3HAB ICTOPUYHY CIPABXKHICTh ICHYBaHHA AHHH, aje 3HEBaKIMBO
BIITYKHYBCS PO ii MOJHUTBY: «YWTad moBWHEH OyTH MIMPO BASYHUM HAM 33 Te, IO MU
omyckaemo ii» (Takcinb, 1977, c.210). Ognak Ham Oinmblie iMroHye nymka B. ByaHoro,
KpuUTepii HOro BHU3HAUEHHS 0COOMCTOCTI: «II€HTHYHICTh 0COOH, 1i CAMOTOTOXKHICTD, BITUYTTS
BJACHOrO SI, OJHOYACHO JETepMIHYIOTHCS pI3SHUMU YHHHUKAMHU: MICIIe HApOKEHHS 1
MPO’KUBAHHS, MOBa, €THIYHICTh, paca, TPOMaJISTHCTBO, CTaTh, BIK, peiris, ¢ax, CIMEHHHUA CTaH
too» (bynuuit Ta InbHunbKMIA, 2008, c. 342).

Y HayKOBO-TEOPETHYHHUX JIOCIIKEHHSIX 3 1CTOpil (OpMyBaHHS MIKHAIIOHAJIBHOIO
JITepaTypHOro MPOLECy JOTIYHO MOCTAJI0 MUTAHHS BU3HAUEHHS MEPIIOCTi TBOPLS Y PO3BUTKY
MMOETUYHOT0 MUCTENTBA. MeTO HaIllOTro JOC1PKEHHS CTaJl0 3aB/IaHHS BCTAHOBUTH 1CTOPUYHY
JIMCHICTB MEPIIOCTI )KIHKU-TTOETECH JTaBHBOT'O €BPEHCHKOro Hapoay. Takox Oysio mocTaBiIeHO
3aBJAaHHs PO3KpUTH Oaratuii nyxoBHUM cBIT AHHM 3 Pamaraim-llodimy, ii moetuunumii nap,
NPEJCTaBICHUNA y »aHpi MOJMTBH B aHIJIOMOBHOMY IEpeKiai 3 JaBHbOEBPEHCHKOI. Y
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JOCITIJDKEHHI PO3TIIIHYTO TeHAEPHI MPpoOJIeMH, 10 ICHYBAJIM y CTapOAaBHbOMY CBITI, a came:
CTaHOBHILIE )KIHKH Yy CYCHUIbCTBI 1 POJIMHI, BU3HAaHHS 11 3710HOCTEH 1 TamaHTy. BBaxkaemo, 110
3a3HavyeH1 T'eHJIEPHI MPOOJIEMH CTapOIaBHLOTO CBITY € aKTYaJbHUMHM 1 B HaIII Yac.

AHani3 pocaixkens 3 Temu. [linrpyHTsm Hamoi po6otu cranu Tekcta Craporo 3amnosiry,
nocimipkeHHs  B. byanoro Ta M. InpHunbkoro  «llopiBHsuIBHE — JIITEPaTypO3HABCTBOY,
3. Kocinoscbkoro «bibmiitai onosini», M. CaBenbeBoi «bibumis: cnpobda npountanus», JxoHa
Maknayena «He3anepeuni cBigonrBay, Jleo Takcins «3abaBHa biOis».

Amnaii3 TexctiB Ctaporo 3amnoBiTy AaB 3MOTY BUOKPEMHUTH OCOOUCTICTh TOETECH 3-TIOMIXK
IHIIUX TBOPIIIB JIaBHHOTO CBITY. [ TimOmoro po3kputts ii oOpa3y 3acTOCOBaHO MPUKOM
KOMYHIKaTUBHOI MIPECYyINO3ullii, sika MOrIHOI0e ceHe iH(pOopMaLiifHOTO OJIOKY Ta € OCHOBOIO
HOro TPaBWJIBHOTO PO3yMiHHA 1 COpUHHATTSA. KOMyHIKaTHBHA MPECYIMO3HINS TOBIIOMIISE
MPUYMHY BHUCJTIOBIICHHS JyMKH, 11 CMHCJIOBY 1 )HTTEBY OCHOBY a00 iCTOPHYHY IEPEIyMOBY
sraganoi moxii. KomyHikaTuBHa mpecyno3uiis OO0 €KTMBHA 1 TeMaTH4Ha. Y CTaTTi
KOMYHIKaTUBHOIO Tipecyno3ulliero € Ttekct 3 Kuurm Ilepmux Ilapcers, 1-1 CamyinoBoi mpo
ICTOpiI0 HApOJDKEHHS 1 JISUTBHICTH icTOpuuHOi ocoOuTocTi mpopoka Camyina. L ictopis
3acBiqUMiIa iM’Sl TIEPIIOI MMOETECH €BPEHCHKOrO HApOAy M ICHYBaHHS T€HIEPHUX MPOOIeM y
CTapOJaBHHOMY CBITI.

Micue xuttss AHHM HanucaHo y Tekcti Craporo 3amnosity: «3 Pamaraim-Llodimy, 3
E€dpemoux rip» (bidmis, 2009, c.343). YV tekcti «The Old Testament» nammcano:
«Ramathaim, a Zuthite from the hill country of Ephraimy (The Holy Bible, 1995, p. 199). To6to
€ pi3HMLs y HanrcaHHi Ta BUMOBI ciiB «L{odimy» Ta «Zuthitey.

VY xpuctusHctBi AnHa (Matu mpopoka Camyina) BBaKAaeTbCs MPOPOUMIIEO, 11 1M s
3raayerbesi y O6orocimykinHi 9 rpynHs. € iHma npopouns AHHa (HapomkeHa y 90 p. H. e. i
BH3HaHA IIEpKBOIO sK cBsATa). Y HoBomy 3anositi € mpopouutiss AHHa, matu IlpecssToi
Boropomuni. /lens AHHM (y3arajbHEHO KUTbKa CBSITHX Ha II€ iM’51) BiIMIYa€ThCS 22 TPYIHS.

OcHoBHMI MaTepian AoCHilKeHHsl. Y CTaTTi JOCHIDKEHO 3a3HAYCHI YMHHHUKU
inenTudikamnii odbpazy Annm 3 Pamaraim-Llodimy, mocmimkeno ii imiocTuiab SK TPOMOBHIN
monuTBH, npencrasienoi B biomii (The Holy Bible) B anrmomoBHOMY mepexnami 3
JTAaBHBOEBPEHBKOI 1 MOCIIOBHO MPOaHATI30BaHO1 B TIEPEKIaAl Ha YKPaiHCHKY MOBY.

Oobpa3z Annu. Ilepia noereca JaBHbOTO €BPEHCHKOr0 HApPOy — CKPOMHA AHHA, Ipy>KHHA
Enxana 13 PamartaimM-Ilodimy, 3 €bpemoBux rip. Bona napoaunacs panimie 3a maps Jasuaa i,
3a HAaUIMMM TPUIYIIEHHSMH, 32 BiKOoM Oyia Homy sik mpabalycs. Y 3amiioki AHHa Oyia
0e31ITHOI0 KUIbKa pOKIB, TOMY Jpyra japyxkuHa Enkana, [leHHiHa (B JesSKUX BUIAHHSIX —
denHiHa), YacTO JIopikana il 3a ne. Enkana mo6uB AHHY: «I cka3zaB it yonoBik i Enkana:
«AHHO, 4Ooro TH Iuladenl, yomy He icu? I yoro cymue TBoe cepue? Uu xk s He minmuii ToO1 3a
necsite cuniB?» (biomis, 2009, 1-a Lapcts; 1: 8). Enkana 3 poAHHOK KOKHOTO POKY XOJHB Y
Mmicteuko [llmno monutucs y xpami. Ilig gac miei mogopoxi AHHa OyJia 3acMydeHa 1 minuia y
xpam. ['ipko miadyuu, BOHa NMPOCWIIa JaTH i cuHa 1 00ilsiyia IPUCBATUTH TUTHHY bory: «...s
nam roro ['ocrioseBi Ha BCl JIHI )KUTTA Horo, a OpUTBa HE TOPKHETHCS rojoBU Horo» (bibmis,
2009, 1-a Ilapets; 1:1-11). 11 ManeHpka MPOMOBa 3aMKcaHa Y BHUIJISII PUTMi30BaHOI MPO3H.
AHHa 11000111511, 0 XJIOMYHUK CTaHe Ha3apeeM, TOOTo npucBsiaueHuM bory. Ilpumimka: Hazapei
HE CTPUIJIM BOJIOCCS, HE 11U BUHOTPAJ] 1 HE MUJIM BHUHA.

I bor naB iii cuHa, BoHa >k Ha3Baia ioro Camyinom (>kamanHs Bin bora, Takox € iHII
iHTeprpeTamnii #oro imeHi). AHHa Omarogapuia ['ocmona 3a cuHa. BBaxkarots, mo Camyin
HapoauBcs y 1146 p. o H. e. AHHa Bigaana Woro y xpam Imii y Illmio micas BityyeHHs BiJ
rpyni uepe3 3 poku, To6to y 1143 p. 1o H. e. Lle iMOBIpHI JaTu CTBOPEHHS MOJHUTBH AHHH.
Camyin nposxuB 87 poKiB 1 CTaB I’ ITHAALUATUM POPOKOM, MOPAJILHUM 1 peTIriHHO-TIOTITHYHUM
HACTaBHUKOM 13painbTsaH: «I cynus Camyin [3pains Bci ani xutts cBoro» (bibmig, 2009, 1-a
Hapcts; 7: 15). 3. KocimoBchkuii mumcaB mpo npopoka Camyina: «B TEKCTI 3HaAXOAUMO Psl
BIJJOMOCTEH, SIKi CIIPOCTOBYIOTh OJIHA OJHY, 3aTE€MHIOIOTh ICTOPHYHHI 00pa3 1 poOisITh HOro
Henpasaononioaum» (Kocimosewkuit, 1978, c. 280).

Jlinzeonoemuka monumeu. Monuta OnaronapinHs AHHHM 3a cuHa y Tekcti Ctaporo
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3anoBiTy 3alucaHa y BUIVISLII HOETUYHOTO TBOPY, SIKUH ckiagaeTses 3 10 crpod, o3HaueHUX y
610elicbkuX TeKCTax sk Bipmni. Bipmr y bibmii cknamaerses 3 oqHoro abo AEKUIBKOX pPEeYeHb,
00’eqHaHUX 3a 3MICTOM. TeKCT MONMTBH AHHM Mae rpadidyHUN pO3MOALT HA PAIKHA 1
BIJ3HAYAETHCS PUTMOMEINIONIHHOIO Oprasizamiero psaky. Putmomenoauka Oe3noranHa.
IToeTuka aHrJIOMOBHOT Bepcli MOJIUTBH XapaKTEePU3Y€EThCS MEIOAMKOIO ajiiTepalii, JeKCUYHIM
1 MetadhopuyHUM OaraTcTBOM. Y Hil JOCTIJKYIOTHCS MPUHOMHU CyOCTaHTHBALlii, CEMaHTHUYHI
aHTOHIMM, 0OyMOBJIEHA 3MICTOM TAaBTOJIOT1sl IOETUYHUX CUHTArM, 3aCTOCOBaHO aHA(QOPY K BUJ
oco0auBOro puMyBaHHs. JIipuyHMIA 3MICT TBOPY PO3KpHUBAE CTaH JIyIIi MOETECH, ii peririine
cnpuitHATTsA bora, BHCOKUI piBeHb AYXOBHOTO CBITY, BII3HAYAETHCS €MOIIMHICTIO. Y TEKCTI
3aCBIUEHO YHIKAJIBHICTh CBITOCHPUHHATTS, JOyXOBHE 1 MOBHe OaraTcTBO moerecu. B
aHIJIOMOBHIN Bepcii MOJIUTBA AHHM 3allMCaHa MOETUYHOIO 1 BULTYKaHOI MOBOIO.

Tekct MonuTBH € iHpOpMamiiHUM OJOKOM, [€ BHSBISIOTHCS XapaKTepHI O3HAKU
1TIOCTHIIFO MOBJIEHHSI TIOETECH, IO 3MaJbOBYIOThH ii 00pa3 HemepeciuHoi ocoOHucToCcTi. Y
MeTadopax i MOETUYHUX BUCIOBAX MOJHMTBH MPEICTABICHO KOHIICHT 11 PENiriifHUX YSIBICHB, 11
nanka Bipa B bora, B iioro cmpaBeasuBiCTh y BHUPILIEHHI >KUTTEBUX CUTYaIlill JtoJIeH.
Oco06muBOCTI 11I0CTUII0 AHHHM TOJSATAIOTh Y TOMY, IO KOHIENTyalbHI MeTapopu MOJIUTBU
pi3HOMaHITHI, X HaWOULIbIIA OPUTIHANBHICTH JOCSATAETHCS y CMHCIOBHX B3a€MO3B'A3Kax i3
aHTUTETUYHUMM MeTaopaMu y Mekax OJHOro Bipmia. Y TEKCTI MOJMTBH L€ CHUCTEMa
3MICTOBHHX JIIHTBICTUYHHX OAMHUIL 1 TTOETHYHUX 00pa3iB, MeTadop, EmiTeTiB, XapaKTepHUX
JUTS i1 aBTOPCHKOTO CTHITIO. HallBayKITMBIIIIOO PHCOIO i 1110CTUITIO, TIPEICTABIEHOTO MOJIUTBOIO,
€ IIPUIOM aHTUTE3HU.

MosmutBa AHHU ckiagaeThes 3 10 BipiiB.

Hannah’s Prayer

Y mepmomy Bipii AHHa 3BepTanacs 1o bora, 1 Bipa gana iii HemepeMOXHY CHIIY 1
ocHOBY Ti xutTs. AHnemidopa «inthe Lord — in the Lord» miakpeciioe 3HaueHHs obpa3za bora
1 cuity 11 peniridiHuX ysBICHb.
1.Then Hannah prayed and said:

My heart rejoices in the Lord;
in the Lord my horn is lifted hig
Ipumimka: horn — pir — y 3HaUCHHI «CHJIay.

VY Bipuii 2 € MenomiiiHa 1 PUTMIYHO JOCKOHAJIA JIGKCUKO-CHHTAaKCHU4Ha (irypa, ska
NOBTOpIO€ThCs: «There is no one...». IlpuiloM noeTnyHoi TaBTOJOTII Ta aHa(OPUUHOTO
puUMyBaHHS y cTpodi:

There is no one holy like the Lord;

There is no one besides you

VY Bipmii 5 — BucnoBu «those who were», «She who wasy, «she who has» moeaHyOTbCA 3
BHCJIOBaMH, ajie¢ HE OJM3bKMMH 3a 3MICTOM, a HAaBIMAKH, 3 aHTUTETHYHUMH 00pa3aMu:

Those who were full hire themselves

Out of food,

But those who were hungry.

hunger no more.

JlocimiBHO: XTO MOBHICTIO y35B c001 1Ky, a XTO OyB TOJOAHUH, BXKE HE € TOJOJAHUM
Oinblue.

V BipuIi 3acTocoBaHo npuiioM aHTUTE3U. [lomaeTbes MO3UTHBHA Te3a: «y3sB co0i TKy (Y
3HAYEHHI CUTHI)», ajie OCOOJIUBICTIO 1JTIOCTIIIIO TIOETECH € Te, 0 (Ppa3a MoIaeThCs 3 OCY/I0M,
1 IMIUTIIUTHO CHOPUHAMAETHCS SIK HEraTuBHA. BucioBieHa a0 Hei aHTHUTE3a IMIUTIIIUTHO
CIPUIMAETHCS K TIO3UTHBHA: «TOJIOJHHWM, ajie BXKE HE TOJOMHUN OuIbINe». Y MOJMTBI
3aCTOCOBAHO MPHUIIOM MOETUYHOI TaBTONOTi cuHTarMm: « Those who were — those who were».

[IpoTrcTaBieHHsT HIINX JIEKCMKO-CEMAHTUYHHUX CHHTArM IMIUTIMUTHO PO3KpUBAE ii
ciMeliHu# ctaH: ofHa Oyna 6e3/1iTHOI0 — «was barreny, a iHIIA Maja 6araTo CUHIB — «has had
many sonsy. lle ceManTu4Hi aHToHiIMHU: barren — borne (mociiBHO: HEHAPOIKYHOYa, TOOTO
HEIUTiIHa, — Hapojauia). AHHA B EMOLINWHIA NPOMOBI-MOJMTBI B aHTUTETHUHIN Qopmi
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BHCJIOBUJIA KOHI_ICHI_IiIO CYTO 5KIHOYOTO HOHSITTS TOrO qacy 1npo macTta 1 HEIacTAa JKIHKH — MaTH
a00 He MaTHu JiTeH.

[Ipuknamu amitepamii (CyroJIOCHITh MPUTOJOCHUX) 1 cyOcTaHTHBamii (mepexin omHiel
YaCTHHU MOBJICHHS B iHILY) HociikytoThes y cioBax: full of food, there is no one, those who
were, she who was —animepayis, hungry — hunger — npuiiom cybcmanmusayii. Hungry —
20/I00HUUL — NPUKMEMHUK SIK 03HaKa 1100uny, hunger — 20100 — imenHux.

VY Bipmax 6 1 7 € TaBTOIOT14HI TOBTOPH 1 aHadopa:
6 eipw. The Lord brings death and makes alive;
he brings down to the grave and raises up.
7 ¢ipw. The Lord sens poverty and wealth;
He humbles and he exalts.

VY 8-y Bipmi AHHa MOETUYHO CKa3aa IMpo CBOIO Bipy B Haropoay bora s 01X, SIKUX
BiH ITiIHIME 3 TIOPOXY:

He raises the poor from the dust...

Y 9-y Bipui Tex 3acTOCOBaHO MPUHOM IPOTUCTABIICHHS 00pa3iB MPaBEAHMX 1 IPILIITHUX:
He will guard the feet of his saints,

But the wicked will be silenced in darkness
Z[OCJ'IiBHOZ BIH CTOPOXXHUTHMC CTOIIH Horo CBATHX,
A po3nycHi OynyTb MOBYa3HHMHU y TEMPSBI.

OO0pa3 mpaBeIHUX CTBOPEHO MeTaopor «cTomu Horo cBATux». Ha aymky AHHH,
rpimmHi, po3mycHi OyxyTh TOKapaHi TEMpSBOIO 1, HaWCTpalIHille, MOBYaHHSAM, TOOTO
HEMOKJIMBICTIO TpocuTH y bora npomenns: «the wicked will be silenced in darknessy.

Bipmi 9 i 10 nmoeanyrothes TaBToNOriyHMME cuHTarmamu: He will guard, He will
thunder, He will give. Cuatarmu po3kpuBaroTh ysiBicHHs AHHU 1po il bora y CrpamHomy
Cymi.

Hannah’s Prayer
[TpumiTka: po3MOLNI CIIiB 32 pAAKAMH 1 HAIIKC CIIiB 3 BEJIHMKOi a00 Masoi JIiTepyu — BiAMOBIAHO
1o texkcty bibmii B mepexiani anrmiiicekoro (The Holy Bible, 1995, p. 198-199).
1.Then Hannah prayed and said:
My heart rejoices in the Lord,;
in the Lord my horn is lifted high.
My mouth boasts over my enemies.
2. There is no one holy like the Lord;
there is no one besides you;
there is no Rock like our God.
3. Do not keep talking so proudly
or let your mouth speak such arrogance,
for the Lord is a God who knows,
and by him deeds are weighed.
4. The bows of the warriors are broken
but those who stumbled are armed with strengh.
5. Those who were full hire themselves
out for food,
but those who were hungry
hunger no more.
She who was barren
has borne seven children,
but she who has had many sons
pines away.
6. The Lord brings death and makes alive;
he brings down to the grave and raises up.
7.The Lord sens poverty and wealth;
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He humbles and he exalts.

8. He raises the poor from the dust

and lifts the needy from the ash heap.

9. He will guard the feet of his saints,

but the wicked will be silenced in darkness

10. It is not by strenght that one prevails;

those who were oppised the Lord wii be shattered
He will thunder against them from heaven;

the Lord will judge the end of the earth.

He wii give strenght to his king

and exalt the horn of his anointed (The Holy Bible, 1995, I-st Samuel, 2:1-10).

B ykpainomoBHOMY nepekiiaai bi0umii TekCT MOIUTBY Mae Mi/13arojJ0BOK:

«AHHUHA MICHA-MOJIMTBA.

1. I monunacst AnHa Ta it mpokasasna:
3Becenuiocs ['ocrioom cepiie Moe,
Miii pir craB Bucokum y ['ocroi!
Po3kpumcs ycta Moi Ha MOiX BOPOTiB,
bo paniro 3 criaciaas Toro!

AHHa BiJ3HAYWIA, 10 3 HAPOPKCHHSM CHHA MiABUIIUBCS il CTATyC y CYCIIJILCTBI, HIXTO
BXKe HEe oOpakaTtuMme i, He JopikaTuMe 3a Oe3ITHICTb. | 1aai y MOTUTBI BOHA CYTO MO->KIHOYOMY
poO3KpuBaia cBoi ysBieHHs npo bora, yxuBana y MoBi MeTadopH, MOCTUYHI OPIBHIHHS.

2. Hemae cBsroro, noaionoro I'ocnony,

Hemae nikoro, kpim Tebe

I ckeni Hemae, gk bor nam!

3. binbIie He TOBOPITH 3apO3yMiJIO,

Hexaii He BUXOIUTH 3 BaIlIUX BYCT 3yXBaJIbCTBO,
bo I'ocnoas — bor 3nanHs,

I BiH ynsiHOBYy€ BUMHKH!

4. JIyk cUITBbHUX TIOJTAMaHUM,

A HeMiuHIi oniepe3anucs CUIIow0!

Ceputo AxHU Oynu OnM3bK1 TIPOOIEMH KIHOYOI JIOJII TOTO 4Yacy 1 CYCIUIbCTBA, KOJU JOJS
JKIHKH, 11 IacTs 3ajJeKalld Bij 11 40JIO0BiKa, Bif il miTEH.
5. HalimaroTbcs cuTi 3a xJ110,

A TOJI0JIHI BIIIOYNBAIOTH,
ASK HeTUTiIHA CIMOX TTOPOIUIIa,
A MHOrOITHA — 3HECHIILIA.

VY Bipmax 6 i 7 MonmuTBH BifmoOpasuimcs MidooriuHi apxetunu odpasy bora, skuit €
PO3MOPSTHUKOM JKUTTS 1 CMEPTI JIIOJUHM: «BIH 1MOOUBae i oxuBmoe». B ii ysaBienHi bor e
KOCMOTOHIYHMM 00pa3oM: «JI0 IIEOJy 3HWXKA€ 1 MIAHOCHTH 10 Heba». B acepropuunomy
CY/UKeHHI, B SIKOMY KOHCTaTyeTbcs (DakT Oe3 JOTIYHOTO TOSCHEHHS, BOHAa BHCJIOBMIIA
Oe33arepeuHe CipuiHATTS JisHb bora.

6. 'ocmoas moduBac i 0KUBIIIOE,

Jlo meoiry 3HMIKAE 1 ITHOCHUTH 10 Heoa.
7. T'ocnonk 3y00Xkye Ta 306arauye,
[Tonmxye Bin Ta 3Benuuye.

8. IliniliMae HYXJJEHHOTO 3 TOPOXY,
[TimHOCHTH YOOTOTO 31 CMITHHKIB,

{06 mocanuTy 3 BEIbMOXKAMHU
U mpecto ciaBu iM JaTh HA CIAIIHHY. ..

Y MomuToBHOMY ekcTa3zi AHHa miaHsiaca H 110 (iocopCchbKOro yCBIJOMIIECHHS
3aJIEYKHOCTI JIFOACHKOI0 KUTTA Ha 3eMJII BIJI BCEJIEHCHKOI BOuIl bora.
Bo IN'ocniogni ocHOBH 3eMiIi,
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I Ha HuX BiH mocTaBUB BCeleHHY.
AHHa pO3KpHJa IIUPOTY CBOIX MOMJIAMIB 1 KPUTHYHO IOCTAaBUJIACA 10 PENIriHHHUX
CYNpPOTUBHHUKIB, BUCIIOBUJIA BIIEBHEHICTh Y HellepeMoXkHil cuii bora.
9. Bin Horu CBATHX CTEepexe,
HeuecTuBi ) MOTHHYTH Y TEMPSIBI. . .
10. Tocnoas — xaii nonamani 6yyTs Horo cynporusHuk!
VY neb6i ['ocrioap 3arpuMuTh 1 po3cyauTh Bin kiHIli 3emuti!
I Bin nmogacTh cuiiu CBOEMY HapeBi,
I pora moumnuth CBoro nomasanis! (biois, 2009, 1-a Camyinosa,2:1-10, ¢.344-345).

Bipm 10 BBaxkaeTbcst mpopoynM. AHHA cKazasia Mpo MPHUXiJ HACTYMHOro momaszaHist: «I
pora noBumuTs CBOro nNoMasaHIs»; BOHA BUCIIOBHIIA CBOE nependadeHHs Crpamnoro Cyny:
«¥Y Hebi 'ocnions 3arpuMuTh 1 po3cyauth Bin kiHii 3emiti!». L1 cioBa MOTUTBY CIpUMAIOTHCS
K IIPOPOYi, TOMY Y XPUCTHSHCTBI 1 BBAXKalOTh AHHY IPOPOUHLIEIO.

Konnenryanpai Metagopu MOIUTBE AHHHM Pi3HOMaHITHI, HAWOUIbIIA OPUTIHANBHICTD 1X
JIOCSATAETHCS Yy MPOTUCTABJICHH], KOJIM BOHM B OJHOMY BIpIL HAaKJIaJal0ThCs OJJHA HA OJIHY a00
B3a€MOIIOB'SI3aHI B MEXKaX [bOTO BipIla SK aHTUTETHYHI. B3a€MO3B’S30K MPOTHIIEKHHX 3a
3HAYEHHSIM MeTadop CHpHsi€ eKCIPECUBHOCTI MOIHMTBHU. TaKoX Yy TEKCTiI aHTJIOMOBHOI Bepcil
MOJIUTBH MPUCYTHI Mapaiesli MK MO3MTUBHHMHU i HEraTUBHMMH oOpasamu: barren — borne
seven children (uerutigna — Hapoauia cemepo aiteit), saints — wicked (npaBenui — rpimsi). B
YKpaiHOMOBHOMY TEpPEKJIaJi MOJIUTBU JOCIIIKYIOTHCS HEOUiKyBaH1 mapaneni Mk 00'ekTamu
MaTepialibHOI Ta TyXOBHOI Cepu:

[TigHOCHUTH YOOTOTrO 31 CMITHUKIB,
[Ilo6 mocaguTh 3 BEIbMOXKaMH,
1 pecTon caBu iM 1aTh HA CHIAIIEHY.

EmomniiiHa Hampyra MOJHMTBH, CTBOpPEHA ONO3HLIHHUMH MeTadopaMu, CBIIUYUTH MO
0araTcTBO JYXOBHOTO CBITYy IOETECH, ii SCKpaBy ysBY, €MOLIHHICTb, PO3BUHYTE MOBJIECHHS
JIOJMHYU CTapOJaBHBOrO CBITY. BHYTpilIHIN CBIT moeTecH HaJ3BUUYalHO OaraTuil 3aBISKU HOTO
(dbopMyBaHHIO MiJl BIUIUBOM iI peniriiHuX ysiBieHb. [Ipeareuero eMoLiiHOT HAIIpyrd MOJIUTBU
cTajia mpobJiemMa I'eH/IepHOro CTAHOBHUIIA KIHKH Y TOTOYaCHOMY CYCHUIBCTBI, KOJIM CTaBJIEHHS JI0
Hel OyJI0 3yMOBJIEHO TUM, YH € B HEl JIITH, UM HeMa€e. AHHA MpoKa3aja MiCHIO-MOJIUTBY Y MOMEHT
HaWBUIIOIO €MOLIMHOIO MiAiOMYy, PETiriiHOro ekcrasy, KoiM Ayiua ii miJHiManacs 10 Heoa,
3BepTainacs 10 bora, 61aronapuia 3a iforo muiicts. I bor nouys ii monutBy. Ilicnsa Camyina Anna
Hapojuia 1€ TPhOX CHHIB 1 ABOX J0YOK. B 11 )kMUTTI OysHM 1 CMyTOK, 1 MOETUYHE HATXHEHHS, 1
BEJIMKa PaJICTh. AJle 3eMHI CIpaBU JUIsl JKIHKM 3aBXJM HEBIIKJIAIHI, TOMY BOHA 1 NPUCBATUIIA
ce0e CITY>KIHHIO JIITSAM 1 YOJIOBIKY.

Bucnosku. BBaxxaemo, 110 TEKCT MOJIMTBH, OCOOJIMBOCTI HOT0 MOETUKU, 1IIOCTHIIF AHHHU
13 Pamaraim-Lloimy npeactaBuii ii sik TalaHOBUTY HoeTecy. 3adikcoBaHi B 1CTOPii pOKH KUTTA
npopoka Camyina 3acBiguuiu ii 0OCOOMCTICT 1 MepuIicTh cepen 010yelichbkux moetiB. [laneka
JaBHUHA TOETHUYHOTO TBOPY JIUIIE MOCUIIIOE MOro €MOIIMHUI BIUIUB, MOTJMOIIOETHCA HOTO
CIPUHHATTA Ta IHTEpIpeTalis yunTayaMu. MonuTBa AHHH, IPEKPACHUH 1 TOCKOHAIUI TBip, cTana
HATXHEHHUKOM 1 CMHCIIOBOIO OCHOBOIO I udTadiB bi0Omii. BBaxkaemo, 110 moCHiIKeHHS
TBOPYOCTI MEPIINX MOETEC CBITOBOI JITEPATypu PO3KPUE JKepesia CTAHOBJICHHS 1 (JOpMyBaHHS
MUCTELTBA [10€311, 3HaYHO PO3MIUPHUTH MOHATTS PO PO3BUTOK MIKHAI[IOHAIBHOTO JIITEPATypHOTO
MIPOIIeCY 1 COPHUATUME BUPIMICHHIO MPOOJIEM 3 YCBIAOMIIEHHS 3HAYYIIOCTI TBOPYOCTI MEPIIHX
MOETEC Y JITEPATYyPHOMY IPOIIECI.

bioniozpagiunuit cnucok
bi6mis, 2009. bionis, abo Kuueu Csamoco nucema Cmapozo i Hogoeo 3anogimy i3 mosu

0aB8HbOEBPEUCHKOI U epeybkoi Ha YKPAaiHCbKy HAamo8o nepekaadeHi. MiHChK . Bua-Bo
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LINGUO-POETICS OF THE ENGLISH VERSION OF ANNA’S PRAYER FROM
RAMATAIM-ZUTHITE, FROM THE EPHRAIM MOUNTAINS

The article presents the presupposition of creating a prayer by a poetess whose name and
work are recorded in the Bible. The image of the poetess, the high level of her spiritual world,
the uniqueness of world perception, the richness and poetics of speech, the peculiarities of
religious ideas have been revealed in the paper.

Attention is paid to the gender problem of recognizing the primacy of the poetess in the
literature of the ancient people and the problem that forced the poetess to create the prayer.

In literary studies, it is believed that the first poet whose name is recorded in the Torah was
King David (reigned 1012-972 BC). 150 of his psalms are recorded in the Torah (the Old
Testament). However, the analysis of the texts of the Old Testament showed that the first poetess
of the ancient Jewish people was Anna, the wife of Elkan from Ramathaim-Zuthite, from the
Ephraim mountains. She was the mother of the prophet Samuel, and her prayer of thanks to God
for the birth of her son was recorded in the Old Testament. The prayer is a testimony of the
impact of gender issues on the fate of women in the ancient world.

The probable time of the creation of Anna's prayer — 1143 BC — corresponds to the years of
the life of prophet Samuel. It is believed that he was born in 1146 BC. Anna gave him to the
temple of Elijah in the town of Shiloh after weaning when he turned 3, as was customary in those
days. He became a Nazarene, that is, dedicated to God, and he became a prophet. But comparing
the years of Samuel's life with the years of King Saul's life raises many questions about the
accuracy of his birth date.

The article examines the peculiarities of linguopoetics of the English version of Anna's
prayer: semantic antonyms, the use of substantivation, tautology of poetic syntagms, antitheses
of metaphors, anepiphora as a special type of rhyme, alliteration, etc.
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Anepiphora “in the Lord — in the Lord” emphasizes the importance of the image of God

and the power of the poetess's religious ideas. The technique of poetic tautology of syntagms is
applied: “Those who were — those who were”. Examples of alliteration: there is no one, those
who were, she who was, full of food.
Examples of substantivation (transition of one part of speech into another one) are studied in
the words hungry — hunger. Hunger — is noun, hungry — is adjective. Semantic antonyms: barren
— has borne (literally: barren — has given birth).

She who was barren

has borne seven children.

Antitheses of metaphors:

He will guard the feet of his saints,

But the wicked will be silenced in darkness.

The lyrical content of the work reveals the poetess' state of mind, her religious perception
of God, the high level of her spiritual world, and is characterized by emotionality. The text of the
work shows the uniqueness of the worldview, spiritual and linguistic richness of the poetess. In
verse 10 of the prayer, Anna prophesied the coming of the next Lord’s Anointed and expressed
her prediction of the Last Judgment in a metaphorical form. In Christianity, Anna of Ramataim-
Zuthite is considered a prophetess, her name is mentioned on December 9.

Key words: presupposition, gender issues, alliteration, substantivation, metaphor.
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MEJIHHAN TUCKYPC ¥ CUCTEMI KOMYHIKATUBHUX BUJIIB
JUCKYPCY TA HOI'O TAKCOHOMIA

3acobu macosoi ingpopmayii npodykyioms cneyugiynuil 6ud OUCKYPCY, WO peanizyemuvcs 6
Mmeditinomy npocmopi, — meditnull ouckypc. Came y MeOiliHOMY OUCKYPCI ONUCYIOMbCA 3HAYY W]
ROAIMUYHI NOOii, 8I00OPANCAIOMBCI COYIANbHI, PIIOCOPCHLKI, KYIbMYPHI, CYCRIIbHO-CPOMAOCHKI
meHOenyii. Mediunuii ouckypc nocioae ocobnuge micye ceped IHWUX KOMYHIKAMUBHUX 6UOI6
ouckypcy. Cyuacnuil ceim xapaxmepuzyemucsa yudposizayicio po36uHeH020 CYCRiIbCMEd, KOMHCEH
YneH K020 6xce He YVAGNAE CcoOi dcumms 6e3 KOMN tomepuux mexHonoeiu. Pazom i3
yughposizayiero cycnirbcmea, meHoeHyii 00 yugposizayii cnocmepicaromsvcs iy CYUACHUX
3acobax macoeoi inghopmayii, y nomounomy cmonimmi 3MI npoepecyromv Kod’CHUI OeHb, BOHU
Maomv OUHAMIYHUL, CMPYKMYPOBAHUU, HAYLIeHUll Xxapakmep, 00cmemMeHHo 006edeHo, uo 3MI
Mawomes 3M02y GNAUBAMU HA JHOOCLKULL po3yM. 3a0is NO8HO2O PO3YMIHHA (DYHKYIOHYBAHHS
MeOIH020 OUCKYPCY SIK NeGHOI cucmemu ma QYHKYIOHYBAHHS ) HbOMY 0COONIUBUX MOBTIEHHEBUX
3ac00i8, 8aNCIUBOI0 CMAA NPOOIEMAMUKA KIacupixayii Meoilinoco OUCKYpCy.

Knrwouosi cnoea: oOuckypc, OucKkypconoeis, KOMYHIKAMUSHUU  OUCKYpC, Mmedia,
Mediamuz08arne CyCniibCmeo, yupposizayisi.

DOI 10.34079/2226-3055-2023-16-29-66-73

ITocTanoBka npo6JemMH y 3arajisHOMY BUIVISINI Ta 3B’ S130K i3 BasKJIMBUMHU HAYKOBUMH
YU NPAKTHYHUMH 3aBJIAHHSAMH.

