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«MOBA JIVIII»: CTPATEI'Tl IHTEPMEIIAJIBHOCTI Y TBOPUYOCTI
JAHTE I'ABPIEJIS POCCETTI

Y cmammi ananizytomvcs ocobaueocmi iimepamypHux i JCUBONUCHUX MBOPI6
auenitcbko2o noema i XxyoodcHuxa eikmopiancokoi enoxu [[.I. Poccemmi 6 Konmekcmi
POMAHMUYHOI KOHYenyii cummesy Mucmeyme ma CYYACHUX I[HMePMeOianbHUx Ccmyoii.
Teopuicms Poccemmi 3ac8iouye menOeHYilo 00 CKIAOHUX THMepMeOitiHuX KOHCmenAYyil, aKa
eKCNIIKYE ~Mmpawucepecito  YCMAaieHux Medic pi3HuUX mucmeyvkux media. Y po3eioyi
apeyMenmyemsbcsi OyMKa NPoO NPUCYMHICMb 8 XYOOoXucHix mekcmax Poccemmi sackpasux ma
OPUCTHAILHUX KOpenayill 6epOanbHO20, BI3VANbHO20 [ MY3UYHO20 KOO8, OCHOBOI0 SKUX €
cunecmemuuna obpasuicms. Buxkopucmani ons aumanizy meopu Poccemmi demoncmpyroms
cmpamezii 83a€EMOOIi MidIC DIBHUMU BUOAMU MUCMEYME | WUPOKI MONCIUBOCMI IXHbO2O
MPAoUYiuHo20  IHCMPYMEHMApito, AKUU 8 XYOOJCHIU — CB8I0OMOCMI  PI3HOCMOPOHHbO
000apo6an020 Mumys. ONPUABHIOE NPOMEICMUYHY NPUPOOY, 30AMHICMb A0ANMO8Y8aAmucs 00
3AKOHI8 OCHOBHOI ceMiomuuHol cucmemu, wo 30a2auysano ii ma NOCUNO8AI0 eCIemuyHy
3Hauyuicms Xy0odxucHix meopie Poccemmi.

Kniowuosi cnosa: /|.I'. Poccemmi, inmepmedianbricms, 1imepamypa, H#CUBONUc, My3uKd,
mucmeymeo, «Ilpucmpacms i Cnysxucinmusay, «Anomanka Ha ay3iy.

DOI 10.34079/2415-3168-2025-18-32-7-19

ITocranoBka mnpodieMH y 3arajbHOMY BHIVIAAI Ta 3B'A30K i3 BaKJIMBHUMHU
HAYKOBHMH 4YM NMPAKTHUYHUMH 3aBJAAHHAMU. TBOPYICTh aHTIIICHKOTO MOETA 1 XyI0KHUKA
JI.T". PocceTTi € HenepeciuHUM SIBUIIEM BIKTOPIaHCHKOI KYJIbTYpHU 1 MUCTELTBA. BUHUKHEHHS
«bpatcTBa npepadaeniTiBy, 3acHoBaHOr0 PocceTTi Ta 1BOMa HOr0 HAMOIMKYUMH APY3SIMH-
XynoxHUKaMHu B 1848 p., 30irmocs y yaci 3 po3KBITOM B aHIUIIHCBHKIHN JiTepaTypi peaiCTHYHOTO
MOJlyCy MHUCbMa, MPOTe TBOPYICTh PocceTTi, AK 1 IHIIUX XYyJI0KHUKIB-TIpepadaeniTiB, TsoKiia
710 poMaHTU3My. PocceTTi BOauaB y MUCTELTBI BUPaXEHHS BUIIIOIO CMHCITY OYTTS JIFOJUHH, B
HbOMY KPHJIMCS BCl Hal3HAYHIIII I[IHHOCTI HOTr0 KUTTA: *IHKA, KOXaHHS, ICTUHHA JIIO0OB 10
bora i Bi1acHe Horo TBopua Jyiia moera i XyJA0KHUKA. Y HalulakoHiuHiomy Bipuii “To art”
Poccetti copmymoBaB cBoe posyminnas mucrernra tak: “l loved thee (thee — mmcrenTBo
(O.A))) ere I loved a woman, Love” (Rossetti, 1884, c. 327).

VY posnan xkaHpy BIKTOPIaHCHKOTO POMaHYy, 3 BJIACTHBOIO HOMY 3aroCTPEHOI0 YBaroro
JI0 COLIaNbHOI Ta MOPAJbHO-€TUYHOI MPOOJIEMAaTHKH, O CKJIAJHOLIIB CTAaHOBJICHHS Iyl
JIOJMHYU B YMOBax BEJMKHUX CYCHUIBHMX BHKJIMKIB, PocceTTi nmucaB mpo MHCTELTBO 1 J1I000B,
Bora i kpacy, HIOM BOJiI0YM BiJipBaTH JIIOJMHY BiJl CKOPOMUHYIIIOTO 1 CYETHUX MPoOIeM, 1100
MOKAa3aTH 1i CIIPaBXKHIO IIHHICTh KUTTSA. 3eMHUHN CBIT JIJI1 MUTIISI OYB BMICTHUIIUIIIEM CIOXKETIB
1 KapTHH, 3 SKUX BiH TBOPUB POMAHTHYHHUI XyJOKHIA CBIT, HAacelEHUH MiJHECEHUMHU Ta
MICTUYHO-TAEMHUYMMH 00pa3amH, 1110 IPOMOBJISUIU MPO HETIIHHY Kpacy 1 BUIILY TyXOBHICTb.
[Tankuii TemnepamMeHT, Ha/J3BHYaiiHa TBOpYa 00JapOBaHICTh Ta PO3BUHYTA ysSBa BHU3HAUMIN
nparHeHHss PocceTTi mpo3uparu BHILNI CMHUCIH Kpi3b OOOJIOHKY MaTepiajJbHOro, M0 BiH
HaMaraBcCsl BUPA3UTH MOBOIO YHIBEPCAJIbHOTO MMCTENTBA, 3JaTHOTO IMEpeJaTH COKPOBEHHY
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taiHy OyTTs. YHiBepcanbHuM abo “total artwork™ (ToTampbHEM MHCTEHBKAM 00’€KTOM) HOTO
poOusia B3a€EMOZisl PI3HUX BHJIIB MHCTEUTB, L0 YMOXJIMBIIIOBAJA BHPAXKEHHS PpeaJbHOL
npucytHocti bora B cBiTi (B. )KupmyHncekuii). PomanTukyn po3yminM, IO KOXEH BHI
MHCTELTBA MA€ BJIACHUI 1HCTPYMEHTAapiil, OJIHAK BBaXKally, L0 OKPEMI XYHOXHI NpUHOMH €
JUIST HUX CHOUTbHAMH, IO BHJATHI TBOPW TCHIANLHUX MHUTIIB TIO3HAY€HI OCOOJMBOIO,
MICTMYHOIO BHMPA3HICTIO Ta 4acTo, K 3a3HauaB @. [llnerens, UXalOTh AYXOM «CYMIKHUX
MHUCTEUTBY». Tak 3a YaciB pOMAaHTHU3MYy BHHMKAJIHM >KUBOMHKCHI MOEMH 1 MOETUYHI KapTHHH,
MOETUYHI CUMQOHIT 1 «MYy3WYHHUH )KUBOITUCY, IO KYJbMIHYBAJIO Y COPMOBaHIN pOMaHTHKaAMHU
KOHIIETIIii TAaHMY3UYHOCTi. BOHM He JinIe BU3HABAIM MY3UKY BHIIUM BHJIOM MUCTEILTBA, SIKE
3JaTHE BIITBOPUTH POMAHTHUHY TYTY 32 1JI€aJIOM, HEZOCSHKHOI0, aJle ’KaJaHOI FapMOHI€0 MIXK
JKUTTSIM 1 MECTELITBOM, a i BBaXKAJIH, [0 My3UKAJLHICTIO TTO3HAYCHI BC 1HIIT BUIU MUCTEIITB.
HoBa sKicTb XyJOXHBOIO CJIOBa JOCSrajach pPOMAaHTUKAMU 4Yepe3 IIOCUJIEHHs Horo
MY3HKQJILHOTO 3BYYaHHS; JiHII 1 ¢apOu >KUBOMHUCY, apXiTEKTypHI aHCaMOJIi 1 CKYJBNTYpHI
KOMITO3HIIi1 YTBOPIOBAJIM Bi3yali30BaH1 My3UKaJIbHI PSAIH, 110 CIPHAMAIUCS BCIM KOMILIEKCOM
BIJTUYTTiB, JOCTYIHUX JIOAWHI. LI cuHeprist CIpHifHATTS 1 TBOPEHHS! CHHECTETUYHOTO 00pasy
pO3MHUBajIa KOPAOHU MIX MOE31€10, )KUBOMMCOM, MY3HUKOIO, CKYJIBITYPOIO TOILO 1 FeHepyBaa
yHiBepcallbHE, FTapMOHIHHE MUCTEITBO, SIKE BOJIOJILIO AYXOBHOIO 1 CAaKPaJIbHOIO CHIIOK0.

Hapomxenuii y 1828 p., konu KyJabMiHaLlisg pOMAaHTUYHOTO PyXy Bxke MUHYJa, PoccerTi
BiJJYyBaB TBOPUY CIOPIAHEHICTh 3 ECTETUKOI POMAaHTH3MY 1 IPAarHyB peaii3yBaTd HACTAHOBU
€BPOMNENCHKUX POMAHTHKIB, HACHIIYIOUM 30KpeMa JIOCBIJ] aHIJIIHCHKOrO MoeTa, XyJAO0XKHHKA 1
rpaBepa B. bieiika. PocceTTi cTBOproBaB poOOTH, B IKUX OJTHOYACHO IPUCYTHI MOBH JACKLITBKOX
MUCTENTB 1 HaBiThb HaykK, 30kpema ¢inocodii. [IpakTuuni cmocobu peamnizamii Poccerti
POMaHTHYHOTO CHHTE3Y MHCTEHTB IOTPEOYIOTh JIITEPAaTypO3HABYOTO OCMHUCIICHHS, YOMY
CHPUATUMYTh 1CTOPUKO-JIITEPATypHHUM, KOMIApPAaTUBHUM, PELIEITUBHUM, FrepMEHEBTUYHHUNA Ta
IHTepMeTiaTbHUN METOIN aHaIi3Yy.

AHaJi3 ocTaHHiX Aochimxenb i myOjikamiii. XymoxHiit nocsig Poccerri, i#oro
MUCTEIbKI IIIyKaHHS 1 B HaIlll IH1 HE BTPA4yal0Th 3HAYYIOCTI AJIsl aHTJIHCHKOT Ta €BPONEHCHhKOT
KyJIbTypH, UM TIIOSICHIOETbCS HEBIMHHHWM, a OCTaHHIM 4YacoM IOCHJIEHUH I1HTepec [0
POCCETTIBCbKMX E€KCHEPHUMEHTIB Y LIApUHI JITEPATypH 1 KUBOMUCY. YKPATHCHKI JIOCIITHUKU
JUIIE eMi30ANYHO 3BEPTAIOThCs 10 TBopuocTi Poccerti. Cepen MOOAMHOKUX pOOIT OCTaHHIX
pokiB MoxkHa Ha3Batu ctatTio M.IO. UikapskoBoi «Exdpacuc y coneri Poccerrti “For Spring
by Sandro Botticelli” (xymoxHiii mpoctip Bipmia Ta Horo Mamspchkuii mpooOpas)», ne
JOCTIAHUIISL 30CEPEKYEThCS Ha MOETULl eK(dpasucy, KUl TpaHcPopMye CMHUCIU KapTUHU
BUJATHOTO ITANINHCBKOTO XyJoXHHKa. IIpoTe 3apyOikHI JiTepaTypo3HaBlll JEMOHCTPYIOTh
MOCTIMHUN 1HTEpeC 10 XYyAO0XKHBOI craaiuHu PocceTTi, 3BepTarounch 10 HOro MOETHYHUX 1
YKUBOMMCHUX BUTBOPIB. [3 3HAYHOI KIJIBKOCTI Ipallb BUAUIMMO JIMILIE JEsKl, 30KpeMa HayKOBI
po3Biaku ocranHix pokiB. Lle crarti b. Jlopan (Beatrice Laurent) “The Bower Secret: Intimacy
in the Art of Dante Gabriel Rossetti” i “Dante Gabriel Rossetti and the Bilingual Imagination”,
B SIKHX aBTOpKa aHaJli3ye «IOABiMHI poOOTH» moeTa 1 XyJ0’KHHUKA 3 OIJIAAY Ha OCOOJIMBOCTI
Oiorpadii Ta OaraTorpaHHiCTh TaJaHTIB MHTIS. PocceTTiBcbka XyNOXKHS JTBOMOBHICTB
npuBepHYyJIa Takok yBary P. Anriny4ui (R. Antinucci), sika B crarrti “Amulet, Talisman, and
Oracle”: Dante Gabriel Rossetti and the Dichotomies of Feminine Beauty” mpoctexye
JUXOTOMIIO TyIi 1 Tijia, [0 TO3HAaYMIIa BCIO TBOPYICTh MUTLIA Ta OyJia 3yMOBIIeHa, Ha 11 TyMKY,
KyJIbTypHO-O10rpadiyHUMU YMHHUKaMH. BaxxknuBumu € pesynbratu po3Biaku @p. Manzapi
(Fr. Manzarri), sxa B cratti «”The noblest painting is a painted poem”: translating to paint.
Dante Gabriel Rossetti reading Dante» 10X0auTh BUCHOBKY PO Te, 110 mpuHIMI Ut pictura
poesis TeHepyBaB HOBY JMHAMIKy BepOaJbHOrO 1 Bi3yaJIbHOTO MHCHbMA, IO JEMOHCTPYBAJIO
«iHIy (opMy ABOCTOPOHHBOI TPAHCMEIIAIBHOCTI — MIXK JKUTTSAM 1 MUCTEUTBOMY» (twoway
transmediality: between life and art) (Manzari, 2020). Ha3Bani gocimigHuili, Sk i 6arato iHIIHX
3apyODKHUX HAyKOBIIIB, (DOKYCYIOThCS 37€OUIBIIOTO Ha B3a€EMO3B’sI3KaxX JIITEpaTypH i
XKHUBOIUCY, Ha ek(ppacTuuHuX coHerax Poccerri. [loaBiitHI poOOTH MHUTI TAaKOX TITHOOKO
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nociipkeHi 'y Bimomiin monorpadii M. 3acemnu (Marek Zasempa) “The Pre-Raphaelite
Brotherhood: Painting versus Poetry”, B sKiii aBTOp cepell IHIIOTO MPOCTEXYye crenudiky
nepekyany JiTepaTrypHoi MOBH 3ac00aMu 00pa30TBOPUOT0 MUCTELITBA 1 HABIIAKH Ta BUCHOBYE,
10 Takuil B3aeMOIEPEKaj] 30UIbIIYBaB CHEKTP MAaHINYJAMIM XyJIOKHUKA 3 YaCOBUMH
NEPCIEKTUBAMHM, JaBaB HOMY MOXIIMBICTh 3QJIyUYUTH PEIUITI€EHTa 0 CIHiBTBOPYOCTi, 0
TBOPEHHsI HOBUX cMUCIIIB. M. 3acemma Takox aHalli3ye coHeTd PocceTTi, HanucaH1 y 3B’ 3Ky 3
JiTeparypHuMH TBOpaMu iHmmX noeTiB ([Jante Amir’epi, B. Illekcmipa, A. Tennicona Ta iH.),
3 OIVIAY Ha BEKTOpU TpaHcopMalii HUM TEeKCTy-JDKepena, 110 4acTo Majlo Micle Iij 4ac
po6OTH ToeTa 3 4yKUM TBOpOoM. OCTaHHIM YacoM 3’ SIBJISIFOTCS CEP03H1 PO3BIJIKU, IPUCBAYCHI
B3a€MO/IiT My3HKH 1 )KUBOMHKCY B podoTax Poccerti. 3okpema, M. Crinic (Marte Stinis) B crarri
“Musical Experience in the Bower: D.G. Rossetti, Listening, and Space” BuBuae xopesiiii
MY3HUYHOTO 1 JKUBOIIMCHOI'O B TBOopax PocceTTi Ha NpHKIal TONOCY aJbTaHKU K Bi3yaJbHOI'O
POCTOPY, SIKUH CIiBBiAHECEHUH 13 300paKEHUM Ha KapTHHI MY3WYHUM IHCTPYMEHTOM, IO
JIaBaJI0 MOXKJIMBICTb XYJOXKHUKY BHMPa3sUTH TEMIOPAJIbHICTh Ta aOCTPaKTHICTh >KUBOIKCY
3aBJISIKM 3BEPHEHHIO 10 00pa3y My3HWKHU. YTiM, HE3BaXKAr0YH HA TJUOWHY 1 3HAYHY KiIBKICTh
MPUCBSYEHUX TBOpYOCTI PocceTTi HaykoBHX poOIT, OOMIMp HOro MOETHYHUX 1 KUBOMUCHUX
TBOpIB, IXHS XYIOXHS 3HAYYIIICTh Ta OPHUTIHAJIBHICTh 3aJHMIIAIOTh BEIUKHHA MPOCTIp IS
MOJIaJIbIINX JIITEPATyPO3HABUUX MOIIYKIB Ta BIIKPUTTIB.

AKTYaJIbHICTh A0C/iI>KEHHs 3yMOBIJIEHA HEOOXITHICTIO 3alIOBHUTH HAsIBHI JIAKYHH Y
BUBYCHHI XYJOXHbOI cnagmuHu PoccerTi, skuil 3poOMB BaroMuii BHECOK Yy PO3BHTOK
AHTJIIHCHKOTO Ta €BPONEHCHKOT0 MUCTEITBA 2-1 TOJIOBUHHU XIX CTOMITTS.

Merta cTaTTi noJsirae y BUBUEHHI cieliM(PiKU BTUICHUX Y JIITEPATYPHUX 1 dKUBOTTHCHUX
poborax JI.I'. Poccerti KOMIUIEKCHUX IHTEpMEMiadbHUX KOpPEJSMid Ha MPUKIAAL
MaJIOBUBUEHHUX XYA0KHUX TBOPIB aHIJIIMCHKOIO MOETa 1 Majsipa.

3aBAaHHsA JOCHIIKEeHHSI: TPOAHANI3yBaTH CTpaTerii iHTepMeIiasbHOi B3aeMOIi
BepOaIbHOrO 1 JKMBOMUCHOTO KoAiB y coHerax [I. I'. PoccerTi; mpocTexutu 0coOIMBOCTI
MDKBUIOBHUX 3B’A3KIB JIITEPATYPU, MY3UKH 1 JKMBONUCY, PENPE3CHTOBAHMX B KapTHUHAX 1
COHEeTaxX MMTI.

Bukiaaag ocHoBHoro martepiaay. VYHikanbHICTH TBOpuocTi /JI. I'. PoccerTti Oyna
BU3HayeHa cnenudikoro ioro obmaposanocti. JliteparypHi TamaHTu PoccerTi cmiBMipHi 3
JKUBOIIUCHUMH, 1 BaXXKO 3 aOCOJIOTHOIO BIIEBHEHICTIO BHU3HAYUTH, 5Kl 3 HHUX IEpPEBaXKajH,
IpoTe, Ha Hally IyMKY, caMe IXHil B3a€MO3B’ 130K 3yMOBHB LIMPOTY XYJOKHIX MOKIMBOCTEH
muTis. bpar noera, miteparypHuil KpuTHK 1 nucbMeHHUK B. M. Poccerti y Ilepenmosi no
310paHHs TBOpiB PocceTTi 3a3Hauas, 1110 Toil OyB BIpaBHUM B 000X BUaax mucrenrsa: “Dante
Rossetti was a very fastidious writer, and, might add, a very fastidious painter. He did not indeed
"cudgel his brains"” for the idea of a poem or the structure or diction of a stanza. He wrote out
of a large fund or reserve of thought and consideration, which would culminate in a clear
impulse or (as we say) an inspiration” (Rossetti, 1884, c. XXVI). BoaHouac BiH 3ayBaxkyBasB,
o nomiHaHTHEM y PoccerTi Oyno came BisyasnbHe OaueHHs cBiTy: «A poet who is said to
‘visualize’ a thing or an event is thereby (as I understand it) said to have before his mind’s eye
a clear, concrete image of the thing or event. | have not the slightest doubt that Dante Rossetti
possessed and constantly exercised this faculty, and all the more so as being a painter as well
as a poet. | think he must have exercised the faculty in relation to poems which he translated
just as much as in relation to poems of his own original composition» (uuT. 3a: Laurent, 2024).

bararo cydacHMX JOCHIAHMKIB MIATPUMYIOTH If0 JyMKY, IIJIKPECIIOIOUH, IO
NPUHIUITHE 00pa30TBOPUOT0 MHCTEITBA TO3HAYIIN MOCTUYHI TBOpH PocceTTi, BU3HAYMBIIN
iXHIO KOMITO3UIIIIHY CTPYKTYpY, AMHAMIUYHY TOHAJIbHICTh, aPTUKYJIbOBaHY Cy0’ €KTUBHICTH Ta
MPOHUBIUBY JIPUYHICTh. be3yMOBHO, cama 1HTeNeKTyalbHa 1 cyBopa opMa COHETY TaKOXK
Oyna peneBaHTHA YITKOCTI )KMBOIMCHOT KOMITO3UIII1 Ta nepcrekTuBy. Sk 3ayBaxye b. Jlopan,
«Not only in composition, but also in their handling and in their tonality, Rossetti’s poems are
intensely visual. <...> Rossetti’s visual imagination and his artistic practice as a painter helped
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him produce highly personal sonnets that combine closely with their painted partners in his own
double works» (Laurent, 2024).

Hanpuxkinni XIX cronittsa yymnmuBuii 10 kpacu O. Baiing nposBisiB akTUBHUM 1HTEpeC
JI0 XYJIO’KHIX BUTBOPIB PocceTTi, B IKUX HE MIr He 0aYUTH MAPOCTKIB €CTETHYHOTO pyXy. BiH
3BEpTaB yBary Ha OCOOJMBOCTI HWOTO XYJOKHBOTO CTHIIIO, MOMIYalOUd MiKMHCTEIbKI
KOPEJISIIii, sIKi He 0OMEXYBAJIMCh B3aEMOJIIEIO JIITEPATYPH 1 KUBOIUCY, a BKIIOYAIN MY3UYHI
enemeHTd. Y crarti «KpuTuk $K XynokHuK» Bainn mmcaB mpo sickpaBicte ¢apb i
Ha/I3BHYaiiHy CKJIAJHICTh POCCETTIBCHKOI'O MAJIIOHKY, IPO «BUTOHYEHICTh Ta TOUHICTh MOBH,
Oe3cTpamHicTh 1 0€30TaHHICTh CTWIIO» HOTro IMOSTHUYHHX TBOPIB, «IIOCTIHHE BHU3HAHHSA
My3HKalIbHOI miHHOCTI KoskHOTrO citoBay (Wilde, 1891). Poccerti MaiicTepHO BUKOPHCTOBYBAB
CeMIOTHYHI KOJIU PI3HUX MHCTEITBA, Ta, SIK CIpaBeIIMBO 3ayBaxye P. AnTinyuui, «all his
creativity aims to establish an enduring dialogue between different artistic forms» (Antinucci,
2009-2010, c. 58). OpuriHanbHICTh POCCETTIBCHKOTO J11aJIOTy MiXK PI3HUMHU BUJAMHU MUCTEIITB
Ta IXHIM IHCTpYMEHTAapieM IoJisAraja B TOMY, 1110 JKOJIHE 3 HUX HE JJOMIHYBaJIO, & IIOCHIIIOBAJIO
1 «B3aeMoBHCBiTIIOBANO» (Y. Bailicmraiin) inme. BepOansHuid, Bi3yalbHUIl 1 4acTO My3UYHHNA
IPOCTOPU HACTUIBKM OPTaHIYHO B3a€MOJISUIN, TOMOBHIOYM OJJMH OJJHOTO, 110 KOPJIOHU MIXK
HUMH PO3MHUBAIINCH, CTBOPIOIOYN CaM€ TOW «TOTAJbHUN MHUCTEUBKUN 00’€KT», B SIKOMY, SIK
BIpWJIM POMaHTHUKHU, MOXe BifoOpaxkaTucs TBopelb 1 kpaca CTBOPEHOTO HUM CBITY.

Poccerti mucaB sik caMOCTiiHI 1Moe3ii, Tak 1 caMOJIOCTaTHI KapTHHH, aJie TAKOXK BiH
chopmyBaB 0COOIMBHH XyA0XKHIN KaHP, TUITYYH KAPTUHU 1 CYNPOBOKYIOUH 1X MOETUYHUMHU
tBOpamu (Hanpukian, «braxenna J{iBa» (The Blessed Damozel), «ITpo3sepmina» (Proserpina),
«Acrapra Cupiiiceka» (Astarta Syriaca), «Benepa Beprukopaia» (Venus Verticordia) ta inmi)
Ta 1HO/Ii HABIIAKH, MAJTIOIOYH KapTUHY 32 MOTHBAMH 110€3ii (KapTHHU 1 COHETH 3 OTHOWMEHHOIO
na3Boro «Ilangopa» (Pandora), «Uapogniiika» (Sea Spell)). «Double works of arty, konu coneru
1 KapTHHU YTBOPIOBAJIM B3a€MOJIOTIOBHIOBAIBHY Tapy, CTald 3HAYYIIOK Ta YHIKaJIbHOIO
YaCTUHOIO HOro XyJI0’KHBOI craauuHy. Yacrime 3a Bce PoccerTi coyarky nucaB KapTUHY, a
MOTIM, 1HOMI Bijfpa3y, a 1HOMI 4Yepe3 HeMalIuil MPOMDKOK Yacy, coHeT. COHETH, SIKUMH BiH
CYIIPOBOJIKYBaB CBOi KapTHHH, a TaKOXX POOOTH 1HIIMX XYHOXKHHUKIB, CKJIaIM 301pKy MiJ
Ha3Bo «Sonnets for Pictures, and Other Sonnetsy. [lesiki 3 HUX MyOJIIKYBAIUCh TAKOX Y
CKJIaJli BEIMKOTo moeTuuHoro mnukiay «bymuHok skutts» (The House of Life) Ta B iHmux
NoeTHYHUX 30ipKax 3 po3HIMpeHHsM y nyxkkax “For a picture” (sx-or, “Fiammetta (for a
Picture)”), mo miakpecitoe ekppacTuuny npupoay noesiit Poccerti. Ekpactuunicts coneriB
noera MIATPUMY€E BIACTUBY MOro JTEpaTypHi TBOPYOCTI YCKIJIAJHEHICTh XYJIO’KHBOT
Oo0pa3HOCTi, fKa 3yMOBJEHAa IOMITHOK  IHTEJEKTYalbHICTIO  COHETIB, IXHBOIO
0araTomapoBiCTIO, IMEPEIJIeTEHICTI0O B HUX 0ilorpagiuHoro, TEOJOTIYHOrO, €CTETUYHOIO
IUIACTIB, HACUYEHICTIO COHETIB IHTEPTEKCTyaJIbHUMHU BKIJIIOUEHHSIMH, BUPAa3HUM J1aJIOTOM 3
KYJIbTYpHO-€CTETHUHOIO TPAJUIIIEI0 €BPONENCHKOro cepeaHboBiyus i PanHboro Penecancy.
Ex¢dpactuuni conern Poccerti miaTBepmkyroTh BiioMy aymky M. bam mpo Te, mo «ueski
“qucT0” NiTepaTypHI TEKCTH 3/1aTHI Bi3yalbHO MpoayKyBaTH cMuci» (bans, 2012, c. 224), ane
BIJIMOBITHO MOKJIMBHM 1 «emictemonoridyauii xiazm» (JI. I'eniep), Koim KUBOMUCHI TEKCTH
HaOyBarOTh TEMIOPAIBHOCTI 1 HAPATUBHOCTI Ta MPOUUTYIOTHCS SIK JIITEPATYPHI.

PoccetTiBCcbKi XyZ105KH1 TBOPH, SIK BepOaibHi, TaK 1 Bi3yalibH1, IEMOHCTPYIOTh HE JIUIIIE
TpaauLiliHI IHTEPCEMIOTUYHI KOpeNslii, M0 3a3BUYail BKIIOYAIOTH B3a€MOII0 JIBOX BHUJIIB
MHUCTEITB, & ¥ KOMIUJIEKCHI MIBUJIOBI KOHCTEJIAIIi, CTBOPEHI Ha OCHOBI CHHECTETHYHOL
oOpa3HocrTi. [Ipukinanu noaiOHUX TBOPIB 3aCBITUYIOTh, SIK caMe BiJJOYBA€ThCS B3a€EMOJIiS MiXK
pI3HUMH BUJaMH MHUCTENTB Ta SKAMH HACIpaBli IMHPOKAMH BHUSBISIIOTHCS MOMIIUBOCTI
MHCTELBKOTO 1HCTPYMEHTApIiI0, IKU B XYZ0XKHIH CBIJOMOCTI Pi3HOCTOPOHHBO 00/1apOBAHOTO
MUTIIS ONPUSBHIOE IPOTEICTUYHY TIPUPOJTY, 3AATHICTh aJalITYBATHCS IO OCHOBHOT CEMIOTHYHO1
CHCTeMH, 1110 30arayyBajo ii Ta 0JJHOYACHO BHCBITIIOBAJIO HOBI I'paHi 3BUYHOTO, BIACTUBOIO
NIEBHOMY BHJTy MHUCTEITBA pUiioMy. MiXXBHIOBa B3aEMOJIis TAKOXK 3aCBiAUy€ TPAHCTPECHBHHUN
NOTEHIliall PI3HUX BHJIB MHUCTeUTBa. ToX, XynoxkHi pobotu Poccerti imocTpyBain
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B3a€MONPOHUKHICTh 1 B3aEMOJIOTIOBHEHICTh CIIOBA, JiHII, KOIhOPY, 3BYKY, iXHIO 3AaTHICTh JI0
B3a€EMOBII3epKaieHb. Haromomyroun Ha yHiKaasbHOCTI BUTBOpiB Poccerti, b. Jlopen
JAKOHIYHO OMHMCYE, SIK CaMe TaKi B3a€MOBII3EpKaJICHHS Bi1I0OpaKalOThCsl B pOOOTAX MHTIIS:
«The fluidity created by a complex use of alliterations and enjambments echoes the curvilinear
shapes that saturate his paintings from the 1860s onwards. The assonances convey the
sophisticated romantic tonality characteristic of his palette. The highly finished — and perhaps
occasionally overworked — aspect of his sonnets equals the saturation of the surface in his
canvasses. The highly decorative elements of quaint, archaic or rare words and metaphors
translate precisely the accumulation of accessories and flower adjuncts in his female portraits»
(Laurent, 2024).

VY Mexax Hamoro AOCHIUKEHHS 3YNHHMMOCHh Ha JESIKUX KOHKPETHUX IPHKIaax
CKJIaIHUX 1 HE 3aBX/I1 OYEBUHUX IHTEPCEMIOTUYHUX KOPEJIALIIHN, HAsBHUX B XyA0KHIX TBOpax
Poccerri, siki He yacTo craBanu 00 ’€KTOM BHUBYCHHS JiTepaTypo3HaBiliB. [lepm 3a Bce,
3BepHEMoOcs 10 coHera IX “Passion and Worship”, po3wmimieHoro B nukii «byIHHOK KHTTS» 1
HamucaHoro BiporigHo y 1869-1870 pp. Kpizp OykBanbHui IIOOOBHUH CIOKET, 1110 PO3MOBiAa€E
PO JIBOX 3aKOXAHUX, SIKI HACOJOKYIOThCS TOBAPUCTBOM OJMH OJJHOTO, IPOTJIS/Ia€ BaXJIMBa
1utst PocceTTi TeMa OKJIOHIHHS 1 CITYKIHHS, ajle MIeThCs He JIUIIE i He CTUTLKH MPO JIFOOOBHE
CIIy1HHS, CKUJIBKUA MPO MHUCTEUTBO, AKE, 3 OAHOr0 OOKY, MPOOYIKYyE MOUYYTTSA 1 MIPUMYIIYE
ceplie Jiei CTOTHATH Bijl HACOJIOM, BUKIMKAHOT peKpacHMMHU 3Bykamu apdu (my lady still
this harp makes moan) (Rossetti, 1884, c¢. 231), a 3 iHIIIOr0, TYT MOBUTBCS PO TAKE MUCTEIITBO,
AK€ MOXKE CIIYXKUTH BHUIIIH, OokecTBeHHIM cuii. COHET NPOCAKHYTHH TpaauLiiHOIO
CTIJTHOBICTCHKOIO 1 TMETPapKiBCHKOI TOMIKOIW Ta J0OOBHMUMH (GopMmysamMu: TyT 1 obOpasu
[Mpexpacuoi Ilani (my lady), i menecrpens-cmiBus (this minstrel), i kynbT uLIIXETHOrO
ciyxinns nami cepus (Love's Worship), i BcenornmHaroua npuctpactb jgo Hei (Passion of
Love). Ilpore 11i mijHECEHI TONMOCH MarOTh aMOIBaJICHTHY MPHPOIY, CYreCTYIOYH 3EMHE
KOXaHHS 1 CakpaJlbHE MHCTELTBO, NPEACTaBICHE MY3UKOIO, HAWBHUIIMM MUCTELTBOM IS
pomanTukiB. OOpa3 MHUCTEITBa CTBOPIOETHCS 3a JOMOMOIOKI TeMaTu3allii MYy3UYHHX
IHCTpYMEHTIB, apu 1 ro6or0. Sk BigoMo, rod6oit Ta apda CUMBOJII3YIOTh KOXaHHS Ta FAPMOHIIO.
Kpacuge 1 cymHe 3By4aHHs T0OOI0 Ta HXKHI IepeuBH apu sKHalKpallle nepeaaBaiy Jr000BHI
emouii. KpumraneBo unctuii, poMaHTUYHUIN TOJ0C FOO0K Y BHCOKOMY PETICTpPl MIT TOHKO
BHUpaXXaTu SIK JOOOBHE TOMJIIHHS, TaK 1 TyXOBHI peNiriiHI CMUCIH, a [apulls IHCTPYMEHTIB,
naBHs apda B KeIbTChKill Mihosiorii BBaXkagacst MOCTOM MiX 3eMJIel0 1 HeOOM, CUMBOJTI3yBajia
nepexig A0 BHUILOTO JIIOOOBHOTO €KCTazy. Y XpUCTUSHCBKIM KyNbTypil, K 3acBinquye biOmis,
ap¢a Oyna ymo0ieHnM iHcTpyMeHToM bora, 3BykH 11 Oysu HallpUEMHILIMMU 711 HBOTO, 1 BiH
BOJIIB, OO JIIOAM BUpaXald TOKJIOHIHHSA HOMy 3a MocepelHUITBa 3BYKIB appu. Y
POCCETTIBCBKOMY COHETI T000i 1 apda TMocTaBiIeHI B YMOBHO-aJErOPUYHY TO3UIIIIO
NPOTUCTOSIHHA. ['000#f € ameropieto OypxsuBoro mouyTts, mnpuctpacti (thine hautboy's
rapturous tone), Toai sk apda BTUTIOE HDKHY cwity koxaHHs (the cadence deep and clear)
(Rossetti, 1884, c. 231) Ta € ajeropi€ero BiJjIaHOTO JYXOBHOTO CIIY>KIHHSI MUCTEIITBY 1 YapiBHIH
naHi.

TemaTu3ariiss My3U4HUX IHCTPYMEHTIB y MEpIIUX PsJIKaX COHETY Bifpa3y BKazye Ha
MPUCYTHICTH B 1oe3ii 00pa3y My3UKH, IKUW MiITPUMYBaTUMETHCS KOMIO3UIIHO-CI0’KETHOIO
1 3BYKOBOIO OpraHizaili€io Bipma, [0 MOXHA IHTEpIpeTyBaTH sK IHTEHLIIO IoeTa [0
«My3HKamzamii XyzoxkHboro TBOpy» (B.Bond). I'oboit 1 apda cTBOpIOIOTH OAHOYACHO
3BYKOBUH 1 Bi3yalbHHUH 00pa3W MY3MKH, SIKa OrOpTa€ cepisl 3aKOXaHHWX 1 MaHye B CBITI
(mastering music). My3uka BoJiojli€ HaJ3BUYAHHOK CHIIOI, BOHA XBUIIIOE YTy MPEKPaCcHOT
Jeni, TOAl SK MaJbOBHUYMH Mei3ak He 3MaTHUN 3ayapyBatu ii. Y 3Bykax aphu ilf yyeTbcs
BinacHe imM’st (This harp still makes my name its voluntary) (Rossetti, 1884, c. 231), i ue#
OCTaHHIM PSIOK COHETY TAaKOXX CTBOPIOE, HIOM 3aKUIBIBOBYE CIYXOBUH NepcoHi(piKOBaHUN
00pa3 my3uku. Ha koMno3uiiiiHoMy piBHI COHET MOOYJOBaHU K 11aJI0T MK YEPBOHOKPUIIUM
apcicrom 1 IIpexpacnoro Ilani, mo Haragye iHCTpyMEHTaJIbHMHA AyeT AJIs JBOX TOJIOCIB, a
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3BYKOIIUC, aJtiTeparii Ta acoHancu (Where wan water trembles in the grove; still she deems the
cadence deep and clear) (Rossetti, 1884, c. 231), gacri tekcuuni mosropu (dear ones dear, wan
water, wan moon) (Rossetti, 1884, c. 231) ¢opMyrOTh My3UKy CIIiB, YTBOPIOIOYH MY3UYHI
aHaJIOTi1 3 BJIACTUBMMH II’€CcaM [TOBTOPaMU MY3UYHOI TEMH, K, HAIIPUKJIAL, Y pOHI0 abo dy3i.
Boanouac el coneT HanmMcaHUil y CTUIII )KMBOIMCHOI 0€311, KOJM ClIoBa HAaOyBarOTh SIKOCTI
niHii, GpapOu, Xy 10’)KHBOI NTepcreKTHBU. BepOalibHI 3HAKK CKJIAIaI0ThCS Y Bi3yallbHY KapTHHY,
SKy YUTa4 3 JIETKICTIO MaJI0€ CBOIM BHYTPIIIHIM 30pOM 1 MOXKE MEPEKJIACTH Ha Harmip: Mu
0aunMO 3aKOXaHMX, AKi ycaMmiTHUIKCH Ha ipupoi (My lady and | lay all alone), nBox apdicris,
oinokpuiioro (a white-winged harp-player) i uepBonokpuioro (One flame-winged), kotpi
HOPYUIMJIM IXHIO NPUBATHICTb, 1 MPEKPACHUM MOPCHKUM MeW3ax, SKUM cloBamMH 300paxae
noet: «Thy mastering music walks the sunlit sea: // But where wan water trembles in the grove
/I And the wan moon is all the light thereof...» (Rossetti, 1884, c. 231). Bisyanbuuii pss
(CBITaHOK, COHIIE, MOPCHKI BOJIM, OCIHHIN JIC) JOMOBHIOETHCS 1 MOCHIIOETHCS CIIYXOBUM
(MoBuYa3HHMi rail i 3ByKu apdu i 100010, Ki «ryisoTh» 1o Boai (music walks the sunlit sea)
(Rossetti, 1884, c. 231), mo CTBOPIOE MOBHOIIIHHUN CHHECTETHYHHUH 00pa3, B SAKOMY
BI3yaJIbHHH JOCBI 1 CEHCOpPHE BITYYTTA aOCTPAaKTHOI MY3WYHOI TEMH BiOOpaXKaroTh
MICHXOJIOTIYHE MEPEKUBAHHS JIIPUYHOTO Cy0’€KTa, 3a4apOBaHOT0 O0KECTBEHHOIO CUM(OHIEIO
TBopirs.

Comner “Passion and Worship” He Mae KapTHHU-BIINOBiAHWKA. BiH mmcaBcs sk
*“""'" . CaMOJIOCTaTHIM TMOSTUYHHMM TBip, OJHAK 3rajgaHi apda Ta
: . NpeKpacHa KiHKa, Ka HACOJIOUKYEThCS Ti 3ByKaMH, a TAKOXK
neif3ax yTBOPIOIOTH ajr03il0 Ha BioMYy KapTuHy Poccerti
“La Ghirlandata” (Jlemi, yBiHyana ripasHaor). Ha wii
KapTHHI 300pakeHa KpacuBa py0BOJIOCA JKIHKA B SICKpaBii
3eleHil CyKHi, i pirypa odpamiieHa poCTHHHIM OpHAMEHTOM
HAaCHYEHO-3€JIEHOT0 KOJIbOPY; JAOBIMMHU TOHKUMH MaJbLSIMU
BOHA rpae Ha apQ1, IpUYOMy Ipa€ HACTUILKH YyJI0BO, 1110 JIBa
SIHTOJIM 3a4apOBaHO CIyXaroTh ii rpy 3 Hebec. Ha kapTuHi, sk
1 B COHET1, ap(a 1 My3HUKa CUMBOJII3YIOTb JIFOOOB 1 MUCTELTBO,
BUINIE JYXOBHE MHCTELTBO, sIKe csirae HeOecHUX cdep, a
KOJIOPHUCTHYHA TaMa, SICKPaBO-3€JICHE JIUCTS 1 TOTO K KOJILOPY
CYKHS Yy MO€JHAHHI 3 PyJIUM BOJOCCSAM KIHKHM Ta SHTOMIB 1
KOPUYHEBUM BIATIHKOM appu 3 30JI0TUCTUMU CTPyHaMH,
HIATPUMYE BITUYTTs FApMOHii 3¢ MHOT'0 1 HEOECHOT 0, KiHOYOi
Kpacu 1 OOXECTBEHHOI Kpach MpHUPOIH, KIHKH SK

A.T. Poccemmi. /1edi, ysiHdaHa OOKECTBEHHOTO TBOPIHHS Ta MY3UKH SK  BTIJICHHS
2ipnandoro, 1873 00KECTBEHHOTO T'EHis.

Caig Biamituty, mo y 1870-x pp. PocceTTi cTBOpUB 1Ty HU3KY KapTHUH, Ha SIKUX Oynn
300pakeHi JKIHKM 3 MY3MYHMMHU 1HCTpYMEHTaMu, 37e0uibuioro 3 apgoro B pykax. Lle Taki
3HaMeHHTI KapTunH, sk “La Mandolinata”, 1869, “Roman Widow (Dis Manibus)”, 1874, “A
Sea-Spell”, 1877, “Veronica Veronese”, 1872. MopensaMu A HUX CTald BiJOMI CBOEIO
BUpa3HOIO Kpacoro Ausekca Baitnminr 1 Mapigs Cnaprami Crumimad. Bei mi xkapTuHu €
HOJIXY/I0KHIMH, 1HTEP- 1 MyJIbTUMEAIaJIbHUMU TEKCTAMH, B SKUX JOMIHYIOTh IKOHIYHHMNA Ta
CIIyXOBUH 00pa3u My3HKH, a Bi3yaJlbHE CYNPOBOJKYETHCS BepOAIbHUM, OJHONMEHHUM
conetoM (sik “A Sea-Spell”) abo eneriero (sx “Roman Widow (Dis Manibus”), ne na
300paxkeH1il Ha KapTUHI YPHI 3 MPaxoM HamKcaHi cjIoBa moesii, Ky rpae Ha apdi xkiHka. Yepes
KOHBEPIeHIII0 Ta 1HKOPIOPALil0 3HAKIB PI3HUX Mefia y BepOaibHy CEMIOTHYHY CHCTEMY
PocceTTi BHaeThCsi CTBOPUTH SICKpaBUil 00pa3 BCEMEPEMOKHOIT JYXOBHOT CHIIA O0’KECTBEHHOTO
MHCTELTBA 1 KpacH Ta BUPA3UTH BJIACHE PO3YMIHHS KpacH, JI0OOBI Ta BUCOKOIO MHCTEITBA.
Bingomo, mo poauna PocceTTi 1 BiH caM He OyiH BiITaHUMHU TIOIIHOBYBauYaMH MY3UKH, OJTHAK
IIe HE 3aBaJMJIO TOETY 1 XYyAO0KHUKY TPAHCIOHYBATH Ta 1HKOPIOPYBaTH My3W4HI 00pa3u B
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XYZ0XHI TBOPH, 1110 3HAYHO IMOCHITIOBAJIO TXHIO €CTETHYHY BUIIYKAHICTbh. SIK BIyYHO mucaB A.
Caiimonc (Arthur Symons) B “Studies in Strange Souls” (1929), ‘gives one as actual a sense of
it in a stanza ... as in the fixed eyes of his portraits of women’. Through a connection between
music and painting, by ‘his fiery imagination, his restless energy’, Rossetti ‘created a world:
curious, astonishing, at first sight; strange, morbid, and subtly beautiful’ (rur. 3a: Stinis, 2022,
c. 238).

OOpa3 My3uKH pENpe3eHTOBaHWM Ha KapTuHax PocceTTi He Juie My3HUYHUMHU
IHCTpYMEHTaMH, a i Bi3yalli30BaHUMHU HOTAMH, SIKi BiH IHIIE HA
kapTuHax. OJHIEI0 3 MepIINX TaKUX KapTUH XYA0KHHUKA CTaia
fioro mpekpacHa «Mosi seni 3emeni PykaBu»y (My Lady
Greensleeves), ska manma aBi Bepcii. Ha 3BopoTHOMY OoOI1i
kaptuau 1863 p. MicTuUThCA GparMeHT Bipia, HAMUCAHOTO
Poccerti (“She bound her green sleeve on my helm, // Sweet
pledge of love's sweet meed: // Warm was her bared arm round
my neck // As well she bade me speed; // And her kiss clings still
between my lips,// Heart's beat and strength at need”) (Rossetti,
1884, c. 329). A ma 11 mnepmnid, akBapenbHiii Bepcii 3
OJTHOMMEHHOI0 Ha3BOM, Ky PoccerTi cTBOpHB 11e B 1859 p., y
BEPXHBOMY MPABOMY KYTi MO’KHA IMOOAYUTH HAMAIIbOBAHI HOTH 1
nBa psaakud BigoMoi 3 XVI cTomiTTs aHTIiHChKOT (OJIBKIOPHOT
MiCHI, B SIKIA 3TaJye€ThCs HEBIpHA JKIHKA. Y CepeaHbOBIYHIN
AHrIIl 3eleHl pyKaBU BBaXKAJIUCSA aTpuOyTOM aHTIIIHCBKUX
KypTH3aHOK, Mam’sitaemMo  Takoxk, 1mo JDhk.Yocep B
«KeHTepOepiiichbKUX OIOBIIAX» 3rajiaB IMKaHTHY TOJIPOOHIIIO,

LT Poccemmi, Mos nedi 3eneni OB A3AHY 3 3CIICHAM KOIBOPOM, ;chnﬁ CI/IMBOJIi?,y‘BaB <<JICFKiCTI:
Pyxaeu, 1859 KOXaHHSD», 110 IEPETYKY€EThCA 3 TPaiIMBUM MPUCITIBOM HAPOIHOT
micui: “Greensleeves was all my joy // Greensleeves was my
delight, // Greensleeves was my heart of gold, // And who but my lady greensleeves”. SIkmio
MOPIBHSTH CJIOBA aHTJINCHKOI MICHI 3 PSAKAMU POCCETTIBCHKOTO BipIlla, TO MOXKHA IIOMITHUTH,
K 1oeT TpaHchopmye il cMuci. BiH goaae peanicTHYHUX, TOYHHUX JeTayed (orojieHa Teria
pyka, o0iiiMu, He3a0yTHIl MOLITYHOK, SIKUil Tepoil Bce Iie BimquyBae Ha cBoix rybax (her Kiss
clings still between my lips) (Rossetti, 1884, c. 329)), i 30epirae MOTHB 3eJI€HUX PYKaBiB 3 HOTO
KOHOTATUBHUM BIJTIHKOM JIETKOJIOCTYIHOCTI KOXaHKH. OJHaK Il pyKaBU HE CBIAYaTh MPO ii
HEBIPHICT, a MiIKPECIIIOIOTh YapiBIMBICTh MIIOTChKOro KoxanHs (She bound her green sleeve
on my helm, / Sweet pledge of love's sweet meed...) (Rossetti, 1884, c. 329), uio yBupa3HeHoO
MOBHOKPOBHUM JKIHOYMM 0Opa3oM Ha kapTuHi 1863 p., Ae myxil ryOu KiHKH, 1 KyuepsiBe
BOJIOCCS, KBITKOBMH OpPHAMEHT HPOMOBJISIOTH NP0 MPUHAAM 3€MHOrO MmouyTTs. BomHowac
MOMITHUM € KOHTPAacT MK CJIIOBaMH CTapoi MICHI Ta 1 aKkBapeJbHOI UTIOCTPAII€l0: KpacuBa
MOJI0/Ia JKIHKa CKPOMHO OITyCTHJIa O4l, BOHA HI)KHO OOropTae IIOJOM 3€JI€HUMH pyKaBaMH 1
TPOXM Mpucifae, HIOM B MOKIOHI mepen koxaHuM. OnHaK 300pa’keHl HOTH BIIMBAIOTH Ha
CJIyXOB1 BIIYYTTS 1 HEOAMIHHO BUKJIMKAIOTh y IJIfJaya 3BYKOBI acolialii 3 JaBHbOIO, 100pe
3HAlOMOIO MEJIOJIIEI0 Ta i TPaliJIMBUM CMHUCIIOM, 3aKapOOBaHUM B 30€peKeHUX Ha KapTUHI
psnkax. Tox PoccerTi 3a 10MOMOroro Bi3yalbHHUX, BepOaTbHUX 1 MY3UYHHX 3HAKiB CTBOPIOE
CHHECTEeTUYHUHN 00pa3, KU Mae OUTHIINN MOTEHINAN XyI0KHBOT BUPA3HOCTI Ta BiAMOBITHO
BIUIMBY Ha PELUIIEHTA.

HotHa muramis takox mpeacraBicHa Ha kapTuHi «Beponika Beponese» (Veronica
Veronese), Ha sKiii 300pakeHa BpOJUIMBA 3aIyMIIMBA JKIHKA, JIiBA pyKa SIKOi TOPKAETHCS
CKPHIIKH, 0 BUCUTH HaJ CTOJIUKOM, JIe JSKHUTh HOTHHI pykoruc. XKiHouunit 00pa3 yocobitoe
«MHUCTEIbKY AYIIY B aKTi TBOPIHHS», 10 MIATPUMYETbCS (PPAHILY3bKOIO IUTATOIO HA pami, Ky
JIOCIIITHUKU aTpUOYTYIOTh SIK TaKy, IO HaJEXKUTh caMoMy PocceTTi 4u, 1o BIpOTiTHIIIE,
A. Y. Cyinbepny (nuB.: JIx. Maxkrann, apxiB Poccerti). IkoniuHi o0pa3u (kiHKa, CKPHUIIKA,
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HOTH, KaHapKa B KIITI[, KBITH) Pa30M i3 BepOaJIbHUM KOMEHTApEM YTBOPIOIOTh a0CTpaKTHHUN
06pa3 TBOpPUOI JymIi, IKy BTLIIOE MPEKpacHa KiHKa. 11 pyka 6GJIykae Mo CTpyHax B MOIIyKax
HEOOXiZHOiI Menonii, a caMa BOHAa MPHUCIYXOBYETHCS JIO CIIBY NTAlIKH, [0 MAajo
CHUMBOJII3YBAaTH «IUTKO0 TOJIOCIB MPUPOIHN 1 TyTIi» (IUT.
3a: Phythian, 1905). BiguyTts rapmoHii 00KeCTBEHHOT
NPUPOIM 1  MHCTENBKOI Iyl  MATPUMYETHCS
HAaCHYEHHUMH  KOJBbOPAMHU: OKCaMHUTOBO-3EJICHOIO
CYKHEI0 1 3€JleHUMH IITOpaMU Ta >KOBTO-PYIO0I0
¢dapboro, sxor 3abapBiieHi 00’€KTH, IO (GOPMYIOTH
TOYHY JlarOHajb: >KOBTA IMTallKa, >XOBTI MaJ€HbKI
KBITOUKH YHCTOTLTY, pyJe PO3KIIIHE BOJOCCS KIHKH 1
BHU3Y KOBTI Hapuucu. Ilpy wnpomy KOBTUM
HaMaJbOBaHI MPUPOJAHI MapH (MTax 1 KBiTH), a pyae
KIHOYE BOJOCCS TapMOHYE 3 TEMHO-KOPUYHEBUM
KOJIbOPOM CKPHIIKH, MaHi(ecTyroun CcOI3 aymi i
MucTenTBa. Taka ckiagHa KOHCTEIsLis 3HAKIB PI3HUX
Meia (CIoBO, KOJip, My3WUYHI CHTHI(IKaTH) CTBOPIOE
nUTicHH ~ o0pa3  YHIBEpPCAJIbHOIO  POMAaHTHYHOTO
MHUCTEUTBA SK BHIIOTO CHHTE3Y pI3HHX BUJIB
mucrenrsa. Jlo Toro x, B KapTHHi, B il Ha3Bi Ta 00pasi
.. Poccemmi. BepoHika BepoHese, 1872 I‘GpOIHi, HasgBHaA IIpO30pa amro3ig Ha POMaHTHYHY
KOHIICTIIIIFO TEeHis, SKa eKCIUIIKYEThCA Yepe3 iM’s
BUJIATHOTO BEHEIIaHChKOro XyaoxHuKa [laomo BepoHese, 10 MepeTBOPIOE POCCETTIBCHKY
KapTUHY Ha sICKpaBy MeTadopy CakpallbHOTO ISl POMaHTUKIB MUCTETBA My3ukH (BepoHika
Beponese Brimtoe TBOpUy aymry MysukaHTa, sk [laono Beponese yocoOmroe ManmsipchbKuit
TeHil).

Hameneni nmpuxiiagm 3MyIIyrOTh MPOJOBKYBATH PO3BIIKH, CIIPSIMOBaHI HAa BUBYCHHS
(GYHKI[IOHATFHOTO HABAaHTAXKEHHSA MeJia B XyJIOXKHIX poOoTax PoccerTi, ajke He 3aBkKAH
eKk(pacTHUUHI COHETH IOeTa Ta MOro KapTUHHU, B SKHX BIJITBOPIOIOTHCS MY3H4YHI 00pasH, €
obpazamu BrinieHoro 3HanHs (@ special kind of embodied knowing) ta ¢popmoro MenonoeTnkn
(a form of melopoetics), six noctymtoe E. Iencinrep (Helsinger, 2022, c. 216), ane noaexkyau
BOHM BHKJIMKAIOTh KOHKPETHI 3BYKOBI acoliamii Ta anro3ii, mo, 6€3yMOBHO, BILTUBAIOTH Ha
[IJTUN KOMITJIEKC JIFOJICBKUX MOYYTTIB Ta €MOIIIH.

TBopuiii cBimomocti Poccerti, $SK BHIHO 3 BHIIECKAa3aHOTO, NpHUTaMaHHA
MOBTOPIOBaHICTh. PocceTTi yacTo 3BepTaBcs A0 OJHAKOBMX TEM, MOTHBIB, 00pa3iB, HiOU
[IparHyyu BUIPOOYBATH iX y PI3HOMaHITHUX BapiallisiX 1 pO3KPUTH 3 yCiX MOKJIMBUX PAKYypPCIB,
1110 MiATBEPAXKYIOTh, IEPLI 32 BCE, IOBTOPIOBAHI HA3BM KAPTHH, K1 OyJIM HAMKMCaH1 HUM B pi3HI
POKH, 1 Maii’ke TOTOXKHI TEMH, JI0 SIKUX BiH MOBEPTABCS MPOTITOM TBOPYOi MPAKTHUKH, a TAKOXK
KaHp MOJBIHHOI XYyJIOXHBOI pOOOTH (MapHI COHET 1 KapTUHA) 1 XYJIOXKHIH npuiiom
BUKOPHUCTAHHS 1HCTPYMEHTAPI0 PI3HUX BUAIB MUCTELTB B OJHOMY Mefia. Y IIbOMY acHeKTi
NIOKa30BOI0 € KapTHHA XyI0KHHKa «AnbTanka Ha may3i» (The Bower Meadow), Haz sikoto BiH
npairoBaB 3 1866 mo 1872 pik. MoaensMu 711 KApTUHU TOCTYTYBalIM BXKe 3rajjaHi AJiekca
Baiinninr Ta aHrmiicbka XyAOXKHHUIS TPELUbKOro MOXOKEHHs, TaJaHOBHTA HAacIidyBauka
Tpaauilii mpepadaenitiB Mapis Cnaprami Criuiman. Ha mepeaHboMy 1iaHi KapTHHHU
300pakeHi JIBI YapiBHI JKIHKH, SIKI TPalOTh Ha MYy3WYHHUX IHCTpyMeHTax. JKiHKM OIATHYTI B
KpacuBl BIILHOTO KPOIO CYKHI 3€JI€HOr0 1 HIXKHO-POXKEBOro Koyibopy. Ha cepennbomy miaHi
KapTHHI 3MaJIbOBaH1 J1B1 1HIII JKIHKH, SIK1 KPYKJISIOTh B TaHI, o0iiiMaroun osiHa oHy. Konbopu
iXHIX CYKOHB 1 BOJIOCCS CUMETPHUYHO BIIA3EPKATIOIOTH KOJBOPU OJATY 1 BoJloccst (Giryp Ha
nepeAHbOMY IUIaHl. A 3aJHil MaH KapTUHU 3aiiMae TYCTUH TEeMHO-3€JIEHUH JIiC 1 MaJeHbKa
¢irypka caMOTHBOT JKIHKH 3 KOIIMKOM (PppykTiB. [IponymaHa, BUTOHUEHA KOMIIO3HIIIsI KAPTUHU
JI03BOJISIE€ BPIBHOBAKUTH TIOCTATI JKIHOK, SIK1 CUISTh 1 TPAIOTh, Ta THUX, SIKI TAHIIOIOTH i1 iXHIO
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My3uKky. KombopoBa mamitpa, BUTpUMaHa B M SIKUX, NAcTEJIbHMX TOHAaX, TapMOHYE 3
MEJIaHXOJIYHUM IOTJISIZIOM JIBOX JKIHOK, KOTP1 3aHYpPEHI B I'PY 1 HACOJIOKYIOTHCS 3BYKaMH
CTApOBMHHUX  IHCTPYMEHTIB, 1[0  BUPAXarOTh
MPUCYTHICTh My3UYHOTO Me/lia B Bi3yaJIbHOMY TEKCTI.
JKinku rparoTe Ha JIOTHI Ta ncantepii. JlroTHS Mana
HDKHUN 3BYK Ta OKCAaMUTOBUH TeMOp, a mcairepin
[{urepoH ONHMCYBaB $K «JIETKOBKHUI» IKIHOYHMMA
IHCTpYMEHT, cXoxui Ha apdy. Brim, y cepenani Biku
ncantepii, Sk i apdy, BBaKaJIM IHCTPYMEHTOM, IO
IpU3HaYaBcs Ul lyXOBHMX IICEHb, JJI OCIIBYBaHHS
ciaBu ['ocriosa, TOX JIOTHS 1 MCANTEPil CYrecTyIOTh
3BYKH OOXECTBEHHOI MY3HMKH, IO KOPEIIOEThCA 3
BIJICTODOHCHHM TIOTJIJIOM JKIHOK, SIKi 3aJlyMJIUBO
BIIMBIIAIOTBCSA HIOM B CBOI Ayl YW IIOCh Take
HEBJIOBUME, MPEKpacHe i, MOKJIMBO, NoToiOiuHe. Ha
MIPUCYTHICTh MICTUYHOTO Ha KapTHHI BKa3ye KiHOYA
dirypa, sixa TaHmoe Ta 306paxkena andac. Ii HikHe
00JMYYsl Harajaye 30BHIIIHICTH IMOMEPJIOi JPYKUHH
Poccerri pynoBonocoi Emizaber Cimman, Tomy
MpIHJIMBUAN TIOTJISAT MY3MKAaHTOK OKpEeMi HayKOBIII

LT, Poccemmi, Anbmarika Ho nysl NPOTIOHYIOTh 1HTEPIPETYBAaTH SK CyM, SIKHH BOHHU

BIJJUyBaIOTh YepPEe3 PAHHIO CMEPTh KIHKU.

VY 3B’SI3Ky 3 UMM HaBiSHAUM CHMBOJIIYHMM CMHCJIOM 3ayBaXHMMO, IO KapTHHA
«ATbTaHKA Ha JIy31» MICTUTh Y Ha3Bl 4acTO BUKOpHCTaHUI PocceTTi KOHLENT anbTaHKH, SKY
b. Jlopen BBaxkae «okycom iHTUMHOCTI» (Laurent, 2008). Sk i B iHIMX poOOTaxX XyJOKHHKA
(«bakutHa anpTanka» (The Blue Bower), «Beponika Beponese» (Veronica Veronese) toio),
Ha 111} KapTUHI aJbTaHKa SIK MaTepiajJbHUI 00’ €KT BICYTHS, OJHAK 3a()iKCOBaHA B Ha3Bl, BOHA
CUTHAJII3Y€ IO Te, 1[0 MOXKE PO3MIIAIaTHCA B cepil IHIIMX KapTUH XyA0KHHKA, OB’ I3aHUX 3
o0Opa3om anbTaHoK. [IpukMeTHO, 110 Ha HMX 300pa)k€Hl MPEKpacHI >KIHKH, OOIUYYs SKUX
BUIIPOMIHIOIOTh YYTTEBICTh 1 MPUHAAM 3E€MHOIO KOXaHHS, IO HAacuyye Ii TBOpHU
cyO’€eKTUBHUMHU, MIJKPECIEHO OCOOUCTICHUMU MOYYTTAMHU. TOXK BUCYHEMO IMPUITYIIEHHS, 1110
noemy Poccerti «Ilicus anpranku» (The Song of the Bower) uepes i aHTHHOMIYHY TPUPOLY,
B SKIA TO€IHYETHCS TIOTAEMHE TEPEKUBAHHS JIPUYHOTO CyO’€KTa 3 T'PAHUYHOIO
abCTPaKTHICTIO, MOXKHA CITIBBIIHECTH 3 aHAJII30BaHOIO B Iii PO3BILI KapTHHOK «AJbTaHKA
Ha ny3i». Jleski aBroputetHi miteparyposnaBui (M.A. Bolton, J. McGann, M. Stinis)
NOB’SI3YIOTh 1[I0 TMOEMY BHKIIIOYHO 3 KapTuHOK «Bocca Baciata», amke crmouarky BoHa
Ha3MBaJlach TaK caMmo, sK 1 kapThHa, — «Bocca Baciatay, mpo 1o nucas y cBOiX KOMEHTapsIx
opat Poccerti B.M. Poccerti. YTim, rotytoun noemy ais Buaanus 1870 p., moet 3MiHUB Ha3BY
na «The Song of the Bower». MmoBipHO, mo BiH MaB Ha Ile IPUBATHI IPUUMHH, 3yMOBIEHI
ctocyHkamu 3 JlxeliH Moppic, 3ycTpiul 3 Koo OyJiy yCKJIaAHeH1 yepe3 i o}imiitHuii muob.
Hanucana nabaraTo mi3HilIe MOETUYHOTO TEKCTY, «AJIbTaHKa Ha JIy31» TUM HE MEHII Yy
3araJpHUX pHcax Tepenae armocdepy CaMOTHOCTI, MO0 1i TEPEKUBAIOTH JKIHKH, SKI 3
BIJTUY’)KEHOI0O MEJIaHXOJII€I0 TParoTh HAa MY3WYHHUX IHCTpyMEHTax. BiiCyTHICTh cepen HHX
YOJIOBIKA CYrecTye MPUYUHH iXHBOTO JIeJh BIOBHMOTO CMYTKY, XOYa 30CEPEIKCHUN TIOTIIS
XKIHKM B 3€JI€HIH CyKHI TOBOPHUTH MpO Te€, 10 3aKOXaHUH 4YOJOBIK NepedyBae Jech 103a
MPOCTOPOM aJbTaHKH, 1 Kpi3b Horo «mepuentuBHy rpanb» (L. Pimmon-Kenan) rismau
cnpuitMae KapTuHy. KorepeHTHMMM KapTUHY 1 TOeMy pOOUTh IOETHKa IHTUMHOCTI,
IMIUTIKOBaHa B KapTHHI, aje¢ BUPAXEHA 3 MAaKCUMAIBHOIO CHJIOI0 B TIoeMi. Y JTepaTypHOMY
TEKCT1 TyTa JIIPUYHOTO Cy0’ €KTa 3a CBOEIO KOXAHO0, Oa)KaHHs 3yCTPITHCS 3 HEI, BIIUYTH ii
MOIITYHKH, TOTPAnmuTH B 1i ajdbTaHKy, MO0 HACOJOAMTHCS OJM3BKICTIO, TMepeaaHl BCIM
KOMITO3ULIIHHUM 1 CTHJIICTUYHO-CEMAaHTUYHHUM JIaJIOM Toe3ii. 3aKoXaHui Beie BHYTPILIHIN
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JaJior 3 KIHKO0, 001iMH K0T He MOXe 3a0yTH, aje i He B 3M03i 3HOBY ix BiguyTu (“Kindled
with love-breath, (the sun's Kkiss is colder!) Thy sweetness all near me, so distant to-day”)
(Rossetti, 1884, c. 148). Binuaii po3Jiyku, najika MpUCTPACTh 1 OONICHI CIOTaAM PO MUHYJIE
IIACTS] MPUMYLIYIOTh HOIO 3allUTYBaTH, YOMY TEINep BiH HE MOXKE IMOTPAIUTH B ii aJbTaHKY
(“What is it keeps me afar from thy bower, — My spirit, my body, so fain to be there?””) (Rossetti,
1884, c. 148). JlipuuHwuii repoii HAHU3Y€ PUTOPHYHI MUTAHHS, SKi Yepe3 BHUCXIAHY IpaIalliro
3By4aTh K KPUK 3MYYEHOIO Ceplisi, 10 moMupae 6e3 cBoel aro0oBi: “Yet shows me that her
way is parted from my way...// Out of sight, beyond light, at what goal may we meet?..”
(Rossetti, 1884, c. 149). BiaBepTi Xyma0Hi jeTtaii (OrojieHi pyKu, Maj MOIUTYHKIB, JTF0O0BHE
JTUXaHHS, AJIbTAHKA TOIIO), IHTUMHI 1HTOHAIII1, HACKPI3HUH JICUTMOTHB JIFO0OBI MIIKPECTIOIOTh
3eMHY, IUIOTCBKY NPHUPOJYy KOXaHHS JIPUYHOTO CyO’€KTa, SIKUl TYKUTh 3a Muioro. [loemy
natyioTh 1860 p., konu npyxuna noera Emizader Cimnan Oyna mie kKuBa, 1 1€ Ja€ MiJICTaBH
JyMaTH, 110 JTII000BHA 1CTOPIs € TII0J0M XyH0XKHBOT ysaBH PocceTTi 1 Mae 3aranbHUiA XapakTep
€CTETUYHOr0 IMEPEeKUBAHHS CTPAXJaHb 3aKOXAHOI'O Ceplis, Kl 3 HOBOIO CHUJIOK po3mauy 1
OakaHHS BiAYyBaB IOET 4epe3 MpHCTpacTh 10 3aMikHboi JDkeitH Moppic. 3 iHmoro Ooky,
OyIb-IKUH TTOSTUYHWH TEKCT 3aBISIKH IMAHCHTHINH TPUPOJI BepOaIbHUX 3HAKIB TIOEIHYE
KOHKPETHO-UyTTEBUH JTOCBIJ 3 BUTAIAHUM Ta YSIBHHUM, 1 IIe MPOCTIp ySBHOTO 1 pEIENITUBHO-
€CTeTUYHOr0 BHUKJIMKA€ MEBHI acoriamii 3 Bi3yaJlbHUM 00 ’€KTOM, aje HEOOOB’S3KOBO 3
OYyKBaJIbHOIO TOYHICTIO.

Tox, moBepTarounch 10 KApTUHHU «AJIbTaHKa Ha JIy31», CIiA MIAKPECIUTH i CBITIIMMA
HacTpiid. PocceTTi BIamochk CTBOPUTH TrapMOHIWHUI 00pa3 0e3TypOOTHOI Kpacw i HACOJIOIU
YUMOCh HE3€MHHM, TPAHCLEHJEHTHHUM 1 MPEKPACHUM 3aBISKU IHTEpMEialibHIil B3aeMoMil
pi3HUX BUIIB MUCTENTB. bapXxaTuCTi i BUTOHYEHI 3BYKH MY3UYHHX IHCTPYMEHTIB BiJIIOBITAIOThH
JariiHUM, HESICKPaBUM KOJIbOPaM 1 HIOBKOBUCTUM TKaHMHAM JKIHOYMX CYKOHb 1 HaBIaKH, 1110
CHMBOJII3Y€ 3B'A30K KOJIBOpY 1 3BYyKy. [Ipo B3aemoito xompopy i 3ByKy mucas mie B 1817 p.
anrmicekin ximik J[x. @ing y pobori «Xpomaruka, ado Ece mpo aHamoriro i rapMoHito
koapopiBy» (Chromatics, or, an Essay on the Analogy and Harmony of Colours): “gradation of
hues and shades’ as completely ‘analogous to the effect of succession or melody in musical
sounds: they may therefore be termed the melodies of colour” (uumrt. 3a: Stinis, 2022, ¢. 243),
Ta, Kk cTBeppkye M. Crinic, moAiOHiI Teopii Oynu no0pe BigoMi B mpepadaemiTChKuX Koyax
(Stinis, 2022, c. 243). BoHu BHUKJIMKAIM iHTEpeC M€ i TOMY, IIO BiAMOBIJAIN IHTYITHBHHM
BIJIKPUTTSIM POMAHTHUKIB Y MHUCTELbKiM mapuni. A PoccerTi Taki KoHuenuii 0yaun oco0iauBo
0JIM3bKI, 1110 TIATBEP/HKYE HOTO Mi3HS Xy10°KHS IPAKTHKA, BCS CPOKYCOBaHA HAa MET1 CTBOPUTHU
SCKpaBUM CHHTETUYHUI 00pa3, sIKUil Mir Ou CrIpaBUTH CHJIbHUM cuHepriunuii epext. Kaptuna
«ATbTaHKa Ha JIy3i», Ha Hallly AYMKY, CIIOBHA peaji3ye 110 MeTy, aJpke B Hill KOXHA JIeTallb
IIPOMOBJISIE Ta Y3roJKeHa 3 IHIMMHU. [ T1s1a4 OyKBaJIbHO Ha IOTHK BIUYBA€E JIETKICTh KIHOUNUX
CYKOHB, e(ipHICTh TKAHUH SKHX Y3TO/DKYETHCS 3 M SIKUMH TaHIIOBAJIbHUMH PyXaMH KIHOK 1
M03aMHM MY3MKAHTOK, JIOBI1 OUTI MIHUT SIKUX TaK camMO KPacHWBO BUTHYTI, K 1 TiJIa TAHI[IBHUIIb.
["0J10BM KIHOK CUMETPUYHO JUBJIATHCS B Pi3HI CTOPOHM 1 TEX MPAaBUIBHO, 30a1aHCOBAHO iM
BIJIMOBIAAIOTH MO3U (PIryp, sIKi XyJ0KHHUK 300pa3uB B MOMEHT TaHIIOBAIBHOIO pyxy. Bee Ha
il KapTHHI TiANOPSIIKOBAHO TApMOHIi My3UYHOTO PUTMY, IO MiATPUMYETHCS PIBHOMIPHUM
MOBTOPOM 1 CYTOJIOCHICTIO KOJIbODIB, IJIABHUX, BUTHYTHUX JIiHIH Piryp 1 CyKOoHb, JTUHAMIKOIO
TaHIIIO, IKUH 3aBXI1 MO3HAUYEHUI PUTMOM, Ta OKO IJIf1a4a MOBUIBHO MEPEXOUTh 3 Birypu Ha
¢birypy, 3 o0muyuss Ha OOJMYYsA, 1 IMOCTYIOBO PELMIIIEHT 3aHYPIOEThCS B aTMochepy
OJa)KEHCTBA, CIIOKOIO 1 KpacH, 1110 MaHye Ha KapTHHI, B K 3iMnuiMcs B CKIagHil Kopemsii
Bi3yaJibHE, My3UYHE 1 TaHIIOBAJIbHE MUCTENTBA. «AJIbTaHKA Ha Jy31» — 11 KapTUHA-HACTPIi,
IIMIIIYHA TOHAIBHICTD SKOT CTBOPIOETHCS 3aBJSKU FApMOHII Bi3yaJbHOTrO i My3U4HOro. Tox
CIYIIHOO BUaaeThes aymka M. Crinic, sika 3ayBaxye, 1mo “Rossetti attempted to embody the
ideality of music in the form of painting” (Stinis, 2022, c. 251).

BucHoBKM Ta mnepcneKTHBH NOAAJbIIMX Ppo3Bigok. I[lpoBenenuit aHami3
JiTeparypHux 1 xkuBonucHux TBopiB J.I'. PocceTTi miaTBepaKye, 1110 pPOMAaHTHYHUIN PUHIIUIT
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CHHTE3Y MUCTELITB BTUTIOBABCS B IOT0 XyJJOXKHIH MPaKTUII Yepe3 IHTePCEMIOTUYHY B3a€EMOIII0
MOBH PI3HUX BHUJIB MUCTEITB, BEPOATLHOIO, Bi3yaJIbHOTO, My3WYHOTO. XYI0KHS CB1JIOMICTh
Poccerti Tspkinma A0 CKIAQAHMX MDKMHUCTCIBKHUX B3a€MOJIIN, SKI ONPHUSIBHIOIOTHCS Yepe3
TpaHCMEianbHy Ta  TpaHcopMaliiiHy uHTepMemianbHicTh. [lomiOHa  CKIAAHICTH
iHTepMeIiaNbHUX KOpeJsliii, MaicTepHO peamizoBaHa PocceTTi B HOro YMCIEHHHX
JITEpaTypHUX 1 )KUBOITMUCHUX TBOPAX, CIPUSE BIAKPUTTIO IXHIX HOBUX KOHTEKCTIB 1 CMUCJIIB Ta
MIOCUJTIOE €CTETUYHY I[IHHICTh TBOPIB MO€Ta 1 XyA0KHHUKA. PocceTTi CTBOpIOBaB yHiBepcaibHE
MUCTEITBO, SIKE BUPAXKaIO0 HOro apTUCTUYHY Y1y, CTABAJIO Ti€0 MOBOIO, 32 JOMOMOTOO SIKOi
BiH PO3MOBISIB 3 JIOABMH, borom, BiuHicTIO. Muctemnpke 0ararctBo, pi3HOMaHITHICTh
XYJIOXKHIX TPUHAOMIB, TIUOMHA CHMBOJIKO-META)OPUYHOTO IIATEKCTY Ta KYJIbTYpPHOTO
KOHTEKCTY pOOIT MaiicTpa 3ajHIIAlOTh BEJHUKE IMOJIE JUIS MOJANBLIMX JITepaTypO3HABUMX
PO3BIIOK TBOPYOi crammuHU PocceTTi sK B pIYMII YKOPIHEHOCTI MUTIS B TPaJMIIii
€BPOTENCHKOT0 MUCTELITBA, TAK 1 B ACIEKTI HOT0 BITMBY Ha MOAAJTIBIINI PO3BUTOK aHTIIHCHKOL
JITEpaTypH 1 HAIllIOHATBHOTO KUBOIIHCY.
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Cratts Haagiiinuia 1o penakuii 18.03.2025 poxky.
Olena Annenkova

“THE LANGUAGE OF THE SOUL”: THE STRATEGY OF INTERMEDIALITY
IN DANTE GABRIEL ROSSETTI’S ARTISTIC WORKS

The article explores the features of the literary and pictorial works of the English poet
and artist Dante Gabriel Rossetti within the framework of the Romantic concept of the synthesis
of arts and contemporary intermedial studies. Rossetti's oeuvre reflects a propensity for
intricate intermedia constellations, demonstrating a transgression of the established boundaries
of different artistic media. This research aims to comprehensively study the specifics of
complex intermedia constellations embodied in Rossetti’s literary and pictorial works based on
the romantic concept of the synthesis of arts. This paper also analyzes the inter-artistic
interaction illustrated by Rossetti’s lesser-studied works.

Rossetti wrote both independent poetry and free-standing paintings. Still, he also formed
a special artistic genre called ‘double works of art’, in which sonnets and paintings formed a
complementary pair that became a significant and unique part of his artistic heritage. The
ekphrastic nature of Rossetti's sonnets enhances the complexity of artistic imagery inherent in
his literary work due to the tangible intellectuality of the sonnets, their multi-layered structure,
and the intertwining of biographical, theological, and aesthetic levels. Furthermore, Rossetti’s
sonnets are rich in intertextual references and engage in dialogue with the cultural and aesthetic
tradition of the European Middle Ages and the Early Renaissance. Rossetti's verbal and visual
artistic texts exemplify not only traditional intersemiotic correlations, which usually include the
interaction of two art forms, but also complex interspecies constellations created based on
synesthetic imagery. Examples of such works demonstrate how exactly the interaction between
different types of art occurs and how broad the possibilities of artistic tools are, which in the
artistic consciousness of a multifaceted gifted artist reveals its protean nature, the ability to
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adapt to the main semiotic system, which enriched it and at the same time highlighted new
facets of the usual technique characteristic of a certain form of art, as well as the transgressive
potential of different kinds of art. The analysis of Rossetti's literary and pictorial works confirms
that his artistic consciousness was inclined towards complex inter-artistic correlations primarily
revealed through transmedial and transformational intermediality. This complexity of
intermedial constellations, masterfully realized by Rossetti in his numerous literary and
pictorial works, contributes to discovering new contexts and meanings and enhances the
aesthetic value of the works of the poet and artist, for whom universal synthetic art was the
highest goal.

Key words: D.G. Rossetti, intermediality, literature, painting, music, art, Passion and
Worship, The Bower Meadow.
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META®OPHU UYKUHU B MMOE3I] BIPU BOBK

Y cmammi pozensoaromecs memagopu Ha NO3HAUEHHS YYHCUHU 8 NOEMUUHUX 30ipKAX
Bipu Bosx 2012-2018 poxkis. I[loemeca npouumye uysucuny sK nosumueHo, max i HecamugHo. B
NO3UMUBHOM) CEHCI UYAHCUHA — Ye NPOCIP, W0 3aXUWAE 810 80PO2i6 | A€ 3MO2Y NPULIHAMU K
oap nioou uyxcoi npayi (Kyremypu), 3p00usuiu ix 4acmrkogo ceoimu. B necamusnomy 3navenni
idembcsi npo Hecmayy 000pa: 10008i, PO3YMIHHA, CBOEL KYIbMYpU Mmoujo.

Ocnoeni oopasu uyscunu 6 noesii B. Bosk nocOnano 3 npocmoposumu mapkepamu: 3emii,
cady, 0yOuHKy, Xxamu, Komopu, Komoody, cmony (i npecmony). I3 memaghoporo cady
cnonyuaemscs memagopa ysimy ax xcumms i 0oai. 36iocu B. Bosk nepexooums Ha numanus,
Yy BU3HAYEHA 00JIsL Hanepeo i YU 3a1edHCUMb 80HA 8I0 HAWUX OIll, YU 810 HAWUX / BOPOANCUX CILIB.
Asmopxka 3acmepieac 8i0 0o6ipu 6opozam (nicns Cuperu), 8i0 niOKOpeHHs iM, NOMYPAHHSA IXHIll
3aXAAHHOCMI, 3N0YUHAM.

Knrouoegi cnosa: memaghopa, oopas, uysicuna, noesis, B. Bosk

DOI 10.34079/2415-3168-2025-18-32-20-27

IlocranoBka mnpo6JieMH Yy 3arajbHOMY BHUIVIAI Ta 3B’S30K i3 BaKJIMBUMU
HAYKOBHMM YU NPAKTHYHUMHU 3aBJAHHIMM. 3 TI0YaTKOM HOBITHBOI POCIHCHKO-YKpaiHChKOT
BIHU YKpaiHI, 3-MOMIX SIKHX 1 YMMAJIO IOETiB, CTUKHYJIMCS Ha BIIACHOMY JIOCBIIi 3 YePTrOBOIO
XBWJICIO eMirpaiii, 1o Mae He €KOHOMIYHYy, a MOJITUYHY IMiJJOCHOBY. 3 ILbOTO TMOTJISAY
JIOPEYHIIIIe TOBOPUTH TIPO BUSHAHHS, AJIPKE BUI3[ 13 YKpaiHu BiOyBa€ThCs M1 THCKOM, a HE 3
no0poi Boui. Ex3un cmiTkaB i 6aratbox moetis nomnepeAnix mokomins (O. Oneck, €. ManaHiok,
yuacuukn Hero-Mopkcbkoi rpynu Ta iu.) i y pisauii crioci6 Bifn6uscs B ixmiit TBOPUOCTI.

MoBs14u PO MUCHMEHHHUKIB, SIKi 3MYyIII€H1 TOKUHYTH BIIaCHY BaThKiBIIUHY, JOCIITHUKY
HE OMHUHYTH PO3KPUTTS TEMH UYKHHHU y IXHIX XYJOXKHIX TEKCTax. A MIO, IAyYH «IOPOTOIO
BurHa"Hs» (Onekcanap Oneck), yce ) aBTOpY CIpUUMAaH BUI3] 13 piIHOTO Kpato i OyTTs mo3a
HUM MO0-PI3HOMY — TaKl CTy/11i MOXKYTh J1IaTH PO3YyMIHHSI SIK COIIaJIbHUX MPOLIECIB (emirpatiii yu
BUTHAHHS), TaK 1 iX TBOPYOrO NEPEOCMHUCIIECHHS.

BaxxnmBo HarosocuTH: 11 TBOPU — XYJOXKHE CBITYEHHS, HE OOMEXeHe 1HPOPMATUBHOIO
(yHKIi€0, BOHO PEKOHCTPYIOE inenTuuHicTh cy0’ekra (Pollak and Heinich, 1986, p. 4) micns
po3pugy 1 adanmayii 10 HOBOroO TipocTopy. Ilix mum ormsimoM noesist Bipu BoBk € 3HaK0BOIO
MeTahOpUYHOIO ICTOPIEI0 KUTTS Ha YYy>KUHI, 110, MOMNPH YMMANy KIJIbKICTh CTYAIH PO
TBOPYICTh aBTOPKH, I HE € JJOCTATHHO MTOBHO OCMHUCIICHA.

AHaji3 ocraHHiX gocairkenb i myOaikaumiii. Y cyuacHiii Haymi ewirparis
JTOCTIKYETbCSI B CYB’sI31 3 TMOHATTSAMHU OidCnopu, 6USHAHHA, 3ACNaHHsA, 3 O3UPAaHHSAM Ha
nosepnennsi (Matute Castro, 2015). He BuHATOK y IIbOMy MNHMTaHHI 1 YyKpaiHCbKe
JTepaTypo3HAaBCTBO, B AKOMYy Yy (opmari HaykoBoi MOHoOrpadii BUCBITJIIEHO eMirpariiiny
JiTeparypy JIpyroi mojoBUHH XX CTOJITTS B MOETUKAJIbHOMY acnekTi (Bacunenko, 2024).

Jlo aHaJdITUYHOTO OCMHUCJIEHHSI TeMH YY>KUHU 3BEpTAIUCA 1 caMl MOETH-EMITPAHTH.
30kpeMa, NHIIy4H Ipo moe3ito Bipu Bopk, ii Toapumka 3 Hero-Mopkchkoi rpynu, moereca
Mapis PeBakoBuu, akmneHTye Ha giduyocenocmi (reorpadiuniii), izonvoearnocmi (MOBHIN) 1
camomnocmi (DyXOBHIH), mo mopoawmna Hoctanbriro (PeBakoBuu, 2005, c. 28). Brim, y
MI3HIMIN CTATTI 115 %K aBTOPKA HAroJIOIy€e Ha Tiif 00CTaBHHI, 1110 HOCTAJIbTis HE € 17151 y4aCHUKIB
Heto-Mopkcebkoi rpymu GakTopoM, sSKHil 3aMHKae B IPOCTOPI MUHYJIOTO, JIMIIE THM 3€PHOM
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IIGHTUYHOCTI, 1110 IIPOPOCTAE Ha CBITOBOMY 00D 1 3BepHEeHe B MaitOyTHe (PeBakoBuy, 2012,
c. 133). Haromicte, T. KapaGoBuu, ykpaiHChKHI MOET 13 XOJIMIIWHHA, CXWIBHUN PO3TIISIaTH
sueHanus K MipiyaIi MOTHB (Ha mpukiazi 30ipku B. BoBk «XKiHodi Mackn»), meamo0du
«6e3naminini goai repoinby (Kapabosuu, 2017, c. 255). 3 ormsamy Ha Mipi4HICTH BaKHTh
YTOYHUTH: BUTHAHHS € MOYKOI0 8I0/IKY B CTAHOBIICHHI Tepost Midy.

AKTYaJIbHICTB JAOCTiKeHHsI 00yMOBJICHO TIOTPEOOI0 TOCTHIAUTA MeTahOpH UyKHMHH B
noe3ii aBTOPiB-eMIrpaHTiB 1 3 MO3UIT MOETUYHOTO PO3TOPTaHHS, 1 B MPOEKIii Ha Oiorpadii
MUTIB cioBa. Takuil po3ris 1acTh 3MOTy MOOAYUTH, B AKUX KaTETOPIisX OCMUCIECHO YY>KUHY
(Bim4y»KeHHs1, ajanTallis, HOBUH €Tal y CTAaHOBJICHHI Ta 1H.)

Meta pocaigxenHsi. Po3rissHytn Metadopu 4yKMHU B MOSTHYHKUX 30ipKax Bipu BoBk
2012 — 2018 pp., BUOKPEMHUTH «CEMaHTHUYHI THI3/1a», B IKMX BOHU (PITyPYIOTh.

3aBaannsa aociaipkenns. [Tokasaru, sk B. BoBk ocMucitoe qyxuHy, CIiBBITHOCHTH 13
Hero cebe, sk 30epirae BjIacHe 00JuYYs — HalliOHAJIbHE 1 TBOpYE — B JAJIEKUX CBITaX.

Bukaan ocHoBHoro marepiaay. ®@inanbHmii TBip y 30ipmi Bipm BoBk «AbGeTkoBa
uieTeHuns Ha KapHaBam» (BoBk, 2012a, c. 10), onpusBHIOE TeMy sSHHYapCTBa: «Yci saydi
sunuapu — / S13Ba Hapomy, sgoBapu, / A ixus sibema — sayra, / [l{o mae neapyra 3a mpyra. /
SIpwxky mMapsath 3aciBati. / ['eTh, ractiuay, 3 4yoi xatu!». BinpedeHHs Bil piHOT KyJIbTypH
31CTaBIEHO MOETECOI0 3 OTPYTOI0, 0OMOBOIO Ta XBOPOOAMH, 10 3aTPOKYIOTh KHUTTIO, a CAMUX
3pa/IHMKIB TOIMEHOBAHO HEYMCTOIO CHIIOK0. Y (hiHaJi JIIPUYHHUNA IEPCOHAK BUTAHSIE THX, XTO HE
PO3pi3HsE HeApyTa 1 Ipyra, 31 CBOET XaTu, 1110 Il sHU4ap nepectana 0ytu cBoero. Yyorca xama
mym — npo siopeuenns 6i0 xamu ceoci (IlleBueHkoBe «B cBOili xati cBOs i mpaBaa, | cuia, i
BOJISD» TYT Yy MiJITEKCTI, OJIHAK MIATEKCT YBHPA3HIOE, 110 1 TekcT B. BoBk 3BepHEHO 10 Beix
YKpaTHIIB — MEPTBHUX, KUBUX 1 HCHAPOKICHUX — SIK 3aCTOPOTY Bija 3paam). B moerecu uyoica
xama — i npocmip 3a2peoyujocmi YyHCUHYIB-MOCKOBUMIB | 61AOHUX CHIBBIMYUSHUKIG, WO
ckuoaromscs Ha po3oiunuxis. Ipo 1e ronocinus 31 30ipku «Jlacti’sue nepo» (Bosk, 2016, c.
26): «TBiii uBiT, YKpaiHo, TOMIyTh Xapiu3u, / Patytoun dopHi 3100yTkH / I'eTh B HAPOIHOTO
30py / B xoMopH qyKuHI».

[luToBaHa moe3ist MpUMHKAE A0 BIPIIiB, Y IKUX PO3TOPTAETHCS CEMAHTUKA YY>KOTO HE 5K
POCTOPY (Xamu 4u ii YaCTUHU — KOMOpu), a SIK IIHHOCTEN (0obpa — KyIbTypHUX HaOYTKIB 1
moaen-1uBiTy). Tak «I"onociHHA» neperykyeTbes 3 noesiero «Caaticts» (Bosk, 2016, c. 50):

Skbu tn, Ykpaino, sk Mocksa,
Tomnrtana UBIT 4y>KUX HApPOIiB,

I sikOum 1BUTaANA B NHIIE

Camoro bora Ta muroBana

B uyxy MOnMuUTBY, 4yXy AyIly,
SkOu 3axJ1aHHOIO PYKOIO

Csrana no uysxe 100po,

['myxa Ha IeMeHT 1 ciina Ha CIbO3H,
S npoxsina 6 Tebe, 1 cede 3 ToOOo10,
SIK HepO3LIbHY YacTb.

B ypuBky iiierscsi He TUIBKHU MIPO Yim uydicux Hapooie (JIOACHKI A0, He peali3oBaHi
BIIOBHI), a TIPO UYJHCY MOIUMBY, yyxcy oyuly, uysce 0oopo. 1a 1iHHICHA i€papXis OJIM3bKa
B. BoBK, sIka OCMHCIIOE JIOJICBKE JKUTTA Y Kareropii JyXOBHOCTI, Ayl (CHIBUYTTH
KPUB/DKEHHUM), a TOTIM — MaTeplaJibHUX CTaTKiB. Y cBoeMy TBOpi B. BoBk 3acTocOBY€e yMOBHUI
cnoci6 (ax6u), 106 3a 1T0MOMOrok0 30JMKEHHS CBOTO IPOCTOPY 3 UY>KUM MOKa3aTH, Mo-Teplie,
BKpail pasiouy BIJIMIHHICTb YKpaiHM W MOCKOBUIMHH; IO-JIpYyre, BUSBUTU O€31yIIHY
370JIIACHKY CYyTh MOCKOBHTIB; IO-TPETE, 3aCBIAUUTH BJIACHY O€3yMOBHY €/IHICTH 13 YKpaiHOIO
(«A mpoxkisana 6 Tebe, 1 cede 3 T00010, / SIK HEPO3AUTEHY YacThy).

VY Bipmax B. BoBk «l'onociHas» 1 «CBATICTb» OJHAK MOAAHO Pi3HI MEPCIEKTUBU
OaueHHs: y nepumiomMy — 3 no3uliil Ykpainu («TBii 1Bit, YKpaiHO, TOMYYTh XapUu3ny»), y
JIpPYyroMy — MOCKOBHTIB («sik MockBa, / Tonrana mBIiT 9y>KUX HApOiB»). YTIM He 3a0yBaiiMo
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npo cropoHHid mormsia. Jlipuuna repoins «l onmociHHs» .emenmye, abu 1HII TOOAYHMIU
crpaknanns Ykpainu (Bosk, 2016, c. 26):

Sxa tu o0igpana, oOmIapnana 3 KHSHKOTO BiHA

3axJIaHHUMH KITJISIMHU, TOCTPUMHU KJIMBaKamH!

[TixiliMu cBO€ Topze 400, YKpaiHo!

TBOI paHu KpHBaBi CTO HAPO/IB Y3HAJIO.

Tu Ge3cmepTHA B iCTOPIi JHOACTBA,

I cBATUTBCS IM’sI TBOE B 3a4yJOBaHIM CBITI.

ABTOpKa MeBHa, M0 CBIT (KpiM MOCKOBHUTIB) HE CIIINUIA, 110 BiH YIIOBHI 3p03yMi€ XpEeCHY
MyKy YKpaiH i iHy i1 )KEPTBH 1 CIPUUME HOXOPOHHE 20JI0CIHH K TIPEITIOIII0 10 BOCKPECIHHS:
«bo He 3a cTpacri, a 3a cBarticTh / Ha Tebe Bockpecinus xae» (Bosk, 2016, c. 26). IIpote
rmoeTeca TaKoX 3HA€, sIK MOBUIBHO mpo3piBae cBiT. Y 30ipui «bymosa» (Bosk, 2015, c. 52),
MUCTKHHS CJIOBA CTABUTH MMUTAHHS CITiBB1IMOBIJAILHOCTI:

XTO ycnocoOUB THUX, XTO XaMEIUTh
Yysxe 106po, XTO po3codadnBCs
Ha Bce Benuke i rigne,
3aMmIITIOBATH 0Yi CBITY?

Yysice 006po HE TPOCTO KpaayTh, a BHIAIOTH 3a cBoe. HOBOTBip XxaMmenuTh y cobi
CyMillla€ 3HAYCHHS TIPUCTOCYBAHCTBA (IIi€ 5K Xameneor) 1 HaXaOHOI 3HEBary (Jie Ha4e xam),
1[0 TOCSTae Ha BCE BeIKMKe HiOM Ha HanexHe. B. BoBk nesHa, mo «Komnwucs Toii cBit y3pie / 1
CTaHe CBITY COPOMHO.

Yyxe 106po — uyorci npusinei, sik nokasye nepcoHax mnoesii « CtpamrHuii cya» 31 301pku
«Tomoc 3panss» (BoBk, 20180, ¢. 50): «Mwu He yaci Ha 9yxi npusinei, / Ha xoponu, mpectoiun
W xierHomu, / N naemo cebe oOkpanatu / 31 CBUTH H APaHKU-COPOYKW». YKpaiHIl HE
noTpeOyIOTh Ty»)KO0ro, 00 MarOTh BIIACHI Kl Koponu: B. BOBK paHiie Haraaye, mo YKpaiHa
obwapnana 3 kuadicozo eina (Bosk, 2016, c. 26). [loknanatouu Oinbly 4acTKy MPOBHHU Ha
BOPOTiB, IO€TECA CBITYUTD YTIM, L0 YKPATHII Jat0Th cebe 001KpacTH, He MPOTUBIISTYUCH 3JI0MY .
Amo3iitHo moxsmkatounch Ha noemy «Con» T. llleBuenka («JlaTaHy CBUTHHY 3 KaliKH
3HIMAaIOTh, / 3 MIKYpOIO 3HIMalOTh»), aBTopka nutie (Bosk, 20186, c. 50): «Bu 3aupaete 3 Hac
*uBy mKipy: / Ictopio it MoBy Hapony, / M mammm no6pom Garatie / CkapGHMI BaIIoro
nBopy». Ha nmepekoHaHHs aBTOpKH, i1CTOpPisl Ta MOBa — IIKipa Hapoay, iX BIIOMpaHHS BKpai
OoJicHE 1 IepeTBOPIOE HApOJ Ha CTpaxkJIeHHMI oroneHuil Heps. OaHak B. BoBk meBHa, 1110
YKpaiHI[l MaloTh 111[€ YUMaJIO:

Ta icHyIOTb 11l Hall 00IuYYs,
I xpeber i1 10J10H1 1 CKPOHI

OO0nuyusg 4YMHUTH 13 HApoAy 1 JIIOJUHHM 1HAMBIAYyalbHICTb, a XpeOeT CHUMBOMI3Y€E ii
XapakTep 1 3/aTHICTb 13 T1IHICTIO IPOXOJAUTH BUMPOOYBaHHs, HE 3a0yBIIM MPO i (A0JI0H1) i
JTYMKH (CKpOHI).

3 orysiy Ha cKa3aHe, IepCOHaK-4y’>KHHKa (BOYEBU/Ib 1 aBTOPKA) OauuTh y TBOpUIN Mparli
BJIACHUX PYK MOXJIMBICTH MOMOBHUHH HeCTauy HauieenianvHiwumu eueaoxamu (Bosk, 2016,
c.19):

Jis xKuTeniB Kparo iICHYIOTh KpaMHHII

M noBHi KOMOJIH,
3aTe 1S Iy)KUHINB — HAUTEH1sUTBHIII
Buranku i pykoTBOpH.

Komoa oTyT BHCTymae aHalIoOroM KomMopu 61acHOi, KOTPY TIEPCOHaX HE Ma€e 3MOTH
MOTIOBHUTH 4Yepe3 MaTepiayibHy Hectady. OgHak Opak KOIITIB, SIKUM PI3HUTH UYXMHKY BiX
MEMIKaHI[IB Kparo, MOPOIKY€E HAUIUIIOK TBOPUOCTI, KOMIIEHCYIOUM HECTayy CTaTKiB. Y 301pIi
«Bcenenna mictepis» (Bok, 2018a, c. 53) Bmimeno Bipm «Ckapray, ne B. BoBk kaxe:

IToneritu 6 caigamMHu Jejek,
Jle niHyIOTh JOJOHI # yM,
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bo st MeHe TyT MicIs HeMa.
bo mMos konocucta 3emist
3aBOpO’KEHA 1yXOM JINXUM
Hece xi1i6 10 wy>koro crona.

Yyoicuti cmin — MapKye 9yxke MapcTBO (UyXKUM MPECTon), K MOro omucaHo y 30ipii
«Kypran» (BoBk, 2019, c. 47): «YepBoHi 3aMkoBi MypH, / JloBKosa — matep uepena... / Tyt —
posziiora cronuis / CtenoBoro maps. / SIKuM npuBiTOM 4y XHUHIS / 3ycTpiHe naneka 3emis? /
VYropi — KpuKkH BOpoHHS, / BHU3y — uyxuna». Bes posiniora 3emiis Taka TUIBKU JJIsl CTETIOBOTO
(BOYeBUIb, MOCKOBCHKOTO) T1apsi. J{ist fioro migmaHux (pocisiH) i OpaHIIiB-1HO3EMIIIB IS 3eMJIS
€ 3aticHoro. [l dyxuHIA — 1 gayneka 3emus (He Jmimie reorpadiyHo, a KyJbTypHO W
MEHTAJIbHO), Ha Hili 3aTICHO caMme 4epe3 Te, IO 1€ ¥y CuHA, HaJ SKOK0 He BUHO Heba 1 JIesek,
K1 CUMBOJII3YIOTh KHUTTS, a JIUIIE BOPOHHS K CUMBOJI 3aru0eli.

[Ipote nineHHs xmMiOOM i3 Uy XKHHLSMHU HE € 3JI0M, JOKHA THX YY>KUHI[IB HE CIpUHMaeNI
BUIIMMHU 3a cebe. Y moesii «KBitu momi» 31 30ipku «Boroup Kymana» (Bosk, 2014, c. 44)
roereca Kaxe:

[Tnoau npUxXoAUIN HA MiH CTUI 3 4yXKOro cajy,
51 xuna B uy>xoMy OyITUHKY,

Ha ayxiit 3emui,

I HaByana gy>KuX IOHAKIB

[lanyBaTH uy>Ke i JTFOOUTH CBOE.

Tenep y MeHe, B mpuOLKHUII 4y>KOTO Kparo,
L[BiTyTh Ha BepaH/l PO3KIIIHI KBITH,
JXoBTi i uepBoHi iKcOpH,

['opsTh BUILIHEBI aHTYPIi

1 pizno6apsHi agpuKaHchKi Bisikm,

[Ilo He mamoTh.

Ile meBHO KBITH MOE€T T0JT1

Bceronu uyxuHku,

Bcroau nui rocTero B MIUPOKOMY CBITI.

VY Bipmi € uyXuil mpocTip MmarepiaJbHUM (4ykuil can, OyIUHOK, 3eMJIs) 1 JyXOBHE
BITUYTTS Uy>KUMHU (4yX1 IOHAKM, Yy’KMHKA). Pa3zoM 13 TuUM, yce uyke NpUXOJUTh B MPOCTIP
CBOTO (Ha Mmiti cmin), AOTO HE HECYTh 5K JAHUHY BUIIOMY.

[Tnomu wyxoro caay CHIBBIJIHOCHI aBTOPKOK 3 KBiTaMu JONi (keimu moei Ooni) —
OapBucroi, ajge He 3amamHoi. Yyka 3emis K A8 TepoiHi, Tak 1 s i OiorpadiuHoro
IPOTOTHITY HE BOPO’Ka, HABMAKHU — CIIYT'Y€ 3aXMCTOM BiJl BOPOTIB (8 npubisicuuyi 4y’ oro Kparo),
a TepoiHs Yy€eThCA TaM HE OpaHKOIO, a TOCTEI0 — OTXKe, MepedyBae THMYAacOBO, Mae CBOOOIY
MOBEPHYTHCS JOJIOMY.

3peiToro, BIoMa JipudHa repoins (1 aBTOpKa) T€K TUMYACOBO, 00 3€MHHI CBIT yBECh
NO3HaYeHO MHHyIicTIo. Tomy omo3unito uyoce / ceoc B. BoBk He 3HATO, ane moyacTu
BiJI3epKAJICHO: HABYAIOUM YYXKMX IOHAKIB IIAHYBAaTH YyXe, nepcoHax Bipma (alter-ego
MOeTeCH) MOKa3ye iM iHIII KyJbTYpH, B T.4. YKPAaiHCBKY (c60€ AJs ONOBiJaya); HaBYAIOUU
TOOWTH CBOE — CTA€ Ha iX MICIIE, aJKe iXHE C80O€ — yydice ISl OTIOB1TAUKH.

Mipkytoun npo mnpoOiemy aousi, B. BoBk BuxomuThs 3a Mexi ocobuctoi Giorpadii i
OCMUCITIOE 11€ MUTaHHS B KOHTEKCTI aHTUYHOI Apamu. Anentoe He 1o Kaccanapw, sk 11e Majo
miciie B 30ipiii «KiHo4i Mackn», a 10 opoorcux singysans. Y 30ipui «Ilicus CupeHn» BMileHO
psinku (Bogk, 20126, c. 8):

M#u — 4y’KUHII Ha BJIaCHOMY I10JIi,

IT1JT BIACHOIO CTPIXOO 3 THI3JOM JICICKH,

110 HE J1ajia HaM CIOJIIBaHUX PAJIOIIIiB,

Haye O CIOBHSJIUCS TUIBKH BOPOXK1 IPOPOLITBA
YOPHOKHM)KHUKIB 1 BOPOKOUTIB.
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I 3HaKOBO: MPUOMPAIOUH 31 CMUCIIOBOTO IOJIA IepedaueHb BiacHUX BinryHiB (Kaccanapa
OyJia JUIsl TPOSIHIIIB CBOEKO, X0U 1 HE TIOYYTOI0), aBTOPKA aKIIEHTY€E Ha COJIOJAKOTOJI0COMY CITiBi
qy)KMHIIIB — TAKOMY, 10 3MYIIIy€ 3a0yTH 1 BIacHY 3eMJIIO, 1 METy MaHJpiB, KO)KHOTO, XTO TOU
criB uye (Ha3Ba 30ipku «Ilicas CupeHn» HaJITO MPOMOBHUCTA B KOHTEKCTI CKa3aHoro). Brim,
SK 3pO3yMUIO 3 BipIla, MOeTeca CTaBUTh IMiJi CYMHIB HalepeIBH3HAYCHICTh noii (naue O
30yBauCs) 1 TUM T1a4e HE Y3aJIC)KHIOE JI0JI0 TUTBKH Bij BoporiB. Lo mieTbest Ha BIacHOMY T0JTi
1 i BIIACHOIO CTPIXOI0 — CIIpaBa HacamIiepe]l BIACHOI BiAMOBIAAIbHOCTI, 0O HE 3aleKaTH
BiJ1 Bopora (Bogk, 2016, c. 28):

Sk noBro, Mos YKpaiHo,
Bynemn He Haoro,

I'apHa HanoxxHHULIE

Csoro ruo6utensa?

Sk noBro TBOI AiTH OyIyThH
[TigMeTusIMH Yy>KUX 3eMellb,
Po3scisHi 3epHamMu Maky

ITo Bciit mnaneTi?

VY cTHicTHIII TOeTecH BIi3HAEMO TOHANBHICTh «IlcanMiB crenmy» €. ManaHroka, B IKHX
Ykpaina dirypye sik 3padauea bpanxka cmenoéa. CBITOIIIS MpaKaHUHA B aCTIEKTI OCMUCIICHHS
yKpaiHchKOi 710711 OyB Onm3bKuUil oeteci. BoHa He TiIIBKM JOCBITYMIIA €MITPAaHTCHKOTO XJi0a
(six 1 mpaxkanuH €. ManaHIOK, SIKOTO 3Haja 0COOMCTO) 1 BIAYYTTA CBOET APIOHOCTI (3epHUHA
MaKy 3-MOMDX 1HIIMX Ha TUIAHETi), ajie 1 3arPO3H BiJ] «CTEMOBOrO Iaps» B yaci JIpyroi cBiToBoOi
BiliHU 1 HaBHCIIO1 HEOE3MEeKH IIe Mepel MOYaTKOM HOBOI XBHIII BIHHU POCIMCHKO-YKpPaiHCHKO1
(mo 2014 poxky).

MosxkHa TPUMYCTUTH: Haragyr4u a0eTKOBI ICTHHH TMIPO SHUYAPCTBO, IloeTeca
nepecTepirae mpo BOPOXKHN IIJCTYI, IIO KPUETHCS 32 COJOJKHAM CITIBOM / CJIOBaMH, aie
HUILUTB 1 )KUTTSA 1 AyIIy 1O OCHOB. 3aKJIMKAIOUH JI0 BIAMOBIIAIBHOCTI 32 CBOIO JI0JIIO, IIOETECa
Harajlye mpo JIOACHKY TIiJHICTh, sKa 3amodirae sk 3HEBa3l 4Yy»XOro, Tak 1 HEHABHCTI /
0aiiTy’OCTi 10 CBOTO, HE JIal0YM OYTH CIIIOI0 Ha CIbO3U 1HIIUX.

BucHOBKM Ta nmepcneKTHBH MOAANbIIMX Po3Binok. O0pa3 uyxuHu B noesii B. BoBk
HaOyBa€ JIBOX KOHOTallill — SIK HEraTUBHOI, Tak 1 MOo3UTHBHOI. [lo3uTHBHA MeTadopusyeThCs
4yepe3 TUIOAH uY#co2o cady, MO MPUXOIATh Y JKHUTTS JIPUIHOI repoiHi sk dap. Te, mo crae
JTApYHKOM, 3MILIYEThCS 3 MOJIOCY YYXKOTO JI0 OCBOEHOTO 1 MOYMHAE LIAHYBAaTHUCA SK KBITKA
(mpuxpaca) BracHoi g0i. Ha 111 manu 10 9y>K0ro yBUpa3HEHO MPOCTYIIAE JTFOOOB 10 CBOTO.

Yy’krHa B HETaTUBHOMY CEHCl — Hecmaua. B. BoBK ieTbes Haiinepiue npo 6pax 10608i
J10 P1AHOT 3€MJIi, BHACIIIZIOK SIKOT'O CBOSI 3€MJIS CTa€ Yy»K010. B KOHTEKCTI CKa3aHOT'O PO3TOPHYTO
TeMy JOOPOBUIBHOTO MiIKOPEHHS (TaCUBHOT'O IPUWHATTS 3aBOMOBHHKA — T. 3B. HAJIO)KHUIITBA)
4y BiifHM Ha OOIIl 3aBOMOBHUKA (STHUUApCTBa). B Takmx yMoBax 10 MO TSI YYKUHIS € HEe
JapoM, a OaHUHO!0, 110 CTIPURMAETHCSI HUM 3a HaJIe)KHE 1 TOMY 3HEBAXKA€ThCs 3T1THO IMpaBa
cunu. Hecraua — ne 1 6pax po3yminnsa, mo0 HE CIyXaTH, HE YyTH BOPOKUX HPOPOITB,
COJIOJIKOTO YYXKHHCBHKOTO rosiocy («cmiBy CupeHu»), NodyBIIU SSkuid 3a0ynent 1 batbkiBuinny,
1 MeTy IUIAXy (TIOBEpHEHHS T0JIOMY).

Yy:xuil mpocTip € 4ITKO OKpecleHul K yyorca semus (He baTbKIBIIMHA), uyorcuti Kpati
(KyTOYOK CBITY), 6yOurok (ocens, 1o To01 He HAIeKUTh) 1 cad (MexXi BiAMOBIIaTbHOCTI, TpaIl,
IUIOJIIB; TEPUTOPISI PAlOBAHHS).

Yacrime ykpaiHChbKa IIO€Teca IOCIYTOBYETbCS MeTaQoporo uysca xama, HIXK
MPUKMETHHUKOBOIO CJIOBOCTIONYKOIO Uydwcuti OyouHox. AJpke dYyka xata mnepeadadae
IPOTHCTABJICHHS 3 PiIHOIO XaTOIO HE SIK OCENEeI0, a K 1CTOPI0COPCHKOI0 KaTeropi€ro: 3BiACH 1
psanku llleBuenka mpo ceorwo xamy, 1 3rajmka npo piony xamy Aunapes lllenturnpkoro («Ak
OyayBaTu pigHy xaty», Jaekper JIbBiBcbkoro ApxuenansHoro Cobopy 1942 p. aBropcTBa
Murtpomnonuta Auapes, XpemieHoro 6arbka B. BoBk).
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VY Mexax uyoi XaTH IMOeTeCOI0 BUOKPEMIICHO KOMOPU UYHCUHU, & B TUX — uydice 000po
(abo mpuxoBaHE BiJi CTOPOHHIX O4ei, a00 HaxaOHO 1 HAJTO XaMOBUTO IPOTOJIONICHE CBOIM
ckapoom). Ote 100po — He TINBKH MaTepiajbHi CTaTKH, a 1 JyXOBHHH BHMIp: 1 30BHILIHIMH,
JI€BUM, ICTOPUYHUN (KOPOHH, MPECTOJIM, KJICHHOAM), 1 BHYTPIIIHINA (KUTTSA Iymr, Tak OU
moBuTH). Tomy y noesii B. BoBk 1 ¢irypye po3ronrtana 3arapOHUKaMH JIFOJHHA (SK TyXOBHO-
TUJIECHA €JTHICTB), Ky aBTOpKa MeTadopu3ye uepes uyarcuti ysim. | 1el 4ykuid [IBIT KOPEToe
3 Kgimamu Mo€i 0oni, TOOTO YUTAETHCS SIK MPOTHCTABICHHS dy’Ka JI0JIsl / MOSI I0JIsA, @ Pa3oM 3
TUM MIPOEKTYETHCS HA MMUTAHHS JIOJIi 3arajioM: ii 3aJ1e)KHOCTI BiJl BOPOXKHX IPOPOIITB, 200 CBOET
MOBH (pigHOi (OpManbHO i 3a CeHCamH), a00 BJIACHUX BIANMOBIAANBHUX Mild (10 CBiIOMOT
BIJIKYITMTEJIbHOI KEPTBHU Tepe] CBITOM, KM MOBLILHO IPO3piBa€, TOBro OYyBIIW CIINUM HA
qyKi CIbO3H).

3 ommsimy Ha Bce 3a3HadyeHe, MoBa Bipu BoBk, y mepury uepry, opieHTOBaHA Ha
3acmepediceHtsi BiJl JIETKOBIPHOCTI IOJO BOPOTIB, Ha 30epediceHHsi CBOTO (abu He Haia
VYkpaina BpemTi cTajia HaIlow), Ha MicTepii, B Kl 4yKiii MOJUTBI MPOTHCTABJICHO BJIACHY,
Yy KHM KOMOpPaM — CBiif KOMOJI, 800 ckpuHio 3a0ymux npeokis, y sikii HAUTeHIAIbHIII BUTBOPH
HE TUIBKH CBOIX PYK, a 1 CBO€T — yKkpaiHchkoi (He uy»koi!) — mymii.

L1s ctaTTst HE PO3KPHUBAE BUUEPITHO TEMY Uy>KMHH / 4y>KHUHKH B 110e3ii Bipu BoBk 1 Moxke
OyTH PO3TOpHYTA SIK B ACIEKTI MUCTEIBKOTO /A1aJiory (aJro3iii, iHnTepMe1iadbHOCTI ) 3 TBOPYICTIO
muTHiB-eMirpanTiB (€. Manantoka, f. 'Hi3goBcekoro i iH.), TaKk 1 CIPOEKTOBaHA Ha
Oiorpadiuni MOMeHTH, B11OUTI B moe3ii B. BoBk, st skoi uyswcuna Oyna He TUIBKU 0aleKor
3emzero, a 1 IPOCTOPOM 3 SIKOTO Kpallle BUAHO BENTUY 1 paHU piAHOT YKpaiHH.
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METAPHORS OF FOREIGN LAND IN THE POETRY OF WIRA WOWK

The article examines metaphors of foreign land in the poetic collections of Wira Wowk
from 2012 to 2018. The poetess reads foreign land both positively and negatively. In a positive
sense, foreign land is a space that protects from enemies and allows us to accept the fruits of
someone else's labor (culture) as a gift, making them partially our own. In a negative sense, it
refers to the lack of good: love, understanding, one's own culture, etc.

The main images of foreignness in poetry of W. Wowk are combined with spatial markers:
land, garden, house, hut, pantry, chest of drawers, table (and throne). The metaphor of the
garden is combined with the metaphor of a flower as life and fate. From here, W. Wowk moves
on to the question of whether fate is predetermined and whether it depends on our actions or
on our or enemy words. The author warns against trusting enemies («the Siren's song»), against
submitting to them, against indulging in their greed, their crimes.

Within the boundaries of someone else's house, the poetess singles out the pantries of the
foreign world, and in them — someone else's good (either hidden from prying eyes, or brazenly
and too rudely proclaimed as her treasure). The good is not only material wealth, but also the
spiritual dimension: both external, effective, historical (crowns, thrones, jewels), and internal
(the life of the soul, so to speak). Therefore, in the poetry of W. Wowk, a person trampled by
invaders (as a spiritual-bodily unity) appears, which the author metaphorizes through someone
else's flower.

Wira Wovk's language focuses primarily on warnings against trusting enemies, on
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preserving one's own, on the mystery in which one's own prayer is contrasted with someone
else's, and someone else's pantry is contrasted with one's own chest of drawers or chest of
forgotten ancestors, in which the most ingenious creations are found not only of one's own
hands, but also of one own — Ukrainian — soul.

Key words: metaphor, image, foreign land, poetry, Wira Wowk
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IHTEPMEJIIAJILHI CTPYKTYPH B IIOE3II
CBATOCJIABA I'OPJAUHCBKOI'O 1930-1940 pp.

Y cmammi 3anpononosano ananiz inmepmedianvrux ssuw y noesii C. I'opouncbkoeo
1930-1940 pp., 6acamiii na inmepgepenyiro mucmeyms ma He-mMucmeyms, Ha NOEOHAHHS
cmpameziti 06pa30mMeopu020 MUCMeYmed, iepo6o2o KiHo, KiHOOOKYMEHMANICMUKU, iCmopii.
Ocobnusy ysaey 3ocepeddiceno Ha icmopiocoghcokiti noemi «Cim nimy (1939), y axit noem-
8i3ioHep 30ilUCHUB PEKOHCMPYKYII0 Nepiody 8U380IbHUX 3Ma2anb 6 icmopii Ykpainu 3 1914 no
1920 pp., nokazas modiwni Hayiemeopui npoyecu, 3azpo3u, nepemocu i nopasku. Lllupoky
nawopamy nooiu mumeysb 3pobU8 OOCMYNHOI yumavesi y J1ANiIOAPHOMY MeKCMi,
3acmocy8asuiy Clo8ecHy 8i3yanizayilo — «epagiuniy ma «KiHemamocpapiuniy npuiiomu
YHaouHeHHs emanie bopomvbu 3a oo u [epicagy. 3a80aKku inmepmeoiarbHOMy OUCKYPCY
HegenuKa 3a 00csA20M noema Y8UpasHIoe YPOKU ICmopii, adcausi 01 0epiHcasomeopeHts Ha
nouamky XXI-eo cmonimmsl.

Knwuosi cnosa: inmepmedianvhicms, epomadancvka noesis, Ykpaina, 6opomvba 3a
Hezanedchicms,  npomubopcmeo 3 Pociero, icmopiocogis,  sizyanizayis, epaghika,
KIHOOOKYMEeHmMAaNiCMuKa.

DOI 10.34079/2415-3168-2025-18-32-28-57

ITocTanoBka npodaemu. barara Ha iHTepMeiabHI CTPYKTYPH JIiITEpaTypHa TBOPUICTh
CesarocnaBa ['OpIuMHCBKOrO, XyJOKHUKA, IO€Ta, €ceicTa, JTepaTypo3HaBls, 1CTOpUKA
MUCTENTBA € BASYHUM IOJIEM JIJIsl KOMITAPATUBHOTO aHali3y B PI3HUX MJIonMHax. BoHa mikaBa
H  eKCIUIKalli€lo Bi3yaJbHOCTI y TOETHYHMX TBOpaxX, Je& C(HOPMOBAHUN 3aBISKU
IHTEpMEI1aIbHUM CTPATETISIM CTUIIb MUTLISI BUKAa3y€ HOTO TSKIHHS /10 BepOalIbHO-BI3yaJIbHOTO
CUHTe3y. Pi3HOMaHITHICTP Mejia, KOTpl BiH 3ajydyae, I100M YHAOUHUTH Y CJIOBI €MOTHBHI
CTaHU, MOTOYHUI MOMEHT, 4YaCOB1 3CYBH UM PO3JIOT1 ICTOPUYHI €KCKYPCH, BUPI3HSIE HOTO cepel
JITepaTopiB MEPEABOEHHOIO yacy. A cama aKkTHUBHICTb, 3 sIKOIO ['OpIMHCHKHI BiJ MOYATKY
MOETUYHOI Kap’€pU KOPUCTYETHCS MIHUPOKOIO NATITPOIO NPUHOMIB CyMIKHUX MUCTELITB Ta He-
MUCTENTB, MPHUIUIBHO I1HTEPIIONIIOE y TEKCTU MOBY KHUBOIMHCY, Tpadiku, apXiTEKTypH,
¢dororpadii, kiHO, miuakaTiB, adim, TOBOPUTH MPO MPIOPUTETHICTH 30py, MPO CTaNICTh
BI3yaJIbHOTO KOMIIOHEHTY MOT0 MOETUYHO1 TBOPYOCTI. | X0ua moi0He 3a1y4eHHs KOAIB 1HIINX
Mejlia CUCTEM, K€ Ma€ METOI0 «0aueHHs CIOBECHOTr0 00pa3y», € CbOTO/IHI CTaHAAPTHOIO IS
JITEpaTYpHUX TEKCTIB «IpakTHKOK misaanskocti» (Crary, 1992), ekcrnepuMmeHTH moeTa
['opAMHCHKOTO 3 TUTACTUYHUMH MHUCTEITBAMH, 3 MOBOIO Ta TTOETUKOIO KiHO B 1930-x 1 1940-x
CUMITTOMATHYHI: PE30HYIOYH 3 0000 y COIIATBbHO-TIONITUYHOMY aCMeKTi, Y KyJbTypHOMY
XKHUTTI BiH TPUMAaBCS KypCy €MOXH B 01K 3pMMOCTI.

InTepmenianbHa naniTpa MaicTpa, oOpaHUl HUM KOMILUIEKC CEMIOTHYHUX KOJIB, KOTp1
BiH 3aCTOCOBY€ B apXiTE€KTOHIIll MOETHYHUX 301pOK, 3aCBITUYIOTh YMiHHS pedepyBaTH CKIaH1
abcTpakuii, KOHIENTH, sBUlIa colliymy uepe3 «Mmetadopu 6auenns» (C. bpexxeimxk). Lnsax
anpoOoOBaHMUN 1 Pe3ylbTaTUBHUU, aJKe MOETU-XYJ0KHUKU 3BEPTAIOTHCS /10 300pa)KalbHUX
KOHBEHIII! He JIUIIE 3a 3BUYKOIO MOCTINHOI poboTH oka. BoHu 100pe 3Hat0Th, 1110 apTeakTi
MHUHYJIMX €MO0X YCTAJIWINCh Yy Halllili CBITOMOCTI B SIKOCTI OKPEMOi MOBH: CIO’KETH i KapTHHU
3adikcyBad TOJIi, TOTJSAM Ta 3HaHHI. BigTak 1HTYITHBHO HaMaraloThCsl aKTHBI3yBaTH
CTPYKTYPH Bi3yaJIbHOTO COPUHHATTA i MPOOYIUTH I JAlbKUI pecypc y CBOTO UMTaya, BIKAMU
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«TPEHOBAHOT0» XPHUCTUSHCHKOIO apXiTeKTyporo, ¢(peckamu ¥ imroctpamisimu  bibuii,
npoOyAUTH TaK 3BaHMU 3alMT IJI]a4a, HABYEHOIO IEPEKO0BYBATH (Di3MUHE B JyXOBHE, a
JiHi1, KOHTYPHU, KOJIBOPH, CBITIOTIHI — Y KOHIENTH. OCKUIBKH Bi3yalbHi MUCTEITBA MUHYJIOTO
chopMyBaIM IIJTUH PEECTP CEMIOTHYHHX 3HAKIB 3 IXHIM TalHONMUCOM 1 ImmMdpamu, ILeu
KOMIIJIEKC 3HaXOJHUTh CBOIO HIlIy B MOe€3ii, Ie KyJbTypa 30py HPOSIBISETHCS 3HOBY i 3HOBY B
JTUHaMIIl HacW4YeHHs 1 30aradeHHs 3pUMOro HaOyTHM JOCBIJOM, MEPETHMHAMH CMHUCIIB Ta
mi3HaHHA. Bi3yamizamiss cioBecCHOro oOpa3y apTUKYIIOE YCi I CMHCIH, aKe BOJOJIIE
0COOJIMBUM T€PMEHEBTUYHHUM ITOTEHIIIAJIOM: TTOOAYCHHUH CBIT MOYKHA 3pO3yMITH ¥ Mi3HATH. |,
KOJIM TOBOPUMO, IO TOET, SKHUH IMiJKII0Ya€ CUJIOBE IMOJIC IHITUX MUCTENTB (aKTHUBYE KiJIbKa
CEHCOPHUX KaHaJliB OJHOYACHO), IepeMara€e «IpocTO II0€Ta», THUM CTaBUMO Iepe]
JITepaTypo3HABIIMH i BHUMOTY JIOCII/DKYBAaTH aKTH Oa4yeHHS / «30pOBi BHILIECKH» Yy CYTO
BepOasIbHil cdepi, TOOTO pO3IIISIAATH JITEPATYPHUN TEKCT 13 IEPCIICKTUBH Bi3yaIbHOCTI.

AKTyaJIbHICTh AOCTiAKeHHs iHTepMenianbHoCcTi Yy TBopuocti C. ['opauHChKOTO, siKa
0a3yeThCsl HA PI3HOMOJAJIBbHIN 1HTEphEpEeHIli MUCTEITB 1 HE-MUCTEITB, 0€3CYMHIBHA, aJ[Ke
TPaKTyBaTH 3pOILEHY 3 IU(PPOBUMHU TEXHOJOTISIMH KyIbTYpy X XI CTOTITTS MOKEMO TO/1, KOJIH
BUSIBUMO IIONEpE/HI eTanu 1 BapiaHTH Takoi iHTep(epeHLii, Je BaromMa pojib HaJIEKUTh
BisyasnbHOCTI. KOHBEHIIIsSI HA TOJI «Bi3yaJbHICTH 1 CJIOBO» 3aBXKAM € IIAHCOM JUIsI aBTOpa
noOyyBaTu JiTeparypHuil 00pa3, KOTpHil MAaKCUMaJIbHO aKTHBI3y€e ysIBYy UMTada i pe30HYe 3
T.3B. BHYTpIIIHIM 30poM. [10€TOBI MONMPOCTY BHUTITHO KOPUCTYBATHUCS allpOOOBAaHUMHU B pi3HI
€MOXH1 KOMIO3ULIHHUMH NIPUHOMaMH, KOJIPHUMH IIJISIMAMU: TUM «CIIOCOOOM OadeHHs», SKUM
KOPUCTYBAJIHMCA MaWCTPU MUHYJIOTO Ta JI0 SKOTO MU IpHBYeHi. Jl0 TOrO K, MONpPH BIUIMBU
PI3HUX KYJIbTYpHO-ICTOPMYHUX KOHCTPYKTIB, HE3alepeyHUM € (PaKT JOMiIHYBaHHS 30pOBOi
anmepIerIlii, o Horo KOHCTaTye cydacHa ricuxodizionoris. Tomy dhopMyBaHHS (a2 B unTavya —
PEKOHCTPYKIisl) aBTOPCHKUX CEHCIB Ha CTHUKY Bi3yallbHICTh / CJIOBO — II€ W TMOHOBJICHHS
«croco0y OaueHHs», 1, 0 OyJI0 HAABAKIMBHUM ISl [ OpIMHCHEKOTO-TI0ETa, 11 W aKTyasialis
KYJIbTYpPHOI I1aM’SIT1 Ta OB’ s13aHO1 3 HEIO 1IeHTUYHOCTI. /|11 HbOT 0, IKUI MUCITUB KaTeropisiMu
IUTACTUYHUX MUCTELTB Ta IEPEHOCUB IXHIO JIEKCUKY I TEPMIHOJIOTIO B [10€3110, yC1 MUCTELTBA
OynM OAHMM LITICHUM MPOCTOPOM camo3fiiicHeHHs. 3raxyroun B. MaciotuHa 3 iforo
3aXOIJIEHHSIM YKpPAiHCBKOIO TEMATHKOIO B MENalbEPHOMY >KaHpi, BIH HaBIB MOT0 BiAMNOBIJb
iHTepB’10epy: «1llo s BBakaro cBOIM paxoM: MalsipcTBO, Tpadiky, CKyIbITYpY UM JIiTEpaTypy?
Ha nie Mmoxxy BinoBicTH — MOS pOQecisi, MOSt IPUCTPACTh, M1l )KaHP 1 IPOKJIATTS MOTO )KUTTS
€ nurre oxHe: muctentBoy» (['opauncskuit, 2015, ¢. 317). Y paMkax MHCTENTBA SK IiTiICHOTO
€IMHOTO TIOJS BIH MPONOHYE MEPCOHAIbHY 1CTOPIOCOPCHKY KOHIEMIII0 MHUHYJIOTO 1
Mail0yTHbOTO YKpaiHu.

MeTta cTaTTi — aHaNi3 iHTepMeianbHUX cTparteriid ['opauHcbKoro-noera, 3alisHuX s
MiIKITIOYEHHS KUIBKOX CEHCOPHHMX KaHANB 1 aKTHBallii B3aeMOJii MK MHCTEHTBAMH,
KyJIbTypamMH, €loXaMu; Ul perpe3eHTanii YKpaiHu i ykpaiHChKOi iCTOpii, ONPHSIBHEHHS
CHHKPETHYHUX (HOpM TOa4i BIACHHUX icTopiocodchkux KoHMenmii y moesii 1930-x Ta 1940-x
POKIB.

Bukisiag ocHoBHoro marepiany. Konueniisi xonismy KyJdbTypH — IOJIE MIXBHIOBOI
CHIBAPYKHOCTI, B3a€MO/Iii, KOMYHIKallii pi3HUX BU/IB TBOPUOCTI iMIIOHY€ ['opIMHCEKOMY, BiH
ciiaye i y TBopumX mornykaxX. OCKUTBKM TMPIOPUTETHUM JJIs HBOTO € Bi3yaJIbHHH CIOCIO
B3aeMO/i1 3 iH(popMartieto, BiH y Bipmmax 1930-1940-x pp. BraeTbcs 10 HU3KHU €KCIIEPUMEHTIB,
HaMararo4ruch HUMH TPOJEMOHCTPYBATH YUTAUYEBI MPUHOMH 30aradeHHs JIITEpaTypH KOZaMu
BI3YaJIbHOCTI, IBUTH LUTICHICTh TKAHUHHU KYJIbTYpHU. Taky eHICTh Aekapye y Bipi «Konbopu
1 cinoBay (1933): «KonpOpu 1 ciioBa B HATXHEHHOMY TaHKY / OJHAKOBO A3BEHATH y PUTMI
MENIONIHHIMY, 3aTUM YMUIO ¥ IUJIECHPSIMOBAHO TPAHCIOHYE TpadiuHi, KUBOIMUCHI TEXHIKH,
MOBY KIHO y CBOIO moe3ito. Y Bipmii «Ha mmmii» Moaentoe nei3ax-TilmoTUIIO3UC Yepe3 Taki
3puMi JleTali, K «TPUBH TpaB», «OJAKUTh NMPOMEHHMCTA», «CyBOi XMap OumII, HIX BaTay,
3aTUM, IIOOM JOCATHYTH MOTPIOHOTO KOJOPUCTHUYHOTO e(eKTy, BIA€TbCA 0 aOCOJIIOTHO
NOBHOTO NepeKIaay nmpari xuBonuctst: «[Ipominas He60 romyonTs, / Ha ropax cuHb0O-cHHBO. /

29



ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPIS: ®UJIOJIOTTA, 2025, BUIL. 32

JIsmHyB XTOCh IpOcTo 3 TIoOM / Haituucrimoro ynstpamapuny!» (I'opauncekuid, 1989, c. 15).
3manboByroun OynbBapu Ilapirka y yac, KoJIn «1ajae Bedipy, Moet npogeciiiHo nepepaxoBye
Ha3Bu (ap0O, sxumu xKopuctyBanucs Mamspi (imnpecionictu I1. bonnap, A. Cicneii, K. Mome,
K. ITiccappo nepemaBaim HUIMH 4apiBHICTh BEUIPHIX MApU3bKKUX BYJIUIIB). Y i 11l papOu, «3auTi
B sickpaBi kanaHcu: / KobanbT, ynpTpamapuH, 3eneHuii Bepones, / KpoB nuHoOpH, KapMmiHu,
OpaHXX1» CTAHOBJIATH KOJOPUCTUYHY HAIITPY B)K€ I'OTOBOIO B YsIBI MUTLS MOJOTHA H TO
KOHTPACTYIOTh, TBOPSYM «KOHTPACTH €K30THK», TO €IHAIOTHCSI B OJHIA KOJIpHIA rami
(mmHOOpa, KapMiH, opawk). ['TapMOHis OBepIIeHa, HE TUBHO, IO MOET «X04e OauuTh OapBH,
He peui» ([Copauncekmii, 1989, c. 8).

Biamoga Bix ¢gopM, monpu TpaauiiiHy TyMKY MPO 1HTEIEKTyasli3M BIpIIiB MUTI («Y
norrykax MojepHoi dopmu [opauHCHKUE 00XomuBcs 0€3 eMOIIHOI CKIaJoBOT Moe3ii»
(Copuns, 2017, ¢. 96)), mpuxoBye y mmoeta 0co0IMBY ekcipecito. Biaagna cuna epexry cdhymaro
B IIPUMapHUX CYTiHKaX NEPEOPIEHTOBYE MPUPOHKEHOTO rpadika 3 HOro THKIHHIM 10 YiTKOCTI
JiHIA 1 GOopM Ha NMPUXWIBHUKA KOJIpHUX IUIsIM. «BpomkeHuMm rpadikom» Ha3BaB MHTIIS
Bonbdranr Bopu (muB.: T'opunb, 2017, c¢. 172-173), anamizytoun y crarti «['padika
CesatocnaBa ['opauHcekoro» (1933) ekcnmiOpucu, imrocTpanii Ta iH. TBOPHU CTaHKOBOI i
KHIKKOBOI rpadiku, onpritroaHeHi MaiictpoM y 1933 p. Ha BucTaBIli yKpaiHCBKOI rpadiku B
bepnini. ¥V 1eil mepion, omaHyBaBIIM Ha Kypcax CHIBTBOpI KyOi3My, MalcTpa IutakaTa
@OepHana Jlexxe NMPUHIUI «CHIBHOI KOMIO3MIII 3 YITKUMH TE€OMETPUYHHMHU (popMamMu»,
muTtelb, nume b. [leBHuit, «Hali0IblIe mpamoBaB y KHUKKOBIN rpadimi, y sKii MoaepHi
€JIEMEHTH TOEAHYBAB 3 YKPAiHCHKHMMH HApOIHUMH a0o ictopuyHuMu 3paskamu» ([leBHuii,
2005, c. 57); iHIIa JOCHITHUI TaKOX MiATBEPIKYE: CaMe «KHIKKOBA rpadika BigirpaBaia
HaBaroMiIny poJib y Horo TBOp4ocTi Toro nepioay» (MouepHiok, 2018, ¢. 179).

VYTiM, CIIPaBKHBOTO XYyJOKHHKA, X04ua i BIH MOET-HEOKIACUK, KIIMUYTh 10 TBOPUOCTI «i
nepenuBu 0apB, 1 AMHAMIYHICTB JIiHII»; yCI BOHH «KOHTPACTaMH 3iHHMIII JKaIATh, MOB OCa»
(Copauncekmii, 1989, ¢. 12) — Tak MOET apTUKYJIIOE BIACHY 3alliKaBJICHICTh y cdepi CI0BECHOT
Bi3yasi3allii, BU3HAYa€ThCs 3 (OpMATOM MEPCOHATBHOro muchbma. Opi€HTYIOUYHCH Ha Mayo
po3po0IieHi ToJli MpUHOMH 300paXallbHOCTI, y’e Ha3Boro nepioi 30ipku 1933 p. «bapsu i
JHID» BIH MO3HAYMB IHTEPMEIIATbHUM JUCKYpC CBOET Moe3ii. YpOaHICTUUHMM neii3ax 13 i€l
30ipkH, e 3ManboBaHo «CuiyeTr Notre Dame — excTa3 cepeiHboBIUYS», Bexy Eldens, saxuii
«CHIPAJJIIO YBITHaB y HEOO YOpPHY CTallby», «KaTeApU prKaBl OpaMu», «CTPYHKY TOTHUHY
KOJIOHAJy», «TOPIOHM TOTHUHUX MAaHCTpiB», € MPHUKJIAZIOM iHTep(hepeHLii MOeTUYHUX Ta
rpadiuHuX TeXHIK. 3MOJENbOBAaHUI Uepe3 JamiJJapHi apXiTeKTYpHI eKppasucu CUIyeT MicTa
Harajaye O6apenbed, a BHUOOpPOM MEBHUX 00’ €KTIB MOET HAMAraeThCs epeaaTy 1 eMOTUBHUM Jaj
(mpeporatuBa moesii), 1 goctoBipHuil auk Ilapmka (mpeporatmBa IMIACTUYHUX MHCTELTB).
[IpoTuBaroo pi3KuM apxiTeKTypHUM KOHCTpyKuUisM [lapuka € Oe3niHIMHMHA CBIT IUISM 1
kosbopiB y Bopoxti B Kapnarax (Bipm «Cannoro», 1932): «Jlic y cHiry... / CHIr Ha cMepekax
HAaJIIr, MOB BUHOTpaJl Ha I'ijIKax, / Pa3 y pa3 onajiae myXkuMHu JJaBUHaMU... / | TaKUM HepeaTbHUM
3naeTbes nanekuit [lapux, / Bexa Eitdens, JIyp 1 ropronu rotuunux maictpis! / bine: Bce.
Cune: Bce. Heokpecnene He 30arny Hisk...» ([opauncskuii, 1989, c. 16).

1. Jlinisi, pUCYHOK, KOHTYP

Busnanus «HeokpecieHe He 30arty Hisik» — 3HaKOBe, ajyke Ipioputeramu yuHs O.
Jlexxe cTamM OKpECNIEHICTh pede, SCHICTh JIiHiM, 4iTKi reoMeTpudHi (opmu. VY Bipmax
[OpaMHCBEKOTO Tak caMoO TepeBakaroTh MOJIEpHI TexHikW. [lepexman rpadiku B CIOBO — €
IPOJIOBXKEHHSAM pOOOTH OKa MHTI, SIKOTO, HANpHKIAJ, Bpaka€ PUTMIUHA CTPYKTypa
COCHOBOTO JIiCy, CX0XO0To Ha Kadeapansuuii cobop («Kareapa», 1933). [loeta 3aBopoxye
«CTpyHKa TOTHYHA KOJIOHAJa» y LIl «CBATHHI PO3IyMy H MOJIUTBU», a OPU3KH COHSYHHX
MIPOMEHIB Kpi3b MUIBHOHHM MEPEIIETeHUX «CI SIHEHUX TUIOK» HaraayloTb HOMY «OCKOJIKH
KonbopiB BiTpaxkuux» (Copamuchkuid, 1989, c. 27). Ta HaBiTh 00pa3 aymi — JiHeapHHH i
ACOINIOETHCS 3 BUCTPYHUCHUM yTropy cToBOypom cocHH: «II’e xBumi 30pssHUX 03ep / Jymia
HEeCTsAMHA 1 maneHa, / Xail migHiMaeTbes B erep, / HeMOB cocHU CTpyHKa aHTEHa», HaBITh
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BJIACHUI TOPOOOK aBTOP MOPIBHIOE 3 YITKICTIO CITIJIIB HA CHITY: «Y CHII CIIOKIHHHIA 1 ITHOOKUN
/ Knaau Bupi3s0moBanuii ciaix / CBoix 4iTkuX i meBHUX KpokiBy» (I'opauucekuii, 1989, c. 26).
Horo inTepmetianpHa namiTpa — KOMILIEKC / CyKYIHICTh iHTepMeIiabHIX 3aC06iB y CI0BECHii
TBOPYOCTI, € BU3HAYCHOIO, YIIEBHEHOIO.

Konneniiss crnibHOrO MOJISL PI3HUX BUJAIB TBOPUOCTI (YMOBHO AMCK «IATITPH») Yy
BUMAAKY [OpIMHCHKOTO BKIIOYAE: 1) JKUBOMUCHI €JeMEHTH, CKYyIy KOJIpHY Tamy, e
nepeBakae OJIAKUTHO-CHHIN. 3rajka Mpo MaApChKi €K3epCHCH Yy Mapu3bKiil MaicTepHi,
pO3TalloBaHiil Ha m’sTOMy IoBepci OyAMHKY B JIaTMHCBKOMY KBapTalli, € MaltoHKOM: «B
3arunimi pagicHoi npani / Cigaro Oinst Gpap6 i kaur / Hesnanuii apyr i Mys, 1 I'pamii, / [ Tam,
nig HeOoMm romyoumMm, / Bucoko, Ha Bepxy Mancapau, / Jle mmm antenn W romyowm / 1
nigiiMaeTbes 0 XmMap auM, — / TBopio cuHTe3n OapBHUX misim» (I'opauncekuid, 1989, c. 19).
Tak camo ¥ CTBOpEeHHI «TpadiuHUMI» METOJIaMH TiMOTHUIIO3UC-THTEP €p Y BipiIi «3 JIMCTIB 3
[Tapmxa» (BimxuiieHe BIKHO, PO3KMIAaHI KHUTH «y apTHUCTHUHOMY Oe3nmanni / Ha mikky,
CTOJIMKY, Kpicax»), OET JOMOBHIOE CKYIMMHU KOJIPHUMH AKIIEHTAMH: YEPBOHUH 1 )KOBTHUH.
Ile momimop Ha TOMUKY Bepiena, skuii Haraaye, IO BapTO B HATIOPMOPTI «ISIHYTH
HUHOOPHY; 1HINI KOJIbOPU BKa3aHO omocepenkoBaHo: «L{utpuna, mykop, yaitnuk, xmi0, / Omii
TUTAIIKA 30JI0Ti€, / A i BIKHOM MaJsipchkuid api6 — / Beprikcu i ursHi oii» (I'opanHChKUH,
1989, c. 20). Tpancno3wullis 3aKOHOMIpHA, aJ1KE OTOYCHHSI, CaMe )KUTT OOTeMHOTO XYI0’KHUKA
3MYIIy€ HOTO MUCIIUTH B KaTETOPIAX MAJSPCHKOTO peMecia.

BoaHouac kinpKiCHO epeBaXkaloTh B IHTepMeAialibHIN MaiTpi noeTa 2) JiHis, KOHTYP,
¢opma, mrpux. ['padika ocodnmBo BUpazHa B ypOaHICTHUHUX 3apHCOBKAX, Y SKUX cOOi HE
BinmoBise ['opauncekuii. Ky6iuni Oynieni JIbBoBa («Moe micton, 1934), Bynuns Punok «y
pAAax MoXMypuX KaM’ sTHULIbY», OpaMH, JIEBH «HACYIIJICHI 1 3JTF041», MOJAIOThCS Yepe3 KOHTYPH,
mTpuxoBaHi 00’emu: «BcTaem T BakKo 3 MIM KBaapatamu OynoB. / Jlumie Biku 3Benu
0e3xypHO 1 Bucoko / Ha xymonm TBOiX cTapux nepkoB / 'pamiiiauii penecanc i mpuctpacHe
6apoxo» (I'opauncekuit, 1989, c. 36). Cepen MacuBy npuMapHHUX («3alITPUXOBAHUXY) BYTHUIIb
BUPI3HAIOTHCS X10a pi3Ki BepXiBKU XpamiB. L{i1koM 1HIIMMN, TIHEApHUN, PUTM IPOCTEXKYETHCS
y Bipmi «llapropoa» (1934). Piskumu niHisMu (y IbOMY BHUMAJIKy BOHHU € aJ€rOPUYHUM
KOMITOHEHTOM 1HTEpPMEMIAIBHOI «ATITPH») MOET HAraaye Mmpo iCTOPit0 MiCTa: «KTOCTPi CTPLIIH,
CTpiIM JaBHUHM, / Ha mykax Kymous, Ay>KHMX 1 HaHYTHX»; a (DIKCYIOUH «CTPLIM MiHApeTiB»,
CYBOpY apXiTeKTypy YKpIIUIEHb, PpO3KpHBAaE€ CyTh KOHCTaHTHHOMNOMS, XOJOJHHHA JIHK
MiTiTapucTChKOi iMmepii: «Po3in1uBu Boa BUOIMCKYIOTh, MOB CTallb, / JINCKy4a CTallb TypeLbKUX
araradiB, / | 6epern posmnasieni 1 TbMaH1 / Hakpuina HeOa romy0ba emans. / Cnajnae TiHb,
TpUBOXXKHA 1 He3HaHa, / Ha rpani ckenb — asiiicbkux nepmux crex, — / Jle amOpasypu
reHye3bKUX BeX / 30pATh XMYypHI, sk norisa Cyneiimanay (I'opauncskuit, 1989, c. 33). Taki
CIIOCTEPEKEHHSI HE HaJeXaThb J0 HeBIApe(dIeKCOBAaHMX IMIUIIMTHUX MPUNYILIEHb, MM03asK
lopauHcbkuit OyB  n00pe o0i3HaHuit 3 Meramopdoszamu Koncrantunonossa. Ille B
VYkpaiHcbkoMy HaykoBoMy 1HCTUTYTI y bepmini B 1928 p. BiH cTyxitoBaB ictopio BizanTii
(ITesuuii, 2005, c. 55), mokIagHO BHMBYAB Bi3aHTIHChKE MHCTEUTBO 3 THUM, IOOM ITi3HIIIE
po3BuBaTH 1€l «OoiluyKi3My», MpoJoBxKyBaTH crpaBy M. boituyka 1 ioro «lllkonu
BiJIPO/DKEHHS Bi3aHTIHCHKOTO MHUCTEIITBAY.

KoHTpacTtu CBITIONOBITPSIHUX CEPENOBUI Yy TMOETHYHUX 3apucoBkax JIbBoBa it
KoncrantuHononst — Ouibl HiXk mMpoMoBHUCTI. [loniGHO, pucyroun 3axymiuBuil octpiB Kpirt
(«Eres», 1934), moet-rpadik o3Ha4dye JETKUMH JIIHISIMU CEepeJI TUIOIIUHU BOJ, 00prc Kopaods,
JaMaHl CKeJli, CHIIyeTH 4aiok: «SIcHe Ge3Mexks Iiec MEPeXKOTUTh B ovax, / BiTpuibHuk
IPOMUHYB Yailok octaHHi1 jetu / | ckenbH1 6eperu 3axymanoi Kperu, / 1llo mauctium npusugom
Ha 00pii cTpyHuaTh. / JIumt cuHb 1 mpoctopink. bixkats nariani Opwxi. / Ha HemopyuHicTs BoJ
Jir oOpuc Kopads ... / | aiHiNA 00piro HiMo Bke He npuomm3uTh» (I"opauachkuid, 1989, c. 34).
Bupaszuuii nmpo3zopuii pucyHOK 3HOBY JOMOBHIOE Bi3yaizallis icTopii, 10 SKOI 4acTO areiroe
['opauHCHKMIA: «3aTepTi KOHTYpPH TeUIEHChKUX KopaOmiB». He3puma mpHCYTHICTH CyJieH,
3aTOHYJIMX Ha TEMHOMY MOPCBKOMY JHI «IOCEpe] YOpHUX pUO 1 BIKOBUX HaMYIUH», —
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JI0JJaTKOBA, 3aBJSIKM aJlt031sIM Ha ctapuil opopt, Xxapakrepuctuka OeperiB Ereiicbkoro mops 3
iXHBOIO CTAJIOI0 ayPOI0 AHTUYHOCTI.

Pi3kuii KOHTYp Ta JTiHIA IepeBaXKaroTh 1 B 300paxenHi Puma («Pumcbki ssmOn», 1937), Tyt
4iTKa, «3pi3b0JIeHa MPOMIHHSAM cpiOHUM, / [TiBIeHHa rocTporpanHa TiHb / X0BajlaCh CUHBO JI0
3anomuH / IlomepOnenux Bitpamu ctin» (I'opauncekuii, 1989, c. 37). lllompasna, HiOH
Haciyroun ['oross, skuil He BTOMJIIOBABCS BiJI3HAYaTH OCOOJIMBHM, HAPOUYH SCHUN KOJIp
iTaniickkoro He6a, ['opaAuHCHKUN 3pijKa BBOJIUTH Y BIPIII IUKIY YyJIIOOICHY CHHIO OapBy:
«I1nuByTH BiKH, Bropi kaXxTuTh Ta cama cuHb» (opauucekuii, 1989, c. 39); «Munae aeHp y
cunsaBi cniokiiiHii» (Ilopauncekuii, 1989, c. 40). A onucyroun HaxBewip’st y Pumi, no3Bosse
co01 mesike poO3MIMPEHHs KodipHOi ramu: «Bimxomuth Bedip... / OcTtaHHIN OnuMCcK OarpsHO
BiZropis, / 3racae He0o, HEOO 3050TaBe, / | B CHHABY 3aiMiieHux ropois / BerynaoTs MOBUKH
kenpu Benuuasi» (I'opauHcekuid, 1989, c. 42; yci niokp. moi — JI. I'.). Pucyroun Ilapmwx, moet
y IMIIPECiOHICTHYHHH €TI0/ HIYHOTO JT0IoBOT0 OynbBapy a jis [liccappo, B Manmonok Cenu i
MOCTIB 3aJly4a€ Taki iHTEpMeTialIbHI BKpAIJICHHS SK TUIaKaTH, KiHoadilli, HEOHOBA peKiamMa
(«ITepeuikyroun momy, 1933) (Copauuchkmii, 1989, c. 30), 3ramye CKyJIbNTYpH, Y BIYHOCTI
3a0iIyKaHi CTaTyi» cepel BENeNo s BECHIHUX KallTaHOBUX anei (Bipm «JlrokceMOyp3bkuit
napk», 1935) (Iopauncekuit, 1989, c. 162). Take, cnoBamu J[Imutpa Hanuaiixka,
«TEepeKOAyBaHHS XYJIO’)KHBbOI METaMOBHM IHIIMX MHCTELUTB Ha METaMOBY JITepaTypu»
(Hanusaiiko, 20006, ¢. 41), € Haa3BU4aliHO OpraHidHUM 11 ['opauHChKOTrO-1oeta. Koy i BiH
TOBOPHUTH PO CBOIO crpary ¢akrorpadizmy, TO cI0BOM nepeaae GpparMeHTH 3pUMOTO CBITY,
BM1JIO TIAPIIETIOI0YH BPKEHHS, MiJKITF0YAI0YH eIEKTUBHUH ITiIXi/] IIEXOBOTO XYJ0KHHKA.

Taxuit miaxin, HaUIJICHUH MPOTUCTOSTH «HaBall OPM 1 MOYYBaHb, 1 CITiB», BUBAXKEHICTD
y CIIpaBi «300pa)xallbHOTO» BipIIyBaHHS, MUTEIb MaHipecTye y noemi «CHoBuaiBy» (1938).
[TponoHytour TBOPUTH BIpII YITKO, BUBIPEHO, JIAIIAPHO, BiH 3 IPOHIEIO BIATYKY€ETHCS HA TEMU
OaratociiB’si («CJIOBECHOI TyJbOM») YHM J3BIHKOTO MEXaHIYHOTO PHUMYBAaHHS («CJIOBECHOI
KaTepuHKu»). s HbOro CYTTEBUMH € a) MHUCTEUTBO BiIOOpYy («IITyKa TYT OJHA JIMII —
BuOupatu / [lotpiOue Bcey» (I'opnuncekuii, 1989, c. 48)); 6) o6pa3 aBTopa: «B BUpI CIiB cede
He 3ary6u!» Ta B) mo3apeduieKCUBHA JIOTiKa BUKJIAY, TOTOXKHA YITKOMY JIIHIHHOMY PUCYHKY
Ha TOJIOTHI, 110 TIEpPeIye HAMMCAHHIO KAPTUHU: «TU cxeMy po3pobu. / Jlai ainiro, a He ckaun
6e3 many» (I'opnuncekuii, 1989, c. 50; niokp. moe — JI. I'.). Iloemy, xoTpa € 07010
HA/JIHICTPSIHCBHKIN MPUPO/L, MUTELb OyAy€ Ha KOHTPAITYHKTaX: «3aAUMJIEHE MICTO» Ta YUCTOTA
CHoBHI0Ba 3 HOro OKOJIMIIMH; BiifHa 1 CMEPTh Ta JOCKOHAIICTh HMPUPOAHOTO >KUTTS. Tesn
pO3ropTae, MOCUIIIOIOUN iX 1HTEpMEAlaIbHUMU KOHOTALISIMM, 3-TIOMDX SIKMX TOJIOBHY pOJIb
BIJIIrparoTh IIACTUYHI MUCTelTBa. ['padika 3 MIHIMyMOM KOJIOPY IE€peBaXxae 1 y 1bOMY, YU
HE HaWOUIBII «KOJOPUCTUYHOMY» cepell moe3i ['opJuHCBKOro, TBOpi: «YTIKIIM 3 MIiCT,
3aIUMJICHUX, TYYHUX, / B myXHaTuX HUB 3aKoXyrocs Opuxi, / B kpariauHu poc, miBJAeHHUN I
nopir / I B manunau BewipHii moaux cBixkuil. / Bee Bimiinmio. Y crmoranax Moix / 3aTepTi cHU
HeoHoBUX [lapmxiB... / bo Hag MOIM JIPUYHUM BUIHOKOJIOM / XBUITIOE CHHB 1 KUTA CUBHU
mrym» (opauncekuit, 1989, c. 52). [Tapaneni 3 kitbkoma osliiHUMH podotamu ['opIuHCHKOTO
1930-x pp., koxxHa 3 sikuX Mae Ha3By «KpaeBun CHOBHIOBA» — OKpeMa IliKaBa i HEOCBOEHA
TeMa.

Xoua JIIpUYHI TOPU3OHTU MOeTa OysIOTh IMOJIMHAMH, KBITOM, XBHJISICTUMH Oeperamu
JaHIB, KOJNOCCSM, OOHDKKaMH, KJIANTSAMH XMap, MPOMIHHSIM 30J0THUM, YyCe-TaKd KOJIPHUX
enizoxiB Hebararo. [IpoTe ix BapTo 3ragatu xoua 6 ToMy, 110 MoeMoro « CHOBUIIBY» MPAKTUYHO
3aBEpILYIOThCS KOJIOPUCTUYHI ekcriepuMeHTH ['opauHcbkoro. TyT Ha MasspchKid mamiTpi
MepeBaXaroTh YHCTI B3a€MOJIOMOBHIOOYI OapBU (OMOCEpENKOBaHI HAMMEHYBaHHS KOJIbOPY
TaKOX BPaXxOBYeMO): «XMapuH poxeBUX Kiouus / [IMuBYTH KyTuCh O€3MENOKIM TOTyOuM»;
«Bonomok cuHb, xKaryda 4epBiHb MakiB / O0a014 MeX BIUTITAETHCS B )KUTa»; «MOB He3a0yIKH,
npoH. / Jlaneko Bi3 moBi3 maxyde ciHo» (I'opauHchkuid, 1989, c. 52, 53, 54). Bepmmnoto x
CJIOBECHOTO >KMBOMHCY B TOeMi € BeuipHid nei3ax CHoBumoBa: «Po3nuB orHio — HecTsIMHA
noBiHb 6apB / HaBkin rop6u 3 Opokarty, 310Tornany, / Hajg cunHIo 1uiec majakuit opanx i 6arp,
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/ PyiHu ckenb miiBoAAThCS sickpaBo / B emanp nebec. Ha mypmypuux rop6ax / [Ipoxoauts
TiHb... / BcTae 3emits B kpaci cBoiit MmoryTHi» (I'opauHcekuii, 1989, c. 59). Ane, ocKiIbKH Bi3is
icTopii — 01Ha 3 XapaKTepHUX PUC MOETA, BiH Bi3HAYAE-PHUCYE, 1110 1I€ 3eMJIA, Ha K1 mpoinum
601 I CBiTOBOI{ BiifHM: Ha OJHOMY 3 IaropOiB cepe OJaKUTHUX KBITIB JIOHY — «3aJ1i30 1 0€TOH,
/ 3 BiiiHu 11€ GOPT TaBpo cBOE cyBope / [Toknas Ha mib 3akBiT4aHi IpocTopu» (I'opAMHCHKHIA,
1989, c. 54), Ha iHIIIOMY — TpaBW MPUXOBYIOTh YKPIIUICHY MO3HIIII0 BOPOTa, MPU3HAYCHY JIJIs
obcTpiy cena: «3akpwia BXiJq MeayHKa 3 yeOpernem / Y rimubOuHI — mopyKaBiieHE 3ami3o /
CtupunTs 31 cTid. XojgoaHuM BaHTakeM / Hauir 6eton» (I'opauachkuid, 1989, c. 54).

HaBoasun 111 KOpOTKI ICTOpWYHI Bpi3KW, O3HAUy TpPETid, XapaKTepHUH U1 moe3ii
['opauHCHKOTO, BapiaHT IHTEpMEIiadIbHUX TEPETHUHIB: 3) MiAKJIIOYeHHA i Bidyasizauis
icropmunmux auckypciB. Ictopis (To0TO, BizyalibHE BIATBOPEHHS 1CTOPIi, TOJIOBHUM YHHOM —
icTOpii BITYM3HIHOT) y lOr0 TBOpax siBJieHa Yepe3 aHami3, yepe3 dinocodcebki pediekcii. Taka
NEepCOHANbHA PHCAa MUTIA, OJIHA 3 HAHBAXIMBIIIUX XapaKTEPUCTHK HOTO SK MOETa, BUT1THO
BHOKPEMJTIOE HOTO 3-TIOMIXK TOBApHIIIB IO Tepy. BipuryBaHHs, TOBOPUB BiH, BIIKPUJIO IS
HBOTO «HOB1 00pii — CBIT imel, Ha 06asi icTopii, ¢imocodii, pemirii, KPUTUKH 1 BCIOIUCYIIOT
nonituku» (Lut 3a: Topuns, 2017, c. 180). HaBite y nipuunomy «CHOBHUAOBI», 3a PIK 10
Jlpyroi cBITOBOI BiliHH, aBTOp HE BUMHUKAE ce0Oe 3 MPOCTOPY MOJITUIHOTO W aKTyalli3y€e TeMy
[Tepioi cBiTOBO1, MepeAUyBalOYN HOBUW T'€OMONITUYHUIA MTEPEIi CBITY.

2. Icropiocopchkmii AucKypc

[IpencraBnstoun 6araTy MNaimiTpy IHTEpMeNiaJbHUX MPUHOMIB, SKUMU KOPUCTYETHCS
["opaAHCHKHIA-TIOET, Ha/1ai TOJIOBHA yBara B IbOMY TEKCTI MPUAUISITHMETHCS HOTO CHHTE3Y Ha
CTHKax icTopisf-pinocodis-BizyanbHicTh. CIMpaOYUCh HA BUKIIAIKU PpaHIly3bKoro dinocoda-
cTpykrypainicta FO6epa [Jamimra, skuii y 1970-x mporoiocuB Te3y, IO MUCTEITBO «IyMaey,
TOOTO BOJIOZIE BIACHOIO MUCJICHHEBOIO aKTUBHICTIO, BUCIIOBIIIO TIiMOTE3Y: i [ OpIMHCHKOTO
OyJ10 BaXKJIMBUM «0auuTH iCTOpiro», OyTH 11 cmoctepiradeM. Bin HiOU «po3puBae» CyniaIbHHUN
HeaudepeHiioBanuii 1 abcTparoBaHuil MOTIK ICTOPUYHOI iH(OpMaIlii, 32 3BUUKOIO Xy I0)KHUKA
(dparMeHTye AMCKPETHE, KOHCTPYIOE B YSIBI KAPTUHKY M YK€ 3pUMHUN KOHCTPYKT MiJJa€
ocMuciieHHI0. TuM 311iHCHIOE TepCOHATIbHY FePMEHEBTUYHY PO3BiJIKY, IPOHUKAE BIIMO camoi
icTopii, SIK 1€ poOMIM XyIOKHUKH-OATamicTh W I1HIII MANCTpU ICTOPUYHOIO XKaHpy, KOTpi
IMIMOOKMMHU TBOpaMM MMCTELTBA HaMarajaucs JaTH BIAMOBIAlI Ha NHMTaHHS, L0 MalOTh
TpancicropuuHuil xapakrep (FO. Hamimr). Toxx MoKHa 3pO3yMITH XYAOKHHUKA: BI3yasli3yloun
noJii, enoxy, BiH OpPIEHTYEThCS caMe Ha TakKi 3pa3Ku, FeHepye y Moe3il «BiAMoBiAD», KOTpi
3aJUINAIOTHCS HEBHIUMHMH 1 HEApTUKYJIbOBAaHMMH B paMKaxX TPAIUIIMHUX HAyKOBHX
reseanoriid. bes cymMHiBy, Bi3yaJabHO aKTHBHA TPAHCKPHIILS 1ICTOPIi, 3apONOHOBaHA MUTLEM,
mo BOoJiBaB 3a aoimo Ykpainu i nucaB «He nist cnoBecHoro »xkourneperBa / Ckiajgaro i
cioBa. BikiB / SIkuiick HenoBimoMuii 1ocBin / Bike Henapemuo Hakumiy (["opauHchkuit, 1989,
c. 241), notrpeOye MMPLIOrO BUBUEHHS, OCKUIBKH XYJIOXKHS pecTaBpallis MHHYJIOTo y Horo
BUKOHAHHI, HOro 1CTOPIOCO(CHKI PO3MHUCIN CHPUSAIOTH I1HCTUTYyali3alii HalllOHAJIBHOI
1IEHTUYHOCTI.

Hanepenonni Jlpyroi cBitoBoi BiliHM ['OpauHCHKMI y HH3LI MOE31H 03BYYHB CBOE
OaueHHd icTopii YKpaiHu, po3ayMH MPO MEPCIEeKTUBU YKPATHCHKOI Jiepx)aBHOCTI. TBopu ioro
OyJI pO3KHaH1 O Pi3HUX 301pKax, AesSKi MyOIiKyBaIHCs y yacomucax: oepimacrkoMy «Harris
B [T0X0/J11», TbBIBCbKOMY «HOBI nutsaxu», y «KpaxkiBcekux BicTsx» min ncegoHimamu C. Bepec,
FOpiit Bypesiii. Maiie yci Horo TBOpu 10BOEHHUX Ta BOEHHUX POKIB IIPOHM3aH1 TPUBOTOIO 32
MaiiOyTHe Ykpainu. Ilodarox mepiofy HOBMUX IUBLII3alliMHUX 3CYBIB JaB [ opanHCBKOMY
HiJICTaBy MepeadaunuTH «YOPHUH BITEp JMXOJITTS» W HOBI BUIPOOYBaHHA JJI YKPAiHIIB: iM
3HOBY JIOBE/IEThCS, IIMCAB BiH, BUTPUMATH «HATHUCK yparaHy». Y mepeadyTTi karacTpod moera-
Bi310HEPA OXOIUTIOE «XKaX, TPUBOTA, PO3Iay, OTb», BIH Uy€, IK IOPYY «JIUIIIE TITYXO HEBIIOMEY.
Horo xButoe ofiHe: un Gyzie HApOJ| Y YeproBOMY TIEpeJIili CBiTy BiJICTOIOBATH CBOIO JIEPKABY,
yn crtaHe cyO’extoMm icTtopii? | ckinbku 1mie nomepeny «00iB THX, MOPHUBaHb, IO iM
nporypkoTitu / ITo miif 3emni? I mo sik He moBcTaHe 3HOB? / SIK 3HOBY MPOIIYMHUTH JapEMHO
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XOpyroB, / Ik 3HOBY MPOCYPMHUTH 0€3rydHO XIKUU BiTep / | Bce 3aMMIINUTLCS Tak, SIK 1aBHO
oyno?» (I'opauHcekumii, 1997, c. 141).

[lepeBara I'opAMHCHEKOTO B TOMY, 1110 BiH yMi€ 00paTH NEPCHEKTHUBHY TOUKY 30pY — TaKy,
3B1JIKH, MOB XYJIO’KHHK 32 MOJILOEPTOM, OAYUTh CYYaCHICTh «3rOPU» 1 BOJHOYAC BKIKOUYEHOIO B
3araJibHUI PO3BUTOK MOIH. YMi€e (ikcyBaTv / yHAOUHIOBATH MOTIK Yacy, a CaMy BIUHICTb, sSIKa
Haraaye 0e3Mip IycTellb, epesae, Uil NPUKIaLy, TAKUM KaJpoM y cTBopeHoMy B Ilanectuni
Bipmn «/lanmno [Tanomuuk» (1934): «Konmuxamu Mops 1 camymu skarydi nekid, / BidHicTh
MOBYaJIa y THIII ITyCTUHb HEMOPOUHiH, / HaxXusmuch 1010y TPUBOXKHO, MOB TAIbMHU, BikH / |
nuBmiucs B oui» (I'opauucskuii, 1997, c. 70). [loera xapakTepu3ye HE CTUIBKH MparHeHHS
JIOCTOBIPHOTO BIATBOpPEeHHs Ta ctucioi neckpunuii (Puma, I[lapuxka, KoncrantuHomno:s,
JIbBoBa, CHOBHIOBA), BiH YacTille MPONOHYE, 32 BUCIOBOM P. Crom4nk, «MOBHY aHiMallito
BI3yaJIbHOI MOJIEIT»: 1€ TMIATBEPANTH MOAIBIINN po3risa moeMu «Cim mmiT». Taka «aHimaris,
y sKii risaayd (obserwator) Ha nepioMy iaHi, Ma€ METO «TPAHCIIOHYBATH Y CBIT PO3MUCIIH
Ta pPO3BaXKaHHS TBOPLIS, 3aJIMIIAI0OYM T'OJIOBHOK PEAKIII0 MUCIAYOrO OKa, 10 0a4uTh KOJIip,
CBITJIO uM (popMH, W OKa CHEKYJISATHBHOTO, IO TPAKTY€ Ti BPaKEHHS XyHOXKHBO... Jlaimi
OTPUMYEMO aBTOIPE3EHTALI0 «s» TOro, XTO MHUIIE Ta HOTo MOIIYKH Ha (ia0co(CchbKi TeMU»
(Stodczyk, 2020, c. 270). Tak cuia AymMKH crae npoBimHOK0. DoKalbHA TepeBara «Iyxy
MUCIUTEN HaJl IPUCYTHIM XyI0’)KHUKOM-OIIUCYBAaYeM — 03HAKa «IIIKTOPIaIbHOI'O 1HTEJIEKTY»
(pictorial intelligence), nasiBHOro y ['OpAMHCBHKOTrO SIK y MHCTEUBKUX, TaK 1 B MOCTUYHUX
tBopax. Komu C. Anbnepc i M. bakcanjgami, siki BUCYHYJM KOHIICMIIIO MIKTOPIaJIbHOTO
IHTENEKTY, TOBOPATH Npo (peckn Tremono y BroprOyp3bkiit pe3uneHtiii, TO MaloTh Ha yBa3i
PO3YMOBUH IMITyJbC OOpa3y, BIAMIHHHMM BiJ IHTEHI[ MUTIS YU TEHACHIH MOTOYHOT
icropuuHoi  enoxu. Llel immynbe, Bi3yaldbHE MHCICHHS B MPOIECI TBOPYOCTI IliKaBi
€BPUCTHUKOIO, IPOPUBAMHU JTyMKH, 30KpeMa i Ha TeMy 0araTOBHMIPHOCTI IPOCTOPY: «3aMicTh
Toro, o0 po3kazyBaTH, Themono nokasye» (Alpers and Baxandall, 1996, c. 40). He meniu
Ba)XJIUBO, Ha MEpPEKOHaHHs [ OpAMHCHKOro, MoKa3aTH MeBHUM 3pi3 icTopii: npea’ sBUTH Horo
YUTAu€eBl, OCMUCIIMBILHN YEPEe3 CIOBECHI KapTUHKU Xaoc noaiid. MeradopuyHiCTh, CUMBOJIIKA,
BepOasibHa Bi3yasi3allis icTopii Ta ICTOPUYHUX AiAYiB, JIOTiKA i IHTYITUBHICTh PO3LIMPIOIOTH
moJIst oro icropiocodii, sika 3a CBOEIO IPUPOOIO € SBUILEM EKJICKTUIHUM, BIIACHE XYI0KHIM.
TepMmiH «XynoxHsl icTopiocodis» 3acTocyBaB, aHanizytouu cnagmuby I. ®panka, ¢inocod
Bonomgumup Maszena (Mazena, 2000, c. 65-66): uell TepMiH, 3 ypaxyBaHHSIM aKTHBHOCTI
30pOBUX KOMIIOHEHTIB y XYJOXHii icTopiocodii nmoera, abCONMIOTHO TOPEUHUH.

l'opavHCHKMI HE JHIlIe OCMUCITIOE ICTOPUYHI (DaKTH YU O3BYUY€ CBIH €MOLIMHUNA cTaH
(«Tak KpoB CBOIO ATPHIL, IPONAIOENT OTHEM TH, / TepIKoro iJ10 AHIB, 110 MO30K PBE 1 ICTHY;
«I'mm6», 1938), BiH, Bi3ioHEp, MPO3UPAE KPi3b CTOMITTS, KOTPl «IUBIATHCA B 04i», IPOBOKYE
MaciITabH1 1cTOpiocoPChbKl POZMUCIH, CTaBUTh «HE3PYUYHI1» 3alUTaHHA. buiblie — KoHCTaTye
icTopiococbke cripsiMyBaHHs CBOiX BipIIiB: «OyBae MUTh, / Konu 30:1m3uthes Bee onBiune/ |
ceplie JUBHO 3allleMuTh, / Jlymku x icropiocogiuni / Tosi, HaXJIMHYBIIH, SIKOCHh / TpUBOXKaTh
yynHo» («Hiu wan Bicnoroy, TpaBens, 1939); misHilie, crnoctepirarodd MoyaTok OOpHI
CHETIPUMUPEHHUX CHID» Y «IIOTHH Yac, 10 KPUIIEI0 TPUMUTBY, Y «JIH1 OpexHi 1 McTH, 1 371a i
Oe3npas’s», B «3locepaHy MUTH» («3Hak rpuday, 1940), nume: «Y gianexrax iCTOpUYHUX /
Toxai T mopunaem Brimo, / IcTopiocodiune-piune / [llykaemr y xaoci m1i6» («Ilepmruit Bam,
1940) ((Fopauncbkwmii, 1989, c. 240, 107, 104; nioxp. moi’ — JL.I".). Takuii moer 1ikaBuii CBOEIO
PO3IIUPEHOI0 ONTUKOI: MIKMHUCTEIBKI COI03U BiH 30aradye JOJaTKOBHMH CEHCAMH 3aBIISKH
HiAKJIIOYEHHIO 1HIMX TyMaHiTapHux cdep (P. Cnomgunk BuByana 3 Takux MO3MILIN €CeiCTHKY 3.
[ep6Gepra, I. Tepminra-Ipynsincekoro, A. 3araescskoro, M. ommsikysuu, B. Kapnincskoro,
E. Kypunmuk, E. BenproBerkoi (Stodczyk, 2020)). 3amydaroun (inocopCcbKuid, iCTOPUUHUIA,
MOJITOJNOTIYHUHA  JIUCKYpCH, BIiH, 3 OJHOTO OOKy, TSDKi€ [0 TONICTPYKTYpHOTO U
MOJIICEMaHTHYHOTO BUKJIATy, 3 1HIIOTO — JI0 JIAMiIaPHOCTI i BUCOKOT KOHIIEHTpAIlil CEHCIB.

3. Bisyauizauis icTopii y noetTuuHomy cJioBi

VY Bipuri «I'omin BikiB» (1939) ta mukni «Kenircoepspkuii HoTatHUK» (1940) moOMITHO,
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K Jerko l'opAMHCBKHMN «mepenpanisie» cebe B MUHYJE i ONUCye BiiJajeHl 4acu Tak
JIOCTOBIPHO, HIOM IIOWHO TEPETrJITHYB BII3HATY HAa KamMepy IUIiBKY. 3aBISKH PO3BHHYTOMY
Bi3yaJIbHOMY MHCJICHHIO BiH yMi€ IUTICHUM 30pOM OKHMHYTH €MOXY. 3aTUM, BUXOILTIOIOYH 3
MacCHBY 3pHMHX SIBUII HAHOUIBII XapaKTepHI, MOJA€ y BIpIIi KAPTUHKY, KOTpa BPI3y€ETHCS Y
cBigomicTh unTaua. Taki iHTepMeiaibHI KOHOTAI1 IpuTaManHi CTHII0 ['opuHChKOT0-TI0eTa
Hazaraja. YMiaui BUOIp Bi3yaJIbHMX €JIEMEHTIB, IMOIPH iX HEBEIUKY KiIbKICTb, pOOUTH HOTO
CJIOBECHI MalllOHKH BHpPA3HUMH, 3HAKOBHUMHU. [Ipans Hax icTOpu4HHMM MaTepianoMm (HayKOBi
nociipkeHHs «CioBa o moyiky IropeBiM») BUpoOMiIa HaBUK IHTPOCIIEKTUBHOI PEKOHCTPYKITii
enoxu. [lyns mpuknany, 3apucoBku KenircOepra BiH BHKOHAB, KEPYIOUHCh anpoOOBaHOIO
XyJIOKHUKAMH CXEMOIO Bi3yaJbHOI IHTPOCIEKINi: apTedakTH /IpeIMeTH — OKO — IPUXOBaHE
/maBHe: «TyT, 32 cOO0OpOM, 3 JIUII CyXe CIUIMBAE KBITTH, / | moaux crapunu Hakaukye: xomnu! / 1
ceplie JUHE I'eH — KPi3b JH1, POKU, CTOIITTSA, / Y 4ac, K Jumu 1i Oyyum e mosiozi. / I[Tos3 BikHa,
TIHSIBUM 3aKpUTi BUHOTrpaaoM, / [1o pini Ha crexkax mux BikoBux / Komuces npoxoaus Kanrt,
3aKJaBIIK pyku 33aay...» (Fopauucekuii, 1989, ¢. 116). lllonpasna, moizaka B Kenircoepr y
1940 p. na BiakputTst CximHoro sipMapky OyJia Mo3HaYeHa HE CTUIBKM KaHTIAHCHKOIO aypolo,
CKIJIBKM TPUBOXKHUMHM CHMBOJIAMU TIE€PEIBOEHHOI MOpU. YKpaiHChbKI JOCSATHEHHS B
paasHCHKOMY MaBUIBHOHI Oy IIIKOM BiJICYTH1, HATOMICTh adinryBanacs Apyx0a TMKTaTOPiB:
«kpiM Benukux ¢oro Toai OymoBaHoi B MOCKBI MiA3€MKH Ta MOHYMEHTAJIBHO-
conpeanictuaaux moprpeTis [iiepa i Cranina Hivoro iHmoro He Oyno» ("opauHcbkuii, 1989,
c. 426).

[ToeroBa 3maTHICTH (POPMYINIOBATH CYTh 4Yacy €MHICHUMH Bi3yaJlbHUMH KOHIIENTAMH,
OCMUCIIIOBATH CYyYaCHICTb Uepe3 eKCKYpCH B MUHYJIE 0COOIMBO BUpa3Ha y 1BOX noemax — «Hiu
Hax Bicimoro» (BecHa, 1939) ta «Cim mit» (dtito, 1939). Hanmcani HanepemoaHi 4eproBoro
nepeaiTy CBITY, Il TBOPU CTAJIM 3HAKOBUMH B XYJOXKHiH icTopiocodii MUTLIA, KOTpHIl, YITOBHI
PO3YMIIOUH «TpariuHy MapHICTh CIiB» y KOHTEKCTI IMBITI3aliifHOI KaTacTpodu, BUCHAKEHUH
JYMKaMH TIpo BiifHy i fomo VYkpaiHu, o3ByduB TpHBOTy 3a ii MaiibytHe. Moro moesis
NEPEBOEHHUX Ta BOEHHUX POKIB— CBOTO pOJYy KaTamyJlbTyBaHHS OyIli, OOTSKEHOI
nepeauyTTsAM HOBUX Tpareii, «BUIIECK TIIMOMHH, He cTpUMaHui Hiunmy. Llle 1o xatactpod,
«KoNu B Tapsuui JitoTii / [TopuBaMu rpuMHUTh HanpyKeHICTh Bakka / | ropiio KoxkHa MHTH
3aauxaHa CTHCKa, / | oul 3amuBa ip>kaBUM IUITMBOM MYTI, / I KpoBU THIBHOI 00pakeHOoi KpHK /
['prokove Bce CHIIBHIINI, CBili cTpyM pByuKimie kKotuth» ([opmuHchkuii, 1989, c. 93), moet-
Bi310HEp HaMaraeThCsl CIPOTHO3YBaTH I'€OMOJITUYHI 3MiHHM, XiJ icTtopii. EMomiiiHa peakiis
I'opauucekoro Ha nonii B Kaprarcekiit YkpaiHi, konu 'iTyiep 103BOJIMB yropisM aHEKCyBaTH
JiepKaBy-TIPOBiHILIIO, a [Tobla «3aMKHYIa KapnaTChKUI KOPIOH», BUIIUIIACS B «JIerenu rip»
(1939). Ile riMH reposiM, CIYOBUM CTPUIBLISIM, CallOT YKpaiHChKiH 3emii «Big Kapmar mo
HonbacoBux pynens, / Bin ynaeBux rupin o [omicbkux 60miT», Ha KOTpii ["'ocrions kapOye
CTOmTTSMHU TpHU3yO, nepkaBHOCTI 3HaK ([opaunchkmid, 1989, c. 96).

OO0ypuna MUTIIA ¥ Tponarania sraiioncbkoi [0k «Big MOPSI 10 MOPS» Ta MOJIBCHKOT
Micii Ha cxiiHuX Kpecax y Tpanckpumnuii KO3eda Jlo6010BChKOr0, NIpeicTaBHUKA YKPaiHCHKOT
HIKOJIM B MOJBCHKIN JiTepaTypi. CiioBa 3 #oro BipiroBaHoro BiATyKy Ha 30ipky «KiHmesuit
KpuKk» Bi. BpoHeBcbkoro (omyOuikoBaHMI y BapiiaBcbkoMy THXHEBHKY «Mysl Polskay)
ctanu enirpagom 1o «Houi Hax Bicnoro», «HamucaHoi B icTopiorpadiuHOMY acHeKTi», K
3ayBaxkye caMm aBTop. ['HIB iforo y BigNOBiAb Ha Oa)kaHHS MOJSAKIB «Ops3KOTYy 30poi» Ta
«octanHboro mMrypmy» KueBa, Ha IXHe nepeKoOHaHHS: «IIpuiiieMo mij 3Byku cypm / Hamoitu B
JIHinpi moAbChbKi KOHI», 3p0o3yMiHii. I ripki gymu #oro, 1o nepenoBH00Th TekeT «Houi Han
Bicnoroy», Bene, 313Ha€ThCS BiH, HE JHIIE «0O0sS3Ka CTOPOKKICTHY Ta HEIOBIPJIHUBICTH — BOHU
3ymoBiieHi HeHaBucTIO. [li3Hime JIo0010BChKMIA MepekiaB 110 MoeMy, BU3HABILH, 110 BOHA
«BUKJIMKAA MOJIbCbKY CTOPOHY Ha CyJ 1CTOpii, a 1M030B, MHCAHUN PYKOIO, SIKOIO KepyBajia
ar000B 110 BiTYM3HHM, Oinb 1 posrapsueHHs» (FopaunHchkuii, 1989, c. 429), rimauit
MOIIIaHYBaHHS.

OuiHuTH 3Ha4YeHHs LBOro TBOPY ['OpAMHCHKOTrO 3apa3, Ha jkajdb, HE MOXXEMO: BiH
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BTPayeHUH, OKpIM AEAKHX (parMeHTiB. Y HpuUMiTKax 10 moemMu ['OpIuMHCHKHI BiI3HAYae:
«Hanucana HaBecHi 1939 poky, 11 611b111 sIK 15-cTOpinkoBa moema B 100y koHnrabopiB bepe3u
Kapry3pkoi He Moriya OyTu HaapyKoBaHa, ane Komisg ii Oyna mocmana FO3edosi
Jlo6onoBcrkoMy 110 BapimiaBu, je BoHa mpomnana mij yac Himerpkoi arpecii. Cam opuriHan
111J101 TOEMU TaKoK mponas y JIbBOBI miciist aBTOpoBoro Buizy 10 Kpakosa, 30epernucs TUIbKu
bparmenTH, HaapykoBaHi B OepiiHchKiil «Hamii B moxomi» (Ilopauucekuii, 1989, c. 428). He
30epircs it nepexnan JIo60H0BCHKOTO MOIbCHKOI0 MOBOIO — HA3UBAIOUU ce0e MMChbMEHHUKOM,
JUTSL SIKOTO «yKpaiHChKa cIipaBa OyJia mepeyciM piBHSHHAM ceplis 1 4ecTi, QyHKIIE€0 BETUKOi
ICTOPUYHOI 1 KyJBTYpHOI Micii», TOH TuianyBaB omyOiKyBaTd 00MIBa TBOPU 3 KOMEHTapsMH,
OJIHaK 3aBajnJia BiliHa. [lorpu BiACYTHICTh HOBHOI'O TEKCTY, YPUBKH JatOTh 3MOTY CTBEPIUTH,
10 TPUHOMOM Bi3yaJIbHOI IHTPOCHEKIIiT TOET KOPUCTYETHCS BIPTYO3HO. XPOHOTOIIYHI CTUKU
Ha 3pi3l cydacHe-MUHYJIe, KAPTUHKHU 3 JABHBOI'O JKMUTTS MOJbCHKOI IIJISAXTH MOAAIOTHCS 32
IPUHIIMIIOM KOHTPACTHOrO KiHOMOHTaxy B cTuii Ipiddira. Tak 3Bani Tpiymdaropu, KoTpi B
psAgax MOJIKIB KPHJIATOI KIHHOTH BHPYIIAINA «IIO MOJIOKO 1 Mel, mimeHuii Oype 31oto, / Ilo
310014 1 10 JAaHb BiJl YKpaiHCHKHX iB», € 30BCIM IHIIMMH y Bapmiasi, /ie XJIONOTUTH «BIKiB
KpHBaBa KajnamyTb». TyT BOHU «TUXi 1 HeropAi / XMiUIbHI BOJIOAAP] cepel] MPUB’SITUX POXK /
Bupuryrots BUHO Ha M’SITY TIOCTUIb JIOXK, — / YBECh HECTPUMHHHU AT HIYHUX NUISXETCHKUX
opriit» (l'opauncekuii, 1989, ¢. 241-242). Haragyrouu npo yKpaiHO-TIOIbChKE MPOTHCTOSHHS,
['opauHCHKHIA HE BiAMOBUB €001 3akuHYTH JIOOOJOBCHKOMY B TOMY, IO Cepell KO3aKiB OyB
ioro npenok Jlo6ona: «I Hanusaiiko, it JlIo6ona / 3noB Ha JlyOHU Bo3amu pyiiats / Punmusum
tabopowm. I 3HOB / Cyxiii 3emiti He Oyne nocuts / | msaaceka, 1 ko3apka KpoB / [loouty koBuiy
3apocuth» ([opaunchKuit, 1989, ¢. 243). Tak yHA0OUHEHO «IOJLCHKHIA Miy», MOKa3aHa HOro
XHUCTKICTb.

Icropuunuii ekckypce I'opAMHCBKOT0 3a3BHUail Ma€ Bi3yajabHy KOHCTAHTY, Oro BipIl — i€
3puMa iHTepMeianbHa, 13 3aJy4eHHSIM ICTOPUYHOTO (haKTaxy, KapTUHKA-PEKOHCTPYKIIist. Ta i
TOBOPUTH BiH IPO cebe K Mpo MM0EeTa-30140r0: «He MUIly, / A KOHCTPYIOI MICT B MUHYJIE»
(Copauuchkmii, 1989, c. 241). CTBOprOIOYN 0araToIIaHOBY, CUMBOJIUHY KapTUHY Ha TEMH
YKpaiHCTBa, BIH ONPUSBHIOE PO, CaMy CyTh MOJiH Ta SIBHUIL «3 MUHYJOro ipxy / Ctupato,
o0 Aapo 1 KopiHb / 3HaTH TOro, M0 B TMIMOMHI / 3pOCiio B TSKKHUX 1 THIBHUX BEPCTBAX)»
(T'opounachkuit, 1989, c. 241). Bononirouu, sk 1 CraniciaB BucnsHCbKuii, MUCTASYUM OKOM (y
ToMy X 1939-My oTprMaB MOTYXH1 Bpa)K€HHS B1Jl HOTO BITPaXiB y KPaKiBCbKOMY KOCTBOJI1
(bpaHIKCcKaHIliB), 6AaYUTh CBOE 3aBAAaHHS MHUTIISI i MOETa y TOMYy, 1moou «Bizisitmu i cHamu /
TopiTth, knukaTu Bito» (I'opaunckkuii, 1989, c. 170).

Penpe3eHTaTBHA y IbOMY IUIaHI 1 32 CMUCIIAMH, 132 XYJJ0KHBOIO (pakTyporo nmoema «Cim
mit» (1939). 3BepHEHHS y Hiif 10 ICTOPUYHOTO (PaKTaxy, A0 IKOHIYHOCTI, 10 MOBU U MOETUKU
KIHO BUKa3y€ HeE JIMIIE OPUTIHAJIBbHICTh BepOaIbHO-BI3yaJbHOIO CUHTE3Y [ opAuHCBHKOTrO, a i
MaKCHUMAaJIbHO BHYEPIIHO PENpPE3eHTYE CHelM(]iKy HOro MmoeTHyHOro NnuchbMa «Ha CTHUKY»,
HIMPOTY MOr0 IHTEpMeT1aJIbHOI NalITPH. 3HaKOBA CaMa K1JIbKICTh IHTEpMEA1aIbHUX KOHOTAI1}.
Jliis1 moesii Toro yacy Taka BUCOKa KOHIIEHTpallisi 30pOBHX KJIACTEPiB y MOPIBHSIHO HEBEIUKOMY
TEKCTI — SIBHINE TMEBHOI MIpOI0 HECToJiBaHEe. AJie YHIKAJIbHUHA 3a 3aMHUCIOM 1 CITOCOOOM
BUKOHAHHS TBIp BUYEPITHO JEMOHCTPYE MOXKIJIMBOCTI MI>KBUIOBOI iHTep(epeHIlii, CKepoBaHOT
Ha MPUMHOMKEHHS acOILIaTUBHUX IOJIIB 1 MPUPOLIEHHS CEHCIB. A caMa Tema MpOoOyKEHHS
HAI[IOHAIFHOI CBIJOMOCTI, TeMa BU3BOJIbHUX 3Maranb 1917-1920-x pokiB, mojaHa aBTOpoM y
IHTEepMeIialbHOMYy TI0Ji, HaOyBa€e BHUHATKOBOI ekcmpecii. ['opAMHCBKHMII-IOET, clioBaMu
BepxapHa, «mae cuily BiJUyTH HEpB 4acy 1 BUCIOBUTH BCIO CyTh enoxu». [lepeOyBaroun y
koopauHatax 1939 poky, BiH BiJmpaBise cede B MUHYJIE 1 1Ie6 MUHYJIE BIJIKPUBA€ETHCS HOTO
JIOCBIZly «JIMILIE Ti€I0 MIpO0, B SIKIiH BOHO MICTHTh y €00l €IE€MEHT MPHUIIEHIHBOr0 — SK 1
HaBrakm» (Kozemrek, 2005, c. 40). OckuUTbKH IHTSHITIHO «3a KaJJpOM» IMOEMH — CYYaCHICTb,
3aJMILMIIOCS JIeKiJIbKa MicALiB /10 moyaTtky Jlpyroi cBITOBOI BiffHH, TO XYHAOXKHUK-JIITEPATOP
JIOMAaraeTbcsl eKcrpecii Ta 3Ha4HOi 1H(POPMATHUBHOI HACHYEHOCTI TEKCTY BCIMa MOXKIMBUMH
3aco0amu.
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4. IToema «Cim JiT» — iHTepMeaiaJJbHUI Mece’K CHiBBITYM3HUKAM

TekcT 1bOro TBOpY CUMNTOMATUYHUHN Ul YKPAiHOUEHTPUYHOTO MMTIS, SIKUH 3aHOBO
nepexxuBae moJii B Ykpaini 1914-1920-x pp. Ta B TOETHYHOMY CIIOBI YHAOUHIOE T€, 110, BBAXKA€
BiH, € CyTTE€BUM JJIs1 IPOTHOCTUKHU BITYM3HAHOI icTOpii. PekoHcTpykuist ['opanHchkuM crapty
YKpaTHCBKOT JIEpKaBHOCTI — 1€ HOr0 MepCOHAILHUI MOUIYK BiAMOBI/II Ha mUTaHHs «quO vadis,
VYkpaino?» Ta «um 3miicHUTBCA JlepaBa?» BHACHIOK HOBOI E€K3UCTEHIIIMHOI BIMHH
Himeuunnu 3 Pociero. 3aroinoBok — iHTepTekcTyanbHa Bifcuiaka Ha LlleBuenkoBe «Cim miT /
Cokupa boxa nic ctuHana» (B 1939-my noer nucas i moemy «llleBuenko Han Kacmiem») —
CUTHI(IKAT amoKaJincucy BiH 1 peBosomii modatky XX CT., KOJM CTapTyBaId CIPOOH
BIJIHOBUTH YKPaiHCBhKY JepxaBy. ICTOpioCOPCHKH OCMUCITIOIYH YPOK «ceMH JiT» 20-pidHoi
naBHocTi (I"opAMHCHKUI TOI 11I€ HE MiTr 3HATH PO peanbHi ciM JIiT 3 1939 no 1945, a mapkyBaB
nepeJIOMHUI 11711 Halii BIAPI30K 4Yacy), BiH SIK MUTEIb MOKa3ye Crenu(iqHui UK HapoIy,
Bi3yasizye OypXJHMBi NPOSBHU HAIIOHAIBHOI CaMOCBIZOMOCTI, PI3HOBEKTOPHICTH CHJI, IIO
BUOOPIOBAJIM HE3AJICKHICTh, TOIIIHI CTpaTereMu, nepeMoru i nopasku. He craBute metoro
BIITBOPHUTHU MOBHY KapTHUHY, JJISl HBOTO BXKJIMBHIA (DaKT BiJICTOIOBAHHS paBa Ha CyBEPEHITET,
camuii Macitad BU3BOJIBLHOI OOPOTHOM 1 MAcOBICThH MOPUBY. | Hacammiepen — HerepeOopHa BOJIS
YKpaiHIliB MaTH CBOIO, BTpadeny [lepescnaBchbkum 3amupeHHIM 1654 poky, nepikasy.

TexcT moemu, HaapyKoBaHU y KiHI ceprHs 1939-ro B o1HOMY 3 HOMEpIB JIbBIBCHKOTO
anpMaHaxy «/lHinpo», tupax sikoro npykapus HTI nnanysana sunyctutu B 1940 poui, He
niimoB o untaya. [licas BepecHeBoi okynaiii JIbBoBa pajasHChbKa Blaja B KOBTHI CHaMia
HaKJIa]] albMaHaxy Ha MOABIP 1 ApyKapHi, 30eperiocs Jumie JeKiabKa MPUMIPHUKIB Y aBTOPA.
TpaHCKpUIIIis HUIM «CeMH JIT» BITYM3HSHOI iCTOpIi HE HAATO MOMyJspu3yBanaca B YKpaiHi,
X04Ya CEHCH, 3aKJIaJICH] B 1[I0 TOEMY BEJIMKHUX HaJil 1 Bipu B YKpaiHCBKY JepKaBy, HE BTPATHIIN
CBO€1 aKTyaJIbHOCTI i ChOTO/IH1, uepe3 85 poKiB Miciis 11 HanmucaHHs. 3pO3yMITH X MOXHA JIUIIIE
aHAJTI3yI0YH Bi3yaJibHI KOHCTPYKTH TIO€MH, KOTP1 pO3IIISAAIOTHCS TYT 1 4epe3 XyA0KHI TBOPHU
i oOpa3u, 1 «depe3 ICTOpUYHE KOHCTPYIOBAHHS MAHCKYpPCIB 1 MPAKTUK CIIOCTEpirauyay
(bproxosenpka, 2018, c. 157), HEBIAAUIBHUX B COIIAJIBHOT CUTYAIlli.

HeBenukuii 3a 06caroM TBip Ma€ IpOCTy XpOHOTrpadiuHy CTPYKTYpPY, CKIAAAETHCS 13
CeMH pO3/UIIB, Ha3BaHUX 3a pokamu. L{ikom opuriHaabHUM € (opMar MOJaHHS ICTOpPIi B
1HTepMeliaTbHOMY I10J11. 3/11HCHIOIYH Bi3yaIbHO-CIOBECHUH cHHTe3, [ OpIMHCHKHI onepye He
CTUIbKM  rpaiuHMMHM  KOMIIOHEHTAaMH CBO€l  IHTepMEAiaibHOI  MaJiTpH,  CKUIbKHU
300paxaibHicTIO KiHemarorpady. UepryBaHHs, BiacHe, MOHTaXX OOpaHMX HUM KapTHHOK-
KaJIpiB, HaraJlye NpuioMu KiHOJIOKyMEeHTaJIICTUKU. [I[pruomMy moet He CTBOPIOE 1IFOCTpalLiiii 10
HAYKOBOi 1CTOpii, HE KOMIIOE CTWJIICTUKA BOEHHOI KIHOXPOHIKM THX YaciB, a 3aBISKU
KiHONpHuilomMaM ¢opMye NepcoHaNbHY KOHLEMNIo icTopii. BiH «He miAmopsAKOBYETbCS
SKAUMOCh IMAaHEHTHUM 3aKoHaM aOcoioTHUX 3HaueHb» (EizeHmiTeliH), a cam mnpu3Hayae
3pUMOCTI, popMaM, 3ByKaM CIYKHUTH TUM €MOIIsIM Ta CeHCaM, KOTP1 BBaXKa€ TyT MOTPIOHUMHU
1 BUOYIOBY€ JYMKY HE YMOBHMBOJAMH, a BUKJIAAA€ ii KaJjpaMH i KOMIIO3ULIHHUMU XOAaMHU. 3a
BCi€l cTUII3alii MoeMHu, emi30[u sIKOi HaragyloTh JOKYMEHTaJlbHY KiHOXpPOHIKY, — i€ TBIp
XYJOHIN 13 MHUPOKUMH MIATEKCTaMH Ta CUMBOJIIKOIO. Y KOHLIEHTPOBAHO-CTUCIOMY BHKIIAJl
€TaliB CTAaHOBJICHHs Jep:KaBU KiHeMaTorpagidHi MPUIOMH MOHTaXY BiJIrparoTh KIIIOUOBY
posb. 1, 3a Bciel yMOBHOCTI 3aCTOCYBaHHS B JIITEpaTypO3HaBUOMY aHali31 TEpMiHIB 31 chepu
KiHO, JIMIIIE HUMHU MO>KHA TIO3HAYUTH IHTEPMETiaJIbHUI TUCKYPC TOEMH.

Axrtyamizanis ['opauHCeKUM y GopMi «KiHOpenmopTaxy mnoctdaktym» moxid, 20-tu,
25-piuH0i AaBHOCTI — BiJ BIacHUX crioraiiB npo I CBiToBy BiiiHy Ha Teputopii ['anmuuunu 10
BU3BOJILHUX 3MaraHb Ha TepUTOpIi BCiel YKpaiHu, — 11€ oro BIAMNOBIIb Ha TOJIOBHE MUTAHHS:
SKILO0 BHACIHIJIOK HOBOTO IMEpeaily CBITY 3ailicHUThCS JlepikaBa, To B sSKuX pamkax? JlocBin
Cyzer 3yMOoBUB MapKyBaHHsS HUM Ii€i TepuTopii. Tononoriyni curHidikaru yitki: Kapnatu,
JIsBiB, Mnictep, Cmorpuu, 30py4, Kam’suens-lIloninscekuit, Kuis, Jlninpo, Ilpuaszor’s,
Oneca, Kpum. [ToeToBi BakJIMBO TTOKA3aTH €IHICTh 3€MJI1 aBTOXTOHIB — BiJT 3axoay 1o LlenTpy,
1o ITiBaus 1 Cxony, MAKPECIUTH pyX Ha3ycTpiu rajdvyaH i KustH, MemkanuiB Kapmar i cremnis
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[TiBgus, Bi3yanizyBaTH CHIBMIpHICTH iX mopuBy. OO0’€aHaBUMII IMCKYpC MHOro XBHIIIOE
oco0uBo, ampke micast I CBiToBoi Ykpaina po3uaxHyTta: 4oTupu kpainu — [lonbina, PymyHis,
CPCP, Yexist BonofitoTh ii Teputopismu. Hade nependauas, mpaiior0du HaJ MOEMOI0, 10 Y
ceprHi MosoToB 1 Pi66eHTpon mianuiryTh raHeOHUN MakT, a Bxke y BepecHl CPCP anekcye
yactuHy ['ammumau. Tomy, BIATBOPIOIOYM 3BHUTATH U KaTacTpo(du, «IIpaLIOI0Yd KaMepOro»
MaHOPAMHO Ta B HAOIM)KEHHI, MOeT (JOPMYE CBii TOJIOBHUIM MECEIK: YKPAIHIIIB PI3HUX BEPCTB
13 yCiX perioHiB Be/ie HE3pO3yMilia, KOJIOCATbHOI CHIIM BOJISI MaTH BiacHy JlepkaBy. Ta HaBiTh
JUTSI ICTOPUKIB OyJia 3araJkoro reHe3a yKpaiHChbKOTr0 BU3BOJIBHOIO PyXy MmodaTky XX CTOMITTS,
SIKMI BUHUK HE SIK Pe3yJIbTaT iCTOPUYHOTO pO3BUTKY YKpainu B XIX cT., a BUOYXHYB CTHUXIHHO
— SIK «IIOCh BUIMAJIKOBE, 3aJICKHE BiJI CTOPOHHIX 00CTaBHH, MOAi# 1 ynHHUKIBY» (O. Orino6nuH).
1914 pik. IlouaTok
Bigkpuatoun mnoemy posniiom «Pik 1914», T'opauHChKHMN TOKa3zye, IO TaKUM
YMHHUKOM, BJIACHE, KaTali3aTOpOM Halie€TBOpYMX IMporecis, crana I CsiToBa BiifHa. Yike
MOYaTOK BIMCHKOBUX Jill aKTUBI3yBaB YKpaiHChKi cvuin: y JIbBOBI 3a iHimiaTiBHU B. JlopoieHka,
A. Xyka, M. Menenescekoro, B. 3amizuska Oyino crBopeHo 04.08.1914 «Coro3 BU3BOJICHHS
VYkpainn», 05.05.1915 na yvomi 3 K. JleBunpkum — «3aranbHy yKpaiHCbKy pagy». Y BiiiHI
VYkpaina Oysa TOUYKOIO EPETHHY POCIHCHKHUX, aBCTPIHCHKUX, MOJILCHKUX 1HTEPECIB 1 332 CBOEIO
reoJiokarliero, i sk BUHATKOBO Oarara (/. JliBen, H. CrameBcrkuii) 3emis. [lepuri crpodu, mio
BHU3HAYAIOTh YKPATHCHKUH CBIT, — TAaHOpaMHa 3HOMKa, YMOBHO, 31 cTpaTtochepH, KOJIi Kamepa
CIyCKAeTbCcid BCE HMIXKYE, IOTIM KOPOTKI CTOM-KaJpu (3HAYUMi aKIeHTH), — MOJAl0Th
apxaizoBanuii o0pa3 Ykpainu. [laTpiapxanbHa, censHCbKa, MUpHA. JKXUTHHISI €BPOITH, SIKa BiJ
CKi()CHKUX YaciB Ma€ BIACHUH YIi3HABAHUM JTUK:
Ocp Ha kpato EBponu
['muBkMit yopHO3eM HaOYX,
Kwnro, nmeHniis
Komoccs cTo3epHe KIOHSTS,
BiBui ocet ckyOyTb,
HacnunuB coniyky nacryx,
Hoporu x — Ti cami,
1o CKUTCHKUM CATTUCS KOHSM.
B crenax morumu. Yui?
[Tonmun Ha conHil aymi... (lopauHcbkuii, 1989, c. 229).
300pakeHHs MOJAEThCS, YMOBHO, Yepe3 ZOOM-HAOIMKEHHS — BiJl KOHTYPIB KOHTUHEHTY,
NaHOPaMU MOJIB 0 MajieHbKoi comiiku. Tepuropis BenuuyesHa, 10 Hi — IUIyTaHWHA JIOPIT,
MOTHJIM 3a0yTUX TepoiB; KPyMHHMM IUIAHOM Ha TJI MOTWI — TiIKa THOJMHY. BizyaibHO
NEPEKOHJIMBUI TMCKYPC MiCIsl TIPOJOBXKYIOTh KaJIpH, IO XapaKTePU3YyIOTh JIFO/IEH, KOTpi Ha
il 3emii, 13 3aX0Ay Ha cXij, BexyTb OJuH TpuO xuTTA. [laHOopamHuit nanamadT 3MiHIOIOTH
KaJpHu MOCEJEeHb, OCTATI JIOJeH y iX 3BUYHUX JifX, 3 X aHTPOINOJIOTIYHUMHU pUCaMH Ta B
xapakTepHoMy os3i. IlepexpecHuil MOHTaX, KOJM HACTyNHI KaJpH-KapTHUHKU HIyTh 3a
NPUHLIMIIOM HaOJMKEHHS, JO03BOJISIE aBTOPOBI IOKa3aTH JMK aBTOXTOHIB 1 3eMJl SK
repAepiBChKOI LITOCTI:
JluM 3-T11]1 HABUCIIUX CTPIX:
Kapooxi BUXOATh JIIO/IH,
JliBuaTa B HAMHUCTI ¥ KaJIHI,
XKinku noBHOrpyai
I'mexu moBH1 HECYTh,
Pym’siH1 KparoTh KHUIII.
3 hinaMmu Bycati Myxi,
I'ynaroThb riryXxo TOKH.
3epHO B JIOJIOHSX CHUIIKE,
Mixu KOHOIUISHI B SKYTb, —
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Kpyropori peByTb,
TsarayTh 3a maxxor maxy (['opauHchkmii, 1989, c. 229).

ApamKxyBaHHS 30pOBOTO Psly Ha IUIONIMHI «eKpaHay O€3J0TaHHe — BiJl JIeAbh MOMITHHX
naceM UMY HaJl JaxaMHM 10 KOHKPETU3aLil TEMH «KUTHUL €BPOIN»: YOJIOBIKM 0OMOJIOUYIOTh
3€pHO, 3CHIIAI0Th HOT0 B MILIKU. YKPaTHCHKHIA CBIT ITOET MOJICIIOE Yepe3 Bi3yalbHi KOHIIETITH,
MOKa3yH4H, HACKIJILKH BIH CAMOJIOCTaTHIN, HEBUOATTMBUI B MaTEPiaJIbHOMY IIJIaH1, €CTETHYHO
npuBabnuBuil. Ta KoM B 1€l maTpiapXanbHUN MPOCTIP BPUBAETHCS «ICTOPIi KPUBABHU TYK»,
KOJIM «HApPOJM JIIOTI BCTAalOTh, / bepyTh 3ai1i30 10 pyk», MOJAJbII paTi i HaBaIu 3MIHIOIOTH
HOTo TOKOPIHHO.

1915. Biiina

Po3ain «Pik 1915» — BoeHHa KIHOXpOHIKa — OKa3ye€ HENIOJIChKE JIULIE BIHHU y pi3HI TOPU
pOKy. YcTaneHui Tpub KUTTS yKpaiHIiB y HOro KaleHJapHOMY PUTMI IEPEKPECICHO XaoCcoM,
3pylIeHHIMHU, 0€3KOHEUHUMH IepecyBaHHsAMU apMiil. Kamepa To criigye 3a TpaHCIOPTHUM
IOTOKOM BOCEHHU:

BarowiB moBri psiay,

Ha crannisx naxue iona,

[TockpunytoTs €Hb 1 HIY

0603u, 00031, 0003H.

HInsxu 1u1st TFOCH 1 MaIIiH

ITo 6aruax 3 kamings i konos... (lopauncekuii, 1989, ¢. 230).

To (mepexpecHuii MOHTaX, panToBa 3MiHa KaJpy) 3YNUHIETHCS Ha 3UMOBIH MaHOpami
00iB 1 (hiKCYy€e «KITbUACTI IPOTUY», «CBITAHKHU B O11ii 1M, / CHiru y 3Bopax Kapnat, / Okonu B
Mep3nii 3emii, / 3 HeOa — CHIT 1 mpamnHemi», TO (3HOB 3MiHa KaJpy) MOKa3ye HAacTiAKu OiifHi y
HOPY «BECHU TPUBOXKHOI». CHOBUIBHEHUH PyX KaMepH, CTOI-KaJpH Ha KOHTPACTI «BECHSHE
BIZIPOJDKCHHS» — «CMEPTHY MIAKPECTIOITh a0Cyp/ BiiicbKOBOT KamnaHii. «/{HicTpoM criiiBae
HIyT4», «OTPYHHUI BIT€p» PO3ZHOCUTH TPYIHUM 3anax Ous [lepemunuis: «MapHe KBITTS LIBITE,
/ Ha nepemucbkux mnyrax / Ilagmo kiHcbke 1 Jrojcbke / 3emiero JieABE MPUKPHUTE»
(T'opaunchkuit, 1989, c. 231).

PizHoBekTOpHA qUHAMIKA CHII pO3KOJIIOE Te, 110 BiJ Kapmart 1 10 ckipcerkux cremniB Oyino
uinicHuM. [lepia cBiToBa npuHeciaa YKpaiHi, Sika ONMUHWIACS MK (POHTIB y MPOTUOOPCTBI
ABcTpo-YropumHu 3 Poci€eto Ha 3HUIIEHHS, BEIMKI JIFOJICHK] )KEPTBH 1 HE3MIPHI €KOHOMIYHI1
3MUAHI. 3pyIIeHUH TPOTUCTOSHHAM Hapo/] HOTPAIUB Ha MOJISAX BilfHU Y €K3UCTEHIIIHY NacTKy.
3ipBaHi 3 OCUIMX MiCllb KapOOKl TPYIIBHUKH, SIKI MiJ BIYHMM HeOoM, mia Bemukum Bo3om
HaJIWIN «TIaxydi JIOJIbKW», TEHep MiJ] CTATaMU Pi3HUX JIepKaB 3MyIIeHi BOUBAaTH OJIUH OJIHOTO.
JlanmigapHi KapTuHU abcypy BiJ I 'opAMHCHKOTO!

Oxonu B Mep3ii 3emii,

3 Heba — CHIT 1 IIparnHeni:

Kinpuacti npotu, y mrypm

Ha Gpara 3puBaeThcs Opar,

VYKkpainenp Ha yKpaiHIsa

Bcerae y uyxiit muneni (IopauHcbkwuid, 1989, c. 230).

ABTOXTOHM pyHHYBaJIUd B 00X 3eMJIIO, SIKY IUIEKalld 3 MpPaBiKy, BOIOBAJIM caMi MPOTU
ce0e: 3 aBCTPIHCHKOro OOKY SIK «PYCHHM», 3 POCIHCHKOTO — SIK «MaJopoCh» (CX0XK1 KaJIpH € y
¢iapmi Hosxkenka « Apceram» 1928 p.). [liznime . ['puniak roBopus, 110 OJSTHEH1 Y BilICbKOB1
MYHJIMPH CEJISIHA HE PO3YMIJIH, 3apaJy 4Oro iX MOKJIMKAHO Ha (PPOHT 1 KHHYTO B OKomu. Bix
HUX OYIKYBaJIOCSI, 1110 BOHU TOBUHHI BIJIJaTH CBOE KUTTS 32 OaTbKIBIIUHY. AJle UuM Oyiia iXHs
0aThKIBIIMHA, KOJM BOHM BHMKOHYBAJIM HaKa3u aBCTPIACHKUX Ta POCIHCHKUX KOMAaHIHUPIB?
(I'pumak, 2000, c. 105). IMutanus wHabyBamo OCOONHMBOI TOCTPOTH TEpPEN OYMMa CMEPTi, B
YMOBaxX OKOMHMX 00iB. ['OpIMHCHKHI HE MMOKa3ye ropH MOHIBEUYEHUX Tijl, BUPB, 5K 11€ POOUTH
l'omiByn, BiaTBoproroun [ CBiTOBY, HOro «KiHOJOKYMEHTATICTHKa» Mae 1HOIYy MeTy. Bin
Bi3yalli3ye 0OCTaBHHU, KOTPi 3MYyCHJIM YKpAIHIIB IIyKaTH BIAMOBIAb HA «4OMYy?» M «3apaau
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40ro?», MOKa3ye CHIIHM, KOTPl 3yMOBHJHM TOBOPOT y CBIIOMOCTI il MpHUBENU A0 PO3YyMIHHSA
BiacHO1 imeHTH4HOCTi. KapTuuu ictopuunoro abcypay lopauHChKuii (inbMye depes
naHopamy OOiB Ta MIUPOKUN TUIAH, KOJU KaJIpH, BI3HATI 32 MPUHIIUIIOM ZOOM-HAOIMKESHHS,
MOKAa3yIOTh CEePeJHbOCTATUCTUUHOTO YKpaiHLsA cepel M030aBIEeHUX CEHCY CTPaKIaHb:
«JIrotenp mroTHii ine, / CTuHAIOTH 3eMiTio Mopo3u. / CBIT y 3ameTax rycTux, / Ha Bycax 3Bucae
nin, / Horu o6BuTi mmMartsy, / Bixg xonomy mokarots 3yom» (I'opauncekuit, 1989, c. 230).

Oxomnu Ilepmioi cBiTOBOI aKTHBi3yBajM HalllOHAJIbHE MUTAHHS, CTAIM KaTalli3aTOpamMH
HaI[lOTeHe3y B KpaiHax, 1o BoroBanu. | axmo IOmxun Bebep Bu3HaB, 10 MpoBaHCaNbLi i
OpeToHIIl B 1l Yac OCTaTOYHO iAeHTUdiIKyBanu cebe K (paHIly3d i «OCTaTOYHO MeperuIn
13 MPOBIHIIMHKUX CEJITH 10 (paHIy3bKOi Hallii», TO 30BCIM IHIII MPOILECH BiIOyBaauCs 3
HApOJIOM, EKCIUTyaTOBaHHMM JBOMa immepisMu. TOJIIIHI pyCHHH W MajlOpOCH y OKOMax i
Tabopax MOJIOHEHHX YCBiOMMWIM cebe ykpaiHisiMu. Mukona Kymim roBopuB, 10 «cCTaB
CBIIOMUM  yKpaiHie™m, nepeOyBaiouM Ha aBcTpilicbkkomy ¢ponti y [amuuumniy.
Camoinentudikamii crpusuia ¥ yxe 3ragyBaHa 00poTb0a 3a yKpaiHIIB MiX IMIEpiaMH. Y
npoxiaManiii 3a 24 cepmas 1914 p. mapcekuil ypsia 3BepTaBcs 10 «PYCHHIB»-TaJHuaH,
3aKJIMKAIO4M 1X CKUHYTH 1HO3€MHE SpMO W MiTHATH Mpanop BeIuKoi 1 HemoauibHOI Pocii,
MIPOJIOBXKUTH CIIPABY BEITUKOTO KHs3s1 [Bana KamuTu. Aritaltis Mana HaCclliIKH: pOCiiichbKa apmist
JIETKO 3aliMajia TAIMIIBKI MicTa 1 Bxke 3 BepecHs 6e3 0oro B3suta JIbBiB. HaromicTh aBcTpiifi i
Maasipu y 1914-1917 pp. po3cTpiisud i MOBICHIIM COTHI YKPATHINB 32 «3JIOYHHH JEPKABHOI
3paan», a KiIbKa TUCSY TajidyaH, KOTP1 HIKOJIU HE CTaBHWJIM MiJl CyMHIB CBOIO JIOSUTBHICTB /10
["'aGcOyp3bK0i MOHAPXii, Oy BUBE3€HI 10 aBCTPIHCHKUX KOHIIEHTpaiitHuX Tadopis Taneprod
1 Tepesin (nmume HoBuii 1micap Kapnl ykaszom 8 Bim Gepe3ns 1917 p. 3BUIbHUB B’S3HIB
Taneprody).

ITepemora pociiicbkoi apMii Oyna HeTpuBkoro. Biitky 1915 p. BoHa BiaxiuHya Ha3ad 3
O1TBIIIOCTI 3eMenb [ 'aTmunHu BHACTIIOK HACTYITY HIMEIBKHX 1 aBCTPIMChKUX BiicbK. CBiIKOM
OopHi, 30kpema, Kapmarcekoi omeparii (07.01.-20.04.1915), TI'opaunpkoi HacTynaibHOT
oreparlii HiMEIbKUX Ta aBCTPO-yropchbkux Bilchbk (02-15.1915) OyB i necstumitHiit CBATOCIAB
['opauHCbkMid. 3a3HauaB y KOMEHTapi 10 IOEMH, 1110 BOHA «BKJIIOYA€E aBTOPCHKI CHOTau PO
POKU pociiickKko-aBcTpilicbkux 00iB y I'annunni» (I'opauncskuii, 1989, c. 428). [lepecyBanus
BIHCBK, 001, 1110 32 JIeK1IbKa POKIB BIMHU CHPUYMHWIN KOJOCAJIbHE PYHHYBaHHS YKpaiHChKHX
3eMellb, MOMPHU BCE CIIPHUSUTH KPUCTai3allli HallloHAJIbHOT 171€e1.

1916. Pyina

VY pozaini «Pik 1916» KoHIIEHTpOBaHyY MoJauy Bi3yaJIbHUX KapTUHOK MOKHA O O3HAUUTH
SIK HaTHITaHHS JKaXiTh, SKOW YWTay HE PO3YMIB YCIiJ 3a CIOBaMH IMOETa «CEPIsI 3aXJIUCTYE
&Kax», 110 1€ eni30/1 pealbHUX Nojii. BiiiHa nepekpecnuna TpuO KHUTTSA HApOAYy 1 TpUBAIHUN
yac KaTKOM MPOXOJUTh YKpaiHotw. Kpall mitoHIpy0Th MOMYHINa Yy KUX apMii, KOTpi

...BOXKI NEepexXoiTh IOXOIU

I3 cxony Ha 3axif,

I3 3ax0/y 3HOBY Ha CXiJl.

Punsate koneca BO3iB,

[Tobpsi3kye cTanb i Migh

Bin panns o Beuopa (Iopauuchkwid, 1989, c. 231).
3eMIIS-KUTHULS TIEPEeTBOPUIIAcS Ha MICHBO 3 JKUBHUX ICTOT 1 METaIy:

[Topo3mokanu nuisxu,

B rps3ioni rapmatHi pypH.

Kowni y Tpu psau, —

buui i gom mo xpedrax...

PByThCS HamoKuI 1ILTE,

Haszyctpiu paneni

Kpuyats 3-mij1 Ope3eHTOBUX MIaxT

(Topnuncekuii, 1989, c. 231).

40



ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O AEP2KABHOI'O YHIBEPCUTETY
CEPIA: ®IJIOJIOTTA, 2025, BUII. 32

[Tpupona 6e3HaaiiHO-THITIOUA B YHICOH 13 Oe31aoM 001B — TyT, OUYEBHIHO, MOBaA e 1
PO 3aBepiaabHui eTan bpycunoBcekoro npopuBy. Came 3 uepBHs 1916 p. 4oTupu pociiichki
apMii miJ KoManayBaHHsIM reHepana O. bpycunoBa BiBOHOBYBaiu TepuTOpito ['anuyuuu B
aBCTPO-YrOPChKHX 1 HIMEIbKUX Bilickk. Haitzamexminn 601 iy y cepriHi-BepecHi 1916 p. mixk
POCIHChKOI0 apMi€ro Ta moykoM YkpaiHnchkux CiuoBuX cTpiibiiB. Toxi i 3iTKHyHCA Ol
YCC Ta ykpaiHii, 1110 BOIOBaIM B pOCIiChKii apmii. HeckiHueHHa «M)KHUYKa OCIHHIX IHIBY,
BCIOJIM 3TapHIlA, PYIHHU:

...COHIIS HE BUJHO,

TyMaHOM MOBUTE iIKUM,

B cenax nmo3puBani cTpixu,

YopHiIOTh TOpalIeHb MYpPH,

bauckaBui HaBKOJIO,

Bin o6piiB 3rap i aum (I'opauscekuii, 1989, c. 231).

Bci mi manopamHi kanpu, «3adiabMOBaHi» 3 BHUCOTH MTAIIMHOTO JIETY JOCTOBIPHI
KapTUHU 001B, IM01aHO KOPOTKO, ajie BAHATKOBO eKCIpecuBHO. [loganpi psiiku JOBEpIIYIOTh
iH(depHaNBbHUI 00pa3 BIHU B XyA0KHbO-IOKYMEHTAIbHINM KIHOPO3MOBI/Ii OETa!

[IponomiB mekso YepBoHe

PoBw 1 HOpH B 3emi;

Ha kinpuactux apotax yowuri,

Tpymu Byt CToxomom (I'opaunchkuii, 1989, ¢. 232).

Ha npomy Ti1i 6€3yMHOT0 BCETOTAIBHOTO HUIIEHHS 1 cMepTel (y poku I CBiTOBOI BiifHH,
3a miipaxXyHKaMu JOCITIAHHKIB, 3aruHy0 393 THCAYl yKpalHIlIB y CKJIa/i pociiichbKoi apmii Ta
O5u3bK0 92 TUCSY — aBCTPO-yropchbKoi. 3HAYHUX BTPAT 3a3HAJIO i IMBIJIbHE HACETICHHS 3 000X
OokiB (QpoHTY uepe3 OoioBi Aii, XBopoOuU, pempecii) HE MEHII BpaKalOUMMHU CTajd IHIII
CHUMBOJIIYHI KaJIpH, «BII3HATI» B IKOCTI KOHTPAITYHKTY J0 3HAHOMOTO 32 po3niioM «Pik 1914»
KOJIEKTUBHOTO MOPTPETY YKPAiHIIiB, CTATypHO-KPAaCUBUX XJI100pOOiB:

JIroqu BUIA3ATH 3 NIEYep,

Xnib — 3 KopH 1 TpaBH,

Hewmognsita sikicy 9y/Hi,

Odi MOHTOJIBCHKI HIYJISATh:

[Tpoiinwno x MiBi31i CrOAM —

MocksH, 4yBaIlliB, MOPJIBU, —

I1o6uB 0m ix Bcix ['ocioas,

He munyna 6 ix neprua kysi! (I'opauscskuit, 1989, c. 232).

ABTOpCHbKa Bi3yallbHa perlika CTOCOBHO (aTajbHOI JOJ1 3eMelb Ha IMBUII3aLifHOMY
nepesoMi — OUTBII HI’K IPOMOBHCTA.

[pobynxenns Hamii. 1917-i

VY posaini «Pik 1917» onTuMicTUYHI KapTUHU BECHU YKPAiHCTBA, sIKY 3yMoBHiIa JItoTHEBa
pesosontist B [lerporpani, ckj1agaoTh KOHTPACT 13 TPAridHOIO KIHOXPOHIKOIO MOMEPeIHIX ABOX
YyacTUH noeMu. BucHaxuinBa BiiiHa TpuBae yeTBepTUil pik. Y ctuii Benmkoro HiMoro moer
nokasye enoxanbHi nofii: «lllymisate 6epe3neBi Boau, / 3miTaloTh KOPOHU 3 roiiB, / Betae
cipoMariHuii cBiT». Bigpeuenns Bin npectony PomanoBux — Mukomnu II (03.03) 1 Muxaina
(04.03) «3HATO», O6€3yMOBHO, edekTHO: moMiTHI mapaieni 3 ¢impmom «KoBrens» (1927).
3MiHM panToBi, mo K ¢ikcye kamepa: «PByThcs Kyauch (poHTH»; KiHOMeTadopa 1010
COJI/IaTiB, KOTPi MOKHUJIAIOTh OKOIH, IMOBEPTAIOTHCA «3 (PPOHTY 10JIOMY BHOYI» Ta BiJIAIOTh
«Menali — rpaTucs IITSM» HaA3BUYaiHO TPOMOBHUCTA. Im numatucs Hivum: PH3HKH, KaJIITBO,
NOJBUTH, HAropoJu — BCE 3HELIHEHO Yy OpaToBOMBHiK BilHI. [opauHCHKHII mMOmaB
JIE3ePTUPCTBO SIK TO3WUTUBHUM (DAKT 1Jisi HAIlOHAIBHOI cBimoMocTi. B  ykpaiHizoBaHmx
YacTHUHAX POCIHCHKOI apMii BOIOBAJIO MOHAA YOTHPH MUTBHOHM YKpATHINB, 3 MaJiHHAM TPOHY
16 muBiziit camopo3nyctuiucs. [lomiOHa caMoBiTbHA AeMoOLTI3aIlis crocTepiragacs i B
aBCTPINCHKiN apMii. YKpaiHlli BepTaiu J0J0MYy.
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lopauHcbkmii  QibMye MOBepHEHHsS conjaTa: «Y moje Buiith: 13BeHuTh / CmiB
JKaliBOpa», MOKa3yluH, 110 TOJOBHUM I XJi00opo0a € MHp, BHUIIOK IIHHICTIO — 3eMJIS:
«mitocHo maxHe 3emisi / CoHnem ykpail Harpita». Sk (axoBuii kiHOOmEpaTop BiH 3HOBY
BHOYZIOBY€ Bi3yaJIbHMI KOHTPACT 3 KaXITTSIMHU OiifHI, 3yNUHAIOYHCH KaMEPOI0 Ha I[IHHICHUX
aCIIeKTax JIFOACHKOTO OyTTS:
[Monux nmepunx Mokocis,
XMapuHKa poKeBa JIMHE,
Pomamka nosse cre6iom,
Konmnka ckpekiT TOHKHi, —
[TokyacTuch Ha CBUTKY i Tak
JuBuTHCh Y HEOO cuHE. .. (lopauHchkuit, 1989, c. 233).
VYkpaiHiii, skl MOBEPHYJUCS 3 OKOIMIB, IMepecTair OyTH NMAaCUBHUMH: Oepe3eHb-KBITCHb
1917-ro 3HaKOBI 3as1BOIO PO aBTOHOMII0 Y KpaiHH, 3arajibHUM MigHeceHHsM Mac. [lacTopanbHi
KaJIpU 3MIHIOIOTHh IMOOYTOBI Mi3aHCIIEHHU, TOCT-PEXKHUCEP IMOJAE PEBOJIOLIID B CEIll K JTyXKe
KOHKPETHY AUTIOBY pid. 3aKJIONOTaHI JFOAN
TeuryTh BepOOBI KiJIKH,
Jlanamu OpoasITh: 3emiti O
[IpuainuT NopiBHY BCiM, —
Bixe nocuth Ha iHIUX mpari!...
3-mif 1062 KPyTITh OSAbKA
[urapku 3 npoknamarii (I'opauHcekuit, 1989, c. 233).
[To-inmomy BigOyBaeThcs peBoolis B MicTi. TyT Bupye «moxoaiB mym, / Kiekit
posroiinannx Mac; /— He tpeba mapi, OoriB, / Jlumr Bons i 3emist moBik Ham!». KOpmu
CTYJEHTIB, MOJIOi («y TiMHa31i BUOUTI BIKHA»), TOMIH, CMIX («cepIls Taki MOJIOI1!») — yce Mae
yuclieHHI napanem 3 ¢itbMamu Eilzenmreitna «XoBTenb», «bponeHocens [ToTboMKiny, 3
JIOBXKEHKIBCHKUM «ApceHanomy». SIkpa3 miaakatu «3emiis — Ham!» «3aBTpallHiil AeHb Ham!» €
y «bponenocui «llorbomkiH». 3aciayroBye yBaru W €KCIPECHUBHHI aBTOPCHKUN X1 —
3BOPYILLIUBI KaIpH TO 3 MAKCUMaJIbHUM HaOJIMKEHHSAM KaMepH, TO 3 BIJIaJICHHAM 00’ €KTHBA:
CTAriB )KOBTOOJIAKMUT,
Tenna niBoua pyka
Ctpiuky YiIuisie MaJeHbKY...
I Bepie y pyurHukax
Ha 6pyk Buxoauts llleBuenko (I"opaunckkuii, 1989, c. 233).
OctaHHi Ba psIKM — HE 1O 1HIIE SK TPAHCKPHUIILIS JOBXKEHKIBCHKOTO «OKUBJIECHHS»
[IleBueHka Ha MOYATKy TpeThoi yacTUHU (inbMy «ApceHam». Huzka kaapiB, KoM Ha Tii
TpaHcnapaHTiB «Moemy KoO3apeBi» ioro nopTper y pyiHukax HecyTh Ha Co(iiichbKil Mol
TO CTYJIEHTH, TO KpacyHs B Iamaci, TO CBSILEHUKH, € CUMBOIIYHOW0. BisyansHuil psn, skuit
notpedye JeKOAyBaHHs, TPUKPATHO MOBTOPEHY TeMy, JIOBKEHKO 3aBEpIIHMB CIOKETOM IPO
IHTeNreHTa-yKpaitis, Skl y CBoeMy IOMEIIKaHHI 3alalllo€e CBivy nepeja noprpetom. Pantom
cyBopuil IlleBueHKko 3 mopTpera Ha CTiHI PO3THIBaHO po3BepTae rojoBy. Emizon, mo €
CBOEPITHUM MICTKOM JI0 KIHOCIOXKETY, y IT0eMi BaXJIMBUI: MOBA i/ie He CTUIBKH PO MOPTPET,
BUHECEHUI KMMOCh Ha BYJHULIO B OaraToiroAHUNA HATOBI. TyT 17€ThCS MPO €K3UCTEHLINHY
IPUCYTHICTH cepe]] MPoOYyHKEHUX Mac JIFOAMHH, sIKa € «CUMBOJIOM JIOBIOXKJIaHOi CBOOOIH, KA
3a37aJIeTiIb TOTYBaJla CYCHIJIbHI MOTPSCIHHSA», ane il «Oyno 3a00pOHEHO 3’SBISATHCA HA
moaax» (Acrad’es, 1998, c.142-143). 3a BKa3iBKOIO LAPCHKOIO YpsAy CBATKYBaHHSI
HIeBUYEHKIBChKOTO IoBiIet0 1914 p. Oymo Bkpaili MiHiManbHUM. | mepenana 3acobamu
KiHOMaicTepHOCTI ['OpAMHCHKOr0 yKpaiHChKa peBOIOLIs 3a mpucyTHOCTI llleBuenka mocrae
CBATKOBUM HYPTYBaHHSI IOpM, KOTpl B TOW MOMEHT abcoioTHO pe3oHyBanu 3 «Kaiinanu
nopaiTe!». PBanucs kaiinanu sikpa3 y Oepe3HeBi 1H1 TpaJuLiiHOro BIIaHyBaHHs noeta. Onpasy
micist 3pedeHHs: POMaHOBHX 3 PI3HOMAHITHHUX CYCHUIBHHMX TpYIl 1 MapTIiHUX pyXiB Oyio
chopMOBaHO yKpaiHChKUH MapiiaMeHT Ha 4oii 3 M. I'pymeBcekuM — Llentpansny Pany, sxa
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JIKBiyBaja OpraHu LApChKoi Biaau Ha Teputopii Ykpainu (5.03) i Hax sikoro OyJo MiAHATO
OmakutHO-)k0BTUM mparop (13.03). bepezenp 1917 — xBiTens 1918, wac mporosomeHHs
VYuiBepcaiiB, ['OpIUHCBKHI PEMPE3CHTYE SK TOPKECTBO He3alexkHocTi. OmMHUM 3 ii BUSBIB
oyso Cearo Co6oau (16.03.1917) — uu He HalOIBIIA HalliOHATBLHA MaHiecTallist B icTOpii
VYxpaiau. He BUKITI04eHO, 110 caMe BOHA i 3apikcoBaHa y BHUILE HABEACHHUX PsIKaX.

HepxaBay 1918

Pozgin «Pix 1918» mpomoBxkye po3ropHYTH IMOKa3 cepii CBATKYBaHb Ha BYJIHILSX
CTOJIMIII — 1€ PEaKIIis J0JIeH Ha IepIii Kpoku 3 popMyBaHHs aBTOHOMIi. Ha modatky poky, 22
ciuns, Oymo 3arBepmkeno [V YHiBepcan, skuii mporoiocuB YKpaiHy HE3aJICKHOIO JEPIKABOIO,
a 9 moTOorO 1151 AeprKaBa, Xxo4a il He OyJia cy0’eKTOM BiHHM, TiANUcaIa IePIIi MUPHHAK JOTOBIP
y I CiToBiii BiitHi — Bpect-JIuToBChKHii cenapaTtHuii foroBip Mixk Himeuunnoro, TypeuunHoro,
Bbonrapieto, ABctpo-Yropmunoro 1 YHP, sikuii BU3HaBaB HE3aJICKHICTh YKpaiHU JAeprKaBaMH
YerBipHOTrOo CcO03y. JIOroBip MaB €KOHOMIYHY OCHOBY: B OOMiH Ha HEOOXigHI M XapyoBi
pecypcu nepxaBu HanaBaim Y HP BilicbkoBy poromory. YKiIaaeHHs HOro Aajio MiICTaBy s
noroBopy 3 HimeuunHoro (3amikaBieHOIO, SIK i ABCTpO-YTOpIIMHA, B TOCTaBKax 3epHa 3
VYkpainu Ta cTBopeHHI OydepHoi gepxkaBu Mk Pociero) mpo ¢opmyBaHHS IUBi3ii
CHHBbOXYIIAaHHUKIB, BIATaK y KBiTHI Oyno ctBopeHo I'erbmanar. KapTunu, KOTpi mpomoHye
["opAMHCBKMIA, CTOCYIOTHCS, OUEBUIHO, KiHIIS Oepe3Hs, koau 10 KueBa npulbynu ykpaiHChKi
IUBIi3ii B cuHil yHipopmi, copmoBani 3a rornomoru HiMequnHM 3 MOJIOHEHUX HEIO YKPAiHIIiB:

Craru 10n04yTh; Mapll,

JI3BOHIB pO3roiiaHuX ry/,

[ckpu 3 miaKyTUX 400IT

Kpeme 3a naBoro nasa.

KuiB HaBIINUHBKY CTaE:

CUHBOXKYTIaHHUKH WY Th,

3 TUCSY 3aXOIUIEHUX YCT

«I1le He BMepna» rpumutsh 1 «Crasa!»

Ha BiTpi uyOu 1 numkH,

Ko3zanTeo BCcTajmo 3 MOTHI,

BubnuckyroTs cnpario madni,

Sk nig Kopcynem 1 Konoronow;

Bepiauku B cifnax HOBI —

Big mrronens, miyriB, TOpHUIL,

Oui cBoi mpoTpH,

I'nstab, oumanina Espomo! (Iopauncskuit, 1989, c. 234).

3akanposi ¢andapu ['opauHChKOTO, K1 CTOCYIOThCS BiapomkeHHs 1. Ckoponaachkum

KO3alTBa U peryispHOi YKpaiHCbKOi apMii, MOXOAY «HOBMX BEPIIHMKIB», IO MPOJOBKHUTH
TpaauLIiI0 TEePeMor, 3p03yMili, 00 TOBOPSIUM MPO HOBUX BEPIIHUKIB «BlJ IITOJIEHb, IJIYTIB,
TOPHUI», aBTOP IO/IA€ 3aKaJpoBYy BKa3iBKy Ha LexoBi 3’13au 1917-1918 pp.: 3’131 cUIbCBKUX
kooneparopiB (14-16.03.1917), pesomromist sikoro 3adikcyBana aBTOHOMIKO YKpaiHW i
3a0e3nedeHHs miaTpuMku LlentpansHoi Pamu; Ha Bceeykpaincbkuit poOiTHHuUME 3’131
(11-14.07.1917); Xnibopoochkuit kourpec (29.04.1918). Ocranniii, ae 8 THC. aeneraris
obpamu rerbManoM I1. Cxopomajicbkoro, aB MijcTaBy i 300pa’keHOi TYT HalllOHAJIbHOL
eldopii.

OTtxe, Ykpaina Big nouyarky I CBiToBOi 3aiimMarna 4iibHEe Miclie B IUTaHAX MPOTHOOPUMX
ctopid. Pociiicbka immepis 3 11 11edMM THaHCIaBI3My JaBHO MOUIMpIOBajia CBii BIIUB Ha
[Nannuuny ¥ 3akapnarTs, aBCTpilicbka He MPOTH OyJa MPOCYHYTH CBill KOpAoH nani 36pyya, a
npycchka kopoHa BBaxasia KuiB «xirouem 1o Pocii». Busznasmm cysepeniter YHP, nepxasu
TUM BPSITYBaJH ii BiJl HOTNIMHAHHS O1bIIOBHIIbKOIO Pociero. HoBocTBOpeHyY apMiro 3aXOIIEHO
3ycTpivanu B Oaratbox mictax. Bomogumup Cocropa, KOTpoMy ayxke mojo0aimucst Ko3albKi
onHocTpoi — BiH omucaB ix y 43 rmasi «Tperboi Potm», 3ramye, sk BoiHiB TpeTboro
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raiimamMaribkoro noJnky Biickka YHP, ne Bin cimy»xuB, BitTanu xxureni Kam’saus-Iloainscbkoro:
«Konmu mu #num mo MicTy, yKpaiHChbKa IHTEJITCHIliS Kphyajga HaM «cliaBay 1 oOcumana
KBITKaMH Hallli CTPyHKI, HaYe BUINTI 3 Miai, paam» (Coctopa, 2010, c. 167). Tox, sKiio nepexn
1914-m mpo ykpaiHCBKY JAEpaBHICTh B3arayi He Hmuiocs, To micias 1918-ro BoHa crana
JIOKOHAHUM (PaKTOM, KOTPHIA Ja€ aBTOPOBI IPUBIJ I TOP>KECTBA i IPOMOBUCTHX HACTYITHUX
kanpiB: BoiHKM YHP iqyTh y Oiif Ha 3aXUCT CBO€ET KpaiHU, TOTOBI BiIIaTH KUTTSI 3a HEl:

CKIHYHAITUCH TIOXOIU 9K,

VY cBoi BUpyIIATH Tenep...

JlesxaTi B OOJIOTHUX IIAHIAX,

[IpuitmaTu Ky y rpyab

He 3a MockBuHa i1 TepMaHLs,

A 3a 3eMTI0 CBOIO,

3a 3emutro cBoio 1 rep6 ([opauuchkuit, 1989, c. 234).

Kyni me 3a6apunucs. [leno nopymmBIM XpoHoIorito, ['opIMHChKUH MoKa3ye 001 y ciuHi
nig Kpyramu, ne Hactynm doTupboxTucsyHOI apMmii M. MypaBiioBa CTpuMyBaial HEBEIHUKI
BIliCbKOB1 3aroHM, 30KpeMa, i CTYJIEHTH-I00pOBOJBI; 001 Ha TepuTopii «ApceHamy», ne
CiuoBi CTpIIBIl 3yNMUHUIW OLTBIIOBUIIEKE MOBCTaHHs. lle 3HakoBa dYacTHHA TIOEMU-
KIHOXPOHIKH:

PiI[yTI: CIYHEBI CHIrH,

Opna vaaxonuts Big KpyT,

Ha niiargopmax rapmaru,

Han micTom mipariHesni rprokir,

3HOB Ha0oi B pyKax,

Cunuierscest ckilo Ha OpyKu —

ITo 1eti i mo Tou Oik uinpa (CopauHchkwid, 1989, c. 234).

Pocis sxopctko Tpumana ¢pont npotu YHP. Ykpaincbki Bilickka, mONpuU CBiil repoizm
BIJICTYNaJdM y HepiBHUX 00dx. | xoua B 100y ['etbmanary 3a miarpumku Himeuunnu Oynu
3/1iliCHeH] po30y10BYl KPOKH, a YKpaiHChKY JepkaBy Bu3Haio 30 kpaiH, BilickkoBa pedopma
He OyJia 3aBepllieHa uepe3 HECIIPUATIMBY BHYTPIIIHBONONITUYHY cCUTYallit0. Bcepeauni kpainu
naHyBaia aHapXxisd. TBOpPEHHs JAepikaBU NMPOCYBaAIOCS MIISBO, aMIHICTpyBaHHS OyJi0 BEIbMHU
HEJOCKOHANUM. PyX 3a He3alleXKHICTh CHallaxHyB TaK CTUXIMHO, 110 MPOSIBUB AeKIapaTUBHUN
XapakTep HalllOHAIBHO OpPIEHTOBAHUX CHWJI, SIKI HE MOIJM BHPOOUTH €AMHOI MPOTYyMaHOi
JIep>KaBOTBOpPYOi cTpaTerii. YKpaiHChbKa JCp>KaBHICTh BU3pIiBaJia B Xaocl 17ed Ta YMHY.
Crnanaxy mnaTpioTU3My, HpParHEHHs BIJIHOBHTH ICTOPUYHY CIPaBEUIMBICTh, HYpPT €MOLIH
NepeBakaB HaJl CHUCTEMHHUM IIJJaHyBaHHSIM e€TaliB CyBepeHiTeTy. Bam auckyciii cTOCOBHO
BIPOBAHKEHHSI HEOOXITHUX 3aKOHIB YACTO HIBEIIOBAB HAMMEHIIHI mocTymn. Xoya, Y Xaoci
CYCHUIBHUX KaTacTpo(, sKi CKOJMXHYJU CBIT Ha ModaTky XX CT., 32 OJMCKAaBUYHOI 3MiHU
MOJIITUYHUX JIEKOpaLliii Ta MIHJIMBUX MO3UIII KpaiH AHTaHTH, HE CIpaLtoBayiv O Oy 1b-sK1 YiTKI
cTpaTereMH. YKpaiHChKa JepxkaBa TBopuiach y 1918-1920 pp. meronom cnpo0 i MOMUIIOK
YpAIiB, Y CTUXIMHUX 3yCHJIJISIX Mac Ta TOJIOBHUM 4MHOM Ha (poHTtax Ilepmioi pociiicekko-
YKpaiHCBKOT BiffHH, 3yMOBJIEHOT 3aXMCTOM KpaiHH BiJl YepBOHOI Ta OiorBapAiCbKUX apMiil.

Pansuceka Pocis Bukopucrana Toil caMuil allrOpuTM, SKUM KOPUCTYETHCS 10 ChOT'OJTHI
P®: BoHa BcTaHOBMIOBaNA BiaJy B YKpaiHi HUIAXOM a) CTBOPEHHs (PIKTMBHOTO ypsiny Ta 0)
iHTepBeHiii YepBonoi apwii. binemoBuku Bocenu 1917 mporpanm B Ykpaini BuOOpH 110
YcranoBunx 300piB, Tomy 25.12.1917 3i0pamu y XapkoBi BceykpaiHcbkuil 3’31 paa. ¥V
Oepesni 1918 p. Ha ¢oni OoioBux miif, sixki Pocis Benma 3 mouatrky poky mnpotu Kuesa,
nporoyiocunn  YkpaiHcbky PansHceky PecnyOmiky 31 cromumero B Xapkosi. [li3Himre,
28.11.1918 «ctBopenuit» HuMu B Kypcbky B 3alli3HUYHOMY BaroHYuMKy TuUM4YacoBUil
POOITHUYO-CENSTHCHKUM ypsia YKpaiHM HampaBUB 4acTUHM YepBOHOI apMmii y HacTym 1 Bxke
09.01.1919 XapkiB OyB okymnoBaHuN. MapiOHETKOBHM ypsii OLIBIIOBUKIB, MiATPUMYBAHUX
POCICBKUM Ta €BpPEHCHKUM MICHKUM HACEJICHHSM, 3a0€3MEeUnB BUJIUMICTb TPOMAaJSHCHKOI
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BiliHU. Tak BUKOHYyBasacs AupekTHBa JIeHiHa po napasnenbHi paasHCbKI ypsSau, Kl «3a0upanu
MO>KJIMBICTh Y IIOBIHICTIB YKpainu, JIuteu, JlaTsii, EcTisuii po3risaaTy pyX HallluX 4YacTHH,
gk okymamito». Ha HOTy mpotecty upekTopii komicap 3akopaoHHuHX crpaB I'. Uwmuepin
3asBuB: «Bilickk PCOPP B Vkpaini Hema, a mpotu upekTopii BOor€ apmisi yKpaiHCHKOTO
PaASTHCBKOTO ypSTY, SIKHH € IIJTKOM He3aJIe:HUM». SIK 1 uepBOHA, Tak caMo i OlTorBapiiicbka
apMmis BeJsla OKyTIalliio yKpaiHChKUX 3eMenb y 1919 p., 3aiinsBim JIiBoOepexoks Ta TEPUTOPItO
[TiBgennoi Ykpainu. binmuit pyX, Aisgui SKOro nexiaapyBajiy HaMip HE BHITyCKaTh YKpaiHy 3i
cthepu BBy Pocii, miaTpumanu nep>xaBu AHTaHTH.

VY mepiof 1i€i pociiicbKo-yKpaiHChKOT BiiHU 001 BiIOyBaHCs MepEeBaXKHO 3a 3alli3HUYHI
BY3JIM: IPOCYBaHHs BIHCHKOBUX YAaCTUH 3/1HCHIOBANIUCS 3aJI3HUYHUMH KOJISIMH MOTATaMH Ta
naHuepHukamu. [Ipoctumu kagpamu «3 micus nofii» ['opauHCbKHIA TOKa3ye 3aXUCT MOJIOA0T
JIep>KaBU peryJIIpHUMH BilicbkoBUMH (popmartissmu Y HP. Bin ueprye kpynHi mianu 3 kagpaMu
Ha BIJICTaHi, I0JJa€ MOHTAX TUIIOBUX JUIS TOTO Yacy KapTHH:

Cranris y crery,

3a mmobkoro Tenerpadicr:

ToHenbka cTpiuka B py1ii,

Caiuka Mmoo1mMy€e ThMaBo,

Iloxkae amapar.

[TapoBo3y nasiekuii CBUCT,

Emenonu ixyTh Ha GpOHT

3a tebe, [epxaro! (I'opaunchkuii, 1989, c. 235).

Boanouac 3a camocriiiHy YkpaiHy BoroBasia HE JHIIE peryiisipHa apmis. Tomy npuiiom
NEPEXPECHOTO MOHTAXY (3arajibHi IUIAHU Ha KOHTPAITYHKT] 3MiHIOE POMOBHCTA JIETAJIh) MOET
MOBTOPUTH JIBiUl, TOKA3YyIOUH, MO-TIEpIlIe, HYpTYBaHHS CTUXIHHOT MapTU3aHIIMHHU:

['yne noBcTaHHsIMU cTeI.

B conowmi y kiyHi maysep.

Oxutsim 0CicTH KOHS

I HaBnepeitmu — y Jtic;

[ToHOY1 MICTO KpUYHTB,

Hikomy nacku Hema Bxe,

30poiftHUM — MpaBo 1 ¢y,

baxkae B 106 00pi3 (I'opauHchkuii, 1989, c. 235).
[To-npyre — cienn iy MaxHOBILUHU:

Bnaga? — Bnanu He Tpeba!

BinbHa nyme, rynsid,

Ox, yTHM romnaka

3 6aTbkOM MaxHOM YCKOKH:

€ X po3MaxHyTHUCh KyJIU —

ITo Bciit YkpaiHi IUpOKii.

3a macoMm HaraHu JBa

I xBarpko cBucTuTh Harait (I'opauHchkwHid, 1989, c. 235).

XynoxXHIM OpocTip y LUX pAlIKax OTPUMYE OCOOJIMBY E€KCIPECII0 Yepe3 uyepryBaHHS
KPYITHUX IJIaHIB 3 TAHOPAaMOIO CTEMy / MiCcTa, 4epe3 parToBi 3CyBH, BJIAacHe, i uepe3 HarHiTaHHs
daktaxy. «O0pi3», «HaraHW», «Harai» (KPymHUH IJIaH) 3aMIHIINA 3ac00M mpairli X;11060po0iB
(po3nin «Pix 1914y). KinemarorpadiuHo eKCIpeCUBHY CEMaHTUKY ITPOCTOPY B MOEMi IOCHITIOE
e OJWH KOHTPAIYHKT — CYMINICHHS peajbHUX Ta yMOBHUX IUaHiB. Ha Tmi cruxiitHoi
60poTHOU 3HOBY BUpHHae TocTaTh LlleBueHka, ane Bke He B iMOCTaci MOTYTHBOTO NMPOPOKaA, a
MapeBa HaJl XaocoM 1 6e3yMcTBOM 00iB. TprBOXKHUI 3HAK, CBOTO POy MONEPEPKEHHS HaIlli:

Bcrae kpuBaBa 30psi.
Bragatu gomro 3emii —
Je tu, BitmyHe?
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Iranrceka Tine Ko63aps
[IpocTropamu Baxkko e,
HeBuani mapmae crpynu (Iopauncekuii, 1989, c. 235).

I'imepOomnizoBaHo-(panTacTiyHa (irypa HApPOJHOTO arojoreTa IMEpPeryKyeTbes 3
Bisyanizauiero HaOmmxeHHs Jmxa y «CrpamHiii momcti» Mukomu [oronst — 3 oOpasom
BEpIITHUKA-TIraHTa, «BEJICTCHChKA TIHb SKOTO CTpamrHo nepebirae mo ropax» (I'orosns,
2008, c. 176). Hanani eHTy3iacTHYHO-IUHAMIYHI KapTHHH, 3 SKUX IOYMHAETHCS PO3ILTI,
3MIHIOIOTh KaJIpH, IO JAEMOHCTPYIOTh Hacmiaku llepmioi pociiicbko-yKpaiHChKOi BiiHH,
napTU3aHIIMHN, MaxHoBIMHU. Kamepa ['opauHCbKOrO, SK 1 B IONEpPEAHIX pO3Aijax,
«ompenMedye» TpHUBaJll NPOLECH Ha BEIMKUX TEPUTOPILX, 3YMHUHSIETbCA Ha (parmMeHrax
ICTOPUYHOTO KiHOTMONOTHA. [ 1si1ad (unTad) 6a4uTh Tpareaito, po3Bal, 3aHEnal:

OO0J10roM roiaoaHi Mo,

MyTHHI caMOTrOH y OeuiBKax.

TpaBu, TauaHkamu 30UTI,

VY TpaBax Tpym.

Boponu He naci Bxe.

Kpos 3 pozipBanux ryo.

IT’stHO peroue 3emis,

Po3xpucrana niska (I'opauncekuii, 1989, c. 236).

3nilicHeHui MoeToM BiAOIp KalIpiB y BiAEOCIOXKETi, SIKUM BiH 3akiHuye «Pik 1918y,
3aJMIIAE Majio Haaill Ha TMEPEeMOXHHUU pe3ynbTaT yKpaiHChbkoi cmpaBu. IlomiOHicTh 1bOTO
Bi3yaJbHOTO psAly 3 BHOIpKOIO KapTuH y 4acTuHi «Pik 1916» — curhidikatamu po3pyxu,
Hacniaky [lepmioi cBiTOBOI BiiiHH, BiiiHU 0€3 TepeMOrH, He BUIAIKOBA.

Sk Bigomo, upekropist YHP nanto mizHo npuitasiia ¢gaxr BiitHu 3 Pociero. Biliny 3 60Ky
Uepsonoi Pocii Bona BusHana tineku 16.01.1919, a 3 6oky binoi Pocii ax 13.09.1919, xomu
npoBamicsa neperopopu neneranii YHP 3 xomanmyBanusm 3CIIP, renepamiter SKHX
BIIMOBHBCS Bij coto3y 3 YHP npotu O611b1I0BHUKIB, BUMAaras MiJIOPSAAKYBaHHS YKPaiHCBKUX
BiliCbK KOMaHJIyBaHHIO JICHIKIHCHKOI apMii, BIITaK — BiIHOBJICHHS «EAWHOI Ta HEMOIITBHO»
Pocii. YMmoBu Oynu HenpuiinaTHI 1uig kepiBHULTBa YHP. JleHikiH BigaaB HaKa3 HACTyIaTH Ha
«TETTIOPIBIIB» 1 «ralu4yaH», SK Ha3uBanu ix OimorBapnidmi. ITicas meHiKiHCHKOI OKymarii
3HauYHUX TePUTOPIN YKpainu i 3axoruieHHs Kuesa cutyaiist craiga KaTacTpo@idHOIO.

Kyabminanis. 1919-i

[Tam’siTatoun npo craBieHHss 3YHP no OinmorBapaiiicbkoro omopy OiIbIIOBUKaM (SIK
BiJloMo, ["anuipke kepiBHUUTBO Ha 4ouii 3 €. [leTpymeBnyeM, YyacTMHA BUILIOTO KOMaHIHOT'O
ckinany Apmii YHP ta YI'A Oynu npotu BiitHu 3 binoro Pociero, Bka3zyroun Ha 3ryOHICTh
30poitHOT0 KOHGIIKTY 3 OUTbIl HIXK 150-THCSYHOIO JEHIKIHCHKOIO apMI€l0, MiATPUMAHOIO
AmnTtanror), Iopauncekuit y posauni «Pik 1919» He mnoka3ye ciuHeBoro AkKTy 31yKH,
HAaTOMICTh 3YNHUHSETHCS BUKIIIOUHO Ha (opMmax 3axucTy Kpainu. Ilompu Oe3cusuist Biaau y
HEHTpi, 60poTHOa Mac 3a He3aNeKHICTh TPUBAE:

ByHTtapceka BcTana 3emiis —

Hapony cunu Haiikparii

JlamTyroTh KO3a1bKi BO3H,

HabuBaroTh MyIIKeTH HOBI,

Binrykyerbcs JIyHKO CBUCT

Im3 xonoaHosipchkux xamtiB (I'opauncekuii, 1989, c. 236).

BinBara #i repoisM HalllOHaTBbHO Opi€eHTOBaHMX OB y poku Ilepmioi
POCIHChKO-yKpaiHChKOI BilfHU OyiM Oe3NpeneIeHTHUMH, TIOET He MTPUXOBYE CBOTO 3aXOTJICHHS
i moBcTaHUsMU XOJOTHOSIPChKOI pecryOniku. OaHak, MOMpPU KOJIOCATBHUN CHPOTHB
YKpaiHIiB, CUJIM HEPIBHI:

Ta — Bce By»k4e JIOTE KiJIbIIE,
Hagkoro cami ¢ppoHTH.
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Cruckae ropiio ogyai,

[ToTpickani rybu oj] CIIEKH.

Ha6oiB yxe Hema

I Hemae Ky iTH,

AziaTchKuil B 00IUYYS KPUK,

A B mieui — ¢panmysu i rpexu (IN'opauncekuii, 1989, c. 236).

Jlito 1919 poky Oyno BupimansauM. OcHOBHI cuinu apMmiid YHP 3abupaB moasiiiHuit
POCIMCBKHIA, BIaCHE «a3iaTcbkui», pponT. Ha miBaHi, «3a muednmay, — IHTEpBEHIlIT AHTAHTH,
BiliCHKOB1 YaCTHHH SIKOI BiJ] mo4atky 1919 p. 3axorumroBaiu Bce YOPHOMOPCHKE y30eperaKst ax
no miHii Twupacmons — Bo3HneceHcbk — MukonaiB — XepcoH, BUTICHAIOYH YKPaTHCHKY
ajMiHicTpanio. «®DpaHily3u 1 rpekn» y TpakTyBaHHI 1moeta — Biiicbka AHTaHTH, (JIOT SIKOi
3aifmoB y kiHii 1918 p. B YopHe Mope mis MATPUMKH aHTHUOUIBIIOBHIIBKOTO PyXy 3a
moHnapxiuny Pocito. Y noprax Big Onecu 1o HoBopociiiceka auciokyBanocs 6im3bko 60 THc.
YOJIOBIK — JIBi (PpaHIly3bKi IMBi3ii, aHTIIHCHKI Ta IPEeIbKi YaCTUHH. Y TEOMOITHYHHUX IIaHAX
AnTanTn Oyja OKymamis LHEeHTPalbHUX YKpaiHChKMX TepuTopiil, KueBa i XapkoBa (muisx
OputanuiB y €runet Ta Iuaito imoB yepe3 Ykpainy i1 Hopue mope). Ha 3axoni B ykpaiHo-
NOJIBCHKIii BiliHI TpuMaia GppoHT Ykpainceka [anuipka apmist. Posropraroun Hactyn Ha JIbBiB,
3 uepBHsI 1919 p. BoHa mouana 3BUTBHATH BiJg mnoiskiB YopTki, Tepuominb, bydadu,
[Mepemunuistan. DpoHTH Ha TPHOX HANPSMKAX 3HEKPOBIIOBAJM JIep)KaBy Bce OLIbIIe,
«TPUKYTHUK CMEPTI» 3BY’KYBaBCs, HE 3Ba)KAlOYM HA OKPEMI I1EPEMOTH.

Hpamatusm curyanii OyB odeBumuuM. [lo me 3ragyBaB B. BunHuWYeHko, sikmii «0e3
OpoMy, 0e3 BaJiepiaHKW» HE MII CIIPHMMaTH YKPaiHChKY 1CTOPitO0 Ta KOTpOMY OyJ0 «OoJsue,
JI0CAHO, TIPKO, CyMHO» 0auMTH «sJK HEINIacHA, 3aI[bKOBaHA, 3alllapliaHa Harlisl TITbKUA T€ i
poOuyia 3a BECh Yac CBOTO JIEP)KaBHOTO (YW BIpHIiIIe, IiBIEPKaBHOTO) iICHYBaHHS, IO
OJIrpu3aach Ha BCi OOKM: O]l MOJISKIB, PyChKHX, TaTap, MIBEAIB» Ta y BCl YacH MEpexuBaia
«06e3ynuHHUMN, Oe3nepepBHUM PsJ MOBCTaHb, BiIH, MOXKAPHIL, TOJIOTY, HAOITB, BIHCHKOBHUX
NIEPEBOPOTIB, IHTPUT, CBAPOK, MiAKONyBaHHs». Ha mymKy onHoro 3 nepmux kepiBHUKIB Y HP
yce, 1m0 BigOyBanocs B 1919-my — BiiOyBanocs 1ulie ToMy, 10 «HALaJKH MpaJifiB MOraHuX
MOBTOPSIIOTh TOTaHi Ju1a AiAiB-TIoraHuiB. | posmapnaHuii, 3albKOBAaHWN Hapoa 3HOBY
0e3noMiyHuH ke, IKOMY aHOBI Horo oxnanyTh» (Bunauuenko, 1980, c. 285). Ha npoTtusary
BunnauuenkoBi ['opaiuHChKHUNA BIJHAXOAMTH JIOTIKY IMPOLIECIB Ta TOJIOBHE — BIJJA€ HAJEKHE
YCTPEMJIIHHIO YKpaiHIIiB, Aajeko He Oe3nmomiuHuX. BiH mokasye BimgaiayniHy OopoTbOy i
rapsye MparHeHHs MaTH CBOIO JepXaBy — IMOINpPHU BCIO OE3BUXIAHICTh CUTYalid, Y KIJIbI
BOpOTiB. | 0aunTh sIKpa3 He MOBTOPEHHS «ITOTAHUX M1 Ji/11B-MIOTAHIIBY, a CUITy AyXY, [epoi3m,
npuTamMaHHuM Hapoay. Binrak «¢iibmye» JlumHeBHH MOXig— OAMH 3 YCHIIIHUX
KOHTPHACTYMIB, KoK Biiickka YHP yHemoxnuBuiIn O1UIbIIOBUIIBKUN TPOpUB Yepe3 PymyHito
B YropumHy Juis JomnoMoru BifickkoBuM yactuHam bemn Kyhna. Ykpainceka apmis Toai Ha
[TpaBoGeperxoki 3aBaaa BIIUyTHUX yAapiB UepBoHiil apmii.

TpiymdanbHi psaku, B sSKUX MOET MOHTYE KaJapu METOJOM BiJJlaJeHHs Kamepu (BiA
OJIIDKHIX TUTaHIB 1 KOHKPETHHX JIeTaliel 10 3HOMKH, YMOBHO, 3 KBaJPOKOITEPa), CTOCYIOThCS
HacTymy 00’ €IHaHUX YKpaiHCbKHX apMiid. Bonu cninbHO Benau 601 MPOTH YEPBOHUX 3 JIPYroi
MOJIOBUHM JIMITHS, 3aTUM 3ycTpuin i HaTHCK Pocii GiorBapaiichKoi:

Octanni OUHIM TpHU3e

3aauxaHul KyJIeMeT,

CMmoTpuu B’eThCs Bij 6010,

Pamena mutiroTh 3 yromu, —

Ta 110  11€ B 101 32 IyK:

[lixora # rapmaru Briepen!

— Ile ranuubki MuaTh MOJKU

Ha Kosstun i Ha XKutomup! (I'opauncekuit, 1989, c. 236)
BoenHa KiHOXpOHiKa [MoeTa, KU 13 NepIIMX ciiB moeMu 00yMOBUB IUTICHICTh YKpaiHHy,
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BiATBOPIOE i iHImMH croxket 1919 p. — BigHocunu mixk YHP Ta 3YHP. O61Bi cTopoHu Bipuiy,
10 37TyKa TMOCHINTD TMO3MITIT SIK Taju4aH, TaK 1 HaJUIHIIPSHIIB, 110 OpaTH JOTIOMOXYTh OJTHE
onHoMy. Cuim iX apMmiid, MTOYMHAIOYM 3 JiTa, Oyl MPUOIU3HO MAPUTETHUMH, a B JICUOMY
raJli4aHd HaBiTh TMEPEBEPIIYBAIM HAIHINPSHINB. BizyanpHa meradopa, KoTpa mepemae i
reorpadiuni KOHTypH piku CMOTpHY, i YHAOUHIOE TIOUYEProBi IepeBaru Ta BTPaTH BiliCbKOBUX
cuJ, 1 1ebatu ABOX YKpaiHCBKHUX YpsAIiB, skl ToAl nepedyBaym y Kam’saii-IToainbchbkomy Ta
IHTPUTYBAJIM OJUH MPOTU OJIHOTO, TOBOPUTH MPO O3HAKU y TEKCTI «CeMu JIiT» Tak 3BAaHOTO
IHTENEKTYaIbHOIO0 MOHTAXY, TOOTO, IPO «3aKaPOBHUID) MIATEKCT.

KynbMminaniiiauii gparMeHT HOeMH CTOCY€ThCSl HANPYKEHOTO MPOTHCTOSIHHSA apMiid
BHITKY 1919 p. JIluHamiky iXHBOTO pyXy, CHUIy OOIB MK HMUMH IIOCT NEpeIae 3HOBY-TaKH
MOHTa)XHUMHU 3acobamu. [lepexpecHnii MOHTaXX — panToBa 3MiHa KaJpy, YepryBaHHs KPYITHUX
1 JaJIbHIX TUIaHIB — TOTOKHUM KiHOMOB1 [loBkeHka y Horo ¢impMax «lllopcy, «Apcenamy,
OTIPHSIBHIOE HABAJIbHE TEPECYBaHHS BICHK:

Bin cieku cuswmii TymaH,

3anuieHi o4i ropsTh,

3irpiTi KoHi, 311l

Hagckau nepexoasTs piki.

Ha3zyctpiu BaroHaMu MUUTh

YepBoHOTBapIiiichbKa paTh,

binoreapaiiicbKy X yuBai

Bin [ony Bene [Jenikin (I'opauncekuii, 1989, c. 237).

Coinenuit moxin Apwmiit YHP 1 YI'A npotu 4epBOHHMX BiliCbK J1aB HU3KY IEpeMor
(26-27 munas Oys0 B3ATO BY3JIOBY cTaHIilo Banuspka; 30 nmumHs 00’emaHaHi apmii B3suin
[TpockypiB, 9 cepnus — Kmepunky, 12-ro — Binnuiro). Hactynm po3po6msiio KepiBHUIITBO
YHP ta 3YHP B Kam’sumi-IToginecekomy. Ha Hapani, sixka BigOymacs 30 JHITHS 32 y4acTio
miciit @pannii, Aurmii 1 CIIA, Oyno yTBepIKEHO OCTaTOYHMIU IUIaH omeparii 00'€IHaHUX
yKpaiHChKUX apMmiit mo10 moBepHeHHs1 Kuesa it Onecu Ta jikBigamii O1IBIIOBUIIBKOT BIIAIU B
Vkpaini (AHTaHTI JAeneryBajucs BUMOTH 030poeHHs U oOMyHaupyBaHHS S00-THCSUHOL
ykpaiHcbkoi apmii, a O. IluicyacbkoMy — mpoXaHHS MIATPUMATH AaHTUOUIBIIOBUIIBKUI
Buctyn). ['onoBHokomanayBau YI'A Mupon TapnaBcbkuii y Hakasi Big 30.07.1919 craBus
3aBlaHHA BosikaM ['anmuipkoi apmii «BHpBaTH MaTip YKpaiHCbKHX MICT — cronuio Kuis, a
3BIATH PYIINTH MEPEMOXKHO Ha TaMIBKy cTonuito — JIbBiBy. Hazaran nuisx BiZCTOIOBaHHS
Jiep>KaBH, BIIACHE, «30JI0TOBepXxoro Mipy» KueBa — oJluH 1 TOET, MOB Ha KapTi, OKPECIIIOE HOTO
TPAEKTOPIIO: «JI0 CXOAY MiBHIYHOTO, HABCKICY.

Benuki Hazii Ha cobopHy apMito, Ha ii 00ioBUIl 1yX, BIacHe ¥ pamicTh BiJ ii mepmmx
MepEMOT MOET Nepeae uepe3 JOBKEHKIBChKUI puiioM KpyHoro miany. Kamepa 3ynuHseTscs
HE Ha ps/laX BOTHIB 4 3arajibHii Maci 00JnY, a pikCy€e BUKIIOUHO 04i: «3anuiIeH1 04l TopsThY;
y HUX — KOJIOCAJIbHE YCTPEMITIHHS:

Oui — B IpOCTOpPY CHHB,

Bitep 1 ki1y0’st xmap,

Buxop po3BisiHUX rpuB

Jlo cxomy TBHIYHOTO, HaBCKIC,

1o 30moTOBEpXMil MiT

[TepemoxxHMi1 pymiae Mapu.

CTpyHKO B CTpeMeHa BCTa€e

I 30puTh B naneu Tapuascwkuii (CopanHcbkuii, 1989, c. 237).

Knacuynuii kazp BOEHHOI KIHOXPOHIKM — OYOJIEHE IOJIKOBOJILEM Ha KOHI BIMCBHKO,
3aBepllye KapTHUHM ycHiXy VYKpaiHCbkoi nepkaBu. Jlo peul, OKpeMuil BipII-IIPUCBATY
TapHaBcbkoMy «PekBiem» noeT Hanucas paHimie (0yB onmyOuikoBanuii 2 aumnas 1938 p. y razeri
«imo» B pgeHp mnoxopoHy TapHaBchbkoro). Bipm mnpukMeTHHN Ti€l0 3K Bi3yaJbHOIO
peTpocnekiiero BiiicbkoBoi kammanii 1919 poky («Buxop npocropamu BisiB, / 3pUBOM KiHHOTH
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Kypuwiack jaopir nanedinb / Ha Yoptki, Ha Xwmepunky, dactiB, BacunbkiB, na Kuis! /
3anikaauch ycTa THTIOror0 1 KpoB'10 001B») Ta MOPTPETOM Teposi: « BpaHiri, ik Mj1a 30J10THIIaCh
HaJl CHHIM IIIsIX0M, / ['eHepare, TH, ®KMypsiud 04i, CTaBaB Ha 1opo3i, / BiTep moxmypoi ckpoHi
TOpKaBcs emuHuM Kpuiom» (I'opauHcebkuit, 1989, c. 164)). IlizHime mieui TapHaBCHKOTO
rHyJa «TuIa 6e330poiHIX pOKiB Ha pyiHAX oMy i nepxkaBu». A Tofi, y BepecHi 1919-ro BiH,
nparny4u 30epertu OiiiiB y nHi KuiBcbkoi katactpodu, BiggaB HaKa3 3aJUIIUTH CTOJIMITIO 1
Bifctynaru 10 dacrosa.

Hactyn pocisH ozpa3y mo JBOX HampsMKax cTaB JJIsl YKpaiHu (aTaibHUM: 3 MiBHOY1
«BaroHaMM MYHUTh YEPBOHOTBAPMAINCHKA paThy», 3 MiBAHA «OimorBapailiceky Bin JloHy Benme
JHenikin» (3a KaapoM — yKpaiHO-TIOJIbChKa BiliHA Ha 3ax011). [IpoTucTosiHHs 00’ e THAHUX apMiit
NPOTH BEJIIMKUX BilichbKoBHX rpyn JloOpoBosbyoi Ta JloHCHKOT apMiid, KOTpi Ha3uBajdu cebe
36poitnumu cwitamu IliBmas Pocii, mepeiinuio B roctpy ¢asy y BepecHi-imcronanai 1919 p.
B ocranHiil neHp cepnHs ACHIKIHII BAEpIHCS 0 BiJBOWOBaHOrO yKpainusmu Kuea i Bxe
BpaHIli 1 BepecHs y MicTi po3kiieinu Hakas renepana M. bpenosa: «BigauHI i1 HazaBxkau Kuis
MOBEPTAETHCS JI0 CKJIAay €AUHOI 1 HemoauTkHOI Pocii». Tak oTodyeHa 3 ycix OOKiB, HE MalOYH
JIOCTAaTHBOI CTpaTeriuHoi 6a3u, YKpaiHchbka apMis BIACTYNUIA Mepes MOCKOBCHKUM BOPOTOM.
Sxpa3 nepri aHi BepecHs 1919 p. cranu moBopoTHUME y KammaHii. Sk 1 Oinemricts nisais YHP
ta 3YHP, M. TapHaBcbkuii He OyB roTOBHIl 10 omopy Oinum, 60 me 21 cepnHs YacTUHU
oimorBapaiiicekoi Kybancekoi muBisii, ne Oyno Oarato ykpaiHIiB, BiIMOBHIIHMCS BiJ OO0 3
KuiBcbkoro rpymnoro Bilickk YHP. Octanni manu Hafiro, mo 0ii He BOIOBAaTUMYTh MPOTH HUX.
Ta kepiBaunTBO J{0OpOBONMBYOI apMii HE BHU3HABAJIO OKPEMOTO YKPAiHCHKOTO Hapoy.
Tpareniro nocunuio i te, mio 3 BepecHs 331 MopATYHKY Biiicbka C. [leTnropa ykiaB 10roBip
3 Ilonmpmiero, BimmaBmm i 3emumi, 3a ski [anumpka apmis BowoBana — [amuuuHy i
[Tpukapnarceky Pyce. Tak ykpaincbka mnepemora (B3stTss Kuea 30.08.) oOepnymnacs
MOPa3KoIo, 10 i BIATBOPIOE MOET:

Humni — tpiymdy kpuk,

3aBTpa — OpPa30K ripKUX.

Cywmim KoHeH, JitoieH,

Bincryn 13 motum 60€eM.

YopHa Meperxa J0pir,

B 00muyus 00710TO ¥ CHIT,

ITo oci B BoAi BO3H,

I'apmatu cepen Buboin (I'opauncekuii, 1989, c. 237).

TemmopuTmiuHuil ekpaHHMH BuUMIp TyT O€3OTaHHMN: BeJIMKAa KIJIBKICTh MOJIH,
CIpeCcOBaHUIl Yac mepeaHi panTOBOO 3MIHOKO KaJpy: OCIHHI YOpPHI PO3MOKII JIOPOTH, CHIT
(TomimmHsA 3uUMa pos3nodvanacs B KIHII JKOBTHS), BIACHKOBI BAJIKK IEPEMOKEHUX, SKi,
BIJICTyMAIOUH Ha 3axij, BCe-TaKU MapsATh OUTBOIO, IParHyTh Y CBOTH 0J1€P>KUMOCTI BiJIBOIOBATH
HepxaBy: «B yxax cypmu 60iB, / @anaHru BOTHIO B 04ax». 3aBISKU T€pOi3My il eHTy31a3My
O1MIIiB yKpalHChKI TMOJKM Ta JIWBI3ii 1€ MEepiOJUYHO BUTICHSIIU NEHIKIHIIB. AJie pOCISTHU
CKOpHUCTAJMCSl HE HAATO pIIIyduMH [JisMd OpoTH HuX YI['A 1 mpoBenu omepaiiio 10
pos'eqnannio Bifickk YHP 1 3YHP. IIpopus ¢ponTy 15-17 XKOBTHS, KOIM JOHCHKI KO3aKH
3axonuiu noHaj 700 nonoHnenux, B3sum ["aiicun, bpaunas, TynapunH, cTaB GaTanbHUM.

[Topu BoALBKHUH €HTY31a3M Ta 30epexeHy OKpeMHUMM uvacThHamH Bilicbk YHP
0oe3maTHICTh, MacmTabHi OoWOBI nmii Oynum HeMoxiuBUMH. Jlemopaizaiis Jep>KaBHOTO
KEpiBHUIITBA i BiliICbKOBOTO KOMaHAyBaHHs HE CHPUSIIM aJIeKBaTHUM OLIiIHKaM cuTyarlii. byio
nopytieHe 3a0e3neueHHs 30po€ro, aMmyHiIier, mpoBianToM. Ha mogaTok 10 BChOro 00MOBHIA
Iyx apmii migkocuia emigemis Tudy. BHacHigok AEKUTBKOX emiieMii KUTbKICTh 00€3qaTHUX
61itiB YI'A Ha moyarky nucrtonaga He nepeBuiryBasnia 10 Tucay 1 romoBHuil mikap YA
NOJKOBHUK AHpiit BypaunHchkuii Bu3HaBaB: «Haia apMmis Bxke He CX0ka Ha BIHCBKO, 11€ BXKe
il He JKapHs, a MaHAPYIOUWH CKIIaa TPymiB». [amuibke KOMaHIyBaHHS, BHKJIIOUHO 3a7JIs
30epexeHHs KUTTA O1iuiB y mopiaiiiit apmii, Oyno 3My1eHe iHiniroBatu B aucronani 1919 p.
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nepexin YI'A Ha Oik OGinorBapAiiiiB, mio (pakTHUYHO MPU3BENO A0 MOJITUYHOI Ta BiliCBKOBOT
karactpodu YHP.

Bonoaumup Cocropa npo mi Tpariuni AHi nucas: «l'anuyanu nepednuim 1o Oummx...
Hamma apmis movana sik Bick TaHyTH. Ko3aku Halr MacaMu IMovaiid IEPEeXoauTH 10 O1muX. bo
KOMCKJIaz] OyB 13 pOCIMChKHX OdilepiB, AKi MOBTIKAIM O OUTBIIOBHKIB, SKi OyJIN TIIBKH TpU
mrabax, MUSYUIIM Ta TIIBKY W 3HANIH, 1110 HOCUTH rapHe rajide Ta «oaepKyBatu KomTu». [Ipo
KO3aKiB, 110 32 HUX YMHUPAJIH, BOHU IiJ] JI3BiH YapOK 1 MOIUTYHKH MPOCTUTYTOK TOBOPHIIN: —
ITyckaii BowIOT, 3TOr0 THOIO A Hac emie xBatut» (Cocropa, 2010, c. 169-170). V inmomy
micii: «Ille 0’eThCs TIABKK MIOCTA OKpEeMa 3aropi3bKa JWBI3is, y CKIAJ SKOi BXOJWUTH 1 3-i
raigamanekuii mosk. I ot Hac, 800 ronakiB IleTnropa kumae Ha OOOpPOHY MiJICTYMIB 10
[TpockypoBa, a cam tikae B [Tomwsmry» (Coctopa, 2010, c. 170). Lllonpasaa, Cociopa He BKazye
TYT Ha KJIFOYOBY 00cTaBuHy. Onucyroun nepenoBHeH1 TH(]O3H1 Oapaku (00 i cam epexBopiB
TU(OM), BIH @)X HISK HE MII' MaTH YSBJICHHS MPO CHPaBXHIM MacmTad emigeMiid, KOTpi TOi
OymryBanu B Ykpaini. Came emigemii Tuy, BiCIIH, «iCITAHKW», XOJIEPU, BUKOIITYIOYH BIHCHKO,
3yMOBHJIM TOCTYIUHBICTh [leTmopu. YMoBHO, TH(] mepemaraB Ha 4eTBEPTOMY, HEBHIUMOMY,
¢dponTi. Tparenito moet Gikcye TaKUMHU KaJpaMu:

B rapsuni cnpardi ycra,

Ip>xaBi mIssMH HA T1JIi:

JIsrTi ipu 10po3i B piB,

Xal Kpsiue BCE HMXXYE MTax, —

Io cHiry 3BUTSKEIL TU(D

bpene B mamomomi 6imiii (IN'opauncekuii, 1989, ¢. 237).

VY3umky 1919-1920 pp. monpu npoTuenigeMiddi 3axoau TUIBKH Bix THQY momepio 25
TUCSAY YKpaiHChKHX BilicbkoBHX. I, komu ['opauncekuii y dinani po3ainy «Pik 1919» nonae
Bpakaroue MPOHHU3IIMBI KaJpy 3UMOBOT0 OXO/TY, IIbOTO PEHly CMEPTHHKIB, BiH OIUIAKy€E yCiX
31 CBATOIO BIPOIO POMAHTHKA, 1110 MOJABMT IXHii 3amaM’ITat0Th:

ApMie 6bocux mpumap,

Tucsu rapssumnx oueii!

CamoTyroTh TOO1 BIKH

ITpu musxy craBIIM Ha BapTi,

[1in 6apabanu xyr

CMepTHHI BIAXOIUTH pei

B TiHb repoiuHuX CTOMITS,

Ha 3im’sitiit Hakpecnenuit kapTi! (I"opauncekuit, 1989, c. 238).

KiHomoHTaX, 6€3yMOBHO, MalCTepHUI — Ha Tpari3M NOpa3Ku, Ha PO3MHTI CHIIOM,
TyMaHOM 3aJIULIKK apMii aBTOp HaKJIaJae YiTKMHA Kajap: 31M’sTa, 3aTepTa BiJ Y>KUTKY KapTa
VYkpainu, Ha KOTpiil mpocTynaroTh JUkH repois Ilepmioi pociiicbko-ykpaiHcbkoi BiiiHU. Taka
MoCUJIeHa Bi3yalli3allisi, 3aCTOCYBaHHS NPUMOMIB KIHOJOKYMEHTAJIICTUKH Ta XYJ0KHBOTO
ICTOPUYHOT'O KIHO BHKAa3ye€ TOJIOBHY YCTaHOBKY ['OpIMHCBHKOrO — HOro YiTKe «IparHeHHs He
npocTo (ikcyBaTH, 300pakyBaTu IIHCHICTh, @ M aKIIEHTyBaTH CTaBJICHHS aBTOpa J0 HE»
(BproxoBenrka, 1988, c. 7) — ctBopuTH (inocodiro yKpaiHCBKOTO Jep>KaBOTBOPECHHSI.

1920-ii. PexBiem

l'opauHcbkuii OyB MepeKOHaHWH, 10 HIKOJIM HE 3HUKHE BOJIS J0 CBOOOAM B THUCSIYAX
CUHIB YKpaiHH, 110 B MiAMNIJUIL 3aBXKIU 3pITUME MPOTECT 1 UeKaTuMe ciaymHoro yacy. Kinenp
YHP — mie He KiHels CIPOTUBY i HOBUM OMTBaM 3a He3alexkHICTh. Y po3aun «Pik 1920» Bin
MPOBOAMTH Mapaiesi 3 IHIIMMH Mopa3kaMH B iCTOpii YKpaiHu, IPaBOMIPHO BBaXKarO4H, IO
3umoBHii moxia Ta BiacTyn 1920-ro poky — e nuine ictopuyHuii eran. butsa He mporpana,
npojoBkeHHs Oyze. | 3BepraeThes 10 06paziB «Crnoa npo [ropis moxia» 3 IXHbOIO TPariyHOO
CHUMBOJIKOIO, TMeperJriTaloun ix 3 kaapamu KwuiBcbkoi kaTacTpodu Ta MOJANIBIIOTO
CTHCKYBaHHS «TPUKYTHHUKA CMEPTi»:

YopHuii HeMOOUTKIB MUTSIX,
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Hidu 310BOpOXHX CHIB.
Bignux KiHHEX 1 MIIIAX,
3emiisl y BOPOKOMY CTHCKY.
BigxoauTe ocTaHHIN MOXi,
Bepxunepesa ckurnuts J{us,
Cauiiie B mycTuii HaOlH,
A 306pyu — myTHimmii Big CTUKCY
(I'opnuncekui, 1989, c. 238).

Cepis HacTymHUX KaJApiB— T[aHopama «micias OWTBU», TMoJaHa B piuMmi
IHTENEKTYaJbHOIO0 MOHTaXy. KOHTpamyHKT KapTUH ©acTopail Ta KapTUH CMepTi,
anpoOOBaHMN aBTOPOM Y TOMEPEAHIX PO3JijaxX, CYCITUTh 3 HAKIQJaHHAM (CyMIIICHHSIM)
KaJIpiB 3 PI3HUX ICTOPUYHUX €IMO0X 1 CTON-KaJpaMu — BI3yaJIbHUMH aKIICHTaMH POJIOM 3
donbkiopy. Lle mnakyda 6ina 6Gepesa, UepBOHA KUTAIKa B XKHTI, KA 3a3BUUYAN TIOKPUBAE TePOsi-
ko3aka. CHHTEe3 Bi3yaJIbHMX CUTHI(IKATIB Ta 3BEPHEHHS 10 HAPOAY-Tepos (YuTady 1 TIisjaad,
BJIACHE, IIPEJICTABIISIE [IEH HAPO/) MOCTAE K (DUTEM-PEKBIEM 32 3arHOIUMHU:

CtaHb Ha MEPTBIM PO3JIOJLII:

Panok Ha kpamix poc.

[IpaBopyu — po3pure mnoie,

Ceprsimu 3acisiHi CKUOH,

JliBopyu — Oina Gepesa,

VY xuti — kutaiika. o x,

3a4yeprHyBLIM B [I0JIOM BOJH,

Bcro ripkicts nmopa3zok Bunmii! (opaunchkwmii, 1989, c. 238).

Ineto 30mmxkeHHS-3B’A3yBaHHS 4aciB [OpIuHCBKMI peanizye depe3 HOTpiiiHe

HaKJIaJJaHHA [JIaHIB: Ha JIMIIE aBTOpa-IiTonucHs (HUM € moauHa XX cT. i onHoyacHo XII ct.)
HaIIMBAE JIUK 3BUTSDKIS enoxu KuiBcbkoi Pyci, 3aTUM — KK 3aXMCHUKA CBOET 3eMIIl Iepioay
Cemu miT. Lli cTUKM MPOMOBHUCTI M yCl BOHH, SIK 1 YCKJIaJHEHUH MOHTaXHUH PUTM, SKUM
KOpUCTY€eTbCA ['OpIMHCHKUH, YHAOUHIOIOTh MOT0 JTyMKY MPO HEBIJBOPOTHICTH XOJIHU 1CTOPIi.
Takox He BUTIAIKOBUIA 1 TONIOC MOTHJIH-TIaropoa:

KomoHto Mmiit BopoHuii,

Kyto ocranHio 1001

3a BIpHICTh TBOIO B 605X

3anuunTh TB1M BIpHUN BEPIIHUK.

Ha BiuHiil npumnoHi, 3 ciyiom,

Jlexu Ha 3eneHiM Topoi,

Jle maxHe OTpyHHUH LBIT

Mounouaii i Hanepcuuk ([opauncbkmii, 1989, c. 238).

Cama xoHoTalllsl 300paXeHb — 1 THUX, K1 POJIOM 3 JIaBHbOPYCHKHX JIITOMKCIB (IJ1aue Ha
Bepxy Apesa J{uB, yMupae BipHHI KiHb, 3a4epIHyTa ILIOJJOMOM BOJIa TipYUTh 13-3a IOPa3Kn), 1
THUX, 1110 3 QOJBKIIOPY (I10JIe, MOTHJIA, KUTalKa, KaJluHa, KBIT MOJIOYal0), 1 penpe3eHTanTa no i
1920-x mycToro Hab00, CUMBOJIy OMTBU JI0 OCTAaHHBOT'O NMAaTPOHA, — TAKHHA 1HTEpMeTiaIbHUI
CHUHTE3, SKUHM BKJIFOYAE 1 MOCTH MK YacaMH, 1 MI>KMHCTEIbKI CTUKH — TOKJIMKAHUI BKIIACTH B
CBIIOMICTh yKpaiHL KJIIOY A0 caMoifeHTHdikaiii, 3a(ikcyBaTé s HAIIAJKIB CTOPIHKY
CIIaBH.

[Tam'stTh Haii HOTPIOHO KyJIBTUBYBATH, 3aBXK/IM HarojouryBas ['opauHcbkuii. bo koxen
KJIANTHK YKPaTHCHKOT 3eMJTi, BAPTO JIUIIIE OTJITHYTHCS, TOBOPUTH IPO TaKy CHITY JTyXa, PO TaKi
Tpareii Ta 3BUTATH, IIHY KX MyCHUMO 3HaTu. «O3uparoch 3a cebe, Ha3axa: / [lonuHHa ripkoTta
yCcT», nuuie y ¢iHai moeMH, 3aMKHYBIIN KOMIO3UIIIITHE KUIbIE 3 NEPIIUMHU PSAKaMU TBODY,
ne O6e3nam’ITCTBO Hallli BU3HAYEHO SIK «TIOJIMH Ha COHHIN AymIi». [cTopuyHa nam'saTh, mpUcHaHa
i 3HEBakeHa, BEJe NI0 Tparejii BHUHAPOAOBJICHHS, TOMY-TO JUIS MOJAIBIIOTO TOCTYITy TaK
BOXJIMBO O3UPHYTUCSH M ocMucauTU ypoku ictopii. [loer-Bi3ioHep, MoeT-3aKiIMHATENb HE
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TIJIBKY aIleNIoE 0 ICTOPUYHOI I1aM’ SITi; CHMITOMATUYIHO, IO BiH 3aKPUBAE BIJJOMY 3 JIITOMHCHOT
TpaaMIlii TeMy Iiady 3emMii 3a cBoiMu cuHamu (y «CioBi» mepcoHanizoBaHy B SIpociaBHi) Ta
BCEJII€ YMTAa4aM ONTHMi3M YIIEBHEHICTIO B HOBHUX MNEPEMOXHHX OHMTBAax, Y BHBUIbHEHHI 3
IIOJIOHY Ta B OCTATOYHOMY BOCKPECIHHI 1aBHBOI IEPAKABU:

Tu x, mifg BITTAM TYXKITUBUX BepO,

SpocnaBHO-303yJ1€ He ILJay,

e ceprie THIB Oepexe —

Oii 6yne e, Oyzae Buxop!

Sk xapa coHe 3iing,

Ha JIninpi 3arpae cypmau

I npuckaue 1o Tebe BuBa

3 mosony TBi# Jag0 — Irop (I'opauncekwmii, 1989, c. 239).

HlemnuBuii inan nmoemu, sikuii icropiocopchku 1moB’s3ye Kuspky 00y 3 monismu,
HNEPeKUTUMHU YKPATHISIMU 30BCIM HEAABHO, nociigHMKa «CiaoBa» ['OpAMHCBKOTO 3 aBTOPOM
«CrioBay, 3HOB-TaKM HACKPI3b MPOHU3AaHHUI Bi3yalbHOI CHMBOJIKOI. MHTEIb-yHIBEpCATICT
niakpecmoBaB: «Ham ykpaiHChkuil cydacHUK 3HaxoauTh y «CioBi O MOJKY» Ti cami
MOYYBaHHS HEHACTaHHOI )KUTTEBOI 3arPO3H BiJl CTUXIMHUX CHJI HA TOMY OJIBIYHOMY O0i0BHIII],
AKUM € Mexa €Bponu i A3ii, Ty camy TpuBOTrYy i 6€3MOpaaHiCTh, 1 BOJHOYAC T1 caMi repoidHi
HaMaraHHs BHUPBATHCS 3 3a4apOBAaHOr0 Koja ykpaiHcekoro garymy» (I'opauucekuit, 2004, c.
104). 3BicHO X, Taki Mapa’seii Baromi, BOHH BKa3ylOTh Ha cCaMy CepIIEBUHY 1CTOPUYHOI TaM’sITi
Hari.

OcTanHi KaJapu MOETOBOro (ilbMy-TOKYMEHTY, (iIbMY-NIpUTUYl 0adaThbcsl y KOIbOPI:
CTeII, CBITAHOK, Ha TJIi COHSYHOTO KoJia («JK Kapa COHIIE 3iliJie») yuyBal MUYHUTh BEpIIHUK, Lle
BOTH-JIepyKaBellb, AKHIl HAPEINTi 3BiILHUBCA «3 MONOHY». MOro 3ycTpivaroTh CypMM Haj
JIHIIPOM 1 KeTSITH KaJIMHU, 0 CHMBOJII3YIOTh TIaM SITh IOKOJIiHb:

Ta KBITTS CTpalTHUX TOJITh

[Ile 3iifre Haa CTONTAaHUM CTETIOM:

— 3emute, 3emie! — 1061

[Tix kanHM YepPBOHOT KYIIT

[TicHto ckilagaro cBOKO —

TBiit kpoB 10 HaOpsikimii ertoc! (I'opaunckkuit, 1989, c. 239).

S. Iloc1anud moera

[Toema ['opiMHCHKOTO — ITOEMa BEIMKUX HAJl HA YKpaTHChKY AeprkaBy. [lonpu mopasky
yKkpaincekoi peBostontii 1917-1921 pp., peanizauist npoekty «CyBepeHHa YKpaiHay, BBaXKaB
BiH, HeMuHy4a. llepekoHaHiCTh MOeTa-XyJOXHHKA, MPUHAIEKHOIO J0 TICHOI KOropTH
BI310HEPIB, OUYEBUIHO, HeOe3MmicTaBHa. TOIIIHS 3arpo3a BIMHM 3a MEpeAlT CBITY 3yMOBHIIA
PEKOHCTPYKIIII0 HUM CTapTy JAEp>KaBOTBOPYMX MPOLECIB JBAALATUPIYHOI TAaBHOCTI, OCKUIBKU
HaJis Ha HOBUH, yCHIIIHIIIMUKI, eTan 60poThOu 3a JlepxaBy, kuBuiia MUTLA. Ternep, CTOMITTS
10 BIATBOPEHUX HUM MOAISX, KOJHU JI€PKABOTBOPYI MPOLECH MPOBAAATH / OJOKYIOTh Ti cami
CHJIH, 3/IIMCHIOIOYHN Ti1 caMl KPOKH i1 TacioM XBmIboBOro «I'eTh Big MockBu!» (i ¢aTanpHO
CXO’I MOCTYNKHU Ta MOMMJIKH), KOJM MU 3IIITOBXHYJIHCA 3 MOAIOHUMH po3jlaMaMH — IoeMa
«CiM niT» akTyasbHa sIK HikoJii. BaskinBa BoHa He Jnie (pakTakeM 4 XyI0KHIMH SKOCTSIMU:
BOHA Jla€ Cy4aCHOMY YMTaueBl 3HAYHMNA TO3UTUBHUM 3apsa. Ilo3a cymHIBOM — 31aTHMHA
HNIATpUMATH YKpaiHIiB y ixHiil BiiHI 3 Pocieto Ha HUHIMHIX (POHTaX peaJbHUX Ta
BIPTyaJIbHUX, — 1€ TEKCT 3HAYHOIO MipOIO CIIPUSIE€ YTBEPIXKECHHIO HAIlIOHAIBHOT 1]1ei.

TpaktryBanHsi ['opAMHCHKUM CEMUITITHBOTO MEPIOy B icTOpii YKpaiHM Barome 3 JBOX
npuunH. Ilo-mepie, K XyA0KHUK BiH yMi€ TpUMaTH B IOJIi 30py LUTICHUH KOHCTPYKT
yKpaiHcbKoro npopuBy 1914-1920 pp., koTpuii ToAl 31MBYBaB 3HECHJIEHY B OMTBax €BpoIy 1
3MycHB ii BU3HaTH YKpaiHy SIK OKpemy JnepxaBy. [lo-npyre, uuTay-penumieHT 0auuTh e
MIPOPHYB HAMPOUY/T KOMITAKTHO 3aBJSKH IHTEPMEIiaTbHUM KOHOTAIlISIM Ha CTUKY 300pakeHHS -
cioBo. BracHe, 3aBISIKM aBTOPCHKOMY BMIHHIO «3HSTH» XPOHIKaJbHUM (UIBM 3 BHUCOKUM
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iHAEeKCOM 1H(QOPMATUBHOCTI Ta ekcmpecii. 3aBHaHHAM iH(GOPMATUBHOCTI MIANOPAIKOBAaHA 1
dbparMeHTarlisi MoeMu 3a pokamu, 1 TenerpadHuid CTUIIb, 1 MiHIMyM MeTadopuku. ['panndHa
JamiJapHICTh CIIOCTEPIraeTbcss y TMparHeHHI aBTopa IepelaTH He CTUIBKH JeTajbHe
300pakCHHS, CKUIBKH 3arajlbHUi KOHTYp, JMHAMIYHMN 4YOpHO-OuUMii pucyHok. IlIBuuki
PUCYHKHU-IIKIIM, HIOM MUTTEBI 3HIMKH BUTICHSIOTH, 3MIHIOIOTh OJAMH OJHOTO 31 IIBUJKICTIO
BIJICOKJIIIY, 3aJUIIAI0YM y CBIJOMOCTI YMTaya KapTUHY MOTYXKHOI'O iICTOPUYHOIO €Taly sK
ninocri. Kaptuny oOHaniinmay.
be3noranna 1 cenekiisi marepiainy: 3 HACHMYCHOTO TOJISIMH IEpioay TMoeT BUOupae
HalXapaKTepHIIIi CIOXKETH, a 3aBASAKH e(eKTy MPUCYTHOCTI TOKYMEHTY€E MOi1, MOCTaTi, Miclid,
IpEeIMETH, BIATBOPIOE MOpU POKy. Uepes Takuil mpoayMaHUH Bi3yaldbHUN KOHIJIOMEpAaT BiH
BUTSATY€E Ha30BHI CyTh, BUBOJAUTH PYLIIHHY CHITy IPOIIECIB: KOJEKTHBHY BOJIIO €JTHOTO HAPO.y,
OJIMH 1 TOW camuil nyx ykpaiHctBa Big Cxomy mo 3axony. be3cymHIBHA CyrosocHicTh 13
[IleBueHKOM, SIKMI BBaXKaB, MO «OT OeperoB Tuxoro J[loHa a0 KpPEeMHHUCTHIX Oeperon
ObIcTpoTeKyILero JlHectpa — oaHa pedb, OUH OBIT, O1HAa (PM3MOHOMHUS HApPOJA; a)Ke NECHU
oxuu U T¢ s)xe» (LleBuenko, 2003, c. 266). 'ostoBHA TyMKa apTHKYJIbOBaHa OUIBII HI’K BUPA3HO:
Hapos, sikuii BHachinok I CBiToBoO1 BiliHM BimuyB cebe Halli€ro, 3aiiicHuB y 1917-1920 pokax
nepexin. TpaHnchopmariis CBITOMOCTI, IO BigOynacs — BiJ 3ayMIIMBO-TIACHBHOTO CTaHY
IOrOHUYIB HAa Makax JI0 LUIECHPSIMOBAHOIO CUJILHOI'O HaTHUCKY BOiHIB, — CTajla 3asBKOI0 Ha
nep:kaBHicTh. COTHI pOKIB IPECUHTY i aCUMIJISIII{ HE 3MOTJIM BUKOPIHUTH 31 CBIZJOMOCTI JIFOACH
KOJ IXHIX BUTOKIB, IX 3HaHHS «I110 MU, YAIX OATLKIB JITH.
Hapon, y kputnuni yacu iHBonbroBanui llleBueHKOM, KMl «BUXOIUBY» Ha Opyk y 1917
p. (1 Ha Maiinan y 2013-2014 pp.) Ta TpuBOKHO BUCOUiB Haj Ykpainoto y 1918-my, Haragyroun
nipo JlepxaBy — meii Hapo a1, cTBepKye [ OpIMHCHKHIA, 37]aTCH 10 TOPIHHS TyXy TaKO1 CHIIH, 1110
paHo Yu Mi3HO MOpPBE CTONITHI Kaiiganu. Tomy «(hinbMye» HE IHEPTHE CENSTHCTBO YU OE3IUKY
Macy JIF0JIeH, a Hallilo IHAMBINIB, 0COOMCTOCTEH. JlanmimapHuii CTHIIb IIOEMH 3yMOBHB 1 TUTOMO
JIOBJKEHKIBCbKY EKCIPECi0, KOTpa CTOCYETbCS €IMHOTO IOPUBY Mac: «THCSYl 3aXOIUIEHUX
yct», 3 sakux «"llle ne Bmepma" rpumuth 1 "Cnaal!"» Ta NepCOHATBHOTO CTOIIU3MY,
IPECTAaBICHOTO KPYITHUMHU IUVIAHAMU: «HA BYCax 3BHCAE JiJI, BiJ] XOJIOAY LOKAIOTh 3yOn», «B
00ar4ust 60JI0TO W CHIMY, «IOTPICKaHI TYOU O] CIIEKW», «B rapsAylll crparii ycray». [lokazatu
JIOAMHY B TPOMaJli BilfH MOET 3yMiB uepe3 Taki JeTaii, KOTpUMHU Omepye, BIacHe J[oBKeHKO.
Jlnme y posaim «Pik 1919» 00’extuB ['OpAMHCHKOrO 3yNUHSETHCS YOTUPH pa3H, LI00U
301M3bKa nojaatu odi yoaeil. IloBrop: «Oui — B MpOCTOPY CHHBY, «3aMUJIEHI 04l TOPSTHY,
«(aylaHT¥ BOTHIO B 04ax», «TUCAY rapsiuux o4ei!» BKyMi 3 KaJpamMH BEJIUKOI MacH BIHCHK y
JUHAMIL, B 005X, y J0JIaHH]I O€3KIHEUHUX J0PIr (TeMa JOpOry, NUIAXY Hallii, BIYHOTO «KaMo
rpafemy, YKpaiHOo?» TakoX Mae CBOi Bi3yaJlbHI Mapkepu)— L€ sACKpaBa Bizyaui3alis
CBITOTJISAHOTO 3CYBY, HEBIIBOPOTHUX 3MIH y MeHTaniteri Hapoay. Hapony, 3matHoro no
0T10pYy, 10 BiAYaiIyIIHOTO repoi3mMy i caMOIOKepTBHU 3 €IMHOI0 METOI0: «3a Tebe, [lepxano!».
Uu 3M03x€e yKpaiHCHbKUN HapoJ BIAPOAUTH «JAEp>KaBHI BIKM, B IUJI 3aTONTaH1 ¥ MONLD) —
IIUM TNHUTaHHSIM 3aJla€ThCs MOET 1 B 1HIIMX TBOpaxX. AJKe TeOoNOJITHUYHE W eK3HCTEeHIliiHe
MPOTUCTOSIHHA HE 3HUKJIO, nuuie BiH y noesii «Xoam» (1940), «iiie He ckiHYMIach JIUXOBICHA
rpa», «Bce Breprima i nosma / Crae 60poTs0a, / JIsxu Big Masosmia, / Bix cxony — opaa»
(Topauncskuit, 1989, c. 109-111). Bin 3aknmkae ykpaiHliB JO KOHUEHTpalli 3yCHb 1
MOTY>KHIIIMX 3MiH CB1IOMOCTI. 3HAaKOBHH y IIbOMY IIaHi Bipil «Po3MoBay, Aiajgor Mix BUIIOK0
cuior — ['oiocom 3ropu Ta yMOBHUM YKpaiHiieM, npeactaBieHuM ['omocom 3un3y. OcTaHHIM
BiJ] IMEHI «IIOJly B SIPMi», HApOAY, 10 «I0JIeM OJyKae 4y )KUM», 3alUTYe€: «J{OKH TOHUTHMEII
Hac, OnuyBatument aymri? / Jloku HecT Ham MPOKIATTA?» | 9ye 10OpO3NWINBY BiAMOBIIb: MO
K, Ha 3eMJIIO 1110, Ha 1iei can boxkwuii 3aBkIu «1acka miespa cruiuBaiay... OqHak ii MemKkaHIi
noBeJu cebe HemOTPEOHO:
Ta norpusnucs moau TBOi Mix co0010, K I1CH,
Jlosro nuBuBcs ['ocnonb Ha po3’ATpeHi paHu
IepeBaxxunu nacku HEOECHOT Tepe3u
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Bunepri oui Bacunbka, Csrononk Oxastuauit (I'opauneskuid, 1989, c. 138).
3ranytroun TepeOoBisgHCbKOro KHsA3d Bacuibka, ociimineHoro KuiBcbkMM KHs3eM
CesarononkoM II i Bonogumupceskum kas3em JaBugom y 1097 p., a Takox KuiBcbkoro xus3s
Cesrononka OkasHHOTO, 110 YOUB CBOiX OpatiB bopuca, ['nmi6a 1 CesitocnaBa y 1015 p., moet
Mae Ha YyBa3l eTHiuHe OpaTOBOMBCTBO, ske y TpakryBanHi T. llleBuenka mnepepocio y
BIJICTYIIHMLITBO «3a IIMAaT T'HUJIOI KOBOACH» Ha KOPUCTh IHILOrO €THOcy. Tomy-To Ha Wi
OnmaromaTtHiil 3emii, KoHcTarye ['OpJMHCHKHI, «IpupedeHe Bce Ha TraHbOy» — 3a KaiHoBi
3JI0YMHHM, 32 KPUBOAYIIHICTh 1 MEPECTyNH NMpUCITH: «y THIBI MoryTHiii / [loOuB Bac 3a Bari
IpixH, TOTOJIOYMB BaM CTSTH, / | 3a kapy Bac roHuTb, ciimny, 6e3rosoBy 0p0Oy» (I'opauHCHKHiA,
1989, c. 138). Hapon Ha ctuky €Bponu i A3ii (mokazoBa reorpadiyHa peMapka Ha MOYaTKy
noemu «CiM JiT» ipo YKpaiHy K «TIMBKHI YOpHO3eM Ha Kpato EBporn») Mae OyTH TUTAaHOM.
bo BiH MycuTh 3aiiicHIOBaTH BHOIp y BCl ICTOpHYHI 4Yacw: OyTH HOMy O€3TSIMHOIO,
MaHIITyJIbOBAaHOIO PI3HUMH CHJIAMH IOPOOI0 — «CTPYXJISABUIUM MOPOXHOM» 0€3 METH i OmopH,
YM, PO3KasBILIUCh Yy IepecTylax, y KpPOBI MHUHYJIMX JIT, CTaTH IOBHOLIHHUM Cy0’ €KTOM
ICTOpIl — «Illeé He3HaHUM METAJOM, 3 METaJiB HaWTBepIiMM». BaXIuBUM € W 0O3BydeHE
MOETOM-BI310HEPOM BiJ iMEHI YKpaiHIIB MpPOXaHHS HAMBa)X4yoro «OCTAaHHHOTO 00I0» B
HEOKPECIICHOMY MalOyTHbOMY — «3MaraHHs 3 caMuMu cobOoro». lloer mnepexkoHaHuil y
HEOOX1THOCTI Takoi BHpIIIaTbHOI OMTBU 3a JYyXOBHY CBOOOAY W MyIpicTh y po30yaoBi
JiepKaBH. 3anuT, 0€3 CyMHIBY, aKTyaJIbHU:
Hyxy, xaii xanuth Hac TBiil OrHETUIIHMIA THIB,
30pi KOXKEH Hall KPOK, TOHM JI0 OCTAHHBOTO 0010, —
Camtot nocunaem ToO1, MOPITYpi NpUNHEIIHIX JIHIB,
Ha naiiBaxxuim 3 ycix 00iB — Ha 3MaraHHi 3 caMuMH co00ro!
(I'opnunchkui, 1989, c. 139).
BucnoBkun. Ha mnepekonanns CpsrocnaBa [OpIMHCHKOrO icTOpHYHa maMm’siTh HE
BUYEPIYEThCS 3HAHHSIM MUHYJIOTO, Y Hilf — MOTYTHSI HACTaHOBA Ha MailOyTHe. SIK110 JiTonucii
KHsxmx gaciB BUCITIOBUIIN «3 HEMMOBIPHOIO CHJIOIO KPHUK OOJIIO HE TIJIBKU JUIsl CYYaCHUKIB, a i
s maioytaboro» (FopauHcbkuii, 2004, €. 104), To aHAMITHYHUN «KPUK» TOETA, SIKHA
MOKa3y€e-KOMEHTYE BiJJHOBJICHHS Jep)KaBU Ha 10Y. XX CT., € HE MEHIII BXXJINBUM MOCTAHHAM
JI0 HaIaKiB. A H1oro MpoBiAeHIIIIfHA TPUBOTA 111010 HOBUX BUPIMAIBHUX JIT (Ha moyaTky XXI
CTOJITTS MEPEKUBAEMO IX 3HOBY) — Harajaye npo HeoOXiJHICTh BpaxyBaTW CHUJIbHI U ciaOki
CTOpPOHHM YKpaiHcbkoro mpopuBy 1914-1920 pokiB. Xym0KHHUK-TIOET $BHUB L€l NpOpUB
HAJ3BUYAIHO IITICHO, JamigapHO, TMHAMIYHO 3aBJSKH THTEPMETIAIbHUM CTUKAM Ta BMIHHIO
«BII3HATWY ICTOPUYHUHN (PISTBM 3 BUCOKUM 1HEKCOM iH(opMaTHUBHOCTI i excrpecii. BonHouac,
CJIIJ BiAIaTH HOMY HaJIe)KHE, BIITBOPIOIOYH Tpareiro BU3BOJbHUX 3Maranb 1917-1920 pokis,
BiH C(OPMYIIIOBAaB Ha ONTHUMICTHYHHX 3acaJax IMEePCOHAIBbHY 1CTOPIOCO(CHKY KOHIIEMIIIO
co0opHOi YKpaiHu, 3ajieKJIapyBaB HEIOXUTHY Bipy B 3[1lICHEHHS JIep>KaBHUIBKUX YCTPEMIIIHb
YKPAIHCBKOTO HApOAy.
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Lesia Generaliuk

INTERMEDIAL STRUCTURES IN THE POETRY OF SVIATOSLAV
GORDYNSKY OF THE 1930s-1940s
This article examines the intermedial structures present in the poetry of Ukrainian artist,
poet, and critic Sviatoslav Hordynsky during the 1930s and 1940s. From the outset of his poetic
career, Hordynsky employed an extensive array of techniques drawn from both neighboring
artistic disciplines and non-artistic domains. His literary work consciously integrates strategies
from visual arts, feature films, documentary cinema and history, reflecting a deliberate effort
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to expand the expressive capacity of poetic language through intermedial references.

The article explores specific instances of intermedial synthesis in which the artist
interpolates the languages of painting, graphic art, architecture, photography, cinema, posters,
and playbills into the texts of his poems. Hordynsky explicitly emphasizes the primacy of vision,
acknowledging the persistent role of the visual component in his poetic creativity.
Consequently, he presents readers with various strategies for enriching literature through
visual codes in such poems as «Calm» (1932), «Colors and Wordsy, «At the Spirey, « Waiting
Out the Rainy (all from 1933), «From the Roman lambs» (1935), and in the poem «Snovydyv»
(1938). In these works, he employs contours and lines, captures the specificity of various
atmospheric and lighting conditions, and demonstrates professional precision in naming
colors. Furthermore, as a poet-artist, he creates architectural ekphrases of Lviv, Paris, Rome,
and Constantinople.

It is significant that, from the position of a patriot, Hordynsky's interference within the
«visuality and wordy field serves to actualize cultural memory and the national identity
connected to it. In the collections «The Wind over the Fields» (1938), «The Legends of the
Mountains» (1939), and in the poems «Night over the Vistula», «Shevchenko over the
Caspiany, «Seven Years» (all from 1939), as well as in the poems «Kholm» (1940),
«Conversation», and others, we observe the active integration and visualization of historical
discourses. A particularly vivid visual representation of Ukrainian history is presented by the
poet during the 1930s and 1940s through analysis and philosophical reflection. In his
interartistic connotations, Hordynsky incorporates philosophical, historical, and political
discourses, thus gravitating toward polysemantic expression and, simultaneously, toward a
high concentration of meaning.

In analyzing Sviatoslav Hordynsky’s intermedial strategies, the author of the article
highlights their pivotal role in representing the image of Ukraine and focuses specifically on
the characteristics of the poet’s syncretic forms of historiosophical concepts. The works created
during the prewar period occupy a particularly significant place in his legacy. On the eve of
another global redivision, Hordynsky sought to predict geopolitical changes, the course of
history, and the prospects for freedom for his homeland.

Thus, particular attention in the article is devoted to Hordynsky’s historiosophical poem
«Seven Yearsy, in which he reconstructs the period of Ukraine’s struggle for independence
from 1914 to 1920, depicting the processes of nation-building, the associated threats, as well
as victories and defeats. In this lapidary text, Hordynsky provides readers with an exceptionally
broad panorama of events by employing principles of verbal visualization — specifically
«graphicy and «cinematographicy techniques that vividly illustrate the stages of the struggle
for freedom and statehood. Thanks to its intermedial discourse, this relatively concise poem
attains profound semantic depth and emphasizes the historical lessons that are particularly
vital for contemporary nation-building efforts at the beginning of the twenty-first century.

Keywords: intermediality, civic poetry, Ukraine, struggle for independence,
confrontation with Russia, historiosophy, visualization, drawing, documentary cinema.
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«BU K 3HAETE, HEIEBHA B HEi CMEPTb»: CMEPTH O®EJIII ¥
CBITJII HAPOJIHOI TAHATOJIOI'TI

Ilpononosana cmamms cnupaemocs Ha 3acadnuyi ioei’ @. Ap’eca w000 3MiHU YA61eHb
npo cmepmuv ma, GIONOBIOHO, B6CbO20, W0 NOG’A3aHe 3 Ni020MOBKol 00 Hei ma il
PUMYanizayicro, Ha 6UCI081eHY 8 POOOMAX 3 KYIbMYPHOI AHMPONON02ii, apxeonoeii, emHoN02ii,
icmopii  OyMKYy npo HeoOXiOHicmb O0CHI0NCeHHsT OUCKYPCY CcMepmi 3a  OONOMO20I0
MIHCOUCYUNTTHAPHO2O IHCmpymenmapiio, 6MINIeHH maxoi Moorcnugocmi y
JiMepamypo3Hasyux po3eiOKaAx, NO8 SA3aHUX 3 IHmMmepnpemayilo cmepmi WeKCnipiecbKoi
eepoini.  Mema cmammi — npoananizyeamu cmepmov Odbenii y ceimai mpaouyitinoi
manamonoeii. Hoeusna o0ocniodcenns nonseae y nepeaxyenmy8anHi yeazu 3 NUMAHHA «AK
3a2uHyna?y» Ha NUMAHHS «4OMY He PAMYanu?y» ma «4oMy mak noxoeanu?y», wo Momueysaio
3anyYeHHs He Juule iCMOopUiYHO2o Ul 1iMmepamypo3Hagyo2o, aie i oabKiopHO-emMHON02IUHOZO,
iCMOpUYHO20 KOHMEKCMY, NPOYUMAHHS NOBEOIHKU 2ePOiHi KPi3b npusmy nobymosoi Kyiomypu
ma 3euuaceocmi Amuenii uacie Illexcnipa. Inmepnpemayis cmepmi ma noxosanus Ogbenii
3YMOBIEHA MEEPONHCEHHAMU AHRNTUCLKUX eMHOI02I8 NPO ICHY8AHHA MPAOUYIUHUX NOXHCEPME
6000UMAM, AKI NPU3BOOUIU OO0 HACMUX CcMepmel, 6I0 AKUX He pAMmY8anu, 68axCaA0yu
3axonomipHumu. Ilposedenuti ananiz 00380151€ cmeepoA’cysamu, ujo amodieaieHmue CmaeienHs
nepcouaoicie 00 cmepmi ma xapakmep noxosants QOgpenii momueoeani mpaouyitiHum
CMABIeHHAM 00 NOMONENbHUKIB, AKe 8NPOO0BIHC BIKi6 OVI0 3aKpinjieHe y 3aKOH00a8cmei, 0e
cMepmb IO 800U MO2NA PO32NAOAMUCS 3a NEBHUX VMO8 SIK CAMO2YOCME0, He3aNeHCHUU IO
JIIOOUHU MPATYHULL BUNAOOK, AK HeneeHa, cymuieHa. OcmanHill 8UNAOOK Po321A0AEMbCS K
Mpaouyiss nOXcepmeu 8000UMAM, Yepe3 W0 OIBYUUHA He YUHULA ONOpPY OO0i, C8I00K/CBIOKU
003801UNU [Tl BMONUMUCS, A CEAUECHHUK He NO200UBCS BUKOHYBAMU NOBHULL YEePKOBHUL 00ps0
noxosanHs. AHANI3 WeKCNIPiBCbKUX meopie y c8imii )ONbKIOPHO-eMHONI0ITYHUX CBIOYEeHb MAa
CYYACHUX 3HAHb NPO KYIbIMYPY ULEKCNIPIBCbKOT 000U 3a2anom 0ae MOXCIugicms oewugpysamu
3PO3YMINL CYYACHUKAM [ HANigNpo30pi abo ti Henpo30pi 0 HAC KOOU TiMepamypHoi cnaoujuHu
Benuxoeo Bapoa.

Knwuoei cnosa: Ilexcnip, Ocdpenisn, midxcoucyuniinapuicmos, inmepnpemayis,
KVIbMYPHULL KOHMEKCM, HApoOHa mpaouyis, obpso, cmepmb, NOXO8AHHS, HOMONENbHUK,
MAaHAMON02IA.

DOI 10.34079/2415-3168-2025-18-32-58-67

IMocranoBka nmpo6Jemu. Tparenis B. [llekcnipa «I'aminer», sik 1 Bce, 110 MOB’A3aHE 3
KHUTTSIM Ta TBOpuicTIo Bemukxoro bapna, moctiiiHO mnpuBaOiroBaiga yBary JIOCIHIiTHUKIB,
0araTopa3oBo TIyMadyuJacs JITEPaTypO3HABISIMU, pEXUCEpaMH Ta aKTOpaMHu, CcTaBaja
MaTtepiajioM sl JOCIHIKEHb 1CTOPUKIB, TICUXOJOTIB TOIIO, ajie, K 1 Oyab-KWUW IIHCHO
reHiaJbHUN TBip, MOCTIMHO HAaMXa€e HAa HOBI IHTepIpeTalii 3aKJIaJIeHuX CEHCIB.

HaBko:10 n’ecu mocTiifHO ToYaThCs AUCKYCli, 30Kpema rpo nouyTTs ['amnera ta Odennii,
XapakTep CMepTi [IBUMHH, sKa CHOPUAMAETbCA SIK caMoryOcTBO Tomio. Y CTarTi Mpo
TaHATOJIOT1YHI MOTHMBH Ta Tomocu y Tparemii B. Illexcmipa «['ammner» 3BepHEHO yBary Ha
JOUIIBHICTE amensuii 10 HapoJHOi Tpaauuii JUIs TPOSICHEHHS IESKUX MOMEHTIB I €CH,
30KpeMa TOB’si3aHMX 13 ToBemiHkor IlpuBuma ta Tammiera. Y HiM 3a3HadeHa MmeTa —
«pO3MOYATH aHaJI3 TAHATOJOTIYHUX MOTHBIB Ta TomociB Tparexii B. lllekcmipa «['amier» y
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CBITJII TpaMLIMHUX YsBIEHb MPO CMEpPTh Ta 3arpoOHe OyTTs 3 ypaxyBaHHSAM TICHOTO
CIIBICHYBaHHS y CB1JIOMOCTI Ta 0Opsi/Ii HAPOIHOI 1 IIEPKOBHOT TPAIUIIii, 3B'SI30K AKUX y PI3HHMA
Yac Ta B Pi3HUX KpaiHaxX BUSBIISABCS mo-pisHomy» ([laBnenko, 2023). [IpornoHoBaHa po3Biaka €
MIPOJIOBIKEHHSIM JIOCIIIJIKEHHSI, 1110 CIIUPAEThCs Nepll 3a Bee Ha 3acaanuyi i1ei . Ap’eca moao
3MiHM YSBIIEHb IPO CMEPTH T4, BIIOBIIHO, BCHOTO, IO OB’ sI3aHe 3 IMiATOTOBKOO J0 Hel Ta il
puryaiizamiero (Arics, 1977, c. 45).

[Tpo MOXNHBICTH Ta HEOOXIIHICTH JOCITIDKYBATH IUCKYpC CMEPTI 3a JIOTIOMOTOIO
MDKIUCIUIUIIHAPHOTO 1HCTPYMEHTApil0 y TYMAaHITAPUCTHUIIL TOBOPUTHCS BCE dYacTille.
Hanpuknan, Capa Tapnoy cTBepaxKye, 110 3BEpHEHHS 10 TOCTIKEHHS TOCTCEPEIHbOBIUHUX
TPaAMIliH, OB’ A3aHUX 31 CMEPTIO Ta MOXOBAHHSAM, MOXKE OYTH Y MDKIUCITUTIIIIHAPHIN TUTOIITHHI
ta / ab0 mpeaMETOM OKPEMOT0 TOCIIKEHHSI B apXe0JI0rii, Teosorii, ¢pospknopuctuii (Tarlow,
2013). Llro mepcrnexktuBy Pobepra I'imkpicT eKCTpamosroe i Ha BHBUCHHS CEPEIHBOBIUHHMX
MOXOBAJIBHUX TPAKTHK, «SIKi BCE OUIbIIE PO3YMIIOTHCS SIK CKJIAIHI Ta 1HKOJHM CYINEpewINBI
JIYyXOBHI cTparerii, MOYMHAIOYM BIiJ] OPTOAOKCAIBHOCTI IIEPKOBHOTO IIOXOBaHHS 10
Pi3HOMaHITHOCTI HAPOJAHUX MPAKTHUK, IHTEIrPOBAHUX i3 JKUBOIO pPeiricio (BUALICHO MHOIO
- LIL)» (Gilchrist, 2020). JlouigpbHO 3BEPHYTHCSA 10 MOXJIMBOCTEH MIiXIUCHUILTIHAPHOTO
aHaTi3y JUIsi OCMUCIICHHSI CMEPTI B XyI0XKHIH Jiteparypi, m'ecax lllekcmipa 30kpema.

AHaJi3 ocTaHHIX aociigxeHb i myOaikaniii. OcTraHHIM YacoM OyMKa IpO 3MIHH Y
TPaIUIIsIX Ta CEMIOTHUIII MOXOBAIBLHOTO OOPSAAY 3HAXOIUTH BIATYK y 0araThOX BUIAHHSX, IO
CTOCYIOTBCSL MHTaHb apXeoJjorii, 1CTOpii, KyJIbTYypOJIOTii, PO3LIUPIOETHCA YSABIEHHS IPO
0COOJIMBOCTI MOXOBAJIBHOI TPAIUIII] y M3HBOMY CEPEIHBOBIUYI Ta B MEPiO PEHECAHCY, TOMY
dbopMyeTbes 3HAHHS PO Te, SIKI 00psAaM 0auuB 1 BBa)KaB HOPMOIO UM BIIXWJICHHSM Bia Hel
Benukuit bapa, a oTke BHHHMKAaE MMPOKE MDKIUCHMIUTIHAPHE TIIO JUISL JOCHIJDKCHHS
nojieMiyHuX (1 He JHIIE) MUTaHb M’ecu. Tak, HANPUKIAJ, y JOCIIKEHHIX aHTIIHCHKUX
MIOXOBaHb €MOXU CEPEeIHBOBIUYS 3YCTPIYAIOTHCSA TBEPKEHHS, IO CaM IPOLEC MOXOPOHY
odopmiroBascs sik «rearp st kuBux» (Williams, 2006), Po6epra I'inkpicT BBaxkae MOKIHMBHM
iCHyBaHHs Takol Tpaauilii y BenukoOpuranii i B misHpoMy cepenuboBiuui (Gilchrist, 2022).
lapnora CteHdopa cTBEpIKYE, 10 MOXOPOH, a HEe (PaKTUUYHUM MOMEHT cMepTi OyB 4acom,
KOJIY KM BI 3a3HaBAJIM HAWBUIIOT BTpaTH. MOXKIIMBO, caMe Taka Tpaauilis 30epiranacs il m3Hie
Ta TOSICHIOE «TeaTpaii3aliio» cueHu mnpouiaHHs 3 Odeniero Ta CBOepigHE 3MaraHHsi y
Jekiapanii 1r060B1 Mixk ['amierom Ta Jlaeprom.

TaHaToNOrYHI MOTHBH JOCIIJKYBAaHOTO TBOPY BCE YacTille CTalOTh MPEIMETOM
MDKIUCIUTUTIHAPHUX  JTOCHIKEHb, M0 3yMOBJIICHO OCHOBHUMH TEHJICHIISIMH Cy4acHOI
ryMaHiTapucTUKU. Hampukiaza, cTaBieHHsS 10 CMEpPTI IepoiHi MOSICHIOETHCS depe3 IUTsdl
BpakeHHs Benukoro bapna Bin Harnoi cMepTi Ha BOJII HOTO MOXKIIUBOI poAruKy. BingnoBigHo
710 3BiTy KopoHepa, [[xeiin [llekccmip (Shaxspeare — tak nojaHe Mpi3BUIlE y TEePIIOHKEPE,
asie it bapa mir nucatu oro no-pisHoMy) OyJI0 JIUILE JiBa 3 TOJIOBUHOIO POKH, KOJIM BOHA BIlasia
y BOAY Ta BTOIMWJAcs, 30Mparoun «KOBTI 00aii» abo KyKypyI3siHI 4opHOOpuBLi. OCKUIbKU
micrie ii cMepTi — AntoH YoppeH Ha piuduti Canapn y rpadgcTsi Bycrepip 3Haxounocs auie
y 20 munsx Bin OyauHky gutuHcTtBa lllekcmipa B Ctpardopni-Ha-EifBoHi, icTopuku 3
OxchopACHKOTO YHIBEPCUTETY MNPUIYCKAIOTh, IO ApaMaTypr MIr 4yTH HpO II0 MOJIIO.
Kopownep, sikuii 3aCBiTYMB BUMAIKOBY CMEPTh TUTHHHU, HamucaB: «| TOMy BUINE3raiaHi KBiTH
CTaJIl MPUYHMHOI0 CMEpTi BUIe3rafaanoi Jxeiin; i BoHu Hidoro He BapTi» (Kennedy, 2011).
ABtopka my6mikanii — Meit Kenneni — utye oAHy 3 BUKJIaJa4yoK 3 (aKyJIbTeTy aHTJHCHKOI
MoBHU Ta JiTepatypu Oxcdopiacekoro yHiBepcurery Emmy Cwmit: «...xoua m’ecu lekcmipa
CIIUPAIOTHCS Ha AOOPE 3aCBiTUEHI JIITepaTypHI JDKEpesia, BOHU TaAKOXK YaCTO MAlOTh KOPIHHS B
IUTITKax, Oy/IEHHOCTI Ta MOOYTOBUX TMOJPOOUIIX MOBCsIKAeHHOTO )UTTs» (Kennedy, 2011).
TakuM 4YMHOM NPUBEPTAETHCS yBara HeE JIMIIE JO MCHXOJIOTIYHUX MiABAJMH aMIutidikarii
MOTUBY CMEpTi y BOAi, aje ¥ J0 MOXXJIMBOi JETEPMIHOBAHOCTI HOT0 MOBCSKJIEHHICTIO,
TUTITKAMH, TIOTOJIOCKaMH Ta THITUMU SIBUIIAMH TPAAHUIIIHHOT KYIbTYPH.

Kpi3b npu3My CTaTUCTHKH Ta 3aHMCIB KOPOHEPIB aHATI3y€e MOXKIIUBE CIIPUUHATTS CMEPTI
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Ha BoJi B enoxy TropopiB Kaiini Xomnenmraiin: «3a qanuMu xxypHaiy Smithsonian Magazine,
YTOIUIEHHS CTaJl0 INPUYMHOIO Maie MOJIOBMHU BCiX BUNaAKoBUX cMmepTed. Onxar Odenii Ta
HMOBiIpHE HEBMIHHS IUIaBaTH He 3irpanu © iii Ha kopucTh. HacmpaBai >kiHKHM 3a3BHYai
CTHKAJIUCS 3 PEaJIbHOI0 HEeOe3NeKOl0, KOJIM CIIpaBa JoXoJauia 10 Boau. <...> TromopiBcbka
ayuTopis, IMOBIpHO, Morya 0 mopiBHATH cMepTh Odentii 3 ICTOpier0 KOrock 31 3HAMOMUX, XTO
TpariuHo 3arMHYB Yepe3 BOoAy. Y IIbOMY KOHTEKCTI KMOBIpHO, III0 B TOH Yac ii cMepTh Oyna 6
IHTepIIpeTOoBaHa SK TpariyHWii BUNAIOK, a He HaBMmucHui akT» (Hollenstein, 2023). Lle —
MOTJISAZT ICTOPHKA, SKUH 3acBiAdye AOLUIBHICTh IHTEpHpeTalii MOTHBY CMEpPTI B Tparemii
Hlekcnipa, K 1 B Oyab-IKOMY JIiTepaTypHOMY TBOPi, B KOHTEKCTI KyJbTYpHOT'O TOCBiTy Ta
3HaHb aBTOpA 1 HOT0 ernoxu.

VY cydacHux AocmikeHHsAX cMepTh Odenii aHami3yeTbesl Yy KOHTEKCTI IPAaBOBUX HOPM
paHHBOI MOJIEpHOI 100U, Mi()OMOETUYHOrO CBITOTJIANY, PEHeNIlii y MalasIpcTBi  TOIIO.
Boanouac 3anuimaeTbcss HU3Ka MOMEHTIB, SIKi TOTPEOYIOTh YTOYHEHbB, MOSCHEHD 1, MOYKJIMBO,
3MIHU aKIICHTIB, OCKUJIbKM MUTAHHS MPO Te, HaKjajga BOHA Ha ceOe PyKH 4M CMepTh ii Oyia
BUIIA/IKOBOIO, Y JITEPaTypO3HABCTBI TaK 1 3alMIIA€ThCS BIAKPUTUM. [IpOmoHyOYH CBOIO
IHTEpIpeTAaIlito Noii, BUXOKY 3 TOTO, IO AOCTIIXKEHHS TAHATOJIOTTYHUX MOTHUBIB Ta TOIIOCIB
y t1Bopuocti B. lllekcnipa HemoxiHMBe 1032 (HOIBKIOPHO-CTHOJIOTIYHUM JHCKYpPCOM.
Oco06siuBe 3HaU€HHSI MalOTh CBIUEHHS MPO CTaBJICHHS KUTENIB AHIJIII 10 TOMEpJINX Ha BOJI
i Big Bogm. Came TOMy MOpSIA i3 HOBITHIMH JOCTIIPKEHHSMH HEOOXIJIHO BpPaxoBYBaTH
HaKOIMMUYEH] BIIPOAOBXK 3HAYHOI'O Yacy 3aIlMCH MOBIp 1B, 3BUYAIB, TPAJAULIH.

Mera, 3aBaaHHsl, aKTyajJdbHicTh aociaimxeHns. Cvepte Odenii BiOyBaeThes 1mo3a
cieHoto, npo Hei Knaaito ta Jlaepty posnoBinae ['eprpyaa. Lls cutyaris 3Beprae yBary Ha
HEOJJHOPA30BO aKTyalli30BaHE MNHUTAaHHsA OCOOIMBOCTI cMmepTi Ta moxoBaHHsS Odenii, ame
BOJIHOYAC CTAaBUTh MUTAHHA PO Te, YOMY He Oyino HagaHo aomomory. Came ToMy MeTa
NMPONOHOBAaHOI PO3BiAKM — IpoaHanizyBatu cmepTh Odenii y cBiTii TpaaumiiHOi TaHATOIOT].

MerToro npoIMKTOBaH1 3aBJAAHHS CTATTI:

e 3’5CYBaTH HAPOJHO-O00PSIOBUI IHTEPTEKCT JOCIIKYBAHOTO TBOPY;
e JoBecTH 00i3HaHICTh repoiB Tpareaii, Odenii nepenyciM, y Qoabkiopi Ta oOpsI0Bii

TpaIUILT;

® [IpOAHAJI3yBaTH CTaBJIEHHA JO CMEpTI TepoiHl PI3HUX MEPCOHAXKIB 1 MPUYUHU
amMOiBaJICHTHOCTI TAKOT'O CTAaBJICHHS,
e 3icTaBUTH aMmIUTipikoBaHuii MoTuB cMmeptTi Odenii 13 3adikcoBaHMMHU €THOrpadamu

YSIBIIGHHSIMH TIPO TIOKEPTBH BOJI.

AKTYa/IbHiCTh  JIOCJTI/UKEHHI 3yMOBJEHa 3BEpHEHHSIM TIyMaHITapUCTHKH  JI0
MDKIUCIUTUTIHAPHUX JTOCHIKEHb, 10 JO03BOJISE TIUOIIE OCATHYTH KYJIbTYpy MHUHYJIOTO i
CY4YacHOTr0, Ta HEOOXIJAHICTIO PO3MIIALY Y PI3HUX MDKAUCHUIUTIHAPHUX MPOEