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JUITEPATYPO3HABCTBO

VK 821.111(73)Cer.09

Haraunis 'opoaniok
ORCID: 0000-0002-6344-0551

TPAHCO®OPMALIA MI®Y ITPO AEMETPY, 'AIECA TA IEPCE®OHY
Y HUKJII POMAHIB CKAPJIETT CEHT-KJVIEP «'AJJEC I HIEPCE®OHA»

Y emammi pozensnymo ocobiusocmi mpancgopmayii mighy npo Hemempy, I'adeca ma
Ilepcegpony 6 yuxni pomanie cyuacnoi amepuxarcvkoi asmopku Crapremm Ceum-Kiep
«laoec i Ilepcedponar. Luxn pomanie «laodec i Ilepceponay» — ye henmesi na ammuuny
memMamuxy, pemeJiHe 0a8HbO2PeYbKo20 Mighy, 0e KIaCUyHULL Clodicem npo 8UKPAOEHHs MOI000I
0iguUHU DO20M MEPMBUX OCYYACHEHO | NepeHeceHo y Hawli OHi. JIpamamuyHuil mpuKymHux
Hemempa — Ilepcegpona — I'adec npeszenmye nowupeHy y NCUXONO2II MIHCOCOOUCICHUX
cmocynkie cumyayiio: /lemempa — ye ymineHus apxemuny mamepi, 0eCnOmu4Ho 3ayuKieHol
Ha ceoill 8dce dopocni donwvyi, Ilepcechona — Odisuuna, sxka npoxooumsv HeoOXIOHUL eman
cenapayii 6i0 mamepi, apxemun OOHbKU, 3MYUWEHOI 0Oupamu Mixc 4o108iIKOM ma Mamip 1o,
T'adec — 3amb, Wo 3myuieHuti NPOMUCMOAMU BCEGNAOHIL Mmelyi, HaMaA2arYUCh GUPBAMU CEOIO
HOBOCHEYeH) OPYIHCUHY 3-Ni0 MOMAlbHO20 KOHmponto mamepi. Kpim uapienozo ceimy oagmix
0ozie, micmuku ma maeii, C. Cenm-Knep npezenmye mMoOHI Kniwe cy4acHoi NORYIApHOL
NCUXONI02TI: XBOPOOAUBA YHUKAIOUA NPUB A3AHICMb, HEe8POMUYHE KOXAHHS, MPUBOICHICMb,
ab’103, MOKCUYHI CMOCYHKU, PeBHOWi, Oumsayi mpaemu ma KOMNJIeKcU, npoodremu 3
KOMYHIKAYi€lo, 3anepeyents i HenpuliHAmms camoi cebe — maka npooiemamura nociiooeHo
emintoemuvcs 6 oopazax {emempu, Ilepcegponu ma I'adeca, npedcmasieHux asmopkoro.

Knrwouosi cnosa: anmuunui migh, apxemun /Jemempu, Ilepcegpona, henmesi, poman,
Ckapnemm Cenm-Knep, «I adec i Ilepcegpona»

DOI 10.34079/2226-3055-2024-17-30-7-16

ITocranoBka mnpo0JieMH Yy 3arajlbHOMY BHIJISIAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBHMH Y¥ MPAKTHYHUMM 3aBJAHHAMH. AHTHYHI CIO)KETH, MOTHBH Ta 00pa3u aKTHBHO
eKCIUTyaTyIOThCsl Cy4acHOIO JITepaTypor Ta MUCTELTBOM, MPO IO CBIJYUTH IMOIMYJISIPHICTH
mansorucy Peituen Cmaiit «Lore Olympusy», nosicti Mapraper EtByn «Ilenenomnianay (ta
KHUT-pETeNiHriB AaBHIX MiiB y cepii «Canongate Myth» y minomy), pomany Metin Minnep
«Qupues», nukiy pomaniB Ckapinert Cent-Knep «I'agec 1 [lepcedona» ta 6ararbox iHIIMX.
[TpupomienHs cMmucny, THUOMHHA TICUXOJOTri3allis, BHUOiIp 1HAKIIOi, BIAMIHHOI BiJ
3araJIbHOTIPHMHATOI TOYKM 30py Ta HECIOJIBAaHOTO HapaTropa — I€ BCE 3alopyKa YCIiXy y
YUTAIBKOI ayTUTOPIi, a OTKe, MOTpedye PETETHHOrO JIITEPaTypPO3HABYOI'O OCMHUCIICHHS.

AHaJi3 ocra”HHiX AocjilkeHb imyOJikauii. [3 3a3HadeHoi npoOiIeMAaTUKH MaeMO
HU3KY LIKaBUX JIOCHI/DKEHb, NPUCBAYCHUX CyYaCHMM IHTEpHpeTalisM aHTHUYHHX
Miosorigaux o0pa3ziB y Manponuci Peitaen Cwmaiit «Lore Olympus» (Bopucosa, 2024) a6o
tpanchopmanii mipy npo Ilepcedony y pomani [x. @aynsa «Konekuionep» (Bacuibesa,
2024). A JI. Kynakesuu 3BepTaethes g0 Midy npo demerpy ta Ilepcedony, posrimsaaroun
ocobnuBoCcTi po3TalyroBaHHs oOpa3y marepi B Hosenmi J[.I'. Jlopenca «Martu i ngouka»
(Kymakesuuy, 2023). Mu x po3risiHemo cnenudiky tpanchopmariii midy npo lemetpy, ['ageca
ta Ilepcedony y cydacHiif MacoBiii JiTepaTypi Ha MPUKIAIl NEPUIMX TPHOX POMAHIB LIUKITY
Cxkapnert Cent-Knep «I"amec 1 [lepcedonay.
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Hanowatky kijpKa CIliB 3ayBa)XHMO II0JI0 BHJIAHHS Ta nepekiaaay. OueBuaHo, yepes Te,
mo Terpainorisa «l'agec 1 [lepceona» ta tpmioris «Cara ['ageca» crepily B aHITIOMOBHHMX
BUAHHSAX aBTOPKH MO3UIIIOHYBAJIMCS K OKpeMi cepii, X04 1 TICHO MOB’s3aHi MK CO00I0, 11e
3yMOBWJIO T[I€BHY IUIyTaHMHY B YMTAlbKUX KOJaX: JyMKH NIaHYBaJbHUKIB (eHTe3l
po3niiiucs, sk i B skomy nopsaky uutatd kHurd C. Cent-Knep. Caitr Yabooks.com.ua
HaMara€eThCs BIAMOBICTH Ha 1€ TUTaHHA y MiapyOopuil «Cepii KHUT: Y SIKOMY MOPSAIKY YUTATH
Scarlett St. Clair»: «Kumwkku Ckapiert Cent-Kiiep aHrmiiicbKO0 MOAUIAIOTHCS HA TaKi IUKIIH:

* Hades & Persephone:

1. A Touch of Darkness;

2. A Touch of Ruin;

3. A Touch of Malice.

» Hades Saga:

1. A Game of Fate;

2. A Game of Retribution;

3. A Game of Gods» (Yabooks, 6.1.).

Sk 6aurMo, TYT 1€ HeMa€e OCTaHHbOI KHUrU TeTpasorii «I"agec i [Tepcedonar» «A Touch
of Chaos» i He 3rajaHo mobakaHHsI aBTOPKH YMTATH ii KHUTU caMe y NeBHOMY nopsiaky. Leit
HOPS/I0K AEMOHCTPYE HaM caidT Amazon:

A Touch of Darkness (Hades x Persephone Saga Book

A Game of Fate (Hades x Persephone Saga Book 2)

A Touch of Ruin (Hades x Persephone Saga Book 3)

A Game of Retribution (Hades x Persephone Saga Book 4)

A Touch of Malice (Hades x Persephone Saga Book 5)

A Game of Gods (Hades x Persephone Saga Book 6)

A Touch of Chaos (Hades x Persephone Saga Book 7) (Amazon, n.d.).

Ockinbku «Irpu momi» B ykpaiHCBKOMY Iepekiaji IpeACTaBICHO BXKeE SK CKIIAJHUK
mukny «lagec i Ilepcedona», To Oaummo, mo nepekianauka [anHa JIMTBMHEHKO Ta
BunaBHUITBO «Bookchef nociyxamucs 1o 1poro nodaxxaHHs aBTOPKH.

AKTYyaJIbHICTh JOCJi/I’KEeHHS1 3yMOBJICHA, IO-TEpIle, HaJ3BUYAWHOIO MOIYJSPHICTIO
kHur Ckapnert Cent-Kiep y 1maHyBanbHHMKIB (eHTE31 HAa aHTHUHY TeMaTuky (K 1
MOMYJISIPHICTIO caMOro (DeHTe31 Ha aHTUYHY TEMATHUKY), CBOEPIIHICTIO OOPOOKH Ta pO3KPUTTS
TE€M, MOTHMBIB Ta 00pa3iB JaBHbOIPELbKUX Mi]iB, a MO-Ipyre, BIACYTHICTIO BiANOBIAHOI
miteparypo3HaBuoi pediekcii moao TBopuocTi C. Cent-Knep B miniomy ta mukiy «['amec i
[Tepcedona» 30kpema.

Meta craTTi — n0caianTi ocobauBocTi TpaHchopmauii Midy mpo Hemetpy, ['aneca ta
[Tepcedony y uuki poMaHiB cyyacHoi amepukaHcbkoi aBTopku Ckapiert Cent-Kiep «I"anec
1 [Tepcedonar.

3aBaaHHsl  JOCJHIIKeHHS  —  IpoaHaII3yBaTW  CHEHU(IKy  IMCHUXOJorizamii
naBHbOrperpkoro Midy nmpo emetpy, I'aneca ta Ilepcedony, 110 BTIIHO€ OJBIYHUN TPUKYTHUK
MaTH—/I0HbKa—3sTh, 30KpEeMa pO3MIIIHYTH apxeTtun JlemMeTpu $SK TOKCHYHOI Marepi,
HEBPOTHYHO 3aIlMKJIEHO] Ha CBOIN Jopociiil noHbl, 0Opa3 Ilepcedonu sk apxeTun JTOHBKH,
10 TPOXOAUTh HEOOXIAHHMM eTam cemaparlii BiJ MaTepi, a TaKOXX BUSBUTHU B aHaJII30BAHUX
TEKCTax i omucaTé HU3KY BII3HABaHUX CYYaCHHUX KJIIIE MOIMYJISIPHOT IICUXOJIOTI].

BukJiiag ocHOBHOro marepiajy. YBary MOJIOADKHOT YMTALIbKOI ayAUTOpii MPHUBEPHYB
UK poMaHiB amepukaHcbkoi aBTOpku Ckapnert Cent-Knep «l'agec 1 Ilepcedona», ne
KJIACHYHHIA aHTHYHHIA CIOKET PO BUKPAJACHHS MOJIOO1 JIBUNHI OOTOM MEPTBUX OCYIaCHEHO
1 TIepeHeceHo y Haili JHi. AHTUYHUN MaHTeOH OOriB-OJMiMMIHMIIB, MpeJCTaBICHUN Y TBODI,
Harajye CBIT Cy4acCHHX MOXKHOBJAMAIIB: ['ajec mocrae BIACHUKOM MEPEXi eTTHUX Ka3WHO Ta
HaiinonysipHimoro y HoBux Adinax HiuHoro kiny0y «be3Hiuy, uepra y sikuil po3nucaHa Ha
TPU MicCSIl BOEpel], 3€BC — MOHOIOJICTOM Yy raiy3i Meia-iHAyCTpii Ta BJACHUKOM HH3KHU
HOMYJIIPHUX BUAaHb, JliOHIC — BIACHUKOM MepeXi BHHHHMX MarasuHiB, Adpoaita —
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NPEJCTaBHUIICIO 1HYCTPii KpacH Ta BIACHUIICIO HU3KU OYTHKIB PO3KILIIHUX CYKOHb TOIIO.

AHTHYHA Mi(OJIOTIS 3arajoM MOCTa€E J3ePKAIOM IICHUXOJIOTII Ta mcuxiaTpii: yci Bigomi
BIIXWJICHHS, aKLEHTyallii, HEBPO3M Ta IICUXO03W MAalOTh OOpa3He BTUICHHS Yy CHOKETax
JaBHbOTpelbKUX Mi(iB. 30Kpema, apaMatnuHuid TpuKyTHUK JlemeTrpa — Ilepcedona — I'amec
00pa3HO BTUIIOE MOIIKPEHY Y MCUXOJIOTIi MIXXOCOOMCTICHUX CTOCYHKIB cUTyalito: Jlemerpa —
1€ YTUICHHS apXeTUIly Marepi, JECHOTHYHO 3allMKJIEHOI Ha CBOIM BXKe JOPOCIHiH JIOHBLII;
[lepcedona — niBuMHA, MO0 NPOXOAUTH HEOOXITHHUH eTam cemapaiii BiJ MaTepi, apXeTuIl
JIOHBKH, 110 3MyIlIeHa OOMpaTH MIX YOJOBIKOM Ta Matip’to; ['ajgec — 3sTb, 110 3MYIIEHHH
NPOTHCTOSITH BCEBIAJHIN TEIll, HAMaralouuch BUPBATH CBOIO HOBOCIICUYEHY JPYKUHY 3-TiJ
TOTaJIbHOTO KOHTPOJIIO MaTepi.

B o6paz3i [Tepcedonu y TBOpi OCIIOBHO IEKOHCTPYHOBAHO apXETHUII JiBU. 32 CIOKETOM,
toHa Ilepcedona — 24-piyHa CTyACHTKA-CTaXKEpKa, MalOyTHS >KypHAJIICTKa, sSKa BIIEpIIE
BUpPBAIACA 3-T11]] OIIIKK MaTepi 1 MOBHICTIO BiJ/Ia€THCS HABUAHHIO Ta POOOTI, TOOTO pOOUTH yce,
o0 He moBepTaTucs JA0a0My, 10 Matepi B Omimmito. JiBurHA )XKMBE 3 TOCTIHHUM BIIUyTTSM,
10 MaTHU po34yapoBaHa y Hil: mompu Te, mo [lepcedona — GOrMHS BECHU 1 JOHBbKA OOTHHI
POJFOYOCTI, CaMa BOHA HE 3/1aTHAa HIYOr0 BUPOCTUTH, a BCE, 10 YOO BOHA TOPKAETHCS PyKaMH,
— HE3MIHHO B’SIHE: «BOHA HIKOJHM HE 3a0yJe BUpa3y MaTepHHOro oOiwddsi, kKoiau Jlemerpa
3HaMIIA ii KOJIO 31B’SUIMX TPOSHA — IPUTOJIOMIIIEHE, pOo3yapoBaHe 1 HEJJOBIPJIMBE Bijl TOTO, 110
JOHBYMHI KBITH HEMOBOHM 3pociu 3 camoro ITigzemuoro ceity» (Cent-Kiep, 2023, c. 40).

['epoinst g0 18 pokiB pocia y CKISHIA MaTepHHiil opaHXkepei-B’S3HHUIll, HE 3HAIOYH
CHPaBXHBOTO JKUTTA. MaTu HE JOMyCTHJIA MPOSBY CHJI JAOHBKH, TOXK MAacKy€ TOTaJIbHHUA
KOHTPOJIb MiJl TYpOOTY Mpo Hei Ta ycinsike obepiranns Bia HeOe3mnek: «... Tu xoBae meHe, 00
copomuicsa?y / «5 Gepexy tebe, 60 B Tebe Hemae cui, Mos KBITKO...» (Cenr-Kiep, 2023,
c. 73). Tlepcehona HEHaBUAUTH CBOE AuTAYe iM’st Kopa, skuM Matd 1 Ha3MBa€: y TEKCTI
aKIEHTOBAHO WOTO 3HAUCHHS NPUCTYIHCHUYSL, IO TTIOBCIKYAC HAraaye AIBUMHI PO HEOOXITHICTh
KOpHUTHCA MaTepi, 1100 He OyTu nokapanoro: «lle cioBo Oyno, MOB B’si3HUIIA, 0a Tipiie, BOHO
HaraJyBayo Mpo Te, IO BapToO il 3aCTYMHUTH MEXY, IpaTh i€l B’s3HUI omycTiaTbes» (CeHt-
Kiep, 2023, c. 42). BoHa MOCTiiHO MyCHTh 3BITyBaTH Iepell MaTip 10, BUIIPABIOBYBATHCS 3a
BCE CKOEHE 1 HECKO€EHE Ta nepenpolryBatu ¢ppaszoro «Kpim rede B MeHe OuIbIlie HIKOTO HEMAe»
(Cent-Knep, 2023, c.43). Omxe, #aeTbcss Mpo BHpa3He MOPYIICHHS MaTip’i0-a0’103epom
0COOMCTHUX MEX CBOET BXKE JI0pOCIIOl AUTUHU. J[IBUMHA €1EeMEHTApHO HE BIJOKPEMMJIIAcs BiJ
Mmartepi 1 He HaBumiIacs roBopuTH iil «Hi»: Ilepcedona «3a BCi CBOi IBaALATH YOTUPU POKU
CBOT'O JKUTT 11 JKOJHOTO pa3y He BiaMosisuia Matepi» (Cent-Kiep, 2023, c. 74).

Sk 1 B Midax, y pomani JlemeTpa nepeaycim peaizyeTbes IK MaTH, TOCTAI04X THIIOBOO
TOKCHYHOIO MaTip 10, PO L0 CBIAYUTH TiMEpOINiKa Ta TOTAIbHUN KOHTPOJIb JKUTTS JOHBKU:
BoHa y3si1a 3 Ilepcedonu oOILSHKY TpUMAaTHCS MOJaNl BiJ YOJOBIKIB, MParHy4u HaB’si3aTH
JIOHBIII YOJIOBIKOHEHaBUCHHUIITBO 1 IIEpecTOpory 1moA0 4oioBikiB: Ilepcedona «rpumainacs Bix
HUX OCTOPOHb, IIEPEAYCIM Uepe3 cTpax, 1110 MaTu MaTepianizyerbed 1 mokapae ix» (Cenr-Knep,
2023, c. 13). Ctpax Ta mocriiiHe O4iKyBaHHsS MAaTEPUHCHKOrO THIBY — L€ T€, HIO MOBCIKYAC
OTPYIOE€ 1i FOHE JKUTTH, aJKe «(11)OIpU MaTepuHy TypOOTIUBICTS, ii MOKapaHHs Oy MCTUBUMU
it sxopcrokumm» (Cenr-Kuep, 2023, ¢. 19). Came Takoro € mocriiiHa 3arpo3a yB’si3HEHHS 11 y
MaTepUHIA opaHXepei Ta Mo30aBiIeHHS YCIX paJOUIiB )KUTTS, 3aMacKOBaHe MiJ TypOOTy mpo
Hel. HaiTk y MuTI TpiyM(y TOHBbKA OYYBAETHCS BUHHOIO TIepe/l MaTip 10, /1K€ BOHA MOCTIHHO
KUBE 3 IIUM BITUYTTSIM MPOBHUHH: «...llepcedona mymana nuime mpo OFHE: Xail 1o 3apas
nepeKuBae Marip, 1e Bee ii nposuna» (Cent-Kuep, 2023, c. 232).

Jlemetpa y TBOpi BTUIIOE MAaTEPUHCHKUN €T0i3M, MIparHyydu MOBEPHYTH JOHBKY MiJ CBiil
KOHTPOJIb, BIJBEPHYBIIM BiJ 1i KOXaHOrO Ta 3HOBY 3aUMHUBIIM Yy CKJISHIM OpaHkepei.
Boanoyac BoHa rMOOKO CaMOTHSI Y CBOEMY €TOICTMYHOMY IparHeHHI M030aBUTH JIOHBKY
0COOHMCTOrO IACTsI, aJKe caMa peanisyBaiacs Juie sk MaTi: «Tu ne 3pobuna, 1mob s 3aBxau
notpedyBaina tebe, 11100 Tv Hikonu He yuimmiacs camay (Cenr-Kiep, 2023, c. 346). He Bipsiun
y KOXaHHS 1 po3uapyBaBIIMCh Y YOJIOBiKaX, JlemeTpa BiIMOBIS€ CBOIM JOHBII Yy MpaBi Ha
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T000B Ta Y MOXJIMBOCTI CAMOCTIHHO POOUTH MOMMIIKH. 3TOJIOM CTa€ 3pO3yMLI0, YOMY, aJKe
MoTuUB 31BanTyBaHHA Jlemerpu IloceiiioHoM aBTOpKa LIIKOM CBiIOMO, — IIPO IO HAEThCA Y
KOMEHTapi-MiCJIIMOBI 70 OJHOTO 3 POMaHiB, — MEPEHOCUTh y MEPEIiCTOPiI0 HApPOJHKECHHS
[Tepcedonu. ¥ pomani Jlemerpa MoBOIUTHCS, SIK TUIIOBA OOpa)keHa MaTycCsi, HaMaral4uch
NepeKsIacTi BUHY Ha JIOHBKY Ta BHIIPABJOBYIOUUCH THM, 10 BOHA Bce poOmia 3ais ii Ouara.
Hemerpa cTaBuTh nuTaHHs pydba — abo ['agec, abo BoHa, 1 BpemITi OOJICHO MEPEKUBAE TOM
daxr, mo noHbKa obupae ['ameca, a He i

I'anec mnsa ronoi Ilepcedonu yTimoe mpuBaOIMBY TAEMHUINIO 1 CIIOKYCy, ajieé 3epHa
HeHaBUCTI 70 [ageca, 3polieHi Marip’ro, HAATO TJIIMOOKO MPOPOCIH B AYIIl JIBYUHH, IO
CIIPHYHMHSE TSOKKUH JyIIEeBHUH KOH(IIKT i3 caMoro co6oro: «lif 6yno BakKo MOIIAHYTH HA
['ageca B iHImIOMY CBiTJI, HIX Te, B SKOMYy HOro 3mairoBayiia ii marip: Opuakomy W
HernpuBabauBoMy. BoHa Mycuina Bu3HaTH: 1o Oulblie yacy BoHa mpoBoawia B IlinzemHomy
CBITI ¥ pa3oM i3 HHUM, TO OUIbIIIE TMOYMHAIA CTABUTHU IIiJl CyMHIB BiJICOTOK TMpaBIH, SIKUI
MICTHBCS B MAaTepUHHUX CJIOBaX 1 IUIITKaX, AKi nepenoBigamm cMmeptHi» (Cent-Kuep, 2023,
c. 236). 3a Bepcieto Cent-Kinep, 3pomryroun HeHaBucTh 10 ['ameca, Jlemerpa BiaacHOpPYyY
HiIITOBXYE JOHBKY J0 HbOTO, OCKUIBKH PaHO UM Mi3HO TOW IIAIEHU THCK HAa 0COOMCTI Mexi
niBunHU BUKiIHKae y [lepcedonn cupotus i OyHT, a 0TXKe, i iHTEpeC 10 BCHOTo 3a00POHEHOTO
marip’to. Crou 1oaamo Toi (akrt, 110, 3a CIKeTOM pomany, Jlemerpa 3Hana Big Moiip npo
NpU3HAYCHHS CBO€ET NOHBKH — OyTH KoposeBoto [ligzemuoro cBity i apyxunoro ["ageca. Aune,
AK 1 HaJIeXKUTh JIECHOTUYHIN Maryci, 11 He BIAIITYBaJO Hi Miclle MalOyTHBHOTO MPOKUBAHHS
JIOHBKH, HI MaOyTHIH 34Th, 2 HAUTOJIOBHIIIIE — IO JOHbKA BUHIE 3-ITi]] il KOHTPOJIIO, TOK BOHA
YCUISIKO ONUpajacs HarepeIBU3HaueHOMY, HaMaralouuch 3MIHUTH JOJII0 KOXaHOi JIOHI, a OTXKe,
K MiHIMyM, TparHy4d M030aBUTH CBOIO JIBYMHKY >KIHOUOTO INACTS, SIK MaKCUMyM —
OyHTYIOUM IPOTH BHILOrO 3aKOHy Jloii, MOCTal0ouM TaKUM YMHOM HE MPOCTO CBAapJIMBOIO
TENICIO, SIKil HEe JOTOJIUTH, a i cBoepiaanM EinoM skxiHouoro poxny. bByaydu cama caMOTHBOIO
1 3HEBIPEHOIO y KOXaHH1, BOHA MiJICBIIOMO 0a)ka€ bOTO 1 CBOIH JIOHBII. TUM-TO, 3aKOXaBIIUCH
y 'ajgeca Ta oTpuMaBIIM NEPITUi CeKCyalbHUHN 10CBif, [lepcedona HaibinbIIe 00IThCs THIBY
Mmarepi: «A 11e MOsl MaTH He CIIyCKaTUMe 3 MEHE OYeH, SKIIO II3HAEThCS, — BOHA 3aMOBKJIA. —
A SKILIO BOHA 3pO3yMi€, KOJM NMPOCTO TisiHE Ha MeHe? SIkiio BoHa 30arHe, 110 s B¥KE HE
He3aliMaHa OOTHHS, Ky BOHA 3aBxau xotina Matu?» (Cent-Kuep, 2023, c. 288-289). Takum
YUHOM, POJIb He3aliMaHOi OOTHHI-AIBM TOCTa€ IUIKOM Hap’s3aHoio llepcedoni marip’to.
3aranoM ke MCUXOTHI JlemMeTpu — Iie TOKCHYHAa MaTH, 10 He BIJMyCKae BiJ cebe JOHbKY,
no30aBJiAoun ii MpaBa Ha OCOOMCTE JKUTTS 1 NPUPIKAIOUM HA JOBIYHY acKe3y Ta JKHUTTH 3
mamoro. Henapma npyre im’s Ilepcedonu — Kopa (Big 1. rp. Kopn, nat. Cora — niBumHa, J1iBa).

ABTOpKa CBOEPIAHO NMEPEOCMUCITIOE BiToMUi croxkeT: ["anec mpobymxkye y Ilepcedoni ne
JMILE XKIHKY, aje ¥ OOrMHIO, MOCTalouu JUIsl Hel DKEPEIoM HAaTXHEHHS Ta CaMOPO3BUTKY, 1
3pEIlTO0 JIAal04YM MOIUTOBX J0 PO3BUTKY ii BIACHMX cuJ, ajke «(y)ce TUTHHCTBO BOHA
MPOKUJIA, TIOYYBAIOYUCh HEAOCKOHANIO, oToYeHa MarepuHoio Mmarieto» (Cent-Kiep, 2023,
c. 217). I3 3pocTaHHsM ii MOYYTTiB Ta PO3BUTKOM CTOCYHKIB 13 0OrOM MEPTBUX MPOSBIISETHCS i
il maris sk OOrMHI Ta 3JaTHICTh MO-HOBOMY BiJUYBAaTHU >KUTTA — BOHA HE JIMILIE BIEpIIE
BUXOJMTH 13 TiHI MaTepi, aje i BANTHCS MPOTUCTOATH i CBOEIO Marielo.

Midonoriunuii CIOXKeT MHepuioro poMaHy MoJAu(pIKOBaHO MOTHBOM IpU y KapTu Ta
MOTHBOM YTOJIU: Y Mipax TaBHbOIPELbKUI OOT i J36MHOI0 I[apCTBa MEPTBUX HE I'PaB y KapTH
Ha JyIli CMEPTHUX Ta HE YKJIaIaB KOIHHUX YTrOJl 3 JIFOJbMH, BUSBISIFOUM IXHI Bagll Ta
3anexxHocTi, y poMani C. Cent-Knep ['anec «BiH 31aTHHI 6a4UTH B JTIOASX MOPOKH UM IIOChH
TUIy Toro. BiH mpocuTh ankorosika OyTH TBEPE3UM, 3aJIEKHOTO BiJl CEKCY — YyTPUMYBATHUCH.
SIKIIo JI0aM TOTPUMYIOTH YMOB, TO JKMUTUMYTh Jaii. SIKIIo * Hi, BiH 3a0upae ixHi Iymi.
CkuaeThes Ha Te, 10 BiH Xoue, abu BoHu nporpasain» (Cent-Kiep, 2023, c. 28). ABTopka
ncUXoJIorizye 00pa3 BOJOAAPS HMKHBOTO CBITY: BiH OauuTh AyIly JIIOAMHH, 11 Bagu 1 Jae€
MOJKJIMBICTh CTaTH KpaIIUM, BIACHOPYY (X0Y 1 IMiJ1 3arp030i0 CMEPTI) M030YyBLIUCH iX.

MoTuB rpu Ta yroay MOCTa€ HACKPI3HUM Y IMEPLIOMY poMaHi HUKIY. Tak, 3aB’sI3K0OI0
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TBOpY € caMme rpa repoiB y mokep: 3irpanmu 3 ['anecom Ta mporpasiuu omy, Ilepcedona, 3a
YMOBaMHM, TOBUHHA CTBOPUTH KUTTA y LAPCTB1 MEPTBUX, BUPOCTUBIIHN TaM 00l mock, ae ii
KBITH BIEPTO HE XOUYTh CXOAUTH 1 AIBUMHA PU3UKYE HA3ABKIH JUIIUTHUCA Y T1I36MHOMY CBITI
nosioHsiHKOIO ["aneca. [lepemicTopiero roI0BHOT CIOKETHOI JIiHIT, PO 10 YMTa4yaM CTA€ BiIOMO
BKE OJIMIKYE JIO KiHI[S TIEPIIOro poMaHy, rmoctae napi 3 Adpomuiroro, sike ['agec mporpas i, 3a
YMOBaMH, 3MYILIEHUI 3aKOXaTH KOTrOoCh y ce0e 3a MIICTh MICALIB. [3 UM CIOKETHUM XOJIOM
MOB’sI3aHUI MOTHB OOMaHy Ta pO3YapyBaHHS: HI3HABIIUCH MPO Torepeane napi, [lepcedona
MOYyBAETHhCSI BUKOPUCTAHOIO, YCBIIOMITIOIOUH, 1110 Tpa it ["aneca — e Bce. Kpim HackpizHoro
MOTHUBY JECIIOTHMYHOI 1 MCTUBOI MaTepi, IO yciMa CIOCO0aMM MEPEIIKOPKAE 3aKOXaHUM 1
CTOITh Ha 3aBaji iIXHbOMY B033’€JIHaHHIO, OOPOTHOA TepoiHi 13 caMOor cOo0O0K0 BIIIrpae poJib
HenepeOOpHOT MEPeNIKoAn Ha NUIAXY IepoiB 0 macTd. B emizoai cBapKu MiX 3aKOXaHUMHU
["anec 3akumae KoxaHiil iIHQAHTHIIBHICTH Ta HEPINTYUiCTh: « TH MPUKKIAEIICS TAKOI OE3CHUIION0,
aJie HIKOJMM HIYOro He BHpiHIyem cama. T J03BONMIN MaTepi BUPINIYBAaTH, 3 KUM TOOI
tpaxaruca?» (Cenr-Kiep, 2023, c. 334); «5 gomomir To6i MOBEPHYTH CHIIY, 1 BCE XK TH ii He
BUKOpUCTOBY€N. S 1aB TOO1 3MOT'Y 3BUTBHUTHCS BiJl BIULTUBY MaTepi, Ta TH HE CKOpUCTaacs i
My (Cent-Kiep, 2023, ¢. 336); «Hi, T Hikosin He OyJia 31aTHA BUPILIYBATH, Y00 X0OUelll, 60
[iHyBajla MaTepHHe IacTs Buiie 3a Biaacue!» (Cent-Kiep, 2023, c. 336). 3pemiroro, KOXHOMY
3 HUX JIOBOJIUTHCS JOJIATH CBOIX BHYTPIIIHIX JEMOHIB, JOMOKH BCEMEPEMOKHA CHJIa KOXaHHS
TpiyMdye y po3B’ s3Il IEpIIOro POMaHy IHKITY.

Hpyra kaura ¢enresi-uukiny «['pa gomi» — e Touka 30py ['ageca Ha yci BigoMi moii,
BOHA TIOBHIIIE PO3KPUBAE CBITOYCTPiH, mepcoHOchepy Ta B3aEMOIII0 MK CBITOM JKMBHUX 1
CBITOM MEpTBUX, CyTHICTh Ta pu3HaueHHs 6ora MepTtBux (Cent-Kiep, 2024a).

VY tperiit kam31 «/{0TOpK crIycTOImEHHS» paKkypc 30py 3HOBY 3MimnyeTbes 110 [lepcedonm,
300paxyroun nojii 11 ouynma, a 3apa3oM 1 1i CTAHOBJICHHS SIK OCOOMCTOCTI, Y TOMY YMCHl — U
BUNIPOOYBaHHS KOXaHHSAM. Tak, TEPHUCTHIA IUIAX 3aKOXaHMX JO0 IIACTS MOAAHO Yepe3 MPU3MY
NepeKuBaHb I0OHOT OOTHHI: PEBHOII, CYMHIBH, 00pa3u Ta MOPYILICH] OOIISHKHU, HETOMOBKH 1
HENIOPO3yMIiHHSI, HEIPUUHATTS ceOe sK OOTrWHI, HECIOAiBaHa TOsBa KOJUIIHBOI | 'amecoBoi
KOXaHKH, 0, HAKJIAJalo4yhch Ha HEBIEBHEHICTh IlepcedoHu y BiIacHUX cuiax, 3aKISATTS
Jemerpu Ta mariuHi BiaactuBocTi JIicy Bimuaro, akTyasi3ye€ BHUIIHHS HaWOUIBIIOTO CTpaxy
IiBYMHM — Tm00a4uTH KOXaHOro B 00iiiMax 1HIIOI, [0 BHUKJIMKAE Yy Hel chmamax
HEKOHTPOJIbOBAHOI JIFOTI Ta Herepea0auyBaHui IPOSIB MariuHUX BIACTUBOCTEH.

CxuagHo1li HaBYaHHsI Marii Ta TPYAHOIIIl B ONTaHYBaHHI 1 KOHTPOJIi CBOIX CHJI Ta €MOIIiit
3MYIIYIOTh IOHY OOTHMHIO TOYYyBaTHUCS HEBJAXOI0, a HECMOKIM Ha Ayl Ta OJABIYHI J1BOYl
CYMHIBU: a YU MO-CIPaBXKHbOMY BiH KOXa€ MEHE, Ul 00paB JIMIIE TOMY, 1110 OApa3y po3rieliB
00KECTBEHHY CYTHICTb, — CYTTE€BO 3aTbMaproioTh >KUTTS Ilepcedonu. Sk 1 Hanexurtsb
POMAaHTUYHO HalAIITOBAHIM repoiHi, JIBYMHA MEPEKOHAaHA: SIKIIO BXKE MOILIIOOUTHCS, TO 3
711000B1, @ HE TOMY, LII0 BOHA JUIsSL HBOTO TifHA mapTid. TakuM YMHOM, Y CTOCYHKaxX 3aKOXaHUX
aBTOpKa 300pakye TPYAHOI 3 KOMYHIKaIli€l0, MPOTOBOPIOBaHHSAM MpobieM, obpazamu Ta
cymHiBamu: Ilepcedona noscskuac Bumarae B ['ajeca noka3iB HOro KOXaHHs, ajyke MparHe
CTaTH MOro JIPYKUHOIO 1 KOPOJIEBOIO MiI3EMHOIO CBITY TOMY, IIO BiH KOXa€ ii, a HE TOMY, 1110
Tak nepeadaueno moiipamu (Cent-Kinep, 20246, c. 20). 3pemToro, TYyT BiT0OpaKeHO TUITOBUIL
KOH(QJIIKT 5K1IHOYO1 IICUXOJIOTIi: «A KOU He nependaueHHs: MOWp, TH BCE OJHO 3aX0TiB OU OyTH
31 MHOIO?» (Cent-Kiep, 20240, c. 22).

['epointo Tep3at0Th CyMHIBH IIPO CTATYC IXHIX CTOCYHKIB, a TAKOX — IIPO ii CTaTyC Yy KUTTI
['aneca: xTo BoHa ans Heoro? [loapyra? Koxanka? YKoaHe 3 IMX BU3HA4YEeHb HE 3a]I0BOJIbHSE
[Tepcedony. [[BoicTi MOYYTTS OBOJOAUIN HEIO: 3 OTHOTO OOKY, MIBUMHA MPUCTPACHO 3aKOXaHa
y Gora MepTBUX 1 Xoue OYTH 3 HUM, 3 IHIIOTO — L MPHCTpPAcTh HaOyBa€ HEBPOTHYHOTO
BIJITIHKY, /)K€ BOHA HEBIIEBHEHa y co0l 1 CBOIX cuJaX, Ma€ MpoOJeMH 3 JIOBIPOIO Ta
KOMYHIKAII€I0, a JI3HABIIMCH MPO TEMHHUH OiK KOXAHOTO, JIIKAETHCSA 1 BiJACTOPOHIOETHCS.
binbmie toro, BigquyBmy, mo ["ajgec He YMHUB oIip i1 CHIIl 30BCIM HE TOMY, IO HE MIT, a 1100
BCEJIUTH Bipy y cBoi cuiy, [lepcedona nmouyBaeThes 3pakeHO0 i 00paXkeHOI0, a 3yCTPIBIINCH
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13 «IIPUBUAAMI» 3 MHHYJIOT'O CBOT'O OOpaHIls Y BUTJISII KOJMUIITHHOI KOXaHKH, JIBYMHA 30BCIM
BTpayae rojIOBy Ta CAMOKOHTPOJb. 3PEIITOI0, Yepe3 HEBIEBHEHICTh y €001, CyM sATTS Ta
TpariyHi nmoii 3 moapyroro, Ky IlepcedhoHa He roToBa BTpavaTy, Ta HE pO3yMit0UH HEOAKaAHHS
["ameca BTpyTUTHCS Y TIepeOIT 1UX MO, TepOiHs BIIMOBIISIETCS HA TIEPIITY MMPOTIO3UILII0 PYKH
i cepia: «51 He Moxy BuiiTH 3a Tebe 3amix, ['amece. — Ii oui HanoBHMIHM ci1bo3u. — 51... 5 TeOe
30BciM He 3Hato» (Cent-Kiep, 20240, c. 182).

Crpaxu Ta cymHuiBu IlepcedoHr 3pemTor0 MOPOIKYIOTh CYMHIBM Ta JyLIEBHE
ciycTouleHHs i y I'ageca: «1 mounHaro ymaty, 10 TH, MOXJIMBO, HE XOUeIll IIUX CTOCYHKIB»
(Cent-Knep, 202406, c. 197). BusicHeHHsI CTOCYHKIB y mapi i B3arajii CKUJIAEThCS HA BiJBEPTi
MaHIIyJIAIT, TpuIoMy 3 000X 0OKiB: «— S qymaiia, TH KOXa€ell MeHe, — MPOIIIeNOTija BOHA. / —
Koxato, — BiAMOBIB BiH, OMYCTUBIIM NOTJIsAA. — Asle 1ymaro, mo nomuissces...» (Cenr-Kuep,
20246, c. 198).

VY repoiB C. Cent-Knep Benuki mpobiemMu 3 KOMYHIKaIli€l0: BOHU IPUXOBYIOTh OJIHE Bif
oJHOTO CBOi emortii (oOpa3y, THIB, cTpax, CyMm, Bim4ail) Ta MOAPOOHIII CBOTO JKUTTA, a
00pa3uBILIY, HE BMIIOTh IPOCUTH BUOAUCHHS.

Crtpaxu i CyMHIBU T'epOiHi, HEBPOTHYHA TPUBOXKHICTh Ta YHUKAHHS K THUI XBOPOOIHBOL
NPUB’S3aHOCTI, HA [yMKY aBTOPKH, 3yMOBJICHI TpaBMaMH JAUTHHCTBA, PO IO MPSMO WIAEThCS
y TBopi. Tak, 110 Te3y BKJIaaeHo B ycra ['ekaru, sika, 3acriokororouu rHiB ['azeca, 3ayBaxye: «Y
Hill TOBOpUTH ii TpaBma, ['afgece. Matu HaBumia ii, 10 JIOU, SKMX BOHA JIFOOUTH, IOKUHYThH
ii» (Cenrt-Kiep, 20246, c. 350).

['ekara, OormHst wapiB Ta Marii, crae s [lepcedhoHn He nuIIEe HACTABHUIICIO B
OMaHyBaHHI MariyHux 3710HOCTEH, ane i ocobucTuM mMcuUxonoroM Ta jnaid-koydem. Bona
0Ipa3y BKa3y€ Ha TOJIOBHY MpoOJIeMy MIBUMHHU — 3allepEUCHHS 1 HENPUUHATTA camoi cebe:
«...TH 3amepedyelnl camy ce0Oe, MPOCTO MOIJISHb, K MPOSBIAETbCA TBOSI Maris. SIKimo M He
HaBYHIICS JFOOUTH cebe, TBOI cuiii po3ipByTh TeOe Ha yacTku» (Cenr-Kiep, 20246, c. 201).

[Tcuxonoriuna npoGnema repoini Cenr-Kiep y Tomy, 1110 BoHa XBOpOOJIMBO HEBIIEBHEHA
y co0i, MOCTIHHO OYIKy€ CXBaJeHHS CBOIX JOCSATHCHB BIJ IHIIMX 1 MaHIYHO OOIThCS YCIX
po3uapyBartu: MaTip, ['ameca, qymr moMepiux, ki BBaXarOTh ii CBO€r0 Bosoaapkor. CBoi x
3100yTKH 1 IOCATHEHHS B yCIX cepax KUTTSA BOHA HABIIAKU 3HELIHIOE: « Sl morana noapyra. 5
norana koxana. 5l morana 6oruns» (Cent-Kiep, 20240, c. 301).

3aBHILEH] OYIKYBAaHHS B1Jl KOXaHHS, POMaHTH3allisl CTOCYHKIB (3Biacu: «S ouikyBana
KoxaHHs Bce cBo€ )UTTsH» (Cent-Kiep, 20246, c. 301)), HErOTOBHICTD 710 BUKJIMKIB Ta MOIIYK
CXBaJIEHHS 3pEIITOI0 3MYIIYIOTh T€pOiHIO0 J0JIaTH HaayMmaHi Hero (1 mpumnucasi ['agecosi!)
npobnemu: «— Sl ouikyBasla KOXaHHsS Bce CBO€ *kHTTA. OuikyBajla CXBaJ€HHS, TOMY IO MOs
MaTH po3MaxyBaja HUM Iepeli MHOIO Tak, Hadye s MOBMHHA Oyia Horo 3acimykuTH. SIKuo s
BIJNOBIAana ii OYiKyBaHHSM, BOHA JapyBaja HOro MeHi, fKIIO s HE BIANOBIAala — BOHA
BiOupana. Tobi moTpiOHa KoposeBa, OOruHs, KoxaHka. S He Moxy OyTH TOI, XTO TOOI
notpioHa. He MoxXy... BiamoBigaTH ycim. .. TBoiM odikyBanHsMm!» (Cent-Kiep, 20246, c. 301).
3a BincytHocti Matepi Ilepcedona cama BHKOHYe ii poiib CyBOpOro Harisijaua, HEIIaJHO
KPUTHKYIOUH Ta 3HELIHIOI0UHN cebe.

3apyunnu I'ageca Ta IlepceoHum — HOBHMH piBEHb y CTOCYHKaxX 3aKOXaHHUX, aje
HEBUpIIIEHI MPOOJIeMU Ta CTpaxH 3aBlIalOTh TepoiHi 0omo: «Bcepenuni [lepcedony Bce e
pO3UpaIy MouyTTs. BoHM OynM TakKuMH MOTYXHUMH, TAKUMHU 3arocTpeHuMH. Bona Oyna tak
rIMOOKO 3aKkoxaHa, 1o il Oyno 6omnsye» (Cent-Kiuep, 20240, c. 169). 3pemtoro BHYTpillHI
npobjaeMu TepoiHi Ha HUIAXY KOXaHHSA 3aTbMapWid 30BHIIIHI BHKJIUKA — OYIKyBaHHS
OyrarociioBeHHs Bi 3eBca, 6€3 SKOro >KoAeH 00T Y OOTHHS HE MOTJIM YKJIACTH NUTIO0, Ta HOBI
HiJICTyNIM Matepi: CHiroBa Oyps mocepes JiTa Ta 3aru0elib Ha CKPHXKAHUIIN Tpaci JecsATKiB
moniel, madyproBaHHs [[emeTporo rpynu 6€300°KHHUKIB MTPOTH OJIIMITIHIIIB, HAanaau Ha OOTIiB Ta
nprMapa BEJIMKOT BiifHM CBITIB, PO 110 WAEThCA Y HACTYITHUX POMaHaX LUKITY.

[TocnimoBHe ocobucTe 3pOcTaHHS repoiHi, BUOIp HAa KOPUCTh KOXaHHS Ta KOXaHOIO
YOJIOBiKa, BIKpUTAa KOH(POHTAIsl 3 MaTip’l0 1 MOJOJAHHA CBOTO CTpaxy Iepel Hero
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yocoOmoroTh nepexin Bix Kopu (ciyxxuutti) 1o Ilepceghonu (pyiHIBHUI), IO YBUPAZHIOETHCS
cinoBamu [lemerpu: «3Haem, sk Moiipu Ha3Bamu Tede? [lepcedona. A Toai He po3ymina, siK MO
JOPOTOIliHHA MHJIa KBITOYKAa MOXKE HOCHUTH Take iM’s. PyiiHiBHHIS. Alle TH Taka 1 € —
pyiHiBHUI Mpil, macts, )kuTTiBy (Cent-Kiep, 20246, c. 146).

[likaBoi iHTepnperanii HaOyBae y Cenr-Kiep MaioBiioMuii MOTHB BHUKpPaJCHHS
ITepcedonn namiBOborom Ileiipitoem (moOpatumom Teszes), MaHIaKaJIBHO OACPKUMHUM HEIO.
Sxmo 3a midgamu IleipiToii Ta Te3elt BUPIIMIN OAPYKUTHCA 3 KIHKAMH OOXKECTBEHHOTO
noxo/pkeHHs: Teszet oOpaB €neny (i BukpaneHHs BimOynocs ycmimHo), a IlelipiToit
3amaxHyBcs Ha Ilepcedony, OyB CXOMIEHHH y MiA3EMHOMY HAPCTBI pa3oM i3 MOOpaTUMOM i
npukytuii ['anecom no ckeni, To CenT-Kiep 3MiHIO€ 1 Miclle BUKPaJICHHS, IEPEHOCIYN HOTO Y
BEPXHiil CBIT, 1 CMUCIIOBE HATIOBHEHHS: BUKPAJCHHS TYT — 1€ TPUBAJINI CTaJIKEPUHT, a HAIliBOOT
[TeiipiToli MOCTae MaHBSKOM, SIKMI CHEpUIy TAEMHO IEPECIIy€ CBOI KEPTBY, 1HKOTHITO
HaJICUJIal0YH JINCTH, CEpJIeuKa Ta KBiTH, (hoTorpadyroui ii Ta CiocTepiralodu 3a Her, peTeIbHO
3aHOTOBYIOUM PE3YJIbTaTH CBOIX CHOCTEPEXEHb y IOAEHHUK. llepexute BUKpaJeHHA Ta
3arpo3a 3TBAITYBaHHS Jmmie aoaaoTh crpaxiB Ilepcedoni Ta BimOupatots ii  cow,
NEPeTBOPIOIOYMCh /ISl HEel Ha LIOJCHHUH HIYHMH KoLIMap, y SIKOMY BHKpajad LIOpasy
HAOJIMKAEThCS OJIIDKYE JI0 3/MIMCHEHHS CBOTO HAMIpYy.

[{ikaBUM CIO’KETHUM XOJIOM aBTOPKH € «TeKCT y TeKcTi»: C. Cent-Kinep BBOOUTH y TEKCT
TEMH, MOTUBHU Ta 00pa3M 1HIIMX Mi(iB y BUTIISAAI HOTATOK JI0 cTaTtel repoini. Tak, muki Midis
po AIOJUIOHA y TPEThOMY poMaHi «Jl0TOPK CITyCTOIIECHHSD MPEACTaBIEHO SIK KYPHAIICTChKE
poscmimyBanHs Ilepcedonun, sKka 3 IKIHOYOI COJITAPHOCTI JOMOMArae BiHOBUTH
CrpaBeUIMBICTh Ipopounili CHBLILIL, MOCTpaXKAaJIil BiJl CBaBI/UIS OOTa CBIT/Ia Ta MUCTEIITBA. Y
Mmarepiajax 0 CTaTTi 3rajyloThCs IMEHa ycix Mi()OJIOTIYHMX MEPCOHAXiB, MO 3a3HAIN
3aNMuIsiHb Ta mnepeciinyBanb AnoiuioHa ([ladna, Kaccanapa Tta iH.), a cam Oor mocrae
a0’103epoM, IO HE Ma€ TOBarW JO JIIOJCHKOI (30Kpema, jKiHO4YOoi) TiHOCTI Ta HE BH3HAE
ocobucTicHuX Mex. CIOKeTHMH PO3BUTOK JIiHIT AIOJUIOHA CIPSIMOBAaHUI Ha PO3KPUTTA Ta
IICHXOJIOTIYHE OOTIPYHTYBaHHsS [ECHOTHYHUX Ta IICHXONATHYHUX HaXWJB Tepos, Horo
MparHeHHs TOMIHYBaTH 1 KOHTPOIIOBATH, KopeHi 4oro, 3a C. Cent-Kinep, y Tpariusiii ictopii
KOXaHHs B 10HOCTI (Mi¢ mpo ['anmHTa), a 3BIACH — B YHUKAaIOUld MPUB’SI3aHOCTI, NpPHU AKIA
Cy0’eKT yHHUKae HaOmKaTHcs 10 OO’€KTy CBO€l 3aKOXaHOCTI, LI00 3MEHIIUTH PH3HMK
eMolliifHOro 0010 BiJl BTpaTH 4Yu BIATOpPTHEHHs. Lle BUsIBIse€TbCA y po3iajl MOBEIIHKOBOT
MoJieli ANoioHa y JI000BHOMY TPUKYTHHMKY 3 JBOMa ioro Oiifisimu I'ekTopoM Ta AsikcoM.
CaMm QaxT yTBOpPEHHS 1IbOTO JIFOOOBHOTO TPUKYTHHKA BXKE CBIJUUTH NPO HEBMIHHS AIOJIJIOHA
KOHTPOJIIOBAaTH €MOllii, THiB, 00pa3y, JI0Th Ta MPOOIEMH 3 KOMYHIKAIII€0.

HaiicnaOmmM 1 HallBpa3/IuBIIIMM MICLEM POMAaHIB IIMKIY 3 1A€HHO-ECTETUYHOTO OOKY
(aye, O4eBUIIHO, HAWOLIBIN MPUBAOIMBUM JJIsI HEBUOArIMBOTO YMTa4ya) € €pOTHUKA: KHUTH
MICTUTh TO3HA4YKy 18+ 1 He MOXYTh OyTHM PEKOMEHJOBaHI1 A MPOYUTAHHS ILIKOJISIpaM.
EpoTuuHi clieHM poMaHiB, Ha JKajlb, HE BUTPUMYIOTh KOJHOI KPUTHUKU 1 32 CTUJIICTHKOIO
HaraayoTh HHU3BKOIPOOHY MOpHOTpadiuHy jdiTeparypy. SIKIIO XYyJOXHIO YMOBHICTb TBOPY
(cBiT OOriB, mMEpeBTIEHb, Marii Ta MICTUKHM) IIaHYBaJIbHUKU (EHTE31 CIpUiMaloTh
0e33acTepekHO, TO epOTHYHI CLIEHH, Y AKUX toHa [lepcedona, sika m0iHO BUHAIIIA 3-111]1 BN
JIECTIOTUYHOI MaTepi 1 BIIEpIIE IMi3Haja jKaJlaHHs JI0 Y0JIOBIKa, aje Iie He mo30yacs IHOTH,
MaicTepHO pOOUTH MiHET BOJIOJIAPIO IAPCTBA MEPTBUX, Ta TaK, 10 JOCBIAUYECHUH THCAYOTITHIN
Oor-KoxaHeIh JieJb He 00KEBOITIE, — BUKIIMKAIOTh 3HAYH1 CYMHIBH 3 TIO3UIIIT 3J0POBOTO TITY3]11Y,
3aTe IUIKOM yIIATalOTh Y KOHIICTIIIIO 1 TPU3HAUEHHS MOPHOMPOAYKIIii. 3penToto, He 0y1eMo
oOpakaTu aBTOPKY HaBILIyBaHHSM SPJIMKIB, X04 OU TOMYy, IO, SIK BUAAETHCS, il XyHOXKHIN
3aayM OyB 30BCIM IHIIMNA — JIIOOOBHMI pOMaH 3 €IeMEHTaMHU €pOTHKH, a MijKayana BIacHe
peasizalisi I[bOro 3aayMy, IO BKOTPE JOBOIUTh: MACATH JIETKY €POTHUKY, HE CKOUYIOUHChH TIPU
IbOMY y MOPHO, — CIpPaBIi Ba)KKO. ABTOpII MaicTepHO BAajocs 300pa3sUTH JECHOTU3M Ta
TOTAJILHUN KOHTPOJIb 00paskeHoi Matepi, OyHT MPOTU HEl AOHBKH, L0 AOPOCIIIIAE, 1 rOCTpUit
iHTepec 10 3a00pOHEHOro, 3apOJKEHHSA MOTATY Ta «XIMIIO» MK 3aKOXaHUMH, KOIU XK
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JOXOIHUTh 10 300paKeHHS CEKCy, TO, Ha jKajb, CIUIMBAIOTH 3asUI0KEH1 KJiime OyIbBapHOi
CpOTHUKHU.

BHCHOBKM Ta nepcneKTHBHU MOJAJIbIIUX PO3BiToK. Po3risiHyTo mepiii Tpu poMaHu i3
denresi-ukay C. Cent-Knep «["amec 1 Ilepcedona» ta 3’sicoBaHO XYJIOKHI OCOOJIMBOCTI
tpanchopmanii mipy mpo [demerpy, ['ameca ta Ilepcedony. 3okpema, mpoaHami3yBaBLIN
crieniiky TcHUXoJoTizamii MhOro MIKOCOOMCTICHOTO TPUKYTHUKA, MOXHA 3 TEBHICTIO
CTBEpKYBATH, IO HIETHCS MPO XYyAOXKHE BTUICHHA CyYaCHHX HOIYJSPHUX TCHUXOJIOTTYHHX
TEOPil PO TOKCHUYHI CTOCYHKH, Ta3JalTHHT, a0’ 103, TPUBOXKHY Ta YHUKAIOUy NPUB’S3aHICTb,
HEBPOTHYHE KOXaHHSA, NPOOJeMH 3 KOMYHIKAI[l€l0 TOImO. Y CBOEMY IepeNpOYUTAHHI
JABHBOTPEIKOT0 Mihy aBTOpKa HE 0OMEXY€ETHCSI CIOKETHOIO JIIHIEI0 TPHOX TOJOBHHUX I'epoiB,
BIUTITAlOYH CIOKETHI JIiHII iHIIMX OOTriB Ta repoiB anTHuHOCTI: Adpoaitu, AnoisoHa, ['exkatu,
Cizida, I'ekTopa, Askca, Teses, €ieHn Ta 1HIIMX, XyJ0XKHBO MPE3CHTYIOYH ICHUXOJIOTIUHI
npo0IeMH, KOMIUIEKCH, HEBPO3H Ta XBOPOOJIMBI TUIHM MPHUB’SI3aHOCTI KOKHOTO. A OCKUIBKU
YKpPaiHCHKOI0 MOBOIO MEPEKIIAACHO JIMIIE TPU KHUTH 3 CEMH, TO BUAAETHCS MEPCIICKTHBHUM
PO3MIISIHYTH BTUICHHSI CYy4acHUX KJIiIIE MOMYJISIpHOI mcuxosorii y moBHomy nukii C. CeHrt-
Knep.
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Nataliia Horodniuk

TRANSFORMATION OF THE MYTH OF DEMETRE, HADES AND PERSEPHONE
IN SCARLETT ST. CLAIR’S NOVEL SERIES «HADES AND PERSEPHONE»

The article examines the transformation of the myth of Demeter, Hades and Persephone
in the novel series by the contemporary American author Scarlett St. Clair "Hades and
Persephone”. The novel series is a fantasy on an ancient theme, where the ancient Greek myth
is modernized.

The relevance of the study is due to the extreme popularity of Scarlett St. Clair’s books
among ancient themes fantasy fans and the popularity of ancient themes fantasy itself, the
uniqueness of processing ancient Greek myths, the lack of appropriate literary analysis of S.
St. Clair’s works in Ukrainian criticism in general and the «Hades and Persephoney series in
particular/IIw3].

The article's purpose is to explore the transformation of the myth of Demeter, Hades and
Persephone in the novel series by contemporary American author Scarlett St. Clair.

The research task is to analyze the metalizing of the ancient Greek myth about Demeter,
Hades and Persephone, the eternal triangle of mother-daughter-son-in-law, and to identify the
recognizable modern clichés of popular psychology in the analyzed texts.

Ancient mythology serves as a mirror of psychology and psychiatry: all known deviations
and accents are reflected in the plots of ancient Greek myths. The dramatic triangle of Demeter
— Persephone — Hades embodies common psychological relationships. Demeter is the mother’s
archetype, despotically fixated on her adult daughter; Persephone is a girl undergoing the
separation from her mother and forced to choose between her husband and her mother; Hades
Is a son-in-law who has to confront the all-powerful mother-in-law, trying to free his newlywed
wife from her mother’s total control.

The work consistently deconstructs the archetype of the virgin: Persephone is a 24-year-
old student-intern, a future journalist, devoted to her studies and work, who has escaped her
mother's care. The girl feels constantly her mother’s disappointment in her. Until she was 18,
she grew up in her mother's greenhouse-prison, where her power manifestation was not allowed
and total control was masked as care.
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In the novel, as in the myth, Demeter is realized as a typical toxic mother, with her total
control, hyper-care and maternal selfishness. She made Persephone promise to stay away from
men, trying to instill in her hatred and distrust of men, seeking to regain control over her
daughter, by turning her away from her beloved and locking her up again. At the same time,
she is deeply lonely in her desire to deprive Persephone of personal happiness, being realized
only as a mother. Demeter denies her daughter the right to love and to make mistakes on her
own. Later, it becomes clear why, the motive of Demeter’s rape by Poseidon is consciously
incorporated into the backstory of Persephone's birth. Demeter behaves as a typical offended
mother, shifting the blame to her daughter and justifying herself. Demeter puts the question
bluntly - either Hades or her, and she painfully experiences the fact that her daughter chooses
Hades over her.

For Persephone, Hades embodies an alluring mystery and temptation, but the seeds of
hatred, sown by her mother, have grown too deeply in the girl's soul, causing a severe internal
conflict. Growing hatred for Hades, Demeter inadvertently pushes her daughter towards him,
as the intense pressure on the girl's personal boundaries causes resistance and, thus, interest
in everything forbidden by her mother. In addition, Demeter knows from Moira about her
daughter's destiny — to be the queen of the Underworld and the wife of Hades. As a despotic
mother, she was dissatisfied with her daughter's future place of residence, her future son-in-
law, and, moreover, that her daughter would escape her control. She is resisting and trying to
change her beloved daughter’s destiny, aiming to deprive her of female happiness, rebelling
against the higher law of Fate, thus becoming also a kind of female Oedipus. Being lonely and
disillusioned in love, she wishes the same for her daughter.

Thus, in addition to the enchanted world of ancient gods, S. St. Clair presents trendy
clichés of modern popular psychology: painful avoiding attachment, neurotic love, anxiety,
abuse, toxic relationships, jealousy, childhood traumas and complexes, communication
problems, self-denial — the issues are consistently embodied in the images of Demeter,
Persephone and Hades.

Keywords: ancient myth, archetype of Demeter, Persephone, fantasy, novel, Scarlett St.
Clair, «Hades and Persephone»

16



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJILCHKOT'O JIEPYKABHOI'O YHIBEPCUTETY
CEPISI: ®IJIOJIOTIS, 2024, BUIL. 30

VK 821.161.2-32.09Dpa

IBanna KpuBommuii
ORCID 0009-0007-7782-1877

CEMAHTHYHI 3MIHA B AHTPOIIOHIMAX Y MAJIIH MTPO31 IBAHA ®PAHKA
HA MATEPIAJI IOBICTI-HOBEJIHN « COMYUHE KPHJIO»

Y cmammi amwmpononimu noegicmi-nosenu «Counune Kpuioy po3ensioaromuvcs sK
MOHCIUBICTE NOMEHYITIHO20 8UX00Y 00 INOCOPCHKUX NIOWUH MEKCMY, 0e HO8e CeMAHMUYHe
HABAHMAIICEHHS, K020 HADY8AIOMb OHIMU, 3CY8AE NO3IPHY npocmomy npouumanus. Ilocmami
20JIOBHUX 2ep0i6 O0CTIONCYIOMbCA 3 DOKY CB80IX CUMBONIYHUX 3HAUEHb (COUKA — NPUHALEHCHA
c8imy npupoou, J1icy, HenpubOOPKAHOMY HCUMMIO); POSKPUBAIOMbCS AK 00pa3u, noe a3aHi 3
0iONITIHUM neputoddicepenom (aneiayis 00 je2eHou npo Xomy He@IpHO20 uepe3 imM sl 20J108H020
eepost). Ilposooumvcs ananiz KOH@AIKMY nOwymmis NepcoHadicié 3 no3uyii peyunicHma,
PO3KPUBAIOMbCS 000AMKOBI 3MICMOGI 38 SI3KU 8 MEKCMI HA PIBHI KOMYHIKAMUBHO20 OUCKYPCY.
Axmyansuicmes mako2o 00CiOHCeHHs NOAAAE Y 30i1bULeHHT HAYK0B020 iHmepecy 00 NPaKmuKu
MIHCOUCYUNTTHAPHO2O  ONPAYIOBAHHA  JIIMEpamypHux mamepianie, cnpob pi3HOOIUHO20
oocnioxcenns kiacuynux mexkcmis. 06 €Kmom ananizy € KOMyHIKamueni cumyayii ma cumyayii
HoMmiHayii 8 mexcmi nogicmi-nosenu 1. @panka « Colivune Kpuioy.

Knrwouoei cnoea: cemamwmuxa imewi, aHMPONOHIM, OHIM, 00pPA3-CUMBOI, peyenyis,
HOMIHAYIs, KOMYHIKAMuUeHa cumyayis, cotika, cumeon nmaxa, « Couuune kpunoy, lean @panxo.

DOI 10.34079/2226-3055-2024-17-30-17-25

IlocranoBka mnpo0JieMH Yy 3arajbHOMY BHUIVIAAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBHMHM YH NPAKTHYHMMH 3aBAaHHAMH. OcoOlMBa 03HAYEHICTh AHTPOIOHIMIB
IIPOCITIIKOBYETHCSI B OKpeMHX TBopax [Bana ®panka, Takux sk «Manuii Mupon», «Ha ani»,
«ITocnigniii kpeiuap», «CoiflunHe KpHiio», MPOTE JOCTIIKEHb Ha TEMY CEMaHTHKH 1MEH
OKpPEMO B3ATHX MEpPCOHaXIB HE Tak Oararo. JliTepaTypo3HaBLUSMU MOBCSKYAC BIAMIYAETHCS
Ha/[3BUYaiiHUi piBeHb JAeTani3alii TBOpiB, TOXX TaKUH BHpa3HUIl Mapkep, K iM sl TOJIOBHOTO
reposi, BapTHil 0OCOOMMBOI yBaru. Y pO3MVISIHYTIM TMOBICTI-HOBEN MH BHUSBWIN TIEBHUUN
JIAHLIO’KOK 3MiH OHIMIB, KM MeTa()OpUYHO BTIIIOE MOPaJIbHI IEPETBOPEHHS repOiB, MOETHYE
3MICTOBHMM Ta CUMBOJIIYHHMH TUIaHU TeKCTy (610:11iHY Ta NCUXOJOTIYHY TEMATUKY, CUMBOJIKY
JICy Ta KOMYHIKaTHBHY CHTYyallll0, ICUXOJOTII0 CTOCYHKIB 1 TEMaTHKy COIlaJIbHOTO
posuapyBaHHs To10). [IpoBeneHe nociiakeHHs J03BOJIsSIE BUCYHYTH albTePHATUBHUNA OIS
Ha po3po0JieHi JiTepaTypo3HaBIsIMU npobdsiemu npo3u [. dpanka (o6pa3Ha cucrema, cucTemMa
B3a€MO/Ii1 MepcoHaxiB, Pi10cOPCHKUI Ta ICUXOIOTTYHUI BUMIpH MPo3H). JloCiiKEeHHS MOXe
CTaTH OCHOBOIO JUISI MOAAJIBIIOL PO3POOKH TEMH CEMAaHTHYHUX 3MIH B aHTPOIOHIMAX Y TBOPax
I. ®panka.

AHali3 ocTaHHIX gocaigxenb i mydaikanii. OkpeMi 3asiBICHI aCTIEKTH PO3TIISIAINCS
¢dpankosnasismu (['punienko, 2017; Jlerkuit Ta Haxmik (pen.), 2021). 3okpema, B. I'purierko
JOCTIIKyBaB IICUXOJIOTTYHUH Ta IHTEPTEKCTYanbHUI BUMipH « COMYMHOTO KPHJIay, IPOBOISIYU
napasesi i3 pO3BUTKOM CIOXKETHHX JIIHIN Y MOETHYHHX 1 BETUKUX MPo30BHUX TBOpax I. dpanka.
M. Jlerkuit anamizyBaB (Gi1ocOPChKY, TCHUXOJOTIYHY Ta CHUMBOJIIYHY IUIONIMHU IIOBICTI-
HOBEJIM, PO3TJISIIAI0UM TOJIOBHUX TepoiB sK iHTeprperaliro neBHux tumiB (femme fatale ta
BIJITIOJTHUK ).

AKTYa/IbHICTh JOCJIAKeHHsl Yy 30UIbIIEHHI HAayKOBOTO IHTEpeCy M0 MPaKTHKH
MDKJAMCHUIUIIHAPHOTO ~ OMpAIIOBAHHA JITEpaTypHUX MarepianiB, crnpod pizHOOIYHOTO
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JOCITIJKCHHSI KJIACMYHUX TEKCTiB, 30KpeMa 4Yepe3 JOCTKEHHS CEMaHTHKH IMEHi Ta
CEMaHTHUYHUX 3MiH 1 3CYBiB B aHTPOMOHIMaX TBOpY [Bana dpanka.

Metoro aociaimkeHnsi € (GopMmyIrOBaHHS OJHOTO 3 AIBTCPHATHBHUX MOTJISIIB HA
npobaemMu OyTTs NepcoHaxiB y mosicti-HoBeli . dpanka «ColunHe KpUII0» Yepe3 aHalli3
CEeMaHTHYHUX 3MiH IMEH y MeXaxX OJHOTO XyJI0KHBOTO TEKCTY.

3aBaaHHsl OCJIIKEHHS: JIOCIITUTH CEMaHTHUKYy IMEH TOJOBHHUX TIe€poiB TBOPY;
MpOaHATI3yBaTH yCi HasIBHI BapiaHTH IIUX IMEH Ta iX CEMaHTUYHI HIOAHCH.

Buxkaan ocnoBHoro marepiaay. Ilpoza IBama ®panka sk B3ipelb KJIAaCHYHOI
YKpaiHCBKOI JTITEpaTypH € HaJ3BUYAHO HACUYCHOIO 3MICTOBHO, i3 PO3TaIyKEHOI0 CHCTEMOIO
IHTEPTEKCTyalIbHUX KOJIIB, IO 3ally4yal0Th OCBIUEHOr0 YHTaya 0 AKTUBHOI B3aeMOJIi 3
TEKCTOM, CTUMYJIIOIOTh TIHOIIIe MPOHUKHEHHS B TEKCT, OUIYK Ta BIAKPUTTS HOBUX CMHUCIOBUX
PiBHIB.

O®panko3naBenb M. Jlerkuit Harosomrye: «CoifunHe KpWio» ... — (inocodCchKo-
CUMBOJIIYHUH TBip... OOpazamMu-cuMBOIaMH y TBOpI € i cami Maccino i Mans (ixHi iMmeHa
takok cumBoiiuni)» (Jlerkuit Ta Haxmik (pexm.), 2021, c. 470), Tox «mepeiiMeHyBaHHs
TOJIOBHUX I'epOiB MalOTh OYTH JETabHO PO3TIIsAHYTI. «MeTaMop(o3m» aHTPOMOHIMIB, Ha HAIIl
HOTJISA], BiOYBAIOTHCS i BIUIMBOM TakUX OOCTaBHMH: iMEHAa BHUCTYMAIOTh MapKepamH, II0
B1JIOOpa)KalOTh TICUXOJIOTIYHUN CTaH Tepos Ta HOro CTaBJCHHS 10 IHIIMX IEPCOHAXIB,
JIEMOHCTPYIOTh crieliudiKy B3aeMo/Iii repoiB (HaNpHKIIa, 3 psay HOMIHALH, 3 IKUMH MacciHo
acotitoe ColKy, UnTad MOKe peKOHCTPYIOBATH XPOHOJIOTIIO Ta TUHAMIKY PO3BUTKY CTOCYHKIB
napu, 3p03yMiTH, Ha IKOMY 3 €TaIliB BiZJOyBa€ThCS 311aM, 110 3MYIITye MaHIO TIOKUHYTH PiIHAN
Jic Ta BUPYUIMTH Ha MONIYKH BJIAcHOi J0jdi, a MacciHo — 3aMKHYTUCS B c00i); iMeHa
YBUPA3HIOIOTH 3B 530K TOIH y TEKCTI 3 OCOOIMBOCTSIMU COLIATBHOTO YCTPOIO B TOTOYACHIN
VYkpaiHi; 3aBASKM 3MiHI aHTPONOHIMIB BiJOYBa€ThCS PO3IIUPEHHS Ta MOTIUOICHHS
ACOI[IaTHBHOTO PsIly, aKTHBHE 3ITyUEHHsI IHTEPTEKCTYIbHUX JDKEPeII, akTyastizalis 010 iiHoT
temaTuku (I. @panko aktuBHO aocmikyBaB Care [Tucemo, 3ragaiiMo xo4a 0 foro cryairo
«bibniitne onoBiganne npo CorBopenne ChBiTa B chBITIT Haykm»).

[TporoHy€eMO pO3TIISIHYTH JAHIIOKOK TpaHchopMmalliii iMeH, 1110, Ha Hallly IyMKY, JOBOJI
TOYHO B100paka€e CMUCJIOB1 3MIHM B OHOMAacTUYH1M HOMIHALlli TOJIOBHOT'O T€POSL.

Bimmoapko (mig3aronoBok «I3 3ammcok Bimmoapka» (Ppanko, 1957) — Xoma —
Tomacco — Tomaccino — Maccino («Tamui, sk 3 pycbkoro XoMu mnepexpecTuia Tebe Ha
iTanificekoro Tomacco, a cboro 31piOHMIAa Ha TomacciHo, a chOro BKOpoTuiIa Ha MacciHo?»
(®panko, 1957) — MacciHo (B ocTaHHIX CBOiX peruiikax Mapis came Tak 3BEpPTA€ThCS 10
HBOTO).

ComianpHo netepMinoBane BxkuBaHHs (beneit, 1990) BimoOpakae IaHIIOXKOK iMeHi
Tomacco —Tomaccino — Maccino. ¥ HaponHopo3MoBHiIN MoBI ['annunnu XIX cT. — mouaTtky
XX CT. MOCHITHUKH BUSBISIOTH TMOJALT AHTPONOHIMIB Ha «CUTBCHKI» Ta «MIIIAHCHKI,
«xJotnchKi» Ta «nancekiy (beneit, 1990; 2002; Xynam, 1977). ToMy B TEKCTI IPOUUTYEMO TIPO
«PYCBKOT0o XOMY», «XJIOTICbKe» 1M s, sike Mapisi BO3BEIHUYE /10 IMEH1 «ITaHCHKOT0», TaBHBOTO
Ta CaKpaJIbHOTO MOXOJKEHHS, TOB’sI3aHOTO 3 O10JIMHUM TEKCTOM Ta JIaBHBOIO KYJIBTYPOIO.
MoxHa cnpuiHATH 11eif MOTHB BO3BETMUEHHS SIK IIEBHY TEHICHIIII0 10 000KHEHHS JIIBYUMHOIO
Xomu. 3acininieHa CBOEI0 3aKOXaHICTI0, Mapisi B CBOil ysIBl EpEeTBOPIOE OJI1JI0TO YOJIOBIKA,
M0 TIABKU-HO 3aJUIIMB TIOPMY, Ha BHUTOHYEHOTO IHTEJEKTyajla, XOJIOJHOTO €cTeTa,
HEJOCSHKHOTO arocToia, SKMM XoMa MO3MI[IOHyBaTHMe cebe JeKUIbKa pOKiB MOTOMY Ha
CTOpiHKax ImoJieHHuKa. JliBunHa nume: « TaMHII, SKUM IDPOPOKOM 1 armocToJIOM s Mi3Hasia
Teb6e? SIk TM He roBOpUB, a OJArOBICTHB, HE KJIAHABCS, a CHUCXOMUB? | ce Ipa3HUIIO MeHe»
(®panko, 1957). MoxIMBO TOBOPUTH PO Te, 110 00pa3 Biamoabka OyB HapopkeHU MaHero
1 3 JIETKICTIO MPUCBOEHUN XOMOIO.

[Tepen penumieHTOM MOCTAE CBOEPIHA 1€papXis, MOJIApHU3allisd repoiB y mapi, M0 TaKOX
Oepe cBiii mouyaTok y crpuiHATTi Mani. Bona — nuka Coiika (camMOHOMIHAIis), a BiH —
«aHTUYHUH MaH Ta ecteT» Tomacco, ipoHIYHO «3HMKEeHU» 1o Maccino. Tak, iMeHa cBiT4aTh

18



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJILCHKOT'O JIEPYKABHOI'O YHIBEPCUTETY
CEPISI: ®IJIOJIOTIS, 2024, BUIL. 30

PO HECYMICHICTh JBOX CBITIB — AMKOTO 1 HempuOopkaHoro, OypemHoro cpitry Coiku Ta
PYKOTBOPHOT'O, KOHCTPYKTHUBHOTO i 0XalfHOTO CcBiTY MacciHo.

Posrnsapmo etumorioriro imeni Tomacco (ital. Tommaso), rpetibkoro moxomKeHHs Ta 3
BHUPA3HUM ITATIHCHKUM BIUTHBOM.

«From root name Thomas. Derived from the Aramaic t&’0ma (a twin). The name is borne
in the Bible by an apostle who doubted the resurrection of Christ... Var: Thomass, Tomas»
(Norman, 2003).

JIBa imeHi 3 psiny npsiMo criBBigHOCATHCS: Tomaccino (Tomac) Ta Xoma — BiIOBITHUKH
010iiiHOTO WMEHHS PI3HUMH MOBAaMH, Pi3HOTO OroJiocy (mop. Takox poc. @oma ta dpaszeol.
XomMma HeBipsuunii (HeBipHuid) (Yrkuenko B. ta Vikuenko 1., 1998).

3a JiereH/1010, MOYYBILIN PO BOCKPECIHHS XPHUCTA, arnocTosl XoMa He TOBIPUB Y JIUBO.
Bin 3abakaB mepecBiAUMTUCS B LIbOMY, I[POMAalaBIIM CTUTMH Ha pykax Xpucra. €
BIPOTIiHICTH, IO iM s XOMa, JaHE BiJ HAPOHKCHHS TOJIOBHOMY T€POI0, MPOCTE «XJIOMCHKE»
iM’s1, BimoOpakae TIMOOKO 3aXOBaHE €CTBO, MPO ILIICHICTh Ta HEMOPYIIHICTh SKOTO TakK
nepeMaeThCsl 4oNoBiK. Sk 1 amocTon-ckenTuk, Xoma I. @paHka roToBHIl yMEPTH 3a CBOIO
npaBay (1 3aTBep/Kye 11€ Ha CTOPIHKAaX LIOJECHHHUKA), MOMPH T€, IO CTABUTH ii MiJl CyMHIB.
JloBruii yac BiH yneBHEHHH y CBOIil CTIMKOCTi, y 3arapToBaHOCTI qyXy. BiH BuBHIIye cebe
CTOCOBHO KOXaHOi, BChOTO JKIHOIITBA, II0 XapaKTepU3ye MOro siK JIIOJUHY, KOTpa 3BEPXHBO
CTaBUTBHCS 1O OTOYCHHS, CXWJIbHA IO3WIIOHYBaTH ceOe OiIbIl PO3BHHEHOIO, PO3YMHOIO,
TAaKoOI0, IO Ma€ MPaBO BHUPILNIYBaTH [OJIO IHIIMX. YTIM, L€ MOXKe OYyTH HaCIiIKOM
TpaBMaTH3allii JIIOOOB’F0: THUIIOBA MMOBEIIHKA PO3YapOBAHOIO 3aKOXAHOT'O, TOTOBOTO BWJIUTH
CBOE TPE3UPCTBO Ha BECh KIHOYIM pif 4yepe3 CBi PO3MYWIMBHH JOCBiM, — Takoi MO3MUIIT
tpumaetbes B. I'punierko (I'punenko, 2017). 3 iHmoro 60Ky, TOJIOBHHIA MEPCOHAX TaK CaMo,
K anoctoll Xoma, 3aIHIIAETHCS «paboM» JIIOJICHKOTO €CTBa, JIOACHKOI MCHXOJIOTI, 1m0 B
arocToJa BUPA3WIIOCS Yepe3 CyMHiB, a B MacciHO — 4yepe3 HOoro Bpas3iuBICTh Mepel Yapamu
Mapii. Bzaemonis nBox xapaktepiB (Mani ¥ MacciHO) € HaJI3BUYailHO CKJIQJHOKO W
mianoriyHolo. BHCHOBKH, SKIi MOXEMO 3pOOWTH, JyXe PI3HATHCSA 3aJIe)KHO BiJl NPHU3MH,
3aCTOCOBAHOT [UI aHAJI3Y: UM 3 MO3ULI1 XOMHU pO3TIIsaTUMETbCS CUTYaIlisl, Yu 3 mo3uiii Mapii
(BuxomsuM 3 TEKCTy, OOHMJBa MEPCOHAXI BIAYYBaIOTh ceOe >KEepTBaAMH, OOHIBA IIYKAIOTh
BUHYBATOr'0 B MapTHEPI, HE 3BayKar0uW Ha BIAcHI Xubu). PakTopom, 1110 00’ €JHy€ BUCHOBKH,
Ha Hally JAYMKY, CTaHE BM3HAHHS XBOPOOJMBOCTI 300pa)K€HOTO MOYYTTS, Yepe3 sIKe repoi
3aBJIalOTh O17b OZIHE OJTHOMY H TOTO, 1110 repoi MACTUBUMHU YABOX, IIEBHE, HE CTAaHYTh HIKOJIH.
ToOT0 KOH(DIIKT IBOX OCOOMCTOCTEN HE € BHYEPIHHM — BUMAaJbOBYEThCS HEMEpeXilHE Ta
MOBCSAKYACHE MPOTHOOPCTBO KIHOYOTO Ta YOJIOBIYOTO Hayaj, XapakTepHe i (PPaHKIBCHKOTO
CBITOYCTPOIO.

Im’ss TomacciHO € HIOM TPOMINKHOIO JIAHKOIO, «IEPETIKAaHHSAM» OJHI€I CUMBOJIYHOL
OHOMACTUYHOT HOMiHalii B iHIIY, HIOM YBUpa3HEHHSAM MpOIEeCy 3MIIIEHHsS 3MICTY A0 OLIbII
3HAUYI0T0, OCTATOYHOI'0 BapiaHTa. 3TiIHO 3 JeSKUMHU pKkepenaMu (Ancestry, 2022), e im’st —
NEMIHYTHUB, 3MeHIIeHo-iecTInBa ¢opma («pet name») Bim Tomacco, moXigHE BifI
«KOpPEHEBOTro», MOLIMpeHoro B €Bporii iMeH1 Tomac.

OctaHHii BapiaHT IMEHI, KU 3aKpIIJIIOETHCS 32 TEPOEM JI0 KiHIS TeKcTy — MacciHo
(itayr. Massimo) — itamilicbke iM’s 3 TPELILKAM KOPIHHSIM. 3aralbHONPUITHATE YKPAaTHOMOBHE
3ByuYaHHS — MakcuM.

«... name derives from the Latin “maximus,” meaning “illustrious, mighty, glorious,
famous, powerful, important, significant, remarkable, of great value,” which in turn derives
from the Latin “magnus,” meaning “large, big, great, the important one”» (Name-doctor,
n.d(b)).

Tos, ToJIOBHA TEPOiHS «IIEepEeTBOpHUIIa» OMM3HIOKa-HEeBipsdoro (Tomacco 31 3HAUCHHSIM
«ONM3HIOK») Ha BEIMYHOIO, BJIAJAHOTO, CHIIBHOrO MacciHo. 3HOBY X, 3 mo3uuii CoiunHol
MICUXOJIOT11, 1€ TIIKPECTI0e MOTUBU OOOKHEHHsI, BO3BEIHUYCHHs koxaHoro. Came Macciuo,
SKOTO BOHA TaK HAMAaraeThcs 3MIHUTH U BiJ] SIKOTO TiKae, HE IOYEKABIINUCH MEBHUX YYHMHKIB,
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3aiiMae Bce ii cepue, «mpaBuTh» HHUM. OTXKe, KapTHHA BiJHOCHH JyK€ HalpyKeHa,
IpaMaTu4Ha, OaraToIlaHOBA: MEPCOHAXK1 BCTYNWJIM Y CIHIB3aJ€KHI CTOCYHKH, JIeé KOXKEH
MOMEHT OJIM3BKOCTI HACTUIBKH X OOJICHHH, SK 1 MOMEHT po3nyku. JIr0oOOB MiBYMHU 10
«CTBOPEHOTro» 00pazy MacciHO CKUAA€ThCA Ha JHOO0OB-KYJbT: BOHA — SK BIPSHUH-S3UYHUK,
0e3MeXHO BiJyIaHuil cBOeEMY OOXKECTBY, JIaAHUK Ha OyJb-sKi KEPTBH 3aJUll HHOTO, MOMPHU
Oa)kaHHS KpaIioro, CUILHIMIOTO 170Ja. Y IIbOMY KOHTEKCTI MOXHa PO3TJIsSAaTH BOMBCTBO Ta
3’ijaHHA COMKHM SK NMEBHHUM pUTyal, a 3acylleHe KPHUJIO — K MEeBHHH 00epir 4u pUTyalbHy
KEPTBY, Ky MaHs MiTHOCUTh CBOEMY OO0KECTBY, aOM PO3UYJIUTH, PO3MAIUTH TAEMHUHN Yap
J11000Bi B HHOMY 3HOBY.

BimmrogHuk — Tak anenroe 10 cebe XoMa, MAnucaBIIy MoaeHHUK. OHIM «BIIIIOTHUK
CTa€ BiATOMOHOM, BHPaXEHHSIM Y Kareropii HOMiHamii CKJIQAHOTO BHYTPIIIHBOTO >KUTTS
nepcoHaxa. [IpociiIKoBy€eTbCs BIAUYTTSI 3aMKHEHOCTI B cCaMOMy €001, 3aHypEHHS y HaIMIpHY
camopedIeKcito, Mo 00epTaeThCss HAa TOCTPE BIAUYTTS BIACTOPOHEHOCTI BiJ KUTTA. XOMa
HAMaraeThCsl 3aleBHUTH ce0e B «HOPMAIBHOCTI» TAaKOro CTaHy, IMOSICHIOIOYM HOro sK
pe3yabTaT BUTBOPEHHS BIACHOI «(opTeli 1yXy», BXil Y «ACHUH cTaH aymri». « XKutu s cede
camoro, 3 caMuM co0o1o, B camomy co6i!» (Ppanko, 1957) — ui cnoBa BiH Oepe 3a KUTTEBE
KpeZ0, HACOJIO/HKYIOUHCh CBOIM €roisMoM. 3roJioM, y CEKyHIu po3nady W Tyrd, Xoma
313HAE€THCS, IO BHYTPIIIHS XBOPOOJIUBICTH CTalla MPHUBOJAOM ISl «PO3IpBaHHSI» 13
CYCHUIBCTBOM; BUSIBISIETHCS, IO BiIYYKEHICTh, MAacKOBaHA 3a JyXOBHUM BHIIKOJIOM Ta
M1THECEHHSIM, € TSHKKOIO Ta O0JIICHOI0, pyKOTBIpHOIO, HenpupoaHoto (Jlerkuit Ta Haxik (pexn.),
2021). MosxHa Ka3aTH Mpo BiaUykeHicTh XOMH U BijJ camoro ceOe: BiH HaMaraeTbes 3a0yTH,
ornopouyuT 00pa3 MaHi B maM’siTi, IPOTE 3AIUIIAETHCA TaK K€ BIAJIAHO 3aKOXaHHUM Yy HeEl, He
0aunTh 11 ICTHHHOI CYTHOCTI. BiITIOMHUK «KUIA€THCS» Ha JKIHOITBO, JIAJEH 3a00pOHUTH
KIHKaM 3aiiMaTUCS TPOMAJCHKMMHU CIIpaBaMU Yepe3 «3alliKaBJICHICTh JIUIIE B KEHHUXY
notpibHoro copty» (®panko, 1957), mpore cam JOBIUX TPH POKH, SIK CKaJi4eHUH, HE MOXeE
OPUCTYIUTH 10 CBOIX IPOMAJACHKUX crpaB (OypXJIMBUX Y MUHYIIOMY, ajpKe, CKOPIII 3a BCe,
Yyepe3 CBOI0 IPOMAJICBKY MO3HUIli0 XoMa OyB yB’s3HeHHH). Takoro Miporo TpaBMyBasia Horo
1r060B. OTxe, SIK TH0ANHA, X0Ma TaiTh y co01 6e3114 MpoTHpIY, 110 X HOMy caMOMy OIlaHyBaTH
HE TI1]] CHITY.

Po3rasHpMO «MeTaMopdo3u» IMeH1 )KiIHOUOro 00pa3y noBicTi-HoBeMH «CoiunHe KpUiIo»
I. ®panka.

Coiika («mignuc: «Tost Coiika» (®panko, 1957)) — MaHrocs (cnepiry Tak HHIIe cama
Mapis, Haranytoun niagor Xomi («Maniocto, a ce mo take? Tu 3a0una Hamry cOMKy?»
(®panko, 1957)), nani Xoma cam npuraaye ixti aiajgoru («MaHrocro, — TOBOPIO 51, — TH JyXKe
Becena cphorofHi» (dpanko, 1957)) — Mans («... KOIM cka3aTH BaM IO MpaBii, MaHHO
Masnmo...» (®panko, 1957)) — Mapis (Tak 10 Hel 3BepTaeThCs po3dyieHUH yxe Maccino: «A
TH TO, Oarara, Myjpa, AoraaiauBa Mapie, BenTuKkoro mactsa nockounia?» (@panko, 1957)) —
Mans (ce Bxke Kpuk posmauy Maccino: «Manto, MaHio, 44 MOXeHl TH JapyBaTu MeEHi
HENPOCTUMUI Tpix Toi xBuIi?» (Ppanko, 1957)) — Manrocs (3BepraeThest 10 Mani ['eHpHCh:
«"eHpuch 3a4epBOHIBCS, Ta 3apa3 ke cka3aB: — bauum, Manrocto, BiIH y ABCTpii YMMOCH
cKoMIpoMmeToBaHuii...» (Opanko, 1957), a Takox Bonoas: «MaHrocro, st M, s HeriTHui!
A nporpas tebe B kaptu» (Ppanko, 1957)) — manna Mans (Tak MOBUTH 10 Hei 3UTMYHAT
«ITanno MaHt1o, onifraiiTecs B 1110 MaeTe Halkpaiie. A He 3a0yapTe uncTy Outn3Hy!» (DpaHko,
1957)) — Mapis Kap:iBna (Tak 3BepTaethes 10 Mani CetiioB) — Coiika (mianuc « TBost Coiikay
(®panko, 1957) HanpuKiHLI JUCTAa) — HAIPUKIHII TBOPY 3pMHAE TakUil OHIM 3 ycT MacciHo:
«"omy6ouxo mos!» (Opanko, 1957).

«[IramuHe HMEHHA» MOXHA PO3TJISAAaTH Yepe3 CUMBOJIKY COMKU — YOCOOJIEHHS XIXKO1,
XUTPO1, HEMPUOOPKAHO-TUKOI MPUPOAM IIHOTO MTaXa; I[IKaBl TAKOK CBIAUYEHHS OPHITOJIOTIB PO
MOHOTAaMHICTh COHKH, sika 0OMpae OHOro MapTHEpa Ta € JIOBOJI CHJIBHO MPHB’S3aHOIO IO
HBOTO (XOuYa OUIBIIICTh Yacy COWKU MPOBOMATH MOOAMHOKO, momoroun) (Animal Diversity
Web, n.d.). MoxxnmBe TpakTyBaHHS TaKkoi HOMiHAIIi{ Yepe3 BU3HAHHsI TITMOOKOTO 3B 513Ky Mapii
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13 TPUPOTHUM JKUTTSM, <OKUBUM SKUTTSAM»: OYpXJIHMBICTb, HEKOHTPOJBOBAHICTh, XHUXKICTb,
HeOe3MeuHICTh, Helepea0auyBaHiCTh, Tapssue, HE3pO3yMiJe ceplie — yce 1€ MOXKE BBaKATHCS
«TPUPOIHUMI» pucaMu Mapii (y cuMBOIiYHOMY ceHcl Mapis Sk cama mpHupoja Ta B CEHCl
«BPOJIKEHI PUCHY).

TpakTyBaHHSI «IIPUPOIHOCTI» MOKE BifOyBaTHcs W dyepe3 MopiBHAHHSA Mapii came 3
COMKOIO-XMKAKOM, [ITAX010, 5IKA «BUIIMBAE» )KEPTBY Ta KUJIAE 11, 3HEKPOBJICHY, A0U BIOJIIOBATU
HacTynHy. Sk xmwka mnraxa, Mapig 3aBojojisia po3ymMoM 1 cepueM XOMH Ta, HE
3aJI0BOJIBHUBIINCH, BOHA BUPYIIWIA HA MOLIYKH 1HIIMX CTOCYHKIB. 3 TOUKH 30pY ICUXOJIOTI,
Taka IOBENIHKA TaKOXX € TIOACHIOBAHOIO — 1€ IEBHUM KOMIUIEKC XKepTBH, abo Xk
«CHEPreTUYHOTO BaMITIpU3MY», IKUH 3MYIIY€E JIFOJAUHY BCTYIIATH Y CB1IOMO OOJIiCHI 11 000X
napTHEpiB CTOCYHKU. Ik 6auMMO 3 TEKCTY, yTpadaB TOJIOBY MOPYY i3 MaHero He O/1MH YOJIOBIK,
a BCl, KOTO BOHA 3yCTpivaja (3ragaiiMo BUTOJ0CH 3UTMyHTa, Bosoi, moBHI 000 Ta TYTH) —
XapaKkTepHa peakilis Ha 3iTkHeHHs 13 femme fatale. YV crocynkax, cynsuu 3 TekcTy, MaHs Oyiia
KEPTBOIO Ta HACOJIOJUKYyBanacs TakuM craHoM. L0 Hacomoqy MOKHa MOPIBHATH 31
CMHUpPEHHHMM, IO HOCHTh Ba)XKKi BEpUTH M 33J0BOJBHIETHCS CBOIM BHUCBSUYEHHSAM. bymn
JKEPTBAMU M YOJIOBIKH, IO Manko Oaxkanu i1 (TUbKKM Xoma KoxaB ii: «S BKIagaB yce CBO€
JKUTTS, BCIO CBOIO JIyIIy B KOXJWUU CBIH IMOTJISAI, y KOXJIE CBOE CIOBO 10 Tebe» (DpaHko,
1957)), ynuBamucss 1M TOYYTTSIM, ale W TUHYAM Big MapiiHOi HeZoCTyHHOCTI,
HE3PO3yMIJIOCTI, BiAUYKEHOCTI.

CBO€pPIAHOr0 Ta rOCTPOro BIATIHKY B aHaNi3 TEKCTY BHOCUTH B. I'punienko: «3a 3akoHamu
nicy Mapist BOMBa€ He TUIbKM Iiiyxaps (HaTsSK NUCbMEHHHKA Ha OIJIyXJIOro W OCIIIIOro BiJ
M000BI TepOos ONOBIJIAHHS), & ¥ COMKY (BHHA OCTaHHBOI B TOMY, IIIO MTAIlKa IM00aYMiIa B il
XKIHII OUTBIIOrO BijJ ceOe XMKaka, a TOMY IMOCTiHHO migHiMana TpuBory)» (I'punenko, 2017).
Hama penenuis Ta iHTeprpeTalis TEKCTy MEPEeryKyeThCsl 13 BUCHOBKAMHM KpUTHKa — 00pa3
COMKH, TOJATKOBO AKIEHTOBAHUN y TEKCTI, MIPSMO CHIBBIIHOCUTHCS 13 TOJOBHOIO T'EPOIHEIO,
poTe, Ha Hally TyMKY, BOMBCTBO IIyXaps €, CKOpIll, HarHITaHHSIM €MOLIfHOro Tia, a He
IPSIMOIO BKAa31BKOIO Ha J10J110 MacciHo.

IM’s1 Mapist — €BpelCbKOT0 MOXOJKEHHS, Ma€ I'pelibKe KOPIHHA, € PO3IOBCIOPKEHUM,
3BUYHHUM Ta [IPOCTUM, IPOTe Ma€e 010J11HHI BUTOKU i MIHOOKE 3MICTOBE HaBaHTa)KEHHS. SIKII0
PO3IIIAIATH B CYCHUIBHOMY KOHTEKCTI, TO «Mapisi» € OibIll BUTOHYEHUM, «ITAHCBKUM» 1M’ 5IM,
II0 MPOTUCTABISIETHCS KOPOTKOMY, HE TO 3MEHIIICHO-TIECTIINBOMY, HE TO IeiiopatuBy «MaHs»,
«xJjorncekoMy» iMeHi (beneit, 1990; 2002).

3a CIIOBHUKOM-AOBIIHUKOM «BiacHi iMeHa mronei», iM’ g Mapist ToXOAuTh Bija OUIBII
naBHBOTO iMeHi Mapiamua: «MapiamHa 11.-eBp.*; im'ss Maryam; Mo>kJIuBo, Bil Mara — YMHUTH
omip, BIIMOBIISAITUCS, 3amepedyBaTd abo Bix marar — OyTH TipKUM 4M BiJl M-I-y-m — KoXaHa,
O6axxana» (Ckpunnuk, JI3saTkiBchbka Ta PycaniBcekuit (pen.), 2005). «MapiamHa» Takox
noB’si3aHe 13 iM'sM Mipiam, 1m0 3ragyeTtbes B Ctapomy 3amoBiTi Ta OyJo MOMIKMPEHUM cepell
I0/ICIB.

«Maryam / Miryam > MIRIAM ... derives from the Ancient Greek “Mariam (Mapidy)
and Maria (Mapia)” found in the New Testament, meaning “bitterness, beloved, wished for a
child.” Both New Testament names were forms of the Hebrew name “Maryam / Miryam.” The
name is widely used for its associations with the Virgin Mary, mother of Jesus Christ, and Saint
Mary Magdalene, who was called an apostle to the apostles. The name may derive from an
Egyptian word “Myr” (beloved) or “mr” (love)» (Name-doctor, n.d(a)).

Emitetn «ripka», «baxkaHa» Ta «OyHTiBHa» 4YITKO, Ha Hally IYMKY, 3MaJbOBYIOTh
®pankoBy Mapiro. [IpoTe B 0CHOBHOMY JIIBUMHA [TOCTAE «CHPOILIEHOI0» MaHero B TeKCTi. Xoma
3BEpPTAETHCS JI0 repoiHi «Mapish», Kolu Horo po30ypxaHe MmouyTTs IIyKae BUXOIY, pBE HOMY
TPyAM Ta BUIUIECKYETHCS Y BHUIVISII MEKY4Oro 10 OONI0 MOHOJIOTY: «...JoraanuBa Mapie,
BEJIMKOTO IACTS JocKouniaa? AJKe CKpOILTIOEN clibo3aMM 0Tci KapTku! CTaemn MeHi sIK )KHMBa
nepea ounMMa B Ti OCTaTHIN XBwIII Hamoro O6adeHHs» (Ppanko, 1957). Odimiiino — «Mapie
KapnoBuo» (@panko, 1957) — 3BepTaectbes 10 repoini CBETIOB, MPOTE 1€ € CKOPIIIe TPOSBOM
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o(dimio3y, MOKIMKAHUM CIAHTEIMYUTH Ta BCEIUTH CTpax y JiBUMHY. YTIM, 3BEpTaHHS
CBeTsioBa YBUPA3HIOE CYTHICTh IEPCOHAXKKM, JO3BOJIAE «HArajaTW» uuTadyeBi, L0 Le
KOMIUIEKCHHUI 00pa3, akTuBi3ye acomiaiii 3 Mapiero 6i101iitHOL0.

[lepexonani: HaiiBUpasHilIe 3BYYHTh IIEeperyk ooOpady Mani 3 oOpazom Mapii
Marpanenu, 3riqHO 3 KAaTOJHIIBKOI TPaaWIli€lo (PO3MOBCIOKCHOIO Ha 3axoji YKpaiHw),
00pa3zoM OJTyJHUIII, 110 IMOKAsUTacs y CBOIX rpixax. 3a €BaHTeIbCHKUMHU XK CBITYCHHSAMU, Mapis
Marnanuna Oy:na 3uiieHa Icycom XpucTom Bij oJiep>KUMOCTI ciMoma Oicamu. MoxHa cKa3artH,
1110 MaHs NpoXOJUTh CBIM IPIXOBHUN IIISAX Ta MOBEPTAETHCS O XOMHU HA NEBHE MOKAasHHSA,
abm Toil BiamycTHB iii rpixu. Lle € cupoIeHo, 3aCHOBAaHOIO Ha CUMBOJIIYHIN KaHBI TEKCTY,
Bi3i€r0. Moxxe, Mans i cripaBai nepepoaniacs 3a 1l poKu, a MOXe, sIK COilka, IOBEPTAETHCS 110
CBO€1 KEPTBU IIMIIE JUIsI TOTO, 100 «BUIAMTH» OCTaHHI Kparun (TaKk MEeCUMICTHYHO
HaJlalITOBaHMi, 30kpema, Biktop I'punienko (I'punenko, 2017)).

[Tponomxkytoun anamiz «COHYMHOTO Kpuiaa» 3 KOMYHIKATMBHO-COIIAJBHOI IO3MUIIi1
(beneit, 1990; 2002; Xynam, 1977), 6aunuMo, 110 YOJOBIKM 3aBIIE€ CTaBIATHCS 10 Mapii
3BEpPXHbO, SIK JI0 HUXKUOI Bijl cebe 3a ColLialbHUM CTaTycoM (i B CTOCYHKaX BOHH YSBISIOTH ii
JMIIE SK «Hianeriay»). MaHs — 3BepTaHHS HE /10 NTaHHOYKH, HE 10 MOJIOJOi IHTENIreHTHOL
KIHKHM;, He OQiIiiiHe, a HaBIaKW, 3HIKEHO-IPYXHE, HaBiTh «xjorckke» (bemneit, 1990)
3BepTaHHA. lle MOBCAKACHHUH OHIM, JAENI0 TpaluBUil: 3 HIBUMHOIO OOXOIATHCS SIK 3
aKcecyapoMm, 3pydYHOI0 IrpalIkor, MapioHETKO (3rajaiiMo maTepH MOBENIHKH 3UTMYHTA).
3BepTaHHA K «HaHHO MaHI0o» 3 yCT 3UrMyHTa — [IEBHUI OKCIOMOPOH, BiH y0auae B JiBUMHI
3pYyYHHN THCTPYMEHT, KOPUCHHM ITi]] 9ac MPOBEACHHS MaxiHAaIlil.

3 NCHUXOJIOTIYHOI TOYKH 30pY MU MOXEMO CIIOCTEepIraTH CBOEPIAHY 3aKOHOMIPHICTB:
YOJIOBIKH, sIKI HamararThcs Bunpasaarucs (I'eapuce, Bonozs) Ta/abo siki BBaXKalOTh JIBUUHY
HiABJIAHOI0 CO01, CKOPEHOI0, 3aBOHOBAHOI0, HA3UBAIOTh I'epoiHi0 MaHiocero. YeBHeHo cee
nouyBae 1 Xoma, aje XKiHII [e HE 0 BIOAOOW: BOHA Oakae a0M MapTHEp BimdyBaB il
HEBJIOBUMICTb, HEMOCTIHHICTh, HE OyB 0e3TypOOTHO HanamrtoBaHuil. Tak BusiBisie cebe
npobJemMaTrKa CIiBBiAHOIIEHHS Y0JI0BIYOTO Ta )KiHOYOTro y TBOpi IBana dpanka.

Takox 3a 3MiHaMHM B OHIMax MOKHA BUSIBUTH CTaBJIEHHS A0 I€pOiHl K 10 JTUTHHU
(cmiB3BYy4HICTh MaHIOCSI — MaHEHbKA — MaJIeHbKa — MaHIOHS ), JEII0 HEPO3YMHOI TUTUHHU, SIKY
MOYKHa BUKOPHCTOBYBAaTH (sIK 11e poousnu ['eHpuch Ta 3UTMYyHT) Y CBOIX KOPUCIMBUX LIJIAX;
TOOTO B YSIBJICHH1 YOJIOBIKIB BOHA [OHA, 3py4YHa JJs MaHIMyJAMiil. 3araioM ysBIEHHS PO
NapTHEPKY SIK PO MOJIOALLY, CJIabIy Ta BIAMOBIIHE O HEl CTABICHHS € PO3MOBCIO/IKEHOIO B
naTpiapxajbHOMY CYCIUIBCTBI MOOYAOBOIO BiIHOCHH. Y TBOpi «ColuMHE KpUJIO» Take
CTaBJIEHHsSI OCOOJIMBO aKIIEHTOBAHE Ta 3yMOBITIOE, 30KpEeMa, i MMPOTECT roJIOBHOT I'epoiHi, uepes
KM BOHA TPU POKU MOTEPIIAE: «... TAKMHA COH 3 yCIMHM HOTO CTPaxOBHUIIAMU s MEPEKUBAIO
OTCE BXKE TPH POKHU. ... B HUX KOXJa roJrHa 3/110Ha BOUTH )KUBY AYyLIy», «5 JaBHO OTymiia Ha
BCI CTPaxXOBHIIA CBOTO JKUTTS. ... BIIBUMIIACS TJIAKATH, BIAIBUMIIACS YKAIYBaTH, BiliBUMIACS
OosaTucs yoro-oyap» (Ppanko, 1957).

OxpeMo pOo3TIIsIHBMO €BOJIOLII0 OHIMIB, 03ByUe€HHX MacciHo:

«Keniuno, nemone!» (dpanko, 1957) — «Kenmuno, komeaiantko!» (Opaunko, 1957) —
Masntocs — nanHa Mans — Mapist — «["osry6ouko mos!» (Ppanko, 1957)

baunmo BupasHuil nuigx Bix OyHTY, arpecii, posnady 10 1poHii, CIpoOu Hacmixy, A0
cepio3HOro OJaraHHs i 40 CUMBOJIIYHOTO «BIJMYIIEHHS TPiXiB», MPOLICHHS.

[Tepma dpaza — kpuk HabomI0rO cepisl. MacciHO 3BepTaeThes 10 HKIHKH, KA 3Mydnia
fioro Ta 3Mycuia Horo 3aTOYUTH CBiil yX Ha TpH poku. [lpyre 3BepTaHHs Bxke MeHII nMadocHe,
BITUYBa€ThHCS HIOM OJlaraHHs MPUITMHUTH 3HYIIAHHS; IMOBIPHO, «BUTIBKY» (TOOTO HalMCaHHS
mucrta) Coiiku MacciHO CIpUHHSB SIK HACMIX HaJl BIACHUMU MOYYTTSMHM, BiH AyMae, M0 JUIs
Hel Le Bce — yuie KoMeais. TakoMy BpakKeHHIO CHPUSIOTH 1 PSIKM JincTa, y sikomy Coiika
3aleBHSE, 1110 BOHA K «yMUIUH pexucep» yce CIIaHOBYBajla, KOHLIEHTPYIOUU JIOBKoOJa cebe
«IIiT0», Ta CIpsIMOBYBasla Ha ceOe yBary, MpUTATYIOUM, MarHeTusyroun Maccino (®panko,

1957).
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Im’st MaHroCst — acoIlit0€ThCS 3 IETKUX MOJJUXOM CIIOTaiB. BiiacHe, 11e 3B€pTaHHS IOCTAE
SK PEeTPOCHEKTHBA Ha IPOTHUBAry MepIIUM JBOM — I'PKUM Ta CIIOBHEHUM OO0JIIO0.

[Tanno MaHnto Ta Mapie — Tak 3BepTa€eThCs 10 TepoiHi Xoma, HaMararouuch ipoHi3yBaTH,
3MEHIIUTH 3ryOHUI BIUIMB JIUCTA HA CBOIO yly. I[pOHis TYT BUCTYIIA€E K 3aXUCHUI MEXaHI3M:
YOJIOBIK Maii’ke NMPHUIHSAB BIACHUHA Oib, Mai)ke MPUMHUPHUBCS 3 HUM, MPOTE 1€ HE TOTOBHUH
I[bOT'O BU3HATH.

KyneMminamieto € Buryk «I omy6ouxo mos!» (®panko, 1957), axuii 3puBaeThCs 3 BYCT
MacciHo miciis MPOYMTaHHS OCTAHHBOTO PSAAKA B JIMCTI. Y Il CIIEHI 3MajJbOBaHUM MOMEHT
KaTapcucCy: MPUUHATTS OO0Jt0, IMOBIpHE MPOIIEHHS 3a BCI TPH POKH CTPaKIaHb, TYXOBHE
nepepokeHHs. B ouax Xomu Xmka nraxa IepeTBOPIOETbCS HA CUMBOJI KOXaHHS, BIPHOCTI,
0e3mexHoi Typootu (Yxuenko B. ta Vkuenko /1., 1998). 3a HapogHuMu MOBip’sMHU, JHUKI
roixyOu He MOXYTb KUTH 0€3 Mapu: BOHU HE MEPEeKUBAIOTh PO3PUBY 13 CBOEO Naporo. Yepes
NEPEeBTUICHHS! AHTPOMOHIMIYHOTO psAy TpaHcPopMmyeTbes croxkeT Mapii Marpanuau sk
OsyHuIl, Mo i Oyso BigmymieHo ii rpixu: Mass, O TpU POKH MOOMBAIacs Ha NUIAXY,
MOBEPTAETHCS 10 MacciHo, kUil mpobayuB il rpixu, moOauuB y Hii i7iean BIpHOCTI Ta JI00O0BI.
Ta, neBHO, L1le XBOpOO/IMBa OMaHa €K3aJbTOBAHOIO, 3pAaHEHOI0 CEpIls, a HE Ta NpaBJa, B SIKY
MOJJIMBO TIOBIpUTH. XO4Ya Ha I[I€ aBTOp HE BKa3ye MPSMO, 3aBISKMA BIIKPHUTIA KiHIIBII
PELUITIIEHT MOXE JOMHUCIUTH Maiike Oyb-sKHi I1aH MOJAJIBLIOr0 PO3BUTKY J10J1i IEPCOHAXKIB
TBOpY «ColiunHe kpuio» IBana @panka.

BHCHOBKM Ta nepcneKTHBHU NMOJAJIbIIUX Po3Bigok. OTXe, MOCHIIOBHI CEMaHTUYHI
3MiHM B IMEHaX TOJOBHUX TepOiB BiIOOpakalOTh 3MiHM B MI)KOCOOMCTICHHX CTOCYHKaX,
TICUXOJIOTIYHI Ta €K3UCTEHIIIMHI 3MIHM B CaMHX TEpCOHa)kaX MoBicTi-HOBenu [Bana dpaHka
«ColtunHe Kpwiio». BincmigkoByBaHHS TOCTIIOBHHX 3MiH Yy CEMaHTHYHIA CTPYKTYypi
AQHTPONOHIMIB JOIMOMAarae MOTJIUOUTH PO3YMIHHS I1HTEPTEKCTyalbHUX Ta acCOLIaTUBHHUX
3B’S3KIB TEKCTY, 3pO3yMITH OCOOJIMBOCTI COLIIaJIbHOTO CBITOYCTPOIO TBOPY Ta CIIBBiIHECTH
fioro 3 ictopuuHoro AiiicHicTio. [loganpina po3Bigka TEMU CEMAHTUYHHX 3MiH B OHIMax y
TBOpax IBana ®panka Moxke BiAOyBaTHCS 3aBISIKH PO3IIMPEHHIO TEPENiKy aHalTi30BaHUX
TEKCTiB, 0a3yBaTUCS Ha JOCHIDKEHHI OJTHOTO 3 acleKTiB (61011HHI MOTHBH, MOTUBU MIPUPOJIH,
ypOaHICTUYHI BIUIMBU, TEMa COLIAJIBLHOTO pO3LIapyBaHHS TOIO); METa MOJAAJIbIIOT PO3BILAKU
HoJsiraTUMe, HacaMIepesl, y BUSBIICHHI Ta ONKMCI CEMAHTUYHUX 3MiH, SIKUX 3a3HAIOTh OHIMHU.
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Cratts Hagiiinuia 1o pepakuii 29.04.2024
Ivanna Kryvoshyi

SEMANTIC CHANGES IN ANTHROPONYMS OF SMALL PROSE BY IVAN
FRANKO ON THE MATERIAL OF THE STORY «SOICHYNE KRYLO»

In the article, the anthroponyms of the short story «Soichyne Kryloy are considered as a
possibility of potential access to the philosophical plane of the text, where the new semantic
shade, acquired by semantic changes in onyms, shifts the apparent simplicity of the text. The
main characters are being investigated from the perspective of their symbolic meanings (for
example, Jay in this text means "belonging to the world of naturey, «being part of the forest
and indomitable life»; Jay is a metaphorized figure of the female lead, Mania), being revealed
as images associated with the biblical source (appeal to the legend of the infidel Khoma
(doubting Thomas) through the name of the main character). Conflict of feelings in the
characters is analyzed from the perspective of the recipient, the analysis is carried out with the
involvement of interpretations of modern literary critics. Additional meaningful connections at
the deep level of communicative discourse are revealed in the text. One of the main topics of
the study is understanding typical male and female roles in the patriarchal society of
Galychyna. The overview of romantical relationships between the main heroine and her
partners is conducted within the framework of communicative situations and acts of naming.
The relevance of such a study can be explained by an increasing scientific interest in the
interdisciplinary studies of literary materials and attempts at a versatile study of classical texts.
The object of analysis is communicative and nomination situations in the text of the story
“Soichyne Krylo” by Ivan Franko. The goal is to define one of the alternative views on the
existential problems in a story, to understand and describe a chain of semantic changes in
anthroponyms within the same fiction text.

Keywords: name semantics, anthroponym, onym, onomastics, symbol, reception,
nomination, nominative function, communicative situation, jay as a symbol, bird symbol, Ivan
Franko, “Soichyne Krylo”, The Jay's Wing”.
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JIO MIPOBJIEMHY YKJIAJAHHS HAYKOBOI BIOTPA®II HATAJIEHUA
KOPOJIEBOI: KOPOJIb ICIAHIT AJTb®OHCO XIII B )KUTTI HUCbMEHHUIII

Ilpeocmasneno po3sioky, sika mae O0noeHumu iCmMopuyHy 06ioepadiro YKpaiHcokoi
nUCbMeHHUYi icnancbko2o noxooxcenns Hamanenu Koponesoi. 3oxkpema oocnioscyromuvcsa
CMOPIHKU iT Jcummst, n08 'sa3aui 3i 3HAUOMCIMEOM MA NOOANLULOIO OPYIHCOOI0 3 Kopoaem Icnanii
Anvporcom XIII. Bpak 0ocmogipHux 0aHux npo Hcummsi NUCbMEHHUYI, 0COOIUBO 8 00UeCHKULL
nepioo, 3yMo8no€e HeobXiOHicmb 3icmasients ingopmayii 3 ii asmobdiocpaghiuHux mexkcmie 3
bioepadpicio kopons Anvghornca, a maxoic OnpunioOHer s 3000ymux asmopKow CMammi OaHUX
apxieie koponiecoko2o naiayy Icnauii, SKi npoausaoms C8IMA0 HA MOANCIUBE NPUAMETLCINEO
poounu Hamanenu Koponesoi 3 koponem Anvgponcom.

KmrwouoBi caoBa: Hamanena Koponesa, Anvgponco XIII, Icnania, 6Oioepagis,
aemobiocpagis, «LLInaxamu 1l CMedCKAMU HCUMM».

DOI 10.34079/2226-3055-2024-17-30-26-37

IlocranoBka mnpo0JieMH Yy 3arajbHOMY BHUIVIAAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBMMHM YU MPAKTUYHUMHU 3aBAaHHAMH. biorpadis yxpaiHCbKOi MHUCEMEHHUIN
ICIIAaHCHKOTO TTOXO/KeHHs Ta (paHIy3pkoro BuxoBanHs Haranenn Koponesoi (03.03.1888 —
01.07.1966) € BomHouac IIKaBUM 1 CKIQJHUM CIO)KETOM JMJii HAayKOBOTO OCSTHEHHS.
Jocnigauku 11 TBOPUYOCTI CTHUKAIOTBCA 3 BIQUYTHUM Je(IIUTOM JOKYMEHTIB, IIIO
HiATBEPKYBaIH OU (hakTH ii HKUTTS, PO SK1 BIIOMO JIMILE 3 BIACHUX CJIiB MUCHbMEHHHIIL.

Cborogui MM mpamoemMo Haja OiorpadiuHUM  pO3CIiyBaHHSM, MPUCBIYEHUM
BUCBITJICHHIO JIeTalell >KUTTEBOTO HUIAXYy MUCHBMEHHHMIN, 1 HaMaraeMocs 3HAaWTH MpaBIHUBi
daktu xuTTsas KoponeBoi, amke 3aqumIaloTbCcsl HE MIATBEPKCHHUMH HI Miclle, HI JaTa
HApOJKEHHA, HaBiTh caMme iM’s mucbMeHHMII. OIUH 13 PO3/UTIB HAIIOTO JOCTIIKEHHS MU
MPUCBITHIN BUCBITIIEHHIO cTocyHKIB Haranenu KoponeBoi Ta icnancbkoro koposis AnbgpoHca
XIIL

AHaJi3 ocTaHHIX Jdociai:keHb i myOJikamiii. [lecsaiTku pokiB Ha MOCTPaASHCHKHUX
TepeHaxX YuTadl Ta JOCTIAHUKHA BIOBOJIBHSUTUCS 1H(POpPMAIIE€I0 MPO MUCHMEHHHINIO 3 €IUHOI
ctarti Onekcu Mumannua «/{luBocBitu Hatanenu Koponesoi» (Mumnanuy, 1993). Ane micns
BUJaHHS XapKiBCbKUM «@omio» y 2019 poui i BTpaue€HOro Ta BUHAIJAEHOIO PYKOIUCY
aBToOiorpadiuyHoro pomany «lllnsxamu i cTeKKaMU KHUTTS», MU MOKEMO KOHCTaTyBaTH, 1110
K 1 mepenmoBa M. KynuHCHKOTO 10 1IOTO BUAAHHS, Tak 1 cTUcia OlorpadivyHa OMOBiIb
O. Mumannya 0a3yroThCsl BUKIIOYHO Ha LIbOMY TBOPI (TYT 1 Jaui mijgkpeciaeHHs Hame. — T. I1.-
M. B.). Indopmariist Ipo KUTTS TUCbMEHHMIIL, Y35Ta 13 IbOI'O POMaHy, YBIHIIIA 3roJI0M 0
eNEeKTPOHHOI eHIuKioneAll Bikimenii Ta po3MOBCIOAWIMCA 3 TMEBHUMH TPAaKTOBKAMH YU
3MIHAMU CepeJl JOCTITHUKIB Ta KypHaicTiB. Came TeKCT poMaHyi JIGKUTh B OCHOBI OCTaHHBOT
nomnyisipHoi Oiorpadii Koponeroi aBropctBa Xpucti Benrpuniok (Benrpuntok, 2020). Kpim
Ha3BaHOro TBOpPY, y AopoOky H. KoponeBoi € me oana aBToGiorpadiuna mosicte — «be3
KopiHHsS». OOuABa TBOPH BIAKPUBAIOTHCS CTUCIUMHU aBToOiorpadisMu-nepeIMoBaMu
nucbMeHHHI. Okpemi OiorpadiuHi aeTanl CIUIMBAIOTh 3 OMyOJIKOBAaHOTO JIUCTYBaHHS
Haranenu Koponesoi Ta ii yonosika Bacuns Koposnia-Ctaporo 3 iXHIiMH aMepUKaHCHKUMHU
KOPECTIOH/ICHTaMH, a TakoX BUAaHUX Iie B 1990-x nuctiB muceMennuii 10 O. babumikina
(babumkin, 1993). XapkiBcbkum «®Donio» BHUAAaHI MaJOBIOMI OMNOBiaHHA Ta CTaTTi
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Koponesoi. FOpiit KoBaniB miarorysas no 135-piuus nucemenHuui ii «ExkcriepuMeHTanbHy
oiorpadiro» (Kosamnis, 2023), a FOpiit BunHHYyK y IepeIMOBi1 J0 OCTaHHBOT'O BUJIAHHS pOMaHy
«CoH TiH1» OBTOPUB Marepianu aBTodiorpadiunoi mosicti «nsxamu il CTeXKaMH KUTTS»,
JIOJIaBIIM HEBENHMKY Olorpadiuny iHdopmarlito 3 yuka3pkoro yaconucy «OBum» (BuHHHUYK,
2019).

AKTYaJIbHICTh JOCJHIJJKEHHS1 [OJIAra€ B TOMY, 110 Ha Temep B YKPAiHCbKOMY
JITepaTypO3HABCTBI 1Ie HE ICHY€ JTOKYMEHTAJILHO MiATBEPIKeHO1 moBHOT Oiorpadii Haranenn
KoponeBoi. Mera i 3aBaaHHsi CTyail TOJATalOTh y BHUCBITJIIGHHI CYMHIBHHUX a0o
HemiaTBepukeHux ¢aktiB Oiorpadii Haranenn KoponeBoi, 30kpema i1 3HallomMcTBa Ta
noAasbIoi Apyx0ou 3 koposieM Icmanii Ansdoncom XIII. Mu maemo oGepexHO MaHEBPYBaTH
MiX CKENTHYHICTIO OJHHX JOCHIJHUKIB (TaKkuxX, Hanmpukian, sk Poman YepeBko B craTTi
«Yxpaincbka Magam Cen XXepmen» (Uepesko, 2022)) Ta BIACYTHICTIO KPUTHYHOTO MiAXOAY B
OinpiocTi Oiorpadiunmux gocnimpkens nocrati Haranenun KoponeBoi; Mu 6a3yemo Hair aHami3
Ha TEKCTOJOTIYHOMY ¥ TOpPIBHSUIBHOMY BHMBYEHHI 1i TBOpIB, 3ICTaBISEMO CBITYCHHS
NUCHbMEHHUII 31 CBIIYEHHAMH IHIIUX 0Ci0, OOTPYHTOBYEMO Hall aHaji3 apXiBHUMH Ta
ICTOPUYHUMHU HOLTYKaMHU.

BukJaa ocHoBHOro Matepiaday. SIkimo 6ararbom ¢axram 3 aBTobiorpadiii mucbMeHHHII
MH HE 3HaXOAMMO JOKYMEHTAJIbHOrO0 a0 JIONYHOIO MIATBEPIKEHHS, TO 1 CTOCYHKH 3
icnanchkuM KopoiieM Anbporcom XIII mornu cripaai MaTH Micte. Sk 3a3Ha4ae MUCbMEHHUIIS
B aBTOOI0rpadiunoMy pomani «lllnsgxamu i cTeKKaMmu XKUTTS», Y Billl aecsaTH pokiB EcTpenbs-
Haranena npuizaute 10 Manpua, y HOTO OKOJIMIISIX — Yy MapKax ApaHxXyeca BOHA 3yCTpidae
nBaHaausTpiyHOro Kopois Anbhonca XIII. 3rigHo 3 TekcToMm moBicTi, Mana Haranena Oyina
npezncraBieHa TiTkoro Kacinmpmoro koponeBi-matepi  Mapii-KpicTini, ska, Biache, i
3aIllpOIOHYBaJIa {IBYMHIII MOTYJISATH MAPKOM 1 Mo3HaloMuTHCs 3 KopoJieM: «llepiie BpaxkiHHS,
ske 3pobuB Ha EcTpenbity Manmii koponb, Oyio, Mo med Oiianid XyJAeHBKHA XJIOMYUK 3
Ha/I3BMYAiiHO CYMHHM IOIJIAI0M OUIBII NOAIOHUI Ha CUPOTY, K Ha KopoJs. 1o »x cama BoHa
OyJa CHpOTOI0, TO Bpa3 MoUyJia O HBOTO CIIBYYTTS, CUMMATIiiO. byB 11e Manwmii ToBapwur. [
CXOTiMa 3poOUTH HOMY NPHUEMHICTH, BUKIUKATH YCMIX Ha WOro CYMHOMY OOJHUYYIO»
(Kopomnesa, 2019, c. 101).

[Tpo ocranuboro koposis Icmanii, Anbdonca XIII, mepen rpomaasHCHKOIO BIHHOIO
HAIKMCaHO YMMAJIO Tpallb, HE MEHIIE MPO HHOTO MHUcajia i KOBTa mpeca. Y IMOIIyKax Horo
Oiorpadii, HamucaHoi y XX CTOJITTI, BAAJOCS HaTpanmuTu Ha pobory XyniaHa Koprteca
Kaganinbsica «Anbponco XIII. XKutts, crioBiai ta cmepth» (Julian Cortes Cvanillas, «Alfonso
XII. Vida, confesiones y muerte». Xymian Koptec Kapaninbsc (1909-1991) — Bimomuii
ICHAaHCBKMH JKYPHAJIICT Ta MUCHbMEHHUK, MaB MOHapXiuyHi INepekoHaHHs. Bin ocoGucro
3yctpiuaBcs 3 koposieM Anbdorcom XIII i mpucesTus fiomy unmaro mnpams) (Cvanillas, 1959),
3 nposorom mapkiza Jle Jlyka ne Tena. ABTop 3 moBaror (MOXIHUBO, TPOXU NEPEOUTBIIEHOIO)
MUCaB PO KOPOJIIBCHKY POAMHY, IUTYIOUH TPECy THUX 4YaciB, Ta MpO ONM3BKUX O POAMHU
monei. Koprec KapaHinbsic mojae TiTHUM NMOBaru Ta CHIBUYTTS HOPTPET KOPOJEBU-MaTepi
Mapii-Kpictinu, xiHKH, siKa *Kuiia 3apaau Icnanii, 000B 43Ky, T1IHOCTI Ta BipH, a FOJOBHE —
3apajau CBOIX 4osioBika Ta cuHa. Haragaemo, mo kopons Anbdonc XII (1857-1885) BrpaTtus
nepury Apy>KuHY, SIKY Jy’Ke KOXaB, 3T0JIOM OJIPYKHBCS BIPYT€ 3 aBCTPIHCHKOIO MPUHIIECOIO 3
nomy ['abcOypriB Mapieto-Kpicrinoro (1858-1929). Iloapyxoks Mano ABOX TOYOK, cTapiia
TEOPETUYHO MaJla CTaTH KOPOJIEBOIO, alie TepeBary 3aBKAW MaB OW CHH, Ha TMOSBY SKOTO B
poauni uyekanu. Kopons momep monoaum, a KopoieBa Oyna mpu Haaii. Tomy ypsa He
HABaKUBCS OTOJIOCHTH JIOHBKY KOPOJIEBOIO, a BUPIIIMIN OUYiKyBaTH HAPO/DKEHHS TUTHHU. 17
TpaBHA 1886 poky, koiaM Bech Majpuj, ycsi KpaiHa 3 HaJI€l0 Ta OCTPAaXOM YeKalld HOBUH,
HapouBcs Kopoib Icmanii Ansdonrco XIII. Horo HAPOJKEHHIO TIepeayBalia HEUyBaHa HEroa
i OypeBiii, 110 BaJMB JiepeBa W 3pHUBaB JaxH, a KopojeBa i37uiaa 10 OiAHMUX 1 HYKICHHUX,
Hajaoud M HeoOXigHy pomomory. KoposeBa 3amummuiacs KOPOJIEBOIO-PETEHTIION 10
noBHOJITTS cuHa y 1902 pomi. SIk He Hamaranacst BoHa 30eperTu LUTICHICTh KpaiHu, y 1898
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poui Icmanis mepecrana OyTu iMIepi€ro, yepe3 moyiTuuHi Ta BikicbkoBi aii CIIIA BrpaTtuna
KyOy ta ®imimnminu.

Ham ictopiorpad ommcye myxe HiKHI CTOCYHKHM MDK MaTip’l0 Ta CHHOM, JOJA€, IO
BeJIMKa yBara npuaisiacs GisH9HOMY PO3BUTKY FOHOTO KOpoJis, Horo ocBiti. Xymian Koprec
onucye nBip Mapii-Kpictinu Ta ii npuaBopHUX J1aM (YaciB pereHTCTBa), Ha JKajb, BIH HE Ja€
iHdopmarii npo Haranenuny titky Kacinbay. IcTopuk mojgae criucok BUUTENIB KOPOJIS, 5K 3
JIECATH POKIB 3aiiMaTUCs 3 HUM MTOTJIMOJIEHUM BUBYCHHSIM HAYK, YOTUPHOX MOB Ta My3HKH. J[1s
HaC I[IKaBUM Y IIbOMY CITUCKY € iM’sl BUMTEJIS aHIJIMChKOI MOBU — 11e I0H AnbhoHco Meppi
nenb Bame (1864-1943), maiiOyTHi Mapki3, a TakoX OpaT 3 TEIUIOTOK 3TagyBaHOTO
Haranenoro kapaunana Padaens Meppi nens Banb (1865-1930), 3 sitkum BoHa 1To3HalioMUIacs
B 6i0mioTeni Batukany 3aBsiku CBOEMY ASJIBKOBI 1 PO SKOTO HEOJHOPA30BO 3ray€e B pOMaHi
«Insxamu 1 CTEKKAMU KUTT».

[nma mikaBa st Hac iHdopwmaris: icropiorpad 3aszHadae, mo 3 1896 poky KOpoJb
OTpUMY€E BIHCHKOBI HAaBUYKH pPa3oM 13 Jpy3sAMH, pa3oM BOHHM c(OpMyBand B3BOJ HOHHX
BIHCHKOBHX, 1 iXHA Apyx0a TpuBama yce xutta. Lle mapkiz ne Comepyenoc, repuor e
AnbOykepke, rpa¢ Cacraro ta [legpo Pamipec ne Apo. 3 nuMu Xxjion4akamy KOpoJib BUBYAB
BIICBKOBY CIpaBy, TPEHYBaB IWCIHIUIIHY, a TaKoX, 3a0yBIIM NpO Bce 1 MO30aBUBIINCH
HarJsa4iB, rpaB y ¢yTooI K y manaii, Tak 1 B mapky. Kpim Toro, aBTop onucye cueny, Koiu
KOpOJIEBA B PO3MOBI 3 CHHOM HAITOJIAATAE, 1[0 HOMY HE JINYUTh TPATUCS 3 AITbMH 3 BYJIHIII.

VY pomani «llInsxamu i cTexKaMu >KUTTS» TEPOiHs MPUi3AUTh A0 ApaHxyeca, KOJH i
JIecATh POKIB, 3TiTHO 3 onmucaMu (TapHi MapKd Ta KBiTH, apaHXyeChKi IMOIYHHIII, 3aBE3CHI B
Icnaniro, B apanxyecbki canu ®enine V, 10 pedi, CE30H NOTYHULb B ApaHXyeci TOYUHAETHCS
3 JIUIHS), MU MOXXEMO BU3HAYWTH, IO [isl BiAOYBA€ThCSA BIITKY. Y 1€ MOMEHT KOPOJIO
AnbdoHCcy Mae OyTH IBaHAALSATH POKIB. 3HAIOYM HOT0 HaNpyXeHUH rpadik HaBUYaHb Ta HIYOTO
HE 3HAIOYM MPO KaHIKYJIM, MU MOXEMO MPUITYCTUTH, 10 KOPOJIb B I MOMEHT MaB TPOXHU
BUIBHOTO Yacy 1S irop 3 repoineto (3rizHo 3 Xynianom KopTtecoMm, BUIBHOIO Y KOpouis Oyia
Jumie oxHa roawHa 1moodimmi). KpiM Toro, 3Haroum, mo KOpoJib TyXKe JIFOOWB TpaTucs 3
TOBAPHUILAMU-XJIONISIMUA, Y1 MOXXEMO MU YSBUTU JBAaHAALATUPIYHOIO XJIOMLS, L0 Ipae 3
JECATUPIYHOIO JIBYMHKOIO, SIKY Jie/Be 3HA€? MOXIJIHMBO, SIKIIO BIITKY HE OyJ0 BiMCHKOBHX
HaByYaHb, Ta JIpy3i MOBEPTAIUCH 10 POAMH. Lle MuTaHHS 3aIMIIa€ThCs BIAKPUTHM. ..

Jpyra 3ycTpiu 3 KopoJieM BiI0yBa€eTbCs uepe3 JecsaTh a00 IBaHAALATh POKIB (Y pomaHi
Haranena KoponeBa Tak 1 muine, mjo He Oaumna Horo jaecsiThb-IBaHAALATH POKiB), KOJIU
Haranena, nicns naBuanus B Kuesi, Cankr-IlerepOyp3i Ta miciis CBOiX NEpChKUX NMPUTO TIKA€E
1o Cesinbi. [lonii BinOyBatoTbes Ha CTpacHU THXKIEHb. BioMo, 1110 KOpOJb Bi/IBiJIa€ MeCy B
cobopi, ToMy asaabko EyreHio mpocuTh IMJIEMIHHUIIO CTaTH Ha BUXOJI 3 IIEPKBU B JlaBax
poxauiB 3 HOro cyIutikoro. | — muBo, koposib noMivae Hataneny, nurae, XTo BoHa, 1 IpUragye
JIaBHE TIPHUATENbCTBO. Jlayi muchbMeHHUUS ife 1o Majpuaa, ocenseTbcs B 1HIIOTO JsAbKa
Jlopenco, OyBae pa3oM 3 HMM Tpu JBOpi. BoHa JOCHTH CTpUMaHO MHINE MPO KOPOJIEBY
Bikropito-Eyrenito, apyxuny AnbdoHca, 1 TOBOJI KPUTHYHO 300pakye KOpPOJIEBY-MaTip.
OnoBiab B aBToOiIOrpadiuHoMy pomani KoposieBoi 1oBoji BiporigHa i y 6araTbox JeTaisx
30ira€ThCs 3 ONMKMCaAMU IIUTOBAaHOTO Oiorpada.

VY 1eit yac kopouib yxxe oapyskenuil. Sk 3a3nauae Xymnian Koprec, AnbpoHCo paHo moyas
HIyKaTH HapedeHy, 3akoxaBcs B 19 pokiB B aHrmiiiceky npuHiecy Bikropito-Eyrenito ae
barrentepr (1887-1969) (ymoma — Eny), He 6e3 momaui imneparpuii Eyrenii (me MonTixo,
icnanku, ynosu Hamoneona III), xpemenoi marepi Enu. Matu xoposst He Oyia paja Takomy
U100y, XOTiJIa HEBICTKH 31 CBO€ET pimHOi ABCTpii. ¥ aBaansate pokis, 31 TtpaBus 1906 poky,
ANb(QOHCO OJPYKYEThCS 3 KOXaHO. Beciyuist 3aTbMaproeThCs 3aMaxoM Ha KHUTTS KOPOJIs.

SAx BuzHauae Oiorpad Koprec Kaanuibsc, nutytoun Manomio JlromiHayui, «koJaeH
MOHapX JABAJIHATOrO CTOpiuds He OyB Ha CTUIbKHM «BIOBHI Koposiem» sk JloH AnbhoHco ae
Bbopb6on 1 Ayctpiss». Monapx maB 3a nomiBky juiie [lanacio Peans B Manpui, HaBiTh micis
OJIpY’K€HHS JJOTPUMYBABCS IOCUTh CKPOMHOT'O CIIOCOOY KHTTS, yMEOIIOBaHHS HOro KiMHAT
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Oyno Oimbmr HiX ackeTHUHUM. IIpokumaBcs KOpoidb O ChOMIH, a Janmi JOTPUMYBAaBCS
ICIIAHCBKOT'O IGHHOTO PO3MOpsAAKY. MaB Jiuille 0JHOTO KaMepIAuHepa, 3aTSITOro aHaanysis, Ta
JBOX HpPHUCIYKHHKIiB. Mloro BaGuB Gyab-sKuii CHOPT, BiH GYyB NMPEKpaCHHM CTpiIbILEM Ta
BEPILIHUKOM, 000’KHIOBAB BOJMTH aBTO Ha BEJIMKIM mBUAKOCTI. Miress 1e YHaMyHO MucaB Ipo
HBOTO: «... Koponb 6axae, mob oMy 3aBKIu Bce Ty’Ke TOYHO i 4iTko roBopuiu. Halinepie,
10 JTIOOUTH KOPOJb — IIe HupicTh. BiH He kuBe, 3amypoBaHuii 10 Kurtaiicbkoi cTiHM, aie
IIyKa€e BCIX THUX iCHaHLIB, AKi 6 MOTaM mpuHecTH Homy rpadiT npasau... Lo Bin, Koposs
icnanmiB € i gpyrom icmaniis» (Cavanillas, 1959, c. 87 — Tyt i HIKYe mepeKIa 3 iCMAHCHKOT
Hamr T. [1.-M. B.). «Komu Ansponco XIII mocmixaerbcsi, — TOBOPHB POCIHCHKUN BEIMKHNA
KHA3b AJIEKCaH/Ip, — HIKOJU He 0auuB sl TAKOro 00JIMYYs, K Yy HbOT'O, 3JJaTHOIO TaK LIBUAKO
3MIHUTH BHpa3. Y Ci MOHApXU BUAPECHPYBaHI B MUCTELTBI MOCMIlIKH, aje Koponb Anb(oHco
BOJIOJII€ €0 YeCHOTOIO 3 cuyioro Marii» (Cavanillas, 1959, c. 83).

om0 mpuBaTHOTO XUTTA Kopois. TyT mpeca (Hammx AHIB Ta CTOPIYHOI TaBHUHHM) i3
HACOJIOZIOK0 HAJACTh IIKAaBOMY YHMTAUYEBI 111l CTOCH CTaTeH Mpo IHTUMHE XKUTTSA Anb(oHca Ta
He3/TueHH] yepru koxaHok. Ham Giorpad y mpomy nuranHi po3Bakimsimuii. Ilan Koptec
MUIIe, 10 «Y BIKOBIYHIN iCAHCHKIN TyalliCTUYHOCT] COHIIS Ta TiHi, MICTUKHU Ta IIaxpaicTsa,
BipsHMHAa Ta rpimHUKa Anbponco XIII 31 cBoiM 0COONMBHM XapakTepoM O0COOHCTOL
npuBaOIUBOCTI, 31 CBOEIO HAMKBABIIIOK YSBOIO 1 3 ICHOIO Ta JIFOASHOI CXMIIBHICTIO JI0 KIHOK
He Mir OyTH BUIBHUM BiJl TOTO, 1[0 HABKOJIO HHOT'O BHHUKJIA TAJIAHTHA JICTCH/IA, 1, MIXK THIIIAM,
yepes Te, 110 MOMPH BCe, 110 HACIpaB/li BiAOyBanocs B HOro IHTUMHOMY JKUTTI, BiJl JaBHUHU
70 HAaUX JHIB HEOJMIHHO CTBOPIOBAJHCS IUNTKH HpO KOxaHOK Kopois 4M KOXaHIB
Koposesu» (Cavanillas, 1959, c. 90). Biorpad monae, 1o koiu 10Hy Allb(OHCO MPE3EHTYBAIN
3MIiCT KHUTH OJIHOTO 3 HOT0 MiBHIYHOAMEPUKAHCHKUX Olorpadis, BiH MOOAYMB TaM PO3ILI
«JIt060B1 KOpOJIA», HA 110 3J7€TKa PO3rHIBaHUN KOPOJIb 3ayBakuB aBTOpY: «llpboro He moxe
oytu! Kopoxnp Icnanii Mae nume koxanHs cBo€i npyxkuHu! | s Hamomsraro Ha UX CIOBAX...»
(Cavanillas, 1959, c. 90).

Koprec nonae, mo «0yiio HemuayanMm Te, 110 Anbdorco XIII mignaBascs crokycam. Bin
T00MB KIHOK, anie 0e3 ekcleciB Ta (PPUBOIBHOCTEH. 3aBKIM NUISIXETHUH y MOBeAiHIN <...>,
BIH HIKOJM HE JlaBaB IIIJICTaB /0 CKaHAAIIB... 3a JBaJUATH JCB’SITh POKIB IapPIOBAHHS,
NOPUJBOPHI IJIITKapi BIPWIM, L0 BUKPHIM COTHI «IIOAPYKOK» KOpOJIs, aje TyXKe 3piJKka
BIyyanu B b <...>. Anbdonco XIII OyB cipaBKHIM JHIIApEM Ta TOBEPLIEHUM IIPABUTEIEM
y 30ypeHi dYacu OaHKpyTCTBa BEJIMKUX €BPOIMEHUCHKUX IIHHOCTeH. OCTaHHIM I[IHHUM
00JalyHKOM, HEIOTOPKAHUM Ta *KMBHUM, 1110 3aiuIIaBcs y Icnanii 3 ii cmaBeTHOro MUHYJIOTO»
(Cavanillas, 1959, c. 90). Takuit mopTpeT 0OCOOMCTOCTI KOPOJIS JOBOJI OJM3BbKHIA 10 TOTO, IO
foro nogae Haranena Koponesa. [IucbMeHHMIIA HIKOJIM HE BJIAETHCA 10 ONMMCIB MPUBATHOTO
JKUTTSL KOPOJIsI, ajieé HAaBOJUTh MOTO TMajKi MPOMOBH, 11010 101 [crmanii. 3apoKeHHs] KOXaHHS
MK aBToOIorpadiuHOI0 repoiHero Ta koposneM HataneHa mojpae B TakKMX caMMX IIISXETHHX
TOHaX, SIK 1 610rpad, HIKOJIN HE IEePETUHAIOYN MEXKY JI03BOJICHOTO.

Jlnis mopiBHAHHS 3 onMcoM Oiorpada HaBeeMO IIUTATY 3 MOPTPETHOTO OMUCY KOPOJIS Ta
foro mocmimku mijx 4ac 3yctpiui 3 HUM y CeBuibi repoini pomany H. Koponepoi: «bys y
BIICbKOBOMY OJHOCTPOIO, OTOUYEHUI HEBEJIMKUM T'ypTKOM CBOiX aJ’tOTaHTiB. EcTpenbiTa He
Oaunia HOro BKe SIKUXOCh JAECATh a0 JBaHAIUATH POKIB. AJle 3ayBaXkuiia, 110 3aJUIIABCS Y
HbOIO BCE TOW caMMii CyMHUH, «malekuil» mornan. <...> baiiayxo 3HykeHe o0iaMyus
CBITHJIOCH THM YCMIXOM, [0 TaK MiHSB #oro it poouB He3BuuaitHo cumnatudaumy (Koposesa,
2019, c. 205).

A ocp ncuxonoriunuid noptper Aunbdonca XIII, mamanuii KoponeBoro 3a wyaciB ii
nepebyBaHHs B Maapuni; TyT, OKpiM KOPOTKOTO OIUCY KOpOJEBU-Marepi Ta AOHbI EHw,
NUCHMEHHUIISI 3MaJIbOBY€e came 3rajmaHy Buimie B Kopreca KaBaHinbsica ocoOnmBy MmaHepy
3MIHIOBAaTH BUPa3 001144, TOCMIIIKH Ta HACTPIM:

«...Koponepa-matu, noubst Mapist KpicTina, *una gy»xe 3aMKHEHO.

Maiixe Hige He 3’sBisuiack. 1o, ogHaK, HE MepemKopKano i TpUMaTH BIaay Yy CBOIX
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pykax. 3 KOpOJEBOIO JOHbe0 EHOIO — MOJIO/0I0, TapHOIO, POXKEBOIO 1 30JI0TOBOJIOCOIO
(«po3kBiTIIA OpOCKBa TMiJ COHIEM» — XapakrepusyBaB noHbl0 Eny me B CeBuibi
NOPTYTaJbChbKUI BYHKO-TIOET, BEIMKHUN IIHUTEIb 1 MOKJIOHHUK XiHOYO1 Kpacu) — EcTpenbira
Iy’)ke He 30JM3miach, 00 He Jo0Wja aHi TEHICY, aHl aHTJIIHCHKOI MOBH Ta aHTJIHCHKOTO
croco0y >KMUTTS, IO X Jr00MIa KOpoJieBa 1 ynepTo TpuManacs ix. Ajie 3 J0HOM AJb(OHCOM
3HOB HaB’SI3AJIUCH IIPOCTI, IPUATENILCHKI BIIHOCUHH, K 3a TUTs4l poku. Ha THX, XTO 3HaB Horo
ocobucto, o Anbponco XIII poOuB HITKOM iHIIE BpaxiHHI, SK Te, M0 poOuim ioro
doTorpadii Ha moseii, AKi HiKonIH He GadynM iforo skuBoro. Moro Giize, 3merka cMyrisiBe
00MyYs, 3aBXIU CHOKIMHE — aX BHJABAJIOCS Oalay UM — He Oyino HerapHuMm. Komm x B
IHTUMHOMY KPYTy BiH IOSIBJISIBCSI, HOTO OYl «3 AAJIEKUM HOIJIAI0M», 34aBajIOCh, CUIIAJIN ICKPH.
Sk Ti MaBpCHKi CTaJIAKTHTH 31 BCTABICHUMH y (aceTKu W Kpai MmpyKkaMu J3epKaja, 1o
ICKPSITbCA CBITJIOM, KOJIU IX TOPKHEThCS IIPOMIHb COHIIS.

XapakTtepucTuuHi Oynu HOro pyxu, SKAX, PO3YMIEThCS, HE MOTJa IEepeiaTH MKOJHa
dotorpadisa. BiguyBamocs, 1m0 BiJ NPUPOIM BOHU — KHBI, aX PBYYKi. AJie BHXOBaHHS,
NPUITUCH €TUKETY, MOCTABJICHHS, BUNHWIN iX TAKMMHU K CTPUMAHO CIIOKIHHMMH, SIK 1 BUpa3
fioro obnuyus. byno 1e fockoHane yMiHHS BOJIOAITH c00010. ByB 11 BOrOHb, IPUXOBAHMA 1]
Kkpuroro. JIibepansHuil y morisiax — ax maptist 1ol Mapii Kpictinu HazuBasa Horo «rmepmm
PEBOJIIOIIIOHEPOM B KOPOJIIBCTBI», — MPOCTUH y 3BUUasX, T0H AJb(hOHCO He OAaBUBCS «T'POIO HA
[apyn-anp-Pamrina». He XoawB mepeoisrHEHH BYIHMISAMH MICTa, MPHUCIYXalOUUCh, IO
rOBOPUTh PO HBHOIO HapoJ. Alle BiJBiAyBaB sK 3BHYalHMI 3HalomMii 6araThbox 31 CBOiX
MiTAaHUX, OCOOJTMBO BUSHUX Ta MUCTIIIB, HiSIK 1 HIYUM HE 3B’SI3aHUX 3 JIBOPOM.

Po3MoBusiTr 3 HUM OyI10 Jierko 1 npuemMHo. Bin 0yB TuMm, 110 (ppaHiry3u Ha3uBaroTh «beau
causeur». YMiB /IaBaTH [[IKaBUH HAIIPSIM PO3MOBI, TOJAI0UH Ti I[IKaBOTO, JOTEITHOTO KOJIOPHUTY.
Moga iioro cama co0or0 BKJaJanach y 3aKiHueHy (OopMy, HEMOB MPHUIPABIEHY A0 IPYKYy»
(Koposnesa, 2019, c. 208).

Orxe Mmix omucamu Oiorpada Ta Kopomeoi mu Oaunmo Oarato CHOiuIbHOTO 1 HE
3HAXOJMMO CYTTEBHX po30ibkHOCTEeH. TyT Mu omyctumo OGiorpadiyauii aHai3 nepeOyBaHHS
Koponesoi B Maapuai B 1910 porri, OCKUIbKH BiH I1Ie TOTPeOy€e YTOYHEHb..

Ocranns 3yctpiu Hatanenun KoponeBoi — yxe 3aMiKHBOI — 3 JOHOM AJb(QOHCOM
BinOymacs B UexocnoBaipkiil pecmy06uiili. 3a Bepci€ro MUCbMEHHUI, ATb()OHCO MaB BiJIBiJaTH
ponuny MertepHixiB B KboHIrcBapTi, BOHa JOBIAYETHCS MPO 1€ BiA (PpaHIy’)KEHKH — CTapoi
I'YBEpHAHTKH METTEepHIXiB, MUILIE Pa30M 3 YOJOBIKOM AJIb()OHCOBI JIUCT.

JleTanbHuX BiioMOCTeN PO pOKU BUTHAHHS KOpoJisi Anb(oOHca HE Tak Bke i 6arato —y
BIIKPUTUX JpKepenax ix Maibke Hemae. Ha cropinii moconbcTBa Yechbkoi pecrmyOiiku B
Manpuni (Embajada de la Reptblica Checa en Madrid, n.d.) momaHo icTopito BiTHOCHH Mix
Icrianiero Ta Yexiero. Ha caiiti moconscTBa 3a3HaueHo, mo y 1930-x pokax mia BILUTHBOM
MOpaJIbHUX NPUHIMIIB cBOro mnpesuneHTa-¢ginocodpa Tomaca Macapuka UYexocnoBauunHa
cTaJla IPUTYJIKOM JUIsl BTIKaYiB 3 yciei €Bporu, a 3 moyaTkom I'poMaasHcbKoi BiliHU B Icnianii
— 1 JI71s1 TUCAY ICTaHIIIB, 30KpeMa i 1t kopodist foHa Anbdonca XIII, skuii mpoBiB MEBHMI Yac
y 4ecbkoMy KypopTHOMy MicTeuky Ceamuropku. OTke, KpiM LbOTO KypOpTY, Y YECbKUX
JDKepesax MU He 3HaXOAMMO OublIe HisIKOi KOHKPeTHOI iHpopMalii 110,10 nepedyBaHHs TYT
KOPOJISL.

Hatanena Koponesa B HotaTkax 110 «lllngxamu it cTexKaMu KUTTSD» YTOUHIOE, 110 MaHi
MerttepHix Oyna 3 icmaHcekoro poxy ae CinpBa KapBaxanb, OBIOBIBIIM, OApYKUJacs 3
BnanucnaBom CxpmmHcebkuM (Skrynski), mocmom nmpu Barukani. I gilicHo, mani Icabens e
CinpBa KapBaxans Oyna apykunoro npuniia Knemanca-Bensens Merreprixa-BinneGypra i
Martip’1o ocTaHHbOTO NpuHLAa MeTrTtepHixa — [Tons-Anbponca. Taki cKyIi BITOMOCTI € B pi3HUX
ICTIaHOMOBHHUX 1HTEpHET-JDKEpesiax, 30kpeMa Ha caiti dynpartii reproriB Meninaceni. Yn
MorJIa 3HaTH Taki fetaini KoposeBa, He 3Ha104M 0COOMCTO 1110 ciM’10? Y THX caMUX JpKepeax
3HaXOJAMMO BIOMOCTI MpPO Te, MO0 I POAMHA JiCHO Mana MaeTok y Konigswart — vy
Kunmsapti. 3a cydyachumu Mamnamu, 3 KinmBapra 1o MenbHHKA, /1€ MEUIKAIO MOAPYAOKS
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KoponeBux, — O6mu3pko 155 KiloMeTpiB aBTOCTpagoi0, oTxe, A Aunb(poHcCa, 3aTATOro
aBTOMOO1JTICTA, TaKa MOJO0POXK Oyia OU JIETKOIO MPOTYJISTHKOIO.

Ponuna MettepHixiB memkana B KinmBapti mo 1945 poky, koimu 3amMok Oyiio
EKCIPONpilioBaHO, a POJIMHY BUTHAHO 3a MeX1 UexocioBaudnHu. Y 11iii iCTOpIi TyKe IiKaBOIO
dirypoto e came mani Icabens. 3rigHo 3 myOmikarismu y «Revista Hidalguiay (Meyerhoff,
2008, p. 505; Belchite, 1962, p. 723) ta 3a manumu ApxXiBy reprorcbkoro pomy Meminacei
(Fundacion Medinaceli, n.d.), Icadens ne CinbBa i Kapaxans (1880-1980) Oyna mMosnoior
noubkoro AnbBapo ae CinbBa basan i ®epuannec e Kopnoba (Yu me 36ir?! Amke Koposesa
TEK Ma€ Take MPI3BUILE 1 MOXOAUTH 3 TOro camoro poay) i Mapii-Jlyisu ne Kapsaxans Baprac
1 JlaBanoc, yetBeproi repuoruti e Can Kapnoc, 6arbko ycnaakyBaB TUTYJ Mapkiza qe CaHra
Kpyc ne Mynena. g poauna Oyna mayxe OMU3BKOIO 10 KOpOJiBChKOi: Matu Icabenp Oyna
TOJIOBHOIO KaMepUCTKO KoposieBu Bikropii-Eyrenii (apyxuau Ansdonca XIII). Bbpar
Icabens, JIyic Mapis ne CinbBa, repror ae Mipanaa, OyB roJIOBHUM MaxopaoMoM AnbhoHca
XIII 1 cynpoBoauB kopoist y BurHanHs B 1930 pormi. A gam Bce 3a KoponeBor: Icabens
OJIpyXy€eTbes 3 mpuHIIOM MettepnixoM y 1905, BroBie y 1930, y 1931 oapyxyeThcs 3 aBCTpO-
HOJBCHKUM JuIuiomaroM BriagucnaBom CkpuxuHcbkuM (npezctaisas [onsity B Magpuni B
yacu BosojaaproBanHs Anbponca XIII), skwmii momep y Pumi B 1937 poky. OTxe, mu He
3HAaXO0JIMMO HIYOT'0 IMBHOTO B TOMY, IO 1CIAHCHKHI KOPOJIb y BUTHAHHI MIT BiJBIAaTH POAHHY,
sIKa J1aja oro IpyKUHI KaMepUCTKY, a HOMy — KOMITaHbiioHa y BurHanHi. Haranena Koponesa
BKa3ye 1 gaty nofii — iii 46, kopounto 48 pokiB — e mito 1934 poky.

[lpuBeprae yBary HeBeNWYKa JETalb: IUCBMEHHUI OIMUCYE TPOCTUH CpiOHMIA
HOpTCUTap KOPOJIs, SIKUH BiH IPU0aB HELOJABHO: «AJle 3 JOPOTOLIIHHOCTEH s HE B35B HIUOTO.
Bonu nanexars Ecnanii. [lornsias! — npocTsr Ectpenbiti cBill mpocTHii CpiOHMIA TOpTCUTAP. —
Kynus ioro B IMapwmxki!..» (Kopomesa, 2019, c. 342). YV kopouiBchkoro 6iorpada Xysiana
Kopreca KaBaHinbsica MU 3HaX0IMMO JIETaIbHUAN OMUC HOTO 3yCTPidi 3 MOHAPXOM CIIOYATKY Y
1932, motim — y 1933 poui, 20 yepBHsa. Koprec Tex npuaiise HECHOAiBaHy yBary CKPOMHOMY
cpiOHOMY TOpTCHTapy, ajie He TOBOPHUTH MPO HOro moxo keHHsS: «JloH ANb(OHCO BHHIIOB
OJIMH JI0 MEHE, 1 KOJIU M0JIaB MEH1 PYKY Ta 3aIIPOCUB CiCTHU, BIAKPUB IPOCTY CPIOHY LIUTAPHUIIIO
3 CEepJIEYHOI0 MPOIO3ULIEI0 B3ATH LIUTAPKY, SKY BiH 3alIaJINB MEH1 paHIll, HIX sl BCTUT BUTATTH
MOI0 BJIaCHY 3amaibHUUKY....» (Cavanillas, 1959, c. 254).

Haranena Koponesa nuiie, 1o kopoib noka3yBas iif poto cBoro rotento y ®panuii ta
¢doro nouok — bearpic Ta Mapii-Kpictinu. [IuceMeHHuUI onMcye 1 IXHIO 30BHIIIHICTD, SIKa
BIJNOBIAa€ aificHoMy Burisny npunuec. Cepen cuniB koposis Haranena 3ranye Anbdonca,
Xaiime Ta XyaHa 1 HIYOro He TOBOpUTH po 'oHcano. Jlo miei gerani Mu noBepHemMoch. Tak
camo i Xymiany KopTecy koposb npu Ha3BaHii 3ycTpidi ONOBiAa€ caMe Mpo CBOiX JTOYOK, 3
SIKUMU BiH CTIOJIIBa€ThCs nepeixatu 3 Opaniii 1o Pumy.

3BiCHO, JJIs )KYpHAIICTIB KOpPOJb Yy BUTHaHHI OyB (iryporo momyJsipHoro, ¢pororpadu
Hamaraiucs cortorpadyBaTu HOro, Ik 1 BCIO KOPOJIIBCbKY POAMHY 3a OyAb-sIKOi Haroju,
yaTyBajii 011 roTento B Mapceni, a nmotiM i rorento «Capoity y @onTen6mno. Uu morna matu
Haranena BinomocTi npecu «mimn 3 gororpadismu y uecbkomy MensHuky? Hesinomo. Ta i
y BiiHOCHO Henanekii [Ipas3i, 3a ii )k Taku CBiTYEHHSM, BOHU 3 YOJIOBIKOM OyBalu TUIIIE KiTbKa
paziB. Uu cTexxuiia BOHA SKUMCh UHHOM 3a NMoAisIMH B IcnaHii?

Maemo B npuMmiTKax 10 BUAaHHS pomany (ykiagad H. JIucenko) sraziky mpo e, 110 BoHa
nepenucyBaiacs 3 KuMoch 13 bapcenonn (3 mucta Koponeroi 1o JI. bypaunncbkoi: «OcTaHHIM
4acoM s CTyAiroro ictopito Manpuna. Maro npustens B baprenoni, koTpuil MeHi mocravae
€CHaHChbKy JIITeparypy, sikoi morpeOyto ans Ourbmioi Hamymanoi pidi» (Koponesa, 2019,
c. 373). Takox € cBimuenns B. KopoiniBa npo Te, 1o crapi yaconucu 3 ¢gotorpadisiMu Taku
Oynu miAg pyKow NuUcbMeHHUI: «OTXe, X0u 1 MOJOBUHA (KHUTTS) pealibHa, — 3 CHJIOI0
MaHJIpiBOK, HE3BMYAHO BMHATKOBUMM 3HAHOMCTBAMU W MPUATENLCTBOM 3 TaKOIO CEpIEr0
JIOJIeH, 110 1 HUH1 BOHA “XOJUTH B TOCTI”, MEpErsgatouu cTapi 06pa3KoBl YaconucH, 00 K y
BCIX TUX PI3HOMOBHHX YaCOMHUCAX WIyTh HOPTPET 32 MOPTPETOM, ONIOBIIAaHHS 33 OMOBIAAHHAM
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npo ii mepcoHadbHMX 3HaloMux. I[IpunBopHUIl CBIT mHeTepOyp3bKHid, CBIT MHCTELBKHN
MOJIbCHKUM, POCIHCHKHM, IMOTIM BXXe ¥ yKpaiHchkuii, poauyi B Ecnanii, [lopryranii, Anonii,
Mansapcbky, AMepuili, 31e01IbIIa TOAl Y4 TO/I JIF0JEe 3HAYHi, MOMYJISIpHi, CBIT JyXOBHUH — B
Itamii, ®panmii, Yexax — i yKpaiHChKUM B JAy»€ BUCOKHX T'OJHOCTapsX, ax a0 namu JleoHa
XIII BKIJIFOYHO, X 10 TIEBHOTO MPUSITENILCTBA 3 KapAuHAIOM Mepi-nens Banem, 3HaiioMcTBO 3
KUJIbKOMA 1HIIMMH KapAMHAIaMu i T. 1. — BCE L€ 3pELITOI0, Ha MO JIYMKY, — HEIOPIBHSIHO
MEHII I[iKaBO, SIK Ta JIpyra MOJIOBHHA ii )KUTTS — CBIT TpaHcueneHtanpauin» (Koponesa, 2019,
c. 371).

Tenep mopiBHAeMO 10 iH(pOpMaIiio 3 Ti€w, Mo 1 mogae Ham Oiorpad i KypHaTICT
Koprec. 3anoroByroun iHTepB’10 Kopodiss B 1933 pori, BiH BiJ3HA4MB, IO KOPOJIb Oaratro
no0poxyBaB €Bpornoto Ta biuzpkum Cxomom, OyB B IHaii, BiABiIyI0UM OJHOTO 3 CHHIB, IO
IIPOXO/IMB BIMCHbKOBE HaBYaHHs Ha OpuTaHcbkoMy cynHi. Koptec nozaae, mo kopoib aro0uB
4acTO MOAOPOXKYBaTH iHKOTHITO. Jlo pedi, i cBoe mepeOyBanHs B Ilapmwki BiH Hamarascs
npuxoBatu. Koprec 3H0By 3ycTpivaeThes 3 kKoposieM B 1934 porii, y 4epBHI, BiH ITyKa€e KOPOJIS
B Pumi, ane Toii 3H0BY B Ilapmxki. Y po3MoBi KOpoJb 3ayBaxye, II0 X04e BOCEHH OCTaTOYHO
nepebpatucs 10 PuMa, a BIITKY BIAIITYBaTH cO01 «CIpaBsKHi JIiTHI KaHiKyau» B Portschach —
B ABCTpii, Ha Oepesi o3epa, pazom 3 ycima aitemu (Cavanillas, 1959, c. 277). Biorpad nonae,
110 LI KaHIKYJIM CTaJId CIIPaBXHIM HELIACTAM Ul POAMHU, 60 11-ro cepmHs MOJIOAIIMKA CHH
Koposst ['oHcaio pa3om 13 1oHBKOIO bearpic morpanwim 10 He3HAYHOI aBTOMOOLITBHOT aBapii,
sKa yepe3 MaJiui 10K KOIITyBajia 3a [Ba AHi ['oHcaIoBi, XBOpOMY Ha reMOQiIito, JKUTTS.

¥ pomani H. KoponeBoi onncani mozii BinOyBatoTscs B 1934 poui 6e3 BKa3iBKH Ha YHCIIO
I Micslb, aje 3 ONUCIB BUHOTPALy Ta TOMATIB, L0 JTOCTUTAIH, MOXEMO MPHUITYCTUTH, LIO 1€
KiHeIIb JTiTa-0CiHb. [[MCEMEHHUIIS HIYOTO HE MHUIIE PO TPariyHy 3aru0esrb MOJIOIIIOr0 CUHA
KOPOJIsi, He 3rajiye HaBiTh Horo ¢oTtorpadiii, He muIIe HiYoro Mpo kanoly 0aThbKa 3a CHHOM. ..
Hawm neBinomo, un Mir Anb(oHCO B 3rajlaHUid MPOMiIXKOK Jacy BifBigatu UexocroBauunHy Ta
Ma€eTOK MeTTepHiXiB, aje e LUTKOM MOXJIHBO... Amxe Oiorpad Koprec 3ycrpiuaBcs 3
KOpOJIEM JIMIIE KibKa pa3iB i He OyB Horo OIM3BKOI0 Yu oBipeHO ocoboro. I cam Koprec
3ayBa)Kye€, L0 KOpOJb MII' IOJOPOXYBaTH 1HKOTHITO Ta OyB BIPAaBHUN Ta MIBUAKUH Y
KepyBaHHI aBToO.

lono 3’scyBaHHs AeTanel moJopoxei Koposst 10 YexocaoBayuyuHU MU 3BEpHYJIIHCS 10
I'enepansHoro Apxiy [lanamy B Maapuni. [llanoBHiit mani Mapisi-Xoce [lenaiio, ronoBHOMy
TeXHiKy apXiBy, BIAI0Cs JTOKATi3yBaTH OJMH IiKaBHii IS HAC JOKYMEHT. MneThes mpo Bupauy
laissez-passer kopomo Anbsdponcy XIII ta ®pancicko Konueco, ioro cmysi, Ha B’i31 10
YexocoBaudrHHU Ta BUi3], AiicHu 10 31 rpynHs 1935. Takox apxiBHUH (hailsl ymilLye 3asBKY
Ha oTpuMaHHs laissez-passer, natoBany 25 tpaBHs 1936 poky, HanpaBlieHY 70 TOBHOBAXXHOTO
npenacraBHuka Yexocnoayunnu B Itanii mana Chvalkovsky, a Takox nonsky Big 30 TpaBHS
1936 poky 3a oTpuMaHHil JOKYMEHT.

[lepexnan 3 ¢paHiy3bKoi TEKCTY JIOKYMEHTIB, HaJaHuX ['‘eHepaibHUM ApxiBOoM
Koponiseskoro [Tanany B Maapuai (nepexnag Ham — T. I1.-M. B.):

ITanka 15 1 YexocnoBayunHa

JlokymeHT 1.

Pum, 4 munns 1935 poky

TanoBi ocoGucToMy cekperapro Moro Koponiscekoi Bemmunocri

Kopons Ansdonca XIII

Pum. I'pang I'oTens

V Bianosiae Ha Bam muct, naroBanuit 3-tim aunss 1935 poky, Maio 4ecTh HaNpaBUTH
Bam pa3oM 3 UM JINCTOM J03Bin Ha B’i31-Bui3x (laissez-passer) ans Moro BennusocTi Kopons
Anbdonca XIII, Ta iammit go3Bin aisg mana @pancicko Kowdeco, miicHuil ajs B’i3gy 10
YexocnoBauunHM 1 1t BHI3Ay 10 31-ro rpynus 1935 poky.

Miuictp. (ITionuc nepo36ipaueo)

Opurinan JlokymenTa 1.
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Rome, le 4 Juillet 1935

Monsieur le Secrétaire Particulier

De S.M . le roi Alfonso XIII

Roma . Grand Hoétel

En réponse a Votre lettre en date de 3 Juillet 1935 j’ai ’honneur de vous faire parvenir
sous ce pli un laissez-passer pour Sa Majesté le Roi Alfonso XIII et un autre pour Monsieur
Francisco Concheso valables pour aller en Tchécoslovaquie et retour jusqu’au 31 décembre
1935.

Le Ministre

JIokyMeHT 2.

Puwm. 30 tpaBus 1936 poky. ['pann ['otens

Miii noporuiit MiHicTp

Moro Bemnunicts Kopomb nopyuns MeHi BuciouTd Bam Bin oro imeni mmpy
BIITYHICTh 3a Bamry moOpory Ta jr00’sI3HICTh Y BHJa4dl HOMY JO3BOJIy Ha B’i31-BHI3A IS
(mpencTaBieHHs ) MUTHUM CITy>k0aM Baroi kpainu.

Hoporuit Minictpe, npoury Bac npuitHsaTu cBigueHHs Mo€l rinbokoi 10 Bac moBaru ta
JIPYKOH.

Woro Excuenenuii [Tany ®p. IlIBankoscskomy (Fr. Chvalkovsky)

YnoBHoBaxkeHoMy Minictpy Yexocnosauunnu mpu Horo Bemmunocti koposesi Itaii.

Opurinan JIokymenra 2.

Rome le 30 Mai 1936 — Grand Hétel.

Mon cher Ministre,

Sa Majesté le Roi me charge de vous remercier trés sincérement en Son nom de votre
extréme bonté un lui procurant un « laissez-passer » pour les Autorités Douaniers de votre Pays.

Veuillez agréer, mon cher Ministre, I’assurance de mes sentiments de haute considération
et d’amitié.

Jloxkyment 3. Kaptka nana IlIBanikoBcbkoro

. (moxtop) ®. [1IBaIKOBCHKHIA

Hanzeuuaitnuii 1 ynosHoBaxeHuit Minictp YexocnoBanpkoi PecriyOmiku

ITionuc 6i0 pyxu: 3 MO€I0 HaUTIMOIIO OBArolo.

Opwurigan JlokymeHTa 3.

Dr. F . Chvalkovsky

Envoy¢ extraordinaire et Ministre plénipotentiaire

De la République Tchécoslovaque

Avec mes hommages respectueux.

JlokymeHT 4.

Pum. 29 (Bunpasneno Big pyku) TpaBHs 1936 poky. ['pana ['otens

Miit noporuit Minictpe

51 3HOBY 3BepTatoch 10 Bamoi mupoi noOpotH, mo6 npocutu Bac mpo crnpusiHHS y
BHJIa4l JI03BOJIy Ha B’13/-BUi3/ JUIsl MPEJCTABICHHS HOTO MUTHUM cllyk0am Bamioi kpainu —
nns Moro Bemmunocti Kopons Ansgonca XIII, sxuii Gye cynpoBOIKyBaTHCh CBOIM CIyTOI0
naHoM ®pancicko Konueco

Hlupo nsxyroun Bam B iM’s MOro mapcTBEHOro MOHapxa, mpoury Bac, noporwuii
MinicTpe, NpUHHATH 3aCB1TYEHHS MOE€T HAMTIMOIOT MOBAry.

Horo Excuenenuii Ilamosi ®p. [IIBankoBCEKOMY — YIOBHOBaXeHOMYy MiHicTpy
Yexocnosauunuy npu Moro Bemmanocti koposiesi Itaiii.

Opurinan JIokymenra 4.

Rome, le 29 Mai 1936 — Grand Hétel

Mon cher Ministre,

J’ai encore une fois recours a votre extréme bonté pour vous prier de vouloir bien faciliter
un « laissez-passer » pour les Autorités Douaniers de votre Pays, pour Sa Majesté le Roi
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Alfonse XIII, qui sera accompagné par son valet Mr. Francisco Concheso.

Vous remerciant trés sincérement au nom de mon Auguste Souverain, veuillez agréer,
mon cher Ministre, I’assurance de mes sentiments de la plus haute considération.

A son Excellence Mr. Fr . Chvalkovsky — Ministre Plénipotentiaire de
Tchécoslovaquie pres de Sa Majesté le Roi d’Italie.

Orxe, micas 1934 poky KOpoJib, CyAs4H 3 yChOTO, 1311B 10 YexocioBauynHu B 1935 Ta
1936 poui. MoxnuBo, HeotHOpa30Bo. KpiM Toro, 3HaleHi JOKYMEHTH CBiYaTh MO JIyKe
JOpY)KHI W TeII, Maike NPHUATEIbChKI CTOCYHKH MK YIOBHOBRXEHUM MIHICTPOM
UexocIoBaUYMHH T2 OCOOUCTHM CEKpEeTapeM KOpOJis, a, MOXKINBO, i CAaMHM KOPOJIEM, TIPO 1€
TOBOPATH IIMPI CJIOBA, KAPTKA MIHICTpA 3 OCOOMCTHM IIIUCOM, a OCOOJIUBO — T€, IO CIIpaBa
Bi3M IS KOpOJIA BHpilIyBasiacsi mpoTsirom pao6m. Otmxe, moTpeba B moi3akax 1o
YexocnoBaudyrMHU B KOpOJis Oya, KOPOJb MaB MOKJIUBICTh MPHUI3IUTH, TOYMHAIOYU 3 YEPBHS
JI0 KIHI POKY; KpiM TOTO, MU 0auuMMoO, IO BiH MOJAOPOXKYyBaB abo oauH, a0, BipoTigHiIIe,
JUIIE 3 OCOOMCTUM CIYrol0, TOOTO HaBITh OCOOUCTHI ceKpeTap HE CYIPOBOIKYBaB KOPOJIS;
MOYKJIMBO, KOPOJb HaMarabcs IMOJOPOXKYBAaTH SIK 3aBXKIM — IHKOTHITO, a TOAOPOX Maja
MPUBATHUI XapakTep.

VY aBrobiorpadiunomy pomani Koposnesa nwuine moOiKHO HATSIKAE HA MOBTOPHI BI3UTH
Anb(doHca, HE yTOUYHIOKOYI, CKIJIbKH came pasiB AnbhoHco BinaBizaB ix 3 KoponeBum, aie
KOHIICHTPYIOUH CIIOTa/Iv PO Ti MOAIT y IBOX JIAKOHIYHUX ab3arax:

«...Ipuiny we... no3Boaum?..

MoBukH npuUTaKHyJIa TOJIOBOO.

— 100 TBiM... TOBapHILL... 3HAB, IO 5 HIYOTO HE KPaay Y HHOTO... MOIM JHIIAEThCS
JIMIIIE T€, 10 3aBXKAK OYyJI0 MOIM... 1 oMy He OyJio aHi o6insHO» (Koposesa, 2019, c. 346).

«... Moxe, konuch, kKoMych OyB BiH Kopouib! Jlnst KopomniBa OyB 11e npusiTesib, MUIHN
ricTh, SKMH HE pa3 3aBiTaB [0 IXHHO1 BOOIOi XaTHHH.

Kopo:niB HaBuMBCs 0araTboM €CaHCHKUM CIIOBaM, BHUpa3aM, SKILO HE MOBI.
[Tomo6anack oMy Ta MIMPICTh 1 IPOCTOTA, 3 KOO 111 IBOE HA3UBAIH OJMH OJHOTO THM
CaMHUM HalMEHHSM:

— Alfonsal!

— Alfonso!» (Koposesa, 2019, c. 349).

[TopiBHIOIOYM NaHI apXiBy majamy Ta omnoBiib y pomani H. KoponeBoi, Mu mMoxemo
HPUITYCTUTH, IO LIJIKOM MMOBIpHO KOposib AJb()OHCO MIT BiJBiAaTu noapyxoks KoponeBux
BIITKY abo B Apyrii nmonoBuHi 1935 ta 1936 pokiB. BiporigHo, 1m0 KOpoiab MIr 311HCHUTH
noJ0poXki 10 UeXocIoBaYuMHM 1 B 1HIII POKH, aJUKE B apxiBax 30epiryiacsi HeBeJIHKa KiUIbKICTh
JIOKYMEHTIB, 1 He Bc1 BOHHM BUBUY€eH1. KpiM TOTr0, 32 CBITYEHHAM ITMCbMEHHUI, BOHA OTPUMYyBaJa
JTUCTH BiJ Anb(oHca, 11 TUCTU YNTAJIN B POAMHI Brojoc i cBsiTo 30epiranu. Hapemri, Hatanena
nuile, 0 OTpUMaja BiJl KOPOJs OCTAHHBOTO JIMCTA, JUCT-NIPOIIAHHS, faToBaHui 23 abo 25
motoro. Koposnesa He yTOUHIOE piK, ajie HAeThCs PO OCTaHHIN PiK KUTTS KOpoJs (Ta Bacums
Koponia) — 1941 pik. JIuct BoHa HABOAMTH YBECh: OKPIM OCOOMCTHUX MOYYTTIB, KOPOJIb
nepeiMaEeThCsl B JINCTI JIOJICIO CBO€ET KOXaHOT KpaiHu Ta ii MaiiOyTHiM. He Maroum opurinaiy,
MH HE MOXXEMO CTBEpKYBaTH, IO WIAETbCA NpPO CIPaBXKHIA JIMCT KOpOJs, a He Mpo
JITepaTypHUH JTOMUCEIL.

3a cBigquenHsM Kopteca, 3 12 J10TOro KopoJsib Big4yB HOTIPLIEHHS 3]I0pOB’f, SIKE
IIPOTPECYBAIO 3 KOKHUM JTHEM. 32 MOHAPXOM IPHUTIISIIANN Bl MOHAXWHI Ta Ba TOKTOPH, alie
JI0 KiHIS BiH OyB IPU CBIOMOCTI 1 CIIUJIKYBaBCS 3 yCiMa, OTPUMYBaB JIMCTU Ta TeJlErpaMH,
croJliBaBcs kUTHU abo BMepTH 3apaau Icmanii. Ilicnst 22 mrotoro BimOynocst coOopyBaHHS
MOHapxa, HacTymHoro JHs Bunajia [lonenosa cepena (moyatok Beaukoro mocty B KaTOJIHKIB)
1 KOpOJIb 3/IICHUB BIMOBIAHI OOPSAM Y CBIM KIMHATI, @ TAKOXK 33 HOTO MAJIKUM MTPOXAHHSM 10
HbOTO TpuBe3H MokpoB [limapcekoi boropoaui. Koposb Takoxx poOUTh 3ayBaXKeHHs, sIKE MU
BB)KAEMO ITIKaBUM B XOJI1 HAIIIOTO po3ciiayBaHHs. MoHapx 3raaye npizsuiiae Meminaceni: «bo
1€ TAKOX 1 Mepia I’ ATHUL Oepe3Hsl, 1eHb, KoM B Maapuai NOKJIOHSIOTECS 00pa3y XpHcra

34



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJILCHKOT'O JIEPYKABHOI'O YHIBEPCUTETY
CEPISI: ®IJIOJIOTIS, 2024, BUIL. 30

Meninaceni».

Ckynbnrypa Xpucra MeniHaceni 3HaxoauThcs B Maapuai B baswiiii, 110 HOCUTH Te
came HaiimenHsl. Lle 300paxkenns Icyca B MoMeHT, ko [liaT Horo cTaBUTh mepea HApOIOM.
Manpuncekuii Xpuctoc Hazopelt orpumaB Ha3By MeniHacesni 3aBAsiKM TOMY, IO TepIOT
Meninaceni BiyiaB CBOIO 3eMITto i basuiky.

Yu 3ragyBaB kopoib npu ToMmy Haraneny, sika, 3a i CBiIYEHHSIM, Maja cepell CBOiX
ICTIAaHCHKUX TPI3BUIIL, 30KpeMa, 1 ipi3Buiie Meninaceni? Lle nuTaHHs 3a1UIIAETHCS BITKPUTHM,
ajie 1oaae OLIBIIOT pOMAaHTUYHOCTI CBiTYeHHSIM HaTasieHu npo iX CTOCYHKH.

VY pomani H. Koponesoi nata cmepti koposist BkazaHa 3a cinoBamu Bacuis KopomiBa —
nepiie O6epe3Hs, HacIpaBl Koposb momep 28 mororo 1941 poky. MoxiuBo, mepiumm 6epe3Hs
JATyBaBCsSI YECHKUW YAaCONHUC, SKUM MPHUHIC II0 HOBUHY 0O€3 YTOYHEHHS. A IIe JOBOJI
CUMBOJIIYHUM € TOU (PAKT, 1110 TLJI0 KOPOJIsi OyJI0 BUCTABJIEHE /IS TPOLIAHHS 3 IPYTOi MOJIOBUHU
JHA 28 M0TOro ax A0 3 0epesHs — qHs Hapo KkeHHa Haranenu. ..

BucHOBKH Ta mepCcHeKTHMBH MNoAaJdbIINX Po3Bigok. IIpoGiema BHUCBITICHHS
Olorpadiunux aeraneil, moB’s3anux i3 Apyx6or0 Hartamenu Koponesu ta Anbdonca XIII
notpedye mopanpiioro nornubiaeHoro BuBYeHHs. Ha manomy ertami mocnigHukaM Opakye
BiZIOMOCTEH PO JI0JI0 IPUBATHOTO apXiBy MUCHMEHHHUIII, 110 32 ii BIACHUM CBiIYEHHSM Ta 32
CBITYEHHSAM 0Ci0, 110 ii BiABiAYyBaIM 3a JKUTTS, MICTUB HE JIUIIE Oarato KHUT, ajie O0COOUCTI
ety Ta potorpadii, 3okpema otorpadii kopost Icnanii. Hapasi Mu MoxeMo 3a3HaYUTH, 110
aBTOOlorpadiuna nosictb Koposeroi B onoiai mpo Anbdonca XIII Hagae Ham Mmarepian,
TiIHUR  JOBipH, [0 MH MIATBEPIKYEMO 3HAWJCHUMH PIIKICHUMH JOKYMEHTaMH Ta
3icTaBleHHSAM IUTAT Oiorpada kopois 3 nuTaramu 3 aBTodiorpadiunoro TBopy H. Koponesoi.
Mu npoaoBKyeMO CHIiBIpaIio i3 ApXiBOM KOPOJIBCBKOrO manay Manapuaa B IOIIyKax
JIOKYMEHTIB, siKi O 3acBimuuiu 3B’s30K poauHu KoponeBux ta xopouss Anbdonca. SIKiio
BJIACTHCS IUJIKOM ITITBEPIUTH JOCTOBIpHICTH cTocyHKiB Hartamenu Koposnesu ta Anbdonca
XIII Ta BimHAWTH IXHIO KOPECHOHJEHIII0, 1CTOPis YKPATHCHKOI JiTepaTypH, a TaKOXK iCTOpis
KOPOJIBCHKOTO JoMy IcraHii 3M0’Ke€ TOMOBHUTHCS IIHHUMHU (DakTaMH 3 KHTTS IUX JBOX
HEIepECIYHNX 0COOMCTOCTEH.
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Tetyana Popova-Mozovska Bonnal

ON THE ISSUE OF COMPILING THE SCIENTIFIC BIOGRAPHY OF NATALENA
KOROLEVA. KING OF SPAIN ALFONSO XIIl IN THE WRITER’S LIFE

The article presents a research that should complement the historical biography of the
Ukrainian writer of Spanish origin Natalena Koroleva. In particular, the biographical sections
of the writer's life path related to her acquaintance and subsequent friendship with King Alfonso
X1 of Spain are explored. Due to the lack of reliable data on the life of the writer, especially
in the Czech period, a comparison of information from her autobiographical texts with the
biography of King Alfonso was carried out, as well as data discovered by the author of the
archives of the royal palace of Spain, which shed light on the possible friendship of Natalena
Koroleva's family with King Alfonso.

The aim of the study is to illuminate previously unknown, doubtful, or unconfirmed facts
of Natalia Koroleva's biography, particularly her acquaintance and subsequent friendship with
King Alfonso XIII of Spain.

The article primarily employs biographical and comparative methods.

The author of the article attempted to navigate between skeptical views on the reliability
of all autobiographical materials of Natalena Koroleva and a non-critical approach to its
presentation. The strategy of researching the writer's relationship with King Alfonso XIII of
Spain involves comparing the content of her autobiographical novel "Along the Paths and
Trails of Life" with biographical studies of the Spanish monarch, data from the National
Historical Archive (Madrid, Spain), the Archive of the Royal Palace (Madrid, Spain), and other
institutions that kindly provided archival materials related to the subject of the study. As a result
of the research, it was found that the close acquaintance, years-long friendship, and probable
romantic involvement between the Ukrainian writer of Spanish descent and King Alfonso XIIlI,
as depicted in Natalena Koroleva's autobiographical novel, are entirely plausible. This is
indicated by the coincidence of dates and circumstances of their meetings, the absence of
contradictions in the description of Alfonso XIlI's portrait, his belongings, and other details by
the autobiographical heroine and the king's biographer, indicating that these meetings were a
fact of life, not artistic fiction. Documents from the National Historical Archive in Spain, which
are official permits for the exiled king's entry into Czechoslovakia in 1935 and 1936, confirm
his visits to this country and likely meetings with Natalena Koroleva in the town of Melnyk,
where she lived with her husband, as also described in her autobiographical work. For the first
time in the article, these travel documents are presented in the original and translated into
Ukrainian.

The issue of highlighting biographical details related to the friendship between Natalena
Koroleva and Alfonso XIlII requires further in-depth study. At this stage, researchers lack
information about the fate of the writer's private archive, which, according to her own testimony
and the testimony of people who visited her during her lifetime, contained not only many books
but also personal letters and photographs, including photographs of the King of Spain. At
present, we can note that Koroleva's autobiographical story about Alfonso XIII provides us
with reliable material, which we confirm with rare documents found and by comparing quotes
from the king's biographer with quotes from N. Koroleva's autobiographical work.

Key words: Natalena Koroleva, Alfonso XIlII, Spain, biography, autobiography, "Along
the Paths and Trails of Life".
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CIIEIIU®PIKA PEAJIIBALIL OBPA3Y AETEKTUBHOI'O HAITAPHUKA Y
36IPII OITIOBIJAHDb AI'ATH KPICTI «TAEMHHWYUU MICTEP KIH»

Y ecmammi pozensioaemucs cneyugixa peanizayii 0opaszie demekmusHo20 HANApHUKA 8
KOHMEKCMI KIACUYHO20 AH2NIICbK020 OemeKmugy na mamepiaii 30ipku onogioans Aeamu
Kpicmi « Taemnuuuti micmep Kiny. 3pobneno cnpoby 3’sacysamu, sk wabioHu 1imepamypHozo
0emeKmugy Kopenoms i3 20108HUMU NEPCOHANCAMU 30ipKU 0nogioans. [Joeedeno, o
aABmMop G1AWMOBYE CEOEPIOHY 2Py I3 HCAHPOBUMU WUADIOHAMU, MOMY 0YOb-aKa cnpoba
PO32NAHYMU 20708HUX 2€P0ig 30IipKU 8 pAMKAX OOHIET YiMKO 8U3HAYEHOT POl Cynepeyums
camomy 3a0ymy nucomenHuyi. [100i6Hy epy 3 munamu nepcoras’ci nimepamypHozo
demeKkmugy ModcHa 3Haumu U y inuux meopax Aeamu Kpicmi, xoua npu ybomy noodiona
3MIiHa poneu Modce OYmMu YACMUHOK NPUTIOMY 8MAEMHUYEHHS.

Knrwouoei cnosa: oemexmus, Kiacuunuii 0emekmus, Hcanposuii ulabioH, 0emeKmueHuULL
HanapHuk, Aeama Kpicmi, micmep Kin

DOI 10.34079/2226-3055-2024-17-30-38-43

IlocranoBka mnpolJjieMH Yy 3arajbHOMY BHIVIAAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBHMH YU NPAKTHYHUMU 3aBIaHHsAMU. TBopu Aratu Kpicti garote 6aratuii MaTepiain
JUTSL JOCHIIKEHHS JKaHPOBOi crielru(iKu JEeTeKTUBHOTO KaHPy 1 TEHJEHIINH HOro po3BUTKY.
Came ToMy 11 TeKCTH BKe 0arato pokiB € 00’€KTOM JITepaTypo3HABUMX TOCIIKEHb, TIOMPH
3BEpPXHE CTABJICHHSI HAYKOBIIIB 10 CaMOro »aHpy. BapTo yTouHuTH, 1110 BHECOK Jieai AraTu y
PO3BHUTOK KaHPOBOi (OPMU HE OOMEKYETHCS 1IKABUMHU CIOKETHUMH 3HAX1JIKaMH, 10 JIaMaln
JKAHPOB1 CTEPEOTHNH (HANpPHUKIAJ, 3HAMeHUTUI npuiioMm B «YO6uBcTBi Pomkena Eifkpoiina»
(The Murder of Roger Ackroyd), ne BOHBIIEIO BUSIBUBCS CaM OTIOBiIau), PO3KPUTTS HE3BUUHUX
Ha TOH yac NMCUXOJIOTTYHUX MpoOIeM (HaNpHUKIIa, 300pakeHHs TUTHHU-COLIIONATKH 3 pOMaHy
«3iraytuit 0ynuHok» (Crooked House), sika BUMHS€ 37104MH IPOCTO 3 I[IKABOCTI), SICKpaBiIIe 1X
OTIPHUBHIOOYU. ABTOpPKa BJIaBaiacs i 10 MpsIMOro TEOPETU3YBaHH 3 MPUBOLY CTHIIICTHUHUX
0COOJIMBOCTEM NETEKTHMBHUX POMaHIB Pi3HMX MHMCbMEHHMKIB. 3rajaiimo numie sk Tommi i
Tannenc bepechopau B koxkHOMY 3 onoBigaHb nukiy «[laptaepu no 310unnHy» (Partners in
Crime) po3B’s13yl0Th YeproBy 3araJiKy, HaBMHCHO MapOJiFOI0YM KOTOCh i3 TOJIOBHUX I'epoiB
netekTuBHUX TBOPiB B. Binbsimca, B. Enrapa, I. Octpennep, K.X. Crerra, P.O. ®pimana,
I' K. Yecreprona taiH. IlokazoBum € # noBruit monosor Epkrons Ilyapo B pomani
«onnunaukm» (The Clocks), B skomy BiH 3icTaBiisie criocoOu opraHizaii JeTEeKTUBHOT KOJi3i1
y tBopax E.K.I'pin, M. Jlebnana, I'. Jlepy 1 HaBiTh AEKUIBKOX BHMraJlaHUX MHUCbMEHHMKIB,
Hanpukiag, Cipita Kyeitna 1 [Nappi I'percona. B inmmx pomanax A. KpicTi Takox mMaeMo
moHnosoru Ilyapo, B SIKMX JIETEeKTHB INOPIBHIOE CBiil MeTon ciifcTtBa 3 meroaom Illeproka
XounmMca, 3BICHO K, BU3HAIOUH METOJT OCTAHHBOTO HEE(PEKTUBHUM.

OpHi€l0 3 TakWX TEOPETH30BAHUX AaBTOPKOK MPOOJIEM € THIIOJIOTiS JETEKTUBHUX
HaANapHUKIB 1 i BIUIMB HAa PO3BUTOK JETEKTUBHOIO CrokeTy. OcoOIuBO BUPA3HO BHUCIOBIEHO
MO3MIIII0 aBTOPKU 3 I[bOI'O MHUTaHHS B omnoBimaHHi «TaeMHurs icrmanchkoi ckpuni» (The
Mystery of the Spanish Chest) (1960), ne ITyapo y BHYTpIillIHBOMY MOHOJIO31 PO3MIPKOBYE, SIK
Ha HOro po3CIlilyBaHHs BIUTUBAE BiJICYTHICTb KamiTaHa ['acTinr3a (3a Clo’keToM, Ha MOMEHT Jiii
OTIOBIJaHHS TePOH BXKE TTOMep) 1 BUMYyIIIeHa criBmpalis 3 Mic JIemoH. X010/1Ha po3CyITTUBICTh
OCTaHHBOI JTOKOPIHHO BIJPI3HA€THCS BiJ €MOLIMHOCTI KamiTaHa ['acTiHrsa, 1o, Ha TyMKY
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[Tyapo, 3My1Iye IeTeKTHBA BiAUyBaTH IUCKOMQOPT MiJ Yyac 3aCTOCYBAaHHS 3BUUYHUX METOIIB:
«" Sk Ou 3apa3 OyB 3axormuieHuid Miit goporuii ['actinr3! /laB 6u Bosto cBoiit danTasii! Ckazas
OM 10Ch HEJIOPEUHE — HIYOTO CXO0XKOT0 Ha crpaBkHio 3BHUKy! Jloporuii ['acTiHrs, sk e MeHi
oro He BHCTavae. A 3amicTh Hboro..." — Ilyapo 3iTXHYB 1 mokocuBcs Ha Mic JIeMOH...»
(Christie, 2009). Taki po3aymu reposi 0COOJIMBO 3HAKOBI, SKIO BpaxyBarTH, 110 «TaeMHUIA
iCIIaHChKOI CKpHHI» (hadyapHO a0COMOTHO MOBTOPIOE «TaemuumIto 6argaacskoi ckpuni» (The
Mystery of the Bagdad Chest) (1932), ne po3kputu 3nouut [lyapo gonomaras came ['acTinrs,
10 CBITYMTH MPO BaXKJIUBICTh 0OOpa3y HanmapHUKa B JETEKTUBHUX TBopax Aratu Kpicri.

AHaJti3 0OCTaHHIX J0CTiIzKeHb i myOaikaniii. BimemicTs pooiT, MPUCBIYECHUX IETEKTUBY
K JIITepaTypHOMY >KaHpy 110 TeMy (GaKTUUHO ITHOPYIOTh. Tak, B OTHOMY 3 HalI PYHTOBHIIINX
JOCITIJKEeHb kaHpy — MoHorpadii Tibopa Kecrxeiii «AnaToMist getektuBy: CicTBO y crpasi
PO JETEKTUB» — € LUIMM PO3JU1, NMPUCBSIUECHUH XapaKTeposorii B JeTeKTHBax, aie odpasu
HaIapHUKIB 3TrayloThCsl OAMH pa3 i To mobixkHO. [loxiOHe irHOpyBaHHS ab0 MpUHANMHI
CITPOIIIEHHS 00pa3iB ICTEKTUBHUX HANIAPHHUKIB OAYMMO 1 y YHCICHHUX JOCTIKCHHIX KaHPY.
Mauuii iHTepec 10 00pa3iB HaAPHUKIB MAaEMO 1 B poOOTaxX, MPUCBAYCHUX TBOPUOCTI CaMoi
Kpicti. Hanpuknazn, y HaiOiIpIl MOBHOMY JTOCITIIKEHHI XKaHPOBUX MPUHOMIB aHTIIHCHKOT
nuceMeHHUI «TananT oOManioBatu: Bu3HaHHs Aratu Kpicti» Pobept baprapy 3Beprae yBary
HaBiTh Ha COLIaJIbHI IPYIH, SKMM HaJa€ NepeBary NUCbMEHHUIISI, BUOMPAIOUYM CBOIX repoiB, y
TOMY YHUCII i eTeKTuBiB. HamapHUKY X y IbOMY KOHTEKCTI HE BUIUISIOTHCS SIK OKPEMUN THIT
MIEPCOHAXKIB.

AKTYaJIbHICTh JOCJHiIKeHHsl. AKTYalbHICTh HAIIOTO JOCHIDKEHHS 3yMOBIIOETHCS
HE3HAYHUM pIBHEM JIOCHIIKEHOCTI mepcoHaxiB A. KpicTi 3 TOYKM 30py THHOJOTIT
JIETeKTUBHUX HAITAPHUKIB. Y KPalIOMy pa3i HaapHUK XapaKTEPU3y€ETHCS JINIIE SIK «BIAKPUTHHA
pPOT» 1 JKEpEJIo HeNpaBUILHUX Bepciid. Xo4a HaBITh MOODKHUN OTJISAJ BIIOMHUX HaIllapHUKIB
JTEpaTypHUX JCTCKTHBIB POOUTH OYECBHIHUM 1X HECXOXICTh, JOCTATHBO 3iCTABUTH TOTO XK
Jl)xona BaTtcona, 4ust poJib MPOCTO 3BOJUTHCS 10 XpoHorpadii il reHiaapHOTo X0JIMca, TO
Apui 'ynsin, Bukonyrounm mpopydeHHs Hipo Bynbda, uwacto mie 3 BiacHoi iHiliaTHBH,
BiTUyBalOuH, Ky J0JATKOBY iHQoOpMaIlito XoTiB 6u oTpumatu horo 6oc. TobTo Horo poib
TaKOX Iependavae 1HTENEKTyallbHy IISJIbHICTh, CIPSIMOBAHY HAa PO3KPUTTS 3JI0YMHY, X04a I
He BKJItOYae (hopMyBaHHs HOro MOBHOI KAPTHHHU.

Merta cratTi — BUsBiIeHHs crienndiku peanizanii o0pa3y eTeKTUBa Ta oro HanmapHUKa
y KOHTEKCTI KJIAaCHYHOI'O aHTJIIHCHKOro JAETEKTUBY Ha MaTepiai 30ipku omoBinane A. KpicTi
«Taemununii mictep Kin» (The Mysterious Mr. Quin). L{s 36ipka cTama 00’€KTOM HAIIoro
JIOCIIJIKEHHS, OCKUIBKM BCl JE€TEKTHBHI icTOpii (pakTHYHO MOOYJ0BaHI Ha B3a€MOJIl JABOX
nepcoHaxiB, — Mictepa Xapmi Kina ta mictepa CaTrepTBeiita — 3ayi1 PO3KPUTTS YEPrOBOIO
37I0YHUHY.

3aBaaHHsl JAOCJTIIKeHHSI — JOCTIIWTH, Hackinbku Arata Kpicti moTpumyeThes
1a0JIOHIB TOJIOBHUX MEPCOHAXKIB KJIACHYHOTO JIETEKTUBY. SIKIIO KJIaCHYHA JIETEKTHBHA CXeMa
nepeadayvae JuIIe OJUH TUI B3a€EMOJII TOJIOBHUX I'epoiB, TO B yCIX ONMOBIIAHHAX 30ipKH MU
mo0auuMo KJIACUYHY CXE€My MEpPCOHaXKIB Ha YOIl 3 I1HTEJIEKTYaJloM JETEKTHBOM, SIKOTO
CYIIPOBOJI)KY€ aKTUBHUH CBIJJOK — HalapHUK. SIKII0 %k Mo1i0Ha cxema OyJie mopyIeHa, To ciij
3’siCcyBaTH, 3 sIK010 MeToro Kpicti BuOytyBaia 1HIIMM THUIT B3a€EMOBIJHOCHUH MK FE€pOsSIMHU.

Bukiaa ocHoBHOro martepiany. Y nepiiomy omnosinanHi «Ilossa mictepa Kina» (The
Coming of Mr Quin) mictep Kin oapa3y ONHMHSETHCS B EMIIEHTPI AETSKTHBHOI iCTOPIi, 10
IPOBOKYE YHTaya Ha CIPUUHATTS MOTO SIK BapiaHT JeTeKTHBa-cia4doro. st nboro aBTop Jae
Oarato mijctaB: came mictep KiH crae iHiIiaTOpoM po3ciigyBaHHs 3aragkoBoi cMepTi Jlepeka
Kenerna, BiH e 3/11iCHIOE MepIlli OMUTYBaHHS NpUCYTHIX y PoiicToHi (y ToMy uuchi it Mictepa
CarrtepTBeiiTa), BUCIOBIIOE CYMHIBH B OQIIIHHUX BHUCHOBKAaX, aKI[CHTY€ yBary iHIIUX Ha
HEBIJMOBITHOCTAX B OQIUIHHUX BHCHOBKAaX IMOMEPEIHBOTO CIIJICTBA. TOX Yy MepuIiomy
omnoBijiaHH1 30ipku Mictep KiH — CTpHKHEBUH MEpPCOHaX, SIKUH BPEMITI-PEIlT 1 PO3B’sA3ye
3araJiky, BUSIBUBILH CIIPaBKHHOTO BOMBIIIO.
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Binnosinno micrep CaTTepTBEHT, KU aKTUBHO MOuYMHae nornomaratu micrepy Kiny,
ABTOMATHYHO MEPEXOUTh B PO3PSI HOT0 HanapHUKa (Tak 3BAHOTO «BIIIKPUTOTO POTa», TOOTO
IIEPCOHAXA, SIKOMY pO3’SICHIOIOTHCS JOKa3M 3JI0YHMHY). 3HAKoBO, 1o came CarrepTBEHT
nomivyae 0€3CYMHIBHE JIIEPCTBO HeouikyBaHOTO rocTs: «A Xapini Kin moBoguB cebe HIOM
pexxucep. Bin, HIOM BMITUI JsUTBKAp, CMUKAB 32 MOTY304KH, a JISUIBKH MOKIPHO BUKOHYBAJIH
rioro Bumorm» (Christie, 2013). Taky UIr03if0 miaATpUMyBaja i camMa MUCbMEHHMIIS, KOJIH B
aBToOiorpadii Hamucana, Mo KOpoTyH «mictep CaTTepTBEiT, MOKHA CKa3aTH, areHT MicTepa
Kina...» (Christie, 2011, p. 432).

Ane Bxe Ha nouatky «IlosBu mictepa Kinay, ta i nmami y 30ipmi, Kpicti HaTsikae Ha
JKaHPOBY I'PY 3 UMTa4aMHu, JI0Jar0ud B 00pa3 mictepa Kina Bce OibIne 1 OLIbIIe XMMEPHOCTI 1
BIZIBEPTOi TeaTpaJbHOCTI: Oro MosiBa 3aBXIH JApamMaTudHa, 00 HecmojiBaHa (MPUI3AUTH IO
Poncrona mocepen Oypi, ONUHSIETBCS B MaJCHHKOMY TOTEIBYMKY B ropax OIS Micis, e
npoibkmkaB CaTTepTBEHT, 1 TaM HEBAOB31 MOYMHAETHCS CTpAIHA I'po3a TOIIO), 1 3aBKAU
CYIIPOBOJIKYETHCSI ONTUYHOIO Umto3iero. Hampukiman, min yac mepmioi MosiBH Tepost depes
«BHOATIMBY T'py CBITJIA, OIO CIAAAT0 Kpi3b BITpaX Haja aBepuMa, Mictepy CaTTepTBeiTy B
HepIny CeKYH/IY 31aJI0Cs, [0 Ha PUOYIIbII KOCTIOM yCiX KoJbpopiB Becenkm» (Christie, 2013).
B omosinanni «Tine Ha ckiai» (The Shadow on the Glass) csitio 3 abaxypy po3dapboBye
JTUBHUM 4yrHOM nanbTo KiHa, a iioro o6muyus poOUTh CX0KMM Ha MacKy 1 T. iH. Bix onoBinanus
JI0 OTIOBiJIaHHS HATSK MUCBMEHHHUII CTa€ BCE OLIBII MPO3OPUM: TEPOH 3’ SIBISETHCS B MICIISX,
Ha3Ba SKHX acollloeThcs abo mpsMo BKazye Ha AplekiHa (pecTopaH «ApIleKiH», roTelb
«/I3BiHOUKHM 1 Mimrypa» (A3BIHOYKHM ¥ Millypa — HEOAMIHHUI aTpuOyT BOpaHHA 1 Onas3Hs, U
AprnekiHa), cepBi3 «AplekiH», OpPOBYIOK ApnekiHa tomo), y «IIpoBynky ApnekiHna»
(Harlequin's Lane) repoii Ha3uBae cBoe im’st moBHicTIO — MicTep Xapii Kiun (Harley Quin). Tox
y mepcoHaxi KpicTi Jerko mpoYHTYeThCsl MEPCOHaX KOMeNii Nenb-apTe B aHIJIIHChKOMY
BapiaHTi — ApJIEKiH. [0 3HAYHOIO MipOIO BiZPI3HAETHCS Bl CBOTO ITANiCBKOTO TE3KH, 00, SIK
3ayBaxyBana Tenpbma Hikmayc: «['py0i OaxkaHHS 1TanmilChbKOro ApJeKiHO Ta MHCTELTBO
CIOKYCH, SIKAM BOJOAIB ApiekiH ¢panmy3pkuil, B 00pa3i aHIIHCEKOTO ApIieKiHa
PEayKyBaIKCS 0 1HIIYHOTO 3aJIMIHHS, 1030aBIeHOro 4yTreBoro 3asepiieHts» (Thelma,
1956, p. 159). Jlo Toro , 11abJIoH MOBEIIHKY MEPCOHAKa aBTOPKa JaMae y (iHasi Mepiioro x
omoBianHs 30ipku: Kin moBoauTk cebe He K TpaaulliiHui TiTepaTypHHUil IE€TeKTHUB, IKUW MaB
01 310paTH BC1 BUsIBJIEHI (DaKTH 1 YKIJIACTH 1X B OJIHY KapTUHY 3JI0UYHMHY Ta MOSCHUTHU PELITI, IK
Bce BiJIOyBaeThes (SK 11 poouts, Hanpukial, Epkrons Ilyapo). [IoBHY KapTHHY BiIHOBIIIOE 1
Bukianae mictep CarrepTBedT. T 1 HOTO poJib MPOCTO HANMapHHUKA-CIIOCTEpiraya TaKOXK
PO3LIUPIOETHCS 1 CTA€ OUIBII CXOXKOI0 HA POJIb JETEKTUBA.

VY HacTyImHHUX ONOBiIaHHSX 301pKu akTHBHICTH KiHa Bce 3MeHIIyeThCs i BiH BCe yacTillle
3ayBaxkye, 110 caMe CIIOCTEPEXIMBICTh 1 3HaHHS CarTepTBelTa JOMOMAararoTh OCTaHHBOMY
BUKPUTH 3JOYMHLA. SIK CIYIIHO 3ayBaXMB Yy CBOEMY JIITEpaTypHOMY OIJIsIi Oiorep
yggdrasille: «Biu (micmep Kin) HikoM He pO3raly€e TAEMHHUIIIO O€3MOCEPEHBO, a CKOpIlIe i€
SK KaTaJli3aTop, YMi MUTaHHS 1 HABITh MPOCTA NMPHUCYTHICTh 3MyLIyIOTh naHa CaTTepTyeiiTa
NOMJIIHYTH Ha pedi y HoBomy cBiTii» (yggdrasille, 2023).

Bapro Takox 3a3HauMTH, 10 B TEKCTI 30IpKM MaeMO YHMMajO O3HAaK HeMepeciyHUX
po3ymoBux 3mibHocTel CarrepTBedTa — TpagWIIHHO OAHIET 3 OOOB’SA3KOBHX O3HAK
JiTeparypHoro nerekTuBa. CaMa aBTOpKa B KOXXHOMY 3 OIOBiJaHb 3ayBaxkye 00i3HaHICTh
CarreprBeiita 3 pi3HUX NUTaHb. Tak, BIH «CTapaHHO BHBYaB JpaMy Ha WMeHHs JKUTTa»,
00i3HaHU# y MOJII 1 )KIHOUOMY MaKisKi «Oibllie, HiXK HaJIe:KaIo 3HaTH 4osioBikoBi» (Christie,
2013) («/[yma xpym’e» (The Soul of the Croupier)), 3HaBenb MUCTEITB, JTIOOUTH «OTOYYBATH
ce0e JII0IbMHU 3 BUIIIOTO CBITY, JI0 SIKOTO HaJle)kaB, ad0 apuCTOKpaTaMH Bijl CBITY MUCTEIITBA,
ne mouyBaB cebe sk puba y Bomi» (Christie, 2013) («O6muyus €nenn» (The Face of Helen))
Ta iH.

Xoua, Ha HaIly AYMKY, TYT NPaBHJIBHIIIE TOBOPHUTH IPO PO3BUTOK T'eposi, MIBHIKY
TpaHchopmarito wmicrepa CaTTepTBeiiTa BiJi HamapHUKa-cliocTepirada 0 JAETEeKTUBA.
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B ogHOMY 31 CBOIX BHYTPIIITHIX MOHOJIOTIB I'€pOil TaK OMUCYE CBOIO €BOJIONII0: « YIEBHEHOCTI
y CBOIX MOXJIMBOCTSIX — OCh 4OI'O 3aBXXIU He BHcTadaio micrepy CarrepTBelTy. Yce KUTTS
BiH 3aJIMIIABCS JIMIIE CIyXayeM i CIOCTepirauyeM 3a TUM, 10 BiJOYBA€ThCS 3 1HIIUMH, 1 TUIBKH
B kommaHii mictepa KiHa moumHaB TpaTth 30BCIM IHIIY poJsib. Temep #oro 3HaOMMIA
MIEPETBOPIOBABCS Ha CIyxada, a BiH — Ha omoBinava» («Y roreni ,,J[3BiHOUKH i minmypa“» (At
the "Bells and Motley")) (Christie, 2013).

Pesynbrat miei Tpancdopmartii 0coOMMBO MOMITHUHN y OUTBIN Mi3HIN 30ipIli OMOBiJaHb
«YopHna kaBay, e Arata Kpicrti 3HOBy nmoBepTaeThcs A0 napu Kin—CarrepTBelT B onoBigaHH1
«Yaitnuii cepsi3 ,,Apiaekin“y» (The Harlequin Tea Set). Tyt Xapuni Kin 3'aBasietscs nure siK
MepeBICHUK He3BUUAHHUX MO — CIIOYaTKy B PECTOpaHi SK BiJIBiyBady, a MOTIM BBHKAETHCS
CarrepTBeiity y Burisiai onyaana. Komu x nonii HabyBaioTh JpamatuyHocTi, CaTTepTBeiT 0e3
OyIIb-IKOTO 30BHIIIHBOTO 3a0XOYCHHS IIOMiYa€ HEBIJIMOBIMHOCTI Yy TMOBEIIHII TI'epoiB,
IHTYITUBHO BiI4yBa€, MI0 3a CIMEHHUM CTOJIOM Ma€ pO3irparucs Tparemis. Yce Iie Jae
MOXJIUBICT CaTTepTBEUTY CaMOCTIHHO PO3KPUTH MiACTYmHWM Tutan bepin [xwmmiar i
BPSTYBATH XKHUTTS CHHY CBOET XPEIICHUII.

3ayBa)kUMO TakoXk, 110 obpa3 micrepa CaTrepTBeiiTa y moaasibluiii TBOpYOCTI Aratu
Kpicti 3anumaerbess 00’€KTOM KaHPOBOI rpu 3 OOKy aBTOpKH. Y pi3HHX TBOpax Kpicti
cnovyatky Haause CaTrepTBeliTa O3HaKaMM JETEKTHMBHOI'O HalapHHKa, 100 y po3B’s3Li
3MYCHTH TEPCOHAX BHKOHYBATH BCi TpaaulliiHi Jii AeTeKTHUBa, a00 HABIAKU — yCi CIIPOOH
repost MOBOJUTHU ce0e K JETeKTUB HEOJAMIHHO 3a3HaI0Th Mopa3ku. Jlpyra cuTyallis olucaHa B
pomani 1935 poky «Tparexist y Tppox aktax» (Three Act Tragedy), ne mictep CaTTepTBEWT,
3HOBY ONMHUBUIMCH B EIILEHTPl 3J04YMHY, YIEBHEHO nepeOupae Ha cebe pojib JAETEeKTHUBA
(mictep KiH sik mepconak B poMaHi BiJICYTHii). Ajie yci HOTO 3yCHIUIS BUSIBIIIOTHCS MAPHUMU,
00 BIH CcTa€ KEPTBOIO MaHIMYJIOBAaHHs FOJOBHOIO 3JI04MHI — akTopa Yapis3a Kaprpaiita.

MoskHa TIPUITYCTUTH, IO B Takwii crocid Arata Kpicti cTBOproe mapojiiiiHy BEpCiro
netektuBa. [Ipo ne cBigyars 1 oueBUAHI mapaieni y 3mantoBanHi Epkrons [lyapo 1 micrepa
CarrepTBeiiTa: BoHH 00MABa HEBHUCOKOTO 3POCTY, HEMOJO[i, Cepel MOPTPETHUX JeTajien
HaifuacTile 3ragyroThcs oul, 0 cBitaThes. Lllonpasaa, B onuci [lyapo 3aBxkau akLeHTyeTbCs
Ha 3eJIEHOMY KOJIbOp1 Horo o4ei, siki HaraaytoTh KoTs4i. O0’eIHy€e nepcoHaxiB 1 TOH (PakT, 110
BOHM MAalOTh 3HAYHUM KUTTEBUM TOCBiJ, MOMOONAOTE KoMmdopt 1 Temno. Kpim Toro, y
perutikax OaraTboX mepcoHaxiB mpo CarrepTBeliTa, a TakoXX Yy MOro MOHOJIOTax 4YacTo
3rajyeThcs, MO BiH J0Ope 3HAEThCA HA MIOACHKiH mpuponi. M Epkioms Ilyapo perymspHo
3ayBaXye, 0 MOTO METOJ] 0a3yEThCSl BUKIIOYHO HA TIIMOOKOMY 3HaHHI JTFOJICHKOI MICUXOJIOTI.
301MKy€e ABOX MEPCOHAXIB 1 BMIHHSA ONMHATUCS B HE3BHYaWHMX cUTyalisx. CaTTepTBeWT
3aBXK/IM OMHHSETHCS TaM, JIe «IOJil 0Ch-0ch HaOy Iy Th Apamarusmy» (Christie, 2013) uepes Te,
10 HOTO «HEWMOBIPHO I[IKaBHJIM KOMEJIIT Ta Tpareii 3 )kutTs ioro Ommxaix» (Christie, 2013).
A Epxrons Ilyapo Yapne3z KapTpaliT Ha3uBae YMMOCh «Ha KIITAJIT OypeBiCHHUKA: BapTO oMy
3 IBUTHCS — Ofipa3y X Tparuisietsest 3mounn» (Christie, 2007, p. 26).

Ta monpu oueBUAHY CXOXICTb I'epoiB, y poMmaHi « Tparenis y Tppox akTax» CarTepTBEHT
3a3Ha€ MOPa3KH SIK JETEKTUB, ajie cTapaHHOo aonoMarae [lyapo, 0OMeXyrUunch TaKUM YHHOM
POJUTIO HalapHHKa.

BaxxnuBo po3ymiTh, 1m0 1noaiOHa >KaHpOBa rpa 3 poJIIMU MEPCOHAXIB — JJOBOJI 4acTo
BXHMBaHUNH mpuiioM y TBopax Aratu Kpicri. JKaHpoBUM KaHOHAM CIiI4OrO JETEKTHUBA
MOBHICTIO BiJMOBiAae, 1o cyTi, numie Epkrons [lyapo. Horo He ckaxer, Hanpukiai, mpo Mic
Mapmn. fxmo npoananizyBaTu Iii repoini B pomani «KapuOcbka taemuutsi» (A Caribbean
Mystery), To ii posib sSIK TeTeKTHBA HE BUKJIMKAE CYMHIBIB: caMe BOHA € 1HII[IaTOPOM CIiCTBA,
BOHA K 3HAXOJUTh YCl1 KIIOUOBI JJ0Ka3u U y (piHami po3’ICHIOE JAeTalli CKOEHHS 3JI04MHY. A OT
y «BouBcTBi B 1oMmi Bikapisi» (The Murder at the Vicarage) — nepiromy pomasi, Jie 3'SBIsIEThCS
Mmic Maprm, — 1eil MepcoHaXK JOBIrO 3AIMIIAETHCS HA JAPYroMmy IUIAHI, Jal04d MOKJIMBICThH
MOJIKOBHUKY Memnuerty i iHcnekTopy Ciaky mpoBECTH OCHOBHY YaCTHHY CJIIJICTBA U 310paTu
HEeoOXi/H1 Toka3u. Tox mepiy MoJoBUHY poMaHy Mic Maprut (pakTHYHO BUCTYTAE SIK CBIOK,
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MIOCTYTIOBO Nepedrparoyn Ha cebe poiib cilyXaua, 1 JMIIe Mi3Hille BOHa BUIAE iHpopMalito, a
3roJ0M 1 BIIACHI BHCHOBKH, $KI JOIOMAararoTh BHSIBUTH BOuBHIO. lle mae mimcraBu
CTBEPJIKYBATH, 10 3MiHA CEO)KETHOT POJIi epcoHaxa Mic Maprut € oqHuM i3 3ac00iB peaizamii
MpUHOMYy BTaeMHHUYEHHs y pomani. Y 30ipmi «Taemawumii mictep Kin» momiOHa rpa
BUKOPUCTOBYETHCS 11032 IIUM TPUHOMOM.

BucHOBKH Ta nmepcneKTHBH MOAAJBIIUX po3Bigok. OTxe, y 30ipiii onoBigaHb Aratu
Kpicrti «Taemanumii micrep Kin» Mu MOKEMO CHOCTEpiraTu CBOEPIIHY TPy 3 TpaaAULliHHUMU
JITepaTypHUMH THIIAMU JIETEKTHBHUX POMaHIB. 3ajaHi Bij MOYATKy POJIi JIETEKTHBA 1 HOTO
NOMIYHHMKA BHSIBIISIIOTHCS OMAHJIMBUMH # JIETKO 3aMiHIOIOTH OJHa OjAHY. Byab-sika crpoba
pO3MIIIaTH TOJOBHUX T'epOiB LHUKIY OMNOBiJaHh y MEXaX OJHI€l YiTKO BH3HAUYEHOI PO
CTHKA€THCS 13 (PAKTUYHOIO HEBIAMOBIIHICTIO TEKCTY. BiJ onoBigaHHS 0 ONMOBiIAaHHS MicTEp
Kin Bce Ounbpiie BTpayae O3HaKH JETEKTHBA, a MOTIM 1 03HAKW peasibHOi moctarti. HaroMicTh
mictep CaTTepTBEUT CTae BCE MEHIIE CXOXXHMM Ha IOMIYHHMKA, CAaMOTYXXKH DPO3B’S3yH0Ud
3arajJku i nepedupardu Ha ce0e poJib JIETEKTHUBA. Xoua 3a MeKaMHu UKy Tpo mictepa Kina
o0pa3 CarrepTBeiiTa, 10 Mae 3HaYHY NOAIOHICTH 13 00pa3om Epkroins Ilyapo, 3a3Hae mopasku
SIK JICTEKTUB 1 pealli3yeThCsl SIK IETCKTUBHUN HanapHUK. [1oaiOHy rpy 3 THIIaMU MEPCOHAXIB
JITEpaTypHOTO NETEKTHBY MOXKHA 3YCTPITH i y iHIMX TBopax Aratu Kpicti, Xoua npu upomy
noni0Ha 3MiHa poJiel Moke OYTH YaCTUHOIO MPUHOMY BTAEMHUUYEHHS.
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CratTs Haniinuia go penakuii 29.04.2024
Olga Morgunova

SPECIFIC IMPLEMENTATION OF THE IMAGE OF THE DETECTIVE'S
PARTNER IN THE COLLECTION OF STORIES BY AGATHA CHRISTIE
«THE MYSTERIOUS MR. QUIN»

The Agatha Christie’s works provide rich material for researching the specifics of the
detective genre and its development trends. That is why her texts have been the object of literary
studies for many years, despite the superior attitude of scientists to the genre itself. It is worth
clarifying that Lady Agatha's contribution to the development of genre form is not limited to
interesting story discoveries that broke genre stereotypes. The author resorts to direct
theorizing about the stylistic features of detective novels by various writers.

One of such problems theorized by the author is the typology of detective partners and its
influence on the development of the detective plot. The author's position on this issue is
especially clearly expressed in the story "The Mystery of the Spanish Chest™ (1960), where
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Poirot in an internal monologue reflects on how the absence of Captain Hastings affects his
investigation. Most works devoted to the detective story as a literary genre ignore this topic.

The purpose of the article is to reveal the specificity of the realization of the detective and
his partner images in the context of the classic English detective story based on A. Christie's
collection of short stories "The Mysterious Mr. Quin". If the classic detective scheme involves
only one type of interaction between the main characters, then in all the stories of the collection
we see the classic scheme of characters led by an intellectual detective who is accompanied by
a partner — an active witness. If such a scheme is distorted, then it should be found out for what
purpose Christy built a different type of relationship between the characters.

From the first story, and further in the collection, Christy hints at a genre game with
readers, adding more and more whimsy and frank theatricality to the image of Mr. Quin. On
the other hand, we observe a rapid transformation of the image of Mr. Satterthwaite from a
partner-watcher to a detective.

The article proves that in Agatha Christie's collection "The Mysterious Mr. Quin ™ we
can observe a peculiar game with traditional literary types of detective novels. The roles of the
detective and his assistant, set from the beginning, turn out to be deceptive and easily replace
each other. Any attempt to consider the main characters of the cycle of stories within one clearly
defined role is faced with the actual inconsistency of the text. From story to story, Mr. Quin
loses more and more the signs of a detective, and then the signs of a real person. Instead, Mr.
Satterthwaite becomes less and less like an assistant, solving mysteries on his own and taking
on the role of detective. Although outside of the Mr. Quin cycle, Satterthwaite's character, who
bears a strong resemblance to that of Hercule Poirot, is defeated as a detective and realized as
a detective partner. A similar play with the types of literary detective characters can be found
in other works of Agatha Christie, although such a reversal of roles may be part of the mystery
technique.

Keywords: detective, classic detective, genre template, detective partner, Agatha
Christie, Mr. Quin
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NARRATING THE WAR IN UKRAINIAN LITERATURE (2014-2023)

The article is dedicated to the analysis of contemporary Ukrainian literature, that was
written during the war (since 2014), with a focus on the texts, that reflect the Russian-Ukrainian
war of different periods (till 2023). Ukraine, after more than 30 years of independence de-jure,
is trying to get rid of the impact of the colonizer de-facto, which is a rather unique case to be
studied within the postcolonial methodology. The war, as a cataclysm, influences Ukrainian
society and the authors choose several strategies to talk about it: from presenting the war as a
result of irresponsibility, separation and inevitability to providing the therapeutic effect that is
demanded by Ukrainian society and after-the-victory narrative (that is a very specific feature
because of the still on-going war). The research is based on the works by Serhii Zhadan,
Tamara Gorikha Zernya (Duda), Hanna Kostenko, Sofia Andrukhovych, Pavlo Korobchuk,
Halyna Kruk, Ostap Slyvynskyi, Oleksandr Mykhed, Valerii Puzik.

Keywords: trauma, memory, therapy, identity, contemporary literature, postcolonial
studies, postmodern literature.
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«...if literature is a mirror, which reflects the world, then
(post)colonial literature is a reflection of the world in a
broken mirror, the fragments of which are put by the writers
together to arrange the coherent image» (...skmo niteparypa
— he /J3epkajo, y SsKOMY BiOOpaXXeHW# CBiT, TO
(moct)konoHianbpHa ITiTepaTypa — BiZOOpaXkeHHS CBITY B
po30uTOMY nI3epKaii, 3 YIIaMKiB SKOTO ITHCHMCHHUKU
HAMAralThCs yKIacTH migicHuit o6pa3) (Iamera, 2015,
c. 465)

Statement of the problem in a general form and its connection with important
scientific and practical tasks

The covers of relatively numerous contemporary Ukrainian books depict something
broken (e.g., glass/ mirror/ face/ torn pieces of paper) rather frequently (in comparison to other
periods of Ukrainian literature), e.g. the covers of the novels «Oblivion» (2016) by Tania
Maliarchuk, «Amadoka» (2020) by Sofia Andrukhovych, «Daughter» (2019) by Tamara
Gorikha Zernia, «Call sign for Job. Chronicles of the invasion» (2023) by Oleksandr Mykhed,
anthology «Poetry without shelter» (2022). Why do the books with such covers appear?

On the one hand, it is clear that life is destroyed due to the cataclysm, the war, that broke
the existing reality. On the other hand, and that is more important, it’s a possibility to look at
the fragments as a unity that can reflect the remained world, re-construct the reality, re-open
the facts and re-think the historical processes. Re-thinking and re-claiming the past is “the first
step for colonialized people in finding a voice and an identity”, this thesis underlines Peter
Barry, analyzing Frantz Fanon’s work «The Wretched of the Earthy» (Barry, 2009, p. 186).

Ukrainian colonial realia differ from the colonial situations of other countries. The
process of colonizing was very specific: first, colonization moved towards the west — towards
the European values and more developed culture, the colonizer needed the colonized country
to fulfill its imperfection (as underlines Timothy Snyder (Snyder, 2022) in his lecture «The
Making of Modern Ukraine. Class 22: Ukrainian Ideas in the 21% Century»); second, Ukrainian
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people were always trying to gain its independence (the entire XX century was aimed to rebuild
the state); third, the rest of the world did not react on it because of the

«marginalization of national structures through the empire’s appropriation of the cultural
achievements of the colonized; attempts to assimilate Ukrainian identity into Russian, which
was carried out with the help of Russification, hindering the development of Ukrainian culture,
supplanting the Ukrainian language; formation and consolidation of the inferiority complex —
‘being little Russian’ with the help of creating a strategy of ‘sisterhood’»

«Maprinanizayis HAYIOHAIbHUX CIPYKMYD WIAXOM NPUBTACHEHHS IMNEPIEIO KYAbMYPHUX
3000yMKi8 KOJIOHI308AH020; HAMALAHHS ACUMITIOBAMU YKPAIHCHKY I0eHMUYHICMb Y POCILICHKY,
Wo nposaounocs 3a 00NOMo2ol pycugikayii, nepewKoONCaHHs pOo36UMK)Y VKPAIHCLKOL
KYIbMYypU, BUMICHEeHHST VKPAIHCbKOI MO8U; (HOpMYSaHHs mMa 3aKPINIeHHs KOMNILEKC)
HENOBHOYIHHOCMI ~ —  «MAAOPOCICmBa»  3a  OONOMO20K) — CMBOPEHHSs  cmpameeii
«nocecmpuncmeay) (FOpuyk, 2015a, c. 12) and influence of propaganda even up to 2022.

According to E. Said, the resistance to imperial hegemonic is revealed in two forms: first,
related to the physical struggle and spiritual, connected with the cultural conformation. The
second one he acknowledges as the most important, therefore it is

«cultural opposition that helps to preserve the national «I», to create the phenomenon of
metaphysical independence, and catalyze the next struggle»

(«xymomypna onosuyis donomazae 36epeemu HAYIOHANbHE «S», CMEOPUMU (PEeHOMEH
memaghizuunoi nezanedxdcHocmi, kamanizysamu nacmynuy 6opomws6y») (FOpuyk , 2015b, c. 22).
E. Said underlines that after “the period of ‘primary resistance’ of the actual struggle against
external invasion, comes the period of secondary, ideological resistance” (Cain, 2007, c. 298).
Olena Yurchuk points out that he also «draws attention to the tragedy of any resistance because
it is necessary not only to build an anticolonial strategy but also to take care of the renewal of
national forms deconstructed by imperial culture» («3Beprae yBary E. Cain i Ha Tpareaito Oy/ib-
SAKOro O1opy, alXe HOBOJAUTHLCS HE TINBKHA BI/I6y,Z[OBy'BaTI/I aHTI/IKOJ'IOHiaJ'IBHy CTpaTeFiIO, an
n0aTH PO MOHOBJICHHS HAI[IOHATBHUX (OPM, TEKOHCTPYHOBAHUX IMIIEPCHKOIO KYJIBTYPOIOY)
(FOpuyk, 2015b, c. 22). From that point of view, the status of nowadays Ukraine is also unique:
Ukraine is an independent country with a colonial past but at the same time it is waging a war
for freedom, trying to get rid of Russian imperial influence.

Purpose, tasks and relevance of the research

Contemporary Ukrainian literature addressing the war since 2014 represents a significant
area where a comprehensive analysis of narrative strategies is lacking. Despite the proliferation
of literary works on this topic, there remains a noticeable gap in scholarly research regarding
the specific techniques and approaches used by writers in depicting the complexities of war and
its aftermath. Understanding these strategies is crucial for gaining insights into how Ukrainian
writers navigate the complexities of war narratives thereby contributing to a deeper
understanding of the cultural responses to war and trauma.

Postcolonial methodology is grounded in postcolonial theory, which tends to investigate
the legacies of colonialism and imperialism on contemporary societies and cultures. In the
context of this research, applying a postcolonial methodology involves examining Ukrainian
war literature through the lens of postcolonial theory to uncover the ways in which narratives
negotiate issues of power, collective trauma and memory and cultural identity. Extending the
postcolonial methodology in this study entails adapting it to the specific context of Ukrainian
war literature and exploring how narratives engage with questions of national identity, cultural
resilience and historical memory. Moreover, it gives the possibility to underline the role of
literature as a site of resistance in war times and contributing to a deeper understanding of
Ukrainian cultural identity in the 21% century.

This article aims to define and analyze the narrative strategies in contemporary
Ukrainian literature about the war (after 2014) by applying a postcolonial methodology.
The following tasks are to be fulfilled:
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- define and analyze the narrative strategies utilized by contemporary Ukrainian
writers to depict the war experience;

- assess the relevance of postcolonial methodology in analyzing Ukrainian literature
about the war, elucidating its applicability in the context of a sovereign nation’s
struggle for independence and self-definition;

- examine the role of literature as a therapeutic medium in processing trauma and
fostering resilience amidst conflict;

investigate the narrative shifts towards post-war and victory narratives in Ukrainian
literature. The questions to be investigated are: what is Ukrainian literature about the war after
the beginning of Russian-Ukrainian war? And how did it change after February 2022?

Analysis of recent research and publications. As a separate humanitarian discipline,
postcolonial studies «gained currency through the influence of such books as: In Other Worlds
(Gayatri Spivak, 1987); The Empire Writes Back (Bill Ashcroft, 1989); Nation and Narration
(Homi Bhabha, 1990) and Culture and Imperialism (Edward Said, 1993)» (Barry, 2009, p. 185).
In its development, it overcame several stages that, according to Peter Barry, move from
criticism of the colonialist to the study of oneself (ibid.).

Considering Ukrainian literature as postcolonial was not common in the Western
discourse up to recently. Ewa M. Thompson (2000) in her book «Imperial Knowledge: Russian
Literature and Colonialism» proved that Russia should be considered an imperial state.
Carrying out a trend analysis of the colonial presence of the Russian Empire not only in the
Caucasus, but also in Poland, Thompson passes by the problem of the colonization of
Ukrainian, Lithuanian, and other peoples, talking about it casually.

The perception of Ukrainian literature (e.g., XIX and XX century) as colonial is rather a
new phenomenon; the inclusion of Ukrainian literature in the postcolonial discourse took place
in the West as well as in Ukraine only in the 1990s-2000s. The new historical and political
context (after Ukraine’s independence and its continuous liberation from Russian influence) led
to the application of the term «postcolonialismy in Ukraine’s post-Soviet literature and culture.

The traumatic experiences of Ukraine are discussed in the works by Johan Dietsch.
(«Making Sense of Suffering: Holocaust and Holodomor in Ukrainian Culturey») (Dietsch,
2006), Rebekah Moore («‘A Crime against Humanity Arguably Without Parallel in European
History’: Genocide and the ‘Politics’ of Victimhood in Western Narratives of the Ukrainian
Holodomor») (Moore, 2012) . The work by Volodymyr Kulyk is dedicated to the historical
memory: «Nationalism against Sovietism: Historical Memory in Independent Ukrainey, 2015)
(Kulyk, 2015). Dovile Budryte in «Decolonization of Trauma and Memory Politics: Insights
from Eastern Europe» (2016) writes about post-soviet countries and Ukraine.

In Ukrainian postcolonial studies theory, several terms to define the current status of
Ukraine can be found: «post-totalitarian consciousnessy after Tamara Hundorova (I'yamoposa,
2005, 2012), «post-genocide state» after Volodymyr Morenets (Mopenens, 2006),
«postmodern postcolonialism» after Marko Pavlyshyn (TTasaumun, 1996), «nationally oriented
postcolonialismy after Petro Ivanyshyn (Isarumun, 2005). In the Ukrainian historical situation,
these different terms can be considered to describe stages of the formation of national
consciousness within the framework of literature: postmodern postcolonialism (deconstruction
of the imperial) and nationally oriented postcolonialism (the creation of a culture that should
work for the Ukrainian national mythologeme for its own sake).

Results and Discussion

The aesthetic strategies, applied to the analysis of contemporary Ukrainian literature may
differ from those that have been used for the postcolonial cultures of the Global South. The
traditional narratives of postcolonial literary texts (e.g., national, racial, gender, class,
generational subjugation) were supplemented by the Ukrainian realia (e.g., Holocaust,
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Holodomor), «generation trauma, hybrid identity, the symptom of a ‘sick body’, the
communicative gap between generations caused by the totalitarian past, the raping of a woman
and the subjugation of a man” were defined by Tamara Hundorova (I'yumoposa, 2015) as
“typical for post-Soviet post-colonial studies».

The most frequent narrative for Ukrainian literature after 2014 is concentrated around the
war. Experiencing the war makes it necessary to think about its reasons and consequences as
well as verbalizing traumatic experience in order to reach the therapeutic effect. Here are
several narrative strategies of talking about the war, that can be distinguished in contemporary
(2014-2023) Ukrainian literature.

1) Depicting the war as a result of losing. The problem of taking responsibility

One of the authors, whose novels about the war were highly demanded by the Ukrainian
society, is Serhii Zhadan. His novels «Orphanage», «Voroshilovgrad» incorporate many
common themes important for the postcolonial writing: homelessness, loitering, way/road,
being a looser, history, memory, «skin of the motherland» (after T. Hundorova). Moreover, the
novels discuss the questions of responsibility and defined attitude, that are very important for
the war narrative.

The main characters of both novels by S. Zhadan («Orphanage», «Voroshilovgrad») are
people without belonging: without a home (in the literal and metaphorical sense), torn from
their historical roots, they have no position of their own, no ‘inner core’. It is interesting that in
both texts the main characters by profession are people who should have a clearly defined
attitude/position and form (at least influence on) public opinion (Pasha is a teacher of the
Ukrainian language, Hera is a historian) but they do not even try: Pasha does not teach his pupils
to think, does not mentor them, speaks Russian outside the classroom, and Hera says that he
has «an education that no one needs».

Literary critic Hanna Uliura in the article «‘Orphanage’: How unlucky we all are»
underlines a quarrel between Nina and Pasha about the fact that the current war is a consequence
of the inaction (intellectual and civil) of Pasha’s generation (Yropa, 2017). At the elections
Pasha was one of the first to vote, but he, on the contrary, did not even remember his choice.
Nina voiced the problems of an entire generation: “You’re so used to hiding. So used to staying
out of things, letting someone else decide everything for you... Nobody’s going to decide for
you, nobody’s going to take care of things. Not this time. Because you saw what was going on,
you knew. But you kept silent, you didn’t say anything...don’t delude yourself — everyone’s
going to answer for this. And those who aren’t used to answering for everything will be the
worst off” (Zhadanzs4;, 2021, p. 153).

The themes of joint responsibility and mutual assistance also sound in the novel
«Voroshilovgrad». The presbyter says that there existed things even more important than faith,
and they are gratitude and responsibility (Zhadanpzss, 2016).

Taking a responsibility is an act that a person has to choose and growing up is a step in
this process. T. Hundorova points out that in the process of initiation as a stage of Pasha’s
growing up, his nephew Sasha becomes the guide to the adult world. Usually, an adult man
becomes a guide (Pasha’s father is a Soviet person; therefore, he is not suitable for this), but S.
Zhadan assigned this function to a teenager who was born at the time of independence and has
his own attitude/position: «The kid kept grilling Pasha, asking him whose side he was on, what
he was going to do, who he was going to shoot at. Pasha reluctantly replied, like always, that
none of this had anything to do with him, that he couldn’t get behind anyone, that he wasn’t on
any one’s side. Then, completely out of the blue, the kid came back with something about not
wanting anything to do with him, about being ashamed, about his uncle being a one-of-a-kind
douchebag» (Zhadanpss], 2021, p. 117).

The future of the next generation is clearly traced in the last lines of the novel
«QOrphanage». Pasha and Sasha found two puppies, one of them was already dead. Sasha
decided to take the second one home so that it wouldn’t die: «He dead?» Pasha asks, now
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obviously interested. «Yeah right!» I answer. «He’ll be a badass when he grows up.» (Zhadan,
2021, p. 324).

The future power of the people is expressed by the image of the puppy that has to develop
and to become strong.

2) Narrating the war and showing the importance of being united

In the novel by Tamara Gorikha Zernya (Duda) «Daughter» (2019) the motif of taking
responsibility can be traced as well. This responsibility is not shown through the position of
individuals (as in the texts by S. Zhadan), but through the choice of many people. In the novel
the author explains, that all characters have prototypes and all dialogues, places, events are real,
that underlines the presence of other people in the text and helps the readers to percept it from
the collective position.

The prerequisites of the war are depicted as a scenario that was observed by everyone:
«If someone is calling for war, threatening by war, training for war, and bringing soldiers into
your territory, you will most likely have war» (SIkiio xToch Kinde BiiiHy, IIOIpOXKy€ BiiHOIO,
TPEHYETHCS JUIsl BIHHH Ta 3aBOJIUTH COJIJIAT HA Ballly TEPUTOPItO, — Y Bac, CKOpiIe 3a Bce, Oyie
Biiina) ([opixa 3epns, 2019, c. 72).

Nevertheless, the society reacted very specific: «When | am asked what Donetsk was like
at the beginning of the summer of the 14", the only analogy that comes to mind is the wife who
Is beaten and raped by her husband, but she does not open the door to the police. «Everything
is fine with us, just leave us» (Konu mMeHe 3anuTaroTh, skuM OyB JIOHEIBK Ha MOYATKY JiTa
YOTUPHAAUATOTO, €IMHA aHAJIOTIA, SKa CIajae Ha JyMKy, —II€ Ta cama JPYKWHaA, 5Ky 0€ 1
I'BAJITY€ YOJIOBIK, aJie BOHA HE BiIKPHUBAE JABEPI MOJIIIii. «Y HAC Bce Xopoio, yxoaute») (I'opixa
3epwst, 2019, ¢. 139).

That depicts the toxic relationship between dominant towards subordinate. The beginning
of the war and the reaction of «ours» (Ukrainian people from Donetsk) is described as a typical
behavior of the colonizers and colonized: «The city was flooded by buses with Russian license
plates, the tourists with Russian typical pronunciation scoop up alcohol in supermarkets, drink
and eat on the lawns, immediately urinate in the yards, while ours pass by without looking up»
(Micro 3anosoHMIN aBTOOYCH 3 POCIICBKUMHU HOMEpaMHM, «aKarwoui» 1 «IITOKA4l» TYPUCTH
BUTPI0AIOTh CIIMPTHE B CyllepMapKeTax, I’ I0Th 1 [19Th Ha ra30Hax, TYT )K€ MOYaThCs y IBOpax,
a Hallli TPOXOATh, He migHiMatoun ovei) (lopixa 3epus, 2019, c. 54).

By showing the oppressed people and the growing feeling of self-identity, the reason of
becoming united is emerging.

The importance of being united is highlighted in the scene of Donetsk Maidan: «For
demonstration with the record flag gathered the whole families with children. The head of the
police, a certain Romanov, personally guaranteed that the demonstration would be peaceful and
that the patriots would be under guard. The news later reported that there were up to ten
thousand of us... [ know that it was a sea of people, and we hugged, shook hands, that my head
was dizzy with relief. There were so many of us, here we are, all together, not afraid to voice,
we are not afraid to sing our anthem. Young mothers and pensioners, students, heads of
families, football fans and schoolchildren, men from the village and fashionable Donetsk
women suddenly became relatives... We all became Ukrainians, and carried our Ukraine, as an
athlete carries the Olympic flame, above the sky...Most of them had no idea who we were
dealing with, did not know what a vile enemy we had. We went to the Maidan to convince, they
came to Kill, that’s all» (Ha pexopauuit npamop 30upanucst cim’siMu, 3 AiTbMH. HavanbHUK
Mimiii, Takuii cobi PomanoB, 0coOMCTO TapaHTyBaB, 110 MITHHT MPOWJIE CIIOKIHHO, MAaTPIOTH
OyIyTh TiJ OXOPOHOK. Y HOBHMHAX MOTIM MEpeaaBalid, 110 HAC 3IAIIIOCS M0 AECSITH THCSH...
3Hato, mo 1e Oyno IOJAChKE MOpe, M0 MU OOHIMAaHCS, TUCHYJIH PYKH, IO TOJIOBa
namopouuiacs Bia mojermends. Hac Oymo Tak 6arato, Mu och TyT, yCi pa3oM, He O0iMOCs
MO/IaTH T0JIOC, HE 00TMOCS 3acmiBaTH CBil TiMH. MoJ10/1i MaM# 1 IEHCIOHEPH, CTYICHTH, TJIaBH
ciMelicTB, QyTOONBHI (haHATH 1 MIKOJIAPL, JIABKU 3 CEela 1 MOJHI JOHEUbKI «IITYYKW» CTalu
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pantoMm pigHUMHU... MU Bci 3poOnincs yKpaiHLISIMH, 1 HECIIM CBOIO YKpaiHy, sIK aTJieT Hece
OJIIMITINACBKUI BOTOHB, BHINE Heba...Y OUIBIIOCTI HE 3J0TaJayBalluCsA, 13 KUM CaM€ MaeMO
CHpaBy, HE 3HAJM, KU MiJUIMHA BOPOT HAM JAicTaBcs. MU BHIMIIUIM Ha MaiiJaH IEPEeKOHYBATH,
BOHHM IpuiILIK yousaru, oT i Bee) (Iopixa 3epus, 2019, c. 56).

The main hero of the novel is a slim and tender girl who originated from western Ukraine,
came to Donetsk and was admitted there, she does not participate in hostilities, but becomes a
volunteer. Daughter (the way the other people called this girl) and her team took it upon
themselves to get clothes, food, everything for Ukrainian soldiers. They managed to take
responsibility and even more — they could form a unity. The real defense in 2014 was possible
due to the volunteers and their united efforts.

3) Presenting the war as an obscurity and a kitsch

Traumatic narrative in Hanna Kostenko’s text «Tsurky-Hilky» (2017) is revealed in the
concept of separation (separated house from the rest of the city, separation of the family from
the Jewish community and from Odesa city, divided country). The war is presented as
inevitability for the divided society: «War has touched this house more than once, like a drunken
port whore ...touches the new cadets. This war-girl knows which words to choose...; how
exactly to touch... these boys, so that they remember her for the rest of their lives, feel like real
men, even if they get sick with tripper... War gets its money (it always gets its money) even
when it is arrested and publicly raped in the name of the law. But not much time passes, the
prostitute is set free early, because one of the souteneurs needs her services again» (Biiina
HEOJTHOPA30BO 3adiraia el OyJIWHOK, SK YiIlIs€ 3eJICHUX KYpPCAaHTIB IT'siHA TIOPTOBA JIBKA...
L« niBka-BiitHa 3HAE, AKi caMe cIoBa MiAiOpaTH. ..; IK caMe TOPKHYTHUCS. .. [IUX XJIOMYHKIB, a0u
BOHH 3ar1aM’ ITajIu 11 Ha BCE KUTTS, BiTIyJIH ceOe CIIPaBKHIMH YOJIOBIKaMH, HaBITh 3aXBOPIBIIN
Ha Tpunep... BiiiHa oTpumye cBoi rpoiii (BOHA 3aBKIU OTPUMYE CBOI I'POIII) HABITh TO1, KON
ii 3aapemToByOTh 1 MyOIIYHO TBAITYIOTH IMEHEM 3aKOHY. AJie MPOXOIUTH Hebarato vacy,
MOBIIO JIOCTPOKOBO 3BUIBHAIOTH, aJK€ KOMYCh 13 CyTEHEpiB 3HOBY MOTPiOHI ii MOCITYTH)
(Kocrenko, 2017, c. 71).

The author calls the coming days an «era of great uncertainty» in her next text («In the
epicenter of deaf obscurity», 2021), underlining the feeling of uncertainty and waiting for the
horror of a new epoch. Hanna Kostenko underlines that kitsch «is already not only a lifestyle,
but life itself, where everything is simplified, leveled, mechanized, devalued, ridiculed and
certainly sold» (kit4, 1m0 BXe € He TiIJIbKH CTHJIEM KHUTTS, & CAMUM JKUTTSM, B SIKOMY BCE
CITPOIIYETHCS, HIBEIIOETHCS, MEXAHI3YETHCS, 3HEIIHIOETHCS, BUCMIIOETHCS Ta HEOJAMIHHO
npoaaetrest) (Kocrenko, 2021, ¢. 25). She presents the society as props and war as the theatre.
She points out that «...war is inside, and outside is a theater, but only human grief is lived on
the stage in all the colors of despair. And he knew it from his own experience. He also added
that at the end of this quasi-performance there is loud applause mixed with tears, but none of
the actors is resurrected. None goes out to the audience... to receive flowers. Although flowers
are the only thing that the dead get. So behind the scenes the loads of spoiled human flesh lie,
the very that lacked the image and likeness of God..., lie disposable props, distorted Vitruvian
people, who are only mentioned on special days of remembrance, in sad songs after add... not
reaching thirty-three. They lie until a new prop is thrown on top, to which, perhaps, no one will
bring flowersy (...BiiiHa BcepenuHi, a 330BHI — Te€aTp, OT TUIBKH JIFOJCHKE TOPE MPOKUBAETHCSI
Ha CIIeH1 BciMma (apbamu Bigdaro. Y Bin 31aB TO Ha BJIACHOMY J0cBiai. BiH g0/1aB Takox, Mo
0 3aBEPIICHHIO 11i€1 KBa3iBUCTaBU JyHAIOTh T'YYHI alJIOIMCMEHTH YIIEPEMII 31 CTb03aMHu, ajie
HIXTO 3 aKTOpiB He Bockpecae. He BUXouTh 10 misiAaviB... abu OTpUMaTH KBITH. X04a KBITH
— TO €IUHE, [0 OTPUMYIOTh MepTBi. OT 1 JIexKaTh 3a JAMTYHKAMU TOPH 31IICOBAHOTO JIFOICHKOTO
M’sica, TOTO CaMoro, 10 MaJIo Y CyJArHaX CBOiX o0Opa3 1 mogo0y bora, nexars ogHOpa30BUM
PEKBI3UTOM, CIOTBOPEHHMHM BITPYBIAHCBKMMH JIOJIBMH, MPO KOTPHUX 3rajyloTh Xi0a 110 B
0CO0JIMBI JHI IIaM’SITi, B CyMHHUX MICHSX MICJI PEKJIaMU... HE JIOKUBILHU JI0 TPUJLSATH TPHOX.
Jlexxath, TOMOKH 3BEpXy HE HAKUIAIOTh HOBUU PEKBI3UT, SIKOMY, MOXJIMBO, 1 KBITH HIXTO HE
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npunece) (Kocrenko, 2021, c. 8).

The main hero is afraid of that new epoch, sees the monster from Bosch’s painting in it
and depicts it as an «era of great obscurity», that «has already unbuttoned its cloak to show bare
knees and everything above them. But whether the ashes would become a fertilizer for new
values, prejudices and habits, no one knew, not even the one who broadcasted the message»
(Emoxa Benukoi HEBIIOMOCTI BXK€ PO3CTIOHYJIAa CBOTO IUIala, abu MpoAeMOHCTPYBATH OTOJICHI
KOJIiHA 1 BCe, [0 BUINE HUX. AJIe YU CTaHE MO TOOPUBOM JIJisi HOBUX I[IHHOCTEH, yIiepeKeHb
Ta 3BMYOK, HIXTO HE 3HaB, HaBiTh TOM, XTO TpaHCrOBaB Iie moBimomieHHs) (Koctenko, 2021,
c. 11). Overcoming trauma by means of creating kitsch is the way that was used by Hanna
Kostenko.

4) The war as a catalysator of previous traumatic experience

Another way of narrativization the trauma is acknowledging it (after Craps, 2012, p. 3).
The war, that started in 2014, performed the role of catalysator in depicting epochal traumatic
periods in Ukrainian history. The example of such a text is the novel «Amadoka» (2020) by
Sofia Andrukhovych. Using the metaphor of amnesia that was caused by the injury during the
Russian-Ukrainian war in Donbas, the novel voices the most painful tragedies and events, that
happed to Ukrainian families and destroyed three generations and entire cultures (Holocaust,
Shot Renaissance, Russian-Ukrainian war in Donbas). The text is focused not on the war itself
but on the possibilities of human’s memory in traumatic periods. It turns out, that memories
could be recorded by all means of media (in letters, diaries, sculptures, audio and video
recordings, museums, archives and cemeteries, they are even on the body of all (!!) characters
as scars), the author convinces that a traumatic experience can hide them (under the ground
literary), forget them (forgetting as a result of blocking painful emotions), change them (as a
result of Secondary memories or Screen memory, which arise due to painful emotions). It
corresponds with the idea of Dovile Budryte «there is a crucial distinction between surviving a
trauma and receiving its memory or representation of memory» (Budryte, 2016, pp. 153-154).

The novel can be read as a novel of transgenerational trauma (transgenerational path of
trauma transmission by Freud. He argued, in particular, that the original traumas witnessed by
the first people absorbed into human psychology largely determine the nature of the behavior
of subsequent generations. Modern studies of trauma especially emphasize the fact that trauma
does not mean such a painful event as its transmission — an echo, transmission through
generations, to other places and other times). In the novel by S. Andrukhovych the painfulness
from the transmission of the traumatic experience within the family is underlined. Moreover,
that pain caused a gap between generation that could not be vanished. Noone of the three
generations saw «normal» predecessors, the children saw their parents (or those who replaced
them) traumatized both in the literal sense — with mutilated bodies, with scars on their bodies,
cuts on their veins, and in a metaphorically — parents and children did not communicated, never
told the truth about the past, about their parents. Mothers are constantly absorbed in themselves,
have cyclical dreams about past events, are withdrawn, as if they live in their own world, far
from reality, are unable to express emotions, are mostly silent, cannot love, do not pay attention
to their children. Sofia Andrukhovych underlines, that the children of women who survived
during the war, suffer from the fact that they have to «bear the full weight of an unknown past,
in which there was not even a hint of your existence, but with which you, from the very moment
of your birth, is forced to reckon» (ButpumyBatu Ha co0i BCIO Bary HE3HaHOTO MHHYJIOTO, B
SKOMY Ha TeOe HaBiTh HATIKY He OyIl0, ajie 3 IKUM TH BiJl caMoi CBO€T MOSIBH Ha CBIT 3MYIICHUI
paxyBarucs) (Auapyxosud, 2020, c. 105). Each next generation went through the same circle
(not telling truth to their children to get them rid of traumatic experience). Children feel «as if
they had survived the same catastrophe and then suffered the consequences, although their
memory was not even erased — it was completely absent» (riOu mepexwunu Ty camy karactpody
1 Tenep MoTepnaiy BiJl HACHIJIKIB, X04a IaM’sITh PO IXHI MPUYMHU Oyja HaBiTh HE CTEPTOIO —
BOHa Oyiia BincyTHs minkoMm) (Auapyxosud, 2020, c¢. 107), since this is not their trauma, but
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their mothers’, which they still have to live with because they inherited it.

5) Talking about the war in order to gain the therapeutic effect

Ukrainian contemporary literature (after February 2022) has changed by focusing on
instant recording and articulating. One possible approach is given by Joshua Pederson in the
article «Trauma and Narrative», he points out that in the face of catastrophe, silence might
indicate not an inability to describe, remember, or integrate but rather an intentional decision
to gather one’s strength and memorialize loss (Pederson, 2018, p. 107). But Ukrainian literary
prose moved in another direction — it is especially important to talk in order to perform a
therapeutic function. So the authors are not silencing emotions, but voicing ideas, thoughts,
beliefs and dreams. Even the desire of soundlessness is expressed by words, e.g., the poetry of
Pavlo Korobchuk about words and lives (translated by Anastasia Rohoza):

HE MOKY TOBOPHTH HE X0Uy FOBOPHTH I cannot speak, | do not want to speak

00 CJI0Ba MPOJIOBXKYIOTh ICHYBaTH Because the words, they still exist

a BOUTI pOCIHCHKHUMH MOKHUABKAMHE JIFOIH — Hi While people killed by 51iterat scum, they don’t
SIK BAMIHATH CJI0Ba Ha TUX JIFOJEH If only we could trade some words for them
11100 BOHH 3HOBY ITOYAITH KHTH So that these people live again

a MU — HE TOBOPUTH JESIKUX CJIiB As soon as we give up the words

sI TOTOBHIT 3aMIHUTH Ha JIIoJiel HalikpacuBimli cioBa, Hanpukiaan:  1’d gladly trade the ones most beautiful, like
IpHKpaca amaranth

aKyIyHKTypa harbinger

KUMOJIOCTh serendipity

acTpos0is astrolabe

necTouli petrichor

60 HaIO HAM CJIOBa Who needs the words

KOJIK HEMa KOMY iX Ka3aTh When you have got no one to say them to

X04y paJliCHO TOBOPUTH JI0 O’KMIIMX TaK: Joyous, I’d meet the people coming back to life with

Pavlo Korobchuk not only creates the poetry but also meets with people, organizes
performances, as many other Ukrainian writers (S. Zhadan, T. Duda, H. Kruk and others). This
is a way to be together, to outlive, to percept, to re-think and show the Ukrainian originality to
the rest of the world. The example of such an openness to the world is the project by Mystetsky
Arsenal —an album «Ukrainian Songs of Love and Hate» - that consists of 10 tracks of musical
and poetic performance. It was created by Ukrainian poets Hryhorii Semenchuk (and his hip-
hop alter-ego BRAT), Liuba Yakymchuk, singer and author Irena Karpa and Berlin-based
musician and producer Yurii Gurzhy. «Abroad, | am often asked about the feelings this war
causes, and then I talk about anger that gives strength and about tenderness or love for
everything. These are the feelings shared by Ukrainians and embodied in our albumy, — Liuba
Yakymchuk wrote on her Facebook page. The album includes the songs «Losing Our Homes,
«Black Swany, «Never (Again!) (International version)», «Dim Dimy, «Bavovna (Ukrainian
Lullaby)», «I Have a Dream (Moscow’s Burning)», «I’m from Ukraine», «Rocket», «Black
Swan Returnsy, «New Saints of Ukraine». The main anchors for psychological condition of the
Ukrainian society — home/house, bavovna, Ukrainian dream, rockets, Moscow motto «never-
againy» — are depicted in this album.

6) Recording the war

Recording in order not to forget, to anchor the thoughts, emotions and body reactions is
fulfilled in the forms of diaries, essays, poetry. Ukrainian PEN published a selection from
Halyna Kruk’s diary «Body of Wary, “about everyday life after February 24, about feelings and
emotions that we’ve all forgotten a bit, but it’s a good thing I wrote them down...”. The diary
depicts the ideas, reactions and observations, that replaced each other during the first six
months, e.g.: «One’s children will never be born. War borrows the future and never gives it
back» (Uuice miTu HikonM He HapoIsAThCs. BiiiHa Gepe B OGopr y MailOyTHBHOTO 1 HIKOJIH HE
Bignae) (Kpyk, 06.06.2022), «About four o’clock I run out of energy to live and unfortunately
the day doesn’t end. And I’m not at the front, not under occupation, not under fire, | have
everyone alive. There is a whole country like me... A day goes by in two, three and for some
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even in a lifetime. And | haven’t mentioned anything about the nights yet» (ITpu6nu3uo B
YETBEPTiH y MEHE 3aKiHUYIOThCS CHUJIM KUTH, a JICHb, Ha JKajlb, HE 3aKIHUy€eThCS. | 11e mie g He
Ha ()pOHTI, HE B OKyMallii, He i 00cTpijioM, y MeHe Bci xuBi. Hac Takux — mina kpaina... Jlenp
iIe 3a 7Ba, 3a TpH, a JACKOMY — 3a Bce XKUTTA. | 1me s mie npo Houi He 3ragyBana) (Kpyk,
15.07.2022).

The feeling of very intensive reality is another reason for recording. Ostap Slyvynskyi in
the interview explained: «I’ve had the feeling since the start of the full-scale invasion that reality
is very saturated. It is filled to the brim with experiences, emotions, events, news — and there is
no room for imagination. All that can be done is to document» (Hamionanbha cminka
nucbMeHHHUKIB Ykpainu, 2022). His project — the «Dictionary of War» - where he has a role of
a Listener and a Compiler also has a therapeutic function. The fragment of Bohdana
Romantsova’s story called «Sugar», which reminds a stimulus-response approach, shows how
very ordinary things cause unusual reaction: «Time in war is measured differently, now I
measure it by eating... | used to think that I knew a lot about time, but it turned out that I knew
almost nothing... 120 pancakes is 3 minutes and 5 seconds... A 12-liter pot of tea is 25 minutes...
A large pot of oat porridge, 15 liters, is a whole hour. Sweet rice porridge — only half an hour...
20 liters of soup is one and a half hours if poured into open plates. And only an hour, if in
closed, craft plates. Here, as in literature, the form IS important... Severodonetsk started coming
to us a month ago... We were struck by how much they need something sweet. They put three
tablespoons of sugar in a small cup... We eat sweets when we are afraid. Or if we don’t know
when the next meal will be. We eat sweets because we want to return to the safe time of
childhood when rockets did not fly overhead. (Bohdana Romantsova)» (Yac wna Biiini
BUMIPIOETHCS TI0-HOBOMY, 51 TEIep HOro mipsito Dxero... PaHime st qymana, mo 3Haio mpo 4ac
Iy>ke 6arato, ane BUSBHIIOCS, 1[0 HE 3HAIO0 MaikKe HI4oro... 120 MiIMHIIB — 1€ 3 XBUJIMHH 1 5
CEeKYH/....12-miTpoBuii OaHsK yaro — e 25 XBWINH. .. Benuka kacTpyJis BIBCIHKH, JITpiB HA 15,
— 1e uina roguHa. Conojka pyucoBa Kailla — JIMIIE MBroAuHH. ..20 JITpiB Cymy — 1€ MiBTOPH
TOJMHM, SKIIO HAIWBATH Yy BIIKPHUTI Tapiiku. | nmumie roamHa, SKOIO0 B aKypaTHI 3aKpHTi,
kpadToBi. TyT sk B mitepaTypi — (popma Mmae 3HaueHHS...MicsAllb TOMY A0 Hac IOYaB
npuikkatn CeBepoaoHEbK. .. Bpa3uiio Te, Ik CUIIbHO 1M X04YeThCsl cojloikoro. Bonu kmamu
110 Tpu CTOJIOBI JIOKKH OyKpy y HEBEJIINKUM cTakaHYHUK...MHu iMo COJIOJKE, KOJIM HaAM CTPAIIHO.
S0 He 3HAEMO, KOJIM HACTYITHOTO pa3zy Oyne ixa. Mu iMo cooike, 00 X04eMO TOBEPHYTUCS
y Oe3MevYHnit yac AUTHHCTBA, KOJIM HaJI TOJIOBOIO He JiTanu paketH...) (Pen Ukraine, 2022).

The footprints of the people’s mental state, depicted in these dictionaries are important in
working out the strategies to survive the war.

7) After-the-war/victory narrative

The unique feature of the Ukrainian literature after the full-scale war is talking about
after-the-war Ukraine and world (while living still in the war). Pavlo Korobchuk starts almost
each line of his poem «When the war is over» (translated into English by Peter Campbell
Bensted) with «I will», and many voices of «I» are dreaming about peace, but this peace is not
deprived of war symbols — shot beach of the seaside town, tripwires in the forest, damaged tram
lines, assault rifle, names of alive and dead. The last line turns the readers to the reality — one
is dreaming about future the most desperate, while being still in the war. Nevertheless, all those
voices will act after the war and move forward.

Ko 3akiHunThCA BiliHA When the war is over

KOJIM 3aKIHYNTHCS BiifHa s Oy/y MaJIIOBaTH KapTHHU When the war is over | will paint, and I will draw

Ha 00CTpiUIsTHOMY Oepesi MPUMOPCHKOTro MicTa On the beach of a seaside town, next to the empty shell
a st Oy/ly B TIOJIICBKOMY JIiCi 30UpaTH MaJuHy casings.

00epeKHO, 11100 HE OYJI0 PO3THKKH, PO3TOPTATHMY I will pick raspberries in the forests of Polissya

JTUCTSI Carefully. So that I don’t disturb the leaves.

s1 Oy/ly BUXOBYBATH AiT€H — CBITJIMMH 1 IKABUMU I will have children. Bright, interesting children.

a st Oy/ly BIZIHOBIIIOBATH MOLIKOJPKEHI TpaMBaiiHi JiHil I will repair the damaged tram lines

a o sIK 1 paHiime 6yy 6apUCTOI0 TOTYBATHMY KaBy I will be a barista, making coffee
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KOJIM [TOBEPHY aBTOMAT 1 SIKIIO KaB’SIpHS BIILIi€ Turning on the machine. If the coffee shop survives.

a st uirycs y OnarofidiHMITBI a st npooBxky B storictuii  I’1l carry on my charity work, doing the logistics.

a s 1 JaJti TIOBepTaTUMY JIIOJIel Y HOpMaJIbHI ICHX14HI I’1l carry on helping people get back to reality

CTaHU I will pray a prayer, that there’ll be room for all,

a st Oy/ly MOJIMUTHCS B MEHI MOJIUTBA 332 KOYKHOTO That we’ll all see ourselves, after the war, as one and the
MOMICTUTBCS same.

BCi MU 0auuMo cebe micysl BifHH BCi MU — OJTHOCTaiHI I will look down on my beloved country from heaven

a 51 OyIy AMBHUTHUCS HA MOIO yIIOOJICHY KpaiHy 3 Hebec From the beginnings of time, from God’s court of

a sl — 3 TIIHOMHK CTOJITH a sl — 3 3aJTk CiIyXaHb bokoro  judgement,

cyny From the fires of Kupala, and with ancient words

a sl — 3 KyIaJIbChKuX Garath a st — 3 mpagasHix cosec | will be born again, re-born.

a s KOJIUCh HAPOJDKYCSI BUPOCTY 1 Tex — Oyy And | will name them. ALL their names, and ALL their
a 51 OyIy IOBTOPIOBATH MPi3BHUINA Ta iMEHA surnames.

JSIKYFOUH TepPOSIM sIKi BIYKIITH 1 SIKi Hi I’ll give thanks to the heroes who survived, and those
Ipo Te 10 Oy/Ie KOJIX 3aKiHYUTHCS BiifHa who did not.

HaWBiTUaiyIHie MpieThes Ha BiliHI All this will happen when the war ends,

These desperate dreams of war.

This poem is one of those which were published in Pavlo Korobchuk’s book of verses
«Navii» (2023) (Kopob6uyk, 2023). The word «navii» (Ukrainian «xasiii») means a beam in the
loom on which the warp is wound. The book contains 77 texts written since 2017. The title is a
metaphor that underlines that the whole life consists of separate paths that are to be intertwined
to form a unite, like threats of several colors from a cloth with a unique pattern. «Navii» has
the following structural components: Opening verse, Warp thread, Breast beam, Flying Shulttle,
Back beam, Final verse and contains the illustrations of the parts of the loom. The book contains
poems about childhood and youth, bright and gentle verses as well as painful texts about the
war.

After-the-war narrative shifts towards after-the-victory one in the book of Oleksandr
Mykhed «The Cat, the Rooster, the Cupboard» (2022). This book is a kind of session with a
psychotherapist, where one can let the emotions go. This short story, which the author presented
as «a fairy tale for adults» shows three generations, each one with its own experience and in
varying degrees ready (if one can be ever ready) for the war. Grandmother Liza remembered
the Second World War and her desire was to protects «... the last seconds of the peaceful life
of a child [her granddaughter] who did not know the war. Liza knows that as soon as Sonia
wakes up, her whole life will be torn into «before» and «after». And Lisa is afraid that a new
war will steal their lives “before”: everything will be destroyed — every happy moment, every
evil hour» ([AuTtuna Benukoi BiitHM Oepeke] OCTaHHI CEKyHAM MHUPHOTO KUTTSI JUTHHH, IO
BiifHM He 3Haua. Jli3a 3Hae — moiHo COoHsl MPOKUHETHCS, BCE KUTTS i pO31PBETHCS HABMLI — HA
«z1o» 1 «ricnsy. [ Jli3a 60iThes, 1110 HOBA BilffHA BKpajie IXHE KUTTS «I0»: Bce Oy/1e 3HHUILEHO —
KO’KHa IIIaC/IiBa MUTh, KOKHA Jnxa roauna) (Muxen, 2022, c¢. 23). The next generation, Liza’s
infantile son Andrii, always “lived his life as if in an energy-saving mode under the slogans:
«Keep a low profile», «Don’t hurry» and most importantly — «Somehow it will happen»
([Anzpiii] mpoKKBaB KUTTS, HIOKU B eHepro30epirapHOMY pexuMi mij raciamu: «He Bumaspy,
«He BucoByiics», «He mocnimai» 1 HaiiBaxximsime — «SIkock BoHO Oynme») (Muxen, 2022,
c. 14). But he was one of the first men to go to defend Ukraine. The war made it clear for him
what he finally wanted. The granddaughter Sonia was an ordinary girl, who lived her ordinary
life with her granny, inconspicuous uncle Andrii and her favorite friends — the Cupboard, the
Rooster and the Cat until the war came. The real events, situations and heroes are themed in the
text. The red cat, the cupboard and the ceramic rooster from Vasylkiv that survived after the
destruction of a house in Borodianka, Kyiv region, and became symbols of Ukrainian resistance
in the war are illustrated in the book. Russian soldiers are described as those, who «grab
washing machines, sneakers, mobile phones, laptops, and anything they can carry. But they
leave their wounded and dead. They run away and die, leaving devastation and memories of
violence that cannot be comprehended, because it is beyond the limits of evil» (Pocisit sxeHyTb.
Bonu xanaroTe mormij nmaxBu MpaibHI MalllMHKH, KPOCIBKH, MOOLIbHI TeleQOHU, HOYTOYKHU i
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yce, 10 MOXYTh MOTATHYTH. Ta BOHU 3aJIMIIAIOTH CBOIX MOPAHEHUX 1 3arnbaux. BTikaroTs 1
TUHYTh, JTUIIAI0YH PO3PYXY 1 CIIOMUH PO HACHILISA, SIKE HE OCATHYTH, 00 BOHO 33 MEKaMH 371a).
(Muxen, 2022, ¢. 59) The end of the book grants hope which is the most important in therapy:
«And the Cat says that everyone will come out of that war different, with wounds that cannot
be healed. But nevertheless, the laughter will be heard, and the heart will be filled in with hope
and warmth, and even after endless horror, a new life will come. A life that will keep the
memory about evil. A life that will cherish the memory about kindness, love and friendship.
We don’t know how this tale will end. But this war will definitely end with our Victory» (I
KoTuk kaxe, 110 KOKEH 3 Ti€i BIHHU BHIAJIE IHITNM, 3 paHAMU, IKUX HE 3aTiKyBaTH. Ta BCce OTHO
MIPOJIyHAE CMiX, BijJl SIKOTO CepIlle CIIOBHIOBATUMETHCS HAIIEI0 W TEIJIOM, IO HaBITH ITICIIA
0E3KIHEYHOT0 )Kaxy HaCTaHe HOBE KUTTA. JKUTTH, 1110 Oepertume nam’ath mpo 3710. XKutrs, mo
OepertuMe mam’ ST MPo J00po, JIFOOOB 1 Ipyk0y. SK 3aKiHUUTHCS 115 Ka3Ka, HaM He 3HaTH. AJie
1151 BiiffHa TOYHO 3aKiHYMTHCS Hamiorw [lepemororw) (Muxen, 2022, c. 66)

Valerii Puzik in his book-in-letters «With love — dad!» (2023) raises very important
problem of the society — the pain of torn families. The father, who is in the army, writes letters
to his son and wife, who are in a safe place, and is dreaming about their leisure time after
Ukraine’s victory. His letters are very tender, full of love and desire to protect a child from
suffering and negative emotions, from the difficult realities of war. The father underlines that
there are lots of people to protect their land: «We’ve stayed and we will not give up a single
piece of our coast, we will not give up the sea, the streets and, certainly, we will not give up our
bookstores (I know which is the most important for you, and it is under reliable protection).
This is our city, our country, our land and our sky. All this is worth loving and protecting.
We’ve stayed and will fight. Remember: this country is invincible.

Love you.

Kiss mum.

I’1l try to write more often.

With love — dad!

P. S. After victory, we’ll listen to our favorite Kalush songs and we’ll dance until we fall
off our feety» (Mu 3aMIIMIKCH 1 HE BiJIaMO >KOTHOTO KIIANTHKA HAIIOTO y30epexiKs, He
BiJaMO MoOpe, BYIHWIll W, TUM Tade, HE BiJaMO Halll KHHUTapHi (1 3HaK0, sfKa A Tede
HaWBaXJIMBIIIA, 1 BOHA IT1/1 HAIIHOIO 0X0poHO10). Lle Haie MicTo, Halla KpaiHa, Hala 3eMJIs
1 Hame He6o. Yce 1ie BapTo MOOUTH 1 3aXUIaTi. Mu 3anuimuinch 1 outumemocs. [lam’sTaii:
1 KpaiHa — HernepemoskHa. JIroo6mo Bac. [lutyit mamy. Crapatumych mucaTv 4dactime. 3
0008’10 — Ttaro! P. S. ITicist mepemoru Mu BBiMKHeMo Haii yiroouneni michi Kalush i 6yaemo
TaHIIOBATH, TIOKHU He momaaaemo 3 Hir) (ITysik, 2023, ¢.14).

Victory is strongly desired and it enables to reunite families, help to re-think past and
present, create future and open Ukrainian national values to the world.

Conclusions and prospects for further investigations

Ukrainian war since 2014 has become one of the crucial topics to be depicted by the
contemporary Ukrainian artists. The writers (Serhii Zhadan, Tamara Gorikha Zernya (Duda),
Hanna Kostenko, Sofia Andrukhovych, Pavlo Korobchuk, Halyna Kruk, Ostap Slyvynskyi,
Oleksandr Mykhed, Valerii Puzik and many others) tried to re-think and acknowledge its
consequences as well as reflect the existing reality and provided different possibilities of talking
about the war.

This war of the sovereign country is actually being fought for the possibility to define its
own way independently, without asking for or/and getting a permission of the country-
colonizer. Therefore, analyzing the contemporary Ukrainian literature as postcolonial is very
important, as gives not only the possibility to analyze the broken world due to the war, to reflect
the war present, but also to have glance on the opportunities that Ukraine will have in future.

Acknowledging the inevitability (in the works by Hanna Kostenko) of the war, analyzing
the reasons, that caused it, like irresponsibility, being separated, being dependent and used to
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toxic relationship, showing infantile attitude towards own future (in the novels by Serhii
Zhadan, Tamara Duda, Hanna Kostenko), the Ukrainian literature changed after the full-scale
invasion in February 2022. The narration of the full-scale war shifted to implement the
therapeutic function predominantly. The recording of thought, emotion, desires and states is
obviously the main narrative. The unique feature of the contemporary Ukrainian literature is
future-shifted-narrative — the ideas concerning after-the-war period of Ukrainian history, the
emphasis on its victory and opening to in the world.
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Ogaena CaiikoBcbKa
HAPAIIII ITPO BIMHY B YKPATHCBKIN JIITEPATYPI (2014-2023)

Cmamms npuceésayena ananizosi CyuacHoi yKpaincokoi nimepamypu, axa 0yia Hanucana
nio yac pocitcoko-ykpaincovkoi siunu (3 2014 poxy), i docnioxcye cnpobu nucbMeHHUKI8
onpayoeamu U Hapamugizysamu 00c6i0 GiuHu. Ykpaina nicia noumao 30 pokieé Oe-tope
He3aNedHCHOCMI HAMa2acmvcs NO30Ymucsa 6naugy KoloHizamopa Oe-gakmo, wjo € 0ocumy
VHIKAIbHUM BUNAOKOM O/l OOCHIONCEHHS 8 pPAMKAX NOCMKOJLOHIANIbHOI Memooonozii. ¥V
cmammi  NPONOHYEMbCA  PO32AA0AMU  YKPAIHCLKY — Jimepamypy AK HOCMKONOHIANbHY,
HA20OWYIOYU HA 8ANCIUBOCMI AHANIZY HEe MINbKU MPABGMAMUYHO20 00C8i0Y, 3YMOBIEH020
iliHOIO, a U 0cobaugocmeli YKpaiHCbKO20 KYIbMYypPHO-NOCMKOIOHIANbHO20 KOHMEKCMY,
MOdHCIUBOCHEN MA NEPCNEKMUB YKPAIHCHKO20 MAUOYMHbO2O.

Memoto yiei cmammi € 6u3HAuUeHHs U AHANI3 HAPAMUGHUX CMpPAmeziti y CYYACHIl
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VKpaiucoKiti - aimepamypi npo  itiny (nicia 2014 poky) wiiAxom  3acmocy8amHs
NOCMKOIOHIATLHOT Memooonoeii. Ecmemuuni cmpamezii cyuyacHux yKpainCbKux 1imepamypHux
MeKCmi8 8IOPIZHAIOMbCSL 8i0 MUX, WO BUKOPUCMOBYBANUCS OJisl NOCMKOJIOHIANbHUX KVIbIMYD
T nobanvroeco I1ie0Hs1, ocKinbku mpaouyitini Hapamusu (Hanp., HayioHAIbHe, pacose, 2eHoepHe,
Kaacoge, 2enepayiine NIOKOPEHHs) OONOBHIOIOMbCA YKPAIHCbKUMU — peanisamu  (Hanp.,
Tonoxocm,  T'onodomop,  mpawnceenepayitiHutl  po3pus,  2iOpUOHA  IOEHMUYUHICID,
«NOUPAMOBAHICMb Y, AKI € MUNOBUMU 051 NOCMPAOSHCHKUX NOCMKOAOHIANbHUX OOCHIONHCEHb
(3a T. I'ynooposoio).

Hocniooicenns 6azyemocsa na mexcmax Coghii Anopyxoeuy, Tamapu I'opixa 3epus ([you),
Cepeis JKaoana, Ilasna Kopoouyka, I’ annu Kocmenko, I'arnunu Kpyk, Onexcanopa Muxeoa,
Banepisa [lyzixa, Ocmana Ciuuncbko20 ma iHWUX.

Bitina, ax kamaxnizm, 6n1ueae Ha yKpaincbke CYCRIIbCMEO, Ut NUCLMEHHUKU 00Uparms
pi3Hi cmpameeii Ona il Hapamusizayii. Bushauaiouu HemuHywicme GiUHU (HANPUKLAo, y
mekcmax I'annu Kocmenxo), aemopu auanisyloms HpUYUHU, WO Npuszeeiu 0o Hei:
0e36i0n08i0aNbHICMb, CYCRIIbHA PO3PIZHEHICMb, 3ANEHCHICMb | 36UKAHHA 00 MOKCUYHUX
CMOCYHKIB, 0eMOHCMpayis iHBaHMUIbHO20 CMABIEHHs 00 81ACHO20 MAUOYMHBLO20 MOWo (y
pomanax Cepeia Kaoana, Tamapu /{you, I annu Kocmenko). ¥ cmammi pozensdaromscs 3MiHu
NUCOMEHHUYBLKO2O (POKYCY NICAsL NOBHOMACUIMAOHO20 8mopeHenHs (nicis 24 nomoeo 2022)
6i0 npedcmasieHHs BilHU AK pe3yibmamy 0e38i0n08i0aNbHOCMI, pO3 €OHAHHA mMda
HeMUHyyocmi 00 HAOAHHs He0OXiOH020 YKPAIHCbKOMY CYCRIIbCMBY mepanesmuyHozo egexmy
ma Hapamuey nicisa-nepemozu (o € oysce CneyuhiuHow pucor 3 02140y Ha me, Wo GilUHA U
doci mpuesae). 3anuc OyMoK, emoyii, 0axMCawvb i CMAHI@ CMAE OCHOBHOK ONOBIO0I0 U
Gikcyembcs nepesadxcHo y wjo0eHHuKax, croenuxax, noesii (mexcmu Ianunu Kpyk, npoexm
«CnosHuK GIiUHUY, CMBOpPeHHs neppopmancié aK ONsl YKPAiHCbKO20 CYCHIlbCmed, makx i
(nepe)séiokpumms  Ykpainu 3aKopOonom). VHIKANbHOW PUCOI  CYYACHOI  YKPAIHCbKOIL
Jimepamypu € 3miujeHutl y MatlOymue Hapamue — YAe1eHHs NPO NOBOEHHULL NEPio0 3 AKYEeHMOM
Ha nepemocy ma 8i0Kpumicmo OJisi CEImy.

Knrouosi cnosa. mpaema, nam’sasme, mepanis, i0eHMUYHicmyb, CyuacHa Jlimepamypa,
NOCMKOJIOHIANIbHI O0CTIIONHCEHHS, NOCMMOOEPHA limepamypa.
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PEMIHICHEHIII COPUUHATTA MI®OJIOTTYHOT'O YACY I TIPOCTOPY
B 30BPAKEHHI CBITIB PEAJIBHOI'O 1 TO3AMEKHOI'O Y MOE3II
E. JIKIHCOH

Y cmammi ocrhoéna yeaea npudinena peminicyenyiam cnputiHamms Mighonociuno2o uacy
i npocmopy nipuunoi eepoini E. Jixincon y meopax Ne 712 i 1664. ¥V mexcmi npocmediceno
desaxi ¢paxmu 3 6ioepaghii noemecu, wo cnowykanu ii 00 ocmucients inoco@pcoKux noHsAms
cmepmi, bezcmepms i giuHocmi. Jlocniodxceno 006pa3 NipuuHoi 2epoini y mMediaibHOMY CMaHi
3HAXOO0JICEHHSL HA MediCi C8IMi8 peanbHO20 i N03aMeHCH020. Jlekcuko-cemanmuune 6a2amcmaeo
300padicentst i XyOOUCHIX KapMuH meopis, 0coOIUBOCMIT KOMNOZUYIL SIK CMUCTO0B8020 KOIA — BCe
ye 3aceioyuno NoemuydHy MAatCmepHiCmb asmopKu, 2IUuOUHY il nepedcu8aHv, BUCOKY
HANPYH#CceHicmy il meop4ocmi.

Knrouoei cnosa: cman medianvnocmi, cakpanbHicms 4acy i nRpocmopy , XpOHOmOon

DOI 10.34079/2226-3055-2024-17-30-60-70

IHocranoBka mpobaemu. Iloesziss Emimi JlikiHCOH nae BeTWYE3HMA MaTepiasl s
JOCITIIKEHHST 0cO0MMBOCTEH 1 TBOpYOCTi. Y mociimkenHsx HaykosiiB C. [TaBmuuko (1991),
O. I'openko (2006), C. IIpurozis (2006) Ta iH. mpuALISIIOCS 6araTo yBaru puTMOMENIO i HHIT
oprasizanii MOETUYHOIO psAOKA, CUCTEMI PUMYBAHHS, CHUCTEMI CHHTAKCHYHOI OpraHizamii
peueHHs. baraTo 10ciKeHb NPUCBSIUEHO PO3KPUTTIO (Pi1I0COPCHKOTO OCMUCIIEHHS TOETECOI0
00pa3iB MpupoIu, CMEPTi, Kpacu, BIYHOCTI. BaxkiuBoro crana TemMa MioJIOTTYHOTO MATPYHTS
CHPUHHATTA 1 OCMHUCIIEHHS MMOETECOI0 CaKpaJIbHOIro 00pa3y yacy i mpocTopy y po3ayMax Hal
¢b110cOPCHKUMU NOHATTAMU CMEPTI, Oe3cmepTs, BiuHocTi. Ha mpukiani Bipmis Ne 49, 712 1
1664 mu cripobyBanu 3’sicyBaTH NPUUUHH 010rpadiyHOro XapakTepy 1 Ha piBHI peMiHICIeHIIIH
— 3BEpTaHHsI MOETECH JI0 00pa3iB cMepTi, Oe3cMepTs 1 BIYHOCTI.

Merta, 3aBAaHHS, aKTyaJdbHicTb. MeTOI0 HaIoi JIITepaTypO3HABUOi PO3BIAKH CTAIO
JTOCHIPKEHHs peMiHicleHli Midororiynoro yacomnpoctopy y mnoesii E. JlikiHcoH B
OCMUCIIEHH] (P1T0COPCHKUX TMOHATH CMEpTi, Oe3cMepTs 1 BIYHOCTI, PO3KPUTHUX B 0Opasi
JIPUYHOI FepoiHl y CTaH1 3HAXOPKEHHS MIXK CBITAMH PEAJIbHOTO 1 03aMEKHOTO..

ITocTasieno 3aBaanus. [lo-nepue, 3’acyBatu NpuyuHU 6i0rpadiuHOro Xapaxkrepy, Mo
cnonykanu E. JIikiHCOH 10 ocMucieHHs (pi1ocohchbKuX MOHATh CMEPTI, Oe3cMepTs 1 BIYHOCTI,
rIIMO0KO 1 BceO1uHO Npe/cTaBiIeHuX Y ii moesii BaxiuBoro y Hamomy AOCHIPKEHHI € TyMKa
npo Te, 1o 00pa3 aBTopa 1 JIipUYHOi TepoiHi TBOPY HE € TOTOXKHUMH.

[To-npyre, po3kputn 0Opa3 TipUIHOI TEPOiHI Y CTaH1 ME/1aTbHOTO 3HAXOKEHHS Ha MEXKI1
pPEaTbHOTO 1 M03aMEXHOTO CBITIB.

[To-TpeTte, pO3KpPUTH JTEKCUKO-CEMAHTUYHE 3HAUEHHS MI1(OJIOTIYHHX 1 pealbHUX 00pa3iB
4acy i IpOCTOPY B KOHTHHYYMI XYA0KHIX KapTHUH PO3TJISIHYTHX TBOPIB.

AKTyaJIbHicTH TeMH BOauaeMo B ToMy, 110 noe3is E. JlikiHCOH, sika cTana BiIOMOIO y
MOBHOMY 00csi31 1 6e3 KopekTyp nuiie y 1955 pori, Benukuid oOcsr TBOpiB, OaraTo3HaYHICTh
TyMOK 1 o0pa3iB, 10 CYTOJIOCHI 3 pealliiMU CY4acHOTO MHUTTs, MOTPEOYIOTh MOAAIBIIOrO
JIOCITIJIKEHHS.
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AHani3 pocaigkenb i myOJikauiii. J{ocoiKyoun 4aconpocTOpOBY €IHICTh Y Moesil
E. JIikiHCOH, MU 3BEpHYJIUCS JIO MIOHSATTS «XpPOHOTOIDY, yBeAeHU M. baxtinum. Y oro craTTi
«DopMH Yacy i XpOHOTOITY» 3a3HAYEHO, IO XPOHOTOII € «3JIUTTS MPOCTOPOBUX Ta YACOBUX
MIPUKMET B OCMHMCIICHIM 1 KOHKpETHI e€maHocTi». [IoHATTS cakpaiabHOCTI 00Opa3iB dYacy i
IPOCTOPY € OJHIEIO 3 YHIKAIBHUX KaTETropiil XyA0)KHBOTO MHUCICHHS B Mi(oJiorii, GoIbKIopi
Ta jgitepatypi. IliQrpyHTsAM iXHBOTO TMOXO/KEHHS € Mi(osoriuyHi Ta apxaiuyHi (OJBKIOPHI
CIOKETH, SKi HasBHI y JYXOBHIH 1 JIiTepaTypHii cnaammui KoxxHoro Hapoay (baxtun, 1975,
c. 235). Temarwuiii, MOB’sA3aHiii 3 ySABJIEHHSAM PO 4ac i mpocTip B Midoiorii, GpoabKIopi i
Jiteparypi, npucBsueHo Oarato mpaub. H. KommcrsHchka BU3HAYa€e >KaHPOTBOPUYY pPOJIb
XpoHOTOMY, HOro GumocodchKy, CTPYKTYpHY 1 3MICTOBY pOJIb, MOJLISAE XPOHOTOIl Ha
ABTOPCHKHM, COIIaIbHO-ICTOPUYHHMN, CIOKETHUH, epconaxHuii Tomo (KomucrsHcbka, 1993,
c. 184-200). Kareropiss XpoHOTOIy HalYacTilie CIyrye IMATPYHTSAM JUIS  PO3KPUTTS
Mi(oJIOTIYHOTO, a y JiTepaTypi — XyIOXKHBOro o00pasy, inei, TemMu abo KOHQIIIKTY.
Midomoriuauii 1 JTiTEpaTypHUl XpPOHOTOIM HE MOKHA OTOTOXKHIOBAaTH, BOHHM MAalOTh Pi3HI
SIKOCTI 1 CTBOPIOIOTKCS 32 IOTIOMOTOO Pi3HUX 3ac00iB 1 BiAIrparoTh Y BIAMOBITHUX TBOPAX POJIi
pizHEX MacmTabiB. Y Mmiosorii BOHM HEPO3IUIbHI W CTBOPIOIOTH MAKPOKOCMIYHE SIBHIIIC.
Hanpuknan, y noemi I'.B. Jlonrdenno «Ilicas npo 'aiiaBary» 3 inaiancekoi migomorii 6or
rpomy Enemiku 1 Gor 6muckaBku BeBecimo cTBopmiu rpizHe siBuile npupoau (CKpHUITHHK,
2021a, c. 56-71). Ilepexman O.Onecs.

[ mpocTsr BiH pyKH Bropy, Then he raised his hands to heaven,

I moknukaB Enemiku™ Called imploring on the tempest,

I BeBeciMo™ Ha mmomiuy, Called Waywassimo, the lighting,

[ npuiiiuIM BOHU Ha 3EMJTIO And the thunder, Annemeekee,

3 HIYYI0, BUXOPOM, BITpamH, And they come with night and darkness,
[Mponecaucy naxa ['itui-TI'tomi Sweeping down the Big — Sea — Water
3 Bepxorip’s ['/pomoBoro. From the distant Thunder Mountains.

VY niTepaTypi XpOHOTOIN, Ha BiAMiHY BiJ 4acONPOCTOPOBOTO Mi()OJIOTIYHOTO CIOXKETY,
BIJITBOPIOE BHYTPIITHBOOCOOUCTICHE, MIKPOKOCMIUHE, CIPUUHATTS T'€POEM TBOPY IEBHOTO
npeaMeTa XyA0KHbOI KapTHHU TEKCTY. B JiTepaTypi XpOHOTOIY HAJIEKHTH Ty)Ke BaKIIMBa,
X04Ya HE OCHOBHA pOJIb y PO3KPUTTI rojioBHOI iei. Halyacrimie yac i mpocTip B CIOXKETI €
JIpYTOpsiAHUMU 00pa3aMu, OJTHAK I'PaloTh MOMITHY pojib y TBOpi. Yac 1 mpocTip HalvacTiie
3MaJIbOBYIOTBCS Y JIOKycaxX MeW3aKiB Ta 4yaCOBUX BUMIPIB /il repoiB, a XyJ0XHI o0pa3u €
BUSIBJIEHHSIM TNEPLENTUBHOIO Yacy 1 MPOCTOPY AK YYTTEBE CIPUIHATTS 30BHILIHIX MPEIMETIB
(Menbanuyk (pex.), 1974, ¢.517). V XynoxHiii KapTHHI TEKCTy 4Yac i MPOCTIpP CTBOPIOIOTH
YMOBHY €JIHICTb, 3a cioBaMu M. baxTiHa, «3a0e3nedyoun XyA0KHIO €IHICTh JITEpaTypHOTO
TBOPY B HOTO CTOCYHKY 710 peanbHoi ailicHocTi» (baxtun, 1975, ¢. 391). Bonu He 000B’13K0BO
OTPUMYIOTh MPSAMHUI BHpa3 y TEKCTi, HATOMICTh X MepeBakHA OUIBIIICTh MPEACTaBICHA Y
TEeKCTaxX IMIUTIIUTHO, 110 BUMArae CeliaJibHOi MIATOTOBKH 10 iX BUSIBICHHS. Y XYJIOXKHIN
JiTeparypi Mi()oJIOTIYHI MOHSATTSA 4acy 1 MPOCTOPY NPEACTaBISAIOTHCS Yy YacONpPOCTOPOBIN
JoKai3allii, 3MaboBaHill aBTopoM. IX MOkHa po3IIIAaTH K 0COOUCTICHE CIIPHIHATTS aBTOpa
B 0c001 JIIPUYHOTO Tepos 1 BiOOpa’keHHS MICLEBOro Mei3axy, MpUYOMY 3 OIJISIIOM Ha
XPOHOJIOTIYHY KaHBY (4ac qo0u, KaJleHJapHHUH yac Ta iH.), TOOTO MPOCTIp 1 4ac y PO3BUTKY
XYZ0XHbOI KAPTUHHU TBOPY.

[Toesis E. ikincon, 3a cnoBamu O.I1. ['opeHko, CTBOpIO€ BpaskeHHS TITMOOKO CAMOTHBOT
JIFO/IMHY, SIKa MEePeXKuia CMEPTh JOPOTHX Ul Hel JII0Jel 1 3aMuciuiacs Hajl CEeHCOM JKUTTS 1
¢inocoperkoro ocmucnenns Kutrs, Cmepti, bescmeprs, lobpa i1 3ma. «CrpaxgaHss,
TyIIEeBHUN Oub, MyNIEBHI TOPTYpU CTalM peanisiMH ii eMoliiiHoro OyTTs, 3acobamu ioro
HarMOIoro mizHaHHA.< ... >...11 JKUTTS CTBOPIOE BPa)KEHHs KUTTS Ha HEPBaX, HA MEXKI MK
310pOBUM TuTy310M 1 O6okeBiuiM» (T'openko, 2006, c. 406). C. [laBanuko 3a3Havaja, M0
roereca y CBOIM TBOPUOCTI BUXOAWUTH 3 NPIOPUTETY 3MICTy Hajx (opMmoro, o0pasy Hax
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METpUKO 1 pumoro...» ([laBamuko, 1991, c.19). Amnamizyrouun tBopu E. JliKiHCOH,
C. IIpuroniii 3a3Ha4aB, 10 «BOHA CTBOPHJIA Uy0-110€311, OIMyOIIKOBaH1 IMICsA 11 CMEPTIi, OTXKeE,
3peanizyBaia cebe JyXOBHO, 3a3Hala BCE-TaKU YHIKAIbHOI iHmuBimyamizamii». (I[Ipuromiid,
2006, c. 56) digocodcebki i TIHOOKO Tpariddi po3ayMH IMOETeca BTiLIMIA B 00pasi JipHuHOT
repoini B il CTaHi MeTIaIbHOTO 3HAXOJUKCHHS MIX CBITAMU pEabHOTO 1 M03aMEXHOT0/
noToibiuHoro. Jlipuuna repoins nmoerecu 3HaxoauTh Kpacy i IlpaBay auine Ha Mexi JBOX
CBITIB, y CTaHI MeIIaJbHOTO ICHYBaHHS. bBUIBII MOKJIQAHO CTaH MEAIaJbHOTO iCHYBaHHS
3ManboBaHo y Bipiai Ne 449: «I died for Beauty» — «5I BMepiia 3a Kpacy, ajie modyJja y TpyHi...»
(Ckpunauk, 2020, c. 78-84). OcoOaMBOCTI CBITOCTIPHHHSATTS JIIPUYHOT FepOiHi Y MEiaTbHOMY
crani y Bipur Nel82 nmpocrexyroThes y cTaTTi «IloeTrka cTany MeaialbHOCTI JTIpUYHOT repoiHi
y tBopax E. Jlikincon»: «lit Bimomi TaeMHuIi 000X cBiTiB. JlipuyHa repoiHs HamaraeTbcs
PO3KPUTH TaiiHy OYyTTS pealibHOTO CBiTy, 00 B)K€ MpoMluIa HOro, 3Hae TalHy 1 TOrO,
M03aMEXHOr0 CBIiTy, 00 Bke mobaumna ioro» (Cxkpumuuk, 20216, c. 25-30). locmigHuis
tBopuocti E. Jlikincon X. MakHeiin nucana: «Y poku ii crpagaunrea Ewmini JlikiHCOH
BUpaXaya cebe uepe3 MOBUAHHS — KypHO3HHUI BHCITIB: Hanucane MoByanHs» (McNeil, 1986,
p. 63). JlociIHUIIS MOSICHIOE I1€ THM, III0 Y TOETECH «CiM’sl, COIlialIbHUI CTaTyC, CTaTh, PETiOH
— yce IIe 3HWKYBAJO 1i CAMOCTBEP/DKEHHS, HE TMEPEIIKOKAI0UM I1HIIUM TPUMATH 11 i
koutpoaem» (McNeil, 1986, p. 34).

OcHoBHUII MaTepian. Y mjiTepaTypHili TBOPUYOCTI 0Opa3z aémopa, TBOPUS XyIA0KHBOI
KapTHUHH TEKCTY, 1 06pa3 MipuyHo2o 2eposi TBOPY HE MOKHA BBKATHU LILTKOM TOTOXHUMU. Came
TOMYy MH TOBOPHMO IMpo TBOpYicTh E. JIIKIHCOH $K mOeTecH, TBOPLSA, 1 OKpEeMO PO
BHYTPIIIHLOOCOOUCTICHE CHPUUHATTSA JdipuyHoi repoini. Jlipuuyni TBopu E. JlikiHCOH
NPOHUKHYTI MOTHBaMH BTPAaTH 1 HIBUAKOIUIMHHOCTI JIFOJCHKOTO XHUTTA. CTBOpEHHS IHKITY
TBOPIB TPAriuHOTO 3MICTY, MOKJIMBO, MOSICHIOEThCS (pakTamu OiorpadigyHOro Xapakrepy.

@axkmu 3 oGiozpapii noemecu. Y nucti 1o pepakropa xypaany T.B. lirincona Bin
25 xBiTtHa 1862 poky E. Jlikincon nucana: «Komnu s Oyna qiBYMHKOIO, y MeHE OyB IpyT, SIKUI
BUYMB MEHE bescMepTro, aje, HaBaKUBIIUCH MITINTH 3aHAATO OJIM3bKO, BiH OUIBIIE HIKOJIH HE
noBepHyBcs 3BiATH. HeBnos3i Miit Buntens momep — 1 mpoOTAToM KiIbKOX pOKiB Miit CTIOBHUK
OyB €IMHUM MOIM CIiBpO3MOBHUKOM. [IOTIM s 3Halillula 1ie OJHOTO BUMTEINs, ajieé BIH HE
3aX0TiB, 1100 5 OyJa yYeHHUIICI0, — TOMY BiH MMOKWHYB 3€MITIO.

Bu nutaere npo moix ToBapuiis. [Taropou, cep, 1 3aXoau COHIIA, 1 TIEC — 3 MEHE 3POCTOM,
— SIKOTO KynuB MeHi 6aTbko. BoHM Kpallli, Hi’K JIOACHK] iICTOTH,— TOMY 1[0 BCE 3HAIOTh, ajie He
TOBOPSITH, — IIIyMOM Ha CTaBKY OINIBJIHI 3ariTyIlIeHO Miil posutby ([Jukuncon, 2001, c. 282-383).

T.B. TiriHCOH — MUCbMEHHUK 1 MyOJIiIUCT, a0OILIOHICT, PEIAKTOP JKYPHAITY « ATIaHTIK
MaHcai», 3 kUM E. JliKiHCOH nepenucyBanacs 10 KiHI[S CBOIO XKHUTTS. Y JIUCTI MaeThCs Ha yBasi
benmxamin ®pankinin HeloToH, SKuii IPOXOIUB IOPUINYHY MPAKTUKY B odici 6atbka Emini 1
BIUIMHYB Ha PO3BUTOK ii JiTepaTypHUX cMakiB (momep y 1852 p.). Inmmum Buntenem OyB
Jleonapn T'emdpi, HacTynHui micns ii 6GaTbka pektop Amxeprchbkoi Akagemii (momep y 1850
p.). ObuaBa MOMEpIN MOJIOAUMH.

TIpumimxa: Tyt 1 gani Bipmi E. JlikiHcoH nuToBaHo 3a BuganHsM « The Complete Poems
of Emily Dickinson» (Thomson, (ed.), 2013).

E. Jlixincon. Ne 49, 1858 p.

I never lost as much but twice, Brpauana st i aBivi

And that was in the sod; B 3emii yce Hespume
Twice | have stood a beggar [TpumycuB xebpaTh Biguaii
Befor the door of God! VY Bora mig nBepumal

(mepexi. H.TyunHCcbKO()

O6pa3u CmepTi 1 beacMepTs TICHO TeperuIeNuch y JipuIll moetecu. [ mnboko TparigHo 1
¢inocoperkn ocmucieHo 1i oopasu y Bipmax Ne 49 «I never lost as much but twicey, 449 «I
died for Beauty — but was scarce», 465 «I heard a Fly buzz — when I died», 712 «Because |
could not stop a Death», 749 «All but Death, can be Adjusted», 876 «It was a Grave yet bore
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no Stoney, 1205 «Immortal is an ample word», 1632 «So give me back to Deathy, 1664 «I did
not reach Thee», 1695 «There is a solitude of space», 1732 «My life closed twice bfore its
close», 1743 «The grave my little cottage is».

Peminicuyenyii — (nat. — crioraj)) — HesiBHA UTATa, 10 BIJICHIIAE JI0 paHille MPOYUTAHOTO,
XapaKTepU3y€EThCsl HEYCBIIOMIICHICTIO BIATOMOHY Y TBOPi aBTOpA JI0 iHIIKUX TBOPIB. «Biaromin
Yy XyZI0’)KHbOMY TBOpP1 SIKHXOCh MOTHBIB, 00pa3iB, 1eTajel 3 BiJOMOTo TBOPY I1HIIIOTO aBTOPa»
(Menbuuuyk (pen.), 1974, c. 581).

Peminicuyenyii cnpuithammsa mighonoziunozo uacy i npocmopy moeTecH, 300pakeHi y
XYJO0XHIH KapTHHI TEKCTY, BIATBOPIOIOTHCA Yepe3 ysSIBICHHS JIIPUYHOI TepoiHi y MeAiaTbHOMY
CTaHl 3HAXOJKEHHS MK CBITAMH PEAIbHOTO JKHUTTS 1 T03aMeXHOT0. PeanbHi JIOKyCcH Yacy i
IpOCTOpPY TOeTecH, CTBOpeHi B nuctyBaHHi 3 T.B. ['iriHCOHOM, € MiAIPyHTSM CHPUNHHATTS
JIpUYHOIO repoinero y TBopax E. JlikiHCOH.

OTxe, peanvruil 10KyC yacy — 1€ peabHi Moil 0COOMCTOI Tpareii MOeTeCH, IO CTATICS
y 1850 1 1852 pokax, 3Hainum BigmoOpaxeHHs y moes3ii y 1858 pomi it Oynu 3adikcoBaHi y
nuctyBaHHi y 1862 pori. Peminicuenyii cnpuiitnamms mighos102iunozo yacy npICTaBICHI K
CIOPUMHATTSA JIIPUYHOT TepOiHi y MeIialbHOMY CTaHi 1 3MabOBaHI HAMOLIBII SICKPABO Y BipIIi
Ne 712, 1863 poky crBopenHs. JlipuuHa repoins cpuiimaia nogopox y kossicii CMepTi pazom
3 bescmepTsaM K yac mpOTATOM KiJIBKOX BIKIB, ajie siKi MpoMaiHynu Hade Muth— «Kopotui
aH K MUTB» (IOCITIBHO: KOPOTIIIi 32 JICHB):

Since then — ‘tis Genturies — and yet

Feels shorter than the Day

Biku MUHYIM — Ta BOHU

Kopotmii anixk Muts (epeki. M. Ctpixu)

Y tBopax E. JIiKiHCOH JIOKyCH 4Yacy 1 IpOCTOpPY MarTh Pi3HI O3HAaKH, Pi3HI pojii Ta
METOAM 3aCTOCYBAaHHS SIK JOAATKOBI YMHHHUKH PO3KPUTTS 00pa3y jipuuHoi repoini. JIokyc
MPOCTOPY SK JIOKANbHUHN JaHAmadT y TBOpax Ha0yBae HEOJMIHHO CAKpPAIbHOTO XapakTepy 3
HOro 3aKJIaJIcHOI0 aKCIOMOTIYHICTIO K «BYCHHSM Mpo IiHHOCT» (Menbuuuyk (pex.), 1974,
c. 31).

E. Jlixincon, Ne 712, 1863 p. Y Bipii 712 okpeMi JOKycH 4acy 1 IpOCTOPY YSABISAIOTbCA
qy)KUMU 1 HeOe3NeYHHMH, TOMY IO CIYTYIOTh MEpPEeXiJHOI0 30HOK0 0 MHOTOWOIYHOrO,
M03aMeXHOT0 CBITY. Hac i npocmip € HEBIAAUIBHUMH OJIMH Bif onHoro. Yac BUCTyMae siK
KOHKpETHa JliiioBa 0co0a 3 cakpaJbHUMHU XapaKTepUCTUKaMU. BiH € HEOCSHKHUM y IpocTopi
ICHYBaHHSI, IEPECTYTa€e MEXK1 JIFOJICHKOT0, BiH JII€ CAMOCTIMHO 1 HAOJIMXKAa€ JIIPUUHY TePOiHIO 10
Cwmepri 1 bezcmeprs.

Since then — ‘tis Genturies — and yet

Feels shorter than the Day

| first surmised the Horses Heads

Were toward Eternity —

Biku MUHYIH — Ta BOHU

Koportmi anixx Muts

Sxa Bigkpuna — [1oBi3 Hain

Mo Biunocti crpemuts (nepexsi. M. Ctpixu)

IlIpocmip uacy. CTBOpeHHMH MOETECOI0 MPOCTIp Yacy TPAKTYeEThCS HEOJAHO3HAUHO.
AMOiBajIeHTHICTh AiiicTBa Yacy, K CMepTh 1 Oe3cMepTs, MPOTIKaE y BIKaX SK MHUTb, 110
BikpuBae bescmepts sk Biunicts. BBaxkaemo, 1110 y BipIili cka3aHo MpO BIYHICTh TBOPYOCTI,
AKy nepeqbayaia noereca. Takok yac 3MalbOBaHO B JIOKAIli 1000BUX BUMIpIB, HAPUKIIAJ,
«the Setting Sun» — 3axig conng. OnHaK ceMaHTHKAa CUHTarMU O3HAYa€ 3aKiHYEHHS JHSA He
JWIIEe SK KUTTEBOTO LUKIY, 33Xl COHISA € MeTadoporo 3aKiHYeHHS JFOJCHKOTO JKHTTSI.
BinOyBaeTbcs 3aMiHa Ta nepeiiMeHyBaHHS OJTHOTO MOHSATTS 1HIIMM MOHSTTSM.

VYV XynoxHii KapTHHI TBOPY MOETECH Yac HabyBae€ CHMBOJIIYHOTO 3HaYEHHS. IMIUTIIUTHE
CIPUHHATTSA MOETECOI0 Yacy K Mi(oJIOoriuHoi KaTeropii oTpuMaio BioOpakeHHs y npuiioMi
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nepcoHigikarii, Koau 3BUYaiiHi MPeIMETH MAIOTh 0COOJIMBE 3HAUYEHHS 1 B TEKCTI rpaMaTHYHO
3ahikCOBaH1 OHIMI3AIlIEIO aNEJSITUBHOT JIEKCHKH, HaNpuKIIag, «Setting Sun... He». Ha nymky
C. IlaBnuuko, «Ilix BomuBoM Tomaca Kapneitns ta nimenpskoi MoBu Emini JlikiHCOH 4acTo
nycajga IMEHHHKH 1 JesKi 1HII, Ha 11 moris, BakJIuBi ciioBa 3 Benukoi OykBm» (IlaBinuko,
1991, c. 29).

We passed the Setting Sun —

Or rader — He passed Us —

—H yac

Beuipuboi 30pi —

Yu papaiie — BiH HAaC MPOMHUHYB

Hpocmip neizaxncy. Y nucri no T.B. Tirincona peanvruii npocmip 36uuaiinozo sxcumms
noetecu — «llaropou, cep, 1 3aXoau COHII» — 3alMUCAaHO OHIMI30BAHO, IO CBIIYUTH IMPO
BaYUIUBICTh 1TUX 00pa3ziB miisa Hel. Y Bipmi Ne 712 o0pa3 nmipudHOi repoiHi 3aikCOBaHO y
JIOKycax IIKUIBHOTO JBOpA, 3€JIE€HOr0 MOJis, K BOHAa BTPHOX MpOoMHHYNA y Kosscui Cmeprti
pasoM i3 bezcmepTsim. 3BUYaiiHUI CBIT pedyel — MKUIbHUE ABIp, MOJIe, MKOJApi — HAaOyBaOTh
y TBOpi 30BCIM IHIIOTO 3HAUYEHHS, MEPETBOPIOIOTHCA Ha IMIOCh MariyHe, He3HalloMme,
BUKIIMKAIOTh TMOYYTTS CTPaxy, CTAIOTh BIMUY)KEHUMH BiJl PEalbHOrO >KUTTSA. Takuil MUISIX
MO>KHAa Ha3BaTH CMY2010 MIMC CEIMOM HCUBUX | NO3AMENHCHUM, NOMOUDIYHUM, TOMY IO
JTipUYHA TePOTHS Yy CTaHI MEIIABHOTO CIPUUHATTS HAOIU3HWIACS 0 [[HOMY IIISXY IO CBOTO
octanHboro Jlomy i 1o bescmeprs.

HIkinTpHMIA MU TIPOMUHYJIIH JIBIP

e rpamucey Hlkomnspi —

ITomnst My mpoMuHY N

..*.....*.....*.....*.....*

Ocs niepen Hamu Bupic Jlim —

['yOounucs mmmi

Jlaneko B HeO1 — a cTiHA

Jlenw Buiinuia 3-mig 3emii (nmepekit. M. Ctpixn)

We passed the School, where Children strove
At Recess — in the Ring —
We passed the Fields of Gazing Grain—

* * * * * * *

We paused before a House that seemed

A Swelling of the Ground —

The Roof was scarcely visible —

The Cornic — in the Ground —

IIpocmip scumna na mexci ceimie peanvnozo i nozamexcnozo. Oximizaiis ciais House,
Cornic, Ground, Swelling, siki 3ManbOBYIOTh HE3BHYAHHUI OyIMHOK, CIPSIMOBYE yBary Ha
BKJIMBI U1l TIOETECH O00pa3u 1HMIOTO CBiTY. JlipuuHa repoinst y MeniaqbHOMY CTaH1 YSIBIISE
cebe MiXk CBITOM XUBHUX 1 MOTOHOIYHUUM. BoHa 0aunTh HANPUKIHIN MTOJAOPOXKI HE3BUUAHHUIN
IiM. Y XpOHOTOIII IPOCTOPY, B IKOMY IepedyBae JTipuyHa repoiHs, M Ma€ BEJIUKE 3HaYCHHS.
VY Tpaguuii oOpsay moxoBaHHS 0araTb0X HapOJIiB CBITY 4YacTO 3aCTOCOBYBAlacs TPAHIIis
noOy/10BY OKPUTTS HAJl TOXOBAHHSM: BUCOKA MOTHIIa, Tarop0, Kyprad, OyAMHOK. Y cydacH1i
TpaJauIlil MOXOBaHHS Taka OYyIiBIs Ha3MBAE€TbCSA CKJICMOM. 3a TpaauIli€ro, TaKui OyIMHOK
MOKPUBaB JIBOCKaTHHUH jax. Y Bipmri E. 2111<1H00H OyanHOK OyB Ty)K€ HU3bKHW, KapHU3 Jaxy
TOpKaBCs IPYHTY 1 OyB CBOEpIIHHMM 3’€JHAHHSAM TMOBITPA 1 3emili, TOOTO KapHU3 Jaxy
VSIBIISIETHCSI BXOJIOM 31 CBITY JKMBUX JIO IT03aMEKHOTO, TOTOHOIYHOTO, SIK 3adiKCOBaHO Yy
midoorisix 6aratbox Hapomi. « The Roof was scarcely visisble —The Cornic — in the Groundy.
BynuHok Mae TpusipycHy cTpykTypy: «The Cornicy — kapaus — OyB y 3eMJIi, CKaTu axy «—1Ihe
Roof was scarcely visible» Topkamucs 3emii. Tperiii piens — «A Swelling of the Ground» —y
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MepeKIIali «TyOUINCs MW JaleKo BiJl 3emMili». BBaxkaeMo, 110 nidrpynmam peminicyenyii
oyna mpaouyia 0opady noxoeanns, 3adikcoBana y ¢oybkiaopi 6araTb0X HapoIiB 1 HassBHA Y
TPaUIIii CydacHOTO OOpsAYy TTOXOBAaHHS TEXK.

Hanzemuuii Bepx y TpusipycHiil CTpyKTypi BUCTYHA€E SIK IPOTUCTABICHHS HU3Y, B AKOMY
MICTUTBCSI TIO3aMEXHUH, MOTOMOIUYHMI CBIT — CBIT momepiux. [IpoTHCTaBICHHS BEpxy —
BIYHOTO JKHUTTS 1 HA3Y — CBITY IOMEPJIMX MOXHa Mmodaynt y Midonorii 6araTb0X HapoIiB.
Bipmt  Ewmimi  JIiKiHCOH 3aKiHYY€TbCS CJIOBaMH, M0 CTBEPPKYIOTh YCTPEMJIIHHS 1
MIPUHAJICKHICTD JIIPUYHOI repoini 10 BigHocTi.

| first surmised the Horses Heads

Were toward Eternity —

...MuTtb

Ska Bigkpuna — [ToBi3 Ham

Jo BiunocTi ctpemuts (nepeki. M. Crpixn).

Yceioomnenns snauenns ceoci meopuocmi. Cunrarma Were toward Eternity —

XapakTepu3ye He JUIIe 00pa3 JTipudHOi repoiHi B ii MeliadIbHOMY CTaHi, ajie i 10 MeBHO1
Mipu 1 00pa3 aBTOpKH TBOpY. Beajcaemo, wjo noemeca yceioomnioeana 3naueHHsA C8O€T
meopuocmi i nepeovauana it Bescmepma. Tpoxu paninte, y aucti no T.B. Iirincona Bin
7 yepBHa 1862 poky, BoHa mucana: «SIKo ciaBa HaJeKUTh MEHI, TO 51 HE 3MOXKY BTEKTH Bij
HEel, SIKIIO K Hi — HAWJIOBIIMKA JIEHb MPOHECEThCS IMOB3, HE MOMITHBIIM MEHE, 1 TOMI s HE
OTpUMAIO BHU3HAHHS HaBiThb y Moro cobaku. Kpaie MeH1 3aiMIIaTHCS Y MOEMY HHU3bKOMY
cranoBuini» (ukuncon, 2001, c. 285-286).

Ocoonueocmi komnosuyii. Kommnosuiss TBopy Mae (opMy Kola: nOYamox Giputy
JOPIBHIOETHCS, Y HOTO CMUCIIOBOMY 3HA4€HHI, /020 3aKiHUeHHI0, TOOTO, BIPIIl TOYNHAETHCS 3
eKCLUTATUBHOI CHUTYyallli, KOJU JipU4yHa TepoiHs ciga pasom i3 bezcMeptsMm y Koyscky 3i
CwMmepTIo 1 y KiHIII BipIlia peIcTaBiIeHa B ii ycTpeMitiHHI 10 BidHOCTI K ocHo8HOT idei meopy.
bescmepma i Biunicmo — cmucnose K010 3aMKHY10Ch.

The Carriage held but just Ourselves —

And Immortality

* * * *

CrnoBo bescmepts y nepuriii ctpodi Ta ciioBo BiuHICTh HAaNIPUKIHII YTBOPIOIOTH Y BipIIi
cMHcioBe Koso. bescmepts 1 BiUHICTh € (QUIOCOPCHKUMH MOHSTTAMH, a Y JIEKCUI[I BOHHU €
OJIM3bKUMU 32 3HAYECHHSIM, CHHOHIMIYHMMH. BoHM mornmOmoroTe cBoepinHe ¢imocodcebke
OCMUCIIEHHS TIOETECOI0 CEHCY CBOTO XKHTTS 1 TBOPUYOCTI.

E. Jlikincon, Ne 1664, pik cmeopennsn ne 3aznaueno. Y Bipui Ne 1664 nokyc npocTopy
Ma€ MICTUYHHI, CaKpaJbHUN XapakTep, BIH 3MaJbOBAaHUM K LUISX JIIPUYHOI I€pOiHl y CTaH1
MeiadbHOCTI, Ha MeX1 KUTTA 1 cMepTi. JIokycH cakpalbHOTO neW3axy 3a3HadeH1 sk Tpu Pikw,
[Tarop6, Ilycreni i1 Cepenne Mope. Ilnsx mipuuHOi TepoiHI HE3BUYAWHO JIOBIHHM 1
HeOe3neuHnii, skuii Tpeba moonatH, mobu aiidTu 10 « Theey (Bix thou — 3acrapise, moetnune
— mebe). Bipil MOYMHAETHCA 3 YCBIJOMIIGHHS HEMOXJIMBOCTI JOCSTTH CBO€I METH, SKa
03HayeHa MOETHYHHM BHCIOBOM «Thee». Moro cMmcroBe 3HaueHHs y TBOpPi KOHKDETHO He
posmudposano: «l did not reach Thee». [locmiuo: «S He wmorma gocsrta TeGey.
[Tpumyckaemo, 1110 11€ CI0BO MOXe 03HayaTu 0o6pa3 TBopis. B ii TBOpax 3a3Buuail yKMBaroTbCs
npuitHaTi 'y xpuctusHctBi cnoBa Lord, God. Omgnak ciix 3a3HaunTH, o y Bipmi Ne 49
E. lixincon yxwuBae cioa Byrglar, Banker, Father, o nepenatoTs ii KpuTHu4yHE CTaBICHHS 10
BOJICBUSIBJICHHST BCEBUITHBOTO MO0 YXOAY 3 KUTTSI TOPOTHX JJISl HET JTFo e :

Angels — twise descending

Reimbursed my store —

Byrglar! Banker — Father!

I am poor once more!

CryckaBcs IBiYi STHTOJ
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I moBepTaB Miii Kpam.

Kpaniii! bankipe, Otue!

4 6innHa # 3HOBY TaMm (mepexi. H. TyuynHCchKo1)

IHiotpynmsa ocooénusocmeit cmeopennsn oopasy Teopus. 3 Giorpadii Emini Jlikincon
BiZIOMO, IO Konu BOHA HaBuanmacs y Maynr-Tomioupkiii qyXoBHiN cemiHapii, «ydeHUI
NOJUISUTHCS Ha TPU TPYIHU: MEepIlia — «ICTUHHI XPUCTUSHKWY, Ipyra — Ti, [0 HUMU MaJld CTaTH,
a Emini nasBana cebe «6e3naniiinoon. Ii 6ateko, Exapn JlikincoH, BuxoByBaB miteif, Emini,
JlaBinito 1 OcTiHa, y AycCl MOMEPETHBOTO CTOIITTS, KOJU Y JYXOBHOMY JKUTTI ITaHIBHOIO OyJia
peniriiiHa Tedis OpTOJOKCAIbHOrO MmyputaHcTBa. CaMm BiH, 3aleKIUil KaJbBIHICT, MPHUIHSB
00psan xpemeHHs e y 47 poki <...>. EMuIl, €1MHa Yy pOoAHHI, HE TPHUIHSIIA XPEIICHHS,
TOMY L0 BBaKaJia, 110 JIFOJJMHA Ma€ OyTH YECHOIO Iepe]] CBOIM CyMJIIHHSIM, BOHA HE BU3HABAaJa
kommpowmiciBy (ITaBmuuko, 1991, c¢. 8-9). V moesii E. JlikincoH 4acto 3Bepranacs a0 bora,
1HKOJIM JIOBIPJIMBO, IHKOJIM CEPAMTO KapTaia 3a HECIPaBeJIMBICTh. MU HE 3HAEMO, YU BipHiia
BoHa y Bora, uu Hi, ane B ocrannbomy Jsmcti g0 T.B. TirincoHa, HamicaHOMy Ha I0YaTKY
TpaBHsa 1886 poky, Emini Jlikincon Hanucana: «Yu >xuBuii me bor? [lpyxe Miii — uu qume
Bia?» (dukuncon, 2001, c. 336). 15 tpaBusa 1886 poky Emini JlikiHCOH TUXO IOMepIia y CBOii
KiMHATI B/l XBOPOOH HUPOK.

Ilpocmip nooopoyxnci oo Teopuysa. Cuntarmu «tpu Piku, Ilyctens, Cepenne Mope»
BUCTYNAIOTh HE SIK reorpadiuHuii nei3ax Ha NUIIXY JIPUYHOI repoiHi B ii mogopoxi. Bonu €
ertanoM i nuisaxy y HabmmxkenHi n1o Tsopus (Thee). CemaHTHKa Ci1iB PO3KPHUBAE YSBICHHS
JTpUYHOI TepOiHi PO HEBIOPSIIKOBAHICTh, HEOE3MEKY HEOCBOEHOT IIITHKU 9y>KOTO TIPOCTOPY,
MariyHoro Xxaocy IM03aMeXHOro, MOTOMOIYHOro muIsixy. Xoda y IMTaTi 3a3HayeHa oOJiHa
[Tycrens, y TekcTi WaeTbes mpo nmoaoianHs ABoX Ilycrens, sKi CyTTEBO BIAPI3HAIOTHCS OJHA
BiJl OJTHOT 32 TeMIIepaTyPHUMH XapaKTePUCTUKAMU, X CIPUHHATTSIM repoiHel0 Ta BIUIMBOM Ha
HeEl.

Three Rivers and a Hill to cross

One Desert and a Sea

Cemantrka cuatarmMu «Cepenne Mopey» He o3nadae Cepensemue mope — Mediterranean
Sea. V Bipmi Cepenne Mope posramoBane micis Ilycrenb. Jlokyc Ilycrems Tex
HEOJJHO3HAYHUIN, BOHM € MPOTUCTABICHHAM OJAHA 10 Jpyroi: B oxHii Ilycreni micok OyB
xononHuM, 1Hma Ilycrens HazBana Caxaporo, TOOTO MIACBIAOMO CIPUMMAETbCA K TyXKe
CIEKOTHA TEPUTOPIs.

Two desserts, but the Year is cold

So that will help the sand

One desert crossed —

The second one

Will feel as cool as land

Sahara is too little price

To pay for thy Right hand.

3asnaueni npotuctaBieHHs Conug 1 Houi ta nBox Ilycrenb, 3 XOMOJHUM MICKOM 1
Caxapi, CTBOPIOIOTh IPOCTIp HEOE3MEYHOT 0 NUIAXY JIIPUYHOI T'epOiHi B ii MparHeHHi AiCTaTUCS
1o Thee — Teops.

The Sun goes crooked —

That is Night

Before he makes the bend.

We must have passed the Middle Sea —

Almost we wish the End

JlipuuHa repoinst Mae nonosnatu mpocTip Tphox Pik, nBox Ilycrens, npoittu Cepenne
Mope, noku He HacTane Hiu, ane ii Bunepemkae CMepTh, gKa «pO3JIyKy MPOJOBKYE HABIKY.

Ilpocmip uacy. CakpansuuM € nipotuctaBieHds Conis 1 Hodl, siki BUCTYIalOTh HE SIK
CBITJIO 1 TeMpsiBa 1 yac J00M B pealbHOMY XXHUTTi, BOHH € CaKpaJIbHUMH Cy0’ €KTamMH Jii Ha
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Xy JgipuyHoi repoini. Conue 1 Hiu € npocTopom uacy aii nipudHoi repoini. Bon Takox
BUKOHYIOTH pi3Hi il ctocoBHO Hei. CoHile, sk 1 Hid, BucTynae stk cy0’ ekt Aii y mpocTopi Jacy,
BiH T1 CyNPOBOIKYE, MOBEPTar0UX (MOXKIMBO, BiJl CBITAHKY JI0 3aX0y — Ha Hauty OyMKY). «The
Sun goes crooced», a Hiu mepemkomkae Tit. locmiBao: «Comniie e, mosepraroun, Hiu mepen
UM HAOJIMXKA€E 10 TOBOPOTY (MOXIIMBO, 0 MOBHOI TEMPSBH — HA HAULy OYMKY), KOIA «MU
maemo npoitu Cepenne Mope, nparayyu Kinms».— «Almost we wish the Endy.

Ocoobnusocmi komno3zuyii. Kommosumis mae Qopmy kona. Bipm mouuHaebcs 3
HEMPSIMOTO 3BepTaHHs 10 Thee — TBOPISI i 3aKiHUYEMbCS YCEIOOMICHHAM HEMONCIUBOCTII
nobauumu noensd Teopys, sk euciosienusm ocHoeHoi idei meopy. Otxe, Thee — Thee —
CMUCTI06€ KOJ10 3AMKHY10Ch.

I did not reach Thee

*.....*.....*.....*.....*

And gets the look at Thee

Oopasz aemopku-noemecu. Xutts i TBopuicTh EMim JIiKiHCOH CTa/IM BETUKUM 00’ €KTOM
JIOCTiPKeHb  JUIsi  0araThox  JjiTepaTypo3HaBiiB. CamocTiiHO oOpaHa CaMOTHICTb,
CaMO3aMKHEHICTb HTTS, BEJIMUE3HA MOCTUYHA TBOPUICTb, B SIKil MoeTeca pO3KpuIIa CBIT CBOET
oyuri i HeOakaHHS PO3KPUTH 11 JUIA THUX, XTO il HE PO3yMi€, — BCE 1€ CTAJ0O OCHOBOIO JUIS
JIOCTII)KeHb TBOPUYOCTI moerecu. B 1i TBopax cTpiMKi AyMKH 1 MHOYYTTS, OCOOJMBOCTI
CHHTaKCHUCY, He3BUYaliHi MeTadopH i 00pa3u — Bce PO3KPUBAJIO 11 BHYTPILIHIH CBIT, INTHOOKHUNA
1 CIOBHEHUH TparizMmy. Y TBopax noerecu (igocodChKi MOHATTS KUTTS 1 CMEPTh, BIYHICTH 1
0e3cMepTs, CTpaKIaHHS 1 KOXaHHS € HEPO3IUIbHIUME, BOHH ICHYIOTh MOPYY 1 PO3KPHBAIOTH
CBIT JIyMOK 1 MOYYyTTiB MoOeTecu. TpariuHe OCMHUCIICHHS CYTHOCTI JKUTTS 1 HEBiJBOPOTHOCTI
CMEPTI SIK MIPOJIOBKEHHS 36MHOTO JKUTTS Emini JliKiHCOH po3Kpmiia B 00pasi JipuuHOT repoiHi,
sKa 3HAXOJUTHCSI Ha MEXI JBOX CBITIB, KUTTS 1 cMepTi. B 11 moesii cMepTh ecTeTH3yeThes i
CIPHUIMAETLCS K ONM3bKa TOJpyra, 3 SKOK BOHA Pa3oM i3 OE3CMEpTSIM MOXE HaBiTh
MIOJTIOPOYXKYBATH 1 sIKa JJOCTABUTH i JI0 BIYHOCTI. AJie JUIs IOSTeCH HAaHBUIIUM BTIJICHHSM CMEPTI
Oyna He ¢i3uyHa CMEPTh, a CMEPTh Y BiJl HEMOKJIMBOCTI BUCIOBUTHUCS Yy T0e3ii. ¥ KHUTTI
Emini [likincoH cBimomMo obpana caMOoTHiCTh. CaMOTHICTS 11 He OeHTeXuIa, OCHTSKUIIO 1HIIIE
— HEMOXJIMBICTh IOBHO PO3KPUTH CBOIO AYLIY, BTUIEHY Y MO€31i, TOMY 1110 CAMOTHICTb Y1, a
oTxe i moesii — e «ooMexeHa 6e3mexHicTh» — «Finite Infinityy.

E. /likincon. Ne 1695, pik cmeopennsa ne 3a3naueHo.

There is a solitude of space, IcHye cmepTi camoTa

A solitude of sea, I camora 3emuti

A solitude of death, but these I HeOa camoTa mycTHHHA
Society shall be Ta Bci BOHM MalTi

Compared with that profounder site, [TopiBHSHO i3 CAMOTOIO

That polar privacy, Jymuri — Ko BoHa

A soul admitted to Itself — Cama — oOMexeHa 0e3MeKHICTD
Finite Infinity. Cama — caMOoTHHA

(nepexu. /1. ITaBnnuka)

BucnoBku. Emini [likincon Hanucana 1775 BipiniB — 1ie Ja€ BeIMUE3HUNA MaTepial Jist
JOCTIIPKEHHS oco0IMBoCTeH ii TBOpUOCTI. Y CTaTTi nMpoaHaiizoBaHo Bipiii Ne 49, 712 1 1664.
OpHUM 13 HANIPSIMKIB aHaMi3y ii TBOPUOCTI € JOCHIJKEHHS Xy10)KHbOT KAPTUHU TBOPY Ha PiBHI
M1JCBIAOMOCTI MOETECH, IO y TEKCTaX MPEACTAaBICHO SIK BHYTPIIIHBOOCOOUCTICHE YSBICHHS
JIPUYHOT repoiHi y CTaHi MeAiaJbHOrO ICHYBaHHS MIXK CBITaMH PEabHOIO Ta MO3aMEXHOTO.
CaxkpanpHi 0o0pa3u yacy 1 mpoctopy y Bipmax Ne 712 1 1664 po3kpuiu siCKpaBy KapTHHY
¢inocopcrkoro ocmucienHs noerecoro noHATh Kuttsa, Cmepti 1 bescmeprs. Jlexcuko-
ceMaHTHYHe OararcTBo, (iococbke OCMHUCIEHHS MOHATH CMEpPTI, Oe3cMepTs, BIYHOCTI,
0COOJIMBOCTI KOMIO3HMIIIT SIK CMUCJIOBOTO KOJIa — BCE 11€ 3aCBIAYMIIO MOETUYHY MaHCTEPHICTh
noerecu, INMMOMHY ii mepekuBaHb, BUCOKY HANpY>KEHICTh ii TBOpYOCTi. 3a3HaueHa TeMma
MOCIIIOBHO TIpecTaBieHa y TBopax Ne 4 65, 749, 876, 1205, 1632, 1695, 1732, 1743 Ta iH.
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Tema peminicuenuiin Migo10riYHOro CIPUIHATTA 4acy i MPOCTOPY € HEIOCTATHHO
aHaJli30BaHa y MOMEPEIHIX MOCTIDKCHHSX TBOPYOCTI moerecu. BBakaemo, mo po3risiHyTa
HAMU TeMa € BAXIUBOIO JUIsl PO3KPUTTSL ocoOmBocTelt TBopyocTi EMini JlikiHCOH 1 moTpedye
MOJJAJTBIIIOTO JTOCITiPKEHHSI.
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REMINISCENCES OF THE MYTHOLOGICAL PERCEPTION OF TIME AND
SPACE IN THE DEPICTION OF THE WORLDS OF THE REAL AND
OTHERWORLDLY IN E. DICKINSON'S POETRY

The article analyzes poems No. 49, 712 and 1664 by Emily Dickinson in English and in
translation.

Features of the mythological and literary chronotope of time and space have been
considered. Mythological and literary chronotopes cannot be equated, they have different
qualities and are created by various means. In mythology, they are inseparable and create a
macrocosmic phenomenon. In literature, the category of time and space most often serves as a
basis for revealing an artistic image, idea, theme, or conflict.

The article examines the influence of ideas about the mythological model of the world on
the work of the poet with a focus on the categories of time and space in the world structure. In
E. Dickinson’s poetry, the categories of time and space, as the plotline of the work, are critical.
They determine the lyrical heroine’s localization. The mythological perception of time and
space of the poetess is shown through the representation of the lyrical heroine in a medial state
of being between the worlds of real life and the otherworldly one. It should also be noted that
in literary work, the image of the author, the creator of the artistic picture of the text, and the
image of the lyrical hero of the work cannot be considered completely identical. That is why we
are talking about the work of E. Dickinson as a poetess, a creator, and separately about the
intrapersonal perception of the lyrical heroine.

The article considers some biographical facts from the life of E. Dickinson, which may
have become the basis for the creation of poems No. 49, 712, and 1664, the facts that
contributed to the formation of a special interpretation and understanding of the image of God
and the creation of the image of a lyrical heroine. In verse No. 49, the image of God is defined
as “God” and the syntagms “Byrglar! Banker — Father”, in poem No. 1664 it is “Thee”, in
some other works — “Lord”, “God”.

In the process of analyzing poems No. 712 and 1664, it was noted that Time acts as a
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specific protagonist with sacred characteristics for the lyrical heroine. He is immeasurable in
the space of existence, exceeds the limits of the human, acts independently, and brings closer
to Death and Immortality. In poem No. 712, the ambivalence of the action of Time, such as
death and immortality, flows through the ages like a moment which reveals the philosophical
concept of Immortality as the Eternity of creativity for the lyrical heroine.

In poem No. 1664, in the locus “Space of Time”, contrasting the Sun and the Night, which
do not act as a category of the day but are the subjects of action on the way of the lyrical
heroine, is sacred. Each of them has their own function.

The analysis of the peculiarities of the creation of the locus “Landscape space” in poem
No. 712 has shown that the world of ordinary things - a schoolyard, a field, schoolchildren -
becomes a path to the other world for the lyrical heroine in the state of medial existence. In
poem No. 1664, the locus “Space of travel” to the Creator has a sacred character and is a
stage of her journey to approaching the Creator, indicated by the word “Thee”.

Key words: state of mediality, sacredness of time and space, chronotope
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JIHI'BICTUKA

VIK 81°255.4

Heani Iaiinyk
ORCID: 0000-0001-6292-6376

Kcenisi 'epman
ORCID: 0009-0004-5088-4745

CIIOCOBHM YTBOPEHHS HEOJIOI'I3MIB Y HOBOI' PEIIBKIM MOBI TA iX
CTPYKTYPA B YMOBAX I'NIOBAJIBHOT'O IHOOPMAIIMHOI'O TIPOCTOPY

Haoweuokuui memn po36UMKY Cy4acHo2o iH@OpMayilino2o CYCnilbcmea, o
xapaxkmepuzyemocs yugposizayiero, npuzeooums 00 MICHUX MA CMAIUX MIHCMOBHUX MdA
MIICKYIbMYPHUX KOHMAKMIB, AKI CHPUYUHAIOMb NOA8Y HOBUX CNiG Y 0a2amvox Moeax ma
BUCOKULI meMn iX 3ac80€HHA Mosamu-peyuniecnmamu. Hoeoepeyvka mosa, sAK i iHWi MO8U,
nepebysac y nocmitHomy pyci, sminax, ounamiyi. Haiibinew uwymnueo peazye na 6ci cymmesi
ma He Oydice 3MIHU Y COYIANbHIL, KYIbMYPHIU [ NONIMUYHIL chepax NeKCUyHul wap, wo €
HAUPYXIUBIWUM WAPOM MOBU, AKUU HAOWBUOKO BI0N0BIOAE HA MOBGIEHHEGI 3PYULeHHS md,
8IONOGIOHO, MOGHI 3MIHU.

LInsaxu npoHuKkHeHHs, CROCOOU 3AC80EHHS MA MBOPEHHS, 0CODIUBOCTI PYHKYIOHYBAHHSA
ma 6niu8y Ha OHOGIeHHs JIeKCUYHO20 CKIAOY € OCHOB0M O NOOANbULO20 TPYHIMOBHO20
8ceOiuH020 aHanizy npoyecie ma 3aKOHOMIPDHOCMEN YAC08020 pPYXY NEKCUUHO20 CKIA0Y
HOB02peybKOi MOBU MA il 3a2albHO20 OHOBIEHHS, WO € NPEOMENOM BUBUEHHS 3aNPONOHOBAHO20
odocniodcenns. Asuwe Heonoeii y HoBocpeybKill Mol Hacamneped 8i0oopadicac nompeobu
CYYACHO20 CYCNilbCcmea ma WLIAXU 1020 adanmayii 00 HO8UX CEIMOSUX pedlill, npoyec
Heon02i3ayii y H0BocpeybKill MO8U OE3YMOBHO BNIUBAE HA MOBHUL JIAHOUWADM | CNpusie max
36aHOMY AGUWLY THMENeKMYani3ayii Mosu, KOIU Y Hill 30LIbUYEMbC KLIbKICMb aOCMPaKmHux
HA36 68U, NPOYECIB.

YV Hosoepeywvkill Mo Heonozizmu ymeopowmuca pizHUMU cnocodamu, cepeo AKUX
BUOINAIOMbCA WICMb OCHOGHUX. LI Memoou moocyms KomMOIHyeamucs 01 CmMEOPeHHs: HOBUX
C1i8, 00360JAI0UU MOBI PO3BUSAMUCA MA A0anmysamucs 00 cyyachux peanii. Cmpykmypa
Heol02i3Mi8 Modice 8apito8amucs 8i0 Npocmux 00 CKIAOHUX, 8 3ANeHCHOCMI 8i0 Mo2o, AKUl
Cnocib ymeopeHHs BUKOPUCMOBYEMbCSA MA HACKINbKU GIOMIHHA YA HO8a opma 6i0 edce
HAABHUX CNi8 Y MO6i. Sk npasuno, oomi croea ymeopoiomeca Ha 6a3i inwux. O6'ekmamu
CII080OMBOPENHS € NOXIOHI CNI08A, OCKINbKU 3apadu HUX 6100)8acmbCs CI080MBOPUULL NpoYec.
s yvboeo 6 Mo6i icHy0OmMb MAKi C1080MBOPUI 3acOOU: MEIPHI €084, CI0BOCHOLYYEHH S, MEIPHI
OCHO8U, (hopmManmu, 00 AKUX HANeHCAMb CLO80OMEOPYI aAhiKcu.

Knrouosi cnoea: abpesiayis, inmenexkmyanizayis, iHopmayiiine CycniibCcmeo,
KanbKayis, KOMno3uyis, memaghopuzayis, Heonocizm, Heonocizayis, npegikcayis, cygikcayis,
yughposizayis.

DOI 10.34079/2226-3055-2024-17-30-71-78

ITocranoBka mnpobdjaeMu y 3arajbHOMY BHIVISIAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBMMHM Y¥ NPAKTHUYHUMHU 3aBIAHHSMM.

Po3BuTOK iHpOpPMAaLIIHHOTO CYCTIILCTBA, PO3KBIT KO0 MIPUIAB Ha KiHeIb X X — I0YaToOK
XXI cTomiTTs 1 TpUBa€ JOTENEp, XapaKTEPU3YEThCS MIBUAKUM TEMIIOM PO3BUTKY SIK
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iH(pOopMaliifHO-KOMYHIKallIHHUX TEXHOJIOTIH, TaK 1 1HIMHKX cdep IroaAckKol AismpHOCTI. HoBi
iHpopMaIifHO-KOMYHIKAIIifHI CHUCTEMHU JIO3BOJIAIOTH JIFOASIM 13 yCiX KYTOYKIB IIJIAHETH
MIBUJIKO OOMIHIOBATUCS PI3HOMAHITHOIO iH(OpMaIli€l0, TEXHOJIOTIYHUI Ta HAYKOBHIl Iporpec,
0 3pOOMB MOXJIMBHM MHTTEBHH OOMiH 1H(GOpMAIIHHUMHU TOBIIOMJICHHSMHU JIIOJCH, SIK1
3HAXOJATHCA 3a TUCAYl KUIOMETPIB OJMH BiJI OTHOTO Ta HAJIEXKATh JIO MPUHLIUIIOBO BIAMIHHUX
KYyJIbTYp, aKTUBI3yBaB MOBHI KOHTAaKTH 1 camMe MOBa CTaja MapKepoMm OypXJIMBOIO CTaJIOro
PO3BUTKY 1H(QOPMAIIIHOTO CYCIIIBCTBA Ta MPUCKOPEHHS TEMIIIB JIOACHKOTO XKHUTTS Y BCIX
Horo nposBax.

Tox TemMmu pO3BHTKY iH(POPMALIHHOIO CyCHUIbCTBA O€3MOCEpPEeIHBO BIUIMBAIOTH Ha
aKTUBI3aLlll0 MDKMOBHUX Ta MDKKYJbTYPHUX KOHTAKTIB 3arajioM, Ta Ha CTaH MOBM KOKHOL
KpaiHH 1 OKpeMoi coriaibHoi rpymnu 30kpema. HoBorperpka MoBa, SIK 1 iHII MOBH, iepe0yBae
y MOCTIHHOMY pYyci, 3MiHaX, MuHaMiIi. HalO1apI 9yTIMBO pearye Ha BCi CYyTT€EBI Ta HE AyKe
3MiHHM y COLiaJIbHIHN, KYJBTYpHIH 1 MOMITHYHIN chepax JeKCHUHU map, M0 € HaHPyXIUBIILIAM
I1apoOM MOBH, SIKMI HAAIIBUIKO Pearye Ha MOBJICHHEB1 3pYIIICHHS Ta, BIIMTOBITHO, MOBH1 3MiHHU.
Came y JeKCHYHOMY IIapi MOB IMOCTIHHO (PYHKI[IOHYIOTh HOBi CJIOBa — HEOJOTi3MH, fKi i
CTalOTh OCTAHHIM YacoOM MapKepoM Iu(ppoBi3allii Ta MPUCKOPEHHS PO3BUTKY 1H(OpMAIIIITHOTO
eTamny pO3BHUTKY IMBUII30BAHOTO IIOJACTBA, a/pke came y XXI CTOmiTTi cnocrepiraerbcs
TEHJICHIL[IS1 HAJCTPIMKOIO BXOJ/DKEHHS HEOJIOTIYHOI JIEKCHMKM Yy MOBU Ta JIOBOJII IIBUAKOTO
3aCBOEHHSI MOBaMH HOBOTO CJIOBA, MTPOTE, SIKIIO HOBE CIIOBO IBUIKO HE «IIPHKHUBAETHCSI», TO
TaK caMo LIBUAKO MOBa HOro «3a0yBae».

AKTYaJBHICTh 10C/IiI’KEeHHS.

3Bakaroud Ha AKTUBHUI TEMIl PO3BUTKY MIXMOBHUX KOHTAKTIB Ta 30arauyeHHs MOB
HEOJIOTi3MaMHt, JOCTIDKEHHS X CTPYKTYPHO-CEMaHTHUYHUX OCOOJIMBOCTEH € aKTyaJbHHUM i
CBO€YACHUM Y 3B’SI3KYy 3 IIOCTIHHMUM HAayKOBO-TEXHIYHHM IPOTPECOM Ta MOBHUM PO3BUTKOM.
Bucoka MmBUAKICTH 3aCBOEHHS HOBHX CIIIB MOBAMHU-PELUUIIEHTAMH BUMAara€ peTeIbHOTO
BUBYCHHS MOTPAIUITHHS HOBUX CJIB Y MOBY: LUIAXIB MPOHUKHEHHS, CIIOCOOIB 3aCBOEHHS Ta
TBOpPEHHSI, 0COOIMBOCTEH (DYHKITIOHYBaHHS Ta BILUIMBY Ha OHOBJICHHSI JIEKCHYHOTO CKJIAy, IO
€ OCHOBOIO JJISl TIOJAJIBIIOTO IPYHTOBHOTO BCEOIYHOTO aHaIi3y MPOLECIB Ta 3aKOHOMIPHOCTEH
4acoBOI'0 PyXy JIEKCUYHOIO CKJaJy HOBOIPEIBKOI MOBH Ta il 3arajJbHOr0 OHOBJICHHS, ILIO
3YMOBIIIO€ AKTYAJBHICTh 3alPOIIOHOBAHOIO 1OCIKEHHS.

AHai3 ocTaHHIX J0CTiTAKeHb i myOJaikaniii.

Yumaino A0CIiPKeHb, CIPSIMOBAHUX Ha BUBUEHHS HOBOTPEIIbKOI MOBY Y PO3pi3i HEOJIOr i,
3HAXOJMMO y TaKMX HAYKOBIIIB, K X. Anekciany, A. Anacraciani-Cimeonini, I'. bambiniioruc,
3. I'aBpininy, A. Haxkac, I'. Hixonay, I'. ITanangoHaxic, M. Tpiangadiniguc,
. Xina-Mapkonyny, A. Xpicrodiny, H. Knumenko, €. Kapninoseeka, JI. Kucioxk,
O. ITivaxumn, JI. HleBuenko, 5. Anym Ta iH.

H. Knumenko BHMBYasia HUIAXM IHTEJNEKTyalli3alii MOBM 3aBJSKM IpOsSBaM y MOBI
HEOJIOTIYHUX SIBUIIl HAa TPUKJIAJI HOBOTPEIHKOI MOBH TMOPIBHAHO 13 YKPAaiHCHKOIO MOBOIO.
H. KnumeHko BHM3Ha4ae Taki MPOSBU 1HTEJEKTyami3amii MOBHU: 30UIBLIEHHS KUJIBKOCTI Ha3B
abCTpaKTHUX /i, MPOIIECIB, CTaHIB, TEPMIHYBaHHS Ta AETEPMIHYBaHHS JIEKCUKOHY, TOCUJICHHS
cioBotBopuKx mporieciB (Kiumenko, 2010, c. 100).

Mera crTaTTi — pPO3MISIHYTH OCHOBHI CIIOCOOM TBOPEHHS HEOJIOTI3MIB y CydyacHid
HOBOT'pEIbKiil MOBI SIK Ba)KJIMBOI CKJIaJOBOT PO3BUTKY JIEKCUYHOI'O MOBHOTO LIapy.

3aBaaHHSIMU A0CJTIIKEHHS CTAlOTh aKTyai3allis IBUIa HEOJIOT1i y HOBOTPEIbKil MOBI1
SIK TaKOT'O L[IKaBOT'O SIBUINA, III0 HacamIiepe]l BiloOpakae MOTpeOH Cy4acHOTo CyCHiIbCTBA Ta
NUIAXW aJanTtanii Moro g0 HOBHMX CBITOBUX peatiif; aHaui3 mpouecy Heosorizauii y
HOBOT'pEIIbKiii MOBH 3 MOTJIsIly HOT0 BIUIMBY HAa MOBHHM JaHmagT.

BuxkJiag ocHOBHOro Mmarepiaiy.

[lepmr HiXX PO3MNISAHYTH SBUIIE YTBOPEHHS HOBUX CJIiB O€3MOCEpeHbO Yy CydYacHii
HOBOTPELIbKIN MOBI, CJIiJl 3a3HAYUTH, 10 yCsI JIHIBICTHYHA Heosoris, Ha AyMKy O. Iliuaxun,
«TOAUISAETbCA Ha JWHAMIuHy (NMpOAyKylody) Ta peaji3oBaHy Heosorii. JluHamiuHa
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(mpoyKyroda) HEOJIOTisi OXOIUTIOE HEOJIOTi3MH, sIKI Ie He 3 SBUIUCS Yy CIOBHHUKY, ajle €
MOXJIUBUMHU (TTOTCHI[IMHUMHU) JICKCHYHUMH KOHCTPYKIIISIMH, SIKIIIO BOHHU CTBOpPEHI 3a
npaBmiiaMu (pOPMYBaHHS MOBH, B SIKiif MarOTh 3’ ssBUTHCS. [1icIist TOTO, SIK MOTEHITiITHA JICKCHYHA
OJIMHMIIA 3’SIBUTHCS B MOBI, BOHA TEpeiiie 10 KaTeropii BJIacCHE HEOJIOTi3My (peai3oBaHa
HEOJIOT'isl, IKa CTOCYEThCS BXKE ICHYIOUMX HEOJIOTi3MiB MOBH, 110 IIUPOKO BUKOPUCTOBYIOTHCS
MOBHOIO CITUJILHOTOK) HE3aJIKHO BIJ KUIBKOCTI 3aCTOCYBaHb (OKa3iOHAII3MH, aBTOPCHKI
HEOJIoT13MH, HeoceMaHTu3Mu Ta iH)» ([Tivaxuu, 2020, c. 134).

TakuM 4YHHOM, NOYATKOBUH eTam MPOIECYy HEOoJIOrii y MOBI € JAMHAMIYHUM Ta
MPOIYKTHBHHUM, KM CaMe JIOTIOMara€ HOBUM KOHCTPYKI[iSIM IIPOHUKHYTH Y MOBY-PEIUITIEHT,
[PU [bOMY BaXJIMBUM € MUTAHHS IPUCTOCOBAHOCTI LIMX KOHCTPYKIIIH 10 IpaBuil GopMyBaHHS
Ti€l MOBH, y SIKy BOHH HAMararoThCsl IPOHUKHYTH; TIPH [IbOMY 3aBEPINIAIBHAM €TarnoMm Oyjie
3aKpITICHHS HEOJIOTI3MY Y CJIOBHUKY HOBHX CJiB. TO1, KOJM HEOJIOTi3M TpaHC(HOPMYEThCS y
3arajabHOBKMBaHY MOBHY OJMHHIIIO, BIH IepecTae OyTH HEOJIOTI3MOM.

Y HOBOTpElbKiH MOBI MPOIEC CTBOPEHHS HOBHX CJIB, BIJIOMHH SK YTBOPEHHS
HEOJIOTi3MIB, € BaXJIMBOIO CKIIQJOBOIO PO3BHUTKY JieKCHMKH. Lleii mporec crnmpaerbess Ha
pPI3HOMAaHITHI MeXaHi3MH, BKIIIOYAIOYH KaldbKyBaHHS, cyQiKcallifo, CKOPOUEHHS Ta 1HIIII.
CTBOpEHHS HEOJIOTI3MIB B HOBOTPEIbKIl MOBI € I[IKaBUM SIBUIIEM, 110 Bi0Opaxae moTpedu Ta
3MIHH CYCIIJIbCTBA, a TAKOX LUISIXW aJanTaiii 10 HOBHX peaniil. PosrisHemo pi3Hi ciocoOu
YTBOPEHHSI HEOJIOTI3MIB Ta iX CTPYKTYpy, NMpOAHAII3yeEMO Iel OaraTopiBHEBHIl IMpoIec y
HOBOTPEIbKIH MOBI Ta Oro BIUIMB HA MOBHUU JaHamadT.

O. Ilivaxuy om0 MPUYMH 3aMO3WYCHHS HAroJIONIye Ha HACTYIMHOMY: «3aIlO3MYeHHS
HEPO3PUBHO TOB’S3aHE 3 SIBUIIEM 3MIHHM MOBH, IO OCOOJMBO OUYEBHUIHO B JIEKCHIIl, 1 €
BYUIMBHM JKEPETIOM HOBHUX CIIB IS 3aII03WYCHOI MOBH. [Iporiec 3amo3nueHHs BiOyBa€eThCS
B THX BHUIIAJKaxX, KOJIM MOBI HE BHCTayae CJIOBa ab0 CEHCYy, SIKOTO BOHA MOTpedye, TOMY 1
3aI03MYye€ B iHIIIH MOBI T€, 4OTO ili OpaKye. 3amo3uueHHs 3’ IBJISTFOTHCSI 3 METOO 32/ I0BOJIGHATH
noTpedu CIUTKYBAaHHS MOBIIIB, aJ[K€ CHOTOJHI HEMAa€ kKOJIHOI KMBOI MOBH, ska O He Mana y
CBOEMY CJIOBHHKY BEJIMKY KiIbKicTh 3ano3uueHb (Ilivaxuu, 2020, c. 135).

VY HOBOrpelbKiii MOBI HEOJIOTI3MU YTBOPIOIOTHCS PI3HMMHU CIOCO0aMM, cepell SKUX
MO>KE€MO BHUJIUIUTH IIICTh OCHOBHUX.

Ili MeTomu MOXYTh KOMOIHYBaTHCS Ui CTBOPEHHS HOBHX CIIB, JO3BOJISIOUM MOBI
po3BUBaTHCA Ta aJanTyBaTUCS 10 cydacHux peaniil. CTpyKTypa HEOJIOTi3MIB MOXKe
BapilOBaTUCS BiJl MPOCTUX JO CKIAJAHHUX, B 3aJIEKHOCTI BiJl TOTO, SIKHH CHOCIO yTBOpPEHHS
BUKOPHUCTOBYETHCS T4 HACKLIIbKY BiIMIHHA 1151 HOBa (hopMa BiJ] BXKE ICHYIOUHMX CJIIB Y MOBI.

Po3rnsHeMo KoeH i3 METO/liB JETabHO:

1. TIpedikcauis sBasie cobor0 noaaBaHHA NpeiKciB (YaCTHH CIIOBA, K1 JOJAIOTHCA 10
HOTO MoYaTKy) 10 BXKe ICHYIOUUX Y MOBI ciiB. Hanpukian, «o-yvooioy (arHo3is — He3JaTHICTh
pO3Mi3HaBaTH pedi), JIe 10 CJI0Ba 3 TO3UTHBHUM 3HAYEHHSIM JI0JIA€THCS HETaTUBHUM Mpedike o-

VY HoBorpenpkiii MOBI mpedikcallisi — 1e MOIMMUPEHUI crnoci0 yTBOPEHHS HEOJIOT13MIB,
KoM npedike He CTUTBKH 3MIHIOE 3HAUEHHS CJIOBa, a J10/1a€ HOBI aCMIeKTH 10 HOTO CEHCY.

[Tpedikcoinu, Ha xymky I'. baGiniotica, X. Knepica (3a c1oBHUKOM), — 1€ CIIOBOTBIpHI
€JIeMEHTH, SIKi MOXOASTHh BiJ apXaiyHUX ciiB, a00 HE € CaMOCTIHHMMHM CIOBaMHU, a TIIBKHU
YAaCTHUHOIO CIiB, 1 MalOTh meBHI 3HadeHHs ([liwaxum, 2015). [Ipuknamu aepo-, aepo-, aepo-
SuVOIKY, 0epo-cTofUOCOP)L — TMO3HAYEHHS MEpHIOCTi abo MmepeBaru opyl-Layelpos, opyl-
HOVLGIKOGOVTO- caMOo-, aBTO- OLTO-GULVA, avTO-cuvTpnonplo- 6io-Pro-Oepaneia, Pro-
TeYvoAOYioye®-, HAIMEHYBaHHS, TIOB’I3aHE 13 3eMJICI0 YEm-AoYio, Yem-TovioevO0- BHYTPIIIHIH
€vO0-GKOTNOT|, EVOO-O10POPES TOTIIO.

Hanpukian:

Ymnepécodo — HAIMIIKOBUN A0X1M — Ja€ mpedikc «vmep-» BKazye Ha IIOCh, MO
nepesepirye abo nepedyBae 1o3a MexaMH Cy4acHOTO.

Awdwctvoypagio — iHTepHeTOrpadiss — ae mpedikc «dwo-» BKa3zye Ha MIOCh, IO
BiZIOyBaeThcs uepes [HTepHer.
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AlKOUIGTNG LeECOAAPNONG — MPOKCi-cepBep — A€ Mpedike «olo-» BKa3ye HA MIOCh, IO
Bi10yBaeThCs yepe3 [HTepHeT.

Uneptpopoddtng — HarHiTay.

2. Cydikcaris € nomaBanHsM cydikciB qo ciiB. Hampuknan, «proloyio» (Giomoris —
HayKa MpOo XUB1 opra”izmu). /[0 BKe ICHYIOUOTO CJIOBa IOAAETHCSA CY(QIKC, IO MOBHICTIO
3MIHIOE 3HAUEHHS ICHYIOUOTO clioBa Ta CTBOproe TepMiH. CIliJi HAroJOCHTH, IO CIOBO
«010J10Tis» HE € HEOJIOTIYHUM y HOBOTPELIBbKIA MOBI, MPOTE HAOYHO JEMOHCTPYE CydiKcallito
K c1oci0 coBOTBOpeHHs. T po3riisiHeMo AaHuii crocio.

Cyikcamist — 11e BaXJIMBUH METOJ yTBOPEHHS Heojori3miB. JlomaBanHs cy(dikciB 10
ICHYIOUHX CJIIB MOK€ HaJaTH iM HOBHX 3Hau€Hb a00 CTBOPUTH HOBI TEPMiHH, TOXK LI 3acid
AKTUBHO BUKOPHUCTOBYETHCS MPH yYTBOPEHHI HOBUX TEPMIHOCHCTEM CYy4acHOi HOBOTPEIBKOi
MOBH.

Hanpuxnan;

AVOompoypopLOTICUOG — IIEpenporpaMyBaHHs;

AvtogpBopiopdc — aBToIyopecueHilis;

Oworoyiopog (Oikologismos) — exosmorizm;

Teyvokpatiopnds (Technokratismos) — TexHokpaTusm;

ALOIKNTIKOTOI) — aMIHICTPYBaTH;

Eoteponowd — erepudikysaru;

Evdoyevomowd — iHTepHai3yBaTu;

Avocofepamneio — iMmyHOTEparis;

KvBepvacpdieio — kibepOe3mnexa;

Eumopevpatoroyio — MepuaH aii3uHIT;

Aooletylo — momynizm.

3. Kommo3wiiis, mo npeacrasisie co0oro 00'enHanHs 1BoX abo Oinbie ciiB. Hanpuknan,
«miedpaocny (TenedaueHHs — TPAHCIIALIS TPOrPaM Yepe3 MEPEKY ).

Kommno3uis, 00'enHanHs ABOX a0o Oiblle CIiB A YTBOPEHHS HOBOTO, € MOUIMPEHUM
METOJIOM YTBOPEHHSI HEOJIOTI3MIB Yy HOBOTPELbKIH MOBI, ajge BXE€ HE TaKUM
3araJibHOBJKMBAHUM, SIK pedikcallis Ta cydikcaris.

Ocp KiJIbKa MPUKIAJIB:

BlokApatoloyio — GiokmimaTomoris;

[IMvoakoxtovia — dheminun,

[Tnpopnuediapesordfnon — ormiara yepes nocepeHuKa;

X®OPOcOIKTVOGLVOALL — KOCMIUHUM BeO-4aT;

Ynoloxn Yroypoen - nudpoBuit miamuc;

KBavtikd dveio - kBaHTOBHIA OiT;

D1ogLPOTAIGTIG — MPOEBPOTICHCHKUIA;

[TopopuntiKdTNTO — IMITYJILCUBHICTD.

CnpoOyeMo MOSCHUTH, SIK BiIOYBA€ThCS TaKe HEOJOTIYHE TBOPEHHS 3a JIOMTOMOTOI0 THX
CIIiB, SIKI B’K€ aKTUBHO ICHYIOTb Ta IIMPOKO BXKHBAIOTHCS HOBOTPELIbKii MOBI:

- Avrtokivnto (aBTOMOOUIB) — CJIOBO CKIATAETBCA 3 «OLTO» (caM) Ta «KiviTo»
(pyxJIMBHUIA), 110 O3HAYAE PyXOMHUH 32 JIOTIOMOTOI0 BJIACHOT CHJIH.

- HAextpovikd toyvdpopeio (eneKTpoHHa MOIITa) — MOETHAHHS CIIB «NAEKTPOVIKO»
(e7eKTpOHHUI) Ta «ToyLOPOpEio» (TTOIITA).

Komno3uiist 103B0JIsi€ CTBOPIOBATH HOB1 TEPMIHU IUISIXOM 00'€IHaHHS CIIOBOCIIONTYYEHb
Ta CJIB JJIs BUPAKCHHS. HOBUX KOHLEMIIH a00 SIBHIL, IO CTAIOTh aKTYaJIbHUMH B Cy4aCHOMY
CBITI.

4. Mertadopa — BHUKOpPHUCTaHHsS CJIOBAa B HOBOMY 3HaueHHI. Hampuknanm, «yneokog
eBopdcy (udpora 3aneKHICTS).

Mertadopa B yTBOpEHHI HEOJIOTi3MIB y HOBOTPEIbKiif MOBI HOJSATra€ B TOMY, IO CJIOBA
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BXKHMBAIOTHCS B HOBOMY KOHTEKCTI, BiZIOOpakatouM CyTTEBY aHaJIOrito a0o moioHicTh. Lle Mmoxe
OyTH 3aCTOCYBaHHsS TE€pPMiHY, SIKMM Ma€ IEBHE 3HAYEHHS, Y HOBOMY KOHTEKCTI I OIUCY
noniOHUX abo aHanoriyHMX sBUll. Hampuknam, TepMmiH «yneuokoc e0opocy (umudpona
3aJIe)KHICTh ) BUKOPHUCTOBYE MeTaopy, Jie «3aIECKHICTH» MTOPIBHIOETHCS 31 CTAHOM, CX0KUM Ha
3aJISKHICTH BiJl YOTOCh, Ha KIITAJIT aJIKOTOJII3MY, TIOTIOHOMAIIHHA, HApKOMaHii abo irpomasii,
— aje B LbOMY BMIAJKy — 3aJeKHICTh IPOCTEXKYETbCA Bl BMKOPUCTaHHS LHU(POBUX
TEXHOJIOTiM Ta IHTepHETY, KOJIH JIIOIMHA HE YABIs€ co0i )KUTTSA 0e3 JOCTYIy 10 To0aibHOI
MEpexXi 1 Brajae y MaHiKy 4epe3 BIICYTHICTh MEPEKEBOTO ITiAKIIOYEHHS, HABITh SKIIO BOHO
CIOCTEpIranocss mMpoTsAroM HerpuBaioro yacy. Lls ¢opma yTBOpeHHS HEOJOTi3MiB J03BOJISIE
B1JIOOpa3UTH CydYacHi SBUIIA Ta TMOHSITTS HUIIXOM 3aCTOCYBaHHS BXKE ICHYIOUHMX TEPMIHIB Y
HOBHX KOHTEKCTaX, poOJISTYM MOBY OUITBII THYYKOIO Ta a/1alITOBAHOIO JI0 CY4acHOI PeabHOCTI,
30KpeMa, TaKi aHajorii MOKHA IIPOBECTH CTOCOBHO YCiX OOKIB ITM(POBi3allii KUTTS CydyacHOT
JFO/IMHHU.

Mertadopu-Heoaori3Mid B HOBOTPEIbKIA MOB1 Bi0OpaXkaloTh CydYacHi KyJIbTYpHI,
colianbHi Ta TeXHOJOTI4HI 3MiHH. OCh KiNbKa MPUKIA/IB, SKI MOKA3yOTh, K MeTadOpUUIHI
BUCJIOBH MOXKYTb OyTH aJaliTOBaHi 10 HOBUX OOCTaBUH:

1. «HAextpovikdg okovmddtonocy (ilektronikds skoupiddtopos) — OykBaiibHO
«EJIeKTPOHHE CMITTe3BanuILey. Llelf TepMiH BUKOPUCTOBY€ETHCS AJIsl OMUCY BEJIMKOT KIJIBKOCTI
HenoTpiOHOiI 200 crramoBoi iHGopmarii B [HTepHeTI.

2. «Pnotaxog kocpooy (psifiakds kosmos) — OykBanbHo «1dpoBuit cBiT». Metadopa,
[0 OMKCYE CYYacHY PEalbHICTh, SIKa BCE OUIBINE 3aJICKUTh BiJl MUPPOBUX TEXHOJOTIH Ta
InTepnery.

3. «Adiktvokn ounpéloy (diadiktyaki ombréla) — OykBambHO «iHTEPHET-TIAPACOIBKAY.
Metadopa, sika ommcye 3axucT abo Oe3rneky, SKy HaJalOTh IE€BHI OHJaiiH-cepBicu abo
1aThOopMH.

4. «KvBepvoympoc» (kyvernochoéros) — OykBansHo «kibepmpoctipy». Lleit Tepmin yacto
BUKOPUCTOBYETHCS JIJIsl OIIMCY BipTyaJbHOTO MPOCTOpY [HTEpHETY Ta OHJIaiH-aKTHBHOCTEH.

5. «Hlextpovikd moptopoiv» (ilektronikd portofoli) — OykBambHO «eEKTPOHHHMA
ramasenb». Meradopa st onucy nudpoBUX IUNIATIKHUX CUCTEM Ta KPUIITOBAJIIOT.

6. «Pnoloxn enavactaon» (psifiaki epandstasi) — OykBaJbHO «LU(pPOBA PEBOIIOLIS.
Onucye paaukanbHi 3MIHH, K1 BII0YBalOThCS Yepe3 BIPOBAIKEHHS LU(PPOBUX TEXHOJOTIH y
pi3H1 aCTIEKTH JKUTTSL.

7. «Ewovu mpaypatikétnton (eikoniki pragmatikotita) — OykBanbHO «BIpTyajdbHa
peanbHICTbY». TepMiH, 1110 BUKOPUCTOBYETHCA JUISI OITUCY CTBOPEHUX KOMII'TOTEPOM CEPEJOBHIII,
3 SKMMHU KOPUCTYBa4 MOKE€ B3aEMOISTH.

8. «I[Ipdovn evépyelan (prasini enérgeia) — OyKBaJIBLHO «3€JieHa eHepris». Metadopa st
OIHCY E€KOJIOTTYHO YHUCTHX JDKEpEIl €Heprii, TAKUX K COHAYHA abo BITpOBA €Heprisl.

I1i mertadopu-HeonoriaMu BiJOOpa)KalOTh BIUIMB CY4YaCHMX TEXHOJIOTIH 1 3MIH Yy
CYCHUIbCTBI Ha HOBOIpElbKYy MOBY. BOHM nomomaratoTh eeKkTHBHIllE MeperaBaTH HOBI
MOHATTS Ta SIBUIIA, 1[0 BUHUKAIOTh Y CY4aCHOMY CBITi.

5. AOpeBialliss — CKOpOUYEHHS CIiB i3 BUKOPHCTAHHSM OJHI€I TOJOBHOI a00 KITBKOX
MOYAaTKOBUX JIITEp CJIOBAa SK HOBOTPEIBKOIO, TaK 1 IHIIMMH MOBaMH — HacamIiepen,
AHTJIMCHKOIO, a/IKe OCTAHHIM 4acOM CIIOCTEPIraeThes CIUIECK 3all03MYEHb y 6araTo MOB caMe
3 aHTJHCHKOI, 00 3 Hel MOXOJATh TEPMIHH, K1 HalekaTh 10 HPpopMaliitHO-KOMYyHIKaIIHHUX
TEXHOJIOT1H.

YTBopeHHs abpeBiaryp a00 akpOHIMIB € pPI3HOBUIOM CKOPOYEHHS CIiB, IO 3a
BU3HAYEHHSM JICSIKUX JOCIIIHHUKIB € pe3yJbTaTOM YHCICHHOTO yCiueHHs, TOOTO BiJICYTHOCTI
CKJIAJIOBUX YACTUH JIGKCUYHOI OJuHUIl. TepMmiH «aOpeBiaTypa» (Big mnar. abbrevio —
CKOpOUYI0), 3AeOUIbLIOr0, MOSICHIOETHCS TAaKUM YHHOM: «I€ CKJIAJHOCKOPOYEHI CIIOBa,
YTBOPEHI 3 MEPILIUX JiTep a0 3 IHIIUX YaCTUH CII1B, 1110 BXOJATH 10 cKiany Jexcem» (Iliuaxun,
2015). Y naykoBOMYy CBITI iCHy€ KibKa Kiacudikamiii abpesiaTyp, ajie, MOTroJKYIOUYHCh 13

75



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIYVITOJIbCEKOTO JIEPYKABHOT'O YHIBEPCUTETY
CEPISL: ®IIOJIOTIS, 2024, BUIL 30

H. Kiiumenko, Harojouryemo, mo i HOBOTPELbKOI MOBU HAaWOUIBII MPUHHATHOIO € came
kinacudikamis el gocaigauni (Kmumenko 2010, c. 120).

Ocb KiJIbKa CyyacHUX abpeBiaTyp y HOBOTPELbKii MOBI, SIKi 4aCTO BUKOPHCTOBYIOTHCS B
pi3HEX cdepaxX, BKIIOYAIOYM TEXHOJOTIi, opraHizamii Ta TOBCSAKICHHE KHUTTA. [laHi
abpeBiaTypy BXK€ JAOCTATHHO INIJIBHO YBIMIUIM y MOBCAKIECHHHH Y)XXHTOK, IPOTE HA JAHOMY
eTari po3BUTKY HOBOTPEIIbKOT MOBH Bce 111€ (PIKCYIOThCSI CIOBHUKAMHU HEOJIOT13MiB.

1. EATA (EAnvika Toyvdpopeio) — I'penbka momroBa cirysxoa:

- EA - EMnvikd (rpetipka);
- TA - Toyvdpopeia (mormra);
2. EMY (E6vum Metewporoyikn Ynnpeoia) — HamionaasHa MeTeOpoIOTiyHa CITyk0a:
- E - EOvi (marionanbsHa);
- M - Metewpoloyikn (METeOpOJIOTiuHA);
-Y - Yanpeoio (cmyx0a);
3. AMKA (ApiBudg Mntpmov Kowvovikig Acediong) — Homep peecTpy cortiaabHOTO
CTpaxyBaHHS:
- A - ApiBudc (Homep);
- M - Mntpwov (peectp);
- KA - Kowoviking AcpdAiong (comianbHOTO CTpaxyBaHHS);

4. TTHE (Tevuq TIpoappateio IMAnpogoploxdv Zvotmpdtov) — [NeHepanbhwmii

cekperapiaT iHQOpMaIliHHUX CUCTEM:
-I'T - Tevu) T'pappoteio (renepansHUi cekperapiar);
- [IZ - [TAnpogoplax®mv Zvotnpdtwv (iHpopMaIIHHUX CUCTEM);

5. EKAB (Efvik6 Kévtpo Apeong Bonfeiog) — HamionanbHMid HEHTp HEBIAKIAIHOT
JIOTIOMOTH:

- E - E6viko (HamioHaibHUR);
- K - Kévtpo (uenrp);
- AB - Apeong Bonfetog (HeBiakIaaHOT JOITOMOTH);
6. ZEIIE (Zopa EmBempnong Epyociog) — Opran iHcnekuii mpari:
- 2 - Zopoa (opran);
- E - Em@sdpnong (iHcnekuii);
- IIE - Epyaciag (mpari);

7. AEAAHE (Awyepiot)g EAAnvicod Awtoov Awavoung Hiektpung Evépyeiog) —

OrnepaTop TpeubKoi Mepeki pO3MOALTY €IeKTPOCHEPTii:

- AE - Awyeprotic EAAnvikov (rpenbkuii oneparop);

- AAHE (Awtdov Awvopnc Hiextpwrg Evépysiocg) — Mepexa posnoainy
€JIEKTPOEHEeprii;

8. OAZA (Opyavicpog Aoctikdv Xvykowvoviov ABnvav) — Opradizaiiss MiCbKOTO
TpaHcnopty AdiH:

- O - Opyoaviopdg (opranizaitis);
- AZ - AoTik®v ZuyKowovidv (MICBKOTO TPaHCTIOPTY);
- A - ABnvov (Adin);
9. KEII (Kévtpo E€uanpémonc [Moltcdv) — LlenTp 00CIyroByBaHHS TPOMaJISH:
- K - Kévtpo (uenrp);
- EIT - E€ummpémong [loAttdv (06cmyroByBaHHS TPOMA/ISH);

10. EOKA (Eviaiog ®opéag Kowwvikng Acpdhong) — €aunanii GoHJ COMiaTbHOTO

CTpaxyBaHHS:
- E® - Evwiog ®opéag (equnuii GpoHn);
- KA - Kowovikig Ac@dAiong (coriaabHOTO CTpaxyBaHHs).

I1i abpeBiaTypu BimoOpakalOTh CydacHI TEHJEHII Ta MOTpPeOM B PI3HUX Taly3sx,
JIOTIOMAraroyuy CKOpO4yBaTH JAOBI1 TEPMIHU Ta pOOJISUM CHIJIKYBaHHS OUTbII €(PEKTUBHUM.

Bix BmacHe HeosOTi3MiB, 110 BXOASITH Y MOBY TUMHU CIIOCOOAMH, sIKi MU OMUCANIH BUIIIE,

76



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVITIOJIBCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPLA: ®UIOJIOI'LA, 2024, BUIL. 30

CIIJT BIAPI3HATH OKAa310HAIII3MH — aBTOPCHKI HEOJIOT13MH; HOBI CIIOBA, IPUTAMaHHI OKPEMOMY
aBTOPOBI 4M Tpyni aBTOpiB. BOHHU, K MpaBUIIO, HE OTPUMYIOTh LIUPOKOTO YKHUTKY, X04a
MOKYTh CTaTH OUIBII YM MEHIII BiJOMUMH Y 3QJICKHOCTI BiJ] OMMYJISIPHOCTI aBTOpPA, IO BUTaIaB
HOBE CJIOBO.

Ocb neKinbpKa NPUKIAIB Cy9aCHUX OKa310HAII3MIB Y HOBOTPELBKIl MOBI:

1. Kopwvoiog (koronoids) — «koponaBipyc». Lle ciioBo mBHIKO YBIHIILIO 0 JTEKCHKOHY,
NO3HAYarouu Bipyc, mo Bukiuka mnanaemito COVID-19. Bono 3'sBuiocs BHaCHiZOK
00'eTHaHHS CITIB «KOP®VOY (KOpOoHA) 1 «10¢» (Bipyc).

2. Tnkepyaocia (tilergasia) — «aucranuiitna podora». Tepmin, 1m0 no3Ha4ae podOTy 3
oMy a00 3 Oy/Ib-SIKOTO MICIIsS 3a T0NOMOroro [HTepHeTy Ta udpoBUX TeXHOJIOTIH. Big «tAé»
(mucraHIiHWI) 1 «epyacio» (pobdoTa).

3. Zeppdpw (serfaro) — «cepdbutu B IHTepHETI». ClOBO, SIKE BHKOPHCTOBYETHCS IS
OMHCY TIPOIeCy Meperysiny BeO-cTopiHOK B IHTepHeTi. [loxomuThk Bij aHTMIHCHKOTO «sur»
(cepduTH) 3 mogaBaHHIM rperbKoro cydikcea.

4. Zehpbpo (selfaro) — «pobutu cendi». TepMiH MOXOAWUTH BiA aHTIIHCHKOTO CIIOBa
«selfie» 3 aganraii€ero i rperbKy MOBY.

5. Kopavtivépo (karantinaro) — «Oytu Ha KapaHTuHi». Lle cioBO yTBOpHIIOCS Bij
«xopoavtivey (KapaHTHH) 13 0JaBaHHSAM I'PEIBKOTO JIi€CTiBHOTO cydikca.

[li cmoBa UTFOCTPYIOTH, SIK HOBOTPEIIbKAa MOBAa aMamlTYEThCS JO CY4YaCHHX pealli,
CTBOPIOIOYM HOBI TEPMIHU JJIsl OTUCY HOBUX SIBUIIL 1 TEXHOJOT1H.

OTxe, 3 BUIIICHABEJICHOTO KOHTEKCTY MM MOKEMO CTBEP/IXKYBATH, III0 Y MOBI OJIHI CIIOBa
YTBOPIOIOTHCS Ha 0a3i iHmuX. O6'eKTaMu CJIOBOTBOPEHHS € MOX1JIHI CJIOBA, OCKUTBKH 3apaau
HUX BiJI0OYBA€THCS CIOBOTBOPUHIA poriec. J[ist Hboro B MOBI iCHYIOTH TaKi CIIOBOTBOPUYI 3aCO0U:
TBIpHI CJIOBA, CIIOBOCIIOIYYEHHS, TBIpPHI OCHOBH, (JOPMAHTH, A0 SIKUX HAJIEkKaTh CIOBOTBOPYI
cyikcn, cmoBoTBOpUi mpedikcu, apikcu Ta COIydIHI MOPHEMH.

BucHOBKH Ta nepcneKTHBHU MOAAJBIINX PO3BiI0OK.

Takum YMHOM, HEOJIOTi3M, TIEPII Hi)K MOTPAIUTH JI0 3aTaTBHOTO YXKHUTKY 5K y OyIb-sKiit
MOB1 3arajgoM, TaKk 1 Yy HOBOTPELbKIH 30Kpema, NPOXOJUTh OararoeTamHUi IIIIX BiX
OKa310HAJIbHOI MOSIBU y MOBI JI0 YBEJIEHHS y CJIOBHUK. OCTaHHIM 4acoM CIOCTEPIraeThCs
TEHJIEHI[IS, 1[0 CBIAYUTH MPO OUIBII HIBHJKE MPOXOJKEHHS HOBMM CIIOBOM YCIX CTYIIEHIB
BXOJDKEHHSI HEOJIOTI3MYy Yy LIMPOKUNH MOBHHUH YXUTOK. Lle nemMoHcTpye BIIOMTTS y MOBI
TEH/IEHIIT IPUCKOPEHHS )KUTTS U(PPOBI30BAHOTO CYCIILCTBA Ta OKPEMOT'O 1H/IUBIA Y HBOMY .
[Iono cnoco6iB YyTBOPEHHSI HOBUX CIIIB, TO MM PO3IJISIHYJIM IIICTh OCHOBHMX; HE 3aBXKIH 111
CHOCOOM TPAIUISIIOTBCA Y YHCTOMY BHIVIAJI, HEpIAKO BOHM MAalOTh KOMOIHOBaHMH abo
nepexigHuil xapakrep. Lo cTocyeThcst crmoco0iB MPOHMKHEHHS HOBHX CIIB Y MOBY, TO
OKa310HaNI3MH BBOJATHCA Yy MENIMHI TEKCTH Ta OHJaliH OOrOBOpPEHHS Ui CTBOPEHHS
€KCIPECUBHOCTI, IPU LIbOMY BOHM MalOTh IpOHIYHE, MapojiiiHe 3a0apBieHHS, 4acTo B iX
CTBOpEHH1 Oepe y4yacTh Tpa CIiB, HOBI 3al03WYE€HI 3 IHITUX MOB CJIOBA HaWYacCTIIIE TaKOX
BIIEpILIE BXOAATh B YKUTOK Y MEAIMHOMY MPOCTOPi, CaMe TOMY BaXJIMBO BUBYATHU ILIap HOBOI
JIEKCUKW Ha Marepiaiai MeAINHOTO IJUCKYpCY, IO MOXE€ CTaTH MaTrepiajloM IOJaIbIINX
HAYKOBHUX CTY/IIOBaHb y IIbOMY HalpsiMKy.
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WAYS OF NEOLOGISM FORMATION IN MODERN GREEK AND THEIR
STRUCTURE IN THE CONTEXT OF THE GLOBAL INFORMATION SPACE

The rapid pace of development in modern information society characterized by
digitization leads to close and constant interlingual and intercultural contacts which result in
the emergence of new words in many languages and a high rate of their acquisition by recipient
languages. Modern Greek, like other languages, is in constant motion, undergoing changes and
dynamics. The lexical layer which is the most flexible layer of the language, reacts most
sensitively to all significant and not very significant changes in the social, cultural and political
spheres which makes it highly responsive to linguistic shifts and, consequently, linguistic
changes.

The ways of penetration, methods of acquisition and creation, peculiarities of functioning,
and influence on the renewal of the lexical composition are the basis for further thorough
comprehensive analysis of the processes and regularities of the temporal movement of the
lexical composition of the modern Greek language and its overall renewal which is the subject
of study of the proposed research. The phenomenon of neology in the modern Greek language
primarily reflects the needs of modern society and ways of its adaptation to new global realities.
The process of neologization in the modern Greek language undoubtedly influences the
linguistic landscape and contributes to the so-called phenomenon of language
intellectualization, when the language increases the number of abstract names of phenomena
and processes.

In the modern Greek language, neologisms are formed by various methods, among which
six main ones are distinguished. These methods can be combined to create new words allowing
the language to develop and adapt to modern realities. The structure of neologisms can vary
from simple to complex depending on the method of formation used and how different this new
form is from existing words in the language. Typically, some words are formed based on others.
Derivative words are objects of word formation, as the word-formation process occurs for their
sake. To this end, the language has such word-formation means: derivative words, word
combinations, derivational bases, formants, which include word-formation suffixes, word-
formation prefixes, affixes, and connecting morphemes.

Keywords: abbreviation, intellectualization, information society, calque, composition,
metaphorization, neologism, neologization, prefixation, suffixation, digitization.
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KOHIEIIT DANGER B AHIJIINCBKIN MOBI
(HA MATEPIAJII TEKCTIB TEJEPAIIOKOMIIAHIi BBC)

Y cmammi 30iticneno ananiz ocobnusocmeti ma cmpykmypu xkonyenmy DANGER, a
MAKONC — BU3HAUEHO KOHMeKcmu 1o20 edcusanHs. Jlexcuuna oounuys danger €
noaicemanmuynor. Icnye 6azamo sHauenv yiei aexcemu, wo BUOOIMIHIOIOMbCA Y PI3HUX
cnosnukax. Came 860HA i cMana 0CHOBOI il CEMAHMUYHO20 AHALI3Y MA BUSAENIEHHS MEXAHI3MI8
CeMaHMUYHO20 3HAYEHHs ClI08Ad. Bukonanulli KoHmexkcmyanbHull ananis, noKa3ye, wo € 00Cumb
bazamo cghep euxopucmanns konyenmy DANGER.

Knrouogi cnosa: xonyenm, nexcema, e@iniyis, mopgema, nebesnexa.
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IlocranoBka mnpoGJieMu y 3arajbHOMY BHIVISIAI Ta 3B’S30K i3 BaKJIMBUMU
HAYKOBHMHM 4YM NPAKTHYHUMH 3aBJAHHSMM. Y Halll 4Yac BHUBYEHHS JIHTBOKYJbTYPHUX
KOHIIENTIB TMPUBA0IIIOE 0araThbOX JTOCHITHHUKIB, OCKUIBKM BCTAaHOBJIIOE MOBHHH CIOCIO
OCMUCJICHHS JIHCHOCTI Ta JONOMAara€ BHUSBHUTH IPIOPUTETHI I[IHHOCTI B KOJICKTUBHIN Ta
IHOUBIAyanpHI  KapTmHax  CBiTY. JIIHTBICTMYHMI  KOHIENTyali3M  00’e€qHye  imel
¢inocopcpkoro  aHamizy  Mi3HABAHOTO  CBITY, €THIYHMX Ta  COLIAJIbHO-TPYHOBUX
KyJbTYPOJIOTIYHUX OMNMCIB CHEUU(IKH CBITOPO3YMIHHS, KOTHITMBHOI'O MOJIEJIIOBaHHS Ta
CEeMaHTHUYHOT'O CTPYKTYPYBaHHS IHCHOCTI.

OcTaHHIM YacoM KOTHITMBHA JIHTBICTUKA € OJHUM 3 HANpPsIMKIB JIOCHIKEHb, IO
aKTUBHO pO3BHBaIOThbCcA. MoBa BiJIrpa€ BaXJIUBY poib y (OpPMYBaHHI HaliOHAJIBHOI
CaMOCBI1/I0MOCTI, BIJOMBAaIOYX OCHOBHI 3MIHHU Y CYCIUJIBHOMY KUTTi. TOMY MOHSATTS MOBHOI Ta
HalllOHAIbHOI KapTHHU CBITY HUHI aKTMBHO BHCBITIIOIOTBCS Yy pPOOOTax 3 KOTHITUBHOI
JIHTBICTUKY Ta JIIHI'BOKYJIBTYPOJIOTI].

AKTYaJBHICTB I11€] CTATT1 3yMOBJIEHA NOTPEOOIO PO3KPUTHU 3MICT CYCHUIBHUX SIBUILL, 1110
MO3HAYal0Th MEeBHE NMOHATTA. Binomo, mo BepOanbHuil 00pa3 CBITY, SKUH ICHY€E y CB1IOMOCTI
JIOJIeH TMEeBHOI KYJIbTYpPH, CTA€ MPEIMETOM YUMAIOl KUTBKOCTI MIXKHAPOJHUX 1 BITUYM3HSIHUX
JNOCTIJKeHb. PO3yMiHHS Ta  CHOPUMHATTA  JIIOJUHOIO  HEYNEepeIKeHOI  pealbHOCTI
XapaKTEepPU3YETHCS PI3HUMHU KOHIEMIISIMH, SKi 3aIMILIAI0THCA Y 11 CB1IOMOCTI.

AHaTI3 0OCTaHHIX J0CHiIKeHb i myOJikamii. ¥ Hail yac KOHIIENT BUBYAETHCS 3 TOUKU
30py PI3HHUX MapaguTM JIIHTBICTUKH TaKi SIK: KOTHITUBHOI JIIHTBICTUKH, JITHTBOKYJIBTOPOJIOTI,
ncuxomiHrBicTuku. Taki aMepuKaHChKI Ta eBponenchki BueHi sk, I1. 'apaendopc, K. T'ognap,
P. Jlxenkennodd, M. JIxoncon, B. Eranc, /1. Jlakodd, P. Jlanrakep, V. Paiina, JI. Tammi, I1.
Xapaep, K. XonMKBicT peTenbHO JOCHIKYIOTh MEXaHi3MH, IO BiAOOpakaroTh (i3HuHMIA
JOCB1l JIIOJUHU y MOBI, IMpOLECH, IO TMOEJHYIOTh Pi3HI KOHIENTH Ta MpoLEecU
KoHuentyamizamii. [lousaTTs HeGe3neku, NpuBadIlOe BUCHUX, K MPEeIMET aHalli3y Ta IpuiioM
JUTSL BIITBOPEHHS THIITMX €K3UCTEHINIMHO BarOMUX KOHIIETITIB.

MeTta poGoTuH moJisira€ y JeKOAyBaHHI BepOali3aTopiB, IO MO3HAYAIOTh MOHATTS
DANGER, sike € IOCHUTh BaXJIHMBHM B TEOpISAX HAMIOHATBHOI OE3MEeKH Ta IyOJIIYHOTO
ynpasiinHs. e B 1aBHUHY HOMYy NpUIUISIIM yBary, BUBYAalOUM 3a0e3NeueHHs Oe3NeKH, K
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OJIMH 3 TPUHIUIIB JII€BOTO JACPKABHOTO YIpaBIiHHSI. He MEHI BaXIMBUM € BU3HAYCHHS
B3a€EMO3B 3Ky IIbOTO TMOHATTS, a TAKOX HOro MiCIs B 1HTEpHpeTalii Ta oneparioHasizarii
IHIIIMX TIOHATH, TAKUX SIK «HEOE3MeKa /sl JIFOIUHINY, «HAIllOHAThHA HeOe3IeKa» Ta «JIep KaBHA
HeOe3meKa.

3 TOYKH 30py Cy4acHOI HAyKH KOHIIENITH CTAaHOBIISATH HAWOIBIININ IHTEpEC AJI1 BUBYCHHS
abCTpaKTHUX YSBJIEHb Ta PO3YMOBHUX IPOILECIB 00’ €KTUBOBAaHUX MOBOIO. Harie mocmimkeHHs
CHpsIMOBaHE Ha BUBYCHHS BepOauisamii akTyaabHOro, Ha Januii MomeHT, konuenty DANGER,
KU y ICUXOIHTBICTHYHOMY IUIaH1 € KOHCTPYKTOM 3aCTEpeKEeHHs, CTpaxy abo naniku. Bapto
JI0J1aTH, 110 poOOTa IpUCBIYEHA MOIeTIOBaHHIO sepHoi yacTiuau KoHuenty DANGER, a came
MOJICIIIOBaHHS Oy/ie MPOBOJAMTHCH Ha MaTepiallli KOPIycCy TeKCTiB Tenepaaiokommanii BBC.

IIpeamerom nocuimkenns € BepoOanizanis konuenty DANGER B anrnomoBHi# kapTuHi
CBITY.

MeToIoNIoTiYHy ~ OCHOBY  JIOCHI[DKCHHS  CKJIQJIM ~ METOJA  IUTICHOI  BHOIpKH,
KOHTEKCTyaJIbHUI aHalli3, MOPIBHSUIBHUM aHaji3, METOJ IMepeKiIalallbKoro aHamidy TEeKCTY,
METO/I MOJICJIIOBAHHS, a TAKOXK METOJI KUTbKICHUX MigpaxyHKiB Marepiany. Konnent DANGER
PO3TISAA€ThCA HAa MaTepiai MyOIiUCTUYHUX TEKCTIB, OCHOBOIO SIKUX € CTAaTTi PO HeOe3meKy
PI3HOTO XapakTepy.

Jlexcukorpadiyauil miaxia 3A1MCHEHHS KOHIIETITYallbHOTO aHaii3y — L€ MPOBEIEHHS
PEKOHCTPYKIIi KOHIIENITY, BU3HAYCHHS HOr0 HAIIOHAIBHOI CaMOOYTHOCTI Ta MicHs Y
CBiOMOCTI JirouHU. Bepbaizallis KOHIIENITY B MOBI BiIOyBa€eThCs 32 IOMOMOTOI0 JIEKCUYHUX
1 (pa3eoNOriYHUX OJIMHUIIH Ta CYO €KTUBHOT'O MOBHOTO JIOCBITY JIOCIIITHUKA, 1110 € BAKIHBUM
JUIsT BU3HAYEHHS MOro iIMEeH1, MOHSATIMHOTO siapa, BepOalbHUX OAMHHUIIb, IO MOSCHIOIOTH
KOHIIETIT, ¥ KpIiM TOro, JJs MOOYZOBM HOMiHATHBHOTO moist. JlekcukorpadiuHuii aHaui3
YTBOPIOE 3B'SI30K MK 'paMaTHYHUMU Ta JIGKCHYHUMU 3HAUEHHSMU MOBHOI OJIMHUIIL. Y CIOBI
BOHM IIPEJCTABIISIOTH €HICTH OPMU Ta 3MICTY.

Bukisiax ocHoBHOro marepiajy. PosrisHeMo crnocoOu BHpaXXeHHs TpaMaTHUYHOTO
3Ha4YCeHHs ro10BHOT Jekcemu kKoHmenty DANGER, o Buctymnae imennukom. Jlekcema danger
HAJIEKUTh /10 3arajbHUX Ha3B Ta, 3a MOP(OJIOTiYHOI OYIOBOIO, A0 MPOCTUX IMEHHHKIB,
OCKUIbKH CKJIQ/Ia€ThCS 3 OJIHIET KOpEHEBOT MOpheMHU.

3 oryisily Ha CHHTAaKCHYHY ToJTiceMiro iekcemu danger, MoskHa CTBEP/KYBATH, 110 TaHUH
KOHIIENT MOXe OyTH BUPaXCHHUH HE JTUIIC IMCHHUKOM, a i IHITMMH YaCTHHAMH MOBH, TAKUMHU
sk aiecioBo (endanger), mpukmetHuk (dangerous) ta npuciiBauk (dangerously).

OTOX, TPYHTYIOUYHCH Ha aHAJT131 TPAMaTHYHOTO 3HAYCHHS, MOYKHA TIepe10ayaTi HaMipHe
B)XKMBaHHS JiekceMd (anger B aHIVIOMOBHiM KapTHHI CBITY, 3aBASKH MOBHIii BIIACTHBOCTI
YTBOPIOBAaTH HOBI CJOBa Ta 3HAYEHHs, HASBHOCTI ajaBepOiamizaiii, aj’ekTUBaIii Ta
BepOaizarii.

IcHyrOTH Taki MiOXOAW MAJS aHali3y JEKCHYHOTO 3HAYeHHs: CEeMAaciOJIOTiUYHUHU, IO
po3risiiac 3HAYEHHS OJUHUIII MOBU BiJl 3HAKY 10 3HAYEHHs, W OHOMACIOJOTIYHUH, SKUU
aHali3ye 3HA4eHHsI OJIMHUIII MOBH Bija 3Ha4deHHs 10 3Haky (Kapaman, 2011). ¥V mocmimxeHH1
BUKOPHUCTOBYIOTBCSL OOMJ(Ba IIXOJH, B OCHOBI SIKUX, JIKHUTh METOJ Yy3araabHCHHS
CJIOBHUKOBHX JIe(piHilliH, 0 ITPYHTY€ETHCS HA MPUHIIMII iX JIOTIOBHEHHS 13 PI3HUX CIIOBHHKIB.
Xoua KOXKHE BU3HAYEHHS BIJOOpa)Ka€e CyTTEBY OCOOIMBICTH 3HAYEHHSI, MPOTE HAWMOBHIIMINN
JekcukorpadiYHui onuc Moke OyTH BUKOHAHUIL JIMIIIE 32 JIOIIOMOTOI0 CYKYITHOCTI Je(iHiIii
13 pI3HUX CJIOBHUKIB, 10 OYAYyTh JOMOBHIOBATH OJIHE OJTHOTO.

VY kinacu4Hii KOHIENTyalnbHiN Teopii nediHilii, sk IpaBUIIO BiAIrpaioTh BaXIJIUBY pOJIb,
TaK SIK € OCHOBHUMH KpUTEPIsIMU i Kiacudikamii oguHuUIl sk kKoHuenty. [lix gedinimisamu
PO3yMiIOTh Ha0ip O3HAK UM KPUTEPIiB, /1€ KOKHA 3 IKMX € HE0O0X1THOI0, a B CYKYITHOCTI BOHH €
JIOCTaTHIMH, 00 BiTHECTH OaUHUITO 10 neBHOI kateropii (Collins, n.d.). 3aBmanasam nediimii
€ BUPaXEHHS 03HAYYBAaHOTO MPOCTIMHMMH ab0 YK€ BIJOMHMH JJsi KOPHCTyBadya CIOBaMH.
Tinpku B TaKOMY BHUMAJKYy 3 €KCIUTAaHATOPHOI TOUKH 30py nedinimis Oyae Baanor (Riemer,

2016).
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Ha cydacHoMy eTami po3BUTKY JIIHTBICTUKH HEOOXI1ZHUM iHCTPYMEHTOM Il BUBUECHHS
CTPYKTYpU KoOHIENTy € nediHimidHuii anami3. Lle moB’s3aHO 3 THM, IO 3a JOMOMOTOIO
CIIOBHHUKOBHMX BH3HAa4€Hb, MOXXHAa BH3HAUUTH CEMaHTHYHY CTPYKTYypy BepOai3aTtopiB
KOHIIETITY ¥ MPOTHCTABUTH 3HAYCHHS JICKCHYHUX OAUMHHUIb. AHAJI3 CJIOBHUKOBUX ACIHILINA Y
TIyMauHUX CJIOBHHKAaX, II0 YacTO MICTATh BepOAJbHHHA OMHMC EMIPUYHUX KOMIIOHEHTIB,
HiATBEPIKYE TE, IO BiH € HEMPSIMUM METOJOM BHBUYCHHS €MITIPHYHHUX CIIEMCHTIB 3HAYCHHS
CIB.

Bapro posrasaytu nepmii tpu ctparymu konnenty DANGER, indopmarito npo siki,
MOKHA 3HAaWTH Y JIEKCHKOTpaiuHUX JDKepenax (Taiay3eBi, €THMOJIOTIYHI Ta TIyMadHi
CIIOBHUKH). Y pOOOTI pO3IISIIAIOTHCSA, HE JIUIIE CTOBHUKOBI 3HAYCHHS, & 1 SHIIMKJIONICINYHI,
OCKUTHbKY BOHH € IIUPIIMMHU Ta MICTSITh BCIO BiZIOMY 1H(pOpMAIIito po pedepeHT ciona.

3 METOI0 €TUMOJIOTIYHOTO aHajli3y 0yJIo BUKOpucTaHO cIoBHUK Chambers Dictionary of
Etymology (Chambers, 1999). ¥V pe3ynbrati gociimkeHHs, BusHadeHo, 1o jekcema DANGER
npeJcTaBIeHa HaCTyITHOO mapagurmoro: Dominus (Latin) Dominarium (Vulgar Latin) Dangier
(Old French) Daunger (Middle English) Danger (Modern English).

Imennuk danger posmodaB CBili PO3BHUTOK, K 3alO3WYEHHS 3 JIATHHCHKOI MOBH.
Jlatuuceki cimoBa dominus ta dominarium (HapoAHO-JTATMHChKA MOBA) CIEPIINY O3HAYAIIH
ownership (Bomoainus). Ilisuime 3 crapodpanity3pkoi (dangier), 1e ciIoBO MepelInio B
cepeiHbOaHIITIHChKY (daunger), mo o3Hauano power, jurisdiction (Bmama, ropucaukiiis). Y
CyYacHiif aHTJIChbKii MOBI BUKOPHUCTOBYEThCS TepMiH danger s mo3HadeHHs HeOe3MeKH,
3arpo3mu.

Bysio BCTaHOBIIEHO, 11O CIIOBHHKOBI CTaTTi, SIKi OMUCYIOTh CEMAHTUYHY CTPYKTYpY
jgekcemu danger, MicTATh CXOXi ¥ BigMiHHI Ae(iHIlil Ta penpe3eHTYITh Pi3HI JEKCHUKO-
CEMaHTHUYHI BapiaHTH. ByJio BU3HaYeHO JOMIHAHTHI Ta BTOPUHHI €JIEMEHTH, 1[0 CTPYKTYPYIOTh
koHuent DANGER, 3a nonomororo posrisany nedinimiii Takux cioBaukiB: Oxford Dictionary
of the English Language (ODEL); Longman Dictionary of Contemporary English (LDCE),
Macmillan English Dictionary: For Advanced Learners of American English (MEDAL);
Collins COBUILD Advanced Dictionary (CCAB).

Hait6inemr yxuBanoro medinimiero sekcemu danger i3 Longman Dictionary of
Contemporary English (LDCE) e: the possibility that someone or something will be harmed,
destroyed, or killed; the possibility that something bad will happen; something or someone that
may harm or kill you (Evans, 2008). B naHoMy BUMaiKy CIiJ 3a3HAYUTH, 10 JOMiHAHTHUM
ceMaHTHYHUM enemeHToM € the possibility that someone or something will be harmed,
destroyed, or killed, a Bropuraum — the possibility that something bad will happen ma
something or someone that may harm or kill you.

Oxford Dictionary of the English Language (ODEL) nonae Hactynny aediniiiro danger:
the possibility of suffering harm or injury; a cause or likely cause of harm or injury; the
possibility of something unwelcome or unpleasant happening (Oxford, 2020). MoxHa
MOMITHTH, 1110 IaHe BU3HAYCHHS Ma€ HEBEIHUKY BiIMIHHICTh BiJl IOMEPEIHBOTO.

Bapro Takoxx 3BepHyTM yBary Ha nedininito, siky mnpornonye Collins COBUILD
Advanced Dictionary (CCAB): the possibility that someone may be injured or killed; someone
or something that may cause injury or harm; a likelihood that something unpleasant will
happen (Collins, n.d.).

Jlekcema danger y croBauky Macmillan English Dictionary: For Advanced Learners of
American English (MEDAL) xapakTepu3yeThcs 4iTKO OKPECIICHHM 3HaueHHsM: a situation in
which harm, death, damage, or destruction is possible; a person or thing that might harm
someone or damage something (Rundell (ed.), 2007).

Amnani3 ne¢iHimiii Ha MO3HAYCHHS KOMIOHEeHTa danger miJKpeciuB, M0 JOMIHAHTHOO
cemoro koHuenTy € harm or injury. Something unpleasant or unwelcome happening ctaHoBUTb
npyruii ctparym koutenty DANGER, Tperiii map — opMyIoTh Taki KOMITOHCHTH 3HAYCHHSI 5K
mischief ra menace/peril.
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be3cymHiBHEUM € TOW (paKT, IO YaCTKOBO MOJKJIMBE BapilOBaHHS 3HAYCHHS CJIOBA
3YMOBJIEHO THUM, 110 (OpPMH CJIOBAa CHIBBIAHOCATh 13 PI3HUMH KOHIENTYJIbHUMH
penpesenranismu. [lomicemiss GopMyeTbes TOAI, KOJU CIOBO TMPOSIBISIE OLIbINE, HIX OJHE
BIIMIHHE 3HAYEHHS, IO € TOB’A3aHUMH MDK co00r0. CucTeMa BUHUKHEHHS LIbOTO SIBHILA
3YMOBJICHA BJIACTUBOCTSIMU CEMAHTHYHOI TIaM’sITi KOPUCTYBaviB MOBH, 1110 30€piratoTh NMeBHY
KUIBKICTh BIZIMIHHHX, aJI€ Y TOM ke 4ac moB’si3aHux 3HaueHb (Evans, 2008).

Hacamnepen DANGER B anrnmomoBHHX TekcTax Tenepagiokomnanii BBC po3ymierscs
AK CTaH TPUBOTH Y MPHUCYTHOCTI 3arpo3u. bputancbkuil Tiiymaunuii cioBHUK Longman nae
3arajibHe¢ BHM3HAYCHHS JIGKCHYHOI OAMHHUII danger, moB’s3aHe i3 3amoMiSHHAM IIKOAU 1
BTparoro: the possibility that someone or something will be harmed, destroyed, or killed.
3BepHEMOCs] TaKOX /10 ciaoBHHKa Macmillan, y skomy tepmin DANGER cnpuiimaerscs sk
CHTYyaIlisl, 10 IPU3BOIMTE 0 PyiHamii un 3aruberi: a situation in which harm, death, damage,
or destruction is possible. Tomy, sIKI10 po3risiIaTH MOJITHKY, EKOHOMIKY Ta OXOPOHY 370pOB’si
aHaJi30BaHa JIEKCeMa BUAAETHCS K «3arpo3a JIFOACHKIN 0e3meri».

TakuMm YMHOM, MOXKHA TIHTH BHCHOBKY, IO SAPO KOHIENTY «danger» CTaHOBHUTH
KOTHITMBHA O3HaKa «3arpo3a, 110 BUHUKJIA BHACIIOK SIKOTOCH JINXa, HEMacTa». Y TeKcTax 86
crareit Tenepagiokomnanii BBC anrmiiicbkoro MoBoro Oyito 3Haiiaeno 200 Bunaakis pearizaii
koHuenty DANGER. B pesynbrati gociimkeHHs 0yo BUSBICHO, IO perpe3eHTAallisl KOHIENTY
DANGER BigOyBaeThcsi: TUIAXOM MiAKpPECICHHS (aKTUYHOI «HEOES3NEKH» MOJATbHUMU
niecioBamu (can, could, would, must, may, have t0); misixoM BKa3iBKH Ha «HEOE3MEKy» 3a
JIONIOMOTOF0 JIekcemu danger ta ii JepuBariB — y HACTYITHUX TO€THAHHSX: IMCHHUK + JIi€CIIOBO,
IMCHHUK + MPUKMETHHUK a00 MPUCIIBHUK, TAKOXX BUKOPUCTaHHs CydikciB -0US, -0ously Ta
npedikcy en-. Cigarettes are dangerous because they contain toxicants, which are found in
tobacco smoke and promote cancer, lung disease and cardiovascular disease. — Cueapemu
Hebe3neyHi, OCKIIbKU MICMAMb MOKCUYHI DEYOBUHU 8 MIOMIOHOBOMY OUMI MA CHPUSIOMDb
PO36UMKY PAKY, 3AX60PI06AHb JleeeHie ma cepyeo-cyounnux 3axeopiosans. [BBC]; musixom
3aJIy4eHHSI CHHOHIMIYHOTO psiy Jiekcemu danger. CHHOHIMAMHU BBa)KaTHMYThCs TakKi CJIOBa:
threat, peril, harm, vulnerable, hazard, risk, exposure, weakness. “The destabilisation of the
situation inside the country was the biggest threat to Ukraine”, he said. — 3a tioco croseamu,
HaUbILUIOI0 3a2po30i0 015t Vkpainu € decmabinizayis cumyayii écepeduni kpainu (The BBC
News, n.d.).

Tabnuys 1.
OcnoBHi o3Haku konuenty DANGER
Ne Cnoco0u penpesenranii konuenty DANGER KiabkicTs (%) 200
1 | MopnanbHi giecioBa 38 -19%
2 | NepuBatu nekcemu danger 25-125%
3 | CuHOHIMIYHHH psf 86 — 43%
4 | MertadopuuHi NO€HAHHS 10 - 5%
5 | AHTOHIMIYHUH PSIT 20 -10%
6 | BxxuBaHHS TUPEKTHBHUX MOBJICHHEBHX aKTiB, IO 12 - 6%
BUpaXaIOThC JiecaoBoM {0 warn
7 | BuxopucraHs iJ1ioM 9-45%

Taxum unnoM, koHIIenT DANGER Moske peaiizoByBaTncst IUITXOM KOHKPETHOT BKa31BKH
Ha HebOe3meuHy curyamio. Tak, y TaOnauumi HAOYHO MpPOJEMOHCTpoBaHO, 0 19%
JOCTII)KyBaHUX KOHIIENTIB MPEICTaBJICH] MOETHAHHAMU MOJAIBHUX AI€CIIB, TaKUX SK Can,
could, would, must, may, have to 3i criiikumu ctpykrypamu could be, linked to i t.1. Cepen
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MopdeM, Mo HAWOUIBII YacTO 3yCTPIYarOThCS, SKi JIOMOBHIOKOTH JiekceMy danger, mpucyTHi
npedikc en- i cydikcu -0us, -ously. Tnoai y cioBi MokHa 3ycTpith 06uaBi Mopdemu. Byio
BiZiOpano 12,5% Takux BUMAJKIB.

VY 43% punaakax i3 200 xonument DANGER y momanux  aHTJIOMOBHUX CTaTTsX
tenepagiokomnanii BBC € 06’extoM nii. ¥ maHoMy BHUMAAKy KOHIIETIT PENpEe3eHTOBAHHIMA
TakuMH iMeHHHKamH sk threat, peril, vulnerable, hazard, risk, exposure, weakness. Y nmoganux
MPHUKIIAIaX, MOKEMO MOMITHTH, [0 IMCHHHUKH, SIKi MO3HAYAIOTh JIMXO0, Kpax, KaTacTpody Ta
KOJIAIIC, YaCTIilIe 3yCTPIYatOThCA Y CTATTAX, [0 ONMHCYIOTh CKOHOMIYHHMM CTaH Ti€l YW 1HIIOT
KpaiHH.

Kpim 1poro, danger B 5% dparmentax BHOIpKM NpeaCTaBICHUN MeTahopUIHUM
NO€IHAHHSM, a B iHmmX 10% ¢parmenTax danger 3ycrpiyaeThCs B IOEAHAHHI 3 aHTOHIMIYHHM
psaoMm: safety, security, protection. Takox, mogaHui KOHLENT NPEACTaBICHUN AUPEKTUBHUMU
MOBJICHHEBUMH aKTaMH, III0 BUPAKAIOTHCS JIIECTIOBOM to warn, i cTaHOBIISITE 6%. Y pemiri 4,5%
BuOipku koHrenT DANGER peaitizyeTbcs 3a JOOMOTOO 11IOMAaTUYHUX OJIMHHUIIb.

JlekcuuHa oauHuI danger e mojiceMaHTHYHO. IcHye 0arato 3HaYCHb JTaHOI JIEKCEMH,
10 BUJO3MIHIOIOTBHCS Yy PI3HUX CIOBHHMKaxX. HallOinbln y>KuBaHOIO AEQIHILIEIO JEKCEeMH 13
Longman Dictionary of Contemporary English (LDCE) e: the possibility that someone or
something will be harmed, destroyed, or killed; the possibility that something bad will happen;
something or someone that may harm or kill you. Came BoHa i crasia OCHOBOIO s
CEMaHTHYHOTO aHAaJi3y Ta BUSBIICHHSA MEXaHI13MIB CEMaHTHYHOTO 3HAYECHHS CJIOBA.

BucHOBKHM Ta mepcrneKTHBHM NMOAAJBIINX PO3BiI0K. BuUKOHaHMII KOHTEKCTyaabHUI
aHaui3, MoKasaB, 10 € JOCUTh Oarato cdep BUKOPUCTAHHS KOHIENTy HeOesneku. Haitbinbin
MOIIMPCHUM € KOHTEKCT — «Hebe3meka yist 3710poB’ st Ta KUTTS JTIOTUHNY).

OTpumaHi mia Yac AOCHTIKEHHS pPe3yJbTaTH CIYTyIOTh BHECKOM JO KOTHITUBHOI
JIHTBICTUKHU Ta JIIHTBOKOHIIETITOJIOTI], 3araibHOI Teopii MepeKiIaay, a TaKoXK MOXKYThb OyTH
BUKOPHUCTAaHI MiJl 4ac po3pOOKH HOBUX HAaBYAIBHUX JUCIHUILUIIH 3 IEKCUKOJIOT] Ta MPAKTUYHOTO
Kypcy mepekinany y Bumiiii mkom. KpiM Toro, omepikaHi pe3yinbTaTd MOXYThb CIPHSITH
MOJaJbIIOMY TPOBEACHHIO MIXKYJIBTYPHUX JOCHTIKE€Hb, BUBUEHHIO Ta OMHUCY KOHIIETITY
DANGER, a takox 151 CTBOpEHHS CIIOBHUKA MeIia-KOHIICTITIB.
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Crarrs vamima g0 peaakiii 01.04.2024.
Lesia Hrechukha, Mariia Malaniuk

THE CONCEPT «DANGER» IN ENGLISH LANGUAGE (BASED ON THE TEXTS
OF THE BBC TELEVISION AND RADIO COMPANY)

The article deals with the features and structure of the concept “DANGER " and identifies
the contexts of its use. The contextual analysis shows that there are many use areas of the
concept.

The concept is considered as a dynamic mental structure, which is a product of
interaction and reflects the understanding of the phenomenon of danger by representatives of
British linguistic culture. Scientists traditionally pay great attention to the study of social
phenomena that threaten the existence of social systems, and the theoretical foundations of the
mechanisms formation to ensure their security. These issues are also of interest to politicians
and managers. However, this does not reveal the essence of the interdependence of social
phenomena, which they traditionally define by the concept “DANGER”, offering a different
interpretation of their content. This creates significant difficulties in the interpretation of this
concept and determines the relevance of further research on the interdependence of social
phenomena, which are traditionally defined by the concept “DANGER.”

The concept “DANGER” can be realised by specifically indicating a dangerous situation.
Thus, 19% of the studied concepts are represented by combinations of modal verbs such as can,
could, would, must, may, have to with stable structures could be, linked to, etc. The most
frequent morphemes that complement the lexeme “danger” include the prefix en- and the
suffixes -ous, -ously. Sometimes both morphemes can be found in a word. They are 12.5% of
such cases. In 43% of the 200 cases, the concept “DANGER " in the English-Ukrainian articles
of the BBC is the object of action. In this case, the concept is represented by such nouns as
threat, peril, vulnerability, hazard, risk, exposure, and weakness. There are nouns denoting
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disaster, catastrophe, and collapse, the latter is more common in the articles describing the
economic situation of a country.

In addition, danger is represented by a metaphorical combination in 5% of the sample
fragments, and in the remaining 10% of fragments, “danger” occurs in combination with the
antonymic series: safety, security, and protection. Likewise, the concept is represented by
directive speech acts expressed by the verb to warn, which accounts for 6%. In the remaining
4.5% of the sample, the concept “DANGER " is realised by means of idiomatic units. The lexical
unit “danger’” is polysemantic. There are many meanings of this lexeme that vary in different
dictionaries. The most commonly used definition of the lexeme from the Longman Dictionary
of Contemporary English (LDCE) is “the possibility that someone or something will be harmed,
destroyed, or killed; the possibility that something bad will happen; something or someone that
may harm or kill you”. It was this definition that became the basis for semantic analysis and
identification of the mechanisms of the word’s semantic meaning.

Keywords: concept, lexeme, definition, morpheme, danger.
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Mupociaasa Imyk
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KOHTPACTUBHUM AHAJII3 CUMBOJIIYHUX 3HAYEHb HAUMEHYBAHD
YUCEJ B YKPATHCBHKIN TA AHTJIIMCBHKIN MOBAX

Hana cmamms po3ensoae numaHHa CUMBONIKU HALLMEHY8AHb YUCeN ) 3ICIABHOMY NIAHI
VKpaiHcbKoi ma aueniucokoi moe. byno eueuenHo numanHs KOHMPACMUBHO20 AHANI3Y mMa
cumeonizmy sk aguwj. Cumgonizm posensioacmscs i AK AGuuje 3a2albHON0O0CbKe, 1 K
HayioHanebHo-cneyughiune. Bubpano 3i c106HUKI6 CUMBONIYHI 3HAUEHHS HAUMEHYB8AHbL Hucel,
3icmaeieHo ix 6 00ud80X MO8aX, NOPIGHAHO [ 32PYNOBAHO 3d NOOJIOHOCMAMU MA
giomMiHHOCMAMU. 3poONeHO 2nuboKul IHcaum Y acoyiamueHi Nois KOJNCHOI HA38U,
NPOCHiOKOBAHO, AKI CUMBONU HAUYACMIULE BHCUBAIOMBCS 8 00UOBOX MOBAX, WOD 00ONOMO2MU
cmyoenmam, YYHAM ma OOpPOCIUM, WO NPACHYMb GUEYUMU I[HO3eMHY MO8y, 3aceoimu i
3pO3yMimu MOGHI ABUWA ™A NPAGUILHO pobumu nepeknad. B pezyremami aumanizy mu
ompumany 2pynu CUMB01i8 KOHKDEeMmHUX HAUMEH)8aHb, SKIi UACMKO80 abo MNOGHICMIO
PI3HAMbCA, YU 4aACMKO80 AO0 NOGHICMIO CRIBNAOAIOMb, A MAKOMC BUHAYUUIU I02TYHI NPUE A3KU
00 pi3HUX cghep Hcumms THOOUHU | C8IMY, 6CMAHOBUNIU PISHOMAHIMHI acoyiayii, 6 momy yucii,
6 AKIll MO8I AKI acoyiamueHi 38s13KU Nnepesaxcaroms, 3po0OjeHo cnpoby NOSACHEHHS Yux
meHOenyiti. Konmpacmuenuii ananiz 0yno uKopucmano K OCHOBHUU MemoO 00CNi0NCEeHHs,
KpIM M020, 3aCMOCO8aH0 CIAMUCMUYHUL MemOoo, Wod npeocmasumu pe3yivmamu KilbKiCHo,
Wo 0ac 3Mo2y 8CMAHOBUMU MEHOeHYIl A8UWa CUMBONI3MY HALMEHY8aHb Yucel 8 0O0UOBOX
mosax. OcKinvKu maxi O0O0CNIONHCEHHs 8Xdce NPOBOOUNUCH HAMU HA 0a3i IHWUX JIeKCUKO-
CeMaHmMuyHux 2epyn, mamepian O0aHoi cmammi  OONOGHUMb  3A2ANbHY  KAPMUHY
KOHMPACMUBHO20 3iCMABNEHHS CUMBOLIZMY 8 0OUOBOX MOBAX.

Knwuoei cnosa: konmpacmusHuil anaunis, HauMeHy8aHHA YUDP, CUMBONIUHI 3HAUEHHS]
acoyiamueHutl 36's130x, no0ibHocmi ma 8iOMIHHOCMI.

DOI 10.34079/2226-3055-2024-17-30-86-93

IlocranoBka mnpo6JieMH Yy 3arajbHOMY BHIVISAI Ta 3B’S30K i3 BaKJIMBUMH
HAYKOBHUMM Y¥ NPAKTHYHUMM 3aBAAHHAMH.

VY naHwii yac BUBYEHHS 1HO3EMHHX MOB Ma€ OCOOJIMBO BaXXJIMBE 3HAUEHHS, OCKUTBKU B
yMoOBax riobaiizamii MDKKYJIbTYpHI 3B’SI3KM HaOyBalOTh HeOyBaJloro po3maxy, 1 morpeda
CHUIKYBaHHS 3 HOCIIMU IHIIMX MOB CTa€ MEPIIOUEProBor0 HeoOXiaHicTio. KoHTpacTuBHUI
aHaJIi3 € BAYKJIMBUM ITPU BUBUEHHI IHO3€MHUX MOB, OCKUIBKU JTa€ MOKITUBICTD 31CTABUTH Oarato
SIBHILL 3 P1THOIO MOBOIO, @ Y TIOPIBHSAHHI HaBITh HAWBaXK4l peyl BUABIISIOTHCS 3PO3YMUIIIINMU,
OTXe, MU YHHMKaeMO 0araTboX MOKJIMBHX NOMMIOK. 3a Bu3HaueHHsAM M. I1. Koueprana,
«KOHTPACTUBHUI aHami3 — Ile CYKyIHICTh MPUHOMIB JOCHIDKEHHS I OmUCy MOBHU uepe3 ii
CHCTEMHE TMOPIBHAHHS 3 IHIIOI0 MOBOIO 3 METO0 BHABNEHHA 1i crerudiku. KontpactuBHuit
aHaJIi3 BCTAHOBIIIOE MK MOPIBHIOBAHMMH MOBAaMH BIJHOILIEHHS KOHTPAcTy Ha BCIX MOBHUX
piBasax (Kouepran, 2006, c. 424). ¥V naniii ctarTi MU aHai3yeMO MaTepiall JHIIe Ha piBHI
nexkcuku. Lle#t miaxin BaxXIMBUH, OCKUIBKH MU TIOPIBHIOEMO CJIOBA, SIK1 BUPAXKAIOTh OJTHE 1 T€ XK
MOHSITTS, 1 BUSBIISIEMO, UM MIPUTAMAaHHI iM MEBHI MOIIOHOCTI Ta BiAMIHHOCTI.

AHaJii3 0CTaHHIX J0CTiIzKeHb i myOaikamiii.
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[luTaHHs  CHMBOJIB  poO3rJsjaioch OararbMa  aBTOpaMH, B  TOMY  YHCII
B. B. XKaitBopoHkom, B. I1. Komypowm, O. L. IloTanenkom, M. K. JImutpeHkom,
B. B. Kyii6inoto, B. M. Jlecunum, O. C. [lynuanem, M. |. Hymapuoro, B. I. Kononenkom Ta
IHIITMH.

[ToniOuuii aHani3 MM BXKE MPOBOMWIM Ha 0a3l IHIIMX JIEKCHMKO-CEMAaHTHYHHUX TPYII,
Hanpukiaa: Ha3B nraxis (luyk ta Suicis, 2019, ¢. 72-80), peniriiinux peaniii (limyxk ta SHicis,
2017, c. 62-65), HalimenyBanb npupoauux sBunl (Iuryk ta Awnicis, 2021, c. 188-200), oco6oBux
BiacHux Ha3B (Imyk ta fAnicis, 2022, c. 91-97) ta mie HU3KK IHIIUX TPYIL.

[TuTaHHS KOHTPACTUBHOI JIEKCUKOJIOTIT PO3TISAAETLCS Y TPAISX PSly aBTOPIB, 30KpemMa
JI. T. Bep6u, B. H. Manakina.

AKTYaJIBbHICTh 10CJIiI’KeHHS.

AKTYalbHICTh JOCHIKEHHS TMOJIATa€ B TOMY, LIO IlI€ HE MPOBOAUBCS KOHTPACTUBHUI
aHaJi3 CUMBOJIIYHMX 3Ha4eHb HAHMEHYBaHb YHCEN Y MOPIBHAJIBHOMY IIaHI B YKpaiHCHKii Ta
aHTIICHKIN MOBax. J[aHe OCITiIKEHHS JOTIOBHIOE BXKE /10 TIEBHOI Mipu C(OPMOBaHY KapTUHY
KOHTPACTUBHOTO aHANI3y IHIIMX JIEKCUKO-CEMAaHTHYHUX TPYTI, IO AACTh MOXJIUBICTh TIIHOIIE
1 JeTanpHilIe pO3TJISHYTH 1€ sBHIIE, Oa3ylouuch Ha ImupmomMy warepiami. CrnoBa 3
CHUMBOJIYHUMH 3HAUEHHSIMH IIHUPOKO 3aCTOCOBYIOTH B JIITEpaTypi, MHCTENTBi, peJirii,
dinocodii Ta Garatbox iHIIUX chepax, TOMY IX AOCTIIKEHHS IPEICTaBIIIe€ 3HAYHUIN 1HTEpeC.

Mera crarri.

MerToro 1aHOT CTaTTi € KOHTPACTUBHUMN aHaJ13 CHMBOJIIYHUX 3HaYEHb TaKOT BaXIJIUBOI JIJIsI
KUTTS JTFOJICH JIEKCUKO-CEMAaHTUYHOI TPYIIH, SIK HAMEHYBaHHS YHCEII, aHaJIi3 MOIIOHOCTE! Ta
BIIMIHHOCTEH IX AacOIIaTUBHUX 3B’S3KIB, BHUBYCHHS CTATUCTUYHHUX JAHUX, IOSCHEHHS
BUSIBIICHUX 3aKOHOMIPHOCTEH.

3aBaaHHA TOCTIIKEeHHS.

3aBmaHHsIM JOCIIUKCHHSI € 3HaWTH B YKPaiHCHKUX CJIOBHUKAaX CHMBOJIH, TOB’s3aHI 3
HallMEHYBaHHSMH YMCEN, BAOKPEMUTH X, 3HAWTHU MapalebHi HAalMEHyBaHHS 1 iX CUMBOIIYHI
3HAYCHHS B AHIJIIWCHKUX CIIOBHUKAX, BHMSBHUTH IIOJIOHOCTI Ta BIAMIHHOCTI MK HHMHU,
miipaxyBaTH CTaTHUCTUYHI XapaKTEPUCTUKU CGHOPMOBAHUX MIArPyNn Ta pe3ysbTaTiB
JOCIIIJDKEHHS B IUJIOMYy, COpoOyBaTH TMOSCHUTH BU3HAYEHI 3aKOHOMIPHOCTI. Mu
BUKOPHUCTOBYEMO METOJ TOPIBHAJIBHOIO aHali3y, a TaKOX IPOBOAUMO CTATUCTUYHHMN
HiJpaxyHOK OTPUMaHUX Pe3yJIbTaTiB.

BukJiax ocHOBHOTo MaTepiaiy.

CuMBOJ € 1IKaBUM SIBHMILEM, OCKIJIbKM BUKOPHUCTOBYETHCS HE JIMILIE B JITEpaTypi,
MUCTEUTBI, (hisocodii, pemirii, a 1 B MOBCIKACHHOMY XHTTI IIOAUHUA. «CUMBOI - popma BUpazy
1 mepefayi TyXOBHOTO 3MICTY KyJIbTypH 4epe3 MEBHI MaTepialbHi MPEeIMETH YU CIELialbHO
CTBOPIOBaHI 00pa3u Ta Jii, 10 BUCTYIAIOTh K 3HAKHU IIOT0 3MICTY. B cemMioTHIli CHMBOJH 1HOI1
PO3TISAAIOTH SIK Pi3HOBHJ OaraTto3HavyHoro (iHoAi Oe3KOHEeUYHO3HA4YHOro) 3Haka. OOpa3zHuit
CHMBOJI BTUIIOE TaKOXK aJIErOpit0 CBOTO 3MiCTY...CHMBOJ €TUMOJIOTIYHO 03HAYAE ITPUBEICHHS
10 €1HOCTI», TOOTO NMpHeAHAHHS pedi 10 ii cyTHocT (Koryp, [Toranenko ta Kyii6ina, 2015).

bazoBuMu 151 HAaMIOTO TOCIHIIKEHHS cTainu Taki ciioBHUKHU: B. B. XKailiBopoHok «3Haku
yKpaiHChKoi eTHOKyIbTypu» (2000); «EHIUKIONEINYHUN CIOBHUK CHMBOJIIB KYJBTYPH
Vkpainn» mia pen. B. I1. Komypa, O. L. Iloranenka, M. K. /Imutpenka, B. B. Kyi6inu (2015);
«A Dictionary of Symbols» by J. Cirlot (2001); «Dictionary of Symbolism» by A. Protas
(2001).

VY «EHIMKIIONEIMYHOMY CJIOBHUKY CHMBOJIB YKpainu» 3a penakuiero B. I1. Komypa,
M. K. Imutpenka, O. 1. [Toranenka Ta B. B. Kyii6iau (2015) aBropu posrisnatoTs 22 rpynu
CHUMBOJIB, HAampUKIAQA: «IOCENEHHS Ta >KWTJIA, HApOJHUM oxaar, reorpadidyHi Ha3BHU;
atMocepHi sBMIA, HapoAHAa OOTaHIKa, 300JI0Tis, MEAMIIMHA, ACTPOHOMIs, TrepabIuKa,
HyMi3MaTuKa Ta iH.». CIo1 BXOASATh 1 YHCla.

Yucno € rpamMaTHYHOIO KaTEeropi€ro, 10 BKa3ye€ Ha KIUIbKICTh MPEIMETIB, MpPO SKi
MOBHUTHCSI B pEYCHHI. BOHO € OHUM 3 HAWTOMOBHIMMX 00 €KTIB MAaTeMAaTUKH, SIKUN
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BUKOPUCTOBYEThCS JUIA TMiAPaXyHKY, BHMIPIOBaHHS Ta MapKyBaHHsA. CuMBoiM, SKi
BUKOPUCTOBYIOTHCSI JUISI TO3HAYEHHS YHCEN, HA3WBalOThCs Iudpamu. CIOKOHBIKIB JIFOAH
KOPUCTYIOTHCSI YUCIIAaMH, BOHU MPAKTUYHO LIOJHA HEOOXiJHI B yCiX chepax *KHUTTS JIIOIUHH.
Tox He IMBHO, IO 0arato yrcea Ha0yJI0 CHMBOIIYHUX 3HAYCHb.

VY cnoBHUKaX MM 3HalnuM 18 HaliMEeHyBaHb YHCE, SIKI MAIOTh CUMBOJIIYHI 3HAUYCHHS B
00u1BOX ab0 B OJIHIM 3 MOB, 11 TaKi Napu HallMEHYBaHb: H)1b-Z€F0, 00uH-0NE, 08a-tWo, mpu-
three, womupu-four, n’amo-five, wicmn-Six, cim-seven, sicim-eight, oes smso-nine, oecsamo-ten,
oounaoysmo-eleven, osanaoysmo-twelve, mpunaoysmo-thirteen, esicimnaoysmo-eighteen,
06adyams cim-twenty seven, copok-forty.

Yuciio Hynvb-Zero B yKpaiHChKil Ta aHTJIIHACHKIA MOBax Mae€ JiBa MoJi0HI 3Ha4YeHHs: 1. B
YKpaiHCBKIA — 1€ «IpOCTip, OE3KIHEUHICTh», B AHTJIMCHKIM MOBI cllOCTEpiraeMo 3HaueHHS
«eternity»; Ta 2. «HEMOMINBHUN  CBIT fAK KOCMIYHE sHIEC, IO MMOEIHYe B coOi 1Ba
MEPIIONOYATKHU: YOJIOBIYHMM 1 KIHOYMI, BOTOHB 1 BOJY; 3aBJSKH iX MapyBaHHIO BiJOYBa€ThCs
3B 130K MiXk cBiTamm» (JKaitBoponok, 2006, c. 402), i B aHIUTiHCHKIN MOBIi Z€ro — «is symbolic
of latent and potential and is the ‘Orphic(raemununii) Egg’» (Cirlot, 2001, p. 231); okpim
[bOT0, B aHTJIHCHKIM MOBI iKCyeMO IIe acoliaiii, SKMX HeMae B yKpaiHCBKid, — e «Nnon-
being, mysteriously connected with unity as its opposite and its reflection»; «death as the state
in which the life-forces are transformed» (Cirlot, 2001, p. 231).

Ywucno ooun-0ne Mae mo1i0HI CHMBOJTIYHI 3HAUEHHS, & CaMe «IICHTP, BiJl SIKOTO TICBHOIO
MIpOI0 MPOTHUCTABIIEH] JiBUIl/ IpaBHii, BepX /HU3; LEHTp CcBITY — COHIlE, €TMHE B CBOEMY PO/Ii
CBITHJIO; 3BIJICH TIOYaTOK, BEpX, OOr; CaMm-OJWH CTa€ TUM, XTO 3BiIy€ JOJIO, POKOBaHY
OaraTtboM; II€ MPOHMKHEHHS B CYTHICTh YOTrOCh, B IHIIl CBITH, B CTapli ¥ HOBI BUMIpH»
(PKaitBoponok, 2006, c. 412), i B anrJiiicekiit «one is to be equated with the mystic Centre, the
Irradiating Point and the Supreme Power; ...... unity is the symbol of divinity» (Cirlot, 2001,
p. 232). B aHrmiiicbkiii MOBI 3HaXOAMMO IIE JOJATKOBI CHMBOJIIYHI 3Ha4eHHS «one 1S also
equated with lighty», Takox «symbolic of being and of the revelation to men of the spiritual
essence... It also stands for spiritual unity — the common basis between all being» (Cirlot, 2001,
p. 232).

Yucno 0sa-tWo Mae oJiHe IoA10HEe HETaTUBHE CHMBOJIIYHE 3HAUCHHS B OOMJIBOX MOBaX, a
caMe «3IOBICHICTh, HEIACTs» B YKpaiHChKid i «iS regarded as ominous» B aHrmiichKiil, 3
1HIIOro OOKy, JaHe CJIOBO MAa€ MO3UTHUBHY ACOILIAIIO 3 «JBIKKO roiy0iB — BIYHHUN CHMBOJI
YHCTOTH, BIPHOCTI, Boxkoro yxa, Kuii €1Hae ABi qyIIIi, 00 OYUCTHIINCS [Tl )KUTTS Ha O1ToMy
cBiti» (XKaitBoponok, 2006, c. 167), i B anriichkii - «the number is associated with the Magna
Mater» (Cirlot, 2001, p. 232). B anrmiiicekiii MOBi (ikcyeMo Iiie psi 3HadeHb «echo, reflection,
conflict and counterpoise or contraposition»; «the momentary stillness of forces in
equilibriumy; a Takox «passage of timey, «the first nucleus of matter, of nature in opposition
to the creator» (Cirlot, 2001, p. 232).

Yucno mpu-three He mMae moaiOHUX 3HAYeHb B YKPATHCHKiM Ta aHMIIHCHKIH MoBax. B
Hallllif MOBI BOHO aCOIIOETHCA 3 «JIOBEPIICHICTIO, JOCKOHAIICTIO»; a TAKOX MA€ «3HAYHY
MidiuHy, MicTH4HY ¥ Mariuny ponb» (JKaiiBoponok, 2006, €. 604); B aHrmiiichKii MoBi three
Mmae Oararo acomiaitiii: «symbolizes spiritual synthesis, and is the formula for the creation of
each of the worlds. It represents the solution of the conflict posed by dualism. It forms a half-
circle comprising: birth, zenith and descent» (Cirlot, 2001, p. 232). OkpiM I1bOTO, BOHO
Bupaxae «Sufficiency, or the growth of unity within itself», «is associated with the concepts of
heaven and the Trinity» (Cirlot, 2001, p. 232).

Yucno vomupu-four mae croinbHe CHMBOJIIYHE 3HAYeHHs «3eMii» — «earth, terrestrial
space», KpiM IbOro B YKpaiHCBbKiii MOBI BOHO aCOLIIOETHCS 3 «IUIICHICTIO, MOBHOTOIO,
crpaBeuuBicTion (XKaitBoporok, 2006, c. 644); a B anrdiiicekiil — 3 «the human situation, the
external, natural limits of the ‘minimum’ awareness of totality, and, finally, of rational
organizationy; «tangible achievement and with the Elements», «the tetramorphs» (Cirlot, 2001,
p. 232).
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Yucino n’smo-five Mae ofHe criiyibHEe 3HAYEHHSI B YKPAiHCHKIH Ta aHTIIIHCHKIH MOBaX — 11e
«MIKpOKOCM JIIoIMHI» — «Many, pemira BiIMiHHI, TaK, B YKpaiHChKili MOB1 BOHO aCOIIFOETHCS
3 IIUICHICTIO JIIOACBKOTO OyTTS; CHMBOJIOM CBslIeHHOTO nunoO0y 3emii i Hebay,
«CaMOITi3HaHHAM, CIIOKOEM, MeauTalli€ro, oararorpanniction (JKaiiBoporok, 2006, c. 492); B
aHriicekii moBi — 1e «health and love, and the quintessence acting upon matter», «the hieros
gamosy (Cirlot, 2001, p. 233).

Yucno wicmwb-SIX Mae cniibHe 3HAUCHHS «piBHOBara»-«equilibriumy, pemra 3HaueHp
BIJIMiHHI, B YKpaiHCBhKIA — II€ MO3MTHBHI acomiamii «rapMoHii, Ji000BI, 30pOB’s, KpacH,
yZadi»; OJHAK CIIOCTEPIraeMo 1 HETaTHBHY IPUB’S3KY: «TPU LIECTIPKU — 3HAK AUSABOJIAY; B
AHIIMCHKIM MOBiI (DIKCyeEMO pi3HOMaHITHI CHMBOJIIYHI 3HA4eHHs, Taki sk «ambivalencey,
«human soul», «trial and effort», «virginity», «scalesy.

Yucio cim-Seven mae B 00MIBOX MOBaX CIIJIbHI acoLialii: «CHMBOJIIYHE CBATE YHMCIIO,
boxxecTBenHe uncio BcecBiTy, M0 Bigirpae BeIUKy poib Yy HApOAHIN 1 pemiriiiHii cuMBOTiLi
HapoJIiB yChOT'O CBITY: CIM KOJBOPIB PAyTH, CiM JIHIB THXHS, CIM JIHIB ITOCTY, ChOMHI JICHb
miClIsi CTBOPEHHS CBITy — JEHb BIONOYHMHKY, ciM mnpomeHiB Conus, ciM OpariB-BiTpiB,
CEMHUKpATHE MOBTOPECHHS 3akiuHaHHA...» (JKaiiBopoHok, 2006, c. 541), i B aHTJIIHCHKIA MOBI
seven «is endowed with exceptional value. It corresponds to the seven Directions of Space (that
is, the six existential dimensions plus the center), to the seven-pointed star, to the reconciliation
of the square with the triangle by superimposing the latter upon the former (as the sky over the
earth)... It is the number forming the basic series of musical notes, of colours and of the
planetary spheres, as well as of the gods corresponding to them;» okpim 1150r0 B aHITIHCHKIN
moBi seven — «symbolic of perfect order, a complete period or cycle» «and also of the capital
sins and their opposing virtues.....and, finally, it is the symbol of pain» (Cirlot, 2001, p. 233).

Yucno sicim-eight B ykpaiHCBKiil Ta aHTIIACHKi MOBaxX MAarOTh CITIIbHE 3HAYCHHS «ITiCIIst
CEeMH JHIB IMOCTY 1 KasATTS HAa BOCBMHUH HACTA€ JyXOBHE OYHIIEHHS, OT)KE BOCBMHUH JCHB
Hapo/pKye HOBY soauny» (KKaitBoponok, 2006, c¢. 99), i B anrmiiicekiit — «a symbol of
regeneration». Kpim 1poro, B aHrmiiceKkiid MoBi 1s mudpa mosnavae «the balancing out of
opposing forces or the equivalence of the spiritual power to the natural. It also symbolizes —
again because of its shape — the eternally spiraling movement of the heavens (shown also by
the double sigmoid line — the sign of the infinite)» (Cirlot, 2001, p. 233).

B ykpaiHChKiii Ta aHIIHCBKIH MOBax YHCIO Oes ’ssmb-NINE HE MAroTh CHUTBHUX
CHUMBOIIIYHUX 3HAYCHb, B YKPATHCHKIil BOHO € «Mari4He 4ncio, 00 CKIIagaeThes 3 TPhOX TPIHOK;
03HAa4Ya€ MOTYTHICTh, BHIIY CHIIY;» «JEB’SITh JIHIB 1 HOUEW Tpeda IJisi OCATHEHHS JIIOJICHKOT
MYJIPOCTi», «9UCIIO BXKUBAIOCS B YCIX 3aKIATTAX, 3aMOBJISIHHSIX; BOHO OTOYYBaJO JIIOJAUHY (YU
ii 1Bip) HIOM YapiBHUM KOJIOM, SIKOTO HE MOXe mnepeitu Heuncra cunay» (XKaiiBopoHok, 2006,
c. 172). B anrmiiicekiii MoBi: «it is @ complete image of the three worlds. It is the end-limit of
the numerical series before its return to unit; it was the symbol of truth», «it is the symbolic
number par excellence, for it represents triple synthesis, that is, the disposition on each plane
of the corporal, the intellectual and the spiritual» (Cirlot, 2001, p. 234).

Uucno decsamp-teNn B aHIIIMCHKIN Ta YKpaiHChKIM MOBax MarOTh JiBa CIUJIbHI CUMBOJIIYHI
3HAuUeHHS, B YKpaiHCHKiil — 11e «cBslIeHHe yncio BcecBiTy, 60 Mae B co0i Bci iHII YHCTA;
JIOCKOHAJIE YHCII0, 00 03HaYae MOBEpHEHHs Jo IiticHocT» (XKaitBoponok, 2006, c. 179), B
aHriicekii MoBi ten: «symbolic, in decimal systems, of the return to unity», «it was known as
the number of perfection», «ten symbolizes the totality of the universe» (Cirlot, 2001, p. 234).
Kpim 1poro, B aHTIifChKiN MOBI BOHO acollitoeTbes 3 «Symbolic also of spiritual achievementy
ta «the beginning of a newy (Cirlot, 2001, p. 234).

Yucno oounaoysmo-eleven mae cUMBONIYHI 3HAYCHHS JIMIIE B AHIJIHCBHKIA MOBI:
«symbolic of transition, excess and peril and of conflict and martyrdomy; «incontinencey; «of
inversion and antithesis, because it is made up of one plus one....» (Cirlot, 2001, p. 234).

Yucino dsanadysmob-twelve mae criibHi acomialiii B aHTJTHChKIN Ta yKpaiHChKii MOBaxX —
I[e «CUMBOJIIYHE YHUCIO, SIKE 1€ HA3WBAETHCS IOKMHOIO, Ha O3HAUEHHS BCEJIIEHCHKOTO I
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BojHOUYAc mayxoBHoro naay» (JKaiiBoponok, 2006, c.168), B aurmiiicekiii moBi twelve:
«symbolic of cosmic order and salvationy» (Cirlot, 2001, p. 234). Kpim 1p0r0, dikcyemo Iie
TaKWI OIHC: «ITOAUTAIH PiK Ha 12 MICSIIIB; YMCIO 3HAKIB 30/IiaKy; el paXyHOK IMO3HAYMBCS
Ha CTHJII CYCHUIBHOIO KUTTS; 3a MepeKazaMu, 3HaeMo 12 mieMeH i3painbebkux, 12 arnoctomniB
(xou HacmpaBzi ix Oymo Oinbmie), 12 cBatux m’stHunb» (JKaiiBoponok, 2006, c. 168). B
yKpaincbkiii MoBi «boruns Jlaga corBopuia cBiT 3a 12 KOCMIYHUX HO4YEH; 3aroBip: «Bizbmu
TH, KpacHa niBuls (30ps), B mpaBy pyKy 12 kirodiB, 1 3aMKHHU 12 3aMKiB, 1 BITyCTH IIi 3aMKH B
OKISTH-MOpe, i anatup-kaminby (JKaiiBoponok, 2006, c. 168). B Toii yac sk B aHTJIIWCHKIN 11€
gucio «linked to the notions of space and time, and the wheel or circle» (Cirlot, 2001, p. 234).

Yucno mpunadysme-thirteen mae crijibHy HETaTUBHY KOHOTAIIIIO SIK B YKPaiHCBKIH, TaK
1 B aHTJIHCHKIA MOBI — II¢ «HEUIACIMBE YHUCIIO, M0 MOPYIIye MOBHOTY W JIOCKOHAIICTh
JBAaHAALSITUYUCENBHOTO PALY; CHMBOJI3yE MOPOK; BUKOPHUCTOBYETHCS MpU TajaHHl U
BOPOXIHHI SIK 4opTOBa JtokuHa» (XKaitBoponok, 2006, c. 606). B anrmiiicekiii thirteen «has
unfavorable implications», «death». Ane B aHrmilichKiii BOHO II¢ MO3HAYAE JIEAKI MO3UTHUBHI
suma: «birth, beginning afresh» (Cirlot, 2001, p. 234).

Yucno sicimnaoysme-eighteen mMae cMMBOJIIYHE 3HAYECHHS JIMIIEC B YKPaiHCHKii MOBI,
BiCIMHAOYAMY: Ky HAPOJI 1€ YHCIIO 3/1aBHA HE TIOBAXKAIOTh; PO IypHY, TyMaHyBaTy JIOJUHY
KaXyTh: «A TO IIe BICIMHAIIATHI TyMaH!»; PO JABOX JIIOJEH, OTHAKOBO HEUECHUX, KAXKYTh:
«OauH 3a BiCIMHAJUATH, a Opyruil 3a 0e3 nBox nBaausaTh» (JKaiiBoponok, 2006, c. 99);
I. ®panko 3a3Havae, M0 B JaBHUHY paxyBald HE Ha BICIMHAJIIATh, @ HA «0e3 ABOX ABAALSATH)»
(OKaiiBoponok, 2006, c. 99).

Yucno dsaoyams cim-twenty Seven mae CUMBOIIIYHI 3HAYSHHSI JIMIIE B YKPATHCHKIM MOBI;
06a0ysamy cim: «CTapa Ha3Ba — TPUAEB SATh; CAMBOJIIYHE YMCIIO, 10 BiAIrpaBaio 3Ha4HY POJIb
y 3aMOBJISTHHSIX Ta CTApOBUHHINA OOPSAIOBOCTI; 1€ MOSICHIOETHCS THM, 110 BOHO CKIIQJA€THCA 3
TPBOX JI€B’ATOK, & YNCIIO JIeB’SITh OYJI0 Ay)Ke MOLINpPEHe B YKPATHChKiN 0OPSI0BOCTI; y Ka3Kax
3a3BUYall 1IEThCS MPO TPUIEB’SITh 3eMeNib ad0 TPHUAEB ATE LAPCTBO; Y BOPOXKIHHAX TAKOK
paxyroTh TpU pa3u 1o JeB’sTh; nopiBHsiTe y T. [lleBuenka: «Yce naMm: X094 JecCsTh TOPOIIB,
a0bo TpuaeB’sATh Kiaii, abo woro xouete» (JKaiiBoponok, 2006, c. 168).

Yucno copox-forty mae cmibHe CHMBOMIYHI 3HAYEHHS «OUYHINEHHs»-«pUrificationy,
0arato CHUIBHUX peNirifHuX koHoTtauid «40-neHHuil mict, 40-piuHe MaHapyBaHHS Moiices
nyctenero, 40 nHiB nepedyBaB Moiiceit Ha ropi CuHai, COpOK JIHIB MOCTUIIN Y ITYCTEN1 TPOPOK
Inns 1 Cnacurens CBITY, COPOK T'OJIMH CLIOYMBAJIO B Tpo0i Tito Xpuctose» (XKaitBopoHok, 2006,
c. 568), yoriuHo, Ti X cami KOHOTAIIil € 1 B aHMITIACHKIi MOBI «in Christianity, there are forty
days of Lent, from Christ's forty days in the wilderness; forty days of resurrection, from Easter
to Ascension. In the Old Testament, there are forty days of Moses on Mt. Sinai, and forty days
of Elijah in hiding. There are forty days of the Deluge, and forty years of the Jews wandering
in the wilderness» (Cirlot, 2001, p. 234).

OxkpiM 1IbOTO, B YKpaiHCBKiM MOBI 11€ YHCIIO Ma€ JIaBHIO 1CTOPi0 — II€ «JaBHbOPYCbKa
OJIMHMIIS JIIYOH, 110 BIJINOBIJIa€ YOTUPHOM JIECSTKaM; TaKoX Habip, B’si3Ka XyTpa 3 YOTUPHOX
JIECSATKIB OJTHOPITHUX MIKYPOK; 3/JaBHA — Mari4yHe 4UCIIO, 3 SKUM TOB’sI3aHO 0arato MpUKMET;
Jy’e 4acTo B)KHMBaHE B Moe3ii Ta oOpsA0BOCTI; y JITONMCHOMY omuci moxoay Osera Ha
BizanTito 3ragyetscs mpo 2000 xopabmniB 3 40 moabmu Ha koxkHOMY» (JKaiiBoponok, 2006,
c. 568). Lle uncio € «emuHuM; y TCHSX, KOJIU HIeThCS PO BEUKE BICHKO UM B3aralii BETHKe
YHUCII0, HOTO KUThKICTh BU3HAYAEThCs B 40 THCsu («310paB Biiickka 40 THCTYY, «PI)R Ha TeOe 40
THUCSIY XOPOUIOi Bpoau»); y Omnnnax 6aunmo 40 60oratupis, COpOK KajiK, COPOK I1apiB, COPOK
TUCSY CHJIA PaTHOT; 3a MOBIpP M, XTO BO € Ta 0Ky, TOMY BianmyckaeThcs 40 rpixiB; Ha MUCaHKaX
0ayrMo opHaMeHT copokakiuHIiB» (JKaiiBoponok, 2006, c. 568).

BucnoBku. Ormxe, Mu 3Haiinui 18 HallMeHyBaHb 4YHCEN, SIKI MalOTh CHUMBOJIIYHI
3HaYE€HH] B 00MIBOX a00 B OAHIN 3 MOB. MU He BHABUIHA OJUHMI, acoIlialii SKUX MOBHICTIO
301raroThCs B aHIJIICHKIN Ta yKpaiHChKi MoBax. OJJHaK € 3HA4YHA KUIbKICTh 3HaU€Hb YHCET, a
came iX JBaHAIATh, sIKI MAIOTh 1 CIiJBHI MOAIOHI 3HaUeHHS, 1 BiaMiHHI. [le Taki: Hyns-Zero,
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00un-0Nne, 0sa-two,uomupu-four,n’smo-five, wicmo-Six, cim-seven, sicim-eight, doecsmso-ten,
osanaoysmo-twelve, mpunaoysmo-thirteen, copox-forty. Yucna mpu-three i oes’ssmo-nine
MaroTh JIMIIIE BiMiHHI 3HaueHHs. Uncna gicimnaoysmoe-eighteen i dsadysme cim-twenty seven
MarOTh CHMBOJIIYHI 3HAYCHHS JIMINE B YKPaiHCBKiIM MOBi, a d4uclIa oldunadysmo-gleven,
yomupHaoyame-fourteen — e B anrmiiicbkidi MOBi. CHUMBOJIIYHI 3HAYCHHST MOXKYTh MaTH SIK
MO3UTHBHUI BIATIHOK, TaK 1 HEraTHBHMH, JEKOJIHM BOHHU 30iraroTbCsa B OOHMIBOX MOBAaXx, SK
Hanpukian y uudpi mpunadysme-thirteen, ne 3Haxo Mo HEraTUBHY CIIBHY KOHOTAIIIIO, YH,
HaBIaky, y nudpi copok-forty um sicim-eight, ne dikcyemo criapHy MO3UTHBHY KOHOTaIli0. B
[JIOMY MU HapaxyBaJil B O0MJIBOX MOBax 124 cuMBOJiYHI 3HA4YEHHS, B YKpaiHChKiid — 46 1 B
aHTIIKCHKIA — 78. 3 bOro MOXHa 3pOOUTH BUCHOBOK, IO HaiitMeHyBaHHS HHU(P B 0OMIBOX
MOBax OaraTi Ha CMMBOJIYHI 3HAYCHHS, OLIBIIICTh 3 HUX MAalOTh acoljiallii, Kl CIiBIagal0Th
a6o moxioni. Ile B gmesdkid Mipl TOSCHIOETBCSA CHIIBHUMU PEITIHHAMH KOPECHSIMH
XPUCTHSIHCTBA, SIK HAITPUKJIAJ CUMBOJII3M B iudpi dsanadysme-twelve uu copor-forty.

Acorriarii, sKi Hal4yacTiIIe 3yCcTpivaroThCs B 00UIBOX MOBaX, y MEpIIy 4epry, OB’ s3aHi
3 BcecBiToM, 3emieto, HeOom, CoHIEM SK ILEHTPOM, HPUPOAOI0, IMPOCTOPOM, YacoM,
0e3KIHEYHICTIO, KOCMIYHUM MOPSIKOM, HEMOAUIbHICTIO CBITY. KpiMm Toro, 6arato ciMBOIIYHUX
3Ha4YeHb 3 no3HayeHHAMHU bora, Boxxoro myxy, Teopis. Takox ogHe 3 HEHTPaTbHUX MICIb
3aliMaroTh acoliallii, o IPUBOIATH 10 JIIOJIUHH, ii MiKpokocMocy. OcoOIUBO CITiJl BUALTUTH
JlyXOBHHH CBIT JIFOJIUHHU, 11 3JI0pOB’s, Kpacy, MyIpicTb, JIIOOOB, JOCKOHANICTh. € i HeraTHBHI
CUMBOJIY, HAMPUKIIA, HEIIACTs, HEYECHICTh, IyPiCTh, IPIX.

[I{om0 BiAMIHHUX O3HAK YM HAaWHMEHYBaHb YMCEIN, SIKI MAIOTh CHMBOJII3M JIMIIE B OJHIN 3
MOB, TO TYT 3HaXOJUTh BiIOOpaXeHHsI HaIllOHANbHA crielrdika KOXKHOTO Hapody. Y KHH31
B. Kononenka «YkpaiHcbKa JTiHTBOKYJIBTYPOJIOTisDy CKa3aHO: «SIK 3a3HA4al0Th aBTOPH KHMKKH
«YKpaiHChKI CHMBOJIN», «CUMBOJIIKA — TOHATTS 3araJIbHOJIIOJICHKE 1 HAI[IOHAJIBHO crienudivHe,
€THOTCHETHYHE», IPUYOMY OUITBII aKTyalbHHUH came OCTaHHii acrekT. be3 Teopii cumMBOIiB
HAIlll ySIBJICHHS PO HAI[IOHAbHO-KYJIBTYPHUN KOMIIOHEHT KOKHOT MOBHU OyJH O HETIOBHUMU 1
HepockoHaMMH. ChOrodacHi mpari Mpo MOBHHM THIT OCOOHMCTOCTi, 3B'S30K MOBJICHHS 1
HAI[IOHAJTLHOTO CBITOOAYeHHS BUKOHYIOTBCS 3 ypaxyBaHHSAM JIOCHIJKEHb CJIOBECHOT
CUMBOJIKH. BupakeHHs HallOHATLHOTO MEHTANITETY TICHO TOB'SI3YEThCA 13 CHUCTEMOIO
BJIACTUBUX KOHKPETHOMY HapOJIOBI CUMBOJIIYHMX 00pa3iB Ta ysaBieHb» (KonHonenko, 2008,
c. 155-156).

CuMBOJIIYHI 3HAUYEHHS HalMEHYBaHb XapakTEepHI s 6araTbOX JIEKCHKO-CEMaHTUYHHUX
TPyl MOBH, JIesKi 3 HUX MU BXK€ JOCIIIHIIH, PO 1110 BKa3yBaiw BHIile. JlaHa CTaTTs JOTIYHO
JIOTIOBHIOE yC1 TIOTIEPE/IHI 1 CTBOPIOE IMIUPIIY KApTUHY AJI BU3HAYEHHS TeHICHIII CHMBOIII3ZMY
B aHIIINACHKIA Ta YKpaiHChKi MOBax y MOpPIBHJIBHOMY IUIaHi. B MallOyTHbOMY IUIaHy€eMO
JOCTIAUTH 1HIII JEKCUKO-CEMaHTUYHI TPYIH, 10 AACTh MOXJIMBICTH INIUOIIE MPOHUKHYTH B
CYTHICTbh CUMBOJIi3MY Ta IIOPIBHATU MOBHI TpaJuLlii, KyJIbTypY, 3BHUai, 1CTOPIO TBOX HApOJIB,
10 MaTHUMe 3HaUYHUH MI3HAaBaJIbHUN Ta MPAKTUYHUHN THTEpEC.
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CONTRASTIVE ANALYSIS OF SYMBOLIC MEANINGS OF NUMERICAL
DENOMINATIONS IN ENGLISH AND UKRAINIAN LANGUAGES

The symbolism question of the numerical denominations concerning contrastive analysis
in the English and the Ukrainian languages is considered in this article. The symbolism as a
phenomenon was investigated. Symbolism is regarded as both a universal and a national-
specific phenomenon. Symbolic meanings of numerical denominations were taken from the
dictionaries, then they were compared and grouped in both languages according to their
similarities and differences. The associative fields of numerical denominations were considered
in both languages; it was traced, which symbolic meanings are the most frequent. As a result of
the analysis, the groups of specific numerical symbols, which partially or fully differ or partially
or fully coincide, were obtained, as well as logical links with different spheres of a person's life
and the world were determined, and various associations were outlined. Associative links
prevailing in the languages were established. Symbolic meanings may have both positive and
negative characteristics, sometimes they are the same in both languages, but in some cases, they
may differ. There are 124 symbolic meanings in both languages, in Ukrainian — 46 and English
— 78. We can conclude that numerical denominations are rich in symbolic meaning in both
languages, which can be explained by the widespread usage of these words and their exceptional
importance in people’s lives. Many of them have the same or similar associations. This can be
explained by the common religious Christian roots. On the other hand, different meanings can
be caused by national peculiarities of cultural development of each of the nations. Contrastive
analysis as a main method of investigation was used, besides, quantitative analysis was applied
to obtain the results. Tendencies of symbolism phenomenon in numerals were described in both
languages. Since we have already conducted such studies based on other lexical-semantic
groups, the material of this article will complement the general picture of the contrastive
comparison of symbolism in both languages. The topicality of the present investigation is in the
fact that contrastive analysis of the given lexico-semantic group has not yet been conducted.
The given investigation complements the already formed picture of contrastive analysis of other
lexico-semantic groups, which will allow highlighting of the phenomenon, based on a wider
material. Words in their symbolic meaning are widely used in literature, art, religion,
philosophy and many other spheres, that is why their investigation presents considerable
importance and creates a possibility to investigate tendencies of symbolism in the Ukrainian
and the English languages on a wide scale.

Key words: contrastive analysis, numerical denomination, symbolic meaning,
associative link, similarities and differences.
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AIAJIOI XYJTIOKHbBOI'O TBOPY SIK AHAJIOI' YCHOT'O PO3MOBHOTI'O
MOBJIEHHS (HA MATEPIAJITI POMARY JKEWUH OCTIH
«'OPAICTD I YIHEPE/KEHH51»)

Cmamms npucesuena awnanizy Oian0ciuHo2o0 MoeieHHs Y pomani Jlicetin Ocmin
«lopoicmb ma ynepeodtcenHs» AK ACKPABOMY NPUKAAOY YCHO20 PO3MOBHO20 MOBIEHHS.
CninvHumu enemenmamu 0ianocy € aKMUBHICMb CHIBPO3MOBHUKIB, CHILIbHICMb MOSU
CRIIKY6aHHs, cmpameeii 1020 30ilicHeHHs. [lo munie cmpamezii MOGIEHHEBOI NOBEOIHKU
Hanedcams cmpamezii 6UABIEHHS 3200U, 3ayiKagieHoCcmi, eepuikayii, CHOHYKAHHA MO8Ys 00
NPOJIOH2YBAHHS MOBNIEHHEBO20 XO0OY, NOGMOpie ma nepenumysansv. Tema, coyianvHi Hopmu,
coyianvHi cxemu, IHMEHYIOHANbHA CMPYKMYpa CKIa0aioms KOMHOHEHMU KOMYHIKAYii.
Dakmop Mo61eHHEBOT 63AEMOOIi CcmMaHO8UMb memd, WO BUKOHYE ¢hamuuny @QYHKYIo
maxpoinmenyii. Cgo€ro uepeor il npusHayeHHs noasfeac 6 niompumyi ma cmaobinrizayii
coyianbHux BIOHOCUH. YV cmammi makodxc po32ensoaromscs 4omupu KIAcu penmix, ujo
peanizyioms pamuury ma KOHeKmuHo-ghoxycyouy QyHKyii, inmepakyionaibHy MoOiIbHICIMb
ma IHMeHYIOHAbHY opeaHizayito moeienus. Komynikamuenuii ¢pokyc supascaemovcs uepes
maxpocmpykmypy mexcmy. He menwui 8asxiciueoo ymogorw 30ilicHeHHA 0iano2iunoi 83aemodii €
KOMYHIKAMUBHO-THMEHYIOHAIbHE HACMAB]eHHS MOBYSI.

Knrouoei cnoea: mosnenneguii akm, iHmeHyisi 6UCI06II08AHH, CIMPAMe2isi MOBIEHHEBOT
N0BeOIHKU,01aN02IYHe MOBNIeHHS, KOMYHIKAMUBHO-IHMEHYIOHANIbHE HACMABIeHHS MOBY.

DOI 10.34079/2226-3055-2024-17-30-94-100

IlocranoBka mnpo6JieMu Yy 3arajibHOMY BHIVISAI Ta 3B’S30K i3 BaKJIMBUMH
HAYKOBHMM YHM NPAKTHYHUMM 3aBIaHHSAMH. Poman [DxeitH OCTiH TOCHiIKyBalu y pi3HUX
acrmeKkTax, OJHaK He OyJi0 BCTAHOBIIEHO 3B’S30K BUXI1JIHOT Ta KiHIIEBOI iHTeHIIi aianory. To x
NPAKTUYHOKO IIHHICTIO poOOTH BOAUYaeMO B MOJKJIMBOCTI 3aCTOCYBaHHS I MarepiayiB y
NPaKTHUL MepeKIaay Ta pU HaBYaHH1 J1aJOriyHOMY i MOHOJIOTIYHOMY MOBJICHHIO.

AHaJi3 ocTtaHHiX aociaigxeHb i nmyoOaikaunii. [locnmimpkenHs pomany «[opaicth Ta
yHnepeKeHHs» MPOBOMIO 0araTo HayKOBIIIB, aHANII3YIOUHM PI3HOMAHITHI acleKTu: BepOanbHi
3acobu BupaxeHHs emouii (Imenko, 2019; SxoBuyk Tta Xynomii, 2021), KoHLENTyalbHO-
XYZOXHIO CBOEPIIHICTh apXiTeKTOHIKM pomaHy (Kuum, 2022), iHTepmperaiio reHAepHHUX
crepeotuniB (buctpos ta llymnsxk, 2009) Ta 1H1i.

AKTYaJIbHiCTh CTaTTi 3yMOBJIEHA ii BIJMOBIJHICTIO Cy4YacHI aHTPOMOLEHTPUYHIN
napajgurMi 1oja0 BUSBICHHS KOMYHIKATMBHMX 3aKOHOMIPHOCTEH (YHKIIIOHYBaHHS MOBHHX
SIBUIIL.

Merta cTaTTi BUCBITJIUTH 3HAYEHHS JIAJIOTy JUIs IIepeayl yCHOTO MOBJIEHHS XY10’KHbOTO
TBOPY SIK SICKPaBOTO 3ac00y MPOsIBY OCOOMCTOr0 XapakTepy MEpCOHaXIB Ta IXHIX ICTUHHUX
MparHeHb KOMYHIKaIlii.

3aBAaHHA JOCTIIZKEHHS — TOCTIIUTH CTPYKTYpa Jialory, BCTAHOBUTU TUIU CTpaTeriit
Ta BU3HAYUTH METY CTBOPEHHSI OKPEMHX YaCTHH J1aJIOTIYHOTO MOBJICHHS B XyI0)KHBOMY TBOPI.

Bukiiaa ocHoBHOro Marepiajy. Sk Biqomo, Jianor € HaiOiIbI MPUPOIHOI0 (HOPMOIO
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JIOJICHKOTO CITUJIKYyBaHHS. MOBHE [IiaJIOTiyHE CIUIKYBAaHHS 3aJ€KUTh BiJl €THIYHUX Ta
comiabHUX (aKTOpiB Ta € MiANOPSIKOBAHUM TICHXOJIOTIi MIKOCOOMCTICHMX BIJIHOCHH.
Y4acHUKHU [ianory HiOM CTBOPIOIOTh HA JESKUW 4Yac MEBHUHM TiaJIOTIYHMNA MIKPOCOLiyM Ha
OCHOBI TOYYTTIB CHMMaTIii, APYy>XOH, KOXaHHS 1 T.1. a0 K COMIaJIbHO-POJIbOBUX BiJTHOCHH
“HOKyTenb-mpoaaBels’, “MaTU-CHH Ta iH.

OueBuHO, IO HEOOXITHOK YMOBOIO JIAJIOTY € 3yCTpidyHa aKTHUBHICTh MApTHEPIB IO
KOMYHIKaIlii, CIIIJIBHICTD 1 3HaHHS MOBHU CIUIKYBaHHS, ysIBIEHb PO CBIT Ta MpO CTpaTerii i
npaBuia ioro 3niicHeHHs. CKiagHa B3a€MOJis 3HAHb PI3HUX THMIB (opMye miaJIOTIUHY
KOMIIETEHI[II0 YYaCHUKIB CIIUJIKYBaHHS, IO TNPOSBISETHCA B TEXHIilll MOBJICHHEBOTO aKTa:
OCMHCJICHHI CBOIX 1 YyXHMX JyMOK, OOMIiHI 3alMTaHHSAMH Ta BIANOBIIIMH, JTOPECUHOMY
BXKHMBaHHI IPUBITaHb, IPOIIAHb, IHIINX 3aCO0IB MOBJICHHEBOTO €THKETY.

TakoX MOKHA CTBEPJKYBaTH, IO JiaJIOT — I1€ TOCIIJOBHICTh MOBJICHHEBHX aKTiB, SIKi
HaJIe)KaTh PI3HUM ocobaM. Periika KOKHOTO yyacHHKa MOXKE BKJIIOYATH OJWH a00 KiJbKa
MOBJICHHEBUX aKTIB, CYKYIIHICTh SKMX CKJIaJla€ MOBJICHHEBUH KpPOK, BiAOOpakatouu TaKUM
YHHOM JIMHAMIKy criiikyBaHHs. [IpoimocTpyemo 1ie Ha mpuKIai.

“Intimate as you are, you must know how it is to be done.”

“But upon my honor I do not.” (Austen, 2007, c. 136)

Bapro 3a3HaunTH, 110 B Jiajo3i € psja cTpaTerid, KOTpl CIpsSMOBaHI Ha JOCSATHEHHS
neBHuX nuieit. Haykosers 1. ['paiic i HOT0O MOCTIIOBHUKH CTOCOBHO MAaKCHMH BBIWIIMBOCTI YU
TaKTOBHOCTI BUJIUISIOTH HACTYITHI OCOOMCTICHI CTpaTerii MOBJICHHEBOI TOBEIIHKU:

1) crpareris BUSBIICHHS 3T0JIU;

2) cTpateris 3alliKaBIeHOCT;

3) crparerist Bepudikariii,

4) crparerito CIIOHYKaHHS MOBLS /10 IPOJIOHT'YBaHHSI MOBJIGHHEBOT'O X011y

5) crparerito moBTOpiB Ta nepenutysanb (Grice, 1975).

Hagsenemo nmpukiiag BUKOPUCTaHHS CTpaTerii 13 3a3HaueHoro pomany JxeiH OcCTiH:

“Do not you want to know who has taken it?” [that Netherfield Park] cried his wife
impatiently.

“You want to tell me and I have no objection to hear it.”

I3 HaBeeHOro ypHMBKY CTa€ 3po3yMino, 1o micic beHeT HamaraeTbcsl MMojaTH NEBHY
BaXUIMBY 1H(OpMallito, 3aCTOCOBYIOUM CTpaTeriio 3auikaBieHHa. Hatomicts mictep bener,
X04Ya 1 Heoxoue, ajie Bce K TaKH BUABJISIE 3T0ly Ha 11 OTpUMAaHHS.

VY Mexax HasgBHHMX y IparMaTHill po30iXHOCTEH M1k 3BOPOTHUMHU Ta PECIIOHCUBHUMU
peakiisiMM, Mepili 3 SIKUX — 1€ BIANOBIIb Ha 3aIUT Npo 1H(OpMaIlio, KOTpl € caMOCTiiHI
IPOMO3ULIHO 3HAUYIIMMH MOBJIEHHEBUMH aKTaMH, a OCTaHHI He (DYHKI[IOHYIOTh CAMOCTIHHO.
Bianpapistoun MeTakOMyHIKaTUBHUN CUTHAJ MiATaKyBaHHS, ClyXay BUPa)Kae peakilito Ha Te,
110 CIIOBIIIEHHS OTPUMAaHe, YCBIJOMJIEHE 1 3HAXOIUTh MO3UTUBHUHN BIATYK.

O3Hakamy, BXJIUBUMHE ISl OMKICY W MOJIEIIOBaHHS MOBJICHHEBOI B3a€MOJII, €: TemMa
Jianory, couiajgbHi HOPMHM M KOHBEHIIi, coLiajbHI CXEMH, IHTEHIIOHAJbHA CTPYKTYpa.
Oco0nuBoro 3Ha4eHHsI TyT Ha0yBalOTh MOHATTS COIiaJIbHOT HOpMU U KoHBeHLIi. Ha mymky
nociigauka M. TlonoBa KOHBEHLIIO PO3IIIAAIOTh K «YMOBHI JOMOBJIEHOCTI a0 3BH4Yai 3
NIPUBOJIY TOTO, 110 TOBOPHUTH, IO HOCUTH, IO POOOTH B JACAKHX CUTYAIlisIX Ta B SKUX 3a/aHi
KyJIbTYpHi 3pa3ku noseainkn» (ITonos Ta Mycragaesa, 2000, c. 36). Haykosuus B. Cynakosa
CTBEpIKY€E, IO 3arajlbHUM IOHSITTSM «KOHBEHIIIOHAJIBHICTEY) HA3WBAIOTh TOHATTS, «IKHM
BU3HAYAETHCS 3JJaTHICTh OyAb-AKOi COLIaJbHOI CHUIBHOTH, 00’ €THAHHS CTBOPUTH CMHCIIOBE
10JIe BIOPSIIKYBAHHSI TPOLIECIB CBOET KHUTTEMISUTFHOCTI 32 JOMOMOTOI0 Y3TOJKCHHS MTEBHUX
IpaBuj, HOPM, OOOB’S3KIB 1 BIANOBIAAJIBHOCTI 3a IXHE HEJOTPUMaHHSA a0o0 MOpPYIIECHHS»
(Cynaxona, 2016, c. 182). V miHrBicTHI TiJ KOHBEHI[IOHATHHICTIO PO3YMIIOTH COILIAIbHUNA
BUMIp PETYJISPHUX JIOACBKUX T, IMIUTIIUTHY CUCTEMY IIPaBUJI, OUiKyBaHb 1 OBEIIHKH.

To ’k KOMyHIKaTHBHA JISUTHHICTh CTUPAETHCS] HA KOHBEHITIOHAIBHICTD SIK IEPIIIOTO PSAY,
IPEJCTaBICHOT0 CUCTEMOIO T'pPaMaTUYHUX MpPaBWI, TaK 1 APYroro, MoJaHOI CHUMBOJIYHUMHU
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MpaBWJIaMd TOBEIIHKUA. TOMy, SIKIIO KOMYHIKAaTHBHI CXEMH CTOCYIOTBHCSI CTPYKTYPHOTO
HOPMYBaHH:, TO MOBJICHHEBI CTEPEOTUIIN — 3MICTY KOMYHIKaTUBHOI'O MPOLECY. A MOPYLICHHS
BKa3aHUX HOPM TNPU3BOAUTH O HEMOPO3YMiHHS, KOMYHIKaTUBHMX KOH(QUIIKTIB YW B3araini
PO3pUBY CIUIKYBaHHS.

Bimomo, mo opranizaimiiiHum (GakTopoM MOBJICHHEBOI B3aeMojii BHcTymae Tema. Ilif
TEMOIO IHTEPaKIIil PO3YMIIOTh CIIIBHUN MPOIYKT 11 yYaCHUKIB, 0OMEKEHUIM MEKaMU CUTYaIlii.
Sxmo ¢atrnuHy (QYHKIIFO MOBU PO3IIISATH SK OJHH 13 PI3HOBU/IIB MAaKPOIHTEHIIIH, TO TeMa B
TaKOMY BHIAJKy € 3aco0oM Horo peamizamii. A (yHKII€0 3a3HAYEHOI MAaKPOIHTEHIN €
miATpUMKa 1 crabimizarmis comiaabHuX BimHOCHH. CTaBIEHHS 10 TEMHU JIialioTy MOXE
peasi3yBaTUCh IBOMa CIIoco0aMu: criocoOOM yKa3iBKM HA TEMY Ta ii KOMIIOHEHTH YU OL[IHKOO
oI 1 aKTiB.

BiamiTumo, 1o crymiHb OJM3BKOCTI TApTHEpPIB IO KOMYHIKamii B Jiano3i
BiZJOOpaXaeThCsl y BUTISAAI YOTHUPHOX TPYI: YOJOBIK, APYXKUHA, HYyXKE OJM3BKHHA JpyT;
3HAMOMMIA; HE3HAOMUM, 11032 COIIAIBHUM TI0JIEM; He3HAHOMHUM, Y COIliaTbHOMY ITOJTI.

SIK yXe BiJl3HA4aJOCh, IUIIXOM BBEICHHS M PO3TOPTaHHS TEMH peani3yeThcs (paTudHa
MaKpOIHTEHIIIs, [0 CTAHOBUTH MEPIIUN KJIaC PEILTIK.

Hanpuknan: “A single man of large fortune; four or five thousand a year. What a fine
thing for our girls!”

“How so? how can it affect them?”

“My dear Mr. Bennet,” replied his wife, “how can you be so tiresome? You must know
that I am thinking of his marrying one of them.”

VY HaBeleHOMY IIPUKJIAJ1 TEMOIO MOBJIEHHEBOI B3a€MO/IIT € MEPCIIEKTUBHU 3aMIOKSI OJTHIET
3 TIOHBOK.

Jpyruii knac peruiik, o BXOJATh 10 pO3MOBHOI MaTepii Aiajgory, MoKHa BU3HAYUTH K
KOHEKTHBHO-(POKyCytoui. BoHN ynpaBisitorh (JOKycOM aKTHBHOCTI 4M IEepediroM po3MOBH,
3a0e3Mevyr0Th Nepexij BiJl TEMU O TEMH, 3aB’SI3KY 1 3aKiHUEHHS J11aJI0Ty, YIIPABISAIOTh yBaro
Ta HACTaBJICHHSMH CIiBPO3MOBHHKIB. PO3pi3HAIOTH BepOaibHi, CympacerMeHTHi (Ty4HICTb,
BUCOTA TOHY, TEMIT MOBJICHHSI, EKCIIPECHBHICTb) Ta HEBepOaJIbHI (CMiX, May3H, BUpa3 00JIUIYs)
MapKepu KOHEKTHBHO-(poKycyrounx Aiil. [IpoimtocTpyeMo Ha mpUKIal.

“And so, you like this man’s sisters, too, do you? Their manners are not equal to his.”

“Certainly not, at first; but they are very pleasing women when you converse with them.’

Tpetiil knmac peruiik XapakTepu3ye IHTEpakKliOHAJbHY MOOUIBHICTH Aiajory, ToOTO
BiJ10Opa)kae CTYIIHb CTaBJIEHHS CIIIBPO3MOBHUKIB.

Tak, y po3mosi 3 Mic Jlykac ta JlxeitH Micic bener uiTko Bupaxae cBO€ CTaBJICHHS 10
HOBOT'0 3HafOMOTI0 3a JI0NOMOT0I0 CBOTX BUCIIOBIIIOBaHb. [IpogeMoHCTpy€eMO 11€e:

“Miss Bingley told me,” said Jane, “that he [Darcy] never speaks much unless among his
intimate acquaintance. With them he is remarkably agreeable.”

“I do not believe a word of it, my dear. If he had been so very agreeable, he would have
talked to Mrs. Long. But | can guess how it was; everybody says that he is eat up with pride,
and | dare say he had heard somehow that Mrs. Long does not keep a carriage, and had to come
to the ball in a hack chaise.”

YetBepTHil Ki1ac Aii BinoOpakae IHTEHIIOHAIbHY OpPraHi3alil0 MOBJIEHHEBOT IHTEPAKILII.
Ili nii peami3yloTh peryiasTHBHY MakpoiHTeHuio. Kpim ¢datuunoi Ta perynsTUBHOI
MaKpOIHTEHII, B Jiano3i MOXKe peali3yBaTHCh €KCIpecHuBHA MakpoiHTeHiis. Cmocobu ii
peasizamii BiJ 3M1HCHEHHS] €eKCIIPECUBHUX Mii 0 IIIMX MaKpOii (pO3MOBiieH, OMUCIB 1 T.1.).
Sk cTBepKY€E HAyKOBEIlb, «CTPATET1I0 BUBHAYA€ MAaKPOIHTEHL1s OJJHOTO (200 BCIX) yUaCHUKIB,
00yMOBJIEHA COLIaIbHUMH 1 ICUXOJIOTIYHUMH CUTYyalissMn» (AHIpymieHKko Ta CkyOaleBchbKa,
2010, c. 137). HaBegemo mnpukinan 3 pomany «l'opaicte Ta ynepemkeHHs». lle ypuBox
JialoriYHOTO MOBIIEHH y cuTyarlii, 1e Lllapnora Jlykac, po3amosisitoun 3 Eniza0eT, BUCTOBITIOE
BJIACH1 MipKYBaHHSI CTOCOBHO NMPaBUJIbHOI CTPETErii MOBEIHKN 3aKOXaHO1 IIBUMHHU.

“Well,” said Charlotte, “I wish Jane success with all my heart; and if she were married to

b
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him to-morrow, | should think she had as good a chance of happiness as if she were to be
studying his character for a twelvemonth. Happiness in marriage is entirely a matter of chance.
If the dispositions of the parties are ever so well known to each other, or ever so similar
beforehand, it does not advance their felicity in the least. They always continue to grow
sufficiently unlike afterwards to have their share of vexation; and it is better to know as little as
possible of the defects of the person with whom you are to pass your life.”

Tyt lllapiora 9iTKO 1 3p03yM1JIO TTOKA3y€E CBOO MO3UIIII0 CTOCOBHO NMUTIO0Y Ta POl )KIHKU
B Oprasi3zaiii CBOro BJIaCHOTO LIACTS Yepe3 PeryasiTUBHY MaKpOIHTEHIIIIO.

OCHOBHOI  BIJIACTHUBICTIO Jianory, Oe3mocepelHb0 TOB’S3aHOI0 3  pealli3alli€ro
KOMYHIKaTHBHO1 QYHKIIIT, € TeMaTH4YHA I{iIHHICTh. HeoOXi/THa yMOBa CITIJIKYBaHHS — PO3yMIiHHS
OJIMH OJTHOTO. Y JiaI031 OCHOBOIO IBOTO € HASIBHICTh €MHOI TeMU po3MOBU. [Ipu 1ibomy Tema
e MpPeIMET CIIOBIICHHS, a peMa BKJIOYae B ce0C OCHOBHUU 3MICT CHOBIIICHHS 1 €
KOMYHIKAaTUBHUM  IICHTPOM  BHUCIOBIIOBaHHS. [Hopmamiitaum  simpom  (dhokycom)
BHUCJIOBJIIOBaHHS 1 TekcTy B Iiiomy € pema. dokyc yBarm Ta iHbopmariiinuii okyc —
KOMITOHEHTH KOMYHIKaTHBHOTO (DOKYCy Miajory, TOOTO BHpaXEHHS HAHOLIbII 3HAYUMOI
iHdopmauii ganoi aianoriynoi noxii. [Ipu BUsBIEHHI KOMYHIKATHBHOTO (DOKYCY J1iajory BapTo
nam’siTaTH, 10 Bcs iH(OpMaIis mporno3uiioHaibHa. My OTpIMYEMO 3HAHHS Y BUIIISIL PSAILY
npono3uniii. [Ipoctuit apryment «her mind» i1 mpenukar «was difficulty sx Taki He €
enemeHnTamu iHpopMartii. [npopmariero € mponosutiist Her mind was less difficult to develop.

@opMaNbHUM BHUPAXKEHHSIM KOMYHIKaTUBHOTO (okycy B [iano3i Moxke OyTu
MaKpOCTPYKTypa TEKCTy, TOOTO TEOpPETUYHA PEKOHCTPYKIIiS IHTYITHBHHX IOHSThH, TAKUX SK
dokyc yBaru Ta iHdopmamiiitauii pokyc miamory. BoHa € BupakeHHSM HaHOIIbII BaXKIUBOI,
3Hauymoi iHopmarii mianory B IuioMy. ICHYIOTH TEBHI TpaBWiIa, 3TiTHO 3 SKHUMH MOKHA
BUJUTUTA MaKpOCTPYKTYpH B TekcTaX. J[o IIMX MpaBHMII BiTHOCSTHCS: CHHTAKCUYHA PEIYKI[is
(BUITyIIEHHS HE3HAYHMX IMIPOMO3MIi); Yy3araJbHEHHsA (3aMiHa KUTBKOX TPEAMETIB YU
BJIACTUBOCTEH, II0 HAaJeXaTh 0 OJHOTO KJacy); 1HTerpamis (3aMiHa KUTbKOX IMPOTO3ULIIN
OJIHI€IO, 3aTaJIbHOIO).

B oCHOBiI CTBOpPEeHHsSI MOBJIEHHEBOTO TBOPY JIEKUTh KOMYHIKATHMBHO-1HTEHI[IOHATbHE
HACTABJICHHS MOBIIS, 1[0 O3HAYA€ CIPSIMOBAHICTh BUCIIOBIIOBAHHS HA BUPIIICHHS ITEBHOTO
MOBHOTO 3aBJIaHHS CIIUIKYBaHHA. |HTEHI[IOHATbHE HACTABJICHHS — HAWBAaKJIMBIIIA CKJIAJ0Ba
CHUIKYBaHHs, a 1Or0 OCHOBHI KOMIIOHEHTH — OOMJIBa CIIBPO3MOBHMKH. BUIBLIICTh yUeHHX
BBAXKAIOTh, MO IJIOIIMHA MOBIISI TPEJCTaBICHAa B 3HAYEHHI MOBIEHHEBOTO TBOPY SIK
IJUIOKyTUBHE 4YM KOMYHIKAaTHBHO-IHTEHIlIOHaNbHE 3HaueHHA. lllogo croponum ciyxaua —
MEPIOKYTUBHOTO 3HAYEHHs, TO WOTO, SIK MPaBUJIO, BITHOCATH IO Tally3l MCHXOJIOTii 1 He
BKIIIOUAIOTh y YHUCJIO MOBHHX 3HaueHb. Bimomo, mo BueHuid Cipib, SKHI 3amporoHyBaB
BUJIUTUTH 3 YAaCTUHU MOBJIEHHEBOTO aKTa — UIJIOKYIIiO, JIOKYIIIIO 1 MEPJIOKYIIil0, BiB CBOE
JTOCTIIKEeHHS 3 MO3UIIii cuxosorii. OqHaK Mi3HilIe MOHATTS UUIOKYIIil OYJI0 TOCUTH MIBHIKO
3acBo€HO JiHTrBicTHKOIO. [lochinoBauk Cipns €. JleBic, po3BUBalOYM TEOPi0 MOBJIEHHEBOTO
aKTy, TIOKa3aB, [0 MEPJOKYIlisd — MOHATTS CKIAIHe, sIKe CKIIAJaeThcs IOHAMMEHIe 3 JBOX
CKJIaJIOBHX:

1) TepIOKYTHBHOTO BIUIMBY, SIKE BMIIIEHE Y 3MICTiI HAIIOTO MOBJICHHS 1 MOXKE MaTH
pI3HOMaHITHI (OPMH MOBHOTO BUPAKEHHS;

2) TepIOKYTHUBHOI [Iii, KA 3aCBIIUYy€ MOCSITHEHHS HAIINX IIJIeH CIITKyBAaHHS 1 JIEKUTh
3a MeKaMHu BJIacHOTO BuciOBIoBaHHs (Davis, 2001, c. 54).

VY pomni NaHKW, O TMOB’S3y€ JIOAUHY ¥ MOBY, MOXE BHCTYNUTH TMOHSTTS 1HTEHIII:
JIOJIMHA — 11€ JisT4, MOBA — I1€ 3HAPAJ/IA, & IHTEHIIISI TIOEHYE X Y MOBJIEHHEBY JisUTbHICTD. Le
CIiBBIIHOIIICHHS MOKHA BUPA3UTH 32 IOTIOMOTOI0 HACTYITHOT (JOPMYJIIH: JIFOIMHA + THTEHIIIs +
MOBa = MOBJIEHHEBA JISIIBLHICTE.

3po3yMmilio, 110 MOBJICHHEBA AiSUIbHICTD € OJHHUM 13 MPOSIBIB JIFOJACHKOT KUTTEIISTBHOCTI,
a KOKHa [1is OB si3aHa 3 TIeBHOIO MeTor0. MoKHa NMPUIyCTUTH, 110 TIeBHA MeTa Ta Jii, 1o ii
pealnizyloTh, y IeSKHX BUIAKaX OB’ s13aH1 3 HACTYITHOI METOI0 MOBIIS 1 CITyKaTh a00 3aco00M
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ii peamizarii, abo kaTanizaTropoM JaHOTro npouecy. Ilepiy i3 1UX 1ieil Ha3UBaIOTh BUXiTHOIO
IJUTIO YM 1HTEHITIEI0, a APYTY — KIHIIEBOIO.

[TpoBenemo aHami3 BUCIOBIIOBAHHS Micic beHeT y po3MOBi 3 YOJIOBIKOM.

“But, my dear, you must indeed go and see Mr. Bingley when he comes into the
neighborhood.”

BuxinHa iHTeHIis Micic beHet — 3MyCUTH 40JI0BiKa ITPOBiAaTH HOBOTO CyCijla, a KIHIIEBa
— BUJIATH 32 HHOT'O 3aMIXK OJIHY 3 IT’SITH IOHBOK. SIK BUXIiJIHA, TaK 1 KiHIIEBA IHTEHITiSl 3BOASTHCS
70 3IIMCHEHHS AEAKOro akTy. Tak, y HaBeIeHOMY BHINIE BHCJIOBIIOBAHHI aKTOM BHXIiJHOI
IHTEHIII] € CIOHYKaHHS JI0 TIPOSIBY JIFOO SI3HOCTI IO CYCIZiB, TOJII SIK aKTOM KiHIIEBOI 1HTEHIII1,
110 B)KUTh 3HAYHO OUIBINE JUIS epCOHaXKa, BUCTYIIA€ BUT1THUI IITIO0 TOHBKH.

BuchHoBku. IIpoananizyBaBmm poman JDxeitn OctiH «[OpIicTh Ta ymepemKeHHs»,
pPOOHMO BHCHOBOK, 1110 ITUCHbMEHHHIIS 3aCTOCOBYE JTIAJIOT XYA0KHBOTO TBOPY K aHAJIOT YCHOTO
MOBJICHHSI, III0 BUCTYIIA€ OCHOBHUM 3aCO00M B3aeMOJil 3 ynTadeM. Yepes peruniku JiajoriB
3OIMCHIOIOTBCSA  CTpaTerii BUSBICGHHS 3TOAW, 3aIliKaBICHHSA, CHOHYKAaHHS MOBIS [0
IIPOJIOHTYBAaHHSI MOBJICHHEBUX XOIB. ABTOPKa BUKOPUCTOBYE Pi3HI THUITH PEILTIK, BKIIOUAIOYH
MaKpOCTPYKTYpHU. XapaKTePHUM €JIEMEHTOM JIiaJIOTi9HOTO MOBJICHHS B POMaHi € CITiIbHA TeMa
Ta 3aI[iKaBJICHICTh CITIBPO3MOBHHUKIB. SIKIIO cepel >KIHOK 1€ MEePEeBaKHO TEMH MIACIHBOTO
MaiOyTHBOTO JOHBOK, TMEPCIEKTHBH CTBOPEHHS CiM’i Ta HapsaH, TO YOJIOBIKH NEPEBa)KHO
00rOBOPIOIOTH MMUTAHHSI OJITHKH, EKOHOMIKH Ta Pi3HOMaHITHHX X00i. Y TBOpi MOBa BUCTYyTIa€
JaHKOI0, KOTpa MO€JHYE MOBISI 3 HOro AisMU Ta Hamipamu. Tomy B aiamorax 4YiTKO
MPOCTEXYIOTHCS BUXIJHI Ta KiHIIEB1 IHTEHIII1, IO pa3ioye BiIPi3HAIOTHCS.

V ninomy, aBTOpKa BUKOPHCTOBYE CKIIaJaHHS TAKUX BUCIIOBIIOBAaHb, K PEILTIK JiaJory,
10 BEJIE /IO CTBOPEHHS OUTBINOT CTYIIEHS IHTEHCUBHOCTI, OUTBIIIOT CHITM BIUIMBY Ha unTaya. Lle
CHIpHsi€ CTBOPEHHIO TPHPOJHOCTI Ta JAWHAMIYHOCTI MOBJICHHS MEPCOHAXIB, UM CaMHM
BIUTMBAIOYH HA 3POCTAaHHI I[IKaBOCTi O POMaHYy.

[lepcriekTHBH MOJANBIIMX JOCHIPKEHb BOAYa€EMO B MOXIIMBOCTI BHKOPUCTAHHS
OTPUMAHUX PE3YyJIbTATIB I PO3KPUTTS IICUXOJIOTIYHUX ACIIEKTIB OCOOUCTOCTI 3a TOTIOMOTOI0
JIHTBICTUYHUX 3aCO0IB.
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Cratts Haaiiinuia 1o pepakuii 05.04.2024
Victoria Kolisnyk, Victor Lytvynenko

LITERARY DIALOGUE AS AN ANALOG OF ORAL SPEECH (BASED ON
NOVEL “PRIDE AND PREJUDICE” BY JANE AUSTEN)

The article is focused on the analysis of the dialogical speech in the novel “Pride and
Prejudice” by Jane Austen as a bright example of oral speech. Its participants create a micro-
society based on affection, friendship, love, and other feelings. The common elements of the
dialogues are the following: interlocutors’ activity, shared language of communication,
common ideas on the world, and strategies for providing such communication. A complicated
interaction of various types of knowledge forms a dialogical competence of the participants,
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which is reflected in the technique of a speech act, in particular realizing the interlocutor’s and
one’s own thoughts, exchange of questions and answers, proper addressing, greeting and other
means of speech etiquette.

The types of speech behaviour strategies include the expression of consent, interest,
verification, a speaker’s inducement to prolong a speech act, iterations and asking for
reassuring.

While sending a metacommunicative signal of agreeing, a listener expresses the reaction
on receiving the message, realizing it and finding a positive response.

The theme, social norms, social schemes, and intentional structure compose components
of communication that are very important for the description and modification of a speech
interaction. The notions of social norms and convention gain special importance. In linguistics,
conventionality implies the social assessment of regular human activities, an implicit system of
rules, expectations and behaviour.

Thus, communicative activity is based on the conventionality of the first class, presented
by a system of grammar rules as well as by the second group, expressed by the symbolic
behavioural rules. So, while communicative schemes concern a structural norm, speech
stereotypes refer to the contents of the communicative process. Breaking of the mentioned
norms leads to misunderstanding, communication conflicts or a complete break of relations.

One of the main factors of speech interaction is the theme, which means a common
product of its participants, restricted by the limits of a situation. It performs the phatic function
that is one of the macrointention variations. In its turn, its aim is to support and stabilize social
relations. The attitude to the theme can be realized in two ways: either by indication on the
theme or its components or by appreciation of facts and events.

The article also deals with the four classes of utterances, which realized phatic,
connective, and focusing functions as well as interactive mobility and intentional organization
of speech. Communicative focus is expressed via text macrostructure.

A speaker’s communicative and intentional set is also of vital importance. It lies in the
basis of creating a speech work and means the direction of an utterance at solving some speech
problem of communication. Intention links humans and language and results in speech activity.

Keywords: speech act, intention of utterance, strategy of speech behaviour, dialogical
speech, a speaker’s communicative and intentional set.
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TovAhia Aapmétokoa
ORCID: 0000-0002-9202-7731

ENNOIOAOTI'IKH KAI KPITIKH ANAAYXH TQN META®OPQN XTO
AHMOZXIO ATAAIKTYAKO AOI'O I'TA THN EIIIAYXH TOY KYIIPTAKOY
ITPOBAHMATOX

To mapov apbpo avapépetar TV avelvGH TV UETAPOPDV GTO ONUOGLO EAANVOPWVO AOYO
OYETIKG UE TNV ETIAVON TOV KOTPLOKOD TPOPANUOTOS, OTWE TOPOVOIGLETOL OTIC OLOAOIKTUOKES
ONUOTIEDTELS TTOV KOKAOQPOPNTAY a0 d160thie. oo Tov lovlio tov 2022 we tov Arpiiio tov 2024.
Ol UETOPOPIKES EKPPAOELS TUAAEYTNKAY KAl KOTHYOPLOTOINONKAY avaioya ue thv evvoioLoyikn
ooun wovg. Eyovv kaBopiotel o1 mo d100600UEVES EVVOIOAOVIKES UETAPOPES, TOD TOPOVTIGLOVY
0. APNPNUEVA TEDLO TOVD TOATIKOD TPOPINUOTOS, TOD EQVODS, TOD KPATOVS, TV OLAKPOTIKMV KOl
O10KOIVOTIKQV GYECEWY Weéoo. amd ta. mo aueoa ovulnmes meoio:. O KOXMOX EINAI
KOINOTHTA, TO EOGNOX EINAI ATOMO, TO EONOX ENEPIEI ANOPQIIINA- OI
XXEXELY KYIIPOY/EAAAAAY — TOYPKIAYX EINAI TIOAEMOX / H IHIOAITIKH EINAI
THHOAEMOZX- [IOPEIA IIPOX TH AYXH EINAI TAZIAL Kpitkn oviéivon UETOPOPAS mOv
emyePNOnKe O10QTILEL TNV TAVTOTHTA TOV TOUTOV KOL THV KOIVWVIOTOMTIKY GKOTWUOTHTO, THG
XPNONGS THS UETAPOPAS TOV KATOOEIKVOEL TNV OVTIANWN TOV GALOD @S exOpov Kal TV yéoewv
TV 000 Kpatwv / edvav ws moléuov. Alamotmvetal 0Tt 610 INUOCLO JLOOIKTOAKO AOY0 YOPW
amo v emilvon tov Kovmpiaxod mpofinuatog emikpatodv to ebvika orepeotoma mov eivai
00oK0A0 va. CemepaaTodv.

AéEe1g-Kle1d1d:  peTopopd, EVVOIOLOYVIKY  aVOADOY, KPITIKH  OVOADGH — UETAPOPAS,
KOIVWVIOTPOYUOTOLOYIO, KOTPLOKO TPOPANUA.

DOI 10.34079/2226-3055-2024-17-30-101-112

Ewoaymyn: 6komdg, onuavtikoT)To, EMPEPOVS GTOYOL

Devyovtog and tov moAepo mov Efomace to Defpovdpro Tov 2022 pe v €16PoAN TOV
POCIKOV oTpatevpdtov oty Ovkpavia, Bpédnka oy Kdmpo, amoktmdvrog 10 kabestde g
TPocWPVNG mpootaciog. v Kompo molv  ypfyopa  cvvewdntomoinca  OtL 1O
KOW®VIKOTOMTICUIKO KA TG €lvon yepUdTo OTOVKElD OV TOPUTEUTOVY GTO TOAEULIKA
yeyovota tov 1974, oty tovpkikn €16PoAN kot T emakdAovOd TG, Lt Agvkwcio OAa dca
TEPVOHV 6TO dNUOGLO AOYO GYETIKA L AVTAV TNV KATAGTOGCT TANGLOVOVTOL TTOAD TOPUGTOTIKA
Kol omd dmoyng ywpov, kabmdg 0 OYWPICUOG TNG TOANG Kol 1) HOVIUN TTOpOovsior TV
EPNVELTIKOV OLVAUEDY amoTeELOVV TV Kabnuepvotnta g noAng. I'vopilovtog 6tL 6Aot o1
TOLENOL (TPpayHOTIKOL Kot WYoypol) KAmote TEAEIDVOLV Kot 01 ToAowol avtimaiol Eavayivovtol
(xadol) yeitoveg, mapariniilovtag ta yeyovota oty Ovkpavia kot otnv Kompo, danictooa
o0tL otnv Kompo 1 dadikacio TG opadomoinong Tov 6YEGEV TV 000 TAELPOV KPATAEL 10N
oxed6v 50 ypévia kot o€ @aivetar va PpickeTor 610 TeEAMKO 6TAd0 TS Avalntnoa TpdcEATES
ONUOGIEVGELS GTO SLOOIKTLO GTO YDOPO TOL ONUOCIOL AOYO Yo TNV EVOEXOUEVN EMIAVOT TOV
Kvunprokod mpofAqpotog Kot avokdAvyo 0Tt To TPpOPANUL TEPLYPAPETOL e HeAava. Ypwuata,
nmapovotaletal og aciéodo, o1 dampayuatedoelc yio. 1o Kvmpioxo fpiokovior ge wapdioon, to
KAluo. dvvoyutileton, o1 eAmidec yio v emilvon eloveuilovion / CeBwpialovy Kol 0 ypovog
eCavrieitol... Om®g TPOKVTTEL OO TAL TAPATAV®, 1| CVAALCT TOV UETAPOPDV TOV OLETOLV TO
onuocto Adyo yopw omd 1o Bépa g emilvong tov Kvumplaxod pmopet va piget pwg otnv
avTIANY™M T0L TPOPANLATOG Omd TOVS YPAPOVTES. AOUTOV, GTNV TAPOVSH EPYAGIN Ol ETUEPOV
otoyor civar: (1) vo katoypAyovpe Kol VO TPOGEYYICOVUE YVOOLOKE TIS EMKPATOVCESG
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EVVOLOLOYIKEG PETAPOPEG Yol TV eMiAvon Tov Kumpilakol mpofAnpatog mov speavilovtal 6tov
dNUOG10 SLOBIKTLOKO ADYO, OTIC YNPLOKEG EPNUEPIDES, E10NCE0YPAPIKODE 10TOTOTOVE, pPortal
K.Q., ard Tov IovAlo tov 2022 (emételog g TOVPKIKNG EIGPOANG) HExPL Tov Ampidio tov 2024,
Ko (2) va TpoPolpie 6g pia KPITIKY avAADOT TV TPOOTTIKMOV TOL E1GAYOVV 01 LETAPOPES OVTEG
KOL TOV CUVETAY®Y®DV TOV TPOKAAOVV Y10l TN TPOYUATIKOTNTO «GLVEXOVS avalnTNonG Hog
AOoNc» 610 TaylwUEVo TPOPANU. Oa ETLYEIPCOVLE VO OVOADGOVUE TOCO TIC YVOGLUKEG OGO
KOL TIG KOWV®OVIO-TPOUYUATOALOYIKES O1AOIKAGIEG TOV TPOKAAOVY TNV OVAOLGY| TG HETAPOPAG
6ToV ONUOG10 AOYO Yo TNV €miAvon Tov Kurpilokoh kot vo @oTicovpe TV EVVOI0A0YIKT dOUN
TOV LETAPOPDV OAAG KO TNV 1OE0A0YIKY] TOVG EKKIVNOT).

OcmpnTIK6 TAGIGL0

H avdivon mov mpaypotonoodpue Aapfdvel vmoyn e 115 opyés e Oempiag g
Evvolohoyikic Metagopdc (Lakoff kot Johnson, 2003, Kovecses, 2020), g Kpitiknig
Avéivong e Metagopdg (Charteris-Black, 2004, 2005) kot g Oewpiag g (Kprrikng)
Avéivong Adyov (Dijk, 1985, Kress, 1985, Fairclouth, 1995).

O1 Bepehmtég g Bewpiag g Evvoroloyknc Metapopdg J. Lakoff kar M. Johnson pe
Baon ta YAwoowd otoryeia, Egovv SlmoT®GEL OTL TOL LEYOADTEPO LEPOG TOL GLVNIGUEVOL
EVVOLOLOYIKOD GUGTNUATOS LG EYEL LETAPOPIKO YOPOKTNPO KOl Ol HUETAPOPES SOUOVV TOV
TPOTO TNG CKEYNS MO Kot TO TG Asttovpyovpe. H petapopd, Aowmdv, dev givar povo 0épa
YAOOGoAG, ONANN TOV AEEEMV. TNV TPAYUOTIKOTNTO 0L AvOPAOTIVES VO TIKEG S1001KOGIEG Elvan
o€ peyaho Padbuo petapopikés. Metapopd cav yYAwSGikn Ekepaot Kabictatot duvatn akpPog
EMELDN VIAPYOVY UETAPOPES GTO EVVOLOAOYIKO oot evog atopov (Lakoff kol Johnson,
2003, c. 5-6).

Ot pHeTOQOPEG YPNOYLOTOOVVTOL OMOTEAECUOTIKO GE TOAAOVG TOUEIS Y10 VO EKPPAGOVY
Lot OKEYN LEGH TOPATOUTNG GE Lol ALY oKEy, ite Yo AOYOVS GAPTVELNG Kot SIELVKOAVVONG
NG KOTOVONoNG £ite Yo AGYOUS EKPPACTIKOTNTOS, YO VO EXNPEAGOLY TOV / TNV akpoaty / -
tpuo. Kdmoleg petagopés eivar 1060 cupfotikég kot edypnoteg MoTe gV Yivovtol avTIANTTEG
WG LETOPOPES, TOPA O LEPOG TNG KLPLOAEKTIKNG YAD GGG, Eivatl péoa 610 poaid tov arodéxty
TOV AOYOV OV 01 LETAPOPES OTOKTOVV TNV VTOGTAGT TOVS KOl 1] LETAPOPIKN YADCGTO YiveTon
AVTIANTTN ©G TETOL.

[Tapovctalovtag Tic EVVOLOAOYIKES LETAPOPES MG VONTIKES OOUEG TOL EKQPALOVTOL LUE TIG
avTioTol g Tovg YAWGoKEG povadeg ot Lakoff kot Johnson vréBecav 6tL o1 evvolodoyukéc
LETAPOPES LTOPOVV Vo ETNPEALOVY TN CLUTEPLPOPE TV avBpdTV. AvTd cupufaivel, Katd ™)
YVOUT TOVG, LEGH TMV ETAYWYDV TOV TPOEPYOVTOL Ad TIG LETOPOPES. 'ETot, amd T petapopd
«Aoyopayio gtvar TOAeHOCY, TOL givar pia omd T PACIKEG EVVOIOAOYIKES LETAPOPES YO TV
KoopoBewpia T@V ayyAdQOVmV, TPOKOTTEL 1) OTAGT OMEVOVIL GTOV GUVOMANTH / Tnv
GUVOIANTPLO OC AVTITOAO KO G EK TOVTOL 1) EMOETIKT), KOO KO TPOGPANTIKT) GLUTEPLPOPA
ot ov{nmon kot 1 eotiaon ot vikn. Ot gpeuvntég mPoTEivOLY VO QOVIAGTOVUE £vav
OLLPOPETIKO TOMTIGUO, OOV M PACIKY] EVVOLOLOYIKY peTapopd Ba NTov 1 cuoy€Tnon g
Aoyopayiog pe xopd, Tote 01 KOHPLoL 6TOHYOL TV GLVOANT®V Ba fTay To acONTIKO GLOTUTIKO
™G Aoyoporyiog kot 1 emitevén woppomiag amdyewv (Lakoff ko Johnson, 2003).

[Tpémet va toviotel, Aoumdv, OTL 01 EVVOIOAOYIKEG LETAPOPES OYL LOVO KATAGKELALOVVY £val
GUCTNHO VONUATOV EVOG avOp®OTOV, 0AAG CUUUETEXOVY Kol GTN OUUOPPEOGCT) TOV GLGTNHLOTOG
a&lov tov. EEdALov, dnAdvouy pawvdpeva mov cuvBETovy To TePBAALoV TG (oNG HOG Kot LLog
emmpedlovv auecsa. EmmAéov, xpnoLomolovy to. OVOLATO AVTIKEUEVOV KOl QOIVOUEVOV TOV
Bldvovtan epmelpcd and Toug avOpmdmovs. Olo avtd eVicyvovV T0 aEl0A0YNTIKO SLVOIKO TOV
evvol0A0YIK®V petapopdv (Fafpmiidov kot Mntoidkm, 2021).

Xmv gpyacio ot amodeyopacte TN 0€om NG OOUICTIKNG KOl HUETO-OOUICTIKNG
YA®OoWNG Bewpiog O6TL M yA®ooa elval vt TOL OMUIOVPYEL TIS TAPUCTACELS TNG
TPAYLOTIKOTNTOS KOl TO, OpLd TNG. AnAadT|, €V AVTOVOKAG OTAMS TV TPAYLOTIKOTNTO, OALY
ocvuPdAier ko otn ovykpotnon e H mpoaypoatikdtmro, o UoKE ovTIKEIPEVO Kol Ol
TapooTacels PePaing Kot eivar vapktd, aAAd TPoSAAUPAVOLY TO VONUE TOVG ATOKAEIGTIKA
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péoa amod tov Adyo (Phillips kair Jorgensen, 2002, 6. 8-9). O Adyog voeitot €06 ®G «EVag TPOTOG
ONUOTOOOTNONG GLYKEKPILEVOL TESIOV KOWVMOVIKNG TPOKTIKNG OO L0 CUYKEKPUUEVT] OTTTIKN
(Fairclough, 1995, o. 14). Ot KOW®VIKEC TPOKTIKEG 7OV EYOVV Vo KAVOLV HE TNV
OlPAYUATELOT UG CLYKEKPIUEVNC 10€0A0YIOG TAVTO OmOTEAOVV TEdlo dpdong yio Tig
TOMTIKEG OLVAELS TOV TPooTafoVV Vo AGKHGOLV TNV ETLPPON Tovg oto kowd. O Fairclough
ONUEIDVEL OTL O1 TPOKTIKES AOYOVL €ivarl 10€0A0YIKA POPTIGUEVEG 6TO Pabd Tov cuuPdiiovy
oTN STHPNON 1 TV LIOVOUELGT TV GYECEMV EE0VGTAG, AALA 1 KPLTIKTY ovdAvor Adyov givat
oe B£01 Vo GLOTNUATOTOGEL TNV EVILEPOTNTO KOL TV KPLTIKN ¢ deoAoyiag (Fairclough,
1995, c. 82).

‘Evo amd T xapakmplotikd yvopicpoata g ovaivong Adyov Exelyiveln pntnm avoagopd
0T0 TAQIC10 TNG emMKOV®VIoG Kkatl TG oAANAEnidpaons. Evtdg avtod tov KAAG0L oNUovTIK)
TPOGOYN OIVETOL OTIC YVOOTIKEG KOl KOWVOVIKEG SLOOIKOGIES, GTPATNYIKES KO TAOIGIMOT TOV
Adyov mov Bewpeitar g TPOTOG OAANAETIOpaoTG 6€ TOAD GUVOETES KOl EIOIKES KOVMVIKO-
noMtiotiké kataotdoelg (Dijk, 1985, 6. 7). H évvoia tov Adyov (discourse), dnwmg onuetdvel
o G. Kress, emonuaivel 1o yeyovog 01t o1 kotvovikol Bespol mapdyovv GLYKEKPYEVOLG
TPOTOVG OUIMOG GE GYEOT| LE OPIGUEVOLS TOUETG TNG KovVikng (mng mov oyetilovton pe )
@Oomn evOg ovykekpluévov Beopod kot ) Béom tov omv Kowwvio. Me dAAa Aoy, Yo
0pIoLEVEG GOAipES TNG {1 TNG Kovmviag, Tov £xovv 1dtaitepn onuacio yio Vo GUYKEKPLLEVO
Kowaviko Beopd, avtodg o Beopdc Ba Tapdyel kot Ba datnpel Tig amantnoelg mov Kabopilovv,
ePLypaPovv, mePLopilovy Kol GKLOYPOPOVV TO TOLES INAMDGCELS EIVOL ATOJEKTES KOl TOLEG LN
amOdEKTEG GE OYEOT LLE TO oLYKEKPIUEVO Topéa ¢ dnuodctag Lmng (Kress, 1985, . 27-28).

H yprion g evvololoyikng petagopds 6to dOMUocto Adyo, 6To AOYO TV TOATIKOV £)EL
ATOTELECEL OVTIKEIEVO apKETOV peAet®v. H avdivon tov moittikod Adyov €5€1&e, 6TL 0 / 1
OMANTNG / -NTpLoL PN OUOTTOLEL YADOSA Y10 VO TPOKOAEGEL GuVaicHnpa Ko vo, GupTepIAGfet
Kol vo emnpedoel To Kowd. O okomdg eival vo TOVIGEL OPIGUEVO OTUELR Kot VoL KPOWEL GAAQ,
Kot To Agttovpykd péco gival n xpron g petapopds otav angvfhvetat Kaveic 6to Kowo. Ot
UETAPOPES o€ 0LTO TO €100 AOYOV givat £va epYOAELD Yo TNV AGKNOT KOWVOVIKNG ££0VGT0G Kot
TOPEYOVY PEYAAEG SUVATOTNTEG YO YELPOYDYNOTN TNG GLVEIONONG Kot TG GvuUmEPLPopds. Ot
perettég woyvpiCovatt 6Tt 1 oAnfela edkoAa umopel vo tpomomonfei, koD dtdpopot
dvBpomor mposhapuPdvovy, KaTavoohv Kol KOTNYOPLOTOWOUV TIC UETAPOPES OLOPOPETIKA,
Tpaypa Tov Tig Kobotd eAevBepeg yia v epunveia (Lakoff kot Johnson, 2003, 6. 163). O/
opANTNS / -Mtpra dev xpetdleTor va S10GTPELAMVEL YEYOVOTA 0TV YPNCUYLOTOIEL LETAPOPIKN
vyAooca. H avtidpaon oto Aeydueva eaptdror amd v epunveio 6To0 HVOAO TOL OKPOOTN
(Vestermark, 2007, o. 1). Ot peléteg dgiyvouv OTL 1 HETAPOPA YPTOUYLOTOIEITAL Yot VOl
EVEPYOTMOMGEL ALGLVEIDNTOVG CLVULGONLOTIKOVS GLVVELPLOVS KoL va ennpedost Tig agieg Kot Tig
nenoldnoelg pHog. Avtog eivat 0 AOYog oL 1| LETOPOPIKT YADGGO £ivol TOAD TEIGTIKY|: EMEON
TOPOTEUTEL TOGO GTN VONUOGUVI, 0G0 Kol G6TO GuvaicOnpo Tov / g TOPoANTTY / -TPLog
(Charteris-Black, 2005, 6. 13). Ot dnuoctoypdpot yvopilovy ToAd Kahd avTég Ti OOTNTES TNG
LETAPOPAS KO TIG EKUETAALEDOVTOL Y10, OIKOVG TOVG 6KOTOVG. O TOTOG epunvevel eEAehBepa TaL
{nmpota wov apopoHv 1o kKowd kot kabopilel mola yeyovota eival meplocOTEPO 1| AyOTEPO
OMUOVTIKE Y10, VO TOpOoLGLooToOV 6Tovg avOpmmovg (Beard, 2000, 6. 18). H Kpitikiy Avaivon
™G Metapopdg mapEyel TOADTILO EUTELPIKA TEKUPLOL Y10 TNV WOEOAOYIKT] TNG GLVAPELN KOL TNV
KOW®VIOTPAYUOTOAOYIKY]  OUTIOAOYNON TNG OVASVONG 1TNG, €QOCOV  OMOKOAVTTEL TIG
AavBdvovceg TOTOHETNGELS KO TIG KOWVMVIKOTOATIKES GTAGELS TTOV O1ATEPVOVV TN LETAPOPIKN
ypnon (FaPpmAridov kot Mntotdxn, 2021, . 203).

O Kovecses avantoooet T1g 10éeg twv Lakoff kot Johnson kot mapovoidlel ) dopn g
LETAPOPAS TTOV avamapiotatol 6 TEVTe enimeda: 1. Ta eKOVIOTIKG oYUata, 2. Ta Tedia, 3. ta
mAaicia, 4. o1 vonTikoi y®dpot, 5. 1 YAOWGGIKY S0TOTWGT)/T0 YA®GOIKA eKkQovipata. Ta Tpio
TPOTO ENIMESO OMOTEAOVV TNV EVVOLOLOYIKY], OTOTACUGIOUEVT] KO GLOTNPY| YVAGCT 7OV
edpdletan otn voémon, evd o1 VONTIKOL Y®dpotl €ivar M amty EKEPOCT TNG YVOONG OVTNG CE
TPAYUOTIKEG TEPIOTACELS EMKOWVOVING, TPOGOPUOGUEVN otV embupio 1| TOV GTOXO TOV
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moumov (Kovecses, 2020, o. 69). To tedevtaio avtd eninedo elvar ekeivo mov umopel va
avalvBel oto mAaiclo g [Awocoroyiag tov Zoudtov Kepévov, mg YTOAOYIOTIKNG
Mwocoloyiag kot TG Avaivong Adyov, epOcoV £0TIALEL GTN GLYKEUEVOTOMUEVT] YAMOOIKN
YPNOMN Kol KOOOTA EQIKTH TN OLYKEVIPMOOTN Kol TOGOTIKOTOINGN TV EVVOIOLOYIKOV
petapop®mv o€ ovbeviikd AOY0 0AAG  KOL TNV OVOAVLOY  TOV  ETMIKOWVOVIOK®OV
AETOVLPYLOV/KOIV®VIO-TTPOY LATOAOY KMV Yprioemv tovg (Kovecses, 2020, c. 86-90).

o pebodoroykobg okomovg oty Bewpio TG €VVOIOAOYIKNAG UETOPOPAS YiveTon
avaeopd o€ 000 YVOOLoKE TEdIO TG UETAPOPAS: OTO TESTO-TNYN Kot 6T0 medio-otdyo. To
nedio-mnyn (source domain) eivor éva wo omtd, GuYKeKPEVO | okelo Tedio, cuviOmg (Al
oY1 TavtoTe) TPOSPAGILO LECH TNG KIvNTIKO-ousONTIKNG pag epmepiag. To medio-otdyoc (target
domain) eivar Atydtepo mpoosPdoyo, meptocdtepo BoAd M avoikero. Mo vo mpokdyel pa
UETOPOPE, KOUUATLO YVDOONG 0td TO 01KE0 TEdT0 peTapEpovtor 1} avtioToryilovtol 6To Aydtepo
01Kel0 mESI0-0TOY0, £TCL MOTE «KTA PUOIKA TEN TN VAL AEITOVPYOVV MG TNYES Y10l TAL TTLO 0PN PTLLEVOL
nedia-otdyovey (Kovecses, 2020, . 5). to mlaicto ¢ Bempiog TG EVVOLOAOYIKNG LETOPOPAG
ST KAV ToKiAo BE@PNTIKA SIMULOTO GE GYECT LLE TN GVOT] TOV APNPNUEVOV LOVAS®V
N OVIOTNT®V TOL TPOPOJOTOLV TN peTaPopikn dopn. [Mapdtt o Opog medio sivar apkeTd
O100edoUEVOC HETAED TOV EPEVVITOV, OGTOGO, 1| OOUN TV EVVOIOAOYIKAOV ULETAPOPDV OEV
umopet va elvar povoeminedn, oAAG amoteleiton amd Sideopa emimedo oaeaipeons 1
oynuatikotrag (Fafpmiidov kot Mntoidkn, 2021).

O Charteris-Black ot gpguvntiky 100  TPOCEYYIoN  E1GAYEL TNV KOW®OVIO-
TPAYUOTOALOYIKT SLACTOON TNG UETAPOPAS MG EMAOYNG OTOV avbevTiKd AdYo, Tpofdiiovtag
L avtov tov 1poémo Kpirikr) Avédvon g Metapopds. O gpevvntg oyKaAldletl n YvoGloKY|
ONUOGIOAOYIKY) Oedpnon g HETOPOPES, OAAG TOPEAANAC. TN GCULUTANPOVEL UE TNV
TPAYLOTOLOYIKY O14GTACT) TOV TNG EAEWE: Yia Vo EMAEEEL KOVELG Lo PeTapopd o€ GYECT e
Kémow GAAN, Oa mpémel va £xel TpdsPfacn Oyt LGVO 6TOV PLGIKO KOGHO, OALL KUPIMS GTO
KOW®VIKO TEPPAALOV KOl TO TPAYUATOLOYIKO GUYKEILEVO: A OO0V / TOola, e ooV pOAO,
Y10 TOLoV AdYo, e TL 6THY0, OE Tl GUYKEILEVO TO TTESI0-0TOYOG YiveTal AVTIANTTO MG TESIO-TNYN;
‘Etot, 1 kprtikn| avdAvon petagopds cuvomoroyilel 1660 10 dtopo (atopukoi mdpot), 6GO Kot
T0 KOWOVIKO TAaicto (kowvmvikoi topot) (Charteris-Black, 2004, c. 248).

Me0odoroyia, priocoio

H mapovca epyacio amotedel molotikn €pevva mov £6TIALEL 6TV avdAVOT TG YPNONG
TOV LETOPOPDOV GTO dNUOGLO dLdKTLOKO AOYO Yo TV emihvon Tov Kumprokod mpofAnpotog
OV TTAPOVCIALETAL O KOIVOVIKA KO TTOAMTIKE TAOGIOUEVOG.

To gpguvntikd COrpus pog amoteleitor amd keipevo Tov dNUOGIOL SASIKTLAKOD AGYOL
OV aVTANONKAY amd TIG YNELOKEG EPMUEPIDES, E1ONGEOYPAPIKOVS 16TOTOTOVG, portal k.d. kot
glval onpoctevpéva Katd to televtaio evapon xpdévo. H cvdroyn tov kelpévov £ytve pécm
unyavng avalimmong Google pe t @pdon-kiewdi «emilvon / Adon to Kvumprokov». H
pefodoroyior wov vioBetnke Yy TOV EVTOMIGUO KO TNV AVAALOT TOV UETOPOPOV €lval
Bacwopévn ot Beswpion ™G HETOPOPAS Kol TNG KPLTIKNG avdAvong tng petagopdc. Ot
GUYKEKPIULEVEG YAWGGIKEG LETOPOPES TaSIVOUNONKaY Ko EVTAONKOY GE EVPVTEPES KATNYOPIES
EVVOLOLOYIK®V petapopdv. 'Emetta, emiyepndnke m mpoomdbeio. TG GUVOECNS TOLG HE
oplopéveg Tpobéaelg Kat 100 0yieg TV ONoVpy®V Tov dNUOciov Adyov. H avédivon mov
akoAovOet drabétel dVo PEPN: Eva YVOGIOKS / EVVOIOAOYIKO Kol VO KOVMVIOTPOY LLUTOAOYIKO.

Koboc mpoomabovpe vo 000UE TIC GLYKEKPIUEVEG YAMOGIKEG KOl ONUOGLOAOYIKEG
HOVAdES, OMANOY TIC YAWGGIKEG KOl EVVOLOAOYIKES LETAPOPEG TOV OAOIKTLOKOD ONUOGIov
AOYOL EVTOYUEVEG GTO GLYKEKPIUEVO KOIMVIOTOMTICUIKO TANIG10, TPAOTA O’ OAOL TPETEL VO,
ocu(NToOoLE TOVG AOYOLG Yl TOLG Omoiovg vompatodoteitor petagopikd 1o Kvumprokd
poPAnua. To 16Topd yeyovdg TG EIGPOANG TV TOVPKIK®OV oTpoTeLUdTOV otnv Kdmpo kot
1 GTPOTIOTIKY KOl TOALTIKY] OLYOTOUNGT TOL VNGOV KOl KPATOLG OV akoAovOnoe amotehel
TPOSOTIKN eumelpia Yo tovg KOmplovg peyaddtepng yevidc, YEVVNEVOUS TPV TN SEKOETIO TOV
1970. Ev® yuo toug véoug avBpdmovg mov dev £xouv (NGEL TPOCOTIKA TV TOAEUIKT] GVYKPOLGN
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HE TG OKPOTNTES TNG, TNV TPOCPLYLA KOl TV OTMOAELN TOV OIKEIDV TPOSOT®V, TO TPOPAN L
™G EAMEWYNG KOTOVONONG OVAUESH OTIC MYETIKEG OpyES TV VO KOWOTNTMOV, TNG
EMAMNVOKVTIPLOKNG KO TNG TOVPKOKLTPLOKNG, ®G TPog TN Olayeipnon tov Béuatog g
EVOEYOUEVNG EMAVEVIOONC TOVG OTA TANIGLOL EVOC KPATOVS / TOL OPIOTIKOD YWPIoUoD 6& 000
Kpatn Tov va avayvoplotel de jure, yivetol aviiAnmtod Kupimg LETAPOPIKE, HECH TESIMV TOV
glvan aueca dtabéotpa yro v vonuatodotnon. To 6épa g popacuévng matpidoc, g Pioung
amOGTOoNS €VOC HEPOLG OO TNV TEPOLGIA TOV TPOYOVAOV TOVLG, TNG KOTATATNONG TOV
OIKOOUATOV KoL TOV CLUPEPOVTOV TOVG EIVOL TAEOV YEPA ELPVTEVUEVO GTIC GLVEIONGELS TOV
véov Kurpiov, kabhg 01 and to dnpotikd oyolreio dafalovy mave ota TeTpddid Tovg To
onopévo «Agv Egxvan, akobve to cuvOnuata tov THmov «To yevdokpdtog cog eival 1) pion
pog ToTpidon, AEVE Yo TOV €0DVTO TOVS «ElpLoL TPOGPLYNCS», EXEON YEVVIONKAY 0 TOVG YOVELg
OV OVOYKAGTNKAY VO 0LPT)COVV TOL LEPT] TOVS KoL Vo LETAKIVIO0UV amd 10 BOpelo 610 VOTIO
tuiua g Kompov wpv amd 50 oyeddv ypovia. Emiong, ovopdlovv «eyklmBiopévougy 660ug
EANVIKdmploug amopacicay vo puny guyovy omd to, uEpM Tovg Kot LoOuv Novya Kot amAid «oto
kateyopevay. OAec avTég 01 EVVOIEG OV TPAKOAOVY dLGAPESTA cLVALGONLOTA EXoVV Yivel
1060 EVPEMG AMOJEKTEG, MOTE OEV YIVOVTOL OVTIKEIEVO KPITIKNG apeioPnnong, avtibeta,
wpofdAlovior Kot amd To ONUOGIO AOYO YOP® amd TO BN, TOV EVIGYVEL TN GLYKEKPLUEVN
cuvalsOnpatiKny TPOGANYT EKUETAALELOUEVOS KA TIG EVVOLOAOYIKEG LETOPOPEC.

Ewwn avagopd mpémer va yivel 6to yeyovog, OTL Tow amd OTIS OXECES TV OVO
Kowotntev g KOmpov, tng EAANVOKLTPLOKTG KOl TG TOVPKOKLITPLOKNG, VITOAOYILovTaL Kot Ot
oyéoelg g EALGSag — Tovpkiag, Tov 1 kabepio Tovg aoKoHV TNV I0E0A0YIKN KO TOAITIKT TOVG
EMPPON GTIG OVO KLTPLOKEG KOWATNTES OVTIGTOLY O, TEPUTAEKOVTAG TO BEUA TOV SOKPATIKMOV
GYE0EMV KOl 10E0A0YIDV OKOUO TEPIGGOTEPO.

Amnoteréopata,

[Mopoakdtom avarHOVE TIG TO JUOESOUEVEG EVVOIOAOYIKES LETAPOPES, TTOV TALPOLGLALOVY
T aenPNUEVA TTEdiO TOV TOATIKOD TPOPANLATOS, TOL £€0VOUG, TOV KPATOLS, TMV SOKPATIKOV
Kot S10KOIVOTIKMV GYECEMV LEGH ATTO TO. TLO GUEGO AVTIANTTA TTEdIaL.

1) O KOXMOZX EINAI KOINOTHTA, TO EGNOX EINAI ATOMO, TO
EONOX ENEPTEI ANOPQITINA

Xoppwvo pe toug apeptkavods YAwocoddyovg NATION AS PERSON eivor n mo
dwadedopévn petapopd ot oebvr moArtikny (Lakoff kar Johnson, 2003). H cuykekpyuévn
EVVOLOLOYIKT] LETOPOPE €xel Yivel avTIKEILEVO €OIKNG OVOAVONG GTOV TOMTIKO AHYO TOV
Apepcovav npoédpav (Vestermark, 2007), aAld kot 6to dnuodcto Aoyo yopw amrd to Kurprokd
elvar pa amd T1g mo dradedopéveg petapopéc. H evvororoywn petagpopd O KOEMOZX EINAI
KOINOTHTA propet va onactet napokdto oto TO EONOX EINAI ATOMO nov napoxdto
yopiletar oto TO EONOZ EXEI ANPQITINA XAPAKTHPIZTIKA ka1 TO EONOX APA QX
ANGOPQIIOX (Vestermark, 2007). Kémow £€0vn / kpdm / xdpeg givor gidor pe v Komplokn
Anpoxpartio o1 omoiol avapévetal va givor EUmoTot kot Tipot kot va fonbovv o évag otov AL
6T0VG OVOoKOAOVG KapoVe. Evd kamowa i £0vn / kpdn / xdpeg etvan gxbpot 1 vrondeg, av
TPOKELTOL Y10, YELTOVIKO KPATOG, €lval 0 VTamg NG YETOVIAG 0 omoiog kdével (afoiiés, atatieg
Kot yevikd tpopokpatel m yertovid. Omwg eaivetat, £d TpOKELTAL Y10 TPOCOTOTOIN G, TOL Ol
Lakoff xor Johnson v opifovv o¢ yevik] katnyopioc. mov KOAOLTTEL peydAn wAiuoka
LETAPOP®V TTOv 1 kafepio TOVG EMALYEL OAPOPO. YOPAKTNPIOTIKA TOV OVOPAOTOV 1 OMTIKY
yovia Tédve otov dvBpomo. [Tapaxdtw ot peketntéc e€nyovv, 6TL 0 Adyog Yia Tov 0moio didpopa
eawvopeva opifoviar pe avBpdmivoug 6povg elvar yi v pumopécovv ot dvBpmmotr va 1o
KataAdBovv pe Baon «To SIKA TOLG KIvTpo, GTOYOVC, EVEPYELES Kol yopakTnplotikdy (Lakoff
ka1 Johnson, 2003, c. 34).

210 dnuodco Adyo yw v emilvon tov Kvmplokod mpocmmomolovvion mo cuyva m
Tovpkia, 1 EALGSa, n Kdmpog, n Kvurprokn Anpokpatia, n EAAnvokvmplokn mhevpd, m
Tovpkokvmploky| TAevpd, 1 debvng kowdtra, 10 NATO, n Evponaikn ‘Evoon, to Hvouévo
BaoiAelo, 1 AOMva ko 1 Aykvpa. Ot 600 televtaieg ypnOILOTOIOVVTOL KOl LETOVULKA.
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H Tovpkio moapovctdletor TIC TEPIGGOTEPES POPEG VO GUUTEPLPEPETOL EMOETIKA,
TPOKANTIKA 1 TAPAVOLLO, MG EVOS AOIIAANKTOG OIKTATOPOS 1] G VIONG TNG YELTOVIAG:

(1) O1 wapavoueg avtég evépyeies s Tovpkiag avamopevkTo. YOV OPVNTIKO AVTIKTUTO,
https://mfa.qgov.cy, zpocfoon otic 15/11/22

(2) O1 avabOeswpntikés kar amocrabepomointinés ovumepipopés tns Tovpkiag, mov
oupiofntovv to. koprapyika owkarouate s Ellddas kar tqs Kompov, areilodv v EALdoo.
ue casus belli kor {nrovv v amootpotikomoinon twv vpoiwv uag, https://www.sofokleousin.gr,
1/10/22

(3) Zro owoyaotpo s apopnys mieons mov ackel § Tovpkia Tig televtaics efdoucdes
Ppiokovror 6y uovo ta vioia tov Aryaiov oArd kot 1 Kompog. https://www.efsyn.gr/, 1/10/22

(4) Tovpxia (...) Pael GVYKEKPIUEVR EUTOIA, KPOTDOVTOS UIO. U1 EXOLKOOOUNTIKY OTAOH
(...). https://reporter.com.cy/, 21/07/2023

Evd n Kdzmpog, avtibeta, mapovoidletor wg OO evog kakodBovAov Kot dotkov yeitova:

(5) Q¢ ovvnbwg, ta televtaio ypovia n Kvmpos mimpwver ta omoacuéva.
https://politis.com.cy/, 2/10/22

(6) H Kvmpog dev Oa mpérer va givar ounpos ths Tovpkiag 1 dlAwv Eévawv ooupepovimy.
https://mfa.gov.cy/, 15/11/22

(7) Oco yio v Aiebvy Kowomnra wkor tov OHE, n kat’ omotélecuo «100Tiun»
ovuuetwmion Tovpkios kar Kompov -0niadn tov «Qvty» ue 1o «Qvuoy T™HS TOVPKIKNG
ei6foiijc kar karoyng (...), https://www.protothema.gr/, 26/01.2023

(8) llevnvra ypovio ueta v winyn s Kompoo, to kpdaty pog avoiyovy pwty popae 1060
opyovauéva tig oyéoeig tovg. https://www.in.gr/, 10/11/23

H Kvrpwoxkn Anpoxkpotio mpocomomoleiton pali pe Ao kpdtn xvpiog Otov ot
(YEITOVIKEG) YDPEC Kot 01 O1EVEIG OpYOVIGHOT TOPOVGLALOVOL VO GUUUETEXOVV OTIS GUVOUIMEG
v 10 Kumprakd wpdpinua:

(9) Lo oyedov mévie oekoetiec § EAlada kar n Kvmpraxiy Ayuokparia (...) {nrodv
oTolfspd TOV TEPUATICUO THS TOVPKIKNS KOATOYHS KOl THV EMOVEVOGH TOD VHOIOD.
https://www.kathimerini.gr/, 11/8/22

(10) Ztnv Aicoxeyn édafav uépog n Kompraxny Ayuokpatia, § To0pKoKvIPIOK] TAEVPA
ue ov véo nyétn e (amo to 2015) k. Movotagpd Axivili, ot Tpeig eyyonTpies ovvauers Eildoa,
Tovpkia, Hvwuévo Bacileio ko y E.E. w¢ mapatypytis. https://mfa.gov.cy/, npoofaon
15/11/22

Ymapyovv Kot 01 TPOGMOTOTOMCELS TNG EAMVOKVTPLOKIG TAEVPAS 1| OTTO10L OKOVEL TIC
TPOTAGELS TMV YELTOVOV TNG Kol vOlaLeTat Yo tnv TpoPoin g BeTikng eidvog Tov e0vTol Te:

(11) Zra apnia s &k mAEVPAS, OVTO OVLVERAYETAL EVIoYVLON TN ECOPTNONG OTO TNV
Tovpkia. https://politis.com.cy/, 4/9/22

(12) Mo tétoia evépyeio, Qo umopodoe a) vo. evOLVoumoer TNV VTOARYN Kol allomioTia
TS &k mievpdg, https://politis.com.cy/, 4/9/22

Mepucég popég n Kompog mapovoidletor cav HEAOG TG KOWOTNTOG UE XOUNAO KVPOG,
€101KA OTIG ONUOGIEVGELS GTNV TPOEKAOYIKT TEPT0D0:

(13) H aéromiorio tne Kvmpov dicbvag eivar undouivy kar oe avto ovvéfole o emi 10 étn
nyétne te. https://www.efsyn.gr, 1/10/22

(14) Amo to. 46 kpdn-uéin tov 2tE, uovo téaaepo vrootipiay t Oéen s Kompov va
uny tepuatiotel n emripnoen: EAldoa, Bovlyapia, Xepfia, Apuevio. https://www.efsyn.gr,
1/10/22

Ot tovprokLTPLOKN TAELPA TPOPAAAETOL KOt OVTN ®G GATOUO TOL VPICTOTOL OPKETEG
TEGELS amd OLAPOPES LEPLEG IOV EMNPEALOVV TIG ATOPAGELS TNG:

(15) H aovvauio/ompoBouio twv 000 TAEOPAOV Vo KOTOANEODY 00NYNGE TRV T/K TAEVPA
OTIY ATOPaAsH Vo. ETLYEIPHOEL 0lAoyn NG faons e Adong. https://politis.com.cy/, 2/10/22
(16) Me avtn ) Oéon oev eivor evkoAo va TIEGTEL N T/K TAEVPA Va. eTavELDel atn Loyikn uiog
Abong ouoomovdiag. https://politis.com.cy/, 2/10/22

106


https://mfa.gov.cy/
https://www.sofokleousin.gr/
https://www.efsyn.gr/
https://reporter.com.cy/
https://politis.com.cy/
https://mfa.gov.cy/
https://www.protothema.gr/
https://www.in.gr/
https://www.kathimerini.gr/
https://mfa.gov.cy/
https://politis.com.cy/
https://politis.com.cy/
https://www.efsyn.gr/
https://www.efsyn.gr/
https://politis.com.cy/
https://politis.com.cy/

ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIYIIOJIbCBbKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPLA: ®UIOJIOI'LA, 2024, BUIL. 30

TeAkd kot o1 600 mhevpég, Tov TpoPdilovial ¢ cuppayies, EAAnvokvmplokn mievpd —
EAGda ko Tovpkokvmprokn mhevpd — Tovpxia, mapovcsidloviar vo €xovv avOpomivo
cuvatsOfpata Tov exnpedlovV TIg AmTOPACELS TOVG KOl TOPEUTOSILOVV TV GLVEVVONGY| TOVG:

(17) tovg Aoyikodg pofovg Kat Tig pofics mov evomapyovy Kal 6Tis ov0 micvpés, E/k kat
Eliada — T/k kar Tovpxia, https://politis.com.cy/, 2/10/22

Ov EALGoa ko n Tovpkia mapovcsidlovior g dvo GTOUO TOL Ol GYECELS TOVG Eivat
dVoKOAEC KOl TOL ool emBVUOVY va TIC KAAVTEPEYOVV, OALL dev omoKAgieTOl Kot Vo TO
YOAAGOVV OPLOTIKAL:

(18) H Abon tov Kovmpioxod Oo @éper mo wovra Ty AOnpva ko v "Aykvpo
ONULOVPYOVTOS EVa. TEPIPOILOV oV Bo emiTpéyel cofapés OWUEPEIS TOVOUIAIES, OVOLOOTIKES
olompayuatevoels kol mlbavi mpoopoyn oto Acbvéc Aikaotipio. https://www.kathimerini.gr/,
11/8/22

(19) H E2iada ka1 n Tovpkia umopei va ypelactei va KAvovy HoveS TOUG. .. L0Yaplacuo
KOL, EVOEYOUEVWS, Va. EIval TOAD apyd. yio. tpitovg va. uecolofrocovv. https://www.efsyn.gr,
1/10/22

H 01e0v11g KowvoTnTa 670 OO0 AdY0 Yo To Kumprokd dpa avOpdmiva Kot cupailet
otV e&évupeon AHONG HEGH GLVOMALDV, OV Kol Ywpig emtuyio, evd 1 0éomn tov O1eBvoicg
mopdyovta, av kol vrotibeton 0Tt PpickeTon 6 PAkEG oyéoelg pe v Kompo, apeiopnreiton
o€ OTL aPopd TV EIMKPivELd TOVC.

(20) mpocrabeies tov I'T twv Hvouévav EOvav ko s o1e0vovs kKowvoérnytag yio.
onuIovpYio. VVOIKOD KAIULOTOS Yla. TV EXAVEVOPEN ovolaoTikmy covoutAioy. https://mfa.gov.cy/,
zpoaPoon 15/11/22

(21) advvauia 1j/kor arpolvuia tov diebvois mapayovra (HE, EE, HIIA, Hvwuévo
Baocilelo) vo aoxieovy v Exppon Tovg EXGV® GTHY TOVPKIKH KOl TODPKOKVTPLOKY (T/) TAEVPA,
https://politis.com.cy/, 4/9/22

(22) (...) n un emiivon tov Kompioxod Zytiuozog kot to A1cdvés kou to Evpwraixo Aikaio
Kal 1 amapaoeKTy avoyij, ek uépovg tis Aiglvovg Kowotnrog kot tns Evpwraixiys Evoong,
THS TOVPKIKNS ovlaipecios Kol TPOKINTIKOTNTAS &eival &vo EXWOLVO GOUTTOUO. (...)
https://www.protothema.gr/, 26/01/23

2) OI ZXEXEIX KYITPOY/EAAAAAX — TOYPKIAX EINAI IOAEMOX /H
IMOAITIKH EINAI IOAEMOZX

H petagpopd tov moAépov ya tig oyéoeig Kompov / EAAGdac — Tovpkiag kot yio tnv
OVTILETAOMION TNG OVTIGTOLYNG TOAMTIKNG TPOKVTTEL GOV GLVEXELN TNG TPOCHOTONOINONG TOV
EUTAEKOUEVODV KpOT®V Ta omoia moiedovv petald tovc. Elvar a&oonpeimto, 6t 6’ owtd to
TAOIGIO0 1 TOVPKOKLTPLOKY TAELPA OV TOPOLGLALETOL GTO COrpuUS TWV EVVOLOAOYIKDOV
LETOPOPDOV LOG GOV €VaG 0o TOVG avtimarlovc. O povog avtimarog / €x0pog etvan n Tovpkia,
eXPOC GKANPOC, EVELENTOGC, EEVTTVOG KO EMKIVOLVOC:

(23) Emedn] avtod tov €idovg Ol €MAOYEC, OTO OKPOIO GEVAPLO TNG GTPATIOTIKNG
eumlokng, Oa onuaivovv ™ «yapieTikiy foin» oty Kvmpo. https://www.efsyn.gr, 1/10/22

(24) dev Oo yperdlerar (o Epvroyav) va eKToevel ameliés evavriov Ty YEIToVOY TOV
ONADVOVTOS TPOKANTIKG, OTL «OVTE 01 KODKAES, OVTE QWTOI TOV KPOATAVE T VIUATA TOVG 0gv Ba
UTOPECODY VO OGS  EUTOOLOOVY VO, TOPOVUE OVTO TOL OIKoIovpaote oty Meooyeioy.
https://www.kathimerini.gr/, 11/8/22

(25) H xpion atnv Ovkpovio. n omoia ogv ovouéveror va Antet aovrouo. Qo vmoypemoel thv
Tovpkia orooiaxa vo. emlééel oTpatomedo. To oevapio vo mailel uecompobeoua pe 6A0vg, oAo
K1 TEPIOTOTEPO OVoKOAEVEL. AV Oélel va apauseivel 6to Avtiké XTpatonedo, va evioybel oe
Hia. véa Oloyeipion TV KOITOGUGTWV QUOIKOD GEPIOD KOl VO OOKNOEL TOV TEPLPEPELOKO
01KOVOUIKO TNG poio atnv Avatoiiky Meaoyeio ko ty Méon Avarols, https://politis.com.cy/,
4/9/22

H EALGSa mapovoidletor dupeco sumieypévn 6 outoévV TOV TOAELO HE TN HEPLE TNG
Kozmpov, mpoPaidier dueca tig Béoeic g wor €101 kepdilel Tic pdyeg ko Pploketor og
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KOTAGTOOT GUVEXOVG EYPIYOPOTG Y10 TNV EVOEYXOUEVT EMTAOKY GTO HUETOTO:

(26) Tpitov, otic e/k MOMTIKEG Ka1 OIKOVOUIKES EAIT 01 OTOIEC Y10 O1GPOPOVS ADYOVS
evavtiwvovral o€ pio. Aban AAO pe moAitikn 160THTO. KO GHUEPO KATOPEPVOLY VO, KEPOISovY TN
Hayn mpofolng twv Béoewv toug (uéow twv MME) évovt twv Oécewv 0wy 6owv voatnpilovy
o tétora Avon. https://politis.com.cy/, 4/9/22

(27) 2rov dikaio aywva tov kvmpiakod Eiinviouod, n EAAada Qo eivor mwavtote kou ue
OVVETLELD, apYO¢ Kol ovuropootdyg. https://www.moneyreview.gr/, 20/07/23.

(28) 'Evomlec ovvauels upag oeovveyicovv tov évooéo aywve tov Avlevtiov, Tov
Hallnkapion, tov loadk, 00 LoAWUOD KoL TOGWY GAADV POV AYOVIGTOV KO EYYDDVTOL THV
ElevbOepio ka1 Avelaptnoio uog, kabms koi ) coumapataly HOS Yo TV TPOAGTIGH TV
eOvikadv pas evupepovrwvy. https://www.sofokleousin.gr/, 1/10/22.

Etvon a&loonpueiwto, 011 010 opddetypa 28 mwov avapépeTar oto. Adylo TOL LITOVPYOV
EfBvikng Apvvog g EALGdag N. TTovoayiotdmoviov KaTd TIG EKONAMCELS OPLEPOUEVES GTNV
enételo g AveEaptnoiog e Kurplakne Anpokpartioc, ta omoio angvfivovtol 6To KumploKo
KOWO, 0 OJUANTNAG ¥PNOLUOTOlEl TO TANOVVTIKO OAANAEYYING NOS, MADVTOS Y10 TIG EVOTAES
SLVAELS Kol Yo TO €0VIKA GLUEEPOVTA TV dVO KPAT®V, ONASN, TPOPAALEL TN GLYKEKPIUEVN
10eoAroyikn tomoBétnon g EAAnvikng kuBépvnong.

Ot épevveg delyvouv, OTL «1 LETAPOPA TOV TOAELOL PEPEL TPOGOOKieS OTL 0 £XOPOG umopel
va viknOei» (Klymanska, 2010, . 22). IIpogavmg, po té€tota avtiinyn de cupfdiiel otnv
TPOMONGN TOV SLAAIYOL Y10 TO KVTTPLOKO.

3) ITOPEIA ITPOX TH AYXZH EINAI TAEIAI

"Exovtag 1otopikd oyxeddv 50 xpoévov, 1o Kumprakd mpofAinua tonobeteitan evvotoloykd
g évag otafuoc g wotopiag e Koumpov, g wotopiog mov mapovsidleton cav Eva taiot, Kot
0 OpOLOG OVTOG Elval YEUATOS GTPOPES, KOUTES Kot a&EE0da, Opms xpetdletor va cuveyiletal
avTd T0 TaEIOL KOl Vo UV GTOUOTOVV 01 TPOSTAdELEg Yoo TV e£gVpeEDT TOL dpouov / dtévoon
G UEYOANG amOCTAGNG TPOG TNV EXIAVOT TOV TPOPANLATOG 1 OToin TAPOVCIALETUL G EVag
TOAD OMUAVTIKOG TPOOPIGUAG:

(29) IlpocOece pdliora mwwg givar O0OKOAO UEV QALG OTOADTOS aVOyKaio Kol EPIKTO VO,
€000V o1 mpovmobioeig yio Thv emavévapln Tov dialdyou, yio vo. o1ovvbel to "'televtaio pilt"
OV OTEUEIVE KaTd TIG Jlampayuatevoels 6to Kpa Movrava, wote vo emitevybei opiotikn
ooppwvia kot Joon. https://www.capital.gr, 14/10/22

(30) Méypr to ocimvo aro Kpov Moviava o1 0o mievpés ovlnrodoay movw oto Ko1vo
mAaioio I'kovtépes, o omoio épepe Tyv Kompo oto tedevtaio y1Aiouetpo xatda v axoyn tov
T'evikod I poupatéa tov OHE mprv ) Adon. https://politis.com.cy, 2/10/22

(31) Zzpogij, n omoia onuiovpyei evivmwon aliayis miebons ato Kompiraxo, eniyeipei o
OHE, https://www.kathimerini.com.cy/, 10/7/22

(32) Q¢ amotéleauo Eyovue 10 TO UAKPOXPOVO AOIECOD0 aT0 Kvmploko, avvovaougvo e
véa oofopa teteleouéva. https://reporter.com.cy/, 21/07/23

[evikd, n petapopd tov ad1EE0dov amavtdtor 9 eopég 6To COrpus pog, 0VO POPES — GTO
emionpo keipevo otny 16100€A00 ToL Yovpyeio EEmtepicmv e Kovmpov.

(33) Tpia prpaza yio Ty Aven — Iporoon Xpiorov Idykov yia to Kvmpioxo,
https://politis.com.cy/, 4/9/22

To ta&idr pmopet va etvar ko vrepBoairacio, cav ekeivo tov Odvocéa tpog v 10daxn:

(34) Ao to 2005 xor evievbev, ue oeipd apbpwv, onuociedoewv, coveviedéewy Kol
DTOUVIUGTOV TPOS TNV TOMTIKY NYECGIO. TOV TOTOL GALG KOl TPOS To 01e0vy mapdyovia, Exw
TPOTEIVEL UIO. GALN EVOALOKTIKY TOPEIR TAEVONS TPOG TOV EMIOIWKOUEVO OTOYO THG ADOHG.
https://politis.com.cy/, 4/9/22

H petapopd tov ta&1d0100 Tomobeteiton Kot 610 VONTIKO YDOPO TOV £YEL VO KOVEL LUE TNV
00MnyNom, Le TV OVOTAPAGTOCT) TOL KPATOLG ¢ OYNUATOS / KapaPloh Kol TOL TPOEIPOVL WG
001Y0V / KATETAVIOV:
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(35) I'ta tov pev Niko Xpiotodovlion eire opKkeTo, EUPATIKG. TS OEV DIOPYEL TEPITTWATH VO,
Ppebei Joon aro Kvmpiaxo edv avalafer avtos to tyuove s Kompovo, hitps://www.capital.gr,
14/10/22

(36) H mpoaaptnon, apyixe s Kpyuoaiog kou mpoyés tov Nrovuras omo tov I[lodtiy uetd,
amo  Eva. ONUOWN@IOoUO, EIVal TOVTO. EVvas KAAOS 00nNyos migvens ywa v Aykovpa.
https://politis.com.cy/, 2/10/22

Ot amotvyieg otV mopeia TPOG TV enilvom TOAD AouUTpd EKEPALOVTAL e TNV EUTAOKY|
TOV VONTIKOV TTEGI0V TOV VA Oyiov:

(37) Em avtod udiioro, exoveEAquuEvas, o vToynelog tpoeopogs s Kompov, tovice mwg
evar 00nNpitn oveyKn ETIADONG TOL (NTHUATOS O10TI EGV GOVEYIOTEL 1] OTO.CYUOTHTO TOD ETIKPOATEL
ueta to vavdyio oto Kpa Movrava, t0te 10 VvNoi KIvOLVEDEL UE OPLOTIKY OLYOTOUNOY.
https://www.capital.gr, 14/10/22

To yeyovog, 611 otV mopeia Tpog v emilvon tov Kvumpoikod ot 600 kowdtnteg
Bpiokovtot ywpiopéves AOy® cuvOnkdv Tpoimobétel TV avaykn oKodOUNoNS YEPLP®Y TOV
Ba dtevkOAVVaY TNV EMKOVOVIEL, OALY OVTH 1) LETAPOPA OKOVYETOL LOVO Lid pOPA GTO ONUOGLO
AOYO Kot avTiKatomTpilel TO OPOapO EVOG EUTELPOYVAOLOVO, Kot Ol TOV Kupiapyo Adyo:

(38) Ymapyovv Kkoi 01 TEYVIKES ETITPOTES Ol OTOIES AEITOVPYOVYV KUPIWS TPOS THV
kotevQoven g emilvong mpofinudtwv, ue mpoecapyovao. ovtnv tov Illoiitiouod koi g
OTOKOTOGTOONG UVIUELDV, )| OTOL0. TPOYUATIKG. XTICEL YEQUPES KAl EMKOIVWIVIAS, QLA KOPIWG
aliniocefacuov ustald twv 0vo kowvotitwy e ywpog uag. https://politis.com.cy/, 2/10/22

YopmepdopoTa Kol 0vooTo 0 oTIKOS O 0MAGNOG

O1 000 eMKPATESTPEG EVVOIOLOYIKEG LETAPOPES GTO ONUOGLO OLASKTVAKO AOYO YOp® amd
t0 Kumplaxod mpdpAnpa £4ouv vo KEVouV LE TNV TPOCOTOTOINCN TOV EUTAEKOUEVOV KPATDV /
ebvav mov Bpiokoviat peta&h toug oy Katdotaor moAépov. H vonrtikn Bdon g petapopds
oV ToAEPOVL givor M avtiBeon «Owkeiov 11 AAAovy, éva amd Ta piikd Kot T AmOTEAECLOTIKA
apYETLTOL Y10 T GVVEIONOT| Kol TO VTOGLVEIONTO VOGS ATOLOV.

O dnuoctog Adyog amotedel KATAAANAO XDPO Yo TV UEAETN TNG EIKOVAG TOV «AALOLY,
vl 6’autd avamTOQEVKTO OVTIKATOTTPILOVTOL Ol KOWMVIKES, TOMTIKEG KOl TOMTIGHKEG
oLVONKES TG YDPaS, KaBMG emiong KoL 01 VEIGTAPEVES SLOKPATIKEG 6YEGELS. O dnociog Adyog
ov dwompaypatedeTon To Bépa g enthvong tov Kumplaxkod amoterel Evav onpavtikd ympo,
GTOV OTO{0 SLOLOPPAOVOVTOL KO VOTAPAYOVTOL 01 EIKOVEG TOV «EBVIKOL eavTod» TV EAA VeV
/ EMAnvokvrpiov g aviurapafoin pe tov «efvikd airo» twv Tovpkokurpiov / Tovpkov.

O H. MnAhag mov perétnoe v ewova tov Tovpkov ota oyoikd Biiia, iotoproypapia,
Aoyoteyvia Kot Bvikad otepedTLTTO OvOPEPEL TOL A0y Tov Bevéln, o1t ot 'EAAnveg etvan éva
€0vog pvnung kot mpémet vo Bupovvrar 6ca vrépepav ond «tov Tovpkor. Xwpig avtd (ta
apvnrtikd) krloviCeton n «ebvikn cvveidnon». O HEAETNTNG KOTOANYEL GTO GUUTEPOAGUO OTL
«otopkdg AAhoo» elvan pia ewdva emipovn kot €yt woyvpd epeicparta. Ilpdkertan yo €val
oVuvheto 10e0h0YIKO BEpa OV €yl OYEOT UE TIG TPOCMOMIKES WOG EMAOYEG GTO YDPO TMV
tavtottov. H aneEdptnon and ta eBvikd otepedTuna lvan TEMKE £vo TPOGOTIKO GTOTYM L.
Oy yopic tipnpo. Kepdilerg v ehevbepio kpiong kot yavels v PoAn TG KOW®VIKNG
ocvykatdfaong (MnAiag, 2001, 6. 9).

H ypnon tov evvolohoyIK®V HETAPOPDOV GTO ONUOCIO OLAOTKTVAKO AOYO YOP® amd TNV
eniAvon tov Kvumplokod mpofAnpatog kotadeikvdel 01l emkpatodv 67 avtd to €Bvikd
otepeOTLTIO TOV Elval vt 6VoKOAO va Eemepaotohv. "Oumg KATOL KATOL 0KOVYETOL KOl L0,
QOVI ETKOJOUNTIKN TOV TPOoTabel Vo OTAGEL TOL GTEPEOTVTIA ALTA Kol VO TPOPAAEL GAAN o
OTTIKY] TOL TPOPANUOTOC, TPoPaAlovTag ®G medio-mnyn | HETAPOPOV €vvoleg pe OeTikn
ONUAGLOAOYIKT] OPTION KoL TPOTEIVOVTOG CUYKEKPIUEVESG OPAGELS TOV ATOTELOVV TTPOLYLLOTUKE,
ruata Tpog v emihvon.
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Crarrts Hagiima go penakiii 04.05.2024.
IOaist JIadennka

KOHHEHTYAJ}LHHFI TA KPUTUYHHUMN AHAJII3 META®OP Y )
NYBJIYHOMY OHJAUH-JUCKYPCI IIOJ0 BUPILHNEHHSA KIINTPCBKOI
ITPOBJIEMH

YV cmammi npoananizoeano memaghopu, wo BUKOPUCINOBVIOMbCA 6 NYOIIUHOMY
2PEeKOMOBHOMY OUCKYPCI WOOO0 BUpiuleHHs KinpcbKoi npobiemu 6 OHAAUH-NyONiKayiax, saKi
oamyromoucsi nepiooom 3 aunus 2022 poxy no xeimens 2024 poxy. [na ananiza memaghop
BUKOPUCMAHO MemOO00I02i10, WO 3aNponoHY8aIU amepukancoki ninesicmu [oc. Jlakoghg ma
M. [Iiconcon, a makoosc idesi y2opcvkoeo ainesicma 3. Koseuewa npo nepenecennss wacmunu
3HAHb 30 3HAUOMOI 001aCMi 0OMEHA-0Hcepena 8 MeHul 3HAUOMY 001acmyb Yilb08020 OOMEHY
npu ymeopernui memagopu. Memagopu Oyau 3ibpani ma xnacugixosani ionogiono 00 ix
KOHYenmyanvHoi cmpykmypu. Buseneno HaunowupeHiui KowyenmyanivHi memagopu, sKi
npeocmasisaomes abcmpakmui acnekmu noaimuunoi npobaemu Kinpy, nayii, Oepocasu,
MIdHCOEPIHCABHUX | MIDHCOOUUHHUX BIOHOCUH Yepe3 OLbuL 00CMYNHI OJis1 CHPULHAMMS ACNeKMU:
CBIT - [E CIUIBHOTA, HALIA LE JIFOJJHHA, HALIA JI€ [1O-JIFO/CHhKHU;
BIJHOCHHH KIITIPY / TPELJII TA TYPEYYHHMH — IJE BIHHA / TIOJIITUKA — IJE BIMHA;
HIAX JIO BUPIIIIEHHA — LE T1IO/JOPOJX. Ilokazo60, wo 6 nyoniunomy OUcKypci ujooo
supiwenHs Kinpcokoi npoonemu Hauuacmiwe nepconigixyomocs Typevuuna, I peyis, Kinp /
Pecnybnika Kinp, epexo-kinpcobka cmopona, mypeybKo-KinpcbKa CMOPOHd, MINCHAPOOHA
cninonoma, HATO, €sponeticokuii Coto3, KonuwiHs konoHizamopka Benuxa Bpumanis, Aginu
ma Auxapa. OcmauHi 081 HA36U MAKONC BIHCUBAIOMBCSA MEMOHIMIUHO. BiOHocunu midc
nepcoHighiko8anUMU CMopoHamMu KOHDIIKMY NPeoCmasisaiomvbCsl 8 2PEKOMOBHOMY NYOITUHOMY
Ouckypci AK 6iliHa, Npu YbOMYy 80po2oM Gbauaemuvcsa euxnouno Typeuuuna, Kinp
npeocmasisicemovcsi €OUHUM, a MYPeybKO-KIiNpCcbKa CMOPOHA HNPAKMUYHO He @icypye 8
memacgpopax sitinu. Hamaeanns supiwients Kinpcbko2o NUManHs, SKomy edxce matidxice 50 poxis,
Memacgopuzyiomecs K NOO0POXMC, O AKOI XapakmepHuu NnesHuti 3acib nepecyeamms,
KepmManuy 3acoby, nepenouu, 2nyxi kymu. Memaghopa mocma, sikuii 6u noeoHas 08i cmMopoHu,
€ 8Kpail piOKICHOI | He NOKA308010 OISl 2PEKOMOBHO20 NYONIUHO20 OUCKYDCY.

Kpumuynuii ananiz memaghop 0o36onsae sucsimaumu i0eHMUYHICMb GIONPABHUKA
NOBIOOMIEHHS 8 AHANIZ08AHOMY OUCKYPCI [ COYIANbHO-NONIMUYHY OOYLIbHICIMb BUKOPUCMAHHS
Memagopu, Wo YHAOUHIOE CNPULIHAMMSL IHUL020 SIK 80po2a, a 8IOHOCUHU 080X 0epicas / Hayill
AK 6iUHY. Buseneno, wo 6 epekomosHomy nyoOaidyHOMYy OHIAUH-OUCKYPCI HABKOJIO SUDIULEHHS
KinpcbKoi npobiemu nawyioms HAYIOHAIbHI cmepeomunu, sAKi ajcko noooxamu. [[yice
NOOOUHOKO JIYHAIOMb KOHCMPYKMUBHI 20J10CU, SIKI HAMA2AEMbCSL 31aMaAmu yi cmepeomunu ma
BUCBIMAUMU THULY NEPCNEeKMUBY NPOOAeMU, MOOENIOIYU Memadopu, 8 AKUX OOMeH-0AHcepesoM
€ NOHAMMS 3 NO3UMUBHUM CEMAHMUYHUM 3apPSOOM, I NPONOHYIOUU KOHKpemHi Oii, AKI €
PpeanbHumMu Kpokamu 00 eupiuieHHs npooiemu.

Knruoei cnosa: memaghopa, xonyenmyanonuii ananis, KpumuyHuil anaiiz memagopu,
coyionpazmamuxa, Kinpcbka npoo.iema.
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Yuliia Labetska

CONCEPTUAL AND CRITICAL METAPHOR ANALYSES IN PUBLIC ONLINE
DISCOURSE REGARDING THE RESOLUTION OF THE CYPRUS PROBLEM

This work addresses conceptual metaphors in the Greek-language public discourse
regarding the solution to the Cyprus problem as reflected in online publications dating from
July 2022 to April 2024. The methodology used for the analysis of metaphors is that of the
American linguists G. Lakoff and M. Johnson, as well as the idea of the Hungarian linguist Z.
Kovecses about transferring a part of knowledge from a familiar area of the source domain to
a less familiar area of the target domain when forming a metaphor. The metaphorical
expressions collected are categorized according to their conceptual structures as suggested by
the Extended Metaphor Theory. The most common conceptual metaphors that represent the
abstract aspects of the political problem of Cyprus, the nation, the state, interstate and
intercommunal relations through more perceptible aspects have been identified: WORLD AS
COMMUNITY, NATION AS PERSON, NATION ACTING HUMAN; CYPRUS / GREECE AND
TURKEY RELATIONS ARE WAR / POLITICS IS WAR; THE PATH TO THE SOLUTION IS A
JOURNEY. It is significant, that Turkey, Greece, Cyprus / the Republic of Cyprus, the Greek-
Cypriot side, the Turkish-Cypriot side, the international community, NATO, the European
Union, the former colonizer Great Britain, Athens and Ankara are most often personified in the
public discourse regarding the solution to the Cyprus problem. The last two names are also
used metonymically. The relationship between the personified parties to the conflict is
presented in the Greek-speaking public discourse as war, while only Turkey is seen as the
enemy: Cyprus is presented as one, and the Turkish-Cypriot side practically does not appear
in war metaphors. Efforts to resolve the Cyprus issue, which is almost 50 years old, are
metaphorized as a journey characterized by a certain means of transportation, helmsmen,
obstacles, dead ends. The metaphor of a bridge that would connect the two sides is extremely
rare and not indicative of Greek-speaking public discourse.

Critical analysis of metaphors makes it possible to highlight the identity of the sender
of the message in the analyzed discourse and the socio-political expediency of using the
metaphor, which illustrates the perception of the other as an enemy, and the relationship
between two states / nations as war. It can be observed that in the Greek-language online public
discourse regarding the solution of the Cyprus problem, national stereotypes dominate and they
are difficult to overcome. There are very few constructive voices that try to break these
stereotypes and highlight a different perspective of the problem, modeling metaphors in which
the source domain is a concept with a positive meaning and proposing concrete actions that
are real steps to solving the problem.

Keywords: metaphor, conceptual analysis, critical metaphor analysis, sociopragmatics,
Cyprus problem
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THE ROLE OF ANIMATED VIDEOS IN ENHANCING PUBLIC SPEAKING
EFFECTIVENESS

The paper examines how the current ability of creativity can authentically convey the
technology-driven information to diverse audiences as well as explores its transformative
impact on the presentation performances. The article gives a special emphasis on animated
videos to testify their role in enhancing target audience's comprehension, clarity and overall
experience. The authors focus on the two applications (www.renderforest.com and
www.powtoon.com) that claim to be helpful examples of digital platforms to create funny and
inspiring animated video scenarios as additional tools in making public speaking more
engaging. On conducting a literature review and providing accounts of findings and analysis
as well as peer-reviewed empirical studies on the problem in question, this paper explores how
animated videos can engage audiences, reinforce key messages, explain abstract concepts,
maintain attention, and establish a speaker’s credibility.

Keywords: animated videos, visualization of information, visual presentation, visual
aids, public speaking, audience engagement, information conveying, message reinforcement.

DOI 10.34079/2226-3055-2024-17-30-113-118

Introduction.

Video scenarios and data visualization tools prove to make presentation performances
more vivid, interesting, and exciting. In the era of technological revolution with its giant leap
towards advancement specifically in all spheres of human life, exploring the profound influence
of electronic gadgets in educational sector comes to be a growing area for research and debate.
In this regard, conveying information in an extraordinary way is coming to be crucial as it’s
getting more and more challenging for presenters to keep the audience interested, engaged and
captivated.

Thus, one cannot help being creative to quickly convey fresh ideas and catch audience’s
attention without being aware of how to deal with a wide range of applications for information
processing. In this regard, the ability to make funny explainer videos proves to be essential.

The article aims to analyze the key features of animated videos and examine their role in
enhancing public speaking effectiveness via two relevant digital platforms.

Results and findings. Relevant theoretical frameworks and empirical research, as well
as literature review (Berk, 2011; Carney & Levin, 2002; Hoffler & Leutner, 2007; Mayer &
Moreno, 2002; Garner & Alley, 2013; Mayer, 2009, etc.) verify and explore how animated
videos can influence audience engagement, message retention, concept comprehension, and
speaker’s credibility as well as reveal several key ways in which animated videos can enhance
the effectiveness of public speaking presentations.

Background. Drawing on a comprehensive literature review employed in this study,
theorists and researchers identify some trends and debates on investigating the role of animated
videos in public speaking as well as suggest key guidelines to find a practical implementation
of the issue in question. Among the ones they claim to be beneficial “engaging audiences” ranks
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first. That is, animated videos can capture and maintain the audience’s attention through their
dynamic visual elements, such as movement, color, and visual metaphors (Berk, 2011; Carney
& Levin, 2002). Studies have shown that audiences are more engaged and less likely to
experience cognitive overload when exposed to animated visuals compared to static slides
(Hoffler & Leutner, 2007; Mayer & Moreno, 2002).

According to Garner & Alley, “reinforcing key messages” (Garner & Alley, 2013)
occupies the second position in this list. Strategically incorporating animated segments into a
presentation can help speakers emphasize and reinforce their key points (Garner & Alley, 2013;
Mayer, 2009). The third recommendation, as Berk, Hoffler & Leutner put it, is “to explain
abstract concepts” (Berk, 2011; Hoffler & Leutner, 2007). Animated videos can be particularly
useful for topics that involve complex or abstract ideas, as they help make these concepts more
concrete and understandable to the audience (Berk, 2011; Hoffler & Leutner, 2007). Further
they accentuate on “maintaining attention” and claim that “changing imagery and motion in
animated videos can help sustain the audience’s focus and engagement throughout the
presentation, especially for longer speaking engagements” (Berk, 2011; Carney & Levin, 2002).
Atkinson, Garner & Alley underline the importance “to establish credibility”, arguing that
“high-quality, professionally-produced animated videos can contribute to the speaker’s
credibility and authority (Atkinson, 2005; Garner & Alley, 2013). Smith (Smith, 2022)
examined the effects of animated video content on speaker credibility and audience perception.
The findings above-mentioned revealed that animated videos strategically integrated into
presentations positively influenced target audience attitudes and enhanced speaker’s
persuasiveness.

Furthermore, a cross-cultural study by Li and Wang (Li & Wang, 2023) in China and
Japan compared the use of animated videos in public speaking across different linguistic and
cultural contexts. The researcher highlighted the universal appeal of visual storytelling through
animated videos and its ability to transcend language barriers, thereby improving audience
engagement and information retention.

Public speaking as all the other spheres of human life is constantly being transformed due
to the challenges of our time. So, a modern speaker must be very flexible and at the same time
— on the “same page” with the audience. Therefore, possessing technologies for transforming
traditional ideas into modern catchy ones and their implementation will help a progressive
speaker on the difficult way of increasing the effectiveness of the audience’s perception of the
material. Along with other types of information processing (interactive posters, interactive
presentations, infographics, bright schemes, mind maps, etc.) animated videos play one of the
leading roles as they have combined learning and entertaining effects.

Effective public speaking often requires the strategic use of visual aids to complement the
speaker’s verbal delivery. Public speaking proves to be a fundamental skill that is highly valued
across a wide range of professional and academic settings. Effective public speakers not only
deliver compelling verbal narratives, but also strategically incorporate visual aids to enhance
the audience’s understanding and retention of the information presented (Atkinson, 2005;
Garner & Alley, 2013). In recent years, the increasing prominence of multimedia technology
has led to the growing use of animated videos as a visual aid in public speaking contexts.

Furthermore, animated videos possess unique characteristics that differentiate them from
traditional static visuals, such as slides or images (Rosenzweig, 2023). By leveraging the power
of motion, color, and dynamic imagery, animated videos can captivate audiences, clarify
complex ideas, and reinforce key messages in a memorable way (Berk, 2011; Carney & Levin,
2002). However, the specific mechanisms by which animated videos contribute to the
effectiveness of public speaking presentations remain underexplored in the existing literature
and frameworks. Speakers should consider incorporating animated videos into their
presentations, particularly for topics that require visual explanations or have the potential to
captivate the audience. However, it is crucial that the animated videos are well-designed,
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relevant, and seamlessly integrated into the overall presentation to maximize their effectiveness
(Garner & Alley, 2013; Mayer, 2009).

Making animated videos requires a creative approach and sometimes a lot of patience.
Although, the process becomes easier if the presenter already has an idea, a script, and a lovely
program that provides all possible chances not only to implement ideas, but make them alive
(vivid). In accordance with the ideas formulated before, it appears to be conceivable to choose
the preferable type of animated videos among the following: cartoons, 2D animation, 3D
animation, CGI, whiteboard animations, motion graphics, stop-motion animation, Kinetic
typography, flipbook or stick-figure animation etc. (Lam, 2022). Correspondingly, it comes to
be imperative to take into account some aspects among which the duration of the episode is
likely to be pivotal. When choosing a length for an animated video, one should first consider
the purpose of the video (if the latter is informational or promotional), as well as the target
audience (the ones the video is intended for). Another thing to be mentioned in this context is
to stick in mind that the video shouldn’t be either short or long. The length of it shouldn’t be
more than three minutes, even better — about two. Otherwise, the audience stop being
concentrated on the material and are getting tired. What is also essential in this regard is the
well-chosen template or vivid characters.

As mentioned before, the choice of characters for animated videos should be driven by a
deep understanding of the target audience, their preferences, and the specific goals the presenter
aims to achieve with the content. By carefully selecting characters that resonate with the target
audience, one can create animated videos that capture their attention, convey the message
effectively, and leave a lasting impact. As a public speaker, choosing the right characters to
make animated videos for different audiences can be a crucial aspect of creating engaging and
effective content. The characters selected should resonate with the target audience and help
convey the speaker’s message in a compelling and relatable way. For a young audience
characters should be colorful, playful, and relatable animated such as animals, superheroes, or
characters that represent the target age group.

Young audiences are often captivated by vibrant, expressive characters that they can
easily identify with. Choosing characters that appeal to their interests and imagination can help
keep them engaged and interested in the content. For a professional or business audience it’s
preferable to choose minimalistic, modern, and professional-looking animated characters or
some abstract representations. Professional audiences tend to respond well to clean,
sophisticated, and visually appealing characters that convey a sense of authority and expertise.
Avoiding overly childish or whimsical characters can help maintain a serious and credible tone
for the content. For a general adult audience characters might be diverse, relatable, and
representative of different demographics and backgrounds.

A general adult audience is typically more diverse in terms of age, gender, and cultural
backgrounds. Choosing a range of characters that reflect this diversity can help ensure that the
content resonates with a broader audience and feels inclusive. For a specific cultural or ethnic
audience, one needs culturally relevant characters able to represent the target audience’s ethnic
or cultural heritage. When addressing a specific cultural or ethnic audience, using characters
that visually and culturally represent them can help create a deeper sense of connection and
reliability, making the content more engaging and meaningful.

For a technical or specialized audience, it’s necessary to give preference to minimalistic,
informative characters, and those focused on conveying technical concepts or information.
Technical or specialized audiences often respond better to characters that prioritize clarity and
the effective communication of complex ideas over visual appeal or entertainment. Keeping the
characters simple and focused on the content can help ensure that the message is conveyed
effectively.

Animated videos are mostly recognized as short films including moving images and
dramatic changes from one image to another and the speaker is free to use them in accordance
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with the goals he sets. One can use these animations for storytelling, educational purposes,
advertising, etc. without even having any special education or taking preparatory courses. The
speaker doesn’t need to have any special preparation or ready-made skills to make such videos.
Vice versa, all one needs is to choose a suitable app, get an idea and a desire to share a piece of
information with while making an effective video episode.

Nowadays, on the Internet, there are many apps promising to help presenters make an
animated video quickly and easily. But not all of them are really easy to use. Many don’t allow
to share or download the video one has created, or require special preparation. Nevertheless,
among the programs we’d like to point out two apps we have been using in our professional
sphere for more than two years. The first platform is www.renderforest.com. Render forest is
thought to be an all-in-one branding platform offering users the best online tools to create not
only high-quality videos, but also graphic designs, logos, mockups, and websites with minimal
time and effort. This app provides the ability to bring the story to life, to explain a difficult
grammar phenomenon in a funny way, to make an exciting ad of any upcoming event etc. There
are a lot of free templates there giving all possible opportunities to make various content. Free
accounts allow presenters to create an unlimited number of 360p videos up to 3 minutes long,
500mb storage. There is one more advantage there — a ready selection of music tracks in
different music styles, from modern ones to classical music compositions (not many but enough
to choose from), and an ability to download your own ones. The only thing one needs is to
follow the instructions (if needed of course) for adding backgrounds, images, and music or
one’s own recordings to create awesome video episodes. A well-chosen background, characters,
pictures, scenes, music will be a key to the successful presentation. After publishing the video,
one is able to use the links provided to share or download to the computer in mp4 format. In
case one needs to make any corrections in the videos, one could do it any time in the program
profile.

The other app to make one’s presentation vivid is www.powtoon.com. Powtoon is an
online platform for creating short video presentations (Edwards, 2022). Its name came from
PowerPoint and cartoon. This tool also offers us to use a wide selection of ready-made
templates. The program is available online, and it’s easy to get accessed. That is a great tool for
those dealing with creative information conveying, for example, in lecturing or teambuilding.
In addition, it’s a really powerful way for people to express themselves in a more creative way.
The program is full of images and videos that can be used to personalize the end result. The
video episode can be created without taking too much time and without a big learning curve.
The Powtoon videos can be used both in the presentation itself, and also as a resource to be
shared for viewing outside presenting time. It’s easy to start: just one should pick the type of
video (animated, explained, whiteboard presentation etc), select from a wide pick of templates
to edit and personalize as one needs. Another tip is to begin with scratch and build using the
simple tools to mold the unique presentation. Freedom to edit is awesome, with the ability to
add images, texts, animations, stickers, videos, transitions effects, characters, props, borders,
music tracks etc. It’s all available quickly or one can search to find even more options to suit
specific needs.

In both programs mentioned above one can upload his own media (images, voiceovers,
videos, and GIFs) to make a project personal. This could be a great opportunity for speakers to
present an experiment or a personal body of work. One more important feature — any time in
both apps the presenter is free to come back to his project to make any corrections, to make it
more perfect.

Conclusion. Being a good presenter means being on the same page with your audience,
developing skills, learning new programs of information processing in order to be able to make
people interested in the material the presenter shares, and stimulate them to do what he wants.
And the more ways of information processing one is able to use in the process of information
conveying the more successful they are as speakers. The visual representations in the
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animations can complement the spoken narrative, creating a more memorable and impactful
learning experience for the audience. The dynamic visuals can transform intangible concepts
into relatable metaphors or models, facilitating comprehension. This can be particularly
beneficial for audiences with shorter attention spans or those prone to cognitive fatigue.
Polished visuals demonstrate that the speaker has invested time and effort into crafting an
impactful, well-designed presentation, which can positively influence the audience’s perception
of the speakers and their message. Future research should further explore the specific
mechanisms by which animated videos influence audience perceptions, comprehension, and
retention in public speaking contexts. Empirical studies comparing the effectiveness of
animated videos to other visual aid formats, as well as investigating the impact of different
animation styles and production quality, would provide valuable insights to guide best practices
in public speaking.
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Ounena I1aBaenko, Jlecs I'peuyxa

POJIb AHIMAIIMHWX BIZIEO Y NIABAIIEHHI EGEKTUBHOCTI
ITYBJITYHUX BUCTYIIIB

Cmammst 00cniodHcye poib aHiMAYiUHUX 8i0e0 ) NiOBUeHHT eheKmuUsHOCmI Ny OITYHUX
sucmynis. Poszensoaromvcs meopemuuni  ocHogu ma  emnipuuHi  QOCHIONCEHHS, U0
PO3Kpusaioms, K AHIMAYitiHi  6i0e0 MOJICYMb GNIUGAMU HA 3ALY4YeHHS ayOumopii,
3anam'amoeyeanHs Noei0OMIeHb, PO3YMIHHA CKIAOHUX KOHYenyill ma asmopumemuicms
oonogioaua. Takooxc po3ensioaromvcsi 00CAiONceHHs Y cghepi yKpaincokoi ma 3apy0isncHoi
JIIHEBICMUKY, IKI BUBYANIU BNIUG AHIMAYIUHUX 8I0€0 HA ephekxmusHicmb NYOITYHUX GUCYNIE.

1lybniuni 6ucmynu nocmitino mpanc@opmyromscs uepes GUKIUKU YAcy, MOMY CYUACHUL
npoMogeyb NOBUHEH OYMU SHYUKUM Mda BUKOPUCNOBY8AMU DI3ZHOMAHIMHI CHOCOOU NOOAHHS
iHhopmayii, woo 3ayikasumu ayoumopit. AHimayiini 8i0eo 3atumaoms 00He 3 NPOBIOHUX
Micyb ceped 3acobis 00pobKu iHopmayii, NOeOHyOYU HABYAHHA mMa possazu. Aemop
0emanbHO ONUCYE OCODIUBOCMI CIMBOPEHHS AHIMAYIUHUX 8I0€0, 30KpemMa 1020 MpPUsaIicms,
8ubip wabnonie ma nepconaxcie. Taxooc pexomeHOyrOmMvcs 08I niamg@opmu 0asi CMEOPeHHs
animayitinux eideo — Renderforest ma Powtoon, saKi 003601410mb 1€2KO 2eHepysamu
PI3HOMAHIMHI 8i0€0pOaUKU De3 CneyianbHOoi ni020mosKu. Y 00cnioncenti nioKpecioemvbcs, wo
8I3YAIbHI penpe3eHmayii 8 aHIMayisx MoiCymsb OONOBHIOBAMU YCHY PO3N0BI0b, CMEOPIOIOYU
Oinbwt 3axonmowyuil ma IHGopmamueHuil 00c6io 0 ayoumopii. Auimosaui enemenmu
00360J15110Mb.. ROCUIUMU PO3YMIHHS, NPUBEPHYMU YBA2Y, CHPOCIMUMU CUPULHAMMA, NIOCUTUNU
eMOYIUHUL 8NAUB, NOKPAWUMU 3anam'amosysanHs. Bizyanvui o6pazu 6 anHimayisx mMoxcyms
eghekmueHo NOACHIO8AMU CKIAOHI KOHYenyii ma donomazamu ayoumopii kpauje 3p0o3ymimu
K0406i ioei. /[unamiuni, sickpaesi aHimayii npusepmaroms yeazy ayoumopii ma 0onomazaroms
ympumysamu ii npomscom eucmyny. AHIMO8aHI 300PANCEHHI MONCYMb CAPOCMUMU NOOAYY
iHhopmayii, poonayu it 6inbuwr OOCMYNHOW Ma 1e2Koo 0 chpuuHamms. AHimayii Modcymo
00Nno6HI08AMU YCHY pPO3N0GI0b GI3YANbHUMU Memagdopamu Hu CUMBOLAMY, NOCUTIOIOYU
eMoyiunull 8i02yk ayoumopii. [loconanus 8i3yanbHux ma 6epoaibHUX eleMeHmis y AaHiMO8aHUx
npe3enmayiax Cnpuse Kpawomy 3anam'amosyeanuro ingopmayii ayoumopicro. Taxum uurom,
00CNI0NHCEH S NIOKPECTIOE, WO edeKmusHe BUKOPUCMAHHSA AHIMOBAHUX 8I0€0 MOMCe 3HAYHO
niosuwumu egpekmuericms NYONIYHUX BUCMYNIB, OCOOIUBO 8 YKPAIHOMOBHOMY KOHMEKCHMI.
Junamiuni  6i3yanvHi 0bpazu MoXdCymv nepemeoprosamu  HemamepiaivbHi KOHYyenyii Ha
3po3ymini memaghopu uu Mooeni, none2uiyroyu cnputiHamms mamepiany. Lle ocobauso xopucto
0151 ayoumopiii 3 KOpOMKOMPUBALOI0 YBA20I0 YU CXUTNbHOI 00 KOSHIMUeHoi emomu. AKicHi
8I3YANbHI Mamepianyu makodc 0eMOHCMPYIOMb, Wo 00N08i0ay 00KIA8 3YCULb O CMBOPEHHS
6n1UB060I ma 000pe po3pobieHoi npe3eHmayii, wo Modce NOZUMUBHO 6BNIUHYMU HA
CHpULHAMmMSA ayOUmMOopiero 1io2o nogioomaeHHs: ma agmopumemuicms. Cmamms 3aKIUKae 00
ROOANBUUX eMAIPULHUX OO0CTIONHCEHb WO00 BHIUSY AHIMAYIUHUX 8i0e0 HA CHPULHAMMS,
PO3VMIHHA mMa 3anam'samosyeanHs ayoumopii nio yac nyoniunux eucmynis. llopieHsanus
ehexmueHocmi aHiMayitiHux 8i0eo 3 IHWUMU Gopmamamu i3yanbHOi 00NOMO2U, A MAKOHC
BUBYEHHSL 6NIUGY PIZHUX CMULIE aHiMayii ma AKOCMi UPOOHUYMEBA, MONCYMb HAOAMU YIHHI
pexomeHOayii 0isl Kpawoi npakmuky nyoIiyHux eUCmynis.

Knrouosi cnosa: animayivini sioeo, sizyanizayis ingpopmayii, 8i3yanbHa npe3eHmayis,
8I3yanbHi  3acodu, nyOniuHi BUCMYNU, 3AlyYeHHs ayoumopii, nepedaua iHgopmayii,
NIOKPINIeHHs: NOBIOOMIIEHHSL.
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JIHI'BOKYJIbTYPOJIOI'TYHA PEKOHCTPYKIIA OBPA3Y HQMIHAIII'I
MPI3BUCHKA B AHIJIIMCBHKIN TA YKPATHCBKIN HAPOIHI MOBHIN
KAPTHUHI CBITY

YV npononosaniii po3eioyi idemvcs npo 0coOIUBOCMI NIH2BOKYIbIMYPHOI CEMAHMUKU
npiz3euUcvLK y HapoOHill Moei. [Ipizeucvka — ye iMena, sIKi HA0AOMbCs YIeHAM NeBHOI POOUHU,
mosapuwiam no epi, Opy3am i Konecam, ma BUKOHYIOMb 8AJCIUEY COYIANbHY mda
JiH260KYNbMYPHY  (DyHKyii. Hamu 6uokpemieno HacmynHi 1eKCUKO-CEMAHMUYHI 2pYnu
NPI36UCHK. 306HIUHI PUCU TIOOUHU, PUCU XAPAKMepY, pO3yM/0ypicmb, GIOHECeHICMb TI00UHU 00
nesHoi npogecitinoi’ epynu, coyianbHull cmamyc, mepumopiaibHy po3MileHiCMb.

Kntouoei cnosa: napoona mosa, npizeucvbka, NiHe80KYIbMYPHA CEMARMUKA, HEeODiyitiHi
HA38U.
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IlocranoBka mnpolJiieMu y 3arajJlbHOMy BHIVISAI Ta 3B’S30K i3 BaKJIMBUMH
HAYKOBHUMM YM NPAKTHYHUMHU 3aBAaHHAMU. [Ipi3BHuChKa — 11e iMEHa, SKi HaJAal0THCSI WICHAM
NEBHOI POJUHM, TOBAPHILAM IO Ipi, APY35AM 1 KOJIeraM, Ta BUKOHYIOTh BaXKIIUBY COLaJbHY
¢yHKIi0. BoHU 1MFOCTPYIOTH OCOOJMBOCTI OCOOHMCTOCTI Ta 30BHINIHBOTO BUTISAY a0o0
BUCTYHAIOTh TaK-3BAHUMHU «KaICyJIbHUMHM ICTOPISIMU» B1IOOpaXkarouu Ta MiJICHIIOI0UH SKHICh
MOMEHT Ha JKUTTEBOMY IUIIXY NEBHOI JIIOJUHH, SIKHH MOXKHA MapKyBaTH SIK JIOMiHAaHTHHA
(ITampueBchka, 2022).

[IpizBucbka € HeodimiiiHMMK Ha3Bamu. HeodimiliHi Ha3BM BUHHUKAIOTH 3 MOTPeOH
MaKCHUMaJIbHOI 11eHTH(DiKalii 0co0H, IKYy HE MOXKYTb 3310BUIBHUTH O0(iLliiHI HA3BU, 3BaYKAI0UU
Ha 1X JIEKCUYHY OOMEXEHICTh Ta MOPQOJIOTiYHy neTpudikalito, 3 MoTpedr He JUIIE TOUHOT
BKa31BKU Ha JIEHOTAT, a i MOro XapaKkTepUCTHKH, BKA31BKH Ha BIJHOIIEHHA /10 IHIIMX 4JIEHIB
CYCIMLJTLCTBA 3araJioM Ta MiKPOKOJICKTHBY 30KpeMa (BepOoseribka, 2017).

Haponna MoBHa KapTHHa CBITYy, SKa BTUIIOE HApOJHY KyJIbTypy, Oarato B YoMy
peai3yeThecsl uepe3 «HaiBHI», Mi()OJIOTI4HI ysiBIeHHS mpo cBiT. Lleil BapiaHT HalliOHAJILHOTO
00pa3y CBITY OJIMH 3 HaWOLIBII 3HAUYIIMX JJs1 OyAb-sSKOTOo €THOCy. Tomy mij HapoIHOIO
MOBHOIO KapTHHOIO CBITY MU PO3yMIEMO CUCTEMY TpaJWLiNHO-HAPOJIHUX YSABIEHb MPO CBIT,
BIIOOpa)keHy B  CYKYIHOCTI  TE€pPUTOPIAIbHO-COLIaIbHUX KOMYHIKaTUBHUX  3aco0iB
(ITampueBchka, 2018).

3a nannmu KemMOpupKebKoi eHIIMKIIONE Al aHTJIIHChKOT MOBH, CJI0BO MPI3BUCHKO BIEPIIE
3atikcoBaHo B 15 cromitTi: an eke name «im’st eke» (cTapoaHriiichke eke, «takox»), Ta 0yIo
e ogHUM a0o0 JOJAATKOBUM iM’SIM, SIK€ BHKOPHCTOBYBAIOCS U BUPAKECHHS CyO €KTHBHOI
OLIHKM, SIK-OT 3HAaOMCTBO, NPUXWIbHICTh Ta Hacmimka. [Ipi3Bucbka 3a3BHUYaid
3aCTOCOBYIOTHCSI JI0 JIFOJICH, aje Micis Ta pedi Takok mMoriu Matu ix (Crystal, 1997).

Ocobucti mpi3BUChKAa € HAWMOIIUPEHIIUMHU cepell AiTed, ane Oyab-ika 3rypToBaHa
rpyIa MO>K€ BUCTYIIATH TBOPIIEM MPi3BUCHKA (HAIPHUKIIAI, YWICHH CiM 1, CHOPTUBHOI KOMaHIH
abo apmiiicbkoro nmigpo3ainy). Jliroau, skux, sk NpaBuiIo, HA3UBAIOTh OCOOIMBUMH IPY3IMHU YU
BOpOTraMH, MpPEACTaBHUKHM Biaau (BuuTelni, oQilepH, MOJITHKH) 1 OyIp-XTO, XTO 3/100yB
HOMYJISIPHICTh (0COONMBO 350uMHIN). Jlesiki Mpi3BUChKA CTaIHM acCOLIOBATHCS 3 OKPEMUMH
npizBuimamu. Tak, anrmiiceke Chalky acortiroerscs i3 White, Nobby i3 Clark, Spider iz Webb,
a Spud i3 Murphy. Jleski iMmeHa Takox MaroTh ctaHmapTHi npisBucbka: Chuck (Charles),
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Menace (Dennis), Spike (Michael). Konip Bonoccs (Ginger) a6o iioro Biacythicts (Baldy),
okyssipu (Four-Eyes), po3mip (Tubby) Ta ixmi oco6imBocTi craTypu ab0 MOBEAIHKH BXKE TaBHO
€ OCHOBHUM JiKepesioM mosiBu mpi3Buchk (Crystal, 1997).

AHaTi3 ocTaHHixX JocaikeHb i myOaikamiii. [Ipi3Buchbka sk eneMeHTH HeOo(IIHHOTO
AHTPOTIOHIMIKOHY € 00’€KTaMU JOCHIKCHb SK BITYM3HSHUX, TaK 1 3aKOPJOHHUX BUYCHHX.
[IpoGnemaM ceMaHTHKH TMPI3BUCHK MpucBsdyeHo npaii AHToHIOK O. B. «CyuacHi npi3BHChKa
Joneuunau (cemaHTuka i cTpykTypa)» (AnToHIOK, 2011), 3a0ypannoi M. C. «Heodiuiiina
aHTporoHiMis MemkaHIiB ci1 CokoniBka Ta JleBkiB Kpmxormiibcbkoro paiioHy BiHHHIBKOT
obnacti» (3a0ypanna, 2015), Kpapuenko JI. O. «CyuacHi mpizBucbka IlonTaBmmHm»
(KpaBuenko, 2009), Jlectok M. «IIpi3Bucbka >xutTemiB Tymyiabchbkux cim» (Jlectok, 1998).
Haponni mpi3Buckka 3adikcoBano y CnoBuuky ['pindenka (I'pinuenko, 1927-1928) Ta
CIIOBHHKY aHrmiicekux mianekriB [k Paiita (EDD Online, n.d.), Buitim apykom «CIIOBHHK
NPi3BUCHK MiBHIYHO-3aXiAHOT YKpainu : y 3-X T. (ApkymmH, 2009) ta CIOBHUK Npi3BUCHK
xkuteniB Mexupiuas Ctupy ta I'opuni (Ilynbceka, 2008).

MeTo10 11i€i pO3BiIKM € KOMIUIEKCHHUH JTIHIBOKYJIBTYPHHUI aHaIli3 HApPOJHUX IPI3BHCHK
AHIJTMCHKOI Ta YKpaTHChKO1 MOBH. 3aBaHHSI JIOCIIPKEHHS — BAOKPEMHUTH Ta MPOAHATI3yBaTH
CEeMaHTHYHI MOJIENi TBOPEHHS Ta (PYHKIIOHYBaHHS MPI3BHCHKOBUX HOMIHALIINA aHTIIICHKIN Ta
YKpaiHCBhKil MOBax.

JocmipKkeHHsT y 31CTaBHOMY aCII€KTi JIIHTBOKYJIBTYPOJIOTIYHOT CEMaHTUKN HAPOIHUX
npi3Buchk KiHnsg XIX Ta modatky XX CTONITH Ha Marepiayi OJU3bKO HECTIOPIIHEHUX MOB HE
NpEJCTaBICHE y CydyaCHOMY YKpaiHChKOMY MOBO3HABCTBi, IO ¥ 3yMOBIIOE AKTYaJIBbHICTh
JcepTartii.

Bukiaag ocHoBHOro wmarepiaiay. I[Ipi3BUCBKO, SK HempsiMa HOMIHAIlS JIFOJWHH,
BUOKPEMIIIOETBCA y OLIBIIOCTI BUMAAKIB Ha TIPYHTI MeTaOpUYHOrO MEPEHOCY SIKOICh
IOMIHAHTHOI O3HAKH, SIKa CTa€ MOTUBAL[IHHOIO.

Benuka KinbKICTh MPI3BUCHK y HApOJHIA MOBI BHHHKAIOTh Ha OCHOBI 30BHIIIHIX
XapaKTePUCTHK JIFOAUHH. [0 OCTaHHIX BIAHOCHMO HOMiHAIli1 HAa TO3HAYEHHS HU3bKOI Ta TOBHOI
naroqunu: aHri. bulfy, «ausbka, ToBCcTa, yepeBaTa nroauHaY, bulf, «roBcTa MrOMMHA, 0COOIMBO
nuTuHay, bulfart, «Benuka, Hesrpadua moauaa» (EDD Online, 2022).

Jlekcema gramp € [miaJekTHHM ycideHHsM Big grandpa Ta BHKOPHCTOBYEThCS Ha
MO3HAYCHHS HHU3bKOTO, HE OOOB’SI3KOBO cTaporo uyojosika. IIpizBuceko rabbit-hund,
OyKBaJIbHO: TOHYAK, SIKMH JIOBUTh KPOJIiB, HOMIHY€ XYy JIOAUHY Yy cia0Kiil (i3uuHiil ¢popmi,
HavyacTillle 3aCTOCOBYIOTh Y KOHTEKCTI fiteil. Hominaris bang-up iHomi BUKOpUCTOBYETBCS SIK
OpPI3BUCHKO JIIOJJMHU, fKa PpENpe3eHTye cebe MayXke CHUIbHOK, OaraToro. 3a JaHUM
€THMOJIOTIYHOTO CIIOBHMKAa HOMIiHalisg yBiMuuia y BxuTok 3 1810 poky 31 3HaYeHHAM
«4y/IOBHIA, BUILOTO TaTYHKY, CTWJIBHHUI» Ta € cCKOpodyeHHsM imiomu bang up to the mark 3i
3HAUCHHSIM CTaHAapty jgockonamocti (Etymonline, 2024). B ykpaiHcbkiii MOBI Iiiif
XapaKTEePUCTHII BIAMOBIAAIOTh HOMIHAI [ yopitl, [ yoanw. «Iybpiem npo3eano tioco 3a me, wjo
oye senvmu 6acamuil i dobpe 2ybamuily (I'pinuenko, 1927 — 1928).

Ha mo3HaueHHs TiMmepakTHBHOI JIIOJWHH BUKOPHUCTOBYBAIM MPI3BUCHKO Maind, SKe
BUHUKAE 32 PaXyHOK Iapajesi MOoBeAIHKH JIOIMHU 10 IOBEIHKU TBapUHU: bye mam 00uH, wo
tio2o npo3seanu Mannoto, weuoxkuil ma epmxui, wo i 3 nio cmynusa eukpymumocs (I'piHuEHKO,
1927 —1928).

Blether o' saam mpi3BuCHKO JHCOT TFOAMHH, J1¢ KoMmroHeHT bladder mumersest Takox
bledder; blether B anriiicbkux miajgeKkTax Mmo3Hayvae moCh KPyriie Ta HOPOXKHHUCTE, HATPUKIIA]T
M’s4, 1yay, ramaneis (EDD Onling, n.d.).

B yxpaiHnchkiii HapoJHiM MOBI 3ycTpiyaeMo HOMiHauLil0 bBynera, sika yTBOPHIJIACh BiJ
HapOIHOI HAa3BU 0)/KU Ta BUKOPUCTOBYETHCS Ha MO3HAYEHHS Oe3BoJOCOi oauHu «/ 0106a
byna eonena, minbko oceneoeyb cnepedy (1ioeo uepes me i npo3sanu 6y1eroi, wo 8 Uo2o 20106d
byna max sx 6yaxa obeonena)y (I'pinuenko, 1927 — 1928).

HenponopuiliHicTh po3MipiB TOJIOBH KOHLENTYaNI3YEThCS B JIEKCEMi 100Kk0 «Jlobacmpbiii
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YeN08IKb, UeN08IbKb Cb OONLUWUMD 100Mb. Y Mo2co bamvka 6y8 eenukuii 100, MoK 1020 i
nposzeanu 10okomy» (I'pinaenko, 1927 — 1928). Bagu o6muydsi mpoCIiAKOBYIOThCS B HOMIHAITI
Llpam «Ax nposzsanu tioco llpamom, mo i 3a0yiu peccmpoge tio2o npizeuuse» (I'piHUEHKO,
1927 — 1928).

Howminanis bod 3 nepuinm 3Ha4eHHSIM KapiIHK BUKOPUCTOBYETHCS SIK MPI3BUCHKO HU3BKOT
mroaunu bod «mroaunay ckopodene Big body (EDD Online, n.d.). Pyay moauay mpo3uBaiTh
brindy (EDD Online, n.d.). Jlekcema mnoxomuTh Big npukMmerHuka brindled, sxwii
BUKOPHCTOBYBABCS Ha MMO3HAYCHHS PSOUX KOHEH, KOpiB Ta co0aK BiJ CepeIHbOAHTIIIHCHKOTO
bren «xopuuneBwmii komip» (13ct.). Jlekcema buggie Mae mepiie 3HaYCHHS «CYMKa 3 OBEYOi
mIKipu 0e3 BOBHM», IO MOTHUBYE BHKOPHCTaHHS HOMIiHAIi SK Mpi3BHChKAa HA TIO3HAYCHHS
aroaunu 3 BenukuM yepesom (EDD Online, n.d.).

3nmaBHa JroaM 3 OUIBII PO3BMHEHOIO JiBOKO pykoro (coochy-handed, coochy-pawed)
BBXXAJIMCh HE3rpaOHUMHU, IO KOHIENTYali3yeThCS Yy MPI3BUChKAX Ha MO3HAYCHHS He3rpalu:
Coochy-paw: Git away, dii, yii ciichy-pawed little twoad! (EDD Online, n.d.).; corkey
«wiigopyKkutly», TIOXOIUTh Bix Cawking, sike eocusaemvcs y ¢hopmax Kyawking, kyawketing
«ue3rpabuuit» (EDD Online, n.d.). Inmoro massoro niBmii € Kittagh a6o kittagh-handed adj.
Also in forms kithogue Cav.; kitthogue, kittogue s.: He was nicknamed Kitthouge, Carleton
Traits Peas. Coll ‘Kittagh,’ the nickname of Colla Macdonnell (c. 1600). s.Don. Simmons GI.
(1890) (EDD Online, n.d.). Jlekcema moxomuts Bix ipianacbkoro ciotach, mymnbra, ciotog, iBa
pyka.

[Ipo HenpomopIIifHO CKIaIeHy, MAaJCHbKY, 3 KOPOTKMMH HOTaMH JIIOJAWHY KaXyTb
Crootles, abo Crootlie (EDD Online, n.d.). Hominarist croot, BxuBaetbes y popmax Krute,
crute Ta Mae HACTYIHI JIEKCHKO-CEMAaHTHYHI BapiaHTh: «JpiOHa, ciabKka IUTHHAY,
«HaWMOJIO/IIIIA TITAIIKA 31 3rpai», «HAMEHIIIa CBUHS 3 IPHUILIONY.

Howminamis crutches B anrmiiicbkiii MOBI BUKOPUCTOBYEThCS Ha MO3HAYCHHS MUIIHIIb,
BIZOBIHO Crutchy mpi3BuchKO JrOAMHY, ska xoauTh Ha Muuisgx (EDD Online, n.d.).

Daddy-long-legs — napomna Ha3Ba JOBFOHDKKOBMX ab0 KapaMOpPOBHX KOMapiB,
TIMyJTi/T1iB, BAKOPHCTOBYETHCS K MPi3BUCHKO goBronororo xjomist (EDD Online, n.d.).

OnHoOKy ab0 KOCOOKY JIFOAMHY MPO3HMBalOTh: gunny a6o gunner ‘Noo than, gunner,
what's thoo ta deea wi't?’ (EDD Online, n.d.). Hominamiss moxoauTh Bim jekcemMu Qun
«PYLIHUL». Y BHYTPIIIHINA (opMi HOMIHALII KOHIENTYali3y€e€ThCs 3aKPUTTSI OJHOTO OKa I
Jac MPHIIJIFOBaHHS 3 BOTHenmanbHOI 30poi: «Used as a nickname, shouted by boys after the
afflicted person. Slang. If a poor fellow has the misfortune to lose an eye, he gains the name of
‘gunner,” (EDD Online, n.d.).

Hilchy — mpi3Buchko kynberasoi moaun, Bia hilch — kyneratu: «He swoor ‘twas hilchin
Jean M'Craw” (EDD Online, n.d.).

[Ipo moauHy 3 oaHi€er0 pyKoto kaxyTbh — fisty, oe fist «kymax» (EDD Onling, n.d.).

Howminartis giblets B anrmilicbkux aiasiekTax Ma€ 3HAYEHHS «IIIMATOYKH, YJIAMKH, KJIarlTi,
JaXMITTS» BHKOPUCTOBYETBCS y ABOX TNPOTHISKHHX CMHCIAX «IPi3BHCHKO AY)X€ TOBCTOI
JIFOIMHUY, KIIPI3BUCHKO TS XyAOPIISBOI, T0Broi, KicTisiBoi moauau» (EDD Online, n.d.).

Jlekcema murt mae takoxx mianektHi ¢opmu moort, moot mort. [mart.] mae mepme
3HaYeHHS MajieHbKa puba caiifa, ska MpoXKWia Juile 6 MICALIB (TPUBATICTb KUTTS callu
ctaHoBUTh 30 pokiB). BiamoBigHO, SK NPI3BUCHKO IIsI HOMIHAIS BUKOPHCTOBYETHhCS Ha
MO3HAYCHHS MaJIEHbKOT JroAuHU abo manoi autuau. Norw. dial. murt, mana puba; murta,
nosutH Maiy pudy; ON. murta, Bux manoi ¢popeni (EDD Online, n.d.).

VY nianexktHoMy Ta po3MoBHOMY MoBiieHH1 lloTnannii Ta AHrmil HalitMOJIOAIIOTO YiieHa
ciM’i kiwmkamu Nipper (sapianm nanucannsi kKnipper) (EDD Online, n.d.). 3a nanumwu
€TUMOJIOTTYHOTO CIIOBHUKA aHTJIIHCHKOT MOBH NIPPEr «MaJeHbKUH XJIOMYHKY, IIOYATKOBO, TOH,
XTO BUKOHYE JIOPYYEHHsS Ta pOOOTY I10 TOCIIONAPCTBY [UIsi POOITHUKIB, MOXKIIUBO, BiJl 3HAUCHHS
«KHIICHbKOBHH 3JI0JTiH, TOM, XTO «IIUIAE» MAaWHO IHIIMX JIFONEH», e NIP (V.) MOXOIUTh Bij
Nippen, «pi3ko BUIMITHYTH; PanTOBO BKYCHTH», B CEPEIHbO-HMKHBO-HIMEIIBKOTO Nipen
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«wunamu, siowunysamu mani wmamouxkuy (Etymonline, 2024).

[Ipo kyneraBy moauHy KaxyTb hoppy, 36iocu t0 go hoppy’ ayxe kymsratu. Cepen
POOITHUYOTO KJIacy KyJbraBUX JIFOJCH yacTto mposuBanu Oppy, nanpukiaag Oppy Smith, o
[03HaYae AKOroch KoBas, sskuii Tpoxu Kynbrae (EDD Online, n.d.).

MaHepa oJsraTuch KOHIENTYali3ylOThCsS y HACTYIHHUX Npi3BUCHKax: brungi-queedin,
OYKBaJIbHO O1JI0TPY 1M, BAKOPUCTOBYETHCSA SIK IPI3BUCHKO YOJIOBIKA, 110 HOCUTH O1JTUH JKUJIET,
abo cmigaio copouky (EDD Online, n.d.).

[Toxa3oBoro € HOMIHaIs haiida 3 epuIuM 3HaYCHHAM «[ VyisaKa, Oe3neunvlli 4eni08rKb.
baiiou 6umu. bums 6axnywuy ma opyeum «nposeuwye Heykaoxcell dceHuunvly (I'piHUICHKO,
1927 — 1928). AHOMabHY TOBEIIHKY JIOJAWHH BiJOOPa)XCHO B IOKCTAIIO3UTI He-mumuiii-
kopuma, «I1po3Banie nbsiauLb (I'piHyeHko, 1927 — 1928).

Grey-coat — pi3BUCHKO CUIBCHKOIO MEIIKAHIIS, OASTHEHOro B cipe maiapTo: Cum. Two
grey cwoats were down at t'last Whiteheven Show, Dickinson Remains (1888) (EDD Online,
2022). Sk 3ByKOHACIiAyBaHHS YTBOpPHWJIACh HOMiHamist Biwmsax «lIpozeanie nooonvckazo
Kpecmbsnuna onudxce kv Kamenyy 3a mo, umo, nocomsas nowadeti, Kpuuamv: 6iums!y
(I'pingenko, 1927 — 1928).

Hwuzbkuii conianbHUN CTaTyC aCOLIIOETHCS 3 NIKKOO JUIst 30epiranus nirtoo: Maszuuys, -
yi, orc. Jlazynxa (0ns deparcanin oeems). Taxa 6ina, sk maznuya. Hom. Ne 2) [IpespumensvHoe
npo3euwe myxcuxa. Ju mu oc, mMasHuye, BYUBCA 8 WKOI? YU Mmu He MAMUUL 0aii 00 C8020
Hoca? — A mu, nackyoo! /[ymaew, sx Hauenue XycmKky Ha wiuio, ma nodenusg 2yo3s Ha 2pyou,
Mo 6dce Macwi npago 2ay3yeamu 3 Hac, opaxchumu Hac masnuyamu! Jlesuy. Ilos. 182. 3)
Yeprnas Oonvuias 6apauikosas wanka cb CYKOHHbIMb OHOMb. Tlodonvek. u uacmu Bonwiuck.,
Jlioonun. u Creoneyx. e. 9yo. VII. 414. Ym. Masnuuxa. Hame i Moo Ma3nuuky Ha 0b02ome.
Uy6. I. 264 (I'pinuenko, 1927 — 1928).

CTunb TOBEIIHKHA BTITIOETHCS Y HOMIHAIISAX, SIKI MOYKHA BIJHECTH JO HETaTUBHO
KOHOTOBaHUX. Sk OT nocmimiox: Ilpozsamv, oame Hacmmuwnueoe nposzsuue. llooasas
npizeuwa ycim cycioam: 00Ho2o npoopasichug nocmimioxom. (I'pinuenko, 1927 — 1928). Ipo
JIO/IMHY, 1110 6araTo roBOpUTh KaxyThb Kranau, -ya, M. 1) IIpo3Buie cobaku (cb 60IBIINMU
ymramu?). Bx. 3u. 25. 2) bontyns. XKenex. 3) Poxs kpuBoro Hoxa. Bx. Vr. 244. YM. Knanaunk
(I'pinuenko, 1927 — 1928).

[Ipi3BucbKa, yTBOpeHI Bia Ha3B mpodecii, € OJHUMHU 3 HAWNOMIMPEHINHX, SK B
YKpaiHCBKI{, TaK 1 B aHIJIIHCHKIM HapoJH1i MOBHIN KapTHHI cBiTy. Tak, B yKpaiHChKiil MOBI J0
OCTaHHIX BIIHOCUMO HOMiHaIil Mayyykeni «B nepwiti nonosuni XIX 6. 6y8 y cambipcoKim oKp.
noax Mayyykeni, axuti censinu 36anru «mapyyeenamuy (I'pinaenko, 1927 — 1928). Hominarris
bynosuk «otp OyHna3. Bo 2-mb 3HaueHin ynoTpebisieTcsi Kakb MPO3BULIE IS PEKPYTOBbD,
KOTOPBIXb CUJIBHO CTPUIVIM BB MpexkHee BpeMs. BinoOpanu ro no OyHI3UKIB» MeTadopusye
bopMy IpyAKH CyXOro CHpy B 3auiCKy JIOAMHU 1 Aaii y npodecito: bynos, 03a, m. Monooot
oseuiti meopoew. Illetix. Bonvwoil kycokv oseuvsico coipy (I'pinuenko, 1927 — 1928).

Howminanis  Anunyiiko «Hacmrewinueoe npossanie Oyxosnazo auya. (Lanuy.»).
YTBOPIOETHCS 3@ AaCOIIAIE€I0 31 CIOBAaMHU 3 MOJUTBU, SIKI YacTO BUKOPUCTOBYIOTHCS Y
npornoBigsax (I'pinuenko, 1927 — 1928). Iume npi3BUCBKO CBSIIEHHUKa — [anaxypa
«Hacmmwnusoe npossawnie auya 0YX08HA 20 36aHISA UTU €20 00OMOYAOYe8b. Examepurocy.
Howminartist [ araxa apaMeiicbKoro MOXOKEHHS BiJl KOPEHS 777 «XOMITh», IKOMY OyJI0 HaJaHO
3HAYEHHS «IPUUHATUN MyTh, 3aKOH». 3PO3YMUIUI CIIOYATKY SIK MOCTaHOBAa ab0 pIlIEHHS Y
Mimni, Tepmin ['amaxa craB 3rogoM Mo3HadaTH BCi MpaBoBi 1 peniriiiHi cucremu HOnpaizmy
(I'pinuenko, 1927 — 1928).

Jlexcema Knuu, -uia, Mae HacTynHi 3Hauenss: 1) Poas x1b6a ¢b 3aBOPOUECHHBIME BHYTPb
KpasiMH ¥ CMa3aHHAro CBUHBIMbB CAJIOMb WJIM KOHOTUITHBIMB MaciioMb. [I0BHa 1MiY maJIsTHUII,
MOCepeMHI KHULIL. Y TYIyJOBb Bb KHHII KJIafeTcsi cMbch U3b BapeHaro KapToderns, OBeUbsro
CBIpY, CMbIIaHHATO Ch METPYIIKOI0, YECHOKOM®B H TIp., a CBEpPXy Macio uiu cojoHuHa. Iyx.
I. 143. 2) [IpeneOpexxuTeapHOE MPO3BHILE CBSIIICHHUKOBD U JIbIYKOBB. 3) KaMKoBBIN BEepXb
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MbXOBOM IIANKK raJIMIIKaro MilllaHuHa, BBIIAIONIICS Haah onyuikoi Bb Gpopmb kuumma. "o
Opn. 18. 4) mu. Poas BeimBOKS Ha pyOaxb. (I'pinucuko, 1927 — 1928).

Thoom-bumpers npi3zBuchko cTpuraiis 3 ceprom, moxoauTh Bia thumb senukuii nanenm
pyku (EDD Online, 2022).

Howky — mpi3BuckKko TipHsika, maxTaps . Before two hours had passed the ‘Howkies’
occupied Morpeth in overwhelming force. Some of the burghers of that town have
contemptuously invented for them the nickname of ‘Howkies,” which the miners have accepted
with a certain grim dignity, Dy. News (Sept. 30, 1872); Though Tommy's a Howkie, he'll show
them he can Discuss wi' the wisest, behave like a man, Elliott Pitman gane te Parliamint(EDD
Online, n.d.).

Buttery-Willie-Collie e mpi3BucbkoM mjisi crygeHta AOGEpaiHCHKOIO YHIBEPCHTETY, /i€
buttery, - butterfly mereaux (EDD Online, n.d.).

Fluz-wood — mpi3BHCEKO, SiIKE€ 3aCTOCOBYBAJIM TOBOPSYH PO HE3rPaOHOTO CTOJISIPA, JIe
fluz cnmoTBopuTH, 3a mepoutu (EDD Online, n.d.).

Dozy ato dozy moll mpi3Buckko mnoBii, ne dozy eneraHTHO OJSTHEHA *kiHKA: Dozy was
used some 40 years ago as a nickname of one of the street-walkers of Exeter, ‘Dozy Moll’ (EDD
Onlinge, n.d.).

Maletoate — npi3BHCHKO, sIKE BUKOPUCTOBYBAIM COJIIATH Ta MATPOCH HA KOJIET 3 1HIITUX
KOpIyciB, ToxigHe Bix matelot, 3amo3uueHe 3 cepeHbO(PAHIY3bKOT 31 3HAYECHHSIM MODSIK,
cycianiit kopabens y ctporo (EDD Online, n.d.).

Prick-the-clout loon, 3HeBaxkmuBe HPI3BUCHKO I KpaBist; Oe 00N HaiMoOBipHiIe
cniorBopeHe l00m Tkarpkuit Bepcrat. CXx0Ky MOTHBAILLIO Mae HoMeH Humkonaym «Ilymarowiil
HUmKku (npespumenvhoe npossanie mxaua). Ot mu mKay, HUMKONAYM, d 5 KOPOTIGHA
(I'pingenko, 1927 — 1928).

Scrimple-hard-scraes € npi3BUCHKOM IIEBIIS, SIKU POOUTH YEPEBUKH 3 TIOraHOI LIKIPH,
SKi MarOTh TEHJCHIII0 3MOPIIYBATHCS 1 CTaBaTH TBEPIUMH, A€ SCrae, scray, skrae, screa
4epeBUK, 0COOJIMBO cTapuii 1 3MopiieHuii: A certain shoemaker, from his making shoes of bad
leather, which were apt to shrivel and become hard, got the nickname of Scrimple-hard-scraes
(EDD Online, n.d.).

YoboTaps B yKpaiHChKiil MOB1 HOMIHYBaNM TsaeHuwKipa, macHuwikypa «Pacmsazusarowiii
KOJICYy — uymaugoe npossanie canoxcnuxa» (I'pinuenko, 1927 — 1928).

Shut-knife carpenter, (3-momix cTOJIIpiB) MPI3BUCHKO CTOJISIPA, OCHOBHUM IHCTPYMEHTOM
sikoro € kumenskoBuid Hixk (EDD Online, n.d.).

Young snipper-snapper gacto Oyyio MIKITbHUM IMPi3BHCHKOM CHHA KpaBIii, e SNipper-
snapper, MmajeHbKa, HiKYeMHa, 3apo3yMija JIOJWHA; MOJOKococ, HaxabHa Mmojioxp (EDD
Online, n.d.).

Howminarii Stitch, stitthum «cribka, 1m10B» BUKOPHCTOBYBaach K MPi3BUCHKO INEBIIS:
Had ye but tauk'd about the yarn, The needle, or the clout, Then Stitch an' | had try'd to learn
To gien ye word about. Rnf. Stitchum... hinted as muckle, As mine was a back something
fashious to fit, Young Lochlomond (1872) (EDD Online, n.d.).

Tiffler Jack — npizBuceko cimocapsi B KoHrepcToyHi, uepe3 BUHAXIUIMBICTh Ta BMiHHS
KOHCTPYIOBAaTH HU3KY ApiOHMX mpunamis, ae Tiffler, apiouuns (EDD Online, n.d.).

[Toka30BUMH BBa)XKa€MO ETHIYHI MpPI3BUCHKA, SIKi BiAOOpakalOTh CTaBJICHHS HOCIIB
HApOJIHOI MOBHM JIO IHIIWX HaIllOHATBHO-ETHIYHUX TPYI: Xaramaioon, -ia, m. bpano. Ax mu
xanamaioon! Examepunocn. y. Cnos. JI. Deapn. Xanaman, -na, m. bampaxvs? Cam nau, cam
xanaman. Qyo. 1. 278. Xanameii, mes, m. Ilpozeuwe ons espes. Kuo, scud-xanameii, nogicuscs
Ha wabens. [lodonvck. o. Xanamuo, -oa, m. = Xanameu. E3. V. 151. Xaramuonux, -xa, m.
Obopsviun, bocaxkv. Mup. XPB. 296. Xanamitl, -mis u xanamins, -us, m. = Xarametl. Kuo, scuo
xanamiu (xanaminw) nosicusci na pemins, Heoonomoxk, -mka, m. 1) Ilpeomemsv ne cogcrams
COMAHHbBLU, HaAOnoMAeHHblU. Miycck. okp. 2) Ynompebasemcs kakv npe3pumenvHoe HA36aHie
nooel, NOMepABUUXs OMYACMU  C8010  HAYIOHATLHOCMbL NO0b  HAMUCKOMb  UYHCOU:
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«l'emvmanywvl Opaznumo Ilooonans Hedonawkamu, a Ilooonsine cemovmanye8b MOCKOBCLKUMU
nHedonomkamuy. (0. 1861. X. Ceuo. 44). bynu (nanu) mockani ii MOCKOBCbKI HeOooMKu. Mup.
XPB. 356 Maosyp, -pa, m. 1) [Ipozsanie manopoccoés, ucnor0yrouuxs Kamoauieckyio eropy.
Tlooonwck. 2. O. 1861. X. Ceuo. 44. 2) boavuwas kpwvica, nactokv, Mus decumanus. [1o0onbck.
2. 0. 1861. X. Ceuo. 44. Bx. I1u. 1. 6 [lee amoenux, -xa, m. Y ocumeneti caruyx. noKymosi:
OpaHHOe Npo36awnie Mazyposs, Komopwvle 6yOmo 6bl 9 OHell NOCTL POAHCOEHIs OLIBAIOMB CATHNL.
Kolb. I. bayvbkyn, -na, m. I[lpossuwe drsnopycca. Hom. Ne 743(I'pinuenko, 1927 — 1928).

Omno3uiis CBiit/aykuil peamizyerses y aekcemi Kypkyin, -as1, M. [Ipuwinsiil, 3ax0xciti u3v
Opy20ll MIBCIMHOCMU YeNl08IbKb, NOCENUSWIINICA HA NOCMOAHHOe dcumenbcmeo. Examep. e.
3anwobosck. Cnos. /1. 26apu. Bv Hueup. y. — npozeuuje, oasaemoe 8b HACMIBUIKY MIbUAHAMU
kazaxkamv wepromopyams (I'pinuenko, 1927 — 1928).

BHCHOBKHM Ta MepcneKTHBH MOAAJIbIIHUX NOCTiAxKeHb. [Ipi3BuchbKa — 1€ iMeHa, sKi
HAJAOTHCS WICHAM MEBHOI POAWHH, TOBAPHUIIAM TIO TPi, APY3sIM 1 KoJieram, Ta BUKOHYIOTh
BKJIMBY COIlIaJIbHY Ta JIHTBOKYJBTYpHY (GyHKIi. HaMu BHOKpeMIIeHO HACTyIHI JICKCUKO-
CEeMaHTHYHI TPYIHU MPI3BUCHK: 30BHIIIHI PUCH JIIOJUHH, PUCH XapakTepy, PO3yM/IypiCTh,
BiJTHECEHICTh JIIOJWHU JO MEBHOI MpodeciiiHOl Ipynu, COUiaJbHUA CTAaTyC, TEPUTOPIabHY
PO3MIMICHICTD.

IlepcieKTHBHMM BBa)KAEMO 3/IHCHEHHS XapaKTEPUCTUKA MOTHBAIIHHUX MOICICH
TBOPEHHsI TPI3BUCHK B HApOIHil MOBi: (hoHEeTHYHA, MOPQOIOriyHa, MOTHBALiS HAa OCHOBI
€THMOJIOTIi, HaiBHA €THMOJIOTISl, MOTHBAIliSl HA OCHOBI 3all03MYCHOT JIGKCUKHU Ta iH., 8 TAKOK
BUSIBJICHHSI €KCTPAJIIHTBaJIbHUX YMHHUKIB (TIPUPOIHO-TeOrpadpiyHNX, KyIbTypHO-ICTOPUIHHUX,
Mi()OJIOTTUYHUX, PENITiHHUX 1 T.I1.), IO BIUIMBAIOTH Ha CHeU(iKaIio 00pa3HOCTI MPi3BUCHKA Y
NEBHIM HApOIHI MOBHiI KapTHHI CBITY.
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Crarts Hagina go pexakiii 17.04.2024
Oleksandra Palchevska

LINGUISTIC AND CULTURAL RECONSTRUCTION OF THE NICKNAME
NOMINATION IMAGE IN THE ENGLISH AND UKRAINIAN FOLK LINGUISTIC
WORLD PICTURE

The investigation proposed deals with the peculiarities of the nicknames linguistic and
cultural semantics in the vernacular. Nicknames are names given to the members of a certain
family, playmates, friends and colleagues, and perform important social as well as linguistic
and cultural functions. We have singled out the following lexical-semantic groups of
nicknames: external features of a person, character traits, intelligence/stupidity, belonging to
a certain social group, social status, territorial location.

They can illustrate personality and appearance features or act as so-called “capsule
stories”, reflecting and reinforcing a certain moment in a person's life that can be labelled as
dominant.

Nicknames are unofficial names. Such names arise out of the need for maximum
identification of a person, which cannot be satisfied by official names, given their lexical
limitations and morphological petrification, out of the need not only to accurately indicate the
denotee, but also its characteristics, indications of its relation to other members of society in
general and the micro-society in particular.

The vernacular linguistic picture of the world, which embodies the vernacular culture,
is largely realised through "naive", mythological ideas about the world. This variant of the
national image of the world is one of the most significant for any ethnic group. Therefore, we
understand the vernacular linguistic picture of the world as a system of traditional folk ideas
about the world reflected in a set of territorial and social communication means.

The word nickname was first recorded in the 15th century: an eke name (Old English
eke, "also™), and was another or additional name used to express subjective evaluation, such
as familiarity, affection, and ridicule. Nicknames are usually applied to people, but places and
things could also have them. Personal nicknames are most common among children, but any
close-knit group can be the creator of a nickname (e.g., members of a family, sports team, or
military unit). People who tend to be called special friends or enemies, authority figures
(teachers, officers, politicians), and anyone who has gained fame (especially criminals).

Keywords: vernacular, nicknames, linguistic and cultural semantics, unofficial names
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BIJOMOCTI ITPO ABTOPIB

FAPH[YK HEJUJII AHATOJIIBHA, poueHT kadeapu mnpukIamaHoi  (disonorii
MapiynonbChbKOro JAep>KaBHOTO YHIBEPCHTETY, KaHAUIAT (IIOIOTIYHUX HAYK, TOLEHT

IF'ACTUHIIMKOBA JIFOBOB OJIEKCAHJIPIBHA, crapmuii Bukiamad kadeapu
aHriicbKoi ¢inonorii Ta nepexiany HamioHambHOTO aBiaiifHOTO YHIBEpCUTETY

I'EPMAH KCEHIS BITAJIIIBHA, crapummii Buknanay kadeapn IpHKIagHoi dimonorii
MapiynonbCchbKOro Iep>KaBHOTO YHIBEPCUTETY

I'OPOJIHIOK HATAIJIISI AHJPIIBHA, npodecop kadenpu anrmiiicekoi ¢imomnorii
MapiynoibCbKOTo IepKaBHOTO YHIBEPCHUTETY, TOKTOP (PIIOTOTIYHUX HAYK

I'PEUYXA JIECA OJIEKCAH/IPIBHA, noueHT kadeapu NpUKIAIHOI JTIHTBICTUKHA Ta
nepekiany, YepkachbKoro JICp)KaBHOIO  TEXHOJOTIYHOTO  YHIBEPCUTETY,  KaHIWJIAT
Gb11070TYHUX HAYK, TOLEHT

YK MUPOCJIABA MUKOJIAIBHA, crapmmii Bukmagad kadempu MpUKIAgHOL
ninrBicTuku HamioHanbHOTO yHiBepcUTEeTY «JIbBIBChKa MOMITEXHIKA

JIABELIBKA HOJIII BOI'HJAHIBHA, pmonent kadenpu rpeupkoi — (dimomorii
MapiynoibChKOTo JepKaBHOTO YHIBEPCUTETY, KaHAUIAT (PLIOJIOTTUHUX HAYK

JIMTBUHEHKO BIKTOP FOPIMOBWY, crapimmii BukIaa4 kKadeapy Teopii i mpakTHku
1HO3eMHHX MOB Y MaHCBHKOIO JIp>KaBHOT'O ME€AAroridyHoro yHiepcutery iMeHi [lasna Tuunnu

KOJIICHUK BIKTOPIS1 IOPIIBHA, crapmmii Bukmagad kadeapu IPHKIATHOL
JIHTBICTUKM Ta Mepekyiagy YepKacbKoro JepXKaBHOI'O TEXHOJOIIYHOIO YHIBEPCUTETY,
KaHJIUAAT NepaaroriyHux HayK

KPUBOIINI IBAHHA OJIEKCAHJIPIBHA, 6akamasp ¢inomnorii XapkiBchkoro
HalloHaJbHOTO yHiBepcuteTy iMeHi B. H. Kapa3ina

MAJIAHIOK MAPIA CTEITAHIBHA, crapmmuii Bukiaiay kadeapyu iHO3eMHUX MOB Ta
NEepeKIIaJO3HABCTBA, JIbBIBCHKOTO JIEP:KaBHOTO YHIBEPCUTETY O€3MEKU KUTTEISIBHOCTI

[TAJIBYEBCBKA OJIEKCAH/IPA CBATOCJIABIBHA, noneHT xadeapu iHO3EMHUX
MOB Ta TMEpeKJaJo3HaBCTBAa  JIbBIBCHKOTO  JIEPKABHOTO  YHIBEPCUTETY  O€3MEKH
KUTTEISATBHOCTI, KaHAUAAT (1IOJOTIYHUX HAYK

[MABJIEHKO OJIEHA TEOPI'TIBHA, mnpodecop kadenpu aHrmiiicekoi ¢imosorii
MapiynosibCbKOro 1ep>KaBHOTO YHIBEPCUTETY, TOKTOP (IJIOJIOTTUHUX HAYK, Ipodecop

[TOITIOBA-MO30BCbKA BOHHAJIb TETAHA ITOPIBHA, nucbMeHHUISA
nepeksaauka, aBTopka rnepexiaiB Ha (paHIly3bKy MOBY KJIACHKIB YKpPaiHCHKOT JIITEpaTypH

CAVIKOBCBHKA OJIEHA IOPIIBHA, 3anpomenuii mpogecop Ci0B’IHCEKOTO ceMiHapy
Trobinrencekoro YHiBepcutety E6epxapaa Kapia, kanaunar ¢inongoridyHux HayK, TOIEHT

CKPUITHUK TAMAPA MUKOJIAIBHA, nouent kadeapu aHriiiicbkoi ¢inomorii i
nepekiany HarionanbHjuj aBiamiiHjuj yHIBEpCUTETE, KAHIUAAT MeIarOTiYHUX HAYK, JTOIEHT.

SIHICIB MUXAMJIO [TETPOBUY, npoueHT kadenpu MNPUKIAAHOT JIHTBICTHKU
HarmionansHoro yHiBepcuTeTY «JIBBIBChKA MOMTEXHIKAY, KAHAUAAT (PITOJOTIYHUX HAYK

127



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIYIIOJIbCHKOI'O IEPYKABHOI'O YHIBEPCUTETY
CEPIST: ®UIOJIOTLS, 2024, BUIL 30

INFORMATION ABOUT THE AUTHORS

GAIDUK NELLI, Candidate of Philology Sciences, PhD, Associate Professor
(Department of Applied Philology, Mariupol State University)

HASTYNSHCHYKOVA LIUBOV, Assistant Professor (Department of English
Philology and Translation, National Aviation University)

HERMAN KSENIIA, Senior Lecturer (Department of Applied Philology, Mariupol
StateUniversity)

HORODNIUK NATALIA, Doctor of Philology Sciences, Associate Professor
(Department of English Philology, Mariupol State University)

HRECHUKHA LESIA, Candidate of Philology Sciences, Associate Professor
(Department of Applied Linguistics and Translation, Cherkasy State Technological University)

ISHCHUK MYROSLAVA, Senior Lecturer (Department of Applied Linguistic, Lviv
Polytechnic National University)

KOLISNYK VICTORIA, Senior Lecturer (Department of Applied Linguistic and
Translation, Cherkasy State Technological University)

KRYVOSHYI IVANNA, Bachelor of Philology (V. N. Karazin Kharkiv National
University)

LABETSKA YULIIA, Candidate of Philology Sciences, PhD, Associate Professor
(Department of Greek Philology, Mariupol State University)

LYTVYNENKO VICTOR, Senior Lecturer (Department of Theory and Practice of
Foreign Languages, Pavlo Tychyna Uman State Pedagogical University)

MALANIUK MARIIA, Senior Lecturer (Department of Foreign Languages and
Translation Studies, Lviv State University of Life Safety)

MORGUNOVA OLGA, Candidate of Philology Sciences, PhD, Associate Professor
(Department of English Philology, Mariupol State University)

PALCHEVSKA OLEKSANDRA, Associate Professor (Department of Foreign
Languages and Translation Studies, Lviv State University of Life Safety)

PAVLENKO OLENA, Doctor of Philology Sciences, Professor (Department of
English Philology, Mariupol StateUniversity)

POPOVA-MOZOVSKA BONNAL TETYANA, writer, translator, author of French
translations of classics of Ukrainian literature.

SAIKOVSKA OLENA, PhD, Associate Professor, Visiting Professor (Slavic Seminar,
Eberhard Karls University of Tiibingen)

SKRYPNYK TAMARA, PhD, Associate Professor (Department of English Philology
and Translation, National Aviation university)

YANISIV MYKHAILO, Associate professor (Department of Applied Linguistic, Lviv
Polytechnic National University)

128



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVITIOJIBCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPLA: ®UIOJIOI'LA, 2024, BUIL. 30

PEJJAKIIMHA MOJITUKA HAYKOBOI'O BUJIAHHS
«BICHUK MAPIYIIOJIbBCBKOTI'O JEP)KABHOI'O YHIBEPCUTETY
CEPIsA: ®1TI10J0I'TSA»

Penakuiitna komneriss HaykoBoro BuIaHHS «BicHMK MapiynoibChbKOro Iep»aBHOTO
yHiBepcurety. Cepis: @imornoris» y CBOi IiSUIBHOCTI JOTPHUMYETHbCS ETHYHUX HOPM,
NPUHHATUX MDKHAPOJAHUM HAyKOBHM CIIBTOBAapMCTBOM, PEKOMEHJIANid Ta CTaHIapTiB

Komitery 3 erukm mnyOmikanii (COPE) — Committee on Publication Ethics
(http://publicationethics.org/), BumaBHunTBa Elsevier, MDKHapOAHUX CTaHIAPTIB s
penaktopiB  Ta aBtopiB — International standards for editors and authors

(http://publicationethics.org/resources/international-standards), a takox Etuunoro xomekcy
yueHoro Ykpainu (http://znc.com.ua/ukr/news/2009/20090123ethic.php).

[TonmiTrka BumaHHs Tojsirae y (opMyBaHHI Ha WOTO CTOPIHKAaX Cy4YacHOI HAyKOBOL
JOYMKH BITYM3HSHUX Ta 3aKOPJOHHHX BYCHUX IIOJ0 HOBITHIX JOCSATHCHb Ta aKTyaJbHUX
npobsem ¢inmonorii. Y 3B’5A3Ky 3 MM peAaKiliiiHa KOJerisl MpU pO3IJIA/ll CTaTei KepyeTbes
BHUKJIFOYHO 1X HAayKOBOIO HOBH3HOKO, TCOPETUYHOIO I[IHHICTIO Ta MPAKTUYHUM BHECKOM Y
PO3BUTOK (Pis10JIOTIYHOT HAYKH, HE3aJIEKHO BiJl MOCaJAMU aBTOpa, HOro BUSHOTO 3BaHHA, BIKY,
HaI[IOHAJILHOCTI, CTaTi, PENIIriHHUX Ta TOJITUIHUX MTOTIISIiB.

Ipunuunu peaakuiiiHol NOJITHKH:

- 00’ €KTHUBHICTb Ta HEYIEPEKEHICTh Y BiAOOP1 cTaTeil 10 myOikarii;

- BHCOKA BUMOTJIUBICTD 10 SIKOCTI HAYKOBUX JIOCIII)KCHB,

- 000B’s13K0Be KOH(iICHIIIHE pelleH3yBaHHS CTaTei;

- KOJICT1aJIbHICTh Yy IPUHHATTI pillIeHb 1010 Iy OmiKamii craTei;

- TOCTYIHICTh Ta OMEPATUBHICTh Y CIUIKYBaHHI 3 aBTOPaMH;

- CyBOpE€ JOTPUMAaHHS aBTOPCHKUX Ta CYMIKHHUX IPaB;

- CyBOpE JOTpUMaHHs rpadiky BUXOLY KypHAIY.

Bunanas Benme cucremMatnyHy poOOTy, HampaBiIeHy Ha WOro BKIIOYEHHS [0
MDKHApOJHHUX €JEeKTPOHHUX O10/110TeK, KaTaJoriB Ta HAyKOMETPHYHUX 0a3 3 MeToro
BXOJKEHHSI B CBITOBUIM HayKOBUH 1H(POpPMAIIHUI POCTIp, MIABUIIEHHS PEUTUHTY KypHAITy
Ta 1HAEKCIB IIUTYBaHHS HOTO aBTOPIB.

UneHnu peakoserii KaTeropuyHO 3acyPKyIOTh NPOSBU IulariaTy B CTaTTIX SK
MOPYIIEHHS aBTOPCHKUX IPaB 1 HAYKOBOI €TUKU Ta BXXMBAIOTh BCIX MOXKJIMBHUX 3aXOJiB JJIS
fioro HeloNMyIEeHHs. BaXXTMBUM € JOTpUMaHHs HOPM €TUYHOI TOBEAIHKH JJIS BCIX YUYACHHUKIB
npolecy nyoJikaiii: aBTopa (-iB), pe1akTopa, pelieH3eHTIB, 3aCHOBHUKA BU/IaHHS, YUTaya.

ETuuni 3000B’s13aHHs penakuiifHol koJierii

1. Pepakiiifina KoJierist Hece BIANOBIAJBHICT, 3a BHUIAHHS, BHHECEHHS
CIpaBEUIMBUX Ta HEYNEpPEeIKEHUX pillleHb, 3a0e3Me4YeHHs J10OPOCOBICHOTO MPOLECY
perieH3yBaHHS 1 HeJIOMYIICHHS PO3MOBCIOKEHHS 1HIIUM oco0am iHdopmailii, moB’s3aHoi 31
3MICTOM PYKOMMCIB, IEpelaHuX Ha peleH3yBaHH:, KpIM 0ci0, gKi OepyThb yyacTs y ii (haxoBiii
OLIIHIII.

2. Bci nonani g0 peaxosierii aBTOpChKi Marepiaid MaioTh OYyTH TaKUMH, IO HE
nyOmiKyBajIycs paHile, 1 HiAIsAraloTh peTeIbHOMY Bii0Opy 1 perieH3yBaHHI0. Peakoreris mif
KEpIBHULITBOM BIAMNOBIIATBHOIO PENAaKTOpa KepyeTbCs JOCTOBIPHICTIO MOJAHMX JAHUX Ta
HAYKOBOIO 3HAYMMICTIO MTOJJaHUX MaTepiaiB, BAHOCUTh HEYINEepeHKeH1 pillleHHs, He3aleXH1
Bl KOMEpPILIMHMX 4YM IHIIMX IHTEpeciB, 3abe3medye 4YecHUM 1 00 €KTUBHMU TIpoliec
pelLieH3yBaHHS.

3. Bci wiienn penakiriitHoi Koserii € perieH3enTaMu. Pekosieris 3anuimmae 3a co00r0
MIPaBO BIAXUJISITH CTATTi, SIKIIIO BOHM HE BiJINOBIIAIOTh TEMATHUII BUJAHHS, HEIPUUHATHI 10
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IPYKy Yepe3 HU3bKY AKIiCTh, a00 MOBEPTATH X aBTOpaM Ha JOOIPALOBAHHS BIAMOBIAHO 10
3ayBa)K€Hb PEIICH3CHTIB. 3a PEIKOJIETIEI0 3alMIIAEThCS IPABO HANPABUTH PYKONHUC Ha
PO3IIISIT CTOPOHHBOMY DPELIEH3EHTY, TPYIi PELEeH3CHTIB, a TaKOX MPABO BUIYYHTU BXKe
HA/IPYKOBaHY CTaTTIO B Pa3i BUSBJICHHS MOPYIICHHS Oy Ib-4HiX MpaB a00 3arajbHONPHUHATHX
HOpM HaykoBoi eTuku. [Ipo ¢akT BuiIydeHHs cTaTTi iHQOPMY€EThCS yCTaHOBa / OpraHi3aris
/3aknan, ae Oyjao BHUKOHAHO JOCTIIPKCHHS, a TaKOX aBTOp. 3amoOiraHHs MPOTH3aKOHHUM
My OJIiKaIisIM € BiJIOBIIATHHICTIO KOKHOTO 3 YYACHUKIB MPOLIECY MyOITiKaIIii.

4, Penien3yBanHs BCiX MarepiadiB, IO NPUAHATI O PO3TIALY, € CIIIHAM:
PELIEH3EeHTY HE TOBITOMIISIETHCS 1M’ aBTOpa, YMi Marepiajau BiH peleH3ye, a aBTopy He
MOBIIOMJISIFOTBCSL BITIOMOCTI Tpo pener3eHta. OpHaK, y pa3i BUHUKHEHHsI y pEICH3CHTa
3ayBa)XX€Hb JIO 3MICTy POOOTH, CYMHIBIB y JTOCTOBIPHOCTI 20O TOYHOCTI OKpEMHUX NaHUX,
penakiiiiHa KoJerisi HalaCTh MOYKJIMBICTh aBTOPY HAJaTH MOSICHEHHS 200 YTOUHEHHSI.

S. Penxoneris rapanTye, 1o marepiajgd, HE NPUHHATI 0 JAPYKy, He OyIyThb
BHKOPHUCTAaHI B OCOOMCTHX IHTEpecax 4JICHIB PEMaKIIHHOI Koserii 6e3 MUChMOBOI 3roju
aBTOpa

6. Penaxuiiina komeris BiZKpUTa A0 CHIBIOpalll Ta Jiajory 3 yciMa aBTOpaMH,

peleH3eHTaMH, YUTa4aMHy 3 NMUTaHb MyOJiKalii MarepiaiiB (y TOMY YHCIi OI0J0 BHECCHHS
3MIH Ta BWIpAaBICHb 1O OIMYOJIKOBAaHUX MaTepiaiiB, MyOmikalii crIpocTyBaHb Ta/abo
BHOAYCHb) Ta BXKUBAHHS 3aXO0/IiB JUUIS BIIHOBIICHHS MOPYIICHHUX IIPAB.

ETnuni 3000B’s13aHHSA pelleH3EHTIB

PeniensyBanHs 371HCHIOETHCSI BHCOKOKBaJi(hiKOBAaHUMHU CIHEIiallicTaMu, L0 MAaloTh
HAYKOBUH CTYMiHb HE HIDKYE KaHAMIaTa HayK (goktopa ¢imocodii), mocTaTHii JOCBif
pobotu y cdepi ¢inmonorii Ta myOrikamii 3a BIAMOBITHUM HampsiMkoM. ExcriepTHa oliHka
MOBHHHA JIOTIOMAaraTH aBTOPY HOJIMIIUTH SKICTh TEKCTy CTaTTi, a BiANOBIJAIEHOMY
pemaKkTopy i peJaKkiiiHii KoJerii — yXBaJlUTH pillieHHs MPo myOikailito. PerieH3eHT 3aiiicHioe
HAayKOBY €KCIIEPTU3y aBTOPCHKHX MAaTepialiB, BHACTIJIOK YOro Horo Jii MOBHHHI HOCUTH
HEyIepePKEHUI XapakTep, 1110 MoJisArae y J0TPUMaHHI HAaCTYTHUX MPUHIIMITIB:

1. ABTOpchbKUIl Matepian (pyKONUC), IO NPUMHATO A pPELEH3YBaHHS, Mae
po3rsiaTics  SK  KOH(IAEHIIMHMHA JOKyMEHT, SKMA He MOYKHA TIepefaBaTH s
03HAaWOMJICHHS UM OOTOBOPEHHSI TPETIM 0coOam, skl He MarTh Ha T€ MOBHOBAXKEHb BIJ
penakuiiiHoi koserii. PerieH3eHT 30008’ 13aHNUI CBO€YACHO HA/IaTH PEIIEH31I0 Ha PYKOIHC.

2. Penienzent 3000B’d3aHuMil naBaTu OO ’€KTUBHY 1 AapryMEHTOBAaHY OIIHKY
BUKJIQJICHUM pe3yJbTaTaM JOCTIKEHHs. YCl 3ayBa)KeHHs, 110 HAJAIOTHCSA PELIEH3EHTOM,
MOBMHHI OyTH OOIpYHTOBaHI Ta KOPEKTHI M HE MOXYTh 3ayimaTh OCOOMCTOCTI aBTOpA.
[IepconasibHa KPUTHKA aBTOPA € HEIPUUHATHOIO.

3. Heomny6nikoBaHi gaHi (BiIOMOCTi), OTPUMaHi 3 MPEACTABICHUX O PO3TISAY
aBTOPCHKUX PYKOIIUCIB, HE TOBUHHI BUKOPUCTOBYBATHUCS PELIEH3EHTOM JIJIs1 OCOOMCTUX LILIEH.
4. PenienseHt, skuii Mae CyMHIBM y CBOIM 31aTHOCTI 3a0e3NednTH SKICHE,

HeylnepeakeHe Ta 00 €KTUBHE peleH3yBaHHS aBTOPCHKOIO PYKOMHUCY (Yepe3 BiICYyTHICTb
JOCTaTHBOI KBasTi(iKawii A7 OIL[iHIOBAaHHS 332 TEMAaTHKOIO MaTepiaily, HasBHICTb KOHQIIIKTY
1HTEpECiB 3 aBTOPOM a00 YCTaHOBOIO, OpraHi3aIli€lo, 3aKJIaloM), IOBUHEH MOBIIOMUTH TIPO
1€ pelakKIiiiHy KOJIErito 3 MPOXaHHSM BUKIIOYMTH HOTO 3 MPOIECY peLEeH3yBaHHS JaHOTO
pykonucy. Pykonuc HEBIAKIAIHO MMOBEPTAETHCS IO PEAKOJIETI.

5. PerieH3eHT MOBHHEH 3BEPHYTH yBary peJakiiiiHoi KoJerii Ha Oy/1b-sIKy i1CTOTHY
CXOXICTb MDK HaJaHUM HOMy Ha OIIHIOBaHHS pYKONMHCOM 1 OyAb-SKOI 1HIIOO
OIyOJIIKOBaHOIO CTaTTel0 ab0 PYKONHUCOM, Ha HEKOPEKTHICTh O(GOPMIICHHS TEKCTOBHUX
3arno3uyeHb ado BIACYTHICTH MMOCHJIAHDb HA 1HIIKUX aBTOPIB.
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ETn4ni 3000B’13aHHA aBTOPIiB

1. ABTOpCBKI MaTepianu (PyKONHCH), IO MOAAIOTHCA IO PEAAKLIHHOI KOJerii,
MarTh OyTH 0(OPMIICHI BIATIOBIAHO /10 BCTAHOBJICHUX BUMOT. [H(hOpMaIIiitHi MaTepianu ajis
aBTOpIB 3 MHUTAHb JAPYKY MyOiKaIliii, 30kpeMa BUMOTH 10 OpOopMIIEHHS cTaTel, MOPSIOK 1X
HaJICUJIaHHS 710 PEAKOJIETIT Ta 1H., pO3MIIICH] Ha CAlTI BUAAHHS y BIAMOBIAHIN pyOpHIIi.

2. ABTOpH 3000B’513aH1 TOTPUMYBATHCS 3aKOHOAABCTBA Y KpaiHU PO 3aXUCT NPaB
IHTEJIEKTyalbHOI BJIACHOCTI, a TAaKOXX TPHUHIMIIIB HAayKoBOi eTWKu. Kputuka poOiT
JOCITITHUKIB-OMTOHEHTIB 32 TEMOIO JOCHI/DKEHHS MAa€ BHUCIIOBIIOBATUCS KOPEKTHO 1
OOTPYHTOBAHO 1y )KOJJTHOMY BHUIAJIKy HE MOYKE MaTH OCOOMCTICHHI XapakTep.

3. ABTOpH rapaHTyIOTh, 1110 MTOJIaH1 10 pelaKLiiHOI KOJIerii MaTepiaiy paHime He
myOJIiIKyBaIl Ta He MepeOyBarOTh HA PO3IJIAAl B 1HIIMX BHJAHHSX, 1 TApaHTYIOTh, IO O
MEpeNTiKy aBTOPIB BKJIIOUEHI JIUIIE Ti Ta yCi Ti AOCIIAHUKH, 110 3pOOMIN ICTOTHUI BHECOK Y
CTBOpPEHHSI MaTepialiB; TAKOK aBTOPU rapaHTYIOTh, IO YC1 CIIBABTOPH MOTOIMIH KIHIEBUN
BapiaHT PyKOIHUCY Ta Mepeaady Woro Ha po3riis pelakiiiHol KoJerii.

4. ABTOpH HECYTh BIANOBIJAIbHICTh 32 TOYHICTb 1 MOBHOTY IMOCHJIaHb, Yy T.4.
MOCWJIaHb Ha BiacHi mnonepenHi mpari. [locmmanHs odopMIAIOTECS BiIMOBIIHO 1O
BCTaHOBJICHUX BUMOT. [Inariat y Oyab-akiit opmi HEMPUITYCTUMHUA.

S. ABTOpH TOBUHHI CHPUATH PeNaKLiiHiN KoJerii y MiAroTOBII MarepialiB a0
IPYKYy, 30KpeMa, HEBIIKIAJHO IMOBIJIOMIATH MPO yCi CaMOCTIMHO BHSIBICHI MOMMIIKUA Ta
HETOYHOCTI, Ha/IaBaTH Ha 3aIIUTYBaHi PEIKOJICTI€I0 MOSICHEHHS Ta i ITBEPPKEHHS.

6. ABTOpH TIOBHHHI MOMEpeIKaTU PEeAaKIiiHy KOJETi0 Ipo ICHyBaHHSA Oyib-
SIKOTO PEATHbHOTO UM MOTEHIIHHOTO KOH(IIIKTY 1HTEPECiB, 10 MOXE BIUNIMHYTH Ha OI[IHKY Ta
/ abo 1HTepmpeTalilo pPyKonucy. ABTOpM TOBHHHI PO3KpPHUBATH JpKepena (iHaHCOBOL
(ep>aBHI TpOrpaMu, TPaHTH, KOHKYPCHI MPOEKTH TOIIO) Ta iHIIO MATPUMKH PYKOIHCY,
SIKIIIO TaKl €.

Inmi nuTaHHsa myOaikaniiiHOl eTHKH

1. [TyOnikariis MaTepiaiiB 3/11HCHIOETHCS Y MOPSJIKY UYEPTOBOCTI iX OTPUMAaHHS.

2. ABTOpPH HE OTPUMYIOTh BHHAropojay (roHopap) Bil peaakuiiHoi kouserii 3a
myOJikalilo marepianiB y HayKoBoMy BuJaHHI «BicHuk MapiynoiabChKoro AepiaBHOTO
yHiBepcutety. Cepis: Punonoris».

3. ABTOpHM MaloTh MpPaBO HA OTPUMAHHS OJHOrO OE3KOIITOBHOTO MPHUMIpPHUKA
BUJIAHHS 32 KO’KHOIO OIyOJIIKOBAHOIO CTATTE0. SIKIIO CTAaTTs Mae OLIbII Hi’K OJJHOTO aBTOPA,
ApyTuil Ta HACTYIHI IPUMIPHUKU BUIYCKY HAJal0ThCA 3 BIIIKOAYBAHHIM iX BapTOCTI.

4. Jlxepenom ¢iHaHCYBaHHS BUJIAaHHS € aBTOPCHK1 300pH.

S. [lepionnunicte  BugaHHA  «BicHuk ~ MapiynojabCbkoro  Jiep»KaBHOTO
yHiBepcutety. Cepisi: Diyooris» - ABa pa3u Ha Pik.

Habip crateii 10 ApyKky y 4epBHi BiiOyBaeThcs 10 30 KBiTHA.

Habip craTteii 10 ApyKy y rpy/aHi BitOyBaeThCst 40 31 :KOBTHSI.

Marepianu, siki Oynu Hajiciadi aBTopoMm y Tepmind miciast 30 kBiTHSA 1 31 >KOBTHA,
MPUEMAIOTHCS 10 PO3TIIALY 3 METOI MyOJIiKallii y HaCTYMHOMY BHITYCKY, SIKIIIO aBTOp HE
MOBI1IOMHTB PO CBOE Oa’kaHHsI 3HATU MaTepialiv 3 po3Tisiay.

Bumoru 1o opopmiienns crarei
1. Penakmisi mpuiiMae 10 ApPYyKy CTaTTI BUKJIIOYHO 32 YMOBHM iXHBOI BIAMOBIIHOCTI
Bumoram JICTVY 7152:2010 no cTpykTypu HaykoBoi cTarTi. HaykoBi cTaTTi MOBHHHI MICTUTH
Takl HEOOX1IH1 €JIEMEHTH:
— nocmanoeka npobiemu y 3arajJbHOMY BUTJISAL Ta 3B’S30K 13 BaXJIMBUMH HAyKOBUMH YU
NPaKTUIHUMH 3aBIaHHSIMH,
— Mema, 3a80aHH5, AKMYAIbHICIb 00CAI0NCEHH S,
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— aHani3 OCMAaHHIX 00CniOdceHb [ nybnikayiu, B SKUX 3all0YATKOBAHO PO3B’S3aHHS JaHOI
mpoOJIeMHu 1 Ha SIKI CIIUPAETHCS aBTOP, BHUJIUICHHS HEBUPIIICHWX paHIIle YaCTHH 3arajibHOl
npoOIeMH, TKUM MPUCBIYY€ETHCS O3HAYCHA CTATTS;

— BUKIAO OCHOBHO20 Mamepiany HAOCIIDKEHHS 3 HOGHUM OOIPYHMYBAHHAM OTPUMaHHUX
HAYKOBHUX PE3YJIbTaTiB;

— BUCHOBOK 3 11bOTO JIOCIIIKEHHS 1 IEPCIEKTUBU NOJAJIBIINX PO3BIAOK Yy JAHOMY HAlpsIMKY.

Crartrti, m10 npuiMaroThCst 10 myOutikaii y 30ipHUKY, MalOTh OXOIUTIOBATH IIUPOKE KOJIO
aKTyaJbHUX MUTaHb (1I0JIOTI].

2. [TyOmixariist TOYMHAETHCSA 3 MO3HAUCHHS TaiTy3i 30ipHUKA, /10 SIKOT HAJIEKUTh CTATTS,
niBopyuy Benmukumu  gitepamu  (JIITEPATYPO3HABCTBO / JIIHI'BICTHUKA/
MEPEKJIAJTO3HABCTBO/ ®OJIBKJIOPUCTUKA/ PEIIEH3I), nani:

— TaKoX JiBopyY kKiacudikaniauii iHAekcy V/[K, KN PO3MIILYETbCS OKPEMHM PSIIKOM,
nepen IlpusBumiem aBropa (aBTopiB). TexcT myOumikamii MOBUHEH BiANOBIAATH CTPYKTYpPHIN
cXeMi:

— JIIBOpPYY iM’4 Ta Mpi3BHUIIE aBTOpa (aBTOPIiB) y HA3UBHOMY BiJIMiHKY;

—nig aumu ORCID aBropa y ¢popmari ORCID : 0000-0002-2405-8894

— Ha3Ba MMy OJIiKaIlii Mo HEeHTPY CTOPIHKM BEIIMKUMH HAIlIBXUPHUMH JTITEPAMU;

— aHOTAaIlis MOBOIO TEKCTY MyOumiKalii (KypcuB);

— Tepetik KIOYOBUX CITiB 3 Mig3arosioBkoM Kirro4oBi ciioBa: (KypcuB);

— OCHOBHUH TEKCT CTaTTi;

— Oi0miorpagiunnii ciucok, oOPMIICHUH 3TiTHO 3 BUMO2aMU 00 NEpeniKy SBUKOPUCHAHUX
Ooiceper,

— JlaTa HaJIXO/KEHHS IO pelakiii apadcbkumu mudpamu, micias 6i0iiorpadiqHoro CimcKy,
JiBOPYY;

— MiCTIs TEKCTY CTAaTTi JIIBOPYY iM’sI Ta MPi3BHIIE aBTOpa (aBTOPIB) aHTIIHCHKOIO MOBOIO;

— Ha3Ba myOJmikalii Mo LEeHTPY CTOPIHKU BEIMKUMH HaIIBKUPHUMHU JIITEPAMH aHTIIHCHKOIO
MOBOIO;

— pO3IIMpEeHa aHOTallisl aHTJiHChKOI MOBOW (Bix 35 psakiB, KypcuB); ans myOsikarii
IHIIMMM MOBaMHU pO3ILIMPEHA aHOTalllsl YKpaiHChbKOK 000B’si3koBa. Po3smipena aHoraris
oopmitoeTbes 3rifHO 3 «PexkomeHpamisiMM 3 MIATOTOBKM JKypHATiB s 3apyOikHOI
anamituyHoi Oa3um ganux SCOPUSy», ykmaneHuM# CHIBpOOITHHKAMU TPYNH 3 HAYKOBO-
METOUYHOIO 3a0e3neueHHs BHJIaBHUYO]1 JiSUTBHOCTI HAH Ykpainu
(http://www.nbuv.gov.ua/node/931).

— Mepestik KI0YOBUX CITIiB aHTJIICHKOI0 MOBOIO 3 MiA3aroioBkoM Keywords: (Kypcus).

Bumozu 0o oghopmnenns mexcmy:

— MaTepiaii  TOJAIOThCS B  EINEKTPOHHOMY BUIUBIII Ha  €JIEKTPOHHY  aJipecy
gorodnyuk_natalia@ukr.net y c¢opmari MicrosoftWord 97-2010. Ob6csr — Bim 6 10
10 cTopiHOK, BpaXOBYOUM PUCYHKH, TAOJHIIl, TIEpelik BUKOPUCTAHO] JiTeparypu. OCHOBHUI
TEKCT CTaTTi, epeIiK JiTepaTypu Ta aHoTalis — mpudT TimesNewRoman, kernb 12, inTepBan
—1; mons n3epKabHi: BepXHE — 25 MM, HIDKHE — 25 MM, TIpaBe — 25 MM, J1iBe — 25 MM., ab3a1Hui
Bigctyn — 10 MmM; oopmmorotbes 3rinHo 3 JJCTY 3008— 95 «loxymenTamis. 3Bitu y chepi
HAyKH 1 TEXHIKU.

Cmpykmypa i npasuna oghopmiaennsn.

— w000 cumeo.ig. Y TEKCTI He0OX1JHO BUKOPUCTOBYBATH JIMILIE JAllKU TAKOTO 3pa3Ka: «», Aedic
— 1€ KOpPOTKe THpe «-». He moTpiOHO cTaBUTH 3aiiBi P00, 0COOINBO Mepes KBaApaTHUMHU
Yl KPYIJIMMH JAyKKaMH, a TakoX Yy Hux. J{nsg 3amob6iraHHs moTpiOHO BUKOPHUCTOBYBATH
¢dynkuio «HenpykoBaHi 3HaKI»;

— 3rajlaHl B TEKCTI HAyKOBIIi, IOCTITHUKHA Ha3UBaIOTHCS 3a abeTkoto — M. Tapa, E. ®pomm,
K. FOur, K. fIcnepc ta inmi. Ha movarky 3a3HadaeTbes iM’s, a MOTIM MpI3BHUILE BYECHOTO.
Heo0ximHO BUOKpEMITIOBATH 3aKOPAOHHHX Ta BITYU3HIHUX JTOCIIITHUKIB.
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Bumozu 0o nepenixky suxopucmanux oxcepen

B kiHII cTaTTi pO3TalIOBYIOTHCSA IMOCTIJOBHO OJWH 3a IHIIUM TIIijl BiJIIOBIIHUMH
3aronoBkamu: «biGaiorpagiunmii cnucok» i «References» mo neHTpy, ne BKa3yrOThCs OJHI
i Ti k mkepena. Y bionioepagiunomy cnucky JpKepesna HaBOIAThCSA B al(aBiTHOMY TOPSJIKY,
CHOYATKy — JDKepesia, OmyOJ1ikoBaH1 KUPUIUIIEIO, TOTIM — IHO3eMHUMH MOBaMHU (JIATHHHIIEIO).
V References 3a abeTkoro.

Odopmitenns mxepen 3a Harvard Referencing Style, sikuit € Hail0iIbII TOMIMPEHUM
MDKHApOJAHUM CTHJIEM LUTYBAHHS B raly3i F'yMaHITapHUX Ta CYCHUIbHUX HAyK.

VY wnamomy BunmanHi References mae Oyrtu odopmienuii 3a Bapiantom Harvard
Referencingstyle  (British  Standards Institution), 3ampomoxHoBanuM  MeTOAMYHUMU
pexoMmeHmarisMu «MDKHApOJHI CTHJII ITUTYBAaHHS Ta TOCHUJIAHHS B HAYKOBHX POOOTax»,
BUIAHUMU 3a CIPUSHHSM VYkpaiHncbkoi 010/10TEYHOT acorgarii
https://library.ontu.edu.ua/assets/pdf/Mizhnar_styli_posylannya.pdf

[Mocunanns Ha JpKepesa B TEKCTI oopMiTroroThes 3a pasuinamu Harvard Referencing
Style y kpyriux JaykKax, B SIKHX BKa3y€ThCsl TPI3BUILE aBTOpa MyOIIiKallii, pik BUuaaHHs 1 (3a
HEOOX1THOCTI) HOMEp CTOPIHKM B HacTymHomy ¢opmarti, Hampukian: (Ymakosa, 2011),
(I'so3nes, 1961, c. 374) abo (LuOynpko Ta iH., 2022). Bcei mkepena, 3a3Ha4eHI B KPYTIIAX
Iy’KKax, TOBUHHI OyTH BKa3aHi B bibmiorpadiyHoMy CIIHCKY.

OcHoeHi npasuna ogpopmaenHs CRUCKy:

Koxxen OibOmiorpadiunmii omuc JpKepesla TOYHMHAETBCSA 3 HOBOTO psAIKa 3
BUPIBHIOBaHHSAM I10 IIHPHUHI 0e3 BimcTymiB. fkmo Gibmiorpadiuynmii onmuc mkepena 3aiimae
KUTbKA PAJIKIB, TOJI1 MEPIIHIA PSIOK OMUCY BUPIBHIOETHCS MO MIMPHUHI 0€3 BIACTYIIB, a HACTYIHI
psaku — 3 Bigctynom y 1,25 cm.

Jl>xepena B CIIUCKY HE HyMEPYIOThCS, a OPTraHi30BYIOThCS B aj(aBiTHOMY MOPSAKY 3a
NPi3BUILAMH aBTOPIB. SIKIIO y COUCKY OUTBII Hi’K OJHE TIOCHIJIAHHS OJIHOTO 1 TOTO X aBTOpa, TO
BOHHM COPTYIOTbCA 3a JlaTaMU, MOYMHa4M 3 HailOinem panuboi, 2000a, 2000b Tomro. Skiio
MaTepiaj He Ma€e aBTopa, HOro HeoOXiTHO PO3MOIUIMTH 3a MEPIIOI0 JIITEPOI0 HOTO Ha3BH.

VY ny6nikanii (kHUra abo >KypHai) Ha3Ba 3aBX/IU BUJIUISETHCS KyPCUBOM.

Micue BuaHHS HAaBOJUTHCS TIepel HA3BOIO BHIAaBHUIITBA.

Jlist po3/1SIEHHS! €JIEMEHTIB 3alKCy BUKOPHCTOBYIOTHCS KOMHU.

3azanvHi cxemu ohopmaenns dioniozpaghiunozo nocunanna

Knurn.

[Tpi3BuIe, 1HILIATN aBTOPA, (TAKOXK 1HILIKUX aBTOPIB ME€pPe]l OCTAHHIM MPI3BUILEM 3aMICTh KOMU
‘Ta’), pik Bunanusa. Haszea knueu. BimomocTi po BuaanHsa. Micto: BugaBHUIITBO.

[Tpi3Buie, iHimiamu aBropa, [Ipi3Buie, iHiNiaaK aBTOpa, BCl aBTOPU MEpe]l OCTAaHHIM 3aMiCTh
KOMHU ‘Ta’, piKk BUAaHHA. Hazea knueu. BinomocTi npo BunanHsa. Micto: BunaBHunTBO.

IIpuknan:

[Mazsk, M., 1974. Opii @edvkosuy i napoona meopuicmos. Kuis : Hayk. qymka.

CratrTi 200 okpeMi ri1aBH i3 3a3Ha4eHHSIM Pi3HUX aBTOPIB 3 KHUIU 200 30ipHUKa
ABTOp/M, penakTopH, nepekianayi Ta iH. (IIpi3Buime xoma iHimianu), Pik Bunanus. Ha3a

CTaTTi: BIZIOMOCTI, 110 CTOCYIOThCS 3ar0JIOBKY, Hazea kHuzu: idomocmi wjo0o Ha3su,

Micue Buaanns : BunaBuuurso. Po3ranryBanHs cTaTTi (CTOPIHKH)

ITpukian:

CuBokinp, I'. M., 1999. CaMOTOTOXHICTh TMCHBMEHHHUKA K METOOJIOTIUuHA Tporo3uilis. B:
I'. M. CuBokins (pen.). Camomomooichicms nUCbMeHHUKA. /{0 Memooonozii cyyacnozo
nimepamyposnascmea. Kuis : Ykpaincbka kaura, ¢. 6-11.

Aucepranis
[pizBume, Inimianm, Pik. Hazea oucepmayii. Tun poOOTH 3 BKa3IBKOIO BYEHOTO CTYIEHS

aBTopa, OdiriitHa Ha3Ba yHiBepcuTeTy, Miciie po3TallyBaHHs YHIBEPCUTETY

ITpukian:
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genmesi. Jlokrop dinocodii. Jucepraris. Onecykuii HaliOHATHHUA YHIBEPCUTET IMEHI1

I. I. Meunukoga.

Cratri 3 KypHaxy
ABTOp/M (Mpi3BHUIIlE KOMA IHIIIAJIM KOMa TIepel OCTAaHHIM IPI3BHUIIEM 3aMicTh KOoMHU ‘Ta’) Pik

BHUJIaHHS. 3ar0JIOBOK CTATTi: BIJOMOCTI, [0 CTOCYIOTHCS 3arOJIOBKY, Haszea scypHauy,

Howmep Bunycky, Po3ramntyBanss cTaTTi (CTOPiHKH).

ITpukian:

bannpogrceka, O.,2021. PeanbHicTh gk Buraaka? [IoHATTS «MeTaMOJEPHIZM» 1 «KMETaAMOJICPHY
y CydacHOMY KyJbTYpOJIOTIYHOMY 1 JHTepaTypoO3HaBUOMY MAHMCKYpcCi. [Hozemmua
ginonocis, 134, c. 152-164. DOI: http://dx.doi.org/10.30970/fpl.2021.134.3519.
EjiexTpoHHI mocu1aHHsA

OdopMITIOI0ThCS TaK caMo, AK iX JAPYKOBaHI aHAJIOTH, MOTIM HaBOJIUTHCS «JlocTymHo 3a»: 1
URL-anpeca. B URL-aapec i cmig 30epertu http:/, skujo ampeca He MICTUTh WWW.
KpiMm Toro, HaBoaUTHCA JaTa OCTaHHBOTO A0CTymy (/aTa 3BepHEeHHS ...).

DOl

[lepeBakHa OUTBIIICTH 3aKOPIAOHHUX KypHanbHUX craTeil 3 2000 poky i Oarato
YKpaiHCBKOMOBHHUX CTaTei, OmyOJIiKOBaHWX OCTAaHHIMH pPOKaMH, 3apEECTPOBaHI B CHUCTEMI
CrossRef 1 matoTh yHikansHuil nudposuii inentudikarop (DigitalObjectldentifier — DOI). ¥
BCiX BUIIQJIKaxX, KOJIM B UTOBaHOTO Marepianmy € DOI, #ioro HeoOXimHO BKa3yBaTH B CaMOMY
KiHmi 6i6miorpadiunoro nocunanss. [lepesiparu HasBaicTe DOI y mxepena ciig Ha calTi
http://search.crossref.org

References

VYci mxepena B References citify HaBeCTH JTaTHHUIICIO.

SIK110 HUTOBaHE KepPeNio HaMKMCaHe aHTIiHChKOI0, HIMEIKOIO Ta IHIIMMU MOBaMH, 1110
BUKOPHCTOBYIOTh POMAaHCHKUH asi(haBiT, TO OCHIIAHHS HAa HBOTO CJIiI HABECTH OPUTIHAIBHOIO
MOBOIO ITyOTiKaIii.

Jlns HamucaHHS TOCHJIaHb Ha JUKEpella KUPWIHMIEK0 CIIiJi BHUKOPHUCTOBYBATH iX
odiuiiiHui nepeknan JaTuHULE0. Ko B odiliiHuX JKepenax (Ha caifTi )KypHaiy, B 6a3ax
nanux, [1Ib aBTopiB Ha JIaTUHUI HE HABEAEHO — CJIIJI TPAHCIITEPYBATH iX caMOCTiiHO. K10
aBTOpIB KiJbKa, TO TMepea MPI3BUIIEM OCTAaHHHOIO 3 HUX 3aMICTh KOMHU CTaBUThCA and,
Harnpukiaza: Richardson, A., Brown, B. and Smith, S., 1983.

Knurn

[TouaTkoBO KMpUIMYHI MaTepiaiu (1 IXHI YaCTUHM), Y SIKUX € OQIIiHUI nepekia Ha
aHriiceky (abo iHIIY MOBY, IO BHUKOPHUCTOBYE JIATMHUIIO), TMOBUHHI OyTH HaBelIEHI B
nepeKIiai).

Jna xHur (abo iX yacTHH), AN SKUX MEpeKiaay He ICHye, HEOOXIJHO HaBeCTU
TPaHCIITEPaLlil0 JIATUHULEIO 1 TIepeKia]l Ha3BU aHIUIIHChKOI0 MOBOIO HAJaTH y KBappaTHUX
OyXKax. Y KiHII OMHCy B KPYIJHX Ay)KKax BKa3aTd MOBY BHAaHHsS. [l mocmianb Ha
YKpaiHCBKOMOBHI JiKepelsla, Hanpukiaja, ciijg BukopuctoByBaTH ¢pady «(in Ukraine)y,
HaTPUKIAI;

Kovaliv, Yu. I, 2007. Literaturoznavcha entsyklopediia: U dvokh tomakh [Literary
encyclopedia: In two volumes]. Kyiv : VTs «Akademiia», T. 2. (in Ukrainian).
KypHaiabHa cTaTT
Sxmo y nuToBaHid poOoOTi icHye O(iliiiHMI mepekian Ha aHIIIHChKY MOBY a0o

aHIJTIMCBKOMOBHUMI BapiaHT Ha3BW (MOro cimiJ mIykatd Ha odimiifHOMY caiTi KypHaly, B

HAayKOMETPUYHUX 0a3ax JaHuX, B ToMy uucii — B 616mioreni WorldCat) — ciig BkazaTu came

iioro.

Sxmo B odimiifHUX JpKepenax HE ICHYe€ MepeKsiaqy Ha3BH CTaTTi, CIIiJI HaBECTH
TpaHCIITEepaLilo JATUHUIEIO, Jajli BUKOHATH MepeKiIa] Ha aHIIHCbKYy MOBY caMOCTiiHO. Y
pasi, KOJu y )KypHally HemMae oQiiifHOI Ha3BU aHTIIIMCHKOI0 MOBOIO, B References moTpiOHO
HaBOJUTHU Horo TpaHcmitepauito. Ilpu mpomy mnepeknan Oeperbcs y KBaApaTHI JyXKKU i
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PO3MIIIYETHCS 0JIpa3y Miciis TpaHCIiTepoBaHO1 Ha3BH. He citig caMoCTiliHO NIepekiaaTi Ha3BU

KypHaiiB. Hempunyctumo ckopodyBatu (a00 1HIIUM CIIOCOOOM 3MIHIOBaTH) Ha3BH CTaTel Ta

Ha3BU XKypHATIB. Y caMOMy KiHIII ITOCHJIAHHS, MIC/IsI BKA31BKH J11alla30HY CTOPIHOK B KPYTJIUX

Iy’KKax BKa3aTW MOBY BUJaHHs. JJis MOCWIIaHb HAa YKpaiHCBKOMOBHI JiKepelna, HalpuKiaj,

i BUKOpUCTOBYBaTH (pazy «(in Ukraine)», Hampukiian:

Kanchura, Ye., 2017. Fentezi : onovlennya pohlyadu na svit i shlyakh do sebe [Fantasy:
updating the view of the world and the way to oneself]. Dyvoslovo, 6, pp. 47-52. (in
Ukrainian).

Takox npu HMTYBaHHI TUCEepPTAaIliid, HATIPUKIA;

Baidak, M., 2018. Zhinka v umovakh viiny u svitli povsiakdennykh praktyk (na materialakh
Halychyny 1914-1921 rr.)[A woman in the conditions of war in the light of everyday
practices (based on the materials of Halychyna 1914-1921)]. Kandydat nauk.
Dysertatsiia. Lviv. (in Ukrainian).

Jlnst TpancaiTepanii ykpaiHCbKOro TEKCTy ciiff 3actocoByBatu [loctanoBy KaGinery
MinictpiB Ykpainu Bin 27 ciunas 2010 p. Ne 55 (http://zakon2.rada.gov.ua/laws/show/55-2010-
%D0%BF), caitt Onnaitn Tpancnitepaii http://ukrlit.org/transliteratsiia.

EsexTpoHHi nocuaanHs oQOpMITIOIOTECS TaKOX SK IXHI APYKOBaHI aHAJIOTH, MOTIM
HaBoauTheA «[online] Availableat»y 1 URL-aapeca. B URL-aapeci cnin 36epertu http://, sixiio
ajzpeca He BKIIFOYae Www. KpiM Toro, HaBOJIUTHCS 1aTa OCTaHHBOTo Joctymy (Accessed ...).

Amrniicbkoro aetanbHy iHGopMartito 3 Harvard style Ta mpo oco6auBocTi opopmiteHHs
MOCHJIaHb HA Pi3HI JPKEepeia, MOYKHA OTPUMATH Ha CAMTi:
https://library.aru.ac.uk/referencing/harvard.htm

Cynposioni mamepianu:

— CTaTTs 000B’A3KOBO CYNPOBOIKYETHCSI aBTOPCHKOIO 006i0K010 ¥ hopmami Word (ous.
8i0nosionuti 3pasox) 13 3a3HaUCHHSIM TPI3BHILA, iM’s, IO 0aTHKOBi (TIOBHICTIO); HAYKOBOTO
CTYIICHS, 3BaHHSI, TOCAIH, MicIisl pOOOTH; MOIITOBOTO 1HAEKCY, JOMAIIHBOI ajipecH i TenedoHiB,
ajzipecu eJNeKTpoHHOI momTH. Best iHpoOpMallis HaTaeTbes ABOMAa MOBAaMH: YKPaiHCHKOIO Ta
aHTJIHCHKOIO;

— CTaTTi, aBTOPH SAKUX HE MAIOTh HAYKOBOTO CTYIICHS, CYIPOBOIKYIOTHCS 30BHIIITHBOO
pelLieH3i€l0 KaHauaaTa, JOKTopa HayK 3a (axoM myOumikamii abo BHUTSATOM 13 HPOTOKOIY
3acimaHHs kKadeapu (BiAALTY) MPO PEKOMEHAAII0 CTaTTI M0 APYKy. PereHsis abo BUTSAT 3
NPOTOKOJIy TMOJAETCA Yy CKAHOBAaHOMY BUIJISII €JIEKTPOHHOK TOMITO. JlOMyCKaeThCs
nmyOJikallis cTaTeil MariCTpaHTIB y CIIBABTOPCTBI 3 HAYKOBUM KEPIBHUKOM.
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