MoBo3HaBCTBO Ta JOTUYHI AUCUUILIIHU HA pyOexi XX — XXI cTomiTe AIHIUIM CTIHKOTO
PO3YyMiHHS, 1110 TIOBHO Ta a/IeKBAaTHO BUBYATH MOBHI OJJMHMIII Ta MOBHI ITPOLIECH, & — K HACJIIJJOK
— MOBHI 3aKOHM MOXKHa JIMIIE€ 32 YMOBH iX ONHCY Yy KOHKPETHUX MOBJIEHHEBUX CHUTYallisiX.
JlMcKypcHUBHUH aHai3 BUBYAE MOBY 3 MO3HULIT IPOIYKTY, HAUI[IHHIILIOTO Y JIFOJICHKIN AisIIBHOCTI,
OCHOBH JIFOJICBKOT KOMYHIKaIlli Ta HAaWBAKJIUBIIIOTO €JIEMEHTY yChOTO COIIaJbHOTO YCTPOIO
mrocTBa. CTaHOBIIEHHS KOTHITUBHO-JMCKYPCUBHOI MapaJurMu NPHUBEPHYJO YBary He JIMLIE
JIHTBICTIB, a # Qu10cOPiB, NCUXONIOTIB, JITEPaTypO3HABLIB, €THOrpadiB, (axiBILiB 31 IITYYHOIO
1HTEeNeKTy Tomo. I[IOHATTS «IUCKYypCy» BBaXAae€ThCS OJHUM 13 HaMyXHBaHIIIMX MOHSAThH
ChOT'OJIEHHS, OJJHAK «HABITh CEpEeJl JIIHIBICTIB HE ICHY€ €JUHOI IYMKH 111010 HOT0 MOTPAKTYBAHHS,
OCKIUJIBKH, OMNEpPYIOUM LUM TMOHATTAM, IOCTIIHUKMA YacTO BHUXOJATh 3 TMOJSPHUX TO3UIII»
(Upaizent, 2019).

AKTya/bHicTh AocaizkeHHsA. [IpoOnemaTHka AMCKYpPCHBHOTO aHaiizy mnepeOyBae y
(b oKyCl TOCTITHAIBKOT yBaru 0aratbox (ijI0JI0riB, MPOTE 3AMHINAETHCS HEAOCTATHHO BUBYEHOIO
B Cy4YaCHOMY MOBO3HABCTBI; BUBUECHHS MOBJICHHEBOI IISIILHOCTI B 11 peaibHOMY (DyHKIIIOHYBaHHI,
IO TMO€NHYE TMi3HABalIbHI Ta KOMYHIKaTHBHI TPOIECH, 30CEPEAMJIO YBary BUEHHUX Ha
npolecyaJbHUX acleKTaX MOBJIEHHEBOI AISIBHOCTI, 3pOOMBIIM caMe€ MOBJIEHHS MOBHOL[IHHUM
00’€KTOM JIHTBICTHYHOI HAyKH, 4, OT>KE, MUTAHHS CIIBBIAHOUICHHS MOBJIEHHEBHX >KaHPIB Ta
IparMaTUYHUX KaTeropiil oprasizauii meBHOro AMCKypcy (y HaIIOMy BUNAJAKY — MEJIHOro) B
MOBO3HABCTBI il 10C1 BIAKPUTE, 1110 OOYMOBIIIOE aKTYAJbHICTh JOCTIIKEHHS.

AHani3 ocraHHix AocaikeHb i myOuikamiii. TepMiH <«JIMCKypc» MOYaB AaKTHBHO
¢dyHKIioHyBaTH y JiHTBicTUI Y 60-Ti poku XX cromitts, y 80-90-1i poku Toro x XX cT. qaHuid
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TEpPMIH I10YaB AKTUBHO BHUKOPUCTOBYBATHUCS 1 BITUM3HAHMMM MOBO3HaBLSIMU. Tak, cepen
BITYM3HSIHUX MOBO3HABIIIB IPyHTOBHO BuBYanu quckypc O. banaban, @. banesuy, 1. [lleBuenko.
Benuka KinbKiCTh BITYM3HSIHHUX Ta 3apyObKHUX JOCTIAHUKIB, 30kpema B. [lem’sinkos, I1. Cepio,
k. @imine, JIx. ®icke, P. Xomk, k. FOn Ta iH. Ti€lo 4M IHOIOK MIpOK y CBOiX poboTax
NOpYUIyBalM IMHUTAaHHS BUBYEHHS AMCKYpPCy Ta JAUCKYPCHUBHOIO aHami3y, L0 CBIAYUTH PO
HeaOMsIKy 3aIliKaBJICHICTh HAYKOBI[IB TPOOJIEMaMU AUCKYPCY.

Meta crarTi — ommcaTH MEIIMHUNA JUCKYpC SIK OCOOJMBHH BHJI KOMYHIKaTHBHOTO
JMCKYpCY, IO peai3yeThecs y 3aco0ax MacoBoi iH(opmariii Ta OKpecIuTH MiAXOIH 0 HOTro
knacudikarii.

3aBaaHHs A0CTIIKEHHS:

- BU3HAYUTU OCHOBHI HIAXOH J10 OIMCY TEPMIHY «IUCKYPC»;

- oncatu (PeHOMEH MeIHHOT KOMYHIKaIlii;

- BUSIBUTH MICII€ MEJIIHHOTO IUCKYPCY CEPe 1HITUX BUIB KOMYHIKaTUBHOTO JUCKYPCY Ta
KiacuikyBaTH HOTO.

Bukian ocHOBHOrO Martepiady.

KoxeH MoBO3HaBelb, 10 BUBYAB NpoOiaemMu (YHKIIOHYBaHHS TUCKYPCY, BUCYBaB CBOE
0aueHHS IILOTO TEPMiHYy, NEPETHHAIOYHNCH 13 Kojeramu abo MPOMOHYIOYM CBOE BUKIIOYHE
yHiKajgbHe BH3HadeHHs. [Ipore OUIBLIICTH 13 HUX MIANUIM CHUIBHOI JYMKH, IO JTUCKYPC €
IHTEepAaKTUBHUM 1 SIBJIIE COOOI0 TIEBHY KOMYHIKATHBHY IIOJiI0, OJHO3HAYHE PO3YMIHHS Ta
3arajibHOBIJIOME MOHSATTS TEPMIHY «IUCKYpPC» 1y MOBO3HABCTBI, 1 Y JOTUYHHUX HayKax JOTErep
TakK i He CKJIaJIOCs, BA3HAUYEHHS MOHATTS AUCKYPCY IIe He CKJIATIOCs caMe depe3 0araTorpaHHiCTh
HOHATTS Ta BEJIMKE PI3HOMAHITTS MiJIXOAIB A0 HOro BUBUYEHHS, caMe€ TOMY OIHUC JUCKYpCY SK
MOBO3HABYOT'0 Ta 3arajlHOHAyKOBOTO SIBUIIIA HApa3i Ma€e pO3IUIMBYACTUN XapakKTep, MPH [bOMY
JaHe SIBUIIE BUBYAETHCS 3 PI3HUX OOKIB Ta 3HAXOJIUTHCS y TMOJI HAYKOBUX 1HTEpECiB OaraTthox
BYCHUX.

3a O. bamaban auckypc siBiisie co0OI0 CTPYKTYpPY, IO MOXKE IMOTPAKTOBYBATHUCS SK Y
BY3bKOMY, TaK i y IIMPOKOMY CEHCaX: y IIUPOKOMY CEHCI IIe MOXe OyTH CYKYIHICTh YCiX
KOMYHIKaTUBHHMX aKTiB, 110 00’ €IHaH1 €IMHUM KOHTEKCTOM, €JUHUM YSBIEHHSIM IO ajpecara i
aJpecaHTa, €W OAXIA JO PO3YMIHHS ITUCKYpCYy MOKE€ BHKOPUCTOBYBATHCS 3aJIs aHAJI3Y
(bYHKI10HYBaHHS TUCKYPCY Y IIHPOKOMY COLIIaJIbBHOMY KOHTEKCTI; Y By3bKOMY CEHCI JHCKYPCOM
MO>KHa Ha3BaTH KUIbKa MOB’SI3aHUX MK COOOIO 32 3MICTOM p€UY€Hb, 3 1HIIOr0 OOKY Ha JUCKYPC
1€ MOXXKHA MOJUBUTHCA MiJl (QYHKIIHHUM KyTOM 30pYy, i, BUXOASYH 13 LIbOTO, HUM Ha3BaTH
IPUPOJIHY MOXKIIMBICTh BUKOpHCTaHHS MoBH 3aranoMm (bamaban, 2008). Mu opienTyemocs Ha
HIMpILIE PO3YMIHHS MOHSATTS JUCKYPCY SIK TaKOro, IO Ma€ 1 BIpTyaJdbHMH, 1 LIJIKOM peaabHHUN
BHUMIp, TaKOro, IO MOEIHYE y €001 1 TMpoIec MOPOJKEHHS TEKCTIB, 1 pe3yJapTaT ix
(YHKI10HYBaHHS, 1110 3aBEPIIYETHCS CIPUUHATTSAM., a, OTKE, JUCKYPC 3aJE€XKHUTh K BiJ MOBIIS,
Tak 1 BIJ ajJpecara, a TaKOX 1 BIJl €KCTPaJIHIBICTUUHUX (DAKTOPIB, 110 3YMOBIIOIOTH HOrO
(bYHKI10HYBaHHS.

Pi3HOMaHITHICTE JEQiHIIIA Ta XapaKTEpUCTHUK TEPMIHY «JIUCKYpC» NPU3BOJIUTH J10
npobiaemMu Tunoiorii auckypcy. Ha naHuif MOMEHT Janeko He BCi THMOJOTIi BiJI3HAYAIOTHCA
YITKOIO JIOT1KOK MoOyn0BU Kiacudikallii Ta JOCTaTHICTIO eMIIIPUYHOTO MaTepiany. MeaiiiHuii
JUCKYypC, Oe3lepeyHo, BIAHOCUTbCA JIO I1HCTUTYyLiHHOro (abo, MO-iHIIOMY, CTaTyCHO-
OpIEHTOBAHOI0) THUILY TUCKYpCY, SIKHU sBIIg€ cOOOIO CIIJIKYBaHHS JIOJEH y MEBHUX CTATyCHO-
POJBOBUX BIIHOCHHAX 13 33JJaHUMHU paMKaMH, Ta BUAUIAETHCSA Ha MiACTaBl IBOX O3HAK: I Ta
YYaCHUKIB CHUIKYBaHHS; MOBELb Y JaHOMY THIMI JAMCKYPCY BHCTYNA€ HE SIK OCOOMCTICTH 4u
IHAMBIYYM, a SK MPEACTAaBHUK Ti€l YW 1HINOI COIiaibHOI TPYNH, BIANOBIJHO, OTPUMYyBaueM
MOBIJIOMJIEHHSI BUCTYTIA€ L COLlaibHa TpyIa, a caMe MOB1IOMJICHHS Hece He JIMIIE KOTHITUBHY
iH(popMallito, a i XapaKTepU3y€eThCs MEBHOIO CYKYITHICTIO 3aB/laHb. AJle Haiinepiie, BU3Ha4iMO
POJIb Ta Miclie MEAIMHOrO AUCKYPCY Cepell IHIINX TUIIIB AUCKYPCY.

CyuacHHi CBIT XapaKTepHU3y€eThCs HU(POBI3ALI€I0 PO3BUHEHOTO CYCIUIBCTBA, KOXKEH YJIeH
AKOTO BXX€ He ysABIsS€ €001 >KUTTS Oe3 KOMIT'IOTEpHUX TexHojorid. Bech cBIT 3 ioro
PI3HOMAHITTSM YMILIY€ThCSI Y €KpaH HEBEJIMKOrO 3a pO3MipoM aje Maike Oe3MeKHOro 3a
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(GYHKIIIOHAJIOM TaJKETy. Baxkko criepedarucs, 1o 3a J0IMOMOT00 HOBITHIX TEXHOJIOTIH JIFOIUHA
OTpHMaJa MIBHIKUK JOCTYN JIO TaKOTO MPOIIAPKY 3HAHB, SKH HEMOXKIMBO 3aCBOITH HaBITh 3a
KIJIbKa JKUTTIB. | 11e cTOCy€eThCs BXKE ICHYIOUMX 3HaHb, a AKIIO OpaTH 10 YBaru, 110 XHUTTS II0AHA
MOTIOBHIOETHCS. HOBUMH CBITOBUMH MOMISIMHU, SIKI MUTTEBO TJOKYMEHTYIOTBCS Y TIPECi, TO JIOAMHA
B3arajli oTpuMye Oe3mnepepBHHMI MOTIK iH(MOpMaIli, SIKMUKA HaBpsAJ YW 37aTHA OOpOOUTH Ta
3aCBOITH.

O1xe, pa3oM 13 UG POBI3alli€l0 CYCHIILCTBA, TEHACHIIIT 10 ITU(POBI3AIIil CIIOCTEPITAIOTHCSA
1 y cydacHux 3acobax MacoBoi iH(opmarllii, y motoyHoMy ctoiitti 3MI nporpecytoTs KOXHUI
JI€Hb, 1, SIKIIIO paHillle OCHOBHUM JKEPEIIOM OTpUMaHHs iH(hopmarlii 0yJio IpyKoBaHe CIIOBO raser,
KYPHAJIB, IOTIM — pajIio Ta TenebayeHHs, TO Ternep OCHOBHIM Ta MAaCOBUM JKEPEIIOM OTPUMaHHS
OTIEPAaTUBHOI, TPOTE HE 3aBXK/IM JTOCTOBIpHOI iH(OpMartii, craB [HTEpHET — HECKIHYEHHA CBITOBA
Mepexa, aKIEeHT y sKiil poOUThCs Ha ayioBi3yanbHy iH(pOpMaIlito abo x Ha KOPOTKI TEKCTH, IO
MICTSITh CTUCIMH ONUC MO/Ii, 10 cTanacs, KOMEHTapi, TUCKYCii 3 [bOTO IPUBOJY.

3MI maroTh JMHAMIYHHN, CTPYKTYPOBaHUH, HALIJICHUH XapakTep, TOCTEMEHHO JO0BEACHO,
mo 3MI maroTh 3MOry BIUIMBATH Ha JIOACHKMM po3yM. IluTaHHSAMM BIUIMBY Ta MaHIILyJIsLii
CYCHUIBHOT CBIIOMOCTI TOpPKaJIHMCA y CBOIX PO3ayMax Mpo MENiHHUA TUCKYpC, Taki Bigomi
nmiareictu, sk O. AwnicimoBa, T. JloOpocknonceka, €. Jlonenko, 1. Xykos, II. ITapmmn, T
HIumkoB, a nocnianuk B. Jloiiko 3 mpuBoay Mac-MeniiiHOro TUCKYpCy BiJ3Hayae, L0 «Mac-
MENIHHUN JTUCKYpC — JIHUCKYpPC, Y MeXaxX SKOTO BHKOPHCTOBYIOTHCSI TEKCTH, CTBOPEHI
KYPHAJICTaMHU Ta sKi NOLIMPIOIOTHCS 3a JOMOMOIOK MpecH, pajio, TenedayeHHs, [HTepHeTy»
(Jlotiko, 2011, c. 179), nHaromomryroouu, IO MAUCKYpcOM 3aco0iB MacoBoi iH(opmarii
OIlOCEepEe/IKOBAaHAa IOJIITUYHA KOMYHIKAIlis, HPU IbOMY <(OKYPHAIICTH BHCTYNAIOTh SIK
MOCEPETHUKN MIX TOJITUKaMHU-TIpOo(ecioHaaMi i MacoBOIO ayAWTOPIEI0 HempogecioHaiB,
OCKIUJIBKM HAaCeJIEHHS BIJICTOPOHEHE B ypsly Ta He MOXe Oe3locepelHbO CIOCTepiraTtu 3a
IPOIIECOM HPUAHSATTS PillIeHb, KYPHATICTH BUCTYIAIOThH y POJI «IIEPENOBiadiB» MPO MOJITHKY
¥ IOJIITHKIB Ta, BlIacHe, GopMytoTh cycniibHy TyMKy (JIoiiko, 2011, c. 179). To6To 3MI — nieBuii
Ta BIUIMBOBHUH 3aci0 CIUIKYBAaHHS JIFOJICH, [0 BUPAKAIOTh TPOMAJICBKY AyMKY; 3MI, kpim Toro,
BUKOHYIOTh (DYHKLIIO KOHCOJIJalii I'pOMaaChbKOCTI M BHUCTYNAlOTh (PAKTOPOM CYCIIIBHOIO
po3BUTKY. 3MI akTHBHO pearyroTh Ha 3MIHHU Yy CYCHUIbCTBI, M1JIAIITOBYIOTHCS M1/ IEBHI HACTPOL
Ta M’SKO HaB’A3YIOTh HEOOXIHI {yMKH, TEH/IEHIII1, HAIITOBXYIOTh Ha PO3yMH 3aUIsl TOTO, 100
CyCHUTHCTBO MIMIILIO MIEBHUX MOTPIOHMX BUCHOBKIB 13 TOTO UM 1HIIIOTO MTUTAHHS.

Y MoBi MacoBoi KOMYHIKAIlii CIIOCTEpIraloThCS HOBI MiAXOAM, 3aco0u, TEeHIEHIT
3aCTOCYBAaHHSI MOBH, MOBJIEHHEBUX CTPYKTYP. A, oTxe, came 3MI mpoaykyroTs cierudiaHuii BUa
JMCKYpCy, IO peai3yeTbcss B Melia MpocTopi, — MeAiHui auckype. Came y MeniiiHOMY
JUCKYPCl peai3yloThCs 3HAYYIl MOJITHYHI TOJIi, B1IOOpaXKalOThCs CcoIlianbHi, (itocodchKi,
KYJIbTYpHI CyCIiJIbHI TEHACHIIII.

Ax 3a3Havae [. MIpOIIHMYEHKO, HAYKOBIl «Hapas3l TOBOPATH IPO «MeAiaTU30BaHE
CYCIUIBCTBO» Ta «Me1aTH30BaHy ocoOucTicTh» (MipomHuueHko, 2016, c. 228-229). Came Tomy
cyuyacHa MeJliiHa KOMYHIKaIlisl, CaM€ Ta, 1[0 CTOCY€EThCS TEMEPIITHBOIO CTOJITTS, «Pa3oM 13 TUM,
10 BHUKJIMKaja XBaBy I[IKaBICTh BUEHOI CHUIBHOTH, TAKOXX C(OpPMYyBala HOBITHIO MapagurMy
pO3Tay’>kKeHoi CHCTeMHU JOCHIIKEHb, 3aBISKH SKIH Mac-MeIIMHUNH IUCKYypC MOTpamuB Yy
MDKIUCIUIUTIHAPHY Taldy3b JIOCHIIKEHHs, M0 BIIOYA€ aHali3 MOBHUX OCOOJIHMBOCTEH,
COLIAJIbHUX, TICUXOJIOTIYHUX, KOMYHIKaTUBHUX, KYyJIbTypHUX, €KOHOMIYHHMX, IPaBOBHX,
¢inococrKuX, MONITHYHUX, TPOCBITHULIBKUX, 1H(POPMAIIITHUX Ta IHIIUX MPOOJIEM, OB’ I3aHUX
13 METOI0 Ta 3aBJaHHSAMHU (QYHKIIOHYBaHHS LbOTO AUCKypcy» (MipomHuuenko, 2016, c. 228-
229).

3a/1s1 TOBHOTO PO3yMIHHS (DYHKIIIOHYBaHHS MEIIHHOTO JUCKYpCY K IEBHOI CUCTEMHU Ta
(GYHKIIIOHYBaHHS Y HbOMY OCOOJMBUX MOBJICHHEBUX 3ac00iB, BXKIIMBOIO CcTasla MpoliIeMaTHKa
kiacudikaiii MeIIHHOTO TUCKYPCY, KO 3aifHsIacs MEIialIHTBICTUKA, HAMAralounch BUSBUTH
CYTh camMoro (heHoMeHy iCHyBaHHs Mac-Mmejia Ta Horo iepapxii, OKpecIUTH MOBIIEHHEBY HOTO
CTPYKTYpY, BHU3HAUUTH HOr0 CKJIAJ0Bl, CUTEMaTU3yBaTH ICHYIOYl 3HAHHA Npo (QyHKUIHHI
0COOJIUBOCTI.
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Hocninuauii meaiiinoro quckypcey J. Kopurthik Ta C. bapaHoBa aklieHTYyIOTh yBary Ha TOMY,
0 «JIOCHIPKCHHS MPOOJIEeMAaTHKH MeEAia-TUCKypCey Yy CY4YaCHOMY MOBO3HABCTBI HaOyJo
3HAYYIIOCTI Ta aKTyaJIbHOCTI caMe Yepe3 BaroMiCTh TEHACHIIIH, BiT0OOpaKyBaHUX Y HbOMY: SIK TO
TEHJACHII TONITUYHHUX, COIIANbHUX, (LIOCOYCHKUX, KYyIbTYPHHX, a TaKoX uepes3
JIMCKYPCO3HABUY OpI€HOBAHICTh JIHTBICTUYHUX CTYIiH; pETCIbHHN aHal3 1€l TEeMaTHUKH
CIPUYMHUB JI0 BUHUKHEHHSI HU3KH POOIT, K1 HAIliJIeH] caMe Ha BUBYECHHS CTPYKTYpH, TCHICHIIIiH,
byHKIIH, TpuifoMiB, Kiacudikalliid, pi3HOMAHITHUX MiAXOIIB 10 TPAKTYBaHHS TEPMIHY Melia-
nuckypey» (Kopurhik Ta bapanosa, 2020, c. 268).

[Tepmn Hixk mepelT 6e3MocepeaHBO 10 TAKCOHOMIT MEIIHHOTO TUCKYPCY, CIIPOOYEMO TaTh
BIJIMIOBIJIb HA MUTAHHS MicUS MEIIHHOTO JAUCKYpPCY Cepej iHIIMX THIMIB AUCKypcy. HaitOinpm
IIOBHOKO Ta TPYHTOBHOIO BBaXKaeMO IMCKypcuBHY kiacudikamiro I'. [TouenmoBa, B3aeMHMiA
3B’A30K MEIIHHOTO JUCKYPCY Ta IHIINX THIIIB JUCKYPCY OMHIIEMO CaMe 3a HOTO KiIacH(iKaIli€o.

I'. IToyenoB BUOKpEeMUB 3a (HOpMaIIbHUM KPUTEPIEM J€B’ATh TUIIIB AUCKYPCY: T'a3€THUM,
Tene- Ta pimioguckypc, muckypc PR (abo mabmikpineimH3), pekiIamMHUN, KiHOIUCKYPC,
TeaTpajJbHUH, MiTepaTypHUH, MOMITUUHUN Ta peNiridHuil Tunu auckypcey. [lepmii yotupu tumnm
muckypey 3a I'. IlouenmoBuM MOXEMO BUAUIUTH y CHUIBHY KOPEHEBY TpyIly, Ha3BaBIIM ii
MeNiIHHUM JUCKYPCOM Yy ITUPOKOMY CEHCI, aJpKe ra3eTH, TeiedadueHHs, padio, i Hapasi i Mepexa
InTeprer 1 € 3acobamu macoBoi iH(opmamii. 3 akamemiuHoro Bu3HavyeHHS PR, mo o3naudae
JSUTBHICTB, CTIPSIMOBaHY Ha JOCATHEHHS B3a€MHOTO PO3YMIiHHS, KOHCEHCYCY MK OKPEMHMH
IHAUBIyyMaMH, COLIAJbHUMHU TpylnamMH, KlacamH, HallisMd, Jep>KaBaMd Ha OCHOBI
IECIPSIMOBAHOTO (POPMYBaHHS IPOMAJCHKOI JYMKH Ta YIPABIiHHS HEIO, BUIUIMBAE, IO CaMme
3MI BUKOHYIOTH (DYHKI[IFO TAOTIKPIISHIIH3, 1 PO MOMITHYHUN TUCKYPC MH CKa3alld BUIIE, L0
MeNiHHUI TPOCTip BUCTYNA€E TaK 3BAaHUM IOCEPEAHUKOM MiXK MONITHKaMU-TIpodecioHanamMu i
MacoBOIO ay,[[I/ITOpICI-O HenpodecioHaiB. KIHO,Z[I/ICKpr TaKO’X MOXHa BIJHECTH J0 cdepu
Tese0aueHHs 1 BU3HATH JTOTUYHUM J0 MEIIHHOIrO, TaK caMO SIK 1 PeJiriiHui ITUCKYypC MOXe
BUCBITJIIOBAaTUCS y Mac Mexia. Lli gakTu HamTOBXYIOTh Ha PO3AYMH IpO Te€, L0 MEIIHHHIMA
JMICKYPC TIOCTYIIOBO TIEPETBOPIOETHCS HA KOHLEHTP IHIIMX THUIIIB JUCKYPCY 1 BOHH MOCTYIIOBO
OyayTh peani3oByBaTHCA caMme 3a JOINOMOTrOr0 3aco0iB MacoBoi iH¢opMmalii, ToMy He aapma
MEAIMHUI AUCKYPC 3HAXOAUTHCS y MOJl HeaObusaKoi yBard He JIMILE JIHIBICTIB, a I HAyKOBIIIB
HIMPOKOI'o Kojia, 60 OXOIUTIOE OaraTo N03aMoBHOI, eKCTpaliHrBicTH4HO1 iHpopmarii ([Touenos,
1996).

Mu 3’sicyBanu, 1o MenifHuM AMCKypc iCHye Ta (YHKLIOHYE y MeAiiHOMY IpPOCTOpi, i,
OCKUIbKH cycniyibeTBO X XI cTONITTS XapakTepu3yeThes LU poBi3alLi€ro, TO Melia-TUCKypC SIBIIE
c00010 CKJIa/IHy CTPYKTYPOBaHYy CUCTEMY B3a€MO/lii MOBJICHHS Ta TEXHIYHHUX 3aC0O0iB.

Jlo ckiamoBUX MEIIHHOTO AMCKYPCY MOKHA BiTHECTH HE JIMINE BJIACHE BHCIOBIIOBAHHS,
MOBIIiB, fKi MOBWHHI HaiyacTimie MaTu OQIUiHHUNA CTaTyc, MacoBiCTb ayauTopii, MO SKOI
JIOHOCATh 1H(OpPMAllil0, KaHAJ CIUJIKYBaHHS, ajlle W BEJNUKY KUIBKICTh EKCTPaJTiHTBICTUYHHUX
CKJIaJTHHUKIB, 0€3 AKMX MeAIMHUI JUCKYPC IPOCTO He Oye TaKuM, aJike MeIiHHHI mpocTip Hapa3i
HACTIJIBKM TICHO 3aIIOJIOHUB KUTTS KOXKHOTO 1HJIMBIA OKPEMO Ta CYCHUIbCTBA Y IIJIOMY, IO
JIO/IMHA BXKE HE MOJKE YSBUTH CBOE XKHUTTS 0€3 IOAECHHOr0 Ta MOCTIHHOTO MOMOBHEHHS MelIHOT
iHpopmaii. Came yepes 11e MEIHHUN TUCKYpPC HETTPOCTO Kiacu(iKyBaTH, aKe JUIsl I[bOTO MOYKHA
Ha3BaTH YMMAaJIO BarOMHX KPUTEPIiB.

I. MipomrHH4eHKO 3 MPUBOY TAaKCOHOMII MEIIMHOTO JUCKYPCY BHCIOBIIOETHCS, MO «Yy
MOBO3HABCTBI Ha JaHOMy eTami (yHKIIOHye JeKiiabka Kiacu@ikaliif, mpoTe BBaXaTH ix
KOMIUIEKCHUMH Ta BHYEPITHAUMH HE MOJXKHA: THIIOJNOTIS Mac-MEeIiiHOTO JHUCKYpCy Y
Haif3arajabHIIIOMY CEHC1 pO3MOALIsAe HOTro Ha BUAM, MEPII 3a BCE, 32 TUIIAMU CaMUX MeJia, TOOTO
3a KaHanmamMu nepenadi iHpopmarii» (MipomHudenko, 2016, ¢. 231). Taky knacugikaiiito CBOro
yacy BUCYBaJIU Taki JIIHTBICTH, sk T. BaH [leiik, T. lo6pocknonckka, 1. Kpicran, M. XKentyxina,
H. Onomceka, FO. llleBnsgkoBa Ta iH.

OTxe, 3a KaHaaMu niepeaayi iHGpopmalii BUALIAIOTHCS:

1. duckypc apykoBanux 3MI;

2. Jluckypc pagioMOBIEHHS.
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3. luckypc TenebadeHHS.

4. IaTepHeT-IUCKYPC SIK YCi eNeKTPOHHI (popMU MeTiiiHOT KOMYHIKaIlii.

Yci Memia 3a CBOEK CTPYKTYPOI MIAMOPSAKOBYHOTHCA CXeMaM (CTHIIICTHYHHM,
CTPYKTYPHHM, PENpPE3CHTAI[IfHUM TOIIO), MPUTAMAHHUM KOHKPETHOMY MIiJTHUIIOBI MeIiiHOTO
JUCKYpCy. YcCl BOHM BKIIOYAIOTBCA Yy KOMYHIKALIHHMM aKT $K KaHajl IOB1JIOMJICHHS,
BUAUIAIOUYHCH Y OKpeMy Taiy3b auckypcoorii. Kanaacekuii qocmigauk I'. M. MakitoeH BBaxxas,
o0 Mejia HEe MPOCTO BIUIMBAIOTh HAa JIIOJCHKY CBIJIOMICTH IOBIJIOMJICHHSIM Ti€l YW 1HIION
iH(opMallii, a BILIMBAIOTh BXKE OJHUM (aKTOM CBOTO iCHYBaHHS.

3a popmoro mepenayi MOBIAOMIICHHS BUIUISIOTHCS YCHUW Ta NMUCHBMOBHH Mac-MemTiHHUI
TUCKypcHu. Mu OyZieMo aHani3yBaTé MUCbMOBHIA BUJ ICHYBaHHS MEIIIHHOTO IUCKYPCY.

JIucKypcuBHI TpPaKTHKH Ta cTpaTerii, 0e3yMOBHO, peali3ylOThCsAd y TMEBHHX cdepax
JFOICBKOTO JKUTTS, SIKI MAlOTh YCTaJIeH] O3HAKU THX M IHIIMX KOMyHIKaTHBHHX cdep. | konu wi
chepu 3HAXOIATH BiIOOpaXEHHS Yy MEAIMHOMY JHMCKYypci, a cydacHi 3MI, sk BiomMo, MOXYTh
TOPKHYTHUCS OyIb-KHX BigoMux cdep, ToO B Melia AUCKypci MaHi cepu Ta mpuTaMaHHi iM
yCTaJleH1 pUCH, OTPUMYIOTh IIEBHI IparMaTH4Hi, CTHIIICTUYHI, ()YHKIIIOHATbHI OCOOIUBOCTI, 1 Ha
OCHOBI IIbOTO BHIUISIOTE!

* IOJITUYHHUN AUCKYPC MacMeia;

* EKOHOMIYHUH TUCKYPC MacMeIia;

* JOpUIMYHUHI THCKYPC;

* IUCKYpC HOBITHIX TEXHOJIOT1/ Ta HAYKOBOTO JIOPOOKY;

* CIIOPTUBHUI MacMeNiiHUIN TUCKYPC;

* OCBITHIH TUCKypC MacMeia;

* (hiHaHCOBHI Ta O13HEC-TUCKYPC MeJTia;

* CYCHUIBHO-TPOMAJICBKUI MeAIMHUI TUCKYPC;

* OCBITHIM MacMeIIHUI TUCKYPC TOIIO.

B npunnumi, mei cnucok Mo>kHa MPOAOBKYBaTH HECKIHUYEHHO, 1 BUIIJIITH BCE HOB1 TUIIU
MENIHHOTO AUCKYPCY B 3AJIIEKHOCTI BiJl TOTO, sIKi cpepH BiqoOpaXeHHs CYCHUIBHOTO KHUTTS MU
OyZeMo 3HaXOAUTH Y TEKCTaxX IHTEepHET-BUaHb. 3 bOT0 MpUBOLYy I. MipOIIHUYEHKO Haroyomye,
10, «OOIPYHTOBYIOUM TaKMM MiAXiJ A0 TaKCOHOMII AUCKYpCy Macmelia ... MU BU3HAEMO, IO
MeNiaIUCKypc — 1€ KOTHITMBHO-TIparMaTHYHE CEpPEeIOBUILE, SKE pealli3y€ CBOIO CYTh LUIIXOM
BUPOOHUITBA ¥ TPAHCIISLI] Ha IIHUPOKY ayJUTOPII0 OLIHHUX CMHCIIB Ta 11€0JIOTEM, a TAKOXK 3a
JIOTIOMOT0l0 HaliMeHyBaHb 1 MeTadopuuHOi iHTepnpeTauii (akTiB coLiadbHOTO OYyTTS
KOHIEMIIIS MeIIaJUCKYPCY ... OXOIUTIOE HE JIMIIEe BepOalibHE TIOB1IOMJIEHHS Ta MeIlakaHaJ, ajie i
yCl eKCTPaTIHIBICTHYHI (DakTOpH, MOB’A3aHI 3 OCOOJIMBOCTSAMHU CTBOPEHHS ME/1allOB11IOMIICHHS,
Horo oTpuMyBaya, 3BOPOTHBOTO 3B’SI3KY, KYJIBTYpPHO3YMOBIIEHHX CITOCOOIB KOJYBaHHS Ta
JIEKO/1yBaHHH, COL1aIbHO-1CTOPUYHOTO Ta HOJIITUKO-1€0JIOTTYHOT O KOHTEKCTY»
(Mipomanyenko, 2016, c. 231-232). Cainyroun 3a . MipolHHYeHKO, MU TIPUTPUMYEMOCS
TBEP/UKEHHS, IO MeOdiaducKypc A6IAE 00010 KOZHIMUBHO-NpAzMamuyne cepeoosuuje, o
MPAHCAIOE CBOIUl ayOumopii nesHi cmuciu ma memaghopuuni gpaxmu 100Cbko2co bymms 3a
00NOMO2010 5IK 8epOANbHUX, MAK | eKCMPANIHSGICIMUYHUUX KOHMEKCMYANbHUX Yakmopie, i mum
CamMum Cmeoproe NeGHUll 8NIUE HA C8OK AyOUmopito, TOOTO SIKIIO MH XOYeMO JOCHITUTH
KOTHITUBHO-TIparMaTH4HI CTpaTerii y MeniiHOMYy JAHUCKypCl, MH TOBUHHI JOCHIIUTH, 32
JIOTIOMOT 010 SIKUX caMe 3acC001B CTBOPIOETHCSA MEAIMHNI KOHTEKCT, SIKUl BIULTUBAE HA TPOMAJIChKY
IYMKY cBO€i ayuTopii. OToxx, MOBa y MEAIMHOMY JMCKYPCi BUKOHY€ He JHIe (QYHKIIIIO epeayi
MOBITOMJICHHS, aJie, MIJIKOPIOIOYMCh TEeOopii MOBJICHHEBHX aKTIB, M0 BUBYAE KOTHITHBHA
parMaTuka, siBiisie co00I0 MEBHY COLIaNIbHY 0.

CyuacHuii BiTuM3HsHMH JiHrBICT A. M. [Ipuxoapko, 10 Koja HAyKOBHUX IHTEPECIB SIKOTO
NOTpAIIsie KOHIENTYajdbHE KOJIO JOCIHIPKEHb KOTHITMBHOI HAyKH Ta JAMCKYpPCOJIOTis, B CBOIX
JOCIIKEHHAX MEIIMHOTO TUCKYPCY JOBOIUTH, IO CydacHe OaraTorpaHHE COIIOKYJIbTYpHE
CepeIoBUIIIE J03BOJISIE BUOKPEMITIOBATH JUCKYPC MEBHUX CYOKYJIBTYp Ta €THIYHUX CHUIBHOT, 10
SIKUX BIH 3apaxoOBYE:

* mpodeciiiHi  AUCKypcHu (NelaroriyHuif, IUIUIOMATUYHUN, CHOPTUBHHUM, MEIUYHUI,
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MOJITHYHUN, CyCITBHO-TPOMAJICbKUH, ekoHOMiuHM To110) (ITpuxoasko, 2013);

* KOpHOpaTuBHI ab0 CyOKyNbTypHI TUCKYpcH (OaHKIBCHKUH, peniriiHuiA, €30TepHUYHUil,
CaKkpaJbHUW, JayJaTUBHHUMA, TEPOIYHUN, PEBOJIOIINHUN, NapTU3aHCHKUH, TEPOPUCTUIHHM,
kpuminansauid) (Ipuxoasko, 2013);

* TUCKYPCH MMOOYTOBOI KOMYHIKaIlii (CIMEHHUHN, TUTAYUN, MOJIOIIKHUMN, TFOOOBHUM TOIIO)
(ITpuxoapko, 2013);

* TUCKYpPCH BIPTyaJIbHOI KOMYHIKaIlii (Ka3KOBWid, KOMII FOTEpHHH, (QOpyMHUH, dar-
muckype) (Ilpuxoasko, 2013);

e comiocnienuiuyHi  BHAM JTUCKYpPCY (pEKJIaMHHM, JTUCKYPC JO3BLUIS, CBSITKOBH,
nepeaBuoopumii).

Buenuii CiryIHo 3ayBaxkye: «CIIMCOK TAKHX JUCKYPCIB € BIIKPUTHM SIK Y IIUBLITI3AlIHHOMY
IUIaH1, TaK 1 B TUIaH1 MIEBHOI JIHTBO- Ta CYOKYJIBTYPH, IO OB’ A3aHE 3 IPUHIIUIIOM JUHAMIYHOCTI:
OJIHI JMCKYPCH 3HUKAIOTh 13 ICTOPMYHOI apeHH, a 1HII MPUXoaaTh iM Ha 3MmiHy» (IIpuxoapko,
2013, c. 26).

Hu3ka BueHHMX NpomoHye Kiacu(iKyBaTH MEIIWHUI JUCKYpC 3 TOYKH 30pYy CIOCOOY
BiJIOOpakeHHS MIMCHOCTI, KOTHITHBHHX CTpAaTeTid Ta HACTAaHOB QJPECAHTIB Ta 3JATHICTIO iX
CHPUHHSATTSA LIBOBOIO ayTUTOPII0, BHOKPEMITIOIOUHU TIPU IIbOMY':

1. luckypc T. 3B. «SIKICHOI IPECH».

2. Jluckypc monyssipHOi, MacoBOi IPecH.

3. JIuckypcH «KOBTOI IPECH» Ta IISTHIEBUX JKypPHAIIIB SIK 1Ie OUTBII HU3KA JJAHKA MAaCOBOTO
AUCKYPCY;

4. JIuckypc crieniani3oBaHuX TEXHIYHUX, HAYKOBUX Ta HAYKOBO-TIOMYJISIPHUX BUJIAHb.

Buxomsiun 13 kaHpoBOi crnenudiku MEMIMHUX TEKCTIB, YMMAJO JIHIBICTIB IIAIIUIN
BHCHOBKY, 110 KJIACU(IKyBaTH iX CIIiJ] TAKIM YHHOM:

1. Jluckypc HOBUH :

a) HOBHHHA 3aMiTKa;
b) HOBHMHA 3 KOMEHTapSMH EKCIIEPTIB.

2. IpopmartiiiHo-aHATI THYHUHI THI TUCKYPCY:

a) aHaJiTHYHA CTaTTS,
b) penakmiiina crarts;
C) KOpECHOHICHIIIS;
d) amamiTHYHUIA OIS,
€) aHaNiTUYHE IHTEePB 0.
3. Penopraxuuii:
a) pernoprax;
b) iHTepB’10.
4. Eceictuunuii:
a) ece;
b) pemakropchka KoIOHKA.

5. Pexnamumnii:

a) cioraH (MiKpoXaHp);
b) peknamua craTTs;
C) peKJiaMHe OTOJIOIICHHS.

6. PR-muckypc:

a) mpec-penis;
b) memiakur.

VYci BuIIe3rafani TUIM AUCKYPCIB, K OyJI0 3a3HA4€HO BUIIE, PYHKI[IOHYIOTh Y CHUCTEMI
Mac-MeIIMHOro0 IHCKYpCy, a OCKUIbKH, 3a I. MipomHuueHko, «cnenudika KOXXHOTO BUIY
JUCKYpCy Hakiajlae cBoi BIAOWTKM Ha BCl €Talmu Ta PIiBHI MOBJIEHHEBOIO aKTy Mac-Mejia:
TBOPEHHSI TEKCTY, KOMIIO3HUIIi10, 300U BUPa)KEHHs, CIPUIHATTS MMOB1IOMJICHHS], 3aCO0H BIUIMBY,
TOHAJIBHICTh CHUIKYBaHHS — a W cama KOMYHIKalisi HaOyBae cnerugiqyHUX OCOOJMBOCTEI»
(Mipomugenko, 2016, c. 234), To MeAiiHHUI TUCKYpC HE MOKE MAaTH YiTKUX, BU3HAUYEHUX MEXK,

71



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHHK MAPIVITOJIbCEKOT'O JEPYKABHOI'O YHIBEPCUTETY
CEPISL: ®IIOJIOTTS, 2023, BUIL. 29

1€ «BIIKPUTA CTPYKTypa, SAKiM MpUTaMaHHI HE3aBEPIICHICTh, TOBTOPIOBAHICTh, THHAMIYHICTHY
(Mipormauyenko, 2016, c. 234).

BucHOBKH Ta mepcneKTUBH MoAadbIINX Po3Binok. [luckypc 3MI, ocobnrBo cydacHux,
ABJIsIE COOOK0 OaraTorpaHHe KOTHITUBHO-TIparMaTH4HE SBUIIE, Y SKOMY MOBA BUKOHYE HE JIMILE
GyHKIIO TIepeaadi MOBIIOMIICHHS, ajleé W SBJIA€ COOOI0 MEBHY COIIAbHY Jii0, IPH IBOMY Yy
MenidHOMy JHCKypci cydacHux 3MI akTHBHO (YHKUIOHYIOTH HE JMile BepOaibHi, a MU
HeBepOabH1 3ac00M KoMmyHiKallii. OCHOBHOIO 0COOIMBICTIO, 1110 TPUTAMaHHa TEKCTaM Mac-Me/ia,
€ TIPUHIIMI JeTepMiHallii KOTHITUBHUX MEXaHI3MiB COIiaJIbHOI MaM’sTi 1/1e0JIoTi€r0, Yyepe3 Ky
iH(opMallis agpecaToBi MOXKe MOAABATUCS BUOIPKOBO, 10 TOTO K, BAXKJIMBOIO IMPOOIEMOIO TIOCTAE
KaTeropisallis I0CBiLy ajpecara, ika BUCTYIIa€ BaXJIMBUM CIIOCOOOM yIOPSAIKYBaHHS OTPUMAHO1
iH(opmMarii 3 pisHOMaHITHUX Kepen 3MI.

OTxe, y MeXax KOTHITUBHO-IIParMaTUYHOTO MiAXO0/Ty 10 BUBYCHHS TEKCTIB Mac-MeIiHOTO
JIMCKYPCY, MOBO3HaBIlI MarOTh CIIpaBy 3 KOTHITUBHHMH CIIOCOOAMHU CIPUUHATTA 1 0OpOOKH
iH(dopMmaIlii, 3’ ICOBYIOYH CIIOCOOH penpe3eHTaIlil KOHIICNTYAIBHUX CTPYKTYD, IO QYHKI[IOHYIOTh
y MeJIIHHOMY TEKCTi.

BpaxoByroun Benuky 3anexHicTh JiroauHu XX cTomiTTs Big 3aco0iB MacoBoi iH(popMarii
Ta KOMYHIKaIii, ClIiJ| 3ayBa)kKUTH, 110, BOYECBH/Ib, YCE€ PI3HOMAHITTA iH(poOpMalii, IpudomMy K
JIOCTEMEHHOI, TaK 1 TakKoi, JOCTOBIPHICTh SIKO1 BaKKO IMEPEBIPUTH, IO MPOHHKIO B KaHAJH
MacoBOi KOMYHIKaIlii, TaKk 9 1HAKIIC 3/1iCHIOE BILUTUB HA PO3BHTOK JIOACHKOI CBIJIOMOCTI, BiJl
YOro 3aJICKHUTh CTYIiHb BIUIMBY — 30BCIM 1HIIIE TUTAHHS, CEpPell TAaKUX (HakToOpiB MOKHA HA3BATH
1 BiK, 1 coLliaJIbHUAMN CTATYC, 1 PIBEHb 3arajIbHOTO IHTEJIEKTY YU OCBIYEHOCTI, HAsBHICTH y aJpecara
KOMYHIKaTUBHOI'O IJITEKCTY Ta TOINEPEIHIX 3HaHb 3 NPOOJEMATUKH, L0 TOPYIIYETHCSA Y
MeIiiHOMY TIPOCTOPi.
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MEDIA DISCOURSE IN THE SYSTEM OF COMMUNICATIVE TYPES OF
DISCOURSE AND ITS TAXONOMY

The article deals with media discourse as a specific type of communicative discourse applied
in the mass media, defines the main approaches to the description of the ‘discourse’ as a term,
describes the phenomenon of media communication, demonstrates the position of media discourse
among other types of communicative discourse as well as its classification.

Mass media produce a specific type of discourse used in the media space — media discourse.
It is in the media discourse that significant political events are described as well as social,
philosophical, cultural, and public trends are reflected. Media discourse holds a special place
among other communicative types of discourse. The modern world is characterised by the
digitalisation of a developed society, each member of which can no longer imagine life without
computer technology. Along with the digitalisation of society, trends towards digitalisation are
also observed in modern mass media. In the current century, mass media are progressing every
day, they have a dynamic, structured, targeted character, and it is reliably proven that mass media
can influence the human mind. In order to fully comprehend the functioning of media discourse
as a certain system and the functioning of special speech tools in it, it has become important to
deal with the problem of media discourse classification.

The components of media discourse comprise not only statements as such, speakers who,
most often, must have an official status, the mass audience to which information is conveyed, the
communication channel, but also a large number of extralinguistic components, without which
media discourse simply will not be such as it is, because the media space is now so intricately
intertwined with the life of each person individually and society as a whole that one can no longer
imagine one's life without daily and on-going replenishment of media information. The variety of
many significant criteria is the very reason for difficulties arising under the attempts to classify
media discourse. The discourse of modern media is a multifaceted cognitive and pragmatic
phenomenon in which speech performs not only the function of transmitting a message, but also
represents a certain social action, whilst in the media discourse of modern media, not only verbal,
but also nonverbal means of communication actively function.

Key-words: discourse, discourse studies, communicative discourse, media, mediatized
society, digitalisation.
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CULTURAL TURN IN UKRAINTAN TRANSLATION

The article aims to provide an overview of core knowledge and theoretical assumptions on
recognizing translation as a tool for social and cultural change, particularly evident in
postcolonial contexts marked by linguistic discrimination and inequity as well as accentuate on
the “cultural turn” in Ukrainian context. The phenomenon comes to be viewed as a noteworthy
shift from traditional linguistic conversions towards the ones to incorporate cultural and
ideological transfer that is extremely important for the current Ukrainian political agenda.

In the context of translation studies, the “cultural turn” has had a significant impact on how
scholars and practitioners approach the process of translating texts from one language and culture
to another. Current advances in translation studies since the late 1990s have exposed a notable
shift towards examining the ideological and sociopolitical dimensions of translation. This
paradigm overwhelms the idea that every translation is not only a linguistic, but also a social and
cultural notion, and accordingly, the latter extends beyond linguistic conversions that invariably
encompasses the transfer of meaning from one culture to another. Rather than viewing translation
as a simple transfer of meaning between languages, we recognize the translator as an active agent,
intervening in political and ideological processes. These acknowledge translator’s role as the one
encompassing domination, oppression, submission, or resistance within social groups, i.e., more
than a mere reproduction or ‘replay’ of the author’s individual style. Consequently, translation is
viewed as a tool for social and cultural change, particularly evident in postcolonial contexts
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation
theories, applicable not only to explicit postcolonial conditions but also to the context of the
language discrimination. The above-mentioned issues come to be extremely imperative on the
current Ukrainian ideological agenda when accentuating on the problems of how translations help
to create national identity resilient to the russian cultural domination.

Keywords: literary translation, cultural turn, linguistic inequity, Ukrainian translators,
nation-centered mission of translation.
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Introduction.

The art of translation in the culture of every nation proves to be rather intricate and
multifaceted phenomenon that has an undeniable impact on their further recognition and
development. With the expansion of the cognitive, aesthetic, ethical and worldview horizons it
opens up new prospects for acquiring the experiences of other cultures. In the context of
translation studies, the “cultural turn” has had a significant impact on how scholars and
practitioners approach the process of translating texts from one language and culture to another.
Current advances in translation studies since the late 1990s have exposed a notable shift towards
examining the ideological and sociopolitical dimensions of translation. This paradigm
overwhelms the idea that every translation is not only a linguistic, but also a social and cultural
notion, and accordingly, the latter extends beyond linguistic conversions that invariably
encompasses the transfer of meaning from one culture to another. Rather than viewing translation
as a simple transfer of meaning between languages, we recognize the translator as an active agent,
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intervening in political and ideological processes. These acknowledge translator’s role as the one
encompassing domination, oppression, submission, or resistance within social groups, i.e., more
than a mere reproduction or ‘replay’ of the author’s individual style. Consequently, translation is
viewed as a tool for social and cultural change, particularly evident in postcolonial contexts
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation
theories, applicable not only to explicit postcolonial conditions but also to the context of the
language discrimination. The above-mentioned issues come to be extremely imperative on the
current Ukrainian ideological agenda when accentuating on the problems of how translations help
to create national identity resilient to the russian cultural domination.

The article aims to provide an in-depth understanding of translation within the frameworks
of national identity and cultural awareness, explore the foundational elements of its theoretical
framework as well as define the criteria of how to incorporate ‘other realities’ in translation.

Results and findings. The research and findings regarding cultural dimensions in the field
of translation give emphasis to translator’s active engagement to define cultural and linguistic
nuances of both source and target languages (Venuti, 2002; Bassnett, 2006; Denton, 2016), the
intersection of translation with politics, ideology, and conflict as well as power of dynamics
(Bassnett, 2006; 3opisuak, 2007; Mockanenko, 2006), exploring tactics and strategies in
conveying cultural and linguistic aspects of the source language (Snell-Hornby, 2006; Ctpixa,
2006; IMaBnenko, 2018) as well as portraying non-Western cultures in Western literature, exposing
challenges and complexities of translation and its role in bridging linguistic and cultural gaps
(Hekpsa, Yaua, 2008). The importance to uphold cultural identity in literary translation, exposed
in those theoretical and philosophical reflections, provides a range of issues from a contemporary
perspective embracing foremost ideas and debates on the problem above.

Background. In Ukrainian literary space translation comes to be recognized as the tool of
constructing Ukrainian culture and a stable indicator of its historical, and aesthetic experience, a
universal means of communication between cultures and civilizations. In this regard, J. Denton,
asserts that “<...> translations significantly affect the interpenetration of literary systems, not only
projecting the image of an individual author or work into other literature <...>, but also adding
new tools of artistic skills, opening the way to changes in its functional component” (Denton,
2016, p.14). Accordingly, every work of art proves to be a reflection of both general and particular
(i.e., author’s individual views and a peculiarly national vision of the world), followed by the
scholar’s assumption that “translation is not just a reincarnation, a ‘replay’ of the individual-
national picture of the author in the garments of another language but also its inevitable
reinterpretation in accordance to the nature of the target language” (Denton, 2016, p.17).

In terms of ‘spiritual continuum’ to which the researchers attribute translation, the latter
creates peculiar models of reality that define the aesthetics of the new artistic space. At the same
time, artistic reality is structured in accordance with the laws of artistic creation, acquiring
universal features of spatiality and openness thus, acting as the ‘super norm’ that gives the
individual (the translator) the opportunity to reproduce his “own space with a specifically
organized structure of feelings and thoughts, roles and plots” (Cmop, 2005, c. 58). Advocating
the philosophical assumption of ‘individual’s style of thinking’ we find it reasonable to
incorporate the latter into “individual translation style of thinking”, characterized by creativity,
erudition, a sense of belonging to the national culture as “a guarantee of self-realization
development” (Cmopx, 2005, c. 63). Hence, the translator “constructs” his own reality, <..>
“producing his own artistic and stylistic codes and his own style of communication” (Venulti,
2002. p. 231). In the context of the epistemology of culture, artistic reality comes to be defined
not as “the world of true reality” — it takes the translator beyond its limits. In other words, it is
created with the help of means and techniques and represent a <...> “new, third world” acting as
a <...>” subjectivized subjective”, <....> “visible and invisible”, <....> “determined and
undefined”, <....>” conscious and unconscious”, which in its entirety constitutes integrity,
indivisibility as a necessary condition for the artistic work to perform and function (Venuti, 2002.
p. 231). Identifying translation as “a constant immanent process of culture and communication
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with the ability to generalize as well as enrich the speech with new meanings, obtained as a result
of the artist’s creative search” (Tapuammnceka, 2013, c. 169), the researchers also accentuate on
the combination of individual national features of the original work in translation, and in a more
general sense synthesis of cultures. This brings the translation back to M. Bakhtin’s dialogism
theory, according to which the dialogue moves to a higher level, converting into a broad
philosophical concept. In this regard, artistic translation is recognized within the dialogue of
cultures in view of the absorption of artistic works, styles and trends at the level of national
literatures, “the dialogue between nations and cultures” understood <...> ““as an endless recitation
and forming new meanings of each cultural phenomena involved in the communication”
(bameBuu, 2008, c. 134). Accordingly, the “dual nature” of translation comes to be not only a
necessary prerequisite to form a new cultural continuum but also a peculiar means to protect
national languages and cultures as well as become an impetus for their further development.
Highlighting the cultural dimension of translation, S. Bassnett underlines that it does not
simply replace one code with another, but rather develops strategies that enable the texts of one
culture to penetrate the textual and contextual network of the other so that plentifully operate in
it” (Bassnett, 2006, p. 4). Thus, we cannot offer universal and prescriptive criteria for evaluating
translations, since they appear to be based on the historical era of the translator, the tasks and
objectives he sets as well as a potential reading circle. Accordingly, the translator analyzes the
cultural context (norms, traditions, social and ideological factors), then the situational context (a
set of socio-cultural determinants of communication, including social background, type of
relationship, personal states, intentions, temporal state, etc.) and, finally, the target text as it is.
With this in mind, the translator must not only possess a certain range of knowledge about another
culture as “a special form of organization of ideas about the world in the collective consciousness
of society” (Smorzh, 2005, p.78), but also take into account all possible discrepancies that exist
in the worldview models of a certain ethnic group. These put forward the basic principles of the
dialogic-communicative strategy of translation, turning the latter into a ‘historical event’ (‘cultural
history’) that shaped national values, traditions and beliefs as well as accentuates on the issues
closely related to “cultural memory” in translation (ITaBnenko, 2018, p. 76). In this light, R.
Zorivchak, asserts that “without the history of Ukrainian literary translation, nothing could be said
about the history of Ukrainian culture and, hence, about the Ukrainian nation” (3opiBuak, 2007,
c. 3). To support the idea M. Strikha presents an argument in which he draws attention on the
informational and educational mission of translations, which is inextricably linked with the nation-
centered mission. This provides a basis to assert that “literary situations actualize the creative
function of translation, which proves to be especially visible in conditions of clear cultural
challenges” (Ctpixa, 2020, c. 43). To overcome these (fully or partially) the translator has to be
able to distinguish linguistic and cultural boundaries by means of the including the ‘otherness’ of
a foreign culture into the communicative field of his culture with the “move away from a purely
linguistic approach towards a more culture directed analysis (Snell-Hornby, 2006, p. 45).
“Cultural turn” in Ukrainian translation comes to be recognized through radical changes in
the social atmosphere of Ukraine in the 1960s —1980s caused by a rising necessity to create a new
“cultural construction” based on <... “the living Ukrainian language as an instrument of the
national idea and, in a broader sense, Ukrainian culture as a whole, as a unique way to perceive
the world — among other European and world languages and other national cultures”
(Mockanenko, 2006, c. 178). The period mentioned led to a powerful explosion of translations
that made it possible to integrate world’s literary masterpieces into Ukrainian cultural context via
translations conducted with the highest standard by H. Kochur, M. Lukash, R. Dotsenko,
Yu. Lisnyak, V. Mitrofanov, M. Dmytrenko, V.Mysyk, M. Pinchevskyi, E. Popovych,
0. Senyuk, O. Terekh and others. Taking the aesthetic dimension of artistic translation as the
essential matrix, they credibly proved that only a combination of artistic skill, erudition,
inspiration, creative intuition and a specific translational gift of reincarnations, multiplied by
stylistic versatility, linguistic tact and a sense of proportion, ensures the emergence of texts
capable of withstanding competition with powerful neighboring cultures (this mostly regards a
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long lasting russian social and cultural domination). Since this competition took place under the
conditions of resolute and purposeful ‘linguicide’, Ukrainian translations had to affirm the idea of
direct cultural ties between Ukrainian and other culture, and hence the right of cultural and
political equality of Ukrainians with other European people, disproving <...> “the outside view
of the Ukrainian language as a tool for domestic use” ([ouenko, 2013, c. 15). Translations
performed at a high artistic level persuasively proved that Ukrainian translators, even when
addressing texts of the highest complexity, can do without the “russian colonial mirror” (louenko,
2013, c. 24).

The search for a new identity in the Ukrainian literature of the end of the 20th century is
realized through the understanding of many aspects, among which we observe the presence of a
reckoning with the imposed value system, an active challenge of the past through the tradition of
“symbolic farewell to the imperial past” (Taprammacbka, 2013, c. 296). It is about the emergence
of a literary and artistic direction, distanced from the classical and neoclassical (modernist)
tradition, which claims to express the general theoretical “superstructure” of modern art and
literature. Thus, the spirit of destruction, which is transferred by writers to the sphere of artistic
creativity, comes to be harmonized with the spirit of creating a new reality, starting from tradition
and its consistent evolution within the national worldview and aesthetic experience. The way of
how translation formed cultural identity, creating <...> an “intense spiritual space of high
intellectual comfort” (Tapuamuncbka, 2013, ¢. 24) comes to be persuasive through a huge amount
of prose fiction translations, which gained a special significance in conditions where the status of
the Russian language as the unique instrument of “unification of people” in the territory of the
former USSR was restricted by the rhetorical question once uttered by 1. Dzyuba “Internationalism
or Russification?” At the same time, L. Tarnashinska emphasizes, that “just as Latin protected the
intellectuals of the European Renaissance from the world of fuss and bustles, so the transmigration
of the artistic word through the efforts of Ukrainian translators delimited their virtual world from
the bourgeois life of their contemporaries, which they so ardently opposed” (TapnamuHcbka,
2013, c. 296).

When referring to the English prose fiction, Ukrainian translators subconsciously outlined
the reasons regarding the selection of the books and the original authors, as well as the course of
translation, tracing the processes of perception of the ‘Other’ through reshaping of artistic thinking
and incorporation of existing reality into the system of artistic images. These provided them with
a sense of involvement in world trends, and on the other hand, molded their own translation style
of thinking, based on ethical ontologism, which went beyond their original vision of the world
through overcoming ideological stereotypes and prohibitions. Such “re-emphasis” of reality
required not only artistic flair and refined translation skills, but also a certain mobility, readiness
to react to the target readers’ “horizon of expectation” in the best traditions of ethical
intellectualism” (Tapnammuncbka, 2013, c. 295).

A general overview of translations of English-language prose into Ukrainian makes it
possible to reveal certain trends, different from the translation process of any other national
literature (in particular, russian), which are primarily caused by historical and political factors that
determined the nature of these translations as well as proved their productivity. Translations of
English-language prose, published in Ukraine and beyond, adequately reproduce its internal
richness and diversity, embodied in thematic-problematic and genre-stylistic dimensions. Among
them are examples of classic and modern fiction, children’s, religious and theological, anthologies
of stories, original series, etc., published in books and periodicals.

The appeal of translators to change artistic orientations, in particular in the field of modeling
the communicative situation, had a profound effect on forming national self-awareness with a
clear definition of linguistic priorities — the shift from the traditional dogma of “united Soviet
people” with a single Russian language by nation-centric guidelines, among which the Ukrainian
language occupied a foremost position as key factor of the nation’s linguistic reality. The
abovementioned frame of reference focusing on the nation-constructing mission of translations
comes to be considered as the “age of world-forming translation”, which determined qualitatively
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new axiological and artistic guidelines for the national art of translation. It is about the role of
translations in the assimilation reference of non-national historical, cultural and aesthetic
experience, when English-language literature, falling into the circle of interests of Ukrainian
culture, not only becomes an object of inter-literary reception, but also acts as an important factor
in contact-genetic ties, which in its organic unities reveal universal commonalities and national
differences as well as general patterns of developing aesthetic phenomena and their artistic
peculiarities.

Furthermore, the concept of the “cultural turn” in Ukrainian translation of the late1960s,
provides a clear swing from the abstract and fixed dogmas of realistic method with the key thesis
of recognizing a full-fledged, equivalent translation in accordance with its requirements (socialist
realism as a central method of socialist art mirrored in naturalistic, subjective-intuitive,
ideological-aesthetic translation determined by the epoch-defining ideological challenges) that
ruled out all aspects of “extralinguistic reality”, to the more practical approach to view the
translation in accordance to the social situation. One of the methods employed during this
transition was the domestication of translated texts into the target culture system, aiming to
enhance their appeal to a broader audience. Opponents have criticized this process, viewing it as
an appropriation and resisting what they acknowledge as the imposition of “a global domination
of English” (Snell-Hornby, 2006, p.45. Projecting this on the Ukrainian context if setting ideology
aside (breaking the barrier of “the total russian cultural domination” and accentuating on the
Ukrainian cultural identity by attributing to it a new symbolic meaning, mostly related to
resistance and inspiration for the future), it proves to be challenging for a translator to effectively
bridge two languages and cultures, that within the cultural turn implies a recognition of the crucial
role that culture plays in shaping language use, meaning, and communication.

However, no matter how challenging the above-mentioned issues were, their practical
implementation by Ukrainian translators (H. Kochur, R. Dotsenko, Yu. Lisnyak, M. Dmytrenko,
V. Mitrofanov, M. Pinchevskyi, E. Popovych, O. Terekh etc.) comes to be acknowledged not only
within the linguistic aspects of a text (CEFR; Council of Europe, 2001) but also its cultural
nuances, values, and context embedded in the source language. It is achieved through considerable
understanding of the key aspects of the notion in question which include: 1) cultural competence;
2) cultural adaptation; 3) contextualization; 4) idiomatic and colloquial expressions; 5) cultural
sensitivity.

Translators’ cultural competence, i.e., understanding not only the linguistic structures of
both the source and target languages but also the cultural norms, customs, and social contexts that
influence communication, proved to be observed in their translation versions (“Go Down, Moses”,
“The Intruder in the Dust”, “The Reivers”, “A Rose for Emily”, “The Picture of Dorian Gray”,
“Gone With the Wind”— R. Dotsenko; “Great Expectations”, “Golden Land”, “Never Bet the
Devil Your Head”, “Hard Times”— Yu. Lisnyak; “The Adventure of the Speckled Band”, “The
Adventure of the Noble Bachelor”, “The Final Problem” —M. Dmytrenko; “A Farewell to Arms”,
“The Snows of Kilimanjaro”, “The Headless Horseman”, “Uncle Tom’s Cabin”), “Dandelion
Wine”, “All the King’s Men” — V. Mytrofanov).

Cultural adaptation in Ukrainian translations is traced in the way of how this process goes
beyond linguistic equivalence when translators may need to modify elements of the source text to
ensure that the meaning and cultural references are accurately conveyed to the target audience.
Recognizing the importance of the context, translators consider the broader cultural, historical,
and social context in which the source text was produced. This contextual understanding helps in
producing translations that resonate with the readers’ expectations.

The “cultural turn” also involves a sensitivity to idiomatic and colloquial expressions that
may not have direct equivalents in the target language. Translators may need to find culturally
relevant equivalents or provide explanations to ensure comprehension. Furthermore, translators
proved to be aware of potential cultural pitfalls, avoiding translations that could be offensive or
misinterpreted in the target culture. They fully recognize the fact that sensitivity to cultural
nuances is crucial to maintaining the integrity of the message. Working with puzzling and
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confusing texts that at first glance seemed to be untranslatable they created harmonic translations
through the skillful representation of the main characters’ speech and dialogues in fiction while
tagging them with peculiar speech mannerisms (rhythm, quotes, slang words and phrases,
collocations, proverbs and sayings, punctuation, etc.) as well as artistic application of historical,
mythological and ethnical realia, the most adequate translation of meaningful names (personal and
geographic names, public places, landmarks, etc.). The aforementioned translation versions
provide specific examples and insights on how translators incorporate cultural nuances in their
translation workflow to “produce a new artwork” in the form of harmonic and culturally
appropriate translation to meet target readers’ expectations.

Conclusion. The “cultural turn” in Ukrainian translation reflects a broader trend in
translation studies to move beyond a purely linguistic focus and consider the intricate relationship
between language and culture. This approach acknowledges that successful translation involves
more than just converting words from one language to another; it requires a deep understanding
of the cultural context that shapes language use and interpretation as well as represents cultural
identity.
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Cratts Haaiinuia 1o pepakuii 29 nuctonana 2023 p.

Ouaena IlaBJenko.
KYJbTYPHUM TOBOPOT B YKPATHCBKOMY MNEPEKJIATO3HABCTBI

Y cmammi pozensinymo sasuwge xy002cHb020 nepekiady 3 8UKOPUCTNIAHHAM Memoooa02il,
CNPOEKMOBAHUX HA BUBYEHHS 1020 NPUPOOU 8 KOHMEKCMI Chneyuiunux YUHHUKIG, NO8 A3AHUX 3
OCMUCTEHHAM Yb020 ABUWA 8 KOHMEKCMI KYIbMYPHO20 I 10€0]102i4H020 GNIU8Y HA COYIANbHO-
NONIMUYHY CUMYAYito 8 CYCHIIbCMBI, WO 0COOIUBO NPOCMENCYEMbCA Y NOCMKONOHIANbHUX
KOHMeKCmax, HNO3HAYEeHUX MOBHOI OUCKPUMIHAYIiEl0 ma Hepiguicmio. 3aznauene Habysae
aKkmyanvHocmi 1 Cb0O200Hi, KONU YKPAIHCbKe CIOB0 GUCMYNAE 3ACO00M  K)IbMYPHO20
NPOMUCOAHHA, 8adicesieM OOpOmbOU 3a 3MIYHEHHS HAYIOHANLHOT CAMOCBIOOMOCHI.

«Kynomypnuii nosopom» 6 YKpaiHCbKOMY NepeKiaoo3Ha8cmei 6i006yeascs 8 ymoeax
APUMYCOBO20 38YAHCEHHS NPOCMOPY (DYHKYIOHYBAHHS YKPATHCHKOI MOBU, chopmosanoi 8 ymosax
MOmanimaprHoi  MOHOOOKMPUHU — coypeanizmy Mooleni  Kyibmypu, AKa  obmedxcysana
nepeKaIaoaybKy meopuicms, NiONOPIOKO8YOYU ii EOUHOMY NPUTIHAMOMY NIOX0OY, 8 OCHOBL IKO2O
KOHYenyii  i0eliHo-ecmemu4Ho2o i  HAMmypaiicmuyHo2o nepeknady 3 MAaKCUMATbHOIO
BIONOBIOHICMIO XY OOHCHLOMY KOHMEKCHY OPUIHALY, 3 00H020 00Ky, U coyianvHil cumyayii, 3
0pY2020, W0, MAKUM YUHOM, UKTIOUAE OYOb-SKi ACNeKMU «eKCMPANIHSBICMUYHOI peanlbHOCMIy.
Mucmeymeo nepeknady nocmae 6 Maxux YMO8AX «BUKPUBLEHUM O3EPKAIOMY, CEOEPIOHUM
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NPONA2AHOUCTNCOKUM — THCIPYMEHMOM 3 Memow 1020 NoCHi008HO20 y culose noie,
CMPYKMYPOBaHe 61a0010. 3-NOMIdC MaAKUX Memooie — RPUCMOCYBanHs NEPEeKIAOeHUX MeKCmie 00
cucmemu Yinb0oB8oi KyIbmypu 3 MEemoio NOCULEHHS IXHbOI npusadbIusocmi 015 wupuioi ayoumopii.

Cyuacnuui npoepec y nepexiaoosnascmsi 3 Kinys 1990-x pokie éusgue nomimuuii 3cy8 y
HaNpsMKY 8UBYEHHS 10€0JI02IYHUX MA COYIANbHO-NOIIMUYHUX BUMIPIE NEepeKIady, KOJIU OCMAHHIL
BUXOOUMb 3a MEJHCI CYMO MOBHUX DPenpe3eHmayi ti OCMUCTIOIOMbCA 3 NO3UYill NepeHeceH s
XYO0O0JICHIX cmucnie 3 0OHIel Kynomypu 6 iHuty. Omoice, nepuiouepeo8umM NOCMAe 3a80AHHS
giocmedicumuy  MIJCIIMepamypHy — KOMYHIKayilo — (OpuciHaivHuii  meip —  nepekiao),
NPOAHAanizy8asuil MOMUBU 6X00NCEHHS THWUX aimepamyp (8UXIOHUL meKcm) ) XYOOUCHIU C8im
cnputimMaroyoi aimepamypu (Yiibo8uli mekcm), aKyeHmydu npu yboMy Ha poii nepekiady siK
«popmyrouoi cunuy y 30iliCHeHHI MINCKYIbMYPHO20 OIAN02).

Jocnioocennsn yKpaincbko2o Xy0odicHb020 nepexnady opyeoi nonosunu XX cmonimms nio
MaxKum Kymom 30py ¢oxycye ysacy Ha MmomusayitiHomy eubopi nepexiadaya, woo uepes Husy
VKPAiHCbKY MO8Y CIM8OPUMU XYOOHCHI MEKCMU, 30AMHI 8UMPUMAMU KOHKYPEHYTIO 3 ICHYIOUUMU Y
MOU 4ac BUKNIOYHO POCILUCOKOMOBHUMU nepeknadamu. Ilpucymuicms 6 YKpaiHcbKOMYy
KYIbIMYPHOMY KOHMEKCMI SAKICHO 00CKOHAIUX nepekaaois 3o0iticnenux I. Kouypom, M. Jlykawem,
P. loyenxom,  IO. Jlicusikom,  B. Mumpoganosum, M. [mumpenxom, M. Ilinuescorum,
O. Tepexom ma iH. cnpocmysana Has8 s3y8aAHHI «320pU» NO2NA0U HA YKPAIHCHKY MOBY SIK «HAPIuYsl
OJIs1 XAMHbO2O BHCUMKYY». 36epHEeHHs nepeKknaoadie 00 3MIHU XAPAKMEPHUX O Yb020 Nepiooy
XY002ICHIX opicHmupie (nyoaikayis nepexkiadie BUKIIOUHO POCILICLKOI0 MOBOIO) CYMMEBD BNIUHYIO
Ha opmysanus HAYIOHAILHOI CAMOCBIOOMOCTI 3 YIMKUM BU3HAYEHHAM AKCIONO2IUHUX | MOBHUX
npiopumemis y nepekiaoi: YKpaiHcbKa Moea fAK yeHmp Oymms Hayii U noe’s3ana 3 yum
IHhopMayiiHO-NPOCEIMHUYLKA U HAYIEMBOPUA MICISL YKPATHCLKUX NepeKiadie 3a3Ha4eHoi 0oouU.

Cnpocmyeanus  idei «mMoOmManbHO20  POCILCLKO20 — KYIbMYPHO20  OOMIHYBAHHAY 3
AKYEeHmy8aHHAM HA VKPAIHCbKIU KYIbMYPHIU 10eHMUYHOCMI WLIAXOM NPURUCYBAHHA il HOB020
CUMBONIIYHO20 3HAYEHHS, 30e0LIbUI020 NO8 A3AH020 3 KYIbIMYPHUM ONOPOM i NPOMUCTOSHHAM,
BUBHAECMbCS He JUUe 8 MedHCax JNIHSGICMUYHUX ACheKmie meKcmy, ane U U020 KYIbMypPHUX
HIOQHCI8, YiHHOCMell | KoHmeKcmy, 680y008anux y 6uxiony mosy. Lle docseaemuvcs winsixom
2nUOOK020 PO3YMIHHA NEPeKNadayamu KIOYOBUX ACHEeKMI8 pO32NAHYMO20 NOHAMMS, AKi
skaoyaroms: 1) Kynemypuy — KomnemeHmuicme,  2)  KyIbmypHy — adanmayin,  3)
Kowmekcmyanizayiro, 4) ioiomamuuni ma po3mosHi 6uciosu; 5) Kynemypry yymaugicms. Omoice,
BUBUEHHS 3A2ANILHUX 3AKOHOMIDHOCMEl PO36UMKY eCMemUYHUX A6Uly IHWOi KyIbmypu uepes
nepeknao mae 6ymu peanizo8aHo uepe3 8paxyeants nepexiaoaiem YHieepcaibHux CnilbHocmel
ma 8iOMiHHOCMeEl 080X MO8 [ KYJIbmyp.

Knrouoei cnosa: xyoooicniii nepexknaod, KyibmypHUli nOGOPOm, NiH2BICMUYHA HEPIGHICMb,
VKPAiHCbKi nepekniaoadi, Hayiemeopua mMicia nepekiaoy.

81



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHHK MAPIVITOJIbCEKOT'O JEPYKABHOI'O YHIBEPCUTETY
CEPISL: ®IIOJIOTTS, 2023, BUIL. 29

YK 81°25Kymim

Ouabra Terepina
ORCID: 0000-0002-8722-8707

HEPEKJIAJO3HABYA KOHIENIS I1. KYJITHA:
Y HPOEKUII MIDKINCHUIIJITHAPHOTI'O IIIAXOAY

Y ecmammi pozensamymo noensiou I1. Kyniwa na npobiemy Xy0odcHb020 nepekiady Kpisb
APU3MY MIdHCOUCYUNTTHAPHO20 NioX0dy. Mema pobomu ma 3yMo6ieHi Helo 3a60aHHs NOIA2AI0Mb
V BUBYEHHI NEepPeKIad03HA840I KOHYenyii agmopa 6 03HA4eHill NPOEKYIL, 3 AKYEHMOM HA NUMAHHI
i1 hopmyeanns y nesHy yinichicms y npoyeci meopuoi egoaroyii mumysi, 32i0HO i3 0COOIUBOCMAMU
PO3BUMKY HAYIOHANLHOI Nimepamypu ma Kylbmypu 3a2aiom. Y 00cnioxiceHHi 3acmoco8ano
3000yMKU ICMOPUKO-NOPIBHAILHO20 AHANIZY, MEMOOUKU KYIbMYPHO-ICMOPUYHOT Ul peyenmueHo-
ecmemu4Hol WKL

Ilepexnaoosnasui noanaou I1. Kyniwa eupazno oemoHcmpyoms 3any4eHHsi 080X OCHOBHUX
acnekmis GUBYEHHS XYOONUCHbO20 NEpPeKaady AK MINCMOBHO20, MINCIIMepamypHo2o ma
MIDICKYTIbMYPHO20 heHoMeHY. 0OUH i3 HUX CMOCYEMbCA OCMUCTEHHSA 1020 QYHKYIOHANbHOCMI Y
PO36UMKOBI HAYIOHATILHO2O NUCLMEHCMEA (3MICTN0B020 | POPMATLHO20 30a2aueHHA/OHO6IeHHS),
opyeutl — 3 ’5CY8AHHA NUMAHbL MUCeymaa nepekiady (wo nepedbadac 3iCmagienHs opuciHany i
11020 8I0MBOPEHHS THULOI0 MOBOIO), — 3 HA2ONOCOM HA NIONOPSAOKYBAHHI CYMO NepeKiadaybKux
NUMAaHb  3a2albHoNimepamypHum/3a2anrbHokyibmypuum.  Chopmynrb06aHo  8UCHOBOK — NpoO
konyenyito 11 Kyniwa ax 6azamoacnekmuy Mo0enib, WO HPUHYUNOBO POWUPUNLA —
3aCMOCY8AHHAM MINCOUCYUNTIHAPHO20 NIOX00Y — NOJle 8IMYUZHAHOI NepeKiado3Has4oi OyMKU
XIX cmonimms, 3HameHyouu HO8ULL eman ii NOCIMyny.

Kyniwesy nepexnadosnagyy mooenb OCMUCIEHO YV KOHMEKCMI no2nadié O0O0CHiOHUKIG
HACMYNHUX nepiodie Ha npodiemy Xy00AHCHbO20 nepeKkaady, ki 30epicaioms i HUHI CB0€ 3HAUEHHS
ona eymanimapucmuxku 6 yinomy (V. Bavicwmaun, /. Jropuwun, A.Jlegpeep, M. Hosikosa,
A. Ilonosuu, E. Cenip, ®@. Xopcm ma iHwi). 3aKyenmo8ano CY20J10CHICMb N02IKU MUCTIEHHS
VKPAiHCbK020 a8mopa ma Cy4yacHux yyeHux, uo oae niocmasu posensoamu kouyenyiro I1. Kyniwa
(AKULL MAaKodHC MBOPYO 3ACB0106848 OOKMPUHU CBOIX NONEPEeOHUKI8) 3 02140Y HaA NUMAHHS GUMOKIE
KOHYenmyanbHux ioeti, 0yMoK ma nioxo0ie 00 usueHHs 03Ha4eHoi npodiemu.

Taxum yunom, ocmucieHHs bazamoacnekmuoi nepexiaooznasyoi mooeni I1. Kyniwa oae éci
niocmasu ebadamu y MinCOUCYURTTHAPHOMY RIOX00T 00 XYO0HCHbO2O NepeKiady, Ha IKOM)Y OHA
3ACHOBAHA, 3APOONCEHHS HA GIMYUBHAHOMY IPYHMI YU He HAUNPOOYKMUBHIUWOI HUHI
MemoOo02IYHOI napaoueMu KOMIIEKCHO20 OOCHIONCEHH O03HAYEeHO20 A8UWA — HA NepemuHi
Nnepexiado3HaA6CmMea, KOMNAPAMUBICIMUKU U1l KYIbMYPONLO2il, W0 aKmyaunizyloms CYYACHi 64eHi
(0o0amo: i3 6uxo0om i 6 iHwi cghepu eymanimapucmuku, Hacamnepeo Qiiocogir, ncuxonozi,
NCUXONIH2BICTNUKY).

Knrouosi cnosa: kxomnapamugicmuka, nepekiado3HA6CmME0, XYOOCHIL nepexiao,
HayioHanbHe NUCbMEHCMBO, C8IMOBULL KOHMEKCM, peyenyis, MidCOUCYUNIIHAPHUL NIOXIO.
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«BucraBumo, muiie 6paTTs, HA BUCOKOCTSIX HAyKH 1 JIITEpaTypu
Hallle HalllOHAJIbHE 3HaMEHO ... YUCTUI CTOSTUME Cel CTAT Yy CsIEBI T'yMaHITapHOCTI»
(IT. Kymim «3a3uBHui JUCT 10 yKpaiHcbKoi iHTenirenuii» (Kymimr, 1994, c. 410)).

IToctanoBka mnpodjemu. baratoacnekTHe Ta pI3HOPIBHEBE BUBYEHHS MpoOiieMu
XYJOXHBOTO TEpeKiagy Ha Mexi pi3HuX cdep TyMaHITapUCTUKU (JIiTepaTypO3HABCTBa,
MOBO3HABCTBA, MEPEKJIAI03HABCTBA, TICUXOJOTii, (iocodii, KyabTyposorii, comioorii Ta iH.)
HEPEKOHJIMBO JEMOCTPY€E MDKIUCIMILTIHAPHUNA XapaKTep Cy4acHOI HAyKH B IIIIOMY.
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[Torpu Te, 110 y NPOBIAHUX 3apyOIKHUX YUEHUX BUKIIMKAE ITOANBYBAHHS, YOMY XYIOXKHIH
MepeKIIa]] Tak Mi3HO moTparuisie y Gokyc yBaru mitepatypHoi kommnaparupictuku (bacuer, 2012,
c. 19), BHecok L€l raimy3l y BUBYEHHS NPOOJIEMH XyA0)KHBOTO IIEpeKiay BUHATKOBO BarOMHIA.
Oco0mMBO MPHUKMETHA 3 IOT0 TOTJISAY E€BOJIOLNIS MEepeKIao3HaBYOl JYMKHU (SIKa Ma€e CBOIO
0araTtoBiKOBY ICTOPII0), — HACAMIIEPEI 1010 3aTyUYeHHS HOBHX aCIeKTiB, MiAXOIiB, PO3IIMPEHHS
METOOJIOTIYHOI MapaurMy 3arajioM: BiJ 3’sSCyBaHHs CyTO IepeKiIaJallbKuX MUTaHb (Ha piBHI
3ICTaBJICHHS OpUTiHATY 1 HWOro TJIyMAaueHHs IHIIOK MOBOK) — 4dYepe3 YCBIAOMIICHHS
(YHKLIOHATBHOCTI MepeKsIaay SK MpOosBY JITepaTypHOi peleriii, 3 aKIeHTOM Ha IIUPOKOMY
niama3oni mepekiananbkoi misutbHOCTi (. Hdropumun, A. IlomoBuu, II. Topom Ta iHmil),
3aCTOCYBaHHA KOHTEKCTYaJbHOI'O METONy, TPAaKTYBaHHS O3HAYEHOTO XYAOKHBOTO SIBUIIA 5K
B)XJIMBOIO CKJIaJHUKa JiTepaTypHoi noxicuctemu (I. IBen-3oxap) Ta BogHOYAC «Kitoya JI0
BigHOCHH (iHTEepdepeHtii)» Mix pisHuMH Jitepatypaumu cuctemamu (C. Toroci ae 3eneTHek), a
BifiTaK, — i3 BUXOZOM y IMPOKUii KyabTyponoriunuii mpoctip (C. Bacuer, A. Jledesp, I. Typi,
T. XepmaHnc Ta iHIIi), — O OCMHUCIICHHS y CBITII Teopil KyIbTypHOTO Tpancdepy (M. Ecmans).

[Tormsamu 1 konuenii Bitun3Hsauux (JI. I'punuk, P. I'pom’sik, M. InpHunbkuii, M. JIaHOBUK,
L. JTimG6opcekwuii, O.I1aBnenko, I'. CuBauenko) ta 3apy0ixuux (C. bacuer, Jl. ropumuH, 1. Isen-
3oxap, I.Jlei, A.Jlederp, M. Hosikosa, A.Ilomosuu, C.Tortoci me 3emernek, II. Topom,
I.Typi, T.Xepmanc Ta iHII) YYEHHX-KOMIAPATHBICTIB, SKi NPUHIMIIOBO PO3LIMPUIH
NEPCIEKTHBH JTOCIIKEHHS 03HAUYEHOTO XYA0KHBOTO SIBHIA Y APYTid monoBUHI XX CTOMITTA,
30epiraloTb CBO€ Barome 3HaueHHs #W HuHi. Hacammepen wme crocyeTbes 3alydeHHs
KYJIbTYpOJIOTIYHOTO acmeKTy (Mpo IO BHUPa3HO CHUTHAJI3YyBaB 1 «KYJIbTYPHUH IMOBOPOTY Y
3axiIHOMY Iepeki1afo3HaBcTBi). Ilpu oMy 3aMMIIatOThCS aKTyaJbHUMHU JI0CI 3ayBaru BUEHUX
1010 BHHATKOBOI BYKJIMBOCTI BpaxyBaHHs MEPEKIIaI03HABISIMA TEOPETUKO-METOI0JIOTIHHOTO
HaOYTKY JIiTepaTypo3HAaBCTBA, HacaMIepe ] MOpiBHsIIbHOTO (AuB. mupiie: Jlimoopcrkuii, 2009).

. JAropuIivH, KU OJIUH 13 MIEPIINX OCMHICIUB XyI0KHIH MepeKiiaa K CaMOCTIHE SIBUILE
JITEpaTypHOro MpoLeCy, MEPEeKOHINBO OOIPYHTYBAB 1 KOHUENTyaJIbHE MOJIOKEHHS MpO Te, 110
JOCITIJKSHHS TIepPeKIIaay 1Mo3a KOHTEKCTOM JIITEPaTypPHOTO PO3BHUTKY, 0€3 YCBIJOMIJICHHS HOTO
poii y HboMy € ¢ppaemenmaprum (Jropummn, 1979, c. 132).

[TopiBHsIIbHE JITEPaTYpO3HABCTBO, AKTyali3ylOUd HHHI MDKAMCUMIUIIHAPHUNA Ta Kpoc-
KYJIbTYpHUH MiIXOAM /10 BUBYEHHS JIITEpaTypu 1 KyJbTypH, IpUBEpPTaE OCOOIUBY yBary i Jio
npobiemMu XyI0KHBOTO niepekiany (muB. mupmie: Totosy de Zepetnek, 1998; 1999). 3aysakmo:
3 OIJIy Ha 31TKHEHHS 3a Tio0aiizalliifHOi emoXM pi3HUX TEeHJEHIH, Teopiid, a Hacammepen
cnocobie mucnens (MyJIbTHKYIBTYPAi3My — KPOCKYJIBTYPAJIi3My — TPAHCKYJIBTypali3My (IMB.
mmpiue: Cpep6inoBa, 2020)), akLEHT Ha 0B80CMOPOHHLOMY Xapakmepi MIKKYJIbTYpHOL
KOMYHIKaIlii Ma€ MPUHIUIIOBE 3HaYeHHA. L{e mepeKoHIMBO IEMOHCTPYE, Ha HaIlle TIEPEeKOHAHHS,
BUBYEHHS MTPOOJIEMH XYJI0’)KHBOTO MEpeKIasy, oOpii IKOro MOCTIHO pO3MIMPIOIOTHCS (ITOKa30Be
3 mporo norany apociipkeHHs O. IlaBiaenko «XymoxHiM mepekyaz SK HOCIH KyJIbTYpHOI
nam’saTi», 2018 (ITaBnenko, 2018)).

OO6cCTOI0I0UN YHIKAJIBHICTh KYJBTYpU KOKHOTO HapOAy Ta BOJAHOYAC BPaxXOBYHOUM Baromy
pOJb MDKKYJIBTYPHOIO TOJUIOTY/B3a€MOOMIHY y 1i po3BuTkoBi, I. J[3100a cHiBBiAHOCHB
«Oprafizm» HalllOHaJBHOI KYyJIBTYPH 13 CHCTEMOIO CKJIQIHOCIIONyYeHuX nocyauH ([13t00a, 2006,
c. 550) i miaKpecitoBaB B3a€MOIIOB’ A3aHICTh PI3HUX 11 «1aHOK». «CeplieBUHHE CTAHOBMIIE)» Y LIl
CHCTEMi CHCTEM HAJIeKHTh MUCHBMEHCTBY (TBEp/UKEHHS BYCHOTO OJHM3bKE TMOTIISTY
KOMITapaTHBICTIB Ha JliTeparypy B cucteMi mucteutB (Hamuaiiko, 2006, c. 24-25)). BaxauBoro
3HAYEHHs, 3 OTJSAy Ha B3a€EMO3YMOBIIEHICTh pi3HHX cdep  («riaHok», 3a 1. [I3106010)
HaIllOHAJIbHOI KYJIbTYpH, aBTOP HAJaBaB 1 TUM, Kl pEIpe3eHTye HayKa.

VY 11b0My KOHTEKCTI BapTO HAroJIOCUTH Ha «MICii» HE TIIbKH XYJI0KHBOTO TMEPEKIIaTy
(HeBi’€MHOI YaCTHHHM JIITEPAaTypH), a 1 HOro ocMHUCIEHHs (TEepPEeKIaJ03HaBYOi AYMKH) — SIK
BUHSTKOBO BXJIMBUX CKJIATHHUKIB HaI[IOHATBHOI KYJIBTYypH, IO TaKOXX BHKOHYIOTH pOIIb
PYUIMHUAX CHJI Yy XHUTTEAISIBHOCTI 11 «OpraHi3amy»: BOHM HE€ TIIbKM 3a0e3leuyloTh, a i
CHPSIMOBYIOTh Ta CTHMYJIIOIOTH TIPOIIEC MIKKYJIBTYPHOTO B3a€MOITI3HAHHS1/B3a€M030aradeHHsI.

Lle 0co6IMBO CTOCY€ETHCS YKPATHCHKOTO XyA0KHBOT0 nepekany XIX —nmouarky XX cr. K
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MOTYKHOI'O YMHHUKA PO3BUTKY BITUM3HSHOI JITEpaTypH Ta KyJbTYpPH 3arajioM, a TaKoX HOro
camoycgioomnenns. 3100yTKU TOTOYacHOi BITYM3HSIHOI MEPEKIa03HaBUOi TyMKH HAaOyBalOTh
BOKJIMBOTO 3HAYCHHS W JUIA CBITOBOI (PLIOJOTIYHOI HAyKH B LUIOMY (3 OISy HA TUTaHHS
8UMOKI6 TIOPYIICHOTO CYYaCHUMH BUCHUMHU KOMIUICKCY MpoOJieM 1 MiIXOJiB 0 BUBUYCHHS
nepeKaay K XyJJ0>KHBOTO SIBHIA Ta HOT0 PI3HOBEKTOPHOTO (PYHKIIOHYBAHHS y HAI[IOHAJIbHOMY
Ta CBITOBOMY JIyXOBHO-KYJIbTYPHOMY IPOCTOPI).

YkpaiHchKa repekiaio3HaBya JyMKa OKPECIEHOT0 epioay CKOHIIEHTPOBaHa Iepe1yciM Ha
SIBHILII PEIeMIIii Ta meopuoi Tpancopmarlii 3apyO0i>KHOTO XyJ0KHBOTO JIOCBIY, — Y MPOEKIIIT Ha
PO3BUTOK/OHOBIICHHS HAIllOHATBHUX TPAJUIIK 1 MOJICPHI3AIIII0 BITYU3HIHOI KYJIbTYPH 3arajioM,
13 aKIIEHTOM Ha MHTaHHI ii HayionanvHoi cneyughiku (110 BETHKOIO MIpOIO 3yMOBJICHO CKIIAJHOIO
TOTOYaCHOKO CYCIIJIBLHO-TIONITUYHOI cHTyalier). lle curHamizyBano mpo nepeopienmayino 'y
TPAaKTyBaHHI MPOOJIEMH XYJOXHBOTO TEpeKiIaay Ta JOMIHYBaHHS HOBHMX MIIXOMIB 10 HOTO
BHUBYCHHS y TOPIBHSAHHI 13 JaBHIM niepionoM (auB. mupiie: Terepina, 2004, c. 23-41). ¥V neHtpi
yBarW JIaBHIX TEOPETHKIB MEpeKiany mepeOdyBau MmpolieMu MepeKiIaganbkoi MaiCTepHOCTI,
BUPOOJICHHSI OCHOBHUX TMEPEKJIaJO3HABYMX MOHATH (METOJ, MOBa, CTUJIb MEPEKIIaTy, CTAaBICHHS
70 TIEpIIOTBOpPY, peamist). [IpuHIMIIOBE pPO3MIMPEHHS Aiana3oHy TOCTIDKEHHS IepeKiamLy
3acBiIuyBaJI0 (POPMYBAHHS Ha YKPAiHCBKOMY IPYHTI 080X OCHOGHUX ACNeKmig, 1O OCOOIMBO
BUpa3HO BUsABMUIIOCS Bxke y Apyrid monoBuHi XIX cromitta. OaMH 13 HUX COPSIMOBAaHUN Ha
3’CYyBaHHS (QYHKYIOHANbHOCMI O3HAYEHOTO XYJOXHBOTO SBHIIA B PO3BUTKOBI HAI[IOHATBHOTO
MUCHhMEHCTBA (Ha 3MICTOBOMY Ta (hopMaiabHOMY piBHi). Y (OKyci yBaru Jpyroro acnekry, SKuu
30pi€EHTOBAHUI Ha 3iCTaBJIEHHS MEPHIOTBOPY Ta WOTO TIyMAa4deHHS 1HIIOIO MOBOO, — ITHTAHHSI
MUCTEITBA MepeKiaay (HacaMmnepe MEeToy, MPUHIIMIIIB, CTPATETii TOIIO).

[ToniBeKTOPHICTE OCMUCICHHS (PEHOMEHY XYIO0XKHBOTO MEPEKIIaay BIIEPIIE NEPEKOHINBO
penpe3eHTyBaia OaraTorpaHHa jitepaTypHa OisuibHICTH [lanTenelimona Kymima, — Hacammepen
K TepeKiajadya, JITepaTypHOro KPHUTHKA, NHChbMEHHHKaA, (onpkiopucta. lLle mocyTHBO
YBUPA3HIOE 11 enoxanbHe 3HaYeHHsI U1 BITYM3HSHOL KyJIbTYPH 3arajioM, Ha SKOMY HEOJAHOPAa30BO
HaroJIONIyBaJM BYEHI pI3HUX JiTepaTypHux mepiomiB (Big M. [Iparomanosa, I. ®panka,
B. llypara no M. 3epoBa, M. XBunboBoro, FO. boiika-bnoxuna, I'. 'paboBuua, €. Haxuika,
M. Pygaunekoro, JI. UmkeBchbkoro Ta iHIIMX mociigHukiB). [IpomoBucti crmoBa Kymimesoro
cydacHuka M. JlparomanoBa: II. Kymim «onuH 3 ykpaiHodiniB 6’€¢ B TOUKY — 6cec8immboi,
aroocvkoi kynemypu (kypcuB. — M. J1.), kotpa mignime Ham Hapon» (Ilepernmcka Muxaitna
HparomanoBa 3 Muxaiinom [laBaukom: 1892-1893, 1911, ¢.106).

[IpuxkmeTHe y 11bOMYy KOHTEKCTI camoycBimomnenHs II. Kymimem wicii «mionepa»
BITYM3HSHOT KYJIbTYPU: MHUTELb «IIpUUUCIfe cede 10 uucia Hebaratbox OOpaHIiB, — SK
3ayBakyBaB M. 3epoB, — IO ... Hamiuaiu cmedcku (KypCHB — Halll) yKPaiHCHKOTO KUTTs» (3€poB,
1990, c. 209). Lle nepexoHaMBO AeMOHCTpYE i KyIiieBe nepexyiaganTso, ke Bi3epKatoe Horo
npocpamy HayioHAaIbHO20 KYIbMYPHO20 NOCMYNY B LILIIOMY.

3HaKOBY pOJIb Y PO3BUTKOBI YKPaiHCBKOI KYJIbTYpH sIK cuctemu cuctem (3a I. J[3106010)
Bijlirpasia i OaraToacmnekTHa mepekiano3HaBya konuemis [1. Kymima, mo TicHO moB’si3aHa 13
fioro MacmTabHO NEepeKIaalbKO0 TISUIbHICTIO Ta HOBATOPCHKOIO OPUTIHAIBHOK TBOPYICTIO.
B o3HaveHwii mepion, KOJNM TEpeKaJo3HaBYa TyMKa TIIEPEBaKHO BHIIEpekalla BIACHE
nepeKIaalbKy MPakTHKy (II0 3yMOBJIEHO IEpeayciM MPUHIUIIOBO BaKIMBUM Ha TOM 4ac
MUTaHHSIM BUOOPY 1HOHAI[IOHAJBHUX 3pa3KiB) caMe€ TPAaKTYBaHHS XYyJ0KHBOTO MEpeKsIany sK
YUHHUKA 3MICTOBOIO ¥ (OPMaIbHOTO PO3BUTKY YKPAaiHCBKOTO MHUCbMEHCTBA, «PYIIisH»
HAI[IOHAJIbHOI KYJIbTYpU 3arajoM, BU3HAUMUJIO MAariCTpajJbHUN BEKTOP JIITEPATyPHOI JiSIbHOCTI
MUTIISL, CUTHAII3YIOYH PO HOBU 11 mepio.

He BumaaxoBO AOCHITHUKH HAroJOUIyIOTh Ha TEBHIA TMepeakieHTamii y morasaax
I1. Kynmima, skuif y HOYaTKOBUI mepioJ CBO€T TBOPUOCTI OCOOJMBOTO 3HAYEHHS HA/1aBaB
BHBUYEHHIO Ha/I0aHb YKpaiHCHKOTO (oibkiopy. 3okpema €. Haxmik 3ayBaxye: B 70-90-x pokax
I1. Kymim «opieHTyBaBcs Bke OUIblIe Ha B3ipIll €BPOIEHCHKOT Moe3ii ... y3aBcs “IOKIHYaTH Te,
YOro He BCTHUTJIHM 3p0oOUTH Horo HaOmmkyl nonepegHUKU — poManTuku 1 [lleBuenko» (Haxuik,

2007, c. 286).
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AHaI3 OCTaHHIX T0CJiIKeHb i myOaikamii. Y ¢pyHIaMeHTaIbHIN TBOTOMHIN MOHOTpadii
€. Haxnika («IlanTenefimon Kymim: ocoOucTicTh, TUCBMEHHUK, MuUcauTenaby, 2007) Bnepie
3allpOIIOHOBAHO LUTICHE OCMMCJIEHHA 0ararorpaHHoi TBOPYOCTI YKpPAiHCBKOIO aBTOpa.
CrioctepeXeHHs BUCHOTO HaJl epeKIa alibKOI0 TisSUTbHICTIO MUTLS YBHUPA3HIOIOTh YSBICHHS U
PO EBOJIOLII0 HOro mnepekiazo3HaBuuMx norisaiB. Lle crocyerbes M mpallb, NPUCBIYEHUX
JOCIIJKEHHIO — Y Pi3HHX acnekTax — KymimeBux nepekianis, Hacamnepen LllekcnipoBux TBOpiB
(Komomienp, 2010; Jlyuyk, 2011; [danunenko, 2020). BaxknauBo, 110 aBTOpH BOAHOYAC
BUCJIOBITIOIOTH IIHHI CIIOCTEPEKECHHS 1 OA0 BIUIMBY mepekiaaanbkoro aociny 1. Kymima ra
rioro opurinansHy TBopUicTh ([{eBarok ta ITporiis, 2008). Posmimproe yssBIeHHS PO YKPATHCHKHI
XYJOXHIA Mepeksiaja, Horo eBOJIOIiI0, KON/ TPaauilii, 30KpeMa il mepexiaganbKy AisIbHICTD
I1. Kynima, BpaxyBaHHs Cy4aCHUMM BUEHMMHM HAI[IETBOPYOIO Ta MOBOOXOPOHHOI'O 3HA4YEHHs
nepekiany (M. Crpixa, O. Jlyuayk, JI. Konomiens Ta inmi). Le 3acBinuye i mpaus A. lanunenka
(Danylenko, 2016).

JloCmiTHUKY 3BEPTAOTHCS 1 70 BUBYCHHS TNOMISAAIB MHTIS HAa XYAOXKHIA TepeKial.
[Tepexnano3naBuy konnenmito I1. Kymima, i3 ypaxyBaHHsM ii 0OararoacnekTHOCTi, BIIepIle
OCMHCIIEHO — B KOHTEKCTI YKpaiHChKOI nepekinano3naBuoi nyMku XIX — moyarky XX cTomiTrs —
SIK HeB1JI'€MHY YaCTUHY BITUM3HIHOI JiTepatypHoi kputuku (Terepina, 2004, c. 60-88).

Y meHTpi yBaru HayKOBLIB, Tpaii sKkux (mpucBsueHi BuBYeHHIO Kymimesoi
nepeKsIaI03HaBu0] KOHIETIIi Ta 11 JyKepern) ONpriIFoAHEHO MPOTATOM OCTaHHIX POKIB, — HOTJISAIH
aBTOpa Ha MHUTaHHS MUCTELTBA MEPEeKIaJy, IO CTOCYIOThCS BIATBOPEHHS (OpMHU H 3MICTy
opurinany iHmor Mmoot (I'omi-Ormy Ta Ilpoxomens, 2018; Ilmirep, 2019). IIpukmerHo:
BHUCHOBKU JIOCIITHUKIB, Hacammepen, mono mnoruaniB [I. Kymima na nuranHs crpaterii
MepeKIIaTy, 30KpeMa IXHix JKepe, ACmo AUCOHYI0Th Mk coboro. Tak, T. LlImirep 3ayBaxye, o
KyinimeBi HOrIsayM «IOBHICTIO BIUCYBAIMCh Y KOHTEKCT TOIOYAaCHOTO YKPAiHCHKOTO
nepexiagosnasctBay (Llmirep, 2019, c. 9). Ilpu uboMy, aBTOp, CIHPAIOYUCH HA JYMKY
JI. Konomiens crocoBHo konuenuii I1. Kymima sik nepeknagaua tBopis B. Illekcmipa, cTtBepaxkye:
«SIKIIo IesKuM TIyMadaM iHKOJIM MOXKHA 3aKHHYTH, IO iXHsI MPAKTHKA PO3XOIUTHCA 3 IXHIMHU K
BUCIJIOBJIIOBAHHSAMHU TIpo mepeknanau, To B Kymima 6auumo cmpaBii I'THOMHHE OCMHCIEHHS
KOHIENIT HIMEIIbKUX MUCJIUTENIB (pOMaHTUYHOI (opeHi3ytouoi koHuenii. — O. T.) Ta BTieHHS
il y Bmacaux nepeknamgax» (IlImirep, 2019, c. 7). Lleii BUCHOBOK AOCHITHUK MiATBEPIKYE
CIIOCTEPEKEHHSIM HaJ CYrojiocHicTio MipkyBaHb [I. Kymima Ta aHrmiichKoro aociiHUKa
O.®. Taittnepa, akuii, Ha BIAMIHY BiJl TPUXWUIBHHUKIB KJIACHIIMCTUYHOT KOHIEMI] MepeKIamay
(mommpeHoi, 30KkpeMa, cepesl TOrO4acHUX (PPaHIly3bKHX TEOPETHKIB Ta MPAKTUKIB MEpEeKIIay),
00CTOIOBaB MOTPeOy HAOIMKEHHS 1HIIOMOBHOI'O TIIyMaueHHs 3apy01’KHOTO TBOPY /10 OpUTiHAIY.
Boanouac T.B. I'omi-Oruy i A.A. [Ipokornens 10BoasTS, 110 [1. Kyminr «moBHICTIO BHUCYETHCS B
cucteMy nepekiano3HaBuux nomagiB XIX cr., mo aexnapyBanu (paHIly3bKi (KOHLEMLis
«IPUEMHOTO nepekaany») 1 pociiicbki (B. XXykoscbkuii, B. benincekuii Ta 1H.) npeacTaBHUKU
nepekiananpkoi nymkn» (I'omi-Ormy Ta Ilpoxomens, 2018, c. 106). Taka po30iXKHICTH Y
CYJDKEHHSIX HAyKOBLIIB CUTHANI3y€ MpO Te€, 1[0 O3HAYEHE NMUTAaHHS 1€ MOoTpedye 3’sCyBaHHA Y
MIMPIIOMY KOHTEKCTI Ta J10/1aTKOBOT'O YTOUHEHHS.

[lpomy cmnpusitume ocmuciaeHHss KymimeBoi mnepeknago3HaByoi  KOHLEMUIl  sIK
bacamoacnexkmuoi mooeni, 3 ypaxXyBaHHAM TOTO, IO BOHA BHUKPHUCTATI30BYyBajacs y MEBHY
yinichicme y IPOLIECi TBOPUOI egotoyii YKPaiHCHKOTO TEOPETHKA 1 TTPAKTHUKA TTEPEKIIaIy, a 3MiHU
y Horo mornsgaax Ha ONUTaHHS METOJy MEpeKaay 4yi BUOOpY MEBHOI MepeKIafanbKoi cTparerii
TOIIO — Y Pi3HI MEPIOAN PO3BUTKY BITUU3HSHOTO MUCHMEHCTBA — 3yMOBJIOBIMCS B1ATIOBITHUMH
3aeanbHONIMepamypHumMu 3aBJaHHIMU.

Biarak, HuH1l motpeOye OOTPYHTYBAHHS HPUHYUNOBO BANCIUGA Me3d: UYEpe3 TMPU3MY
noryaaiB 1. Kynima nume Ha cyTo mnepekiafanbkKi MUTaHHSA, — 1032 BUBYEHHSM HOTO
KOHIICTITyaJJbHUX PO3MHCIIB HaJ MPOOJIIEMOI0 TepeKiaay sSK YHHHHKA HalllOHAJIEHOTO
JITEpaTypHOrO0 PO3BUTKY y MIKKYJIBTYPHOMY IPOCTOPi, L0 € IEHTPaJbHUM CKJIaJHUKOM
nepeKsIaI03HaBuO0] KOHIICTIIIT aBTOpa, — Hemoxcaugo ¢(hOpMyBaTH TIOBHOIIIHHE YSBJICHHS PO Hel
(30kpema 30arHyTd i1 cnenudiky i B HallOHaJbHOMY, i y CBITOBOMY KOHTEKCTI), a TaKOX
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3’CyBaTU 1l enoxanvbmy poab 'y TIOCTYNOBI YKpaiHCbKOro mnucbMeHcTBa. Kpim Toro,
nepekiano3HaBuyy konmerniito I1. Kymima, mo 30epirae cBoe 3HaueHHS W HHHI, BUIAETHCA
JOUIIBHUM PO3MJISHYTH y M€ IIUPLIIOMY KOHTEKCTI — SIK IOTYXKHOI'O pYIlis HaIiOHAIbHOT
KYJIbTYpH, BOKJIMBOTO ii «MeXaHi3My» (IIPUKMETHA y 3B’SI3Ky 3 LIMM 30KpeMa i yBara camoro
BYEHOTO JI0 NIEPEKIIay sIK MIKKYJIBTYPHOI'O (PEHOMEHY).

[lum 3ymMOBIeHa MeTa MOCJIAKeHHs, L0 TOJATaE B OCMHCICHHI — Kpi3b MPUIMY
MDKIUCIUTIIIHAPHOTO MAX0ay — 0araToacrneKkTHOI nepekiano3HaBvoi konuerii [1. Kymima sk
NEBHOI yizicHocmi, 3 aKIIEHTOM Ha eTarax eBOJIOLIT MOTJIsI/1iB aBTOpa Ha epekiaa. MeToro crarTi
BU3HAYCHO BIJAMOBITHI 3aBAAHHSI: JIOBECTH 63AEMONO8 A3AHICMb Ta NIONOPAOK)BAHHSL
CKJIaIHUKIB/acniekTiB KyimeBoi mepekiiago3HaB40i MOJEli, il BaroMy cnpsamosgyrouy poiv 'y
3MICTOBOMY 1 (hOpMalbHOMY PO3BUTKY YKPAiHCHKOIO MHMCBMEHCTBA Ta KYJIBTYpH 3arajioM y
CBITOBOMY YHIBEPCYMi, BUHSTKOBO BXJIMBE ii 3HAYCHHS Yy PO3IIUPEHHI METOIOJOTIYHOI
napajgurMu BUBYEHHS XYyJOXKHBOIO ME€PEKIIay Ha BITYM3HIHOMY IPYHTI, a TAKOXK CYT'OJIOCHICTh
OYMOK KpHTHKA 13 TIOIJSAaMH Cy4YacHHMX YYCHHX-KOMIIAapaTHBICTiB. Bce me 3acBimuye
aAKTYyaJbHiCTh IPONOHOBAHOI IIpaLli.

BukJaa ocHOBHOro MaTepiany gociaizxenns. [IpoGiema nepeknamy — 1e, HacamIepes,
MaricTpaibHa Bich Teopii KyiaprypHunTsa I1. Kyima (i3 mocTaTTio MUTIS «HAHKpaIe B’ sHKEThCS,
— sk 3ayBaxye O.Jlyuyk, — HOHATTS KyJbTYPHOI'O CTAHOBJIEHHS YKpAiHI[IB y HOBIIIMX Yacax»
(JIyuyk, 2004, c. 13)), sika, IpyHTYIOUUCH Ha Tpiaji nepexiad-mosa-iimepamypd, pi3HOBEKTOPHO
po30yaoByBanacs 3riiHo i3 (inocodcbkuMu norisggaMu MUTIS. Bee 11e mepekoHInBo 3acBinuye
MK TUCIMTITIHAPHAN Xapakrtep ioro NepeKI1a03HaBYOl KOHIICTIIIi. Mertoro
3a2anbHOKYIbMYPHO20 3HaUEHHS 3yMoBlieHUH KymimeBuil «1poekT» nepexnagy Kpalux TBOpiB
3apyOiKHOT TiTepaTypu. Jleknapyrouu cBiil rpaHIio3HUI Hamip y Bimomomy Jycti 1o I, ["ayarana
1867 p., aBTOp OKpeCIIUB i epLI0oYeproBi 3aBAaHHs: «BUPOOUTH (POpMHU 3MYKHUANIO] HAIIO] pedl
Ha TIOCIIYTY MUCIIi BCEYOJIOBIHiil» Ta «COTBOPUTH CBiH s13uk». Haromocumo, mo oco6nmBoi Baru
[1. Kynimr Hajiae HaCTYIMHOMY €TarloBl, OB’ SI3aHOMY 13 PO3BUTKOM HAIllOHATLHOT JIITEpaTypH: «i
CJIOBECHICTh MycTHJIa O TIr00KO0 KOpiHHSA Yy cBill rpyHT» (Kymim, 1984, c. 105).

I1. Kynim ynepie TeopeTHYHO OCMUCIIMB MO Ha TepeKiIaj IK YUHHUK HAI[lOHAIbHOTO
mitepatrypHoro moctymy. [IIupoko okpecntoroun (QyHKIIOHATBHY pOJIb IEpeKIany, BUCHHM
TPaKTye O3HAUEHHUH XyJO0XHIH (peHOMEeH sK 3aci0 pO3BUTKY YKpaiHCBKOI JIiTepaTypHOI MOBH,
OaraTe Kepero HOBUX TeM, 17ei, KaHpiB, CTWIIB, a TaKOX SK HOTY)KHUH CTUMYJ AJs
OpUTiHAIBHOI TBOpUYOCTI. Lle mepekoHINBO MiATBEPKYE HE JIMIIE NepeKIao3HaBua KOHIEIis
aBTOpa, a 1 oro nepekiiagalbKa NpakTuKa Ta OB’ si3aHa 3 HEK0 OpUTiHajIbHa TBOPYICTh. Y TaKOMY
KOHTEKCTI MPUHIIMIIOBO Ba)KJIMBO BPaxoByBaTH il Te, mo cami nepexnaau [1. Kymima «vanu He
TIJIbKU €KCIIEpUMEHTAJIbHUN XapakTep, a i TeopetnuHuit cmucm» (bepumreitn, 1988, c. 135) Ta
XapaKTepU3YIOThCS «AHANITUYHUM KpUTHIM3MOMY (3a P. I'pom’sikomM). 3acBOIOIOYM HOBI TEMH i
¢dbopMu 3riziHO 13 MOTpedaMH HalllOHAJILHOTO UcbMeHCTBa, [1. Ky pisnosumipno «BnucyBasy,
30KpeMa 1 K KpUTHK, YKPaiHChKY JIiTepaTypy (OpUTiHaIbHY 1 MepeKIaHy) y CBITOBUMN TyXOBHO-
KyJIbTYPHHMI IIPOCTIp (BOAHOYAC 1 HOro 30arauyrodu riIMO0KOK CBOEPIIHICTIO HAlllOHAJIBHOIO
«OadeHHs»). YIOBHI MOJUIAIOUN JyMKY PO Ba)JIMBICTh BHBUEHHs mnepeknaais I1. Kymima y
IUPIIOMY KOHTEKCTI (30kpeMa A. JlaHWJIEHKO aKkIIEHTye yBary Ha BpaxyBaHHI, MOPS 13 CyTO
nepeKIalallbKuMi  MUTAaHHSIMHU, <«3arajlbHUX 3acaj Woro KyJbTYpHHMIBKOI (HalllOHAJIHHO-
MOBYAJIbHOT) 1 BiacHe MOBHOI mporpam» ([lammmenko, 2020, c. 334)), mpoakmeHTYUMO
HEOOXIJIHICTh OCMHUCIIEHHS iX (mepekiaaiB) 1 y MpOeKLii MOTJSAAIB aBTOpa Ha PO3BUTOK
HAI[IOHAJIbHOI JITepaTypu SIK XYyJ0KHbO-€CTETUYHOTO ()EHOMEHY, 30KpeMa MHMTIIEBOIO
TPaKTyBaHHs poOJIi Mepekiany y ii 3MiCTOBOMY Ta (pOpMajbHOMY OHOBJIICHHI, 3 OIJISAy M Ha
MDKKYJIBTYPHHU 0iano2/noniioe y CBITOBOMY MPOCTOPI.

Bararoacnektny nepexiagozHaBuy koHuenuito [1. Kymima naiiBupasHimie penpe3eHTyoTh
TYMKH, 1€, IO, oOTpyHTOBaHI y HOTO JITepaTypHO-KPUTUYHHUX CTATTIX, MEpeIMOBax,
KOMEHTapsX J10 MepeKIIaaiB, emicTonsapii. ABTOp He 3aJIHMILIAB 1032 yBAro i CyTO MepeKIaaanbKi
MUTaHHS, K1 nIONOPA0K08Y6AE 3aTATbHOIITEPATYPHUM.

Opnpa3y HarosocuMmo: OOMJIBa acleKTH BUBYEHHS XYJOXKHBOTO Mepekiany (1 ToH, 1o
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CTOCYETbCS OCMHCIICHHS HOro (QyHKIIOHAJIBHOCTI B KOHTEKCTI PO3BUTKY HAIIOHAJIBHOI
JiTepaTypu Ta KyJbTypHU 3arajioMm, i TOW, K CIIPSIMOBAaHUI Ha 3’SCyBaHHS MUTAaHb MUCTELTBA
nepekiaany (Hacammepea METOAY, CTparerii, NPUHIMIIB BIATBOPEHHS OpHTiHANY), B
nepekiano3Hapuidi  mogeni Il Kymima He mNpOTHCTaBISIOTBCS YH  PO3MEKOBYIOTHCS, a
83A€EMO00N0BHIOI0Mb OJUH OJTHOTO.

OcmucieHHs poii epekiiaay B pO3BUTKY BITYM3HSIHOI JIITEpaTypH MEPEKOHIMBO 3aCB1IUYE
KyuinieBa KoHLENIis HALlIOHAJIBHOI'O MUCbMEHCTBA, SIKY BU3HAYa€ MO€IHAHHS POMAaHTHYHOI Ta
no3utuBicTHuHOi TenaeHuin (I'narok, 2002, c. 10). YV Hiil XyA0KHIN EepeKIaJ CTAaHOBUTh OJTHY
13 IeHTpaIbHUX TTpobsem. [TigHocs4n i1er0 caMOOYTHOCTI YKPaiHCBHKOT JTITEpaTypH SIK 3alOPYKY
ii caMOCTIHHOTO MOCTYITy, BUCHHH BOJHOYAC HA/IA€ BUHATKOBO BKIMBOIO 3HAYECHHS TBOPUYOMY
MEPEOCMHUCIICHHIO CBITOBMX MHCTEIbKMX 3J00yTKIB Ha BiacHOMY IpyHTI («O0 OTHOIIEHUHU
MaJIOPOCCUICKOM CIIOBECHOCTHU K obmiepycckoii (Dmumor k “UepHoit pane”)», 1857; «Barmsin Ha
MaJIOPOCCUICKYIO CIIOBECHOCTB 110 CITy4yaro BbIXoJia B cBeT KHUTH “Hapozani onoBiganHs Mapka
Bosuka”», 1857; «Ilepenne cinoBo mo rpomanu ([lormsm Ha yKpaiHCBKY CIIOBECHICTB)», 1860;
«IIpocToHapoaHOCT B YKpauHCKOH uteparype» (1962) ta in.).

[Mornsmm I1. Kysminra Ha XyJ0KHIO TBOPYICTh, 30KpEMa nepexaao siK 3a2aibHOKYIbMYPHY
npobnemy, ONU3bKI KOHIEMIISAM 3aXiJHOEBPONEHCHKUX MHUCIUTENIB 100 PomMaHTH3MY
(1. Tepnep, W.-B.Tere, B.Tymbonsar, A.lllnerens Ta iHumi), sKi, 0OIpyHTOBYIOUH
B32€MO3YMOBJICHICTh iICTOPUYHOTO Ta JYXOBHOT'O PO3BUTKY KOXXHOTO HAPOy Ta OOCTOIOIOUH TE3Y
PO MOBY SIK BUSIB HAPOJHOTO IyXy, BOadalu y MDKKYJITypHOMY OOMiHI B3a€MHE 30aradueHHs.
Lli dynnamenTtanbHi nonoxenHs B ocmucienHi 1. Kymima (ski € BU3Ha4YaIbHUMHU i CTOCOBHO
MUTaHHS JKepen HOro bazamoacnekmuoi EPEeKIIaf03HaBYO0l KOHIIEMIIIT), 3 OISy Ha MOTYKHUN
IMIOEpChKUH  THCK, IO YTPYIHIOBAaB TOTOYAaCHUH PO3BUTOK HAI[IOHAIBHOI KYJIBTYpH,
BUPI3HAIOTHCS CIIENU(IKOI0 — MAKPECICHOI0 YBaro 10 «Ceo2o».

ABTOp BBaXKaB HEOOXIJHMM OMNaHYyBaHHS JOCATHEHHSMH 3apyODKHUX KyJIBTYp PiIHOIO
JIUIIIE 32 YMOBH ii opeaHiyHo2o 30arayeHHs 1HOHALIOHATBHUM XYIO0XKHIM JIOCB1OM, — BIATIOBITHO
JI0 BHYTPIIIHIX 3aIMTIB Ta 3aKOHOMIPHOCTEH HAIlIOHAIBHOTO JIITEPATYPHOTO PO3BUTKY.

I1. Kynim moB’s13yBaB NepCHeKTUBU YKPaiHCHKOTO MUCHbMEHCTBA 13 HOTO 6X00ceHHAM 10
CBITOBOTO MIXKKYJIBTYPHOTO YHIBEPCYMy (HacamIriepea uepe3 IMepeKsiaii Kpamux 3pa3KiB
1HOHAIIIOHAIBHUX JITepaTyp, TBOpUYE 3aCBOEHHS IXHIX 37100yTKIB Ha BIACHOMY IPYHTI, @ TaKOX
yepe3 3apyOiKHI 1HTeprperauii TBOpPIB BITUM3HSIHMX MUTUIB). [IpukmeTHi — 3 ornsgy W Ha
OCMUCIIEHHSI «MEXaHi3MiB» (YHKILIOHYBAaHHS CHCTEMH HAlllOHAJIBHOI JIITEPaTypu/KyJIbTypH Y
CBITOBIM TMOJIICHCTEMI — KOHIIEITYaJbHI CJIOBAa MUChbMEHHUKA Ta IMepeKiagada CTOCOBHO CBOTO
TBOPYOIO 3pOCTaHHS Ha MNUIIXY /A0 BiJHAWIEHHS pIBHOBarM MK JBOMa IOJIOCAMH —
«HaLIOHAIBHUM» Ta «yHIBEpCaIbHUM»: caMe TpUBaJle MI3HAHHS TaKUX MUTIIB CJI0Ba, K ['omep,
Hanre, Illexcnip, pa3oM 13 BUBUYEHHSIM iCTOpIi Ta HApOJHOI Moe3ii cBO€l OATHKIBIIMHU «MIIIHO
noctaBuio meHe Ha Horm» ([lucema ILLA.Kymuma x M.B.JOzedosuuy, 1899, c. 205).
3aranpHOKYJIbTYpHE 3HaUEHHS TBOPYOI CHIAALIMHHU 3TraJlaHuX CBITOYIB JTr0chKO1 Aymku [1. Kymim
HiJKpecioBaB 1y cBoix nmoetnyHux TBopax («I'omep 1 llekcnip», «/lo JanTa, mpounTasiiu iforo
noemy “Ilexno”»).

I1. Kymim kepyBaBcsi aHAJOTIYHOIO JIOTIKOIO MHCJICHHS, 30KpeMa, Y po3ayMax Haj THM,
YOMY «TaJHIbKI MOETH HE MAOTh TAKOI'O YUCTOTO CMaky B CJIOBI 1 MO4yTTi pedi?». ['onoBHy
NpPUYMHY BUEHHUI BOayaB y TOMY, IO «MaJlo XTO 3 HUX J0Ope 3Ha€ Takux Mmoeris, Ak Illmep,
I'ere, Minkesuy, Ilymkin, baiipon, [lante, a Bci 3aBucnu Ha [lleBuenkoBi Ta i [lleBuenkoBOTO
IPYHTY — HapoOJHOI YKpaiHChKOI CIIOBECHOCTI 1 YKpaiHChKOI JjiTeparypu — Jo0pe He
Ty IUPYIOTh. .. JIOKM Ballli mucatesi BEpTITUMYTHCS B Y3€HBKOMY OYEpeTi, IOTH He 3aXOIUIATh
CBOIMH KPHIIbMH CBIXKOTO BITpPY MOHaJ 3emiieto» (auB: bapsincekuii, 2004, ¢. 151).

KyuinieBa HacTaHOBA 1010 TEPEOCMUCIIEHHS 3100y TKiB CBITOBOI JIiTEpaTypH Ha BIACHOMY
IPYHTI Ta PO3IMIUPEHHS ii JyXOBHO-€CTETUYHUX OOpIiB HaOysa BEIMKOTO 3arajlbHOKYJIbTYPHOIO
3Ha4yeHHs. [Iporpama TBOpUOro 3aCBOEHHS IHOHAIIOHAIEHOTO XY I05KHBOT'O JOCBITy TEOPETHKA Ta
npakTuka nepekiaay 1. Kymima, «mnepegopmaroByroum» BITUM3HSHE MHCbMEHCTBO Ha PI3HUX
PIBHSX, CIIpsIMyBajia HOTro PO3BUTOK Y CBITOBOMY YHIBEPCYMi.
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[Toxa3oBa 3 IBOrO MOy yBara MUTLS 1O IPOOIEMHU 6ubopy meopis i NepeKiay, 1o
IPOMOBHCTO JEMOHCTpPY€ HOro BllacHa Mepekyiananbka isuibHiCTh (bibmis, TBopu I'omepa,
B. lllekcmipa, JIx. baiipona, N.-B.Tere, [I.Taiine, . [linmnepa, M. I'paGoBcrKOTrO,
A. Minkesuya, O. [Tymkina, M. Hekpacosa, O. KonbrioBa, O. dera Ta iHIIUX).

I1. Kynim o6croroBaB HacamImepes 3arajbHOKYJIbTYpHY POJIb YKPAiHCHKOI'O IepeKiary
bi6mii (mro 3HaKOBY Tpalfo mepekianad 3aiicauB y criBaBTopctBi 3 L. [ymroem ta 1. Heuyem-
JleBuupKkuM) sIK 00epery JyXOBHOCTI IUIsl CBOTO Hapoay. BomHovac MUTEIh HalaBaB BUHSATKOBO
BaroMoro 3HaueHHs yKpaiHcbkoMmy mnepekiany Cesitoro IInceMma i y KOHTEKCTI HAI[iOHAIBHOTO
aiteparypHoro po3BuTky. Kuury Kuaur I1. Kymimnn BBaXkaB «emnorneero, MOBaKHIIIOK W TIIMOIIO0)
3a ['omepoBi moemu (muB. mupme: Haxmik, 2007, c¢. 271). e BIOBHI y3ro/pKyeThCs 13 HOro
TPaKTyBaHHSM 3Ha4eHHs M0sBU bi0ii ykpaiHCHKOIO MOBOIO, KA, OKPIM Iy XOBHO-TIOBYAJIbHOI Ta
MOBOTBOPYOI, HA YOMY CIIYIITHO HATOJIOMIYIOTh qociiaauku (A. Jlanunenko, €. Haxiik Ta iH1)
BUKOHYBaJIa 1€ i Ba)KJIMBY 3arajbHONITEpATypHY/3arajlbHOKYJIbTYPHY POJIb K Oararte JKepeno
30arayeHHs HaIllOHAIBHOTO MUCHMEHCTBA HOBUMH TEMAaMU, MOTHBAMH.

I1. Kynim oOGrpyHTyBaB MO Ha MEPEKIIaj CBITOBOI KJIACUKH SIK BUHATKOBO BaXKJIMBUI
YHHHAK PO3BHUTKY BITUYM3HSHOTO THMCBMEHCTBAa. 3BEepHEHHs a0 TBOopuocti B. llekcmipa,
®. lllnnnepa, M.-B.Tere, JIx. baiipona Ta iHIMX BH3HAYHMX IIPEJCTABHUKIB 3apyOixKHOI
JiTepaTypu, 3yMOBIIOBAJIOCS, IEpeayciM, MparHEeHHAM MHUTIS IHIJAHECTH YKpaiHChKe
MUCHMEHCTBO JI0 PiBHSI OCMHCIICHHS T. 3B. BIYHUX TeM. Lle miaTBep/KyIoTh, 30KpemMa, Taki Horo
cjioBa (BUHATKOBO ITOKAa30Bi, 3 OIVIAY Ha BaroMmy 3arajlbHOJITEpaTypHY/3arajlbHOKYJIBTYPHY
poJb, SIKYy BimirpaBajia TBOpUicTh Benmukoro bapia y cTaHOBiIE€HHI Ta pO3BUTKOBI €BPOIEHCHKIX
JiTepaTyp HaliOHATBbHMMHU MoBaMH 3a enoxu Pomantusmy): «Komm 6 Illekcmip 3poGuBcs
YUTAHHSIM JIFOOUM, ce OTBepe3msio O Hamly JiTepaTypy Mi3epHy, najio O 1 kpwia... Taka mMos
metay (auB. mmpine: [lanosanosa, 1976, c. 56).

lupoxkiii mporpaMi pO3BHTKY HAILIOHAJHHOTO HHCHMEHCTBA BIJAIMOBIJAB TPaHIiO3HUIMA
3anym II. Kynima nepeknactu gpamu «I'omMepa HOBOCBITY» (caMe Tak 3BepTaBCs YKpaiHCHKHIA
maiicrep cioBa o Lllekcmipa y mepeaMoBi 10 BIaCHUX TiyMadeHb Horo TBopiB (Kymim, 1994, c.
385); npukMeTHa y 1IbOMYy KOHTEKCTI ¥ 3ragana moe3sist «I'omep 1 Illekcnip» (Kymim, 1994, c.
430)).

lexcnipiani HaJleXuUTh LeHTpaibHe Micue y Kymimesii mporpami mepekiagy Kpamux
3pa3kiB cBiTOBOi JiTeparypu. Y Bipmax «Jlo Hlekcmipa» ta «[lo pimHoro Hapomy», siKi €
CBOEPIIHUMH NepeaAMoBamMHu 10 nepekiafis, [1. Kymim BucioBItoe cBOi KyJIbTypHHIBKI 17€aiH.
[ToTyHMII  IIEKCHipO3HABUMN  BEKTOp  HacaMmIepesl Yy  JITepaTypHO-KPUTHYHUX  Ta
nepekalo3HaBuUuX morisgax apropa (auB. mupme: Terepina, 2014) yBupasHioe ioro
TPaKTyBaHHsI MPOOJIEMH MEPEKIIAAY SIK YMHHUKA HAI[IOHATBHOTO JIITEPATYPHOTO PO3BUTKY.

Veary II. Kynima npuseptaB, Hacamnepen, yuigepcanizm TBopuocTi B. Illekcmipa. He
BHIIQJIKOBO y MEPEKIAIEHOMY YKpPAiHCHKMM TiymMaueM (parmenti IepBiHycoBOi mpami iz
Ha3Bow «SIk Benmuko wiHyroTh Illekcmipa HIMI» (BOHA TaKOXX Majia IOCYTHE 3HAYCHHS Y
(dopMyBaHH1 HOro nepekiao3HaBy0i KOHIENIIi1, 60 k OyJia OAHUM 13 1 BayKIMBHUX JKepen (IUB.
mmmpine: Bosusak, 1930, c. 169-176)) ocobnuBy yBary MpHAUIEHO OCMHUCICHHIO (heHOMEHY
[IIexcniipoBOi TBOPYOCTI MMiJT IUM KYyTOM 30PYy.

I1. Kynim HajmaBaB BEJNIMKOTO 3arajbHOKYJBTYPHOTO 3HAUYEHHs IIepeKiaay TBOPIB
B. lllexcmipa 3 ormsmy Ha pO3BUTOK Ta 30aradeHHs YKPaiHCHKOI JTepaTypu HE JUIIE Ha
3MICTOBOMY, a il Ha (hopManbHOMY piBHI, 3 aKIIEHTOM Ha PO3LIMPEHH] ii )KaHPOBOT'O Jliala3oHy.
He BumaakoBo KymimeBy yBary NpuBEpHYJIO KOHIICTITYalbHE CIIOCTEPEKEHHSI HIMEIBKOTO
BYeHOro npo Te, mo Ilekcmip fK «BeIMKUH HACTABHUK ... KOJUXaB y KOJHCLI HIMEUbKY
JpaMaTHYHy TMOE3iF0 MHHYBHIOrO cTOmTTs» (muB. Bosmsk, 1930, c. 174). IllekcmipoBwuii
xynoxHii gocBixg II. Kymimm BBakaB BaXJIMBHUM OPIEHTUPOM, CBOEPITHUM 3Pa3KOM JUIS
YKpalHChbKUX MUCbMEHHUKIB. 30Kkpema y iucti A0 T. llleBuenka (Big 25 munus 1846 p.) I1. Kynim
3BepTaB yBary Ha XyJOXHbO-ECTETHUHI 3I00yTKH «BEJIMKOTO OpUTAHILD» («piBHOBAara 4acTHH,
LLTICTh, €IHICTh BPAXKEHHS 1 B3araji rapMoHisi y 0y/J1b-IKOMY €MiYHOMY Ta JIpaMaTUYHOMY TBOPI»
(Kupumiok, (pen.), 1962, c. 53)).
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I3 mporo >k mOMIALy aBTOp OCMHUCIIOBAaB BaxiuBicTe nosu m’ec @. lliuepa y
BITYM3HSIHOMY KyJbTYpHOMY KOHTeKcTi. Lle ctocyernbcsi, Hacammepen, «Bimsreasma Temms»
(Kymim, 1984, ¢. 293), mo 3acBiguye KymimeBuii nepekiiag TBOPY HIMEIIBKOTO MUTIIS CJIOBA.

3aranpHOJITEpaTypHE 3HAUCHHS TiIymMaueHb TBOpiB Jx. balipoHa yKpaiHCBKOIO MOBOIO
I1. Kyumim oGrpyHTyBaB y BipIIi-IIOCBATI 10 CBOTO Nepekaany «Yaumpa-I"aposib1oBa MaHIpiBKay
(1905 p.) — «/1lo Muxaiinenka Bacumns binosipist, nonatoun omy nepecmi Yaiinsaa ['aponbia i
Jon XKyana». [Toka3zoBo, 1110 yKpaiHCbKHIi aBTOP B30PYBaBCsl HA BUCOKE MOLIIHYBaHHSI TBOPYOCTI
aumiiicexoro noera 1.-B. Tete (Baiipon, 1905, c. 14), Kuil OCMHCIIIOBAB XYI0XKHIO CIA/IIHHY
Jx.baiipona, nopsn i3 LllekcnipoBoro, y KOHTEKCTI 3alpONOHOBAHOI HUM KOHIIEIIii CBITOBOI
JiTeparypu.

36ipky «Ilo3nuena xko63a» (1897), y skiit 00’eHAHO TIEPEKIAAMN 3 €BPONEHCHKUX IOETIB,
I1. Kynim Ha3BaB CBOEIO «BipoOIO, Haji€l0, JIOO0B’I0», MIO BEJIbMH NPUKMETHO 3 OINIALY Ha
YCBIIOMJIEHHSI aBTOPOM ii 3arajabHONITEPATypHOro 3HaueHHs. LI «OocTaHHS BeluKa BKJIAJKa
Kymnima B 1oOyTok ykpaiHChKOI 1moe3ii, — ik 3ayBaxxyBaB M. 3epoB, — ... IiI0MBAE IMiICYMOK yCiM
3MaranHsaMm KyiinieBuM 3100yTH HOBI TEPEHU YKPaiHCHbKOMY MOETUYHOMY cI0BY» (3epoB, 1990,
c. 281-282). Lle BmoBHiI y3romkyBasioch i3 KyiimeBuM HaMipoM (HaroJocMMo Ha IboMmy!),
3asBreHnM mie 1885 p.: «HaMm y Hamiid moesii Tpeba Opatu HOBI HOTH, sSIKUX He OpaB IlleBueHKO»
(nuB. mmpre: 3epos, 1990, c. 206).

KymimeBa mporpamMHa HacTaHOBa — PO3LIMPUTH YKPaiHCbKE NMHUCHMEHCTBO JIO CBITOBHUX
00piiB, 30araTUTH/OHOBUTH MOTO 3MICT 1 (hopMy — 3yMOBHIIA i BUOIp Ta OOIPYHTYBAHHS METOIY
nepeksany 3apyO0iXKHOI KJIaCHKH (yHIBepcaJIbHOI 32 CBOIM XapaKTepoMm). 3a 03HAYEHOTO Mepioay
[1. Kynimn sik TeOpeTHK nepekiiaay 0oOCTOI0BaB METO/I BIAMOBIIHOTO BIATBOPEHHS OPHUTiHATY.

[TepeamoBH yKpaiHCHKOTO aBTOpa JI0 CBOIX TIyMadeHb, Hacammepen, TBopiB B. Illekcmipa
ta Jx. Baiipona, a Takox HOro emicToispiii MOKa30BO JAEMOHCTPYIOTh HE TIIbKU T€, IO BiH
HiAMOPSIKOBYBAB CyTO MEPEKIaJalbKi MUTAHHS 3arajJbHOMITEpaTypHUM, a i 3aCBITUYIOTh IXHIl
HEpO3PUBHUN B3a€MO3B’S30K Yy HOro Mepekiajo3HaBuiil KOHLENUii 3arajoM. 30Kpema Iie
NepeKoHIMBO TiaTBepkye nepeamona [1. Kymima no mepmoro Bunmanas 1882 p. BmacHoro
nepeknany llekcmipoBux m’ec («Otemno», «Tpoin 1 Kpeccuna», «Komeniss moMumnok»), y sKii
TIymMad oOOIDyHTyBaB, IHepeAayciM, BHUOIp TBOpIB KJIacHKa AaHIJINCBKOI JITepaTypu JUis
(YHKIIIOHYBaHHS y HalllOHAJILHOMY JIiITEpaTypHOMY KOHTeKcTi. Harosomryroun Ha Xym0)KHbBO-
eCTETUYHUX 3700yTKax 3apyODKHOTO MHUTIS, 3 OIVIANYy Ha BaXIWBICTh IXHBOT peIemIii
BITYM3HSIHUM  nucbMeHcTBOM, Il Kymimr — o6croroBaB  MPOAMKTOBAHMM  III€EI0  METOIO
3arajbHOJITEPAaTypHOrO XapaKkTepy i METOJ BIATIOBITHOTO BIAITBOPEHHS opuriHaiy. [IpukmeTHO:
aBTOp 3ajeKiapyBaB OOpaHHMH MeTOJ MepeKiay, MiAKPECTIOYN BOJHOYAC XapaKTEepHY
0Cc00JINBICTS, 1110 BUpi3HAE€ [llexcnipoBi TBOpH (€(eKT KOHTPACTY): «Y HalloMy Mepekiajl, KpyTo
N03aruHaHi JJaliKu U rpyOusHCBKI XKapTH, kompumu Lllekcnup, AKo eenukuii Xy00HCHUK, 8i0MIHIOE
6 cebe mnpeuucme i HixcHe (KypCHUB. — HaIll), TOMEPEKIaJyBaHO TakK, SIK BOHO CTOITh Y
O6putancekomy opuruHani» (Lekcniposi TBopu, 1882, c. 5)).

bararoacnektHicTh nepexiiago3HaByoi konueniii I1. Kymimna nepexoHinBo 3acBiquyoTh i
aBTOPOBI MTPO30BI NEpeAMOBH 10 Horo nepeknany TBopy k. balipona («Haitnea-I"aponasioBoBa
MaHJIpiBKa»), pa3oM 13 y)Ke 3raJlaHuM BipmieM-npucBsaTor0 B. binozepcbkomy. AKIEHTYHOUH
yBary Ha BaXJIMBOCTI TBOPUYOTO 3aCBOEHHS MHCTEIIBKOTO JOCBiAYy aHIJIHCHKOro ToeTa
yKpaiHchKoro siteparyporo, [I. Kymim oOrpyHToBye B onHOMY 13 cBOiX 3BepHeHb («Jlo
HOBOMOBHO1 Hamoi Pycu») MeTon BiOBITHOTO BiITBOPEHHSI MEPIIOTBOPY, HATOJOUIYIOYH Ha
o0OpaHiii cTpaTerii, 1[0 CIpPsSMOBaHa Ha T. 3B. OUY)KEHHS TMepeKiiaay. ABTOp MiAKPECIIOBaB, 110,
3HaHOMJISTYM BIEPIIE YUTAUIB 31 «3HAMEHUTOIO MTOEMOIO ... TAKOT'O BIUIMBOBOI'O MTUCHbMEHHUKA ...
30epir B mepeKyaal BCl peliriiHi, MOMITUYHI W CyCHiIbHI TOTJISIM, BIACTUBI aHTIIINIEB], SKUN
BiJiJalIeHU# B HAC Maibke Ha 11ite cTomiTTs» (baiipon, 1905, c. 9). KynimeBe MipkyBaHHS 1010
B)XJIMBOCTI 3aCTOCYBaHHsSI TaKoi cCTparerii mepekiamy, BHUCIOBIEHE 3 TMPHBOIY BIIACHOTO
TiIyMaueHHs balipoHOBOro TBOpY, MOCYTHHO YBUPA3HIOE PO3MMCIHM Cy4aCHHUX JOCHITHHUKIB (Ha
MEepPEeKOHAHHSA SKUX, <JIOKTPUHA TIepeKsiaay, KOoTpa HAUOUIBII MUTICHO 1 TOCTIOBHO
IpOCTeXYeThCs HAa Matepiaii KyiimeBoi mekcnipiaHu», BIOBHI y3ro/KyBaacs i3 JOMiHyI0UYOI0
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cepel HIMEIbKMX POMaHTHKIB T. 3B. (JOpEHI3yr04or0 KoHIenmiero nepeknany (Komomiens, 2010,
c. 110-111)). Hompu Te, mo II. Kymim He 3aBXau MOCIIJOBHO JAOTPUMYBABCS Ha INPAKTHII
MIPUHITUITIIB 03HAYEHO1 cTpaTerii mepekiany (Mpo 1o MOBUTUMETHCS Mi3HIIIE), HOTO TPAKTyBaHHS
[[LOTO MTUTAHHS Y KYAIbMYypoao2iunomy actekTi B KiHIi XIX cTomiTTs (ke HaO0yI0 CBOrO PO3BUTKY
y epekiao3HaBunx norisaax [. dpanka) mae Barome 3Ha4€HHSI 3 OTJISAY Ha MMOCTYI TOTOYaCHOT
BITYM3HSHOT MEPEKIIAT03HABUOT TyMKH 3arajioM.

Teopernune OOTIPYHTYBaHHS BUMOTH 30€pEeKEHHs BipmIOBOI ()OPMH TEPIIOTBOPY, IO
3aCBIIYYIOTH MTEPEIMOBH JI0 BIACHUX MepekaaiB Ta emicroyspii [1. Kyminra (xoua it BUMO3i He
3aBXK/IM BiJIMTOBIIaJIM KOHKPETHI MepeKIagalbKi pillieHHs] aBTopa), CIPHUSIO BUPOOICHHIO Teopii
YKPaiHCBKOTO MOETUYHOTO MEPEKIIAAY Ta PO3BUTKOBI MEPEKIAJAIIBKOTO MUCTEITBA 3araJiOM.

[ToopieHTOBaHICTh Ha BiAMOBIAHE BIATBOPEHHS 3MICTY ¥ (DOPMHU KpaIux 3pa3KiB CBITOBOI
JTEpaTypH, CBOEIO YEProro, 0COOIMBO 3aKTyali3yBalia MpoOieMy pO3BHUTKY JIITEPATypPHOI MOBH,
CTHMYJIIOIOUM TIOIIYK TEpeKIafadeM JIEKCUKU JUI aJeKBATHOTO BiJIaHHS BUCOKOTO CTHIIIO

HEPUIOTBOPY.
Kyunimesuii HaMip — «He 3HIXKYBATUCS J10 TOMYJIIPHOTO NepeKasy, a HaBMaKy — M1 JHECTUCS
Ha BepIIMHU TBOpuYoi AyMmku» (3epoB, 1990, c. 211) — He 3anummMBCcs mO03a YyBaroro

JiTepaTypo3HaBIiB, 30CiOHAa W CyYaCHHKIB MHUTIS. 30KpeMa Iie MiATBEPKY€E W TPOHUKIIMBE
cnocrepexkenHss B. lllypata, sike BiH BHUCIIOBUB Yy CBOil pelleH3ii Ha yKpalHCHKUU IMepexial
«ITanomunnrea Yaiinsa ['aponsnay k. baiipona (kareropudno He moaisitoun @paHKoBoi pi3Koi
KPUTHUKHU MOBH 11IbOT0 TiIyMadeHHs): «Kymim — apucTokpar gyxa, XOTiB HapoJl 1 )KUTTE HApOHE,
Horo i71e1 1 CTpeMITIHHS i THECTH JI0 BUCOTH aPUCTOKPATU3MY JIyXa, @ HE XOTIiB THYTH CBO€ET TOPOT
TOJIOBH BHHU3, J0 MOTJIAIB 3arany. “Jlymaiimo, sik miedc!” — ToBOpuiu OJHi, “miHeciMo miedc
10 sICHUX 3ip KyJbTypu!” — HemoB roBoputh Ky (Ilypat, 1906, c. 110-111).

BaxnuBo, mo KymimeBy HacTtaHOBY mIIOAO0 30arayeHHs yKpaiHCBKOTO HHCbMEHCTBA
IHOHAIIOHATBHAMH XYJI0KHBO-ECTCTHUYHUMHU 3/100yTKaMH, SKa TEPEKOHIMBO CIIPOCTOBYBaJa
TEOPII0 «JITepaTypu Ul JOMAIIHBOTO BXXUTKY» (IIOKAa30B€ y IIbOMY KOHTEKCTI HECHPUHHATTS
M. KoctomapoBuwm, 30kpema, KynimeBux TiayMadeHb yKpaiHChKOIO MOBOIO TBOPIB «EBPOTICHCKUX
3Hamenurtoctei» (Kocromapos, 1883)), miaTpumanu Ta po3BHHYJIM HOTO MOJOALI CYyYaCHUKH,
Hacamriepes; M. Ctapuilbkuii, Xoua ¥ penpe3eHTyBaB IHIINY KOy YKPaiHCBKOTO TEpeKiamy
(knmacuuny) Ha Biaminy Bin II. Kynima sk npeacraBHuKa T. 3B. (DOJIBKIOpHOI Tpaauuii
(M. HoBikoBa ii ciaymHO O3Hauye M€ SK «OHTOJOTiYHY», a M. CTpixa yMOBHO Ha3WBae
«0apoOKOBOIO»).

VYV 1boMy KOHTEKCTI BUpI3Hse€Tbes KyiimeBa Teopiss «CTapopyChKOTO BIAPOJKEHHSY, SIKIN
aBTOp Ha/1aBaB 3arajJbHOKYJIbTYPHOIO 3HaUCHHs. Y BIpLIOBUX NepeaMoBax 10 30ipku «lloznyena
K003a» («CriBLe A0 CTapOpyChKHX HApPOJOBHKIB...» Ta «CioBo 10 HIMIIB ...» (Kymim, 1994, c.
544-547)) I1. Kynim TpakTye nepekiaz i ik HOTY>KHHH 3aci0 po3BUTKY YKpaiHCHKOT TiT€paTypHOi
MOBH Ta YTBEPKYE 17€10 11 «BIAPOIHKEHH Y. Tiymad 00CTOI0€ CBIM — «cunmemuyHuLly — Maxia
JI0 TIONOBHEHHS YKPAiHCBKOi JIITEpPaTypHOi MOBH, KEpYIOUYHMCh HaMipOM KOMIIEHCYBaTH
BIJICYTHICTh a0CTPAKTHOI JIEKCUKH Yy TOIOYacHIM yKpaiHChKIN MOBI, 1110, CBOEIO YEProl0, CIPUSIIO0
BIJIMIOBITHOMY BIATBOPEHHIO 3MICTy 1, TOJIOBHE, BMTOHUYEHOi (GOpMH 3pazka 3apyOi’KHOIO
MMMCbMEHCTBA, 30€PEKEHHIO HOT0 BHCOKOTO CTIIIIO. Ha 1iboMy muTaHHi, 10 SKOTO Pi3HOIO MipOIO
3Bepranucs BueHi (A. Jlanunenko, P. Jlonienko, P. 3opisuak, I'. Kouyp, M. Ctpixa, lO. [llepex Ta
1HII1), CIIMHAEMOCS JIMIIEe MPUHATIIHO, aKUEHTYIOUM yBary Ha HOro poii y (QyHKIIIOHyBaHHI
O3HAUYEHOI Tpiaul nepekiao — mosa — Jimepamypa Y PO3BUTKOBI HAI[lOHAIBHOI KYyJIbTYpH
3aranoM. lle, CBO€rO 4Yeproro, MOCYTHHO YBHUPA3HIOE I YSBJICGHHS MPO TEPEKIA03HABUY
KOHIIEIIIF0 MUTIA SIK I{LTICHICTB.

VYKpaiHCPKOMY aBTOPY HE 3aBXKJM BJIaBajiocs OOIPYHTYBAaTH Ha MPAKTUIl 0OCTOIOBaHUMN
meTto nepeknany. Ha iie BkasyBas, 30ciOHa, S. ['opauHchkuii mono KynineBux TiymMadeHb 1pam
B. lllexcmipa (I'opauHchkmii, 1928, c. 76); nesxi BHUMAJAKKA HEaIeKBATHOTO BIITBOPEHHS
3apyOiKHOTO TBOPY (IKCYIOTH W CydyacHI1 JOCHITHUKH, 30KpeMa y MHTIEBHX TMepeKiagax 3
Jx. Baitpona (ZleBmrok Ta IIporris, 2008, c. 4).

B o3HaueHOMY KOHTEKCTI BapTO MPOAKIEHTYBaTH BIAacTUBY TiiyMaueHH:sM I1. Kymima (it Ha
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IbOMY €Tali HOro JITepaTypHOi MISUIBHOCTI) yKpainizayilo opucinany — XapaKTepHy O3HaKy
BITYM3HIHOI mepekyaanoi jiteparypu XIX cT. 3aramoM, Mo AMCOHYBaja i3 OOIPyHTOBaHOIO
nociigaukamMu KyimeBoro opieHTaIliero Ha T.3B. PopeHi3yrovy KOHIIEMIIio epekiaaay. Ha taky
ocobnuBicTy KymimeBux TiiymMayeHb HEOAHOPa3oBO BKasyBanmu HaykoBmi (O. binenpkuii,
P. 3opiBuak, €. Haxmik, A.Illampaii). Ilpukmerna 3ayBara P.3opiBuak 1010 HaaMipHOTO
BXKHMBAaHHS peaiii ykpaiHChbKOro moOyTy, 30kpema, y Kymimesux nepeknagax IlexcmipoBux
TBOpPIB. ABTOpKa 3a3Hayasa, 0 «HepiJJKO aHIJIIChbKOro 6apoHa uu moTiIaHackkoro Tana Kymim
Ha3WBaa€ TeThbMaHOM 4M oTramaHom» (3opiBuak, 1998, c. 124-125). JI.Konomienp BomHOUacC
3ayBaXKy€e: «IOpsA 3 OYYKEHHAM MOBHM IEpeKIagy 3a JOMNOMOIOI apXaiyHMX Ta JIOKAJIbHUX
MoBHUX eneMmeHTiB, [L.Kymimr Braerscs mo ii onamionanpHeHHs» (Komowmiens, 2010, c. 115).
OcoOnuBuii iHTEpec (i3 OrJsay Ha OCMHUCIEHHS PI3HOBEKTOPHOCTI INMEPEKIIag03HaBUOT MO
I1. Kynima) suknmkae aymka A. [llampas. BoOauatounm Ttakoxxk y KymimeBux mnepekiagax
BXXJIUBUI «TE€OPETUUHUI CMUCI», YUEHHUH HE JInllle KOHCTaTyBaB HasiBHICTh yKpaiHi3awii B Horo
TIIyMaueHHsIX 3apyOiKHUX TBOPIB, a i TOB’s3aB IO OCOOJIMBICTD 3 eCmemuyHo KOHYEenyier
mumys came Ak pomanmuka. Takum uynHoM, KyrieBe nepekoHaHHs, — IPUKMETHUN HITPUX 110
{ioro morysAAiB Ha IpobJIeMy MmepeKiiaay, — o «yKpaiHChKa MOBa BCIIPOMO3i IepeaBaT CBITOBI
i7ei, He BTpavaro4y CBOTO HAPOJHOTO KOJOPHUTY (BUPA3HO BUSIBIIIOYHCH y WOTO MEPEKIaaax 3
I'ere, baiipona, lllunnepa B ToMy CBOEpPITHOMY HalliOHA/II3yBaHHI CBITOBUX IIEJEBPIB, 3 3aMiHOIO
IMEH Ha YKpaiHCBKi, 3 YBEJICHHSIM YMCTO HAPOJIHUX EMiTeTiB, 3BOpoTiB...)» (Illampaii, 1987, c.
206), mo3Havagocs 1 Ha MepeKIaalbKiid METO1 aBTopa.

[TpuHArigHO 3ayBakMO, IO TI€BHA HEIMOCIIJOBHICTh MIX TCOPETHYHO 3asBICHUMHU
nepeksazayeM MpUHLIMIIAMU Ta BIIXWICHHSAM BiJl HUX Ha IPAKTHULIl UM HE HalKpallle BUACKPaBIIIOE
cnenniky XyI0KHBOTO TIepeKiIany sk mucrenTsa ClioBa 3arajiom, sike He BapTO Ta, HAIEBHO, U
HEMOKJIMBO «IIiITHATU»/«BKJIACTH» Y TOTOBI MOAENI YU cxeMH. Lle mOBHOIO MIpOIO CTOCY€ThCS
i murtanHa TBOpuoro merony Kymima-nepeknamada. Ilormsa merpa y ramysi XyA0KHBOTO
nepekiany I'. Kouypa (Ha sikuii opieHTYyI0TbCs cydacHi nepexiiagossanii (Kam'suens ta Hekpsiy,
2010, c. 14)), monmomo’ke, Ha HaUly AYMKYy, HAOMM3UTHCA U 10 PO3KPUTTS cremudiku
nepekiananpkoro mucrenrsa II. Kymima, a Takox 30arHyTv «aHaJITUUHUM KPUTUIIU3MY,
3aknajgeHuit 'y Hpomy. I'. Kodyp, mpeacraBHUK KiacuyHOi Tedil YKpaiHCHKOIO Iepekiany, Ha
NEPEeKOHAHHS $KOT0, YUTa4y MOBMHEH 3HATU KJIACUKY CIIPaBXHIO, @ HE «IIPUCTOCOBAHY», —
BOJIHOYAC BUCJIOBUB i3 IIbOTO MPUBOTY 1 TAKE IPOHHUKIIMBE CIIOCTEPEIKEHHS: «BCE-TaK/ HAMKpaIi
nepeKsayu BUHUKAIOTh, Ma0yTh, Ha 3ITKHEHHI IUX 000X TeHICHIIIH (0Uy>KEeHHs Ta OJJOMAIIHEHHS.
— 0. T.)... Hexail B okpeMHX BHUIIaJIKax CIPaBy BUPIIIY€e TaKT MepeKiagada, Horo J0CBi, CMakK,
MOETUYHA IHTYIlis — yacoM Iie Jae ao06pi Hacmiaku» (Kouyp, 2008, c. 203). ITpuxkmerHo:
KoHlentyaidbHa KouypoBa 3ayBara ([0 MOCYTHBO CHpHsiE€ 3’SICYBaHHIO — 13 Cy4acHOL
NEepCHeKTHUBH — ocoOumBocTell mnepekiananbkoi meronu I1. Kymima) nporunexHa mnosumii
@. lnsaiiepmaxepa. 3okpeMa Led MpencTaBHUK enoxu Pomantusmy (Oamxk4oi 4acoBo 1
CBITOIVIAZIOBO yKpaiHCbKOMY MuTHEBI XIX cT.) HamondraB Bce * Takd Ha PO3MEXYBaHHI
03HAYEHHUX MIJXOIB 10 MepeKIay 1HOHAIIOHAIBHOIO TBOPY — HOTO T. 3B. «OJOMAlIHEHHS» YU
«ouyxeHHs» («IIpo pi3Hi MeTonu nepeKiasy»), BiJIalouM MepeBary Apyromy.

TBepmKeHHS MO0 BEIUKIX BUPAKATBHIX MOXKIIMBOCTEH YKPaiHCHKOI MOBH, SIKE, IEBHOIO
MipOI0, MO3HAYMIIOCS H Ha «3ITKHEHHI» JBOX MEpeKIafalbKUX cTparerii y TBopuocti Kymima-
nepeksanava, BiH PO3BMBAE y TMPO3OBIH MEpPEeaIMOBI 70 BXKE 3TaJlaHOTO TIIyMadeHHS
«[TamomanurBa Yaiinen [apombna» [[x. baiipona («/lo HoBomoBHOI Hamioi Pycmy»). I3
0COOJIMBOCTSIMU YKPATHCHKOI MOBH, SIKa «BIITYHIOE TITHOOKOI0 cTapoBruHOIO» (baitpon, 1905, c.
9), aBTOp, OOTPYHTOBYIOUH 1i NIEpeBaru HaJ POCiChKOIO Ha MaTepiaii nepekianay baliponoBoro
TBOPY, MOB’S13yBaB 3HAYHO OUIbIIy THYUYKICTh PIIHOI — y BipUIyBaHHI. SIK 3ayBa)KyBaB MUTEIlb,
BiH Y IIbOMY II€PECBITUMBCS, KOJH nepekaaas mie nepuri Tpu Llekcniposi apamu (1882).

Sxmo Kynimese mepekoHaHHS y BHHSATKOBO BEIMKHX BHPAKAITBHUX MOMKIHBOCTSIX
YKpaiHCBKOT MOBH JIMIIIE YTBEPKYBaJIOCs Y MPOLEC] «anpoOyBaHHs» i1 Ha HaWKpaIux 3pa3Kax
CBITOBOi JiTepaTypd, TO HOro mepekjaJo3HaBua KOHIEMLIS 3a3HaBajia 3MiH. CTOCOBHO
HeogHakoBux morisamiB I1. Kymima Ha cyTro nepekiajnainbki MUTaHHSA, MEPEIyCiM MeETOIY
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BIITBOPEHHS Uy>KO3EMHOT0 3pa3Ka Ta BHOOPY MepeKIafanbkoi cTparerii B IIJIOMY, HEOOXiTHO
3ayBXUTH: 1[I 3MIHH, BUPA3HO BiII3EPKATIOIOYN €BOJIIOIII0 aBTOpa K TECOPETHKA MEPEKIay,
3YMOBJTIOBJIMCSI HEOOX1THICTIO peajli3yBaTH Ti 3aBJIaHHS 3araJIbHOIITEPATYPHOTO XapakTepy, 110
KPUTHK y MEBHUI MEPioJl pO3BUTKY HAIIOHAIILHOTO MHUCHMEHCTBA BBAXKAB MEPIIOYEPrOBUMH Ta
HaWBa)XJIMBIILIMMHU.

I1. Kymim ne0roTyBaB sIK Mepekiiagad y poJii NMPUXWIbHUKA BUIBHOTO IMOBOKEHHS 3
OpUTiHAIOM. ABTOpP TEOPETHMYHO OOIPYHTYBAaB TaKMi METOJ TIYMAu€HHS 1HOHALIOHAJIBLHOI'O
TBOpY, IOYAaCTH HaBiTh AOCOJIOTU3YIOYM HOro y TOYAaTKOBUH TepioJl CBOEi JiTepaTrypHOi
nismeHOCTI.  ['onoBHe 3aBmanHsa mnepekianada Il Kymim B6auaB y Tomy, 100 pO3BHUHYTH
CYTOJIOCHHI MOTHB IHOHAI[IOHAJIBHOTO 3pa3Ka, TBOPYO MEPEOCMUCIIOIOYN HOro Ha BIACHOMY
rpyHTi. BKaszyrounm Ha CBOI paHHI IHTepIIpeTallii 3 IOJBbChKOI Ta POCIHCHKOI MOB, aBTOP
CTBEPJIKYBaB, IO CaMe TaK «IEepeKIIaayBaTH Taki pedi Tpeda ... a He CIIOBO B clI0BO. MU i Tak
po3ymieMo opuriHan ... MHma pid — qogaTtu nepekiaajoM Take, 4oro He BTSB opuriHai... Tak
0o0HJIBI pijiHI 1O CJIOB’SHCTBY JIiTeparypu OaraTiTuMyThb ...» (uuT. 3a: Haxuik, 2007, c. 264).
[Toni6ui BucnosmoBanusa II. Kymima MaioTh BakjIuBe TeOpeTHYHE 3HAYEHHS (TIEPEKOHJIMBO
JEMOHCTPYIOUH 1€ Yy TMepIIMi NepioJl TBOPUOCTI MUTHS YiTKE YCBIIOMIIEHHS TOTO, IO CYTO
nepekaadaybKi NUMAHHs NEePesadCcHO 3YMOGIeHI 3a2anbHolimepamyprumu). Binnzepkamodn
BIJIMIOBITHUM €Tal PO3BUTKY BITUYM3HSHOIO HMUCbMEHCTBA Ta IMEPEKJIaJ03HAaBYOI AYMKHU, BOHHU
JAFOTh IMiJICTaBU MPOBECTH AHAJIOTIIO 13 MiAXO0I0M 10 TIepeKiIaty, IKUi B YKpaiHChKill JiTepaTypi
nepumoi mojoBuHM XIX cTONITTS pempe3eHTyBanu, Hacammepen, 1. ['ymak-ApTemMoBChKHiA,
JI. BOpOBUKOBCBKHIA, a B POCIHCBKIH — HaAHACKpaBIIMM HOTO TIPEACTAaBHUKOM OyB
B. XKykoBcbkuil. 3’scoBytoun o3HaueHe nutanss, €. Haxnik 3ayBaxye: [1. Kymim, «Buxonsauu 3
BIIMIHHOCTEH MiX “Tiepexianom’” 1 “mepeciiBoM” 0OTpyHTYBaB nompeby (KypCcUB — HAIl) caMe
yKpaiHi3oBaHUX “mepecriBiB” (M0 CyTi, BUIBHUX MEPeKIaiB 4H MepepoOOK SK iaeHHUX
tpancpopmamiif)» (Haxmix, 2007, c. 264). IlpoakneHTyiMo, [I0 NEPEeKOHAHHS aBTOpa
3yMOBJIIOBAJIOCS] MOT0 MOIJIsIaMU Ha CHelr(iKy TOro4acHOro HalllOHAJIBHOTO JITEpaTypHOTO
PO3BUTKY, HacaMIepea Horo sanumis.

I1. Kynim nopyuryBaB MUTaHHS METO/LY NIepekyaty i y miciasMoBi 10 cBOro poMany «HopHa
pana», BIATBOPEHOTO POCIHNCHKOI0 MOBOIO. L5t mporpamua mpartis 13 mpoMOBUCTOIO Ha3BOIO — «O0
OTHOILIEHUH MaJIOPOCCUHCKOM cloBeCHOCTH K olmepycckoit» (1857) — um He HaliBupasHille
BIJII3E€PKANIIOE CIIBBIIHOIIEHHS JABOX OCHOBHHUX ACHEKTIB BUBUEHHS O3HAUEHOTO XYJI0’KHBOTO
SBUIIA Yy TNepeKiIajo3HaBuiii MoOJAeal aBTopa, JEMOHCTPYIOUM MIANOPSIKYBAaHHS CYTO
nepeKyIalallbKuX MUTaHb 3araIbHOJIITEPATYPHHUM 1, IKPIIE, — 3aralIbHOKYJIBTYPHUM IPOOIIEMaM.

I1. Kynim kBamigikyBaB CBOIO pOCiHCBKOMOBHY iHTepHpeTanito «HopHOT pau» K BUIbHUI
nepekian. Bapro 3ayBaxkuTu: y I[bOMY BHINAAKYy MMHTILEBE OOIpYHTYBaHHS 0OpaHOro
nepeKsaalbKoro METoAy BUPI3HAIOCS OCOOTUBUMHU aKLIEHTaMU ITOPIBHAHO 3 HOTO PO3MHUCIIAMH,
10 CTOCYBAJIUCS BUIBHOTO TIyMau€HHS! YKPaiHChKOIO MOBOIO TBOPIB 3apyOIKHUX JITEpaTyp 1y
MOYaTKOBUH Tmepion TBOpuocTi (mepecmiBu 3 A. MinkeBuua, M. ['paGoBcbkoro Ta iHIINX
aBTOpIB), 1 HANPUKIHII JIiTepaTypHOi HisuibHOCTI. Ilpu npomy, BUIBHI  1HTEpHpeTamii, sKi
[1.Kynim 3xpificHuB Ha cxuii cBoro Biky («IlepecmiBu 3 BEIHMKOPYCHKHX CHiBIB»), TBOPYO
NEPEOCMUCIIIOIUN/  TpaHCHOpMyIOuM BXKE Ha 3MICTOBOMY Ta @opmanvHomy  PiBHI
1HOHAIIOHAIBHUHN XY0KHbO-€CTETHYHHH JOCBI/I HAa BIIACHOMY IPYHTI, COPUSIIHN TTIHOIIOMY, HDK
Ha TIEPIIOMY €Tami MUTIEBOI JITepaTypHOI MISUTBHOCTI, 30KpeMa ¥ TMepeKsIal03HaByOi,
PO3YMiHHIO (YHKIIOHAJBHOCTI MeEpeKiaay y HaliOHAJbHOMY JIITEpaTypHOMY PpO3BUTKOBI
3araJjioM Ta eBOJIIOIiT OKPEMOT0 MTUCHbMEHHHUKA 30KpeMa — SIK C8OEPIOHO20 IMNYIbCY, CIUMYILY TUTS
opuriHanbHoi TBopyocTi. Came y mpoleci iHTeprperanii poCiicbKOl JIIPHUKH YKpaiHCHKOIO
MOBOIO, 3ayBa)XyBaB CaM aBTOD, BU3PIBAIU 11020 OpUCIHANbHI 8ipuii, TII3HIIIE 00’ €aHAH1 y 30ipIIi
«/I3Bin» (muB. mmpiie: Haxmik, 2007, c. 286) (11e cocTepekeHHsS MHTIIS, 10 YBHUPA3HIOBAIO
TPaKTyBaHHs TMPOOJIEMH CAMOOCMHUCICHHS B3a€MO3B’SI3KY O3HAYCHHMX XYIOKHIX TPOIECIB Y
TBOpUii «Jabopatopii» Maiictpa CnoBa, BHUHATKOBO IIOKa30B€ i 3 MOIVIAAY IICHUXOJOTI]
TBOPYOCT1).

VY emnino3i x 10 cBoro pomany «Yopua pana» I1.Kynim akieHntye yBary Ha mpoOiemi
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METOAy Mepekyany, sKy po3risfgae B iHIIN mpoekuii. OOGCTOIOYM CYroJIOCHY MOINIsSAaM
POMaHTHKIB AyMKY PO MOBY SIK IIPOSIB HAPOIHOT'O IyXY, MUTEIb BUCIIOBUB KOHIICTITYaJIbHY TE3Y:
OpHUTIHAJ 1 MEpeKIaa — 1€ JBa PI3HUX «10 TOHY 1 Ayxy» TBopH (Kymim, 1989, c. 458). Ongnak,
BaroMiCTh TaKOTO CIIOCTEPEXKEHHS (AKE Ma€ BHHATKOBO BAXKJIMBE 3HAYEHHS JUIS PO3BUTKY
BITUM3HSHOT MEPEKIIaI03HABYOI JYMKH ) MOKJIMBO 30arHyTH BIIOBHI TIJILKH B KOHTEKCTI TIOTJISI/IIB
aBTOpa Ha HALlIOHAJIBLHUMN JIITEPaTypHUH MTOCTYII Ta HOTO MEPCIIEKTUBH.

SIBuIIIe HEBIAMOBIAHOCTI POCIICELKOMOBHOI'O CaMOIIEPEKIIaly OPUTiHATIOB] KPUTUK TPAKTYE
SK TICPEKOHJIMBHI apryMeHT LIOJ0 CaMOCTIHHOIO CTaTyCy YKpaiHCbKOi MOBH, caMOOYTHOCTI
BITYM3HSHOI JITepaTypu Ta IOBHOIIPABHOTO PO3BUTKY HAI[IOHAIBHOI KYJIBTYpH y CBITOBOMY
npoctopi (1o HaOyBano 0coOIMBOI Barm y KOHTEKCT1 CKIIaIHOI CYCIITBHO-TIONITUYHOT CUTYAIli1).
Came MM NUTaHHSM 3arajJbHOKYJIBTYPHOIO 1 BOAHOYAC HALIIETBOPUYOTO XapaKTepy, HacaMuepes,
HiIIOPSAKOBAHO i 3’ ICyBaHHS IPUYWH, K1 MOPOKYIOTH TPYIHOII Y MPOIIECi epeKIiaay TBOpPY,
HaIKMCaHOTO YKPaiHChKOI MOBOIO. O3HaueHe NMUTaHHS KPUTHK OOIPYHTYBAaB Ha IOYATKY CBOE]
JITEepaTypHOI AisTLHOCTI Ha MaTepialii pociiichKuX aBTONEpeKaiB — BiacHoro («UepHas pana»)
ta camornepeknany [. KBitku-OcHoB’siHeHKa («Mapycsi»), a TakoX MepeKaiiB pPOCIiHCHKOIO
MOBOIO YKpaiHChKUX XyHOKHiX TBOpiB («I'puropiii KBiTka i #ior0o moBiCTi») W BITYU3HSIHOTO
donbkopy (mepeanmoBa g0 mepiioro Tomy «3ammucok o HOxnoit Pycm» («O mnepeBoze
MaJIOPOCCHHCKHI JyM W TpedaHuii»)). Po3Mucian Haj sBHUIEM HENEPEKIaIHOCTI MOCYTHBO
PO3IIUPIOIOTH ysiBiIeHHS 1po KyITinieBi morisiiy i Ha BIlacHe MepeKIIaaanbKi MM TaHHS.

3anmyyaroud MDKIUCHUILTIHApHUM miaxin (oxorwtoroun cdepu ¢inocodii, mcuxonorii,
ncuxoJiHrBicTUKY Ta iH.) 1. Ky nosicHIo€e «HeCHiBMIpHICTB MEPIIOTBOPY 1 HOTO IHIIOMOBHOT
iHTEepIpeTalii 0cCOOIUBOCTAMH CBITOCIPUUHSTTA 1BOX HapoAiB. I1. Kymnimn ynepiie o6rpyHTOBY€
y Takui cmoci®  BaxumBY ~ TpoOieMy — B3a€MO3B’S3Ky  MEHTANITETy, MOBH  Ta
aBToIepeKaay/nepexnany (qus. mupie: Terepina, 1999), sy posrisgae y KyiabTypoJIOTiYHOMY
acnekTi. [IpukMeTHO, MO0 O3HAYEHWH MiAXia JO BUBYCHHS IIi€l TPOOJIeMH, SKUH 3aCTOCYBaB
yKpaiHchKkuit aBTop 1ie y XIX croniTTi, IpoJoBXKy€e NpUBEpTaTH yBary aociianukiB (HoBukosa,
1997).

I1. Kynimn ocMHUCITIOE CYyTHICTD YKPaiHCBKOT «HATYpU» Y KOHTEKCTI «(pisocodii cepist», 110
BIIOBH1 y3TOJIKY€ETHCS 13 PO3MHUCIAM YYEHUX HACTYMHHUX KYJIbTYPHO-ICTOPUYHHUX TEPIOJIiB Haj
npo0JIeMOI0 «yKpaiHChKOro KopJoueHTpusMy» (M. banaryrpak, f. I'natiok, O. Kynpunipkui,
I. Mipuyk, J. YmxeBcbkuil, B. SIHIB Ta 1H.). SIBHIIE HENIEpEeKIaIHOCTI, 3 IKUM MHUTELb 31TKHYBCS,
30KpemMa, y Ipolieci BIATBOPEHHS CBOTO POMaHy POCIMCBKOIO MOBOIO, BiH MOSICHIOBAB TUM, IO
«BEJMKOPYCCKUE MPOCTOJIOINHBI, HE UMES B CBOEH HAType CBOMCTB HAapOJa MaJIOPOCCUUCKOTO,
CJIMIIKOM PE3KO OTJIMYAIOTCA OT HEero xapakTepoM sizbika cBoro» (Kymim, 1989, c. 468). He
BUITAJIKOBO, Tiepenaroun, Hanpukiam, mouyTTs Jleci no Comka («I 3pocna Jlecs, oro koxarouu,
KOXao4M LIMpo AiBouuM cepueM. [{o Tiapko B MICHSIX BUCHIBYIOTh PO T€ KOXAaHHE, yce BOHA
ckianana y ceoemy cepui» (Kymim, 1994, c. 80-81)), murerp y pociicbkoMy aBTOIEpeKIai
«YopHo1 pann» MakCUMaJbHO (a TouHille, Oe3nopanHo) JakoHiuHM: « Belpocna Jlecs, mo0s
€ro, Kak yMEIOT JIIOOMTh TONbKO Kazaukw» (Kymum, 1857 c. 88-89). AGo, ckaxkimo,
XapaKkTepu3youu B ykpaiHcbkoMy TekcTi Kupuia Typa sik 0 quHy, HaAUIeHY «IIHPOIO AYIIEIO»,
I1. Kynim  3mymenuii, mo6 OyTH 3pOo3yMUTIIIMM pOCIMCHKOMY YHWTaueBi, BAATHCS Yy
camornepeKiaji 10 TaKoi OMMCOBO-30BHIIIHBOI XapaKTEPUCTUKU CBOTO Teposi: «Y Hero ... ayla
Takas, Kak O0yTo OH BBIPOC B 1iepkBH...» (Kymum, 1857, ¢. 92). llle oauH npuKiIam: BHYTPILIHIH
ctaH coro repos llIpama, 110 B ykpaiHCbKOMY TEKCT1 aBTOp Mepeae, MiJKPecIo0Yd BHY TPILIHE
eMOIIiifHe HaNPy>KEHHS MTEPCOHAXKA: «...TSHKKO CTAJNO CTapoMy Ha jayiri. Jlami 31uxXHyB BaXkKO, 00
cepya (xypcus. O.T.)» (Kymim, 1994, c. 61), pociiicbkol0 MOBOIO BIITBOPEHO HEUTpasbHille:
«...HEGOKUJaHHAs CIEHa CHJIBHO ero omnedaimia. HakoHer OH 0oOJerdms B3JOXOM TPYAb»
(Kymum, 1857, c. 50). IToka3oBo, 1110 cTaH THiBY CBOIX NepcoHaxiB (Ckaximo, aiaigor Kupuma
Typa 3 Jlecero mijg vac 1i BUKpaJCHHs) aBTOp Tepeaac 3HAYHO BHUPA3HINIE B POCIHCHKOMY
caMmornepeKiaji MOpIBHSIHO 3 OpPHUTiHAIOM, a BUSB 3aK0XaHOCTI (3okpema [leTtpa), HaBmaku, —
cTpumanime. [IpukMeTHIM B 03HAUEHHOMY KOHTEKCTI € W BiATBOPEHHS CIPUHHSTTS TepOsSMH
npupoau. I1. Kyinesi J0BOAKUIOCS aKIIEHTYBATH B aBTOIEPEKIIA/, Ha 8iOMIHY 6i0 OpuciHany, Ha
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CBOEPIHOCTI BJIACTUBOIO YKPAaiHCBKOMY HapoAOBl BIAYYTTA HPUPOIM, MOB’A3YIOUYM ii 3
HAI[lOHAJIBHUM MEHTAIITETOM, ICTOPI€I0, BIpYBAaHHSIMM: «... BEIMYECTBCHHAs KapTHHA HOYH
focenuiaa B yMe YKpauHIa psij OJarod4ecTHBBIX U IOITHYECKUX MBbICIEH ... 3BE37bl
NPECTABISIIOTCS B BOOOPXCHUH YKpaWHIA YeTOBEUYECKUMH AylIaMu ... Ecnu mokatutcs mo
HeOy M IoracHeT Majarolas 3Be37a, yKpauHel 3aKJII04aeT, YyTo 10racia )KHU3Hb KaKoro-HuOyb
4eJI0OBEKa, U YCEpAHO MepeKpecTures, npocs bora ornyctuts emy rpexu ero» (Kymum, 1857,
c. 94-95). Ha ocHOBi cIOCTEpPEKCHb HaJ POCIHCHKUMH aBTONEPEKIIadaMUi YKpPAiHChKUX
nucbMeHHUKiB (Hacammepen I'. Kitku-OcHoB’siHeHka), a Takox BiuacHuM [I. Kymimn, skwii
CBOIMHU PO3MMCIAMU BUXOJUB 1 y chepy ecTorncuxosorii, O0IpyHTYBaB KOHLENTYalbHY TyMKY:
«3ameuartesnieH TOT (akT, — YTO OJIMH U TOT K€ MHUCATENb, IPOU3BOIS HA YNTATEIeH HEOTPAa3UMOe
BII€YATJIEHUE MAJIOPOCCUNCKUM SA3BIKOM, OCTaBJIEH UMU 0€3 BHUMaHUs Ha BEIIUKOPYCCKOM. 37eCh
MBI BHJIUM JIOKQ3aTENbCTBO, Kakas TECHAs CBS3b CYIIECTBYET MEXAY SI3bIKOM M TBOPSILEIO
(banTazuell nucarens U B KakoW ci1aboOW CTENEHU NepeAaeT SA3bIK APYroro HapoAa IMOHSTHSA,
KOTOPBIC BRIPAOOTAIMCH HE Y HETO M COCTABIIIOT 4yKyto coocTBeHHOCTBY (Kyurim, 1989, c. 469).

KymimeBe TpakTyBaHHS HpoOJieMU TPYIHOIIIB BiATBOPEHHSI OPUTIHATY MOBOIO IHILOTO
Hapony (3 sikoro aBTop «HopHoi Paanm» BenrKoro Miporo OB s3ye i CBiii BHOIp METOy BUTHHOTO
MEePeKJIaay) 3yMOBIIEHO BOJHOYAC TMPArHCHHSIM JOBECTH YHIKAJIBHICTh HAIIOHAIBHOTO
HOIJIATy/HalllOHAIBHOI «ONTUKWY», 10 BJIacHe M BU3HAuae creuu@iky BITUU3HAHOI KyJIbTYpU
3arajioM. | B IIbOMy BHUMAJKY JIOTiKa MUCICHHS YKPaiHCHKOT'O MHUTIIS, SIKA BIIOBHI y3TO/KYETHCS
13 TyMKOIO .-B. Tete (1106 mi3HaTH Hapo, Tpeba MIUTH 10 HETIEPEKIIaIHOT0), HE BTpava€e CBOET
aKTyaJIbHOCTI ¥ HuHI. lle TepeKoHIMBO 3acBiAUYIOTh Cy4YacHI KOHIICMIIIi, HacamIepe.
IPEJCTaBHUKIB T'€PMEHEBTHKH, DPELENTHBHOI €CTETUKHM Ta IICUXOJIHIBICTHKH, YyBary sKuX
npuBepTae i HeHoMeH XyI0)KHBOTO MEPEKIIaty.

Harosnomnrytouu B 03Ha4€HOMY KOHTEKCTI Ha IPUHLUIIOBUX BIIMIHHOCTSIX MIXK YKPaTHCbKUM
Ta POCIHCHKMM HapoAaMH, iXHIM MEHTAJIITETOM, TPaIUIisiIMH, BipyBaHHSIMH, MOBOIO,
JiTepaTypaMu Ta KyJIbTypaMH 3arajioMm (IUTaHHs, 110 Ha0yBae HUHI BUHSITKOBOI aKTyalbHOCTI),
I1. Kymimr 06cTor0BaB MEpeKOHAHHS PO CaMOOYTHICTh BITYM3HSHOTO MUCHMEHCTBA, aKLIEHTYIOUH
yBary Ha BEJIMKHUX MEPCHeKTHBaX HOro MOBHONPABHOTO PO3BUTKY B MIKKYJIbTYPHOMY MPOCTOPI.
M1 morssam I1. Kysmima nepekoHInBO AEMOHCTPYIOTh QYHKI[IOHATIBHICT HE TUIBKH MEpeKIary, a
Il mepeKI1ai03HaByYOi JYMKH SIK BaXKJIMBOTO (haKTOPy caM030epekeHHs HalllOHAJIbHOI KYJIBTYPH B
iIoMy. 3 OTJIsAy Ha CydacH1 peanii pociiicbKO-yKpaiHChKOT BIifHH, CIIPSIMOBAHOI Ha BIABEPTUIN
TeHOIM]I YKPATHCHKOIO HapoJly, sika HacIlipaBJli TPUBAE BXKE JIEKIJIbKa CTOJITh 1, Oe3mepeuHo,
3aBepUINTHCS «monenom» 1 1iel imnepii (3a ciaoBamu lO. Kiena), — octarouyHoro nepemMororo
HAW020 He31AMHO20 Hapooy — mpiymgom BibHOTO [lyXy Hag pabcbKUM, HAOYBalOTh OCOOJIMBOTO
3HaueHHs po3Mmuciau-3actepexeHHs . JI3o0u, ski Oaratro B yomy Onm3bki Kymimesum. Ha
INIMOOKE TEPEeKOHAHHsS CY4aCHOTO aBTOpa, «IUISAX JO 3arajlbHONIOJICBKOTO JIEKHTH uepes3
3aCBO€HHS, a HE 4Yepe3 BUTONTYBAaHHS HAI[IOHAJIbHUX KYJIbTYp, SKI TIIBKA 1 € pealbHUM
OaraTcTBOM ycemoackkocTi» ([I3100a, 2006, c. 568).

[1.Kynim yTBepaxxKyBaB Te3y, IO HalllOHAJIbHE IHUCBMEHCTBO 3a0e3Meuye «IyXOBHE
rOCHOJACTBO MOMDX iHIIMMH Hapomamm» (Kymim, 1989, c. 488) (ue BHOBHI y3roJukyeTbes i3
MOJIO’KEHHSAM CYyYaCHUX YUEHUX PO «CEPLEBUHHE» MICIIE JIITEPATypH y MOTICUCTEMI KYJIbTYPH).
He BumaaxoBo, KOHCTAaTyIOUM HEMHUHYYl BTpaTH XyZO0XHbOro nepekiaany, I1.Kymim BogHOUac
iIKPECITIOBAB BaroOMy pOJIb MUCTEIFKUAX 1HOHAIIOHAIEHUX TIIyMadeHb, 30KpeMa i yKpaiHChKUX
TBOpIB, «Ille He MpociaBieHUuX 1o BchoMy cBiTy» (Kymim, 1989, c. 511). Lle nepexoHanBo
3acBinuye KymimeBe mnoliHyBaHHsS nepekiany omnoBigaHb Mapka Bosuka (I. Typrenes) sk
IIPOMOBHUCTOTO JIOKa3y, L0 «JII0Jl Halll YKpaiHCHKUII Ma€ CBOi CJIOBECHI cKkapOH, Hi B KOro He
nos3uueHi» (Kymim, 1989, c. 511).

[I.Kynim  ymepmie  3akTyami3yBaB 1 IO BHHATKOBO  B@XJIMBY  NpoOieMy
3araJlbHOKYJIbTYPHOIO XapakTepy (110 nepedyBae y GoKyci yBaru if cydyacHUX KOMIIapaTUBICTIB),
aKLEHTYIOYM Ha BXOJDKEHHI MO01000i JTepaTypu y CBITOBHM KOHTEKCT Ta chupuuuammi ii B
MDKHaIlOHaIbHOMY mpocTopi. Lle Mano Barome 3HaueHHS 3 OTJISAY M Ha MpOIeC CTAaHOBJIEHHS
BITYM3HSHOTO MOPIBHSIBHOTO JIITEPAaTypPO3HABCTBA.
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SIkio crpoekTyBaTH aKkTyaldbHI HUHI 11e1 — BiacHe 3I00YTKM TYMaHITapUCTUKH y cdepi
JOCTIKEHHS TPOOJIeMH XYI0’KHBOTO Tiepekiiany — Ha KyiimeBy nepekiaio3HaBuy KOHIICTIIIIO,
TO BUPA3HO BUABIISETHCS CYTOJIOCHICTD Y MOIJISIaX YKPAiHCHKOIO aBTOpA Ta Cy4aCHUX YYEHUX.
Ile mae migcraBu BOadatu 30kpema i y moxeni I1. Kymima (SKuii TakoX TBOpYO 3aCBOIOBAB
JOKTPUHHU CBOIX IONEPEIHUKIB) 6UmMOKYU JTyMOK Ta IIAXO/I1B 1O BUBUECHHS ()EHOMEHY XYA0KHbOTO
nepekyany, mo 30epiratoTb CBO€ 3HaUeHHs i 1oci. Le BUHATKOBO Ba)KIJIMBO 1 CTOCOBHO MUTAHHS
€BOJIIOLIT BITYM3HSHOT NEPEKIaJ03HABUOI TYMKH, a TAKOX 1 3 OIIALY Ha MPOOJeMy «IIOCTYIy
171ei1» B 03HAUEHOMY aCIEKTi B ILIIOMY.

I1. Kynim ogHuM 13 mepiiux yKpaiHCBKHX JIITEpPAaTOPIB OCMHUCIUB 3HAYEHHS XYJOXHbOI'O
nepekyany, HacamIepel CBITOBOI KIIACHKH, SK BHHATKOBO BaXKJIMBOIO YMHHUKA («PYIIis»)
PO3BUTKY HALIOHAJBHOIO MHCbMEHCTBA/KYJIbTYPH, IO MEPEryKyeTbcsd 13  MOMISIAMU
BITYM3HSHUX 1 3apyODKHHMX YYEHUX HACTYNHHUX emnoX, 3okpema @. Xopcra («Mwucreurso
nepekaaay», 1971). AMepuKaHCBKHI JOCIITHUK, 3BEPTAIOYKCH IO 1ICTOPIl MEepEeKIIaiB TBOPIB,
Hacammiepen, ['omepa, llekcmipa, 'eTe pisHUMH MOBaMH, 3aKIIEHTYBAB yBary — B¢ Ha HOBOMY
eTarni po3BUTKY MEpeKIa03HaBCTBA — Ha MpolieMi (PyHKIIIOHAIBHOCTI MepeKiIany sK JKepena
30aeauenns HanionansHOi Jiteparypu (Horst, 2009, c. 28-30), 10 IpUHIMIIOBO PO3MIMPIOBaIa
niama3oH oro BuB4eHHs. [lymMKka ykpainchkoro aBropa XIX CTONITTS 11010 HEOLIHEHHOI poi
nepekyany y Mnpoueci BXODKEHHS MOJIOJOi JIITEpaTypH A0 CBITOBOI'O KOHTEKCTY BHMHSATKOBO
CYTroJIOCHAa TOTJISAIAM JOCTIIHUKIB, KOTPi BIACHE 3alOYAaTKyBaIH «KYJIBTYPHHUI IMOBOPOT» Y
3axiIHOMY IepeKiIaJ03HaBCTBI, 30KkpeMa A. JledeBpa, skuil TpakTyBaB O3HAYEHMH XYIOXKHIN
deHOMEeH SK CBOEpIAHMUA BXif/«BpaTta» («gates») UIs HAiOHAJIBHOTO THCHMEHCTBA Yy
MiKKyIsTYpHU#E mipocTip (Lefevere, 1998, c. 76-89). IIpu upomy, I1. KysmimieBi morsisiin BHOBHI
Y3TOKYIOTECSA 13 KOHLENTYAJIBHUM IIOJIOKEHHSIM KOMIIApaTHBICTIB PO JBOCIPSIMOBAHICTH
MDKKYJIBTYPHOTO CIUIKYBaHHS, 3 aKIIEHTOM Ha «BUPIMIANBHIN pOIi» JiTepaTypu-pelUITi€HTa Ta
BUSICKpaBJieHH] ii HamioHanpHOI cnienu¢piku (mo B 70-x — 80-x pp. obrpynryBaim C. Bacher,
. Mropumun, A. Jledhep, M. Hosikosa, A. [TonoBud Ta iHIII JOCTIAHUKH ); TPUXUIBHUKH TEOPIi
KyJBTYPHOI'O TpaHC(epy HaroJoIIyrTh Ha «3BOpOTHOMY BILUTUBOBI» (Espagne, 1999, c. 24-25).
I1. Kynim takos, 3 oJJHOro 60Ky, 00CTOIOBaB (PYHKIIOHAJIBHY POJIb MEPEKIasy y 3MICTOBOMY i
dopManbHOMY 30aradeHHi ¥ OHOBJIEHHI JIITEPaTypH/KyJbTypu KOKHOTO Hapojay, a 3 1HILIOTO,
NpUBEPTAB yBary J0 YKPaiHCHKUX «CKapOiB, HI B KOrO He MO3UYEHHUX», 10 OCMHCIIOBAB Kpi3b
NPU3MY YYacCTi BITYM3HSHOTO MICBMEHCTBA — HacaMIIepe]] Yepe3 MepeKiiag — y MiKKYJIbTYPHOMY
niano3i Ha cBiToBoMY «popyMi». MipkyBanHs [1. Kynima cToCOBHO BUCOKOTO PiBHS XYA0XKHIX
NEepeKIaJiiB TBOPIB HAI[IOHAJIBHUX JIITEPATyp K 3alOpPYKH iXHHOI'O HAJIEKHOTO CHPUMHATTS,
NOLIHYBaHHSA ¥ BU3HAHHS y CBITOBOMY MDKKYJIBTYPHOMY YHIBEpCyMi (L0 PO3BHHYJIM HOTO
MOJIOAII cy4acHUKH, Hacamriepen . @panko ta M. I'pyiieBcbkuil) neperykyroThesi, 30ci0Ha, 13
JYMKaMHU YYeHHX 3HauHO Mi3Himoro nepioay (Baiicmraiin, 2012, c. 31).

[Mormsan i3 cydacHOi MepecreKTUBU CIOHYKA€E 10 BHCHOBKY-CITOCTEPEKEHHS: PO3MHUCIH
I1. Kynima Hag mnpoOneMoro XyJOXHBOIO Mepekiany MHEepeKOHJIUBO JAEMOHCTPYIOTh BHXiJ
BITYM3HSAHOI MEPEKIIaI03HaBUO] TyMKHU Ha KYJbTYpOJOriyHui piBeHb 1ie y XIX cTomiTTi.

3aranpHOJITepaTypHa/3aralbHOKYJIbTYpHA METa 1 3aBAaHHSA, SKUMH KEpyBaBCS aBTOp Yy
MEeBHI NEpPIOAN PO3BUTKY MHUCHMEHCTBA, MO CYTi, 3yMOBIIOBAJIN TEOPETUYHE OOIPYHTYBaHHS
Ppi3Hux Memooié BIITBOPEHHsI OpPUTiHAY Ta 3aCTOCYBAaHHS Ha MPAKTHI (3aJI€KHO BiJI CTYIEHS
«CTIBMIPHOCTI» MOB, MEHTAIITETIB, TPAAULINA JBOX HApPO/iB) PI3HUX MEPEKIIAAALbKIX CTpaTeT1i
— OJIOMAITHEHHSI/OYYKEHHSI, a 1HO/1 1 IXHBOT0 MOeAHAHHS (110 IEBHUM YMHOM KOPEINIOE 13 Horo
niaxoAoM A0 (OpMyBaHHS YKpaiHCHKOI JIITEpPAaTypHOI MOBH SIK «CHHTE3y 3400yTKIB CTapoi
KHIKHOT MOBH 1 BUMOBHHX PECYPCIB MOBH HAapOJHOPO3MOBHOI», 3a criocTepexkeHHssM M. 3epoBa
(3epos, 1990, c. 212)). Bce ne miarBepaxytoTs Kymimesi TiymaueHHsI pi3HUX NEPIOAIB — BiJl
nepekyany a0 NepecHiBy (4M HaBmaku). BoHM MarOTh TakoX BaKJIMBE TEOPETUUHE 3HAUYCHHS,
BJIACHE OKPECIIOIYN MIMPOKHHA  O0ianazon nepekiadaybkoi OisibHOCmi 3arajoMm, 1o
y3roJUKy€eThest 13 morisaamu  cydacHux BiTumsHsSHHX (L. JlimOGopcekuii, JI.Komowmienp,
O.I1aBnenko) Ta 3apyo6ixxuanx (. dropummun, I1. Topor) qocmigHukis.

[Tpukmerne #  KymimeBe TpakTyBanHs imei HemepekiagHocTi (Y — HpOEKIii
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MDKJIUCHMILIIHAPHOTO MiJIX0AY), OCMHUCIIEHHS AKOi BITUHM3HSHONO NMEPEKJIaJ03HABUYOO yMKOIO
XIX cromitta HaOyJi0 CBOTO ILUIIAHOTO PO3BUTKY — BiJ po3muciiB I'. KBiTku-OcHOB’ssHEHKA 10
MOTJISAIIB  MPEJICTABHUKIB TICUXOJIOTIYHOI IIKOJIM B YKPaiHCBKOMY JIITEpaTypO3HABCTBI,
Hacamnepen O. [Tore6ni Ta I. @panka (nuB. mmpiue: Terepina, 2009), sike 6arato y yomy 6iin3bke
KOHIICTIIIISIM ~ CYYaCHUX  YYCHHX (3oxkpema E. Cemnip o0OIpyHTYBaB BaXJIUBY pOJIb
TICUXOJIHTBICTUKA Y BHBUYEHHI o3HaueHoi mpoOimemu (Cemup, 1993)). [lokazoBi y 1pomy
koHTekcTi norasau 1. Kynima i Ha mpobGniemy aBTonepekiany, 13 sSIKUMHM BapTO IOB’A3yBaTH
nepwonouamky il HAayKOBOTO OCMHCICHHS HE JHIIe YKpaiHCBKMM, a ¥ CBITOBHM
nepekiano3sHaBcTBoM. [ Kymim oxHuM 13 mepmux TEOPEeTHYHO OCMMCIMB IpoOiieMy
aBTOIEPEKIIAy, TPAKTYIOUH L€l (PEHOMEH SK B3aEMOMIEI0 HE JIMIIE JBOX MOB, JIITEpaTyp, a
Hacamiiepes 18ox KyiasTyp (Terepina, 2015).

Pisnosexmopni noensou Il. Kynima Ha mpoOieMy XyIOXKHBOTO TEpPEKIaay CTAaHOBIATH
pazoM i3 HOro MepeKIaallbKo0 iSUTBHICTIO Ta OPHUTIHAJBHOK TBOPYICTIO IIUIICHE SIBUIIE
BITYM3HSHOI KYJIBTYpU APYroi MoNoBUHE XIX CTONITTS, 10 IEPEKOHIUBO PEIPE3CHTYE aBTOPA
K BEJIMKOIO «IPUXWIbHUKA, — 3a cioBamMu M. ['pymieBcbkoro, — €aHaHHS YKpaiHu 13
Bceenmroncteom Ha TpyHTI Kynbrypu» (I'pymeBcekuii, 1992). Bararorpanna miTepaTypHa
tBOopuicTh II. Kynima-mynpTuTananTta, penpe3eHTyoud pi3Hi cdepu TOroyacHoi HamioHaIbHOL
KyJIbTYPH, IIIJIBHO «IEperuieTeH1» Mik co00r0, BUPA3HO BIJA3EPKANIOE ii PO3BUTOK — Bij
POMaHTH3My 1O MOJIEpHI3MY, Ha SKHH camMa IOCYTHhO TOBIUIMBaia. [IpuKkMeTHi cioBa
momnoamoro cyyacHuka [1. Kymima b. Jlenkoro: «Iloku nmoetu mpoOyBanu nepecniByBaiu HiOu-
TO JIeTKUH ckiay TapacoBHX TBOPIB, MOTH HE OYJI0 BEIMKOTO XiCHA ISl HAIIOI MOe3ii, a sIK CTaju
HOPUTIIAJATUCS J0 OETHYHOro pemecia KyiinieBoro — sBUIMCs HOBI cripaBxkHi MUTII — O/IMH 3
nepmux — [Ban ®@pankoy» (Jlemkuit, 1923, c. 11), skuii 3BepTaB yBary Ha Te, mo B 80-90-x pp.
I1. Kynim oGupae HOBY «OuIbIl €BPONENHCHKY JOpory moesii — T. 3B. peduiekTuBHO» (Dpanko,
1984, c.288). Came Kymim — mpenreda mojaepHoi moesii, cTBepmxkyBaB M. PynHunbkuii
(Pymuunpkuii, 1936 c.55). I'. I'pabouu BBaxae II. Kymima «ueHTpaIbHOIO, KIHOYOBOO
HOCTATTIO B CTAHOBJICHHI MOZIEPHOT YKpaTHCHKOT JtiTepaTypu i Kyabrypu» (['paboBuy, 2019, c. 4).
VY TakoMy KOHTEKCTI NPUHIMIIOBO YBUPA3HIOETHCS 3arajlbHOKYJIbTYpHa wMmicisa ¥ KymimeBoi
MepeKIag03HaBu0l KOHIIEIIIi, 1110 He JUIIe y TOpe3BICHUM MepioJl HUILIEHHS YKPaiHCHKOI
KyJbTypH (OJHMM i3 TposABIB SKOro Oyna, 30Kpema, 3a00poHa YKpaiHCBKUX HEepeKiIajiB
3apyODKHUX TBOpIB) cCIpsiMyBajla MaclITaOHy @epeKiajalbKy W OpUriHaIbHY TBOPYICTh
NUCbMEHHHUKA Ta HOro Cy4yaCHUKIB-OAHOAYMIIIB, a i Ha LJI1 JECATUIIITTS BU3HAYMIIA EPCIEKTHUBH
HaIllOHAJTBHOTO KyJbTypHOro moctymy. Ha mormsaum I1. Kymima — sik ogHOTO 31 «CTOBIIIB
YKpaiHCBKOT KYJBTYPHOI CAMOCBIJOMOCTI», HOTO «IIMOOKHM HAIllOHAIBHUI TaKT 1 €CTeTHYHHMA
JIOCB1/1», 30KpeMa, LI0JI0 6uO0py 3apyOLKHHUX TBOPIB A (YHKI[IOHYBAaHHS B HalllOHAJIbHOMY
KOHTEKCTI, OPIEHTYBAJIMCS BUEHI W MMCbMEHHHKHM HACTYIHOI JIITEpaTypHOI €MOXH B eMirparii
(depxxaBun, 2005, c. 164), sxi cBOe 3aBaHHS BOadaau B TOMY, 11100 30€perTu i MPpUMHOKUTH
3100yTKH BEIMKHX MONEPEAHUKIB, 3a0€31eUnTH Oe3nepepBHUN PO3BUTOK BITUU3HSIHOI KYJIBTYpH
B LIJTOMY.

BuchoBku. Ilormsam II. Kynima Ha mnpobiemMy XyJIOKHBOTO TNepeKiaxy, BHUPa3HO
JEMOHCTPYIOUH 3aJlydeHHs, HacamIiepell, JBOX OCHOBHHX, B3aEMOIIOB’S3aHUX MIiX CO0OIO,
aCTeKTiB HOro BUBYEHHS, PENPE3eHTYIOTh IMEPeKIaJ03HaBYy MOJENb aBTopa SK IEBHY
yinichicms. OOWH 13 HUX CTOCYETHCS OCMHUCIEHHS (DYHKIIIOHAJIIBHOCTI O3HAYEHOTO SBUINA Y
PO3BHUTKOBI MUCHMEHCTBA Ta KYJIbTYPH 3arajom, a ApyTruil — 3°sICyBaHHS NMHUTaHb MHCTELTBA
nepekaany (1o nependayae 31CTaBICHHS OPUTIHATY 1 HOTO TAyMadeHHsI 1HIIIOK0 MOBOIO), — CYTO
nepekiafabKi MUTAHHSA B KOHLIETIIiT KpUTHKA HiANOPAIKOBAHO
3arajibHOJITepaTypHUM/3aralIbHOKYJIBTY PHUM.

3aqydeHHsT aBTOPOM MDKIUCHMIUTIHAPHOTO MiAXOJY MPUHIUIIOBO 30araTuio TOTOYacHY
YKpalHChKy MepeKyIaJo3HaBuy JIyMKy, 3HAMEHYIOUU Hoeuil eram ii moctymy. OCMUCIEHHS
OaratoacriekTHOI Tmepeknago3HaByoi Moxeni [II. Kymima mae Bcei mijgctaBu BOadatu B
MDKIUCIUTITIHADHOMY TIAXOAl 10 XYIOXKHBOTO TIEpeKIady, Ha SKOMY BOHa 3aCHOBaHa,
3apoodiicenHs Ha BITYM3HSIHOMY IPYHTI UYMW HE HAaWMEPCHEKTHBHIMIO! H HHUHI METOJOJOTIYHOI
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napagurMid  KOMIUIEKCHOTO JIOCHI/UKEHHS IIbOTO XYJOXKHBOTO SBHIIA — Ha MEpeTHHI
NEepeKyIaI03HaBCTBA, KOMIIAPATUBICTUKMA W KyJIbTYpOJIOTii, IO aKTyali3yloTh CydYacHi BUYEHI
(momamo: 13 Buxos10M i y chepu dinocodii, mCUXonorii, ICUXOTIHTBICTUKH ). Takui miaxis, siKkui
BUPA3HO 3aCBiIUYe€ 3100yTKH i YKpaTHCHKOI epeKyIa103HaBuOi JyMKH MOMEPEHIX MepioiB, 110
HepiKo BHIepekana 3apyOiKHY, BKa3zye BaXIMBHHA HAmpsSM IIOJAIBIIOTO JTOCIIIKSHHS
nepekyany siK MDKIITepaTypHOro, MiXKMOBHOTO Ta MIKKYJIBTYPHOTO (heHOMEHY, PO3LIMPIOI0YH
00pii CBITOBOI r'yMaHITaPUCTHKHU 3arajioM.
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Olga Teterina

TRANSLATOLOGICAL CONCEPT OF P. KULISH: REPRESENTATION
THROUGH INTERDISCIPLINARY APPROACH

The article analyses approach of P. Kulish to the problem of literary translation through
the perspective of interdisciplinary approach. Purpose of the work and tasks associated with it
consist in study of the author's translatological concept in the delineated projection with an
emphasis on its shaping into certain entirety in the process of creative evolution of the artist,
taking into account peculiarities of evolution of the national literature and culture as a whole.
The study uses achievements of comparative historical analysis, methodology of both cultural-
historical and aesthetic-receptive schools.

P. Kulish's views on translatology clearly demonstrate involvement of two main aspects into
his study of this matter as cross-language, inter-literary and cross-cultural phenomenon:
understanding of its functionality in development of national literature (renewal of its content and
form), and elucidation of problematics of the art of translation (related to comparison of an
original literary work and its reproduction in another language), with an emphasis on
subordination of merely translation issues to general literary/cultural ones. Conclusion about P.
Kulish’s concept as a multidimensional model that fundamentally expanded — due to involvement
of interdisciplinary approach — the field of national translation studies of the 19th century, and
marked a new stage in its progress, is articulated.

The article substantiates thesis statement which declares that views of P. Kulish on literary
translation as a factor in development of the national literature/culture are fundamental part of
his translatological concept, and that beyond their comprehension and consideration — only
through the prism of an author's views on merely translation issues (method, principles, strategy,
etc.) that undergone changes — it's impossible to get a full understanding of his translatological
model (in particular, to understand its specifics both in national and global context), and to find
out its milestone role in evolution of Ukrainian literature and culture as a whole. It is emphasized
that translatological concept of P. Kulish, which is — together with the large-scale translation
activity of the artist and his innovative original creative work — an integral phenomenon of the
national culture of the specified period, played an important landmark role. It greatly outlined
the prospects of Ukrainian writing in the global spiritual and cultural space, with a clear emphasis
on the question of its national peculiarity, contributing to fully fledged development of the national
culture in the world universe. This is the concept's mission as an "engine" of Ukrainian literature
and culture as a whole on the way from romanticism to modernism.

Kulish's translatological model is conceptualized in the context of views of researchers of
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the later periods on the problem of literary translation, which retain even now their significance
for humanitaristics in general (U. Weisstein, D. Durisin, A. Lefevere, M. Novikova, A. Popovic,
E. Sapir, F. Horst and others). Concordance of the logic of thinking of the Ukrainian author and
modern scholars is emphasized, while it gives reasons to consider the concept of P. Kulish (who
also creatively assimilated and rethought doctrines of his predecessors) in view of the question of
sources of conceptual ideas, thoughts and approaches to the study of this problem.

This is particularly true for P. Kulish's assertion about significance of translation of world
classic literature as an extremely important factor in development of national literature and
cultureas a whole (that concept was emphasized later by both national and foreign
comparativists, amongst others, by F. Horst); as regards reflections on the role of the
denoted artistic phenomenon in the process of inclusion of the young literature into the world
context (they echo, in particular, with opinion of A. Lefevere, who interpreted translation as an
entrance/"gates"” for national writing into the intercultural space). At the same time, thoughts of
P. Kulish, especially taking into account involvement of cultural aspect by the Ukrainian
author, are fully consistent with the attitude of comparativists to bidirectionality of intercultural
communication with an emphasis on "decisive role" of the recipient literature and on its national
specificity (thatwas substantiated by S. Bassnett, L. Hrytsyk, D. Durisin, I. Even-Zohar, M.
IInytskyi, A. Lefevere, R. Gromyak, I. Limborsky, M. Novikova, A. Popovi¢, G. Syvachenko and
other scholars). This logic of thinking, signalling about the branch's rise to the cultural level, in
particular in the study of literary translation, is characteristic for supporters of cultural
transfer theory, who also highlight "reverse influence" (M. Espagne).

Thus, understanding of the multidimensional translatological model of P. Kulish gives every
reason to see in the interdisciplinary approach to this artistic phenomenon, on which it is based,
origination on the national ground of perhaps the most productive nowadays methodological
paradigm of comprehensive study of literary translation — at the intersection of translation studies,
comparative studies and cultural studies, which is actualized by contemporary scientists (let's
add: with simultaneous access to other areas of humanitaristics, first of all, philosophy,
psychology, psycholinguistics, etc.).

Key words: comparative studies, translation studies, literary translation, national
literature, world literature, reception, cross-cultural context.
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BIIOMOCTI ITPO ABTOPIB

BOI'’/TAHOBA MAPMHA MUKOJIAIBHA, noreHT kadenpu ykpaiHchKoi Ta 3apy6ixkHOT
JTEpaTypy 1 MOPIBHSUIBHOTO JITEpaTypO3HABCTBA bepAassHCHKOTo Jep>KaBHOTO MEJaroriaHoro
YHIBEpCUTETY, KaHAUAAT (PLIOJOTIYHUX HAYK, TOIEHT

BOJIOILIMHA JAP’A ITABJIIBHA, marictpanTka 2 poxky HaBuanHs OIl «IIpukmaani
(bimostorivHi cTyaii» MapiynoiabChKOTro Jep)KaBHOTO YHIBEPCUTETY

FAPII[YK HEJUUII AHATOJIIBHA, mouent kadenpu mpukiIamgHOi  Qinosorii
MapiymnosbChKOro Jep>KaBHOTO YHIBEPCUTETY, KaHAUIAT (PLIONOTTYHUX HAYK, JOLEHT

€OPEMOBA OJIbI'A BIKTOPIBHA, acnipanT xadenpu aHriiicekoi ¢imosnorii, 035
Oinonoriss, OHII «®inonoris. I[lopiBHsIIBHE JTiTEpaTypO3HABCTBO»  MapiynosibChKHiA
Jep>KaBHUAN YHIBEPCUTET

KJIEUTOH JIP)KOH JIATJIAC, nouecHuii mpodecop kadeapy CydacHHX MOB i JliTepaTyp
OTTaBCHKOTO YHIBEPCUTETY

KOBAJILOBA HATAJIIA AHATOJIIIBHA, mnpodecop xadempu dinocodii Ta
ykpaino3naBctBa JIBH3 «VYkpaiHchkili AepxaBHUI XiMIKO-TEXHOJIOTTUHUN YHIBEPCUTETY,
JOKTOP ICTOPHYHUX HAYK, JTOICHT

KVJIAKEBUY JIIOAMMWJIA MMKOJIAIBHA, npodecop kadempu dinosnorii Ta
nepexnany JABH3 ,,YkpaiHcbkuil nepikaBHUN XIMIKO-TEXHOJIOTTUHUN YHIBEPCUTET , JOKTOP
(b1I0TOTIYHUX HAYK, TOLEHT

IMABJIEHKO OJIEHA TEOPTTIBHA, mnpodecop kadempu anrmiiicekoi ¢imonorii
MapiynonbcbKOro 1ep>kaBHOIO YHIBEPCUTETY, TOKTOP (PIIOJIOTTYHUX HAYK, Ipodecop

CUJOPEHKO OJIbI'A IOPIIBHA, acmipantka kadeapu yKpaiHCHKOi JiTepaTypu
JIHIPOBCHKOI'0 HAllIOHATIBHOI'O YHIBepcuTeTy iMeHi Onecst ['onuapa

CKPUITHUK TAMAPA MMKOJIAIBHA, nouenrt kadenpu auriiiickkoi ¢inosorii i
nepeknany, HarionanesHuit aBianiiiHuil yHIBEepCUTET, KaHIUAAT NEAAroriYHUX HayK, TOIEHT.

TETEPIHA OJIbI'A BOPUCIBHA, crapmmii HaykoBuil croiBpoOITHUK Binainy
komnaparuBictuku [HctutyTy miteparypu iMm. T.I'.IlleBuenka HAH VYkpainu (KuiB), goktop
(b171070TTYHUX HAYK
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PEJAKIIVMHA IMOJITUKA HAYKOBOI'O BUJTAHHSI
«BICHUK MAPIYIIOJIBCBKOT'O JEP’)KABHOTI'O YHIBEPCUTETY
CEPIA: ®110JI0I'TSA»

PepakmiifHa Kouieris HayKoBOTO BHIAHHS «BicHUK MapiynoibChbKOro aepKaBHOTO
yHiBepcutery. Cepis: Dinonorisy y CBOIM MiSUIBHOCTI JOTPUMYETHCS ETUYHUX HOPM,
NPUAHATHX MDKHApOJHUM HAyKOBHUM CIIBTOBApHCTBOM, PEKOMEHJAII Ta CTaHIapTiB

Komitery 3 erukm nyoOmikamii (COPE) - Committee on  Publication Ethics
(http://publicationethics.org/), BumaBHunTBa Elsevier, MIDXHApOAHUX CTaHOAPTIB JUIA
pemaktopiB  Ta aBropiB  — International standards for editors and authors

(http://publicationethics.org/resources/international-standards), a Ttakoxx Etuunoro kopekcy
yueHoro Ykpaiuu (http://znc.com.ua/ukr/news/2009/20090123ethic.php).

[TosiTrka BUIaHHS TOJIsATaE y GOPMYBAHHI HA HOTO CTOPIHKAX CYy4acHOT HAYKOBOT JYMKH
BITYM3HSIHHUX Ta 3aKOPAOHHHX BYCHHX IOJ0 HOBITHIX JIOCSATHEHb Ta aKTyaJbHUX IMPOOJIEM
¢binonorii. Y 3B’53Ky 3 MM peakiliiiHa KOJeTisi MU PO3TJIsIIi CTaTell Kepy€EThCS BUKIIOUHO 1X
HAayKOBOID HOBH3HOIO, TCOPCTHYHOKO I[IHHICTIO Ta NPAKTHYHAM BHECKOM Y PO3BHTOK
¢bim070TIYHOI HAYKHM, HE3aJeKHO BiJ TIOCaaAu aBTOpa, MHOro BYEHOIO 3BaHHS, BIKY,
HaI[IOHAJILHOCTI, CTaTi, PENIIriHHUX Ta TOJITUIHUX MOTIISIiB.

IpuHuunu peaakuiiiHol NOJITHKH:

- 00’ €KTHUBHICTb Ta HEYIEPEKEHICTh Y BiA0OOP1 cTaTeil 10 myOikarii;

- BHCOKA BUMOTJIUBICTD J0 SIKOCTI HAYKOBUX JIOCIIi)KCHB,

- 000B’s13K0Be KOH(1ICHIIIHE pelleH3yBaHHS CTaTei;

- KOJICT1aJIbHICTh Yy IPUHHATTI pillleHb 1010 myOmiKamii ctaTei;

- TOCTYIHICTh Ta OMEPATUBHICTH y CIIJIKYBaHHI 3 aBTOpaMH;

- CyBOpE JIOTPUMAHHS aBTOPCHKUX Ta CYMIXXHUX TIPaB;

- CyBOpE JAOTpUMaHHSA IpadiKy BUXOY KypHay.

Bunanus Bejie cucreMaTnaHy poOOTy, HampaBieHy Ha HOTO BKJIIFOUYEHHS JI0 Mi>KHAPOTHUX
eJIEKTPOHHMX 0107T10TeK, KaTajoriB Ta HAYKOMETPUYHHUX 0a3 3 METOI0 BXOJ/KEHHS B CBITOBHIA
HayKOBHI 1H(pOpMaLIHUI NPOCTip, NIABUILIEHHS PEUTUHTY JKypHalTy Ta 1HAEKCIB IUTYBaHHS
Horo aBTOPIB.

UneHu penKoJerii KaTeropuIHO 3aCyDKYIOTh MPOSIBY TUIATIATY B CTATTAX SK MOPYIICHHS
aBTOPCHKHUX TMpaB 1 HAYKOBOi €THKH Ta BJKHMBAaIOTh BCIX MOXIMBHUX 3aXOMiB Uis HOTO
HEJONyIIeHHs. BakTuBUM € JIOTpUMaHHS HOPM CTHYHOI TOBEMIHKU JUIS BCIX YYaCHUKIB
npoliecy myoJikarii: aBTopa (-iB), pe1akTopa, pelieH3eHTIB, 3aCHOBHUKA BUJIaHHS, YMTAYa.

ETn4ni 3000B’13aHHs pefaKkniitHOl Koseril

1. Pepakmiiina Kkoseria Hece BIANOBIJAJIBHICTE 3a BHAAHHS, BHUHCECCHHS
CIpaBeJIMBUX Ta HEYNEpePKEHUX pillleHb, 3a0e3MeUeHHs JOOpOCOBICHOTO MpoLecy
pereH3yBaHHs 1 HEIOMYIIEeHHs] PO3MOBCIO/DKEHHS 1HIIUM ocobaM iH(opmMartii, moB’s3aHol 31
3MICTOM PYKOIIUCIB, MEPEJAaHUX Ha pPeleH3yBaHHA, KpiM 0ci0, ski 6epyTh ydyacTb y ii (axoBiit
OLIHII.

2. Bci momani 1o peakoserii aBTOPCbKi MaTepiajii MalOTh OyTH TaKMMH, IO HE
myOJiKyBaIKcs paHilie, 1 MiIAraloTh peTesIbHOMY BiIOOpY 1 pelieH3yBaHHI0. Penkosneris mia
KEpIBHUIITBOM BiJIMIOBIJAILHOTO PEIAKTOpa KEPYETHCS JOCTOBIPHICTIO IMOJAHUX JAaHUX Ta
HayKOBOIO 3HAYUMICTIO MOJaHUX MaTepiaiiB, BUHOCUTh HEYIEepeIKeH1 PIIIeHHs], He3aIeKH1 BiJ
KOMEPIIHMX UM HIIUX 1HTepeciB, 3a0e3neuye 4yecHu 1 00’ eKTUBHUI MPOLIEC peIieH3yBaHHS.

3. Bci unenu penakiiitHoi koserii € perieH3seHTamu. Peakoneris 3anuiiae 3a co60r0
MPaBO BIAXWJISATH CTATTi, AKIIO BOHU HE BIAMOBIAAIOTH TEMATHUIll BUJAHHS, HEMPUHHATHI JI0
JIPYKy 4epe3 HHU3bKY SIKICTh, a00 MOBEpPTATH iX aBTOpaM Ha JOOIPAIIOBAHHS BIAMOBITHO 0
3ayBa)K€Hb PELECH3EHTIB. 3a PEIKOJIETIEI0 3AIMIIAETHCS IPABO HAIPABUTH PYKOIHUC HA PO3IIIS]
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CTOPOHHBOMY PEIEH3EHTY, TPYIli PEICH3CHTIB, a TAKOX MPAaBO BHIYYHTH BXKE HAJPyKOBaHY
CTATTIO B pa3i BUSABJICHHSI MOPYIICHHS OYyIb-UHiX MpaB a00 3araJbHONPUIHHATHX HOPM HAyKOBOL
etukd. [Ipo dakT BuIydeHHs cTaTTi iHGOPMYETHCA yCTaHOBA / OpraHi3allis /3akiaju, ae Oyso
BUKOHAHO JIOCII/DKCHHS, a TaKOXX aBTOp. 3armoOiraHHs NTPOTHU3aKOHHUM IMyOiKaIisM €
BI/IMOBITAJIbHICTIO KOKHOTO 3 YYAaCHHUKIB IMpoIIeCy MmyOJTiKaItii.

4. Penien3yBanHs BCiX MarTepiajiB, 10 MPUHHATI 10 PO3IIISAY, € CIIIUM: PELIEH3EHTY
HE TOBIIOMJISIETHCS IM’s1 aBTOpa, YMi MaTepiaau BiH PELEH3Y€E, a aBTOPY HE MOBIIOMIISIOTHCS
BiJOMOCTI mpo penen3enta. OnHak, y pa3i BUHUKHEHHS y PELEH3EHTa 3ayBaKeHb JI0 3MICTY
poOOTH, CYMHIBIB Y JOCTOBIPHOCTI a00 TOYHOCTI OKPEMUX JTAHHX, PEeIaKIliiHa KOJIETis HaaacTh
MOJKJTUBICTh aBTOPY HAJaTH MOSCHEHHS 200 YTOUHEHHSI.

5. Penkoneris rapanTye, 1o Marepiaim, HE NPHUHATI J0 JAPYKYy, HE OymyTh
BHUKOPHCTaHI B 0COOMCTHX 1HTEpecax WICHIB peAaKIiifHOT KoJerii 6e3 MMChbMOBOI 3T0/I1 aBTOPa
6. Penakmiiina KoJseris BiAKpUTa [0 CIBIpaIli Ta Jiajory 3 yciMa aBTOpPaMH,

peleH3eHTaMH, YUTa4aMH 3 TTUTaHb ITyOJIiKaIlii MarepiaiiB (y TOMY YHCI OO0 BHECEHHS 3MiH
Ta BUIIPABJICHb 0 OMYyOIIKOBaHMX MaTepiamiB, myOmiKalii CopocTyBaHb Ta/abo BUOA4YeHb) Ta
BXKMBAHHSA 3aXOJiB JUUIsl BITHOBJICHHS OPYIICHUX IIPAB.

ETn4ni 3000B’A3aHHSA pelleH3eHTIiB

PeniensyBaHHsT 3IHCHIOETBCS BUCOKOKBATI()IKOBAHUMH CIICHIATICTAMH, IO MAalOTh
HAyKOBHI CTYIiHb HE HIKYE KaHAMIaTa HayK (mokTopa dinocodii), qocraTHiit J0cBi poOoTH
y cdepi ¢imonorii Ta myOiikamii 3a BiINOBIIHUM HampsiMKOM. EKcriepTHa OIliHKa IMOBHHHA
JoTIOMaratd aBTOpPY MONIMIIUTH SKICTh TEKCTy CTaTTi, a BIANOBIJAIbHOMY pEHAKTOPY 1
penakuiiHiil Konerii — yXBaJuTH pilieHHS mpo myOmikamiro. PeneH3eHT 31ilCHIOE HayKOBY
eKCIIepTU3y aBTOPCHKUX MaTepialiB, BHACIIOK YOTr0 HOro Aii MOBUHHI HOCUTH HEYIEPeIKEHHIA
XapakxTep, IO MOJIATaEe y JOTPUMaHHI HACTYITHUX ITPHHIIUIIIB!

1. ABTOpCcbKHII Matepian (PyKOIHUC), IO MNPUHHATO JJs pEleH3yBaHHS, Mae
pO3TISIIATHCS K KOH(DIICHIIHHUI TOKYMEHT, SIKHi He MOYKHA TIepelaBaTH JUIsi O3HAHOMIICHHS
9l 0OrOBOpPEHHS TpeTiM ocobaM, sIKi HE MalOTh HAa T€ MOBHOBAXXEHb BiJl pelaKiliiiHOI KOJerii.
Penien3eHT 3000B’13aHNI CBOEYACHO HAJaTH PEIEH31I0 HA PYKOIHC.

2. Penien3ent 3000B’d3aHuil JaBaTM OO €KTHBHY 1 apryMEHTOBaHY OLIHKY
BUKJIQJICHUM pe3yJbTaTaM [OCTIDKEHHA. YCi 3ayBaK€HHS, IO HAJAIOThCS PEIEH3EHTOM,
MOBMHHI OyTHM OOIpYHTOBaHI Ta KOpPEKTHI I He MOXYyThb 3ayilaTh OCOOMCTOCTI aBTOpA.
[IepconasibHa KPUTHKA aBTOPA € HEIPUHUHATHOIO.

3. Heony6nikoBani mani (BiIOMOCTi), OTpUMaHi 3 MPEACTABICHUX A0 PO3TISLAY
aBTOPCHKUX PYKOIMCIB, HE TOBUHHI BUKOPHUCTOBYBATUCS PELIEH3EHTOM JJIi OCOOMCTHUX II1JIEH.
4. Peniensent, skuii Mae CyMHIBU Yy CBOIM 34aTHOCTI 3a0e3MEYUTH SKICHE,

HeynepekeHe Ta 00 €KTUBHE pPEIEH3yBaHHS aBTOPCHKOIO PYKOMHCY (4Yepe3 BiICYTHICTb
JOCTaTHBOI KBamiikamii JUIsl OLIHIOBAaHHS 3a TEMaTHKOIO Marepialy, HasBHICTb KOHQIIIKTY
IHTEpECIB 3 aBTOPOM a00 yCTaHOBOIO, OpTraHi3alll€lo, 3aKIaI0M), IOBUHEH MOBIAOMUTH PO 1€
pelakuiiHy KOJETil0 3 TMPOXaHHSM BHKIIOYUTH HOro 3 MpOLECY pPEeLEH3yBaHHsS JIaHOTO
pyxomnucy. Pykonuc HeBIAKIaIHO MMOBEPTAETHCS A0 PEIKOJIETII.

5. PerieH3eHT MOBUHEH 3BEpHYTH yBary penakuiiHoi Kojerii Ha OyAb-sKy iCTOTHY
CXO0KICTh MIXK HaJJaHUM HOMY Ha OL[IHIOBAHHS PYKOIUCOM 1 OyAb-SIKOIO 1HIIOIO OMYyOIIKOBaHOO
crarTero ab0 pYKONUCOM, Ha HEKOPEKTHICTh O(OpPMIIEHHS TEKCTOBUX 3aro3u4eHb abo
BIJICYTHICTb [TOCHJIaHb Ha 1HILIUX aBTOPIB.
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ETn4ni 3000B’13aHHA aBTOPIiB

1. ABTOpCBKi MaTepianu (pyKOIUCH ), IO OIAI0THCS 10 PEIAKIIIIHOT KOJIEeTii, MatOTh
OyTu oopMIICHI BIMOBIAHO /10 BCTAHOBJICHUX BUMOT. [H(popMaIliitHi MaTepiaiu JIjist aBTOPIB 3
NUTaHb JPYKy MyOuikaiii, 30KpeMa BUMOTH 710 0(OPMIICHHS CTaTel, OPSIIOK iX HaJICHUIIaHHS
JI0 pEIKOJIeTIi Ta iH., PO3MIIIEH] Ha CalTi BUJIaHHS Y BIMIOBIIHINA PyOpHIII.

2. ABTOpH 3000B’s3aHi TOTPUMYBATHCS 3aKOHOJABCTBA YKpAiHU IPO 3aXUCT MpaB
IHTEJIEKTyaIbHOI BIIACHOCTI, a TAKOXK MPHUHIIUIIIB HAYKOBOT €TUKH. KpuTHKa poOiT 10CTIAHUKIB-
OMOHEHTIB 32 TEMOIO MOCIIJUKCHHS Ma€ BHCIIOBIIOBATHUCA KOPEKTHO 1 OOTPYHTOBAaHO 1 y
’KOJIHOMY BUIIQJIKy HE MOYKE MaTH OCOOHMCTICHUHN XapakTep.

3. ABTOpH TapaHTYIOTh, IO MOJaHi [0 pelakLiiHOi KoJerii Marepiaau paHilie He
nyOJIiKyBaI Ta HE mNepeOyBalOTh HA PO3MIISAlI B IHIIMX BUIAHHSAX, 1 TapaHTYIOTh, IO [0
MEepeTiKy aBTOpiB BKIIIOYEHI JIUIIE Ti Ta yCl Ti JTOCTIAHUKH, IO 3pOOMIN ICTOTHUH BHECOK Y
CTBOPEHHS MaTepialliB; TaKOX aBTOPU I'aPaHTYIOTh, IO YCi CIIBAaBTOPH MOTOMMJIN KiHIEBHHA
BapiaHT PyKOIHKCY Ta Mepeaady Woro Ha po3riis pelakiiiHol Koerii.

4. ABTOpHU HECYThb BIJMOBIAANBHICT, 32 TOYHICTh 1 MOBHOTY IOCWJIaHb, Yy T.U.
MOCWJIaHb Ha BiacHi monepexni mpani. [locwmaHHsS 0oGOPMISIOTECS BIAMOBITHO 10
BCTaHOBJICHUX BUMOT. [Inariat y Oyap-sikiid (hopMi HETIPHUITY CTUMUIA.

5. ABTOpHU MOBUHHI CIIPUATH peJaKiiiHiNA KOJeTii y MiAroToBII MaTepiatiB A0 IPYKY,
30KpeMa, HEeBIJIKJIQAHO MOBIJOMIISITH PO yCi CaMOCTIHHO BHSBIICHI MOMIJIKHA Ta HETOYHOCTI,
Ha/laBaTH Ha 3aIIUTYBaHI PEIKOJIETIEIO MOSICHEHHS Ta I ATBEPIKCHHS.

6. ABTOpH MOBHHHI MOTEPEKATHA PEAAKIIINHY KOJIETiI0 PO iCHYBaHHS OyIb-SIKOTO
pEAIbHOTO YM MOTEHLIMHOrO KOH(IIKTY 1HTEpeciB, 10 MOXe BIUIMHYTH Ha OLIHKY Ta / abo
IHTepIpeTalilo pykonucy. ABTOpH TOBHMHHI PO3KpUBATH JKepena (iHaHCOBOI (IepiKaBHi
MpOrpaMu, TPaHTH, KOHKYPCHI IPOEKTH TOIL0) Ta 1HIIOT HIATPUMKU PYKOITUCY, SKIIO TaKi €.

Inmi nuTanHs myOiKaniiHOl eTHKH

1. [TyGumikamist MaTepiaiB 3MIHCHIOETHCS Y TIOPSIKY YE€PrOBOCTI iX OTpUMaHHS.

2. ABTOpH HE OTPUMYIOTh BHMHAropoay (roHopap) Bii peakiiiiHOi kojerii 3a
myOJikalilo MaTepiajiB 'y HayKoBOMYy BHJaHHI «BicHuk MapiynonbchbKoro aepaBHOTO
yHiBepcutety. Cepist: Punonoris».

3. ABTOpM MarOTh NpPaBO HAa OTPUMAHHSA OJHOrO OE3KOLITOBHOI'O TPUMIPHHUKA
BUJIAHHSA 32 KOKHOIO OITyOJIIKOBAHOIO CTATTe0. SIKIIO CTATTsA Mae OIbII HI’K OJHOTO aBTOPA,
JpyTUil Ta HACTYIHI MPUMIPHUKU BUITYCKY HAJarOThCs 3 BIJIIKOYBaHHIM iX BapTOCTI.

4. JlxepenoM ¢iHaHCyBaHHS BUJAHHS € aBTOPCHKI 300pH.

S, [TepioguunicTh BuaanHs «BicHuKk MapiynoiabChbKoro AepaBHOTO YHIBEPCHUTETY.
Cepist: @inonoris» - ABa pa3u Ha pIK.

Habip crateii 1o apyky y 4epBHi BiOyBaeThes 10 30 KBiTHS.

Habip craTteii 10 ApyKy y rpy/Hi BiiOyBaeThCs 10 31 :KOBTHSI.

Martepianu, ski Oynu HamiciaaHi aBTopoMm y TepMiHu micis 30 kBiTHSA 1 31 JKOBTHS,
NPUAMAIOTBCS A0 PO3MNIALY 3 METOI MyOsiKalii y HAaCTYymHOMY BHITYCKY, SIKIIO aBTOp He
MOBIJIOMHUTH TIPO CBOE€ Oa)KaHHS 3HATH MaTepiaiv 3 PO3TIISAIY.

Bumoru 10 opopmiienns crareit

1. Penaxiis npuitmae 10 IpyKy CTaTTi BUKIIOYHO 32 YMOBH IXHBOI BIATIOBIAHOCTI BUMOTaM
JACTY 7152:2010 mo ctpykTypu HaykoBoi ctarTi. HaykoBi cTarTi MOBHHHI MICTUTH Taki
HEOOXi/THI eJIeMEHTH:
— nocmanoeka npobiemu y 3aralbHOMY BHUIJISAI Ta 3B’A30K 13 BAXKJIUBUMHU HAYKOBUMHU YU
NPaKTUYHUMU 3aBJaHHAMH,
— Mema, 3a80aHHs, AKMYANbHICMb 00CTIONCEHHS,
— aHani3 OCMAHMIX 00CHiONHcenb | nyOnikayiti, B SIKUX 3al0YaTKOBAHO pO3B’S3aHHS JaHOI
npoOsieMd 1 Ha sIKI CHUPAETHCS aBTOP, BUAUICHHS HEBUPILIEHUX paHillle YacTUH 3arajbHoOl
npo0IeMHu, IKUM MPUCBIYY€ETHCS O3HAYEHA CTATTH;
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— BUKIA0 OCHOBHO20 Mamepiany NOCHIIKEHHS 3 NOBHUM OOTPYHMYBAHHAM OTPUMAHUX HAYKOBUX
pe3yJbTaTiB;
— BUCHOB0K 3 TILOTO JOCIII>KEHHS 1 IEPCIIEKTUBH MOJAJIBIINX PO3BIIOK y TAHOMY HAMPSMKY.

CratTi, 0 npuiiMaroThCs A0 myOmikaiii y 30ipHUKY, MalOTh OXOIUTIOBATH IIMPOKE KOJIO
aKTyaJbHUX MUTaHb (1I0JIOTI].

2. IlyOmikariisi IOYMHAETHCS 3 MO3HAYEHHS Tay3i 30ipHHKA, 10 SKOi HAJEKHUTh CTAaTTA,
aiBopyd  Benmukumu  gitepamu  (JIITEPATYPO3HABCTBO /  JIIHI'BICTHUKA/
MEPEKJIAJTO3HABCTBO/ ®OJIBKJIOPUCTUKA/ PEIIEH3II), nani:

— TAKOX JIIBOPYY Kinacudikaiiuuii inaekcy YV//K, akuii po3MIlTy€eTbcsi OKPEMHM PSJIKOM, TTepe
[TIb aBTopa (aBTopiB). Tekcr myOmiKallii MOBUHEH BiIMOBIAATH CTPYKTYPHIM CXeMi:

— JTIBOPYY 1HIIIAJK Ta MPi3BUILE aBTOPaA (aBTOPIB) Y HA3UBHOMY BiJIMIHKY;

—mix aumu ORCID aBropa y ¢popmari ORCID : 0000-0002-2405-8894

— Ha3Ba MyOJIiKalii o HEHTPY CTOPIHKH BEJIMKUMH HaIlIBXKUPHUMH JIITEPAMHU;

— aHOTAallis MOBOIO TeKcTy mybdmikanii (kypcus) 3rigHo 3 ACTY 'OCT 7.9-2009;

— TepeiK KIOYOBHX CIIB 3 Mia3aroyioBkoM Kirto4oBsi cioBa: (KypcuB);

— OCHOBHHI TEKCT CTaTTI;

— 0ibmiorpadiunuii criucok, opopmIeHHA 3riTHO 3

Bumozamu 00 nepeniky euxkopucmanux osxcepe.

— JlaTa HAJAXOJDKEHHS N0 peAakiii apaOchbkumu Iudpamu, micis 0i0miorpadiuHoro CHIHCKY,
JiBOPYY;

— MiCTIs TEKCTY CTAaTTi JIIBOPYY iM’sI Ta MPi3BHIIE aBTOpa (aBTOPIB) aHTIIHCHKOIO MOBOIO;

— Ha3Ba MyOJiKallii Mo LEHTPY CTOPIHKM BEIMKHUMH HAMIBXUPHUMHU JITEPAMH aHTIIHCHKOIO
MOBOIO;

— pO3IIKMpEeHa aHOTAaIlisl aHTJIIHCHKOI0 MOBOIO (BiA 35 psiAKiB, KypcHB); Ais myOmiKaiii iHITUMEI
MOBaMH PO3IIMPEHA aHOTAIlis YKPaiHCHKOIO 000B’s13K0Ba. Po3mmpena aHoTatist 0pOpMITIOETHCS
3rigHo 3 «PexomeHnalisMu 3 MiArOTOBKU KYpHAIIB AJIs 3apyOiKHOT aHAMITUYHOI 633U JaHHUX
SCOPUSy, yknageHUMH CHiBpOOITHMKaMU TpyHH 3 HAyKOBO-METOJIWYHOTO 3a0e3redeHHs
BuaaBHUYOI AisibHOCTI HAH VYkpainu (http:// www.nbuv.gov.ua/node/931).

— TIepeTiK KIFOUOBUX CJIIB aHTIIHACHKOI MOBOIO 3 I1/13ar0JIOBKOM Keywords: (Kypcus).

Bumozu 0o ogpopmnenns mexkcmy:

— MarepiaJii  TMOJAIOThCS B CJICKTPOHHOMY  BHUIVISIII  HAa  €NEKTPOHHY  aJipecy
gorodnyuk_natalia@ukr.net y ¢opmari MicrosoftWord 97-2010. O6csr — Bin 6 no 10 cropiHOK,
BpPaxOBYIOUM PUCYHKH, TAOJIHII, MEPETiK BUKOPHUCTAHOI JiTepaTypu. OCHOBHUN TEKCT CTaTTI,
nepenik JiTepaTypu Ta aHortauis — mpudTt TimesNewRoman, kerne 12, intepBan — 1; mons
J3epKaIbHI: BEpXHE — 25 MM, HIDKHE — 25 MM, TIpaBe — 25 MM, JiBe — 25 MM., a03aIrHuid BiACTYII
— 10 mmMm; odopmittorotbest 3rigHo 3 ACTY 3008— 95 «/lokymenTauisd. 3BiTH y cdepi HAyKH 1
TexHiku. CTpyKTypa 1 npaBuia ohopMIECHHS;

— w000 cumeonig. Y TeKCTI He0OX1IHO BUKOPUCTOBYBATH JIMIIIE JIAIIKU TAaKOTO 3pa3Ka: «», nedic
— 1€ KOpOTKe Tupe «-». He moTpiOHO cTaBuTH 3aliBl poOiIu, 0COOIMBO Mepesa KBaApaTHUMHU YU
KPYIJIMMHU CKOOKaMH, a TakoXX y HuX. i 3amo0iraHHs moTpiOHO BUKOPUCTOBYBATH (DYHKIIIO
«HenpykoBaHi 3HaKn;

— 3raJlaHi B TEKCTI HAayKOBII, JOCTIJHUKM Ha3uBaroThcs 3a abetkoro — M. Tapn, E. @pomm,
K. lOur, K. fcnepc ta iHmi. Ha moyarky 3a3HadaeThcsi iM’S, a MOTIM MpPI3BHILE BYEHOTO.
Heo0xiaHO BUOKpEMITIOBATH 3aKOPJIOHHUX Ta BITYUZHSIHUX JTOCIITHHUKIB.

Bumoczu 0o nepeniky sukopucmanux oxcepen

B kiHII CTaTrTi pO3TAlIOBYIOTHCS TMOCTIZIOBHO OJWH 3a IHIIMM TiJ BiJMOBIIHUMH
3arosioBkamu: «biJiorpagiunumii cnucok» i «Referencesy mo neHTpy, 1e BKa3yrOThCs OJHI | Ti
K Jokepena. Y bibnioepaghiunomy cnucky JpKepena HaBOAATHCA B aj(aBIiTHOMY HOPSIKY,
CIOYATKY — JDKepela, oy 0IiKoBaH1 KUPUITUIIETO, MTOTIM — IHO3eMHUMH MOBaMU (JIAaTUHUIIEIO). Y
References 3a abetkoro.

Odopmiennst mrepen 3a Harvard Referencing Style, sikuit € HaiGinbI momupeHuM
MDKHapOAHUM CTHJIEM LIMTYBAaHHS B rayly3i TyMaHITapHUX Ta CYCHUIBHUX HAyK.
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VY mnamomy BuaanHi References mae Oyt odopmiacHmii 3a Bapiantom Harvard
Referencingstyle  (British  Standards  Institution), 3amponoHoBanMM  MeTOAUYHUMHE
pexoMeHaliasMu «MDKHApOJIHI CTHJII IUTYBAHHS Ta TOCHUJIAHHS B HAYKOBHUX po0OTax»,
BUJAHUMHU 3a CIPUSHHAM VYkpaincbkoi 010J110TEYHOT acoryarii
https:/library.ontu.edu.ua/assets/pdf/Mizhnar_styli_posylannya.pdf

ITocunanns Ha JuKepena B TEKCTi ohopMitroroThes 3a npaswiamu Harvard Referencing
Style y kpyriamx ayXkax, B SKMX BKa3y€TbCs IMPi3BHUIINE aBTOpa IyOuikarlii, pik BumaHHs 1 (3a
HEOOXIJTHOCT1) HOMEp CTOPIHKH B HacTynmHOMY (opmari, Hanpukian: (Ymakosa, 2011), (I'Bo3xes,
1961, c. 374) a6o (LluOynbko Ta iH., 2022). Bei mxepena, 3a3Ha4eH] B KPYTIIUX Ty)KKax, IOBUHHI
OyTu Bka3zaHi B biGxiorpagiunomy crimcky.

Ocnoeni npasuna ogpopmiaeHHs CRUCKY:

Kosxen 6i6miorpadiyauii onuc pKepesa MOYUHAETCS 3 HOBOTO PsiKa 3 BUPIBHIOBAHHSAM
o mupuHi 6e3 BiactyniB. Skmio 6i6miorpadiunmii onuc JpKepena 3aiiMae KiTbKa PSAAKIB, TOI
NEPUIMA PSIIOK OMKCY BUPIBHIOETHCS MO MIMPHHI 0€3 BIJICTYIIIB, @ HACTYIHI PSIKH — 3 BIICTYIIOM
y 1,25 cm.

Jlxepena B CIIMCKY HE HyMEpYIOTBCS, a OPTraHi3OBYIOTHCSA B al(aBiTHOMY MOPSAIKY 32
NPi3BUILAMH aBTOPIB. SIKIIO y COUCKY OLIBII HIX OJHE MOCHIJIAHHS OJHOTO 1 TOTO K aBTOpa, TO
BOHHM COPTYIOTbCS 3a JaTaMu, MOYMHAIO4M 3 HaiOuipm paHHboi, 2000a, 2000b Tormmo. Skmio
MaTepiaj He Ma€e aBTopa, HOro HeoOX1THO PO3MOIUIMTH 3a MEPIIO0 JIITEPOI0 HOTO Ha3BH.

VY nyOmikanii (kHura abo )XypHail) Ha3Ba 32BN BUALISETHCSI KypCUBOM.

Micrie BUIaHHS HABOAWTHCS MEPe]l Ha3BOKO BUIABHUIITBA.

J1is po3/iiyieHHS €lIEMEHTIB 3aIlliCy BUKOPUCTOBYIOTHCS KOMHU.

3azanvHi cxemu opopmaenns dioniozpaghiunozo nocunannsa

Knurmn.

[1pi3Buine, iHiiand aBTOPa, (TAKOXK 1HIIMX aBTOPIB Mepea OCTAaHHIM MPI3BUILEM 3aMiCTh KOMH
‘ta’), pik Buganus. Hasea knueu. Bimomocti npo Bugadas. Micto: BugaBHUIITBO.
[1pizBuine, iHimiamu aBTopa, [Ipi3Buine, iHiiagu aBTOpa, BCi aBTOPHU IEpe]] OCTAaHHIM 3aMicTh

KOMHU ‘Ta’, pik BuAaHHA. Hazea kxueu. BimoMmocTi po BuaanHsa. Micto: BugaBHUIITBO.
ITpukan:

[Mazsik, M., 1974. FOpiii @edvkosuy i napoona meopuicms. Kuis : Hayk. gymka.

CratTi 200 okpeMi ri1aBM i3 3a3Ha4eHHSIM Pi3HUX aBTOPIiB 3 KHUTU 200 30ipHUKA
ABTOp/H, penakropu, nepeknagadi ta id. (IIpizBune koma iHimianu), Pik Buganus. Hassa crarri:

BIJIOMOCTI, IO CTOCYIOThCS 3arojioBKy, Hazea kuueu: eioomocmi wooo Hazeu, Micie

BUJaHHS : BugaBHunTBo. Po3TamryBaHHs cTaTTi (CTOPIHKH)

ITpukian:

Cusokinb, . M., 1999. CaMOTOTOXHICTh NMUCHPMEHHHKA SK METOJOJIOTIYHA Tpomo3ullis. B:
I'. M. CuBokinb (pen.). Camomomooichicms nucomeHHuKa. o memooonozii cyuacnozo
nimepamyposnascmea. Kui : Ykpaincbka kHHra, ¢. 6-11.

Aucepranis
I[Tpi3Buiue, IHimianu, Pik. Hazea oucepmayii. Tun po6oTH 3 BKa3iBKOIO BUEHOTO CTYIIEHs aBTOpa,

Odiuiiina Ha3Ba yHIBepcUTeTy, Miciie po3TallyBaHHs YHIBEPCUTETY
IIpuknan:
boiiko, O., 2021. Peanizayis xamezopii iHmepmexcmyaibHOCmMi 8 XYOOICHbOMY OUCKYPCI

genmesi. Joxtop dinocodii. Huceptamis. Onecbkuil HalllOHANBHUN YHIBEPCUTET IMEH1

I. I. MeunukoBa.

Crarri 3 :KypHaxy
ABTOp/M (Tpi3BUILE KOMa iHILIAIK KOMa Iepej OCTaHHIM MpI3BHUILEM 3aMiCTh KoMu ‘Ta’) Pik

BUJIAHHA. 3aroJIOBOK CTaTTi: BIAOMOCTI, II0 CTOCYIOTbCS 3arojioBKY, Hazea owcypHany,

Howmep Bunycky, Po3rantyBanns cTaTTi (CTOPIHKH).

ITpukian:

bannposceka, O., 2021. PeanbHicTh sk Buraaka? [ToHATTS «MeTaMOIEPHIZMY 1 «KMETAMOJIEPH» Y
CY4aCHOMY KyJIbTYpPOJIOTIHYHOMY 1 JIITEpaTypO3HABUOMY AUCKYpCl. [HOo3emHa ¢hinonoeis,
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134, ¢. 152-164. DOI: http://dx.doi.org/10.30970/fpl.2021.134.3519.

EjiexTpoHHI mocu1aHHsA
OdopmiTroroThCS Tak camo, SIK iX ApyKOBaHI aHAJIOTH, TOTIM HaBoaUThes «JlocTymHo 3a»: 1 URL-

anpeca. B URL-anpec i cmig 30epertu http://, sixmo aapeca He Mictuth www. Kpim Toro,

HABOJAMTHCA JaTa OCTAaHHBOTO A0ocTymy (JlaTa 3BepHEeHHS ...).

DOl

[lepeBarkHa OUIBIIICTh 3aKOPAOHHHMX KypHambHuUX cTtated 3 2000 poky 1 Oararo
YKpaiHCBKOMOBHUX CTaTel, OIMyOJiKOBAaHMX OCTaHHIMHU POKaMH, 3apeecTpOBaHi B CUCTEMI
CrossRef'1 maroTh yHikansHuH mudposuii inentudikarop (DigitalObjectldentifier — DOI). V Bcix
BUIIAJIKaX, KOJIM B mHUTOBaHOro Mmarepiany € DOI, oro HeoOXiqHO BKa3yBaTH B caMOMY KiHIII
6i0morpadiuydoro nocwnanHsg. IlepeBipstu HasBHiCTE DOl y mkepena cmig Ha caiTi
http://search.crossref.org

References

VYci mxepena B References citig HaBeCTH JTaTHHUIICHO.

SIKI10 IUTOBaHE JKEPesio HallMCaHe aHTMIMCHhKOI, HIMEIBKOIO Ta IHITUMH MOBaMH, IO
BUKOPUCTOBYIOTh POMAaHCHKUN anaBiT, TO MOCHIAHHS HA HBHOTO CIIiJ] HABECTH OPHUTIHAIBHOIO
MOBOIO TTyOJTiKaIii.

Jl11s HanucaHHS MOCUJIaHb Ha JHKepesa KUPUIHIICIO CITiJ] BUKOPUCTOBYBATH 1X O(IiIiiiHMIA
nepexyan JaTuHunero. Skmo B odimiiHuX pKepenax (Ha cailTi xKypHaity, B 0a3zax manmx, [11b
aBTOpIB HA JIATUHHIII HE HABEJIEHO — CIIi TPAHCIITEPyBaTH iX caMOCTiitHO. SIKI10 aBTOPIB KiJibKa,
TO TIepel NMPI3BHIIEM OCTaHHBOTO 3 HUX 3aMICTh KOMH CTaBUThCs and, Hampukiazd: Richardson,
A., Brown, B. and Smith, S., 1983.

Kuuru

[TouaTkoBO KMpWIMUYHI Marepianu (i IXHI YaCTUHU), Y SKUX € oQiliiHUI nepekian Ha
aHTIiiiceky (ab0 1HITY MOBY, IO BUKOPHCTOBYE JIATHHHINIO), MOBHHHI OYyTH HaBEICHI B
nepeKyIadi).

Hns kaur (abo iX YacTWH), A SKUX MEpeKiany He iCHye, HEOoOXiJHO HaBeCTH
TPaHCIITEPALil0 JIATUHUIICIO 1 MepeKyaj Ha3BU aHMIIHCBKOIO MOBOIO HAJaTH y KBappaTHUX
OyXkKax. Y KIHII OmMHCy B KPYIVIMX TyXKKaX BKa3aTh MOBY BHIaHHS. [yl MOCHMIaHb Ha
YKpaiHCBKOMOBHI JDKepesna, HampuKIaja, CiliJl BUKOpucToByBaTH (pa3y «(in Ukraine)»,
HaTPUKIAI;

Kovaliv, Yu. I, 2007. Literaturoznavcha entsyklopediia: U dvokh tomakh [Literary encyclopedia:
In two volumes]. Kyiv : VTs «Akademiiay, T. 2. (in Ukrainian).

KypHaiabHa cTaTTs

Sxmo y uuToBaHi poOOTI icHye o¢IUIHHUN Nepekyia] Ha aHIJNHCBbKy MOBY abo
aHIJTIMCbKOMOBHUN BapiaHT Ha3BH (Moro ciin mykatd Ha oQiuifHOMY calTi XypHally, B
HayKOMETPUYHUX 0a3ax JaHuX, B ToMy umciii — B 010mioreni WorldCat) — ciiij BkazaTu came iioro.

SIkmo B odiumifHUX JKepenax He ICHye Iepekiaay Ha3BU CTaTTi, CIiJ HaBeCTH
TpaHCIITEPALliI0 JJATUHUIIEIO, 1ajll BUKOHATH MEPEKIIaJ] Ha aHIIHChbKY MOBY CaMOCTIHHO. Y pa3si,
KOJIM y )KypHay Hemae o(diliifHOT Ha3BU aHTIIIHCHKOI0 MOBOIO, B References moTpiOHO HaBOIUTH
roro TpaHcmitepamniro. [Ipu oMy mepexnan OepeThCcsi y KBaJApaTHI IYKKA W PO3MIIIYETHCS
0Jlpa3y Micisl TpaHCIiTepoBaHO! Ha3BU. He ciin caMocCTiiiHO mepekyiajaTh Ha3BH KypHAIIB.
Henpunyctumo ckopodyBaTtu (200 IHIIMM CIIOCOOOM 3MIHIOBAaTHM) Ha3BH cCTaTeil Ta Ha3BU
KYpHAJIIB. Y caMOMy KiHIIl IOCHJIaHHS, MIiCIs BKa3iBKU Jiala30Hy CTOPIHOK B KPYTJIHMX JTyXKKax
BKa3aTH MOBY BHJaHHA. i1 TOCHMIaHb Ha YKPaiHCBKOMOBHI JpKepena, HalpHKIad, CIil
BUKOpHUCTOBYBaTH (hpasy «(in Ukraine)», Hanpukiaz:

Kanchura, Ye., 2017. Fentezi : onovlennya pohlyadu na svit i shlyakh do sebe [Fantasy: updating
the view of the world and the way to oneself]. Dyvoslovo, 6, pp. 47-52. (in Ukrainian).
Takox mpu IUTyBaHHI IUcepTaLii, HAIPUKIIAL;

Baidak, M., 2018. Zhinka v umovakh viiny u svitli povsiakdennykh praktyk (na materialakh

Halychyny 1914-1921 rr.)[A woman in the conditions of war in the light of everyday
practices (based on the materials of Halychyna 1914-1921)]. Kandydat nauk.
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Dysertatsiia. Lviv. (in Ukrainian).

s TpaHcaiTepanii ykpaiHCbKOTo TeKCTy ciin 3actocoByBatu IlocranoBy Kabinery
MiuictpiB Ykpainu Big 27 ciurst 2010 p. Ne 55 (http://zakon2.rada.gov.ua/laws/show/55-2010-
%D0%BF), caiitr Onnaitn Tpanciitepauii http://ukrlit.org/transliteratsiia.

EnexTponHi mocuinaHHsi oOpPMIIIOIOTBCS TaKOX SIK iXHI JIPYKOBaHI aHAJIOTH, IMOTIM
HaBoauThes «[online] Availableat» 1 URL-agpeca. B URL-anpeci ciin 36epertu http://, siximo
ajipeca He BKIoUYae www. KpiM Toro, HaBOIMThCSI JaTa OCTaHHBOTO jJocTyny (Accessed ...).

AHITAChKOI0 JleTalibHY iH(opMariito 3 Harvard style Ta mpo oco6muBocTi odhopMiIeHHS
MIOCWJIaHb Ha Pi3HI JKepelia, MO)KHA OTPUMATH Ha CauTi:
https://library.aru.ac.uk/referencing/harvard.htm

Cynpogioni mamepianu:

— CTaTTs 000B’SI3KOBO CYIIPOBOIKYETHCSI aBTOPCHKOIO 008i0Kko10 Yy (hopmami Word (ous.
8i0nosioOHUll 3pa3ox) 13 3a3HAYEHHSM IMPI3BUINA, IM’sl, MO OaThbKOBI (ITOBHICTIO); HAYKOBOTO
CTYIICHS, 3BaHHS, TIOCATU, MICIl pOOOTH; TIOITOBOTO 1HJEKCY, JOMAIIHBOI aapec 1 TeedoHiB,
ajJipecu eNeKTpoHHOI momTH. Best iHopMariss HamaeTbcs JBOMa MOBAMHU: YKPaiHCHKOIO Ta
aHTIIICHKOIO;

— CTaTTi, aBTOPU SKUX HE MAIOTh HAYKOBOTO CTYIEHS, CYNPOBOKYIOTHCS 30BHIITHHOO
peleH31€0 KaHau1aTa, TOKTopa HaykK 3a (haxoM myOuikailii abo BUTATOM i3 MPOTOKOITY 3aCiIaHHA
kadenpu (BIIIUTY) TIPO PEKOMEHJAII0 CTaTTi M0 APYKy. Perensis abo BUTIT 3 MPOTOKOIY
MOJIAETHCSL Y CKAHOBAHOMY BHIUISAJII €JIEKTPOHHOIO MOIMITOK. JlomycKaeThes myOstikalisi crarei
MariCTpaHTIB y CITIBABTOPCTBI 3 HAYKOBUM KEPIBHUKOM.

JOBIJAKA ABTOPA
[pomry omy6mikyBaTH y 30ipHHKY HayKOBUX Mpalb «BicHUK MapiymoibChKoro Aep:kaBHOTO
YHIBEPCUTETY» CTaTTIO_HA364 CINAMIMI

Binomocti npo ABTopa

BigomocrTi NMpPoABTOpAa: IIpi3Buie, im’s, Mo 6aTLKOBI, MOCaaa, HA3BA YCTAHOBH /
HABYAJIbHOI03aKJIA1y, HAYKOBUH CTYNiHb,
BUYEHE 3BAHHS
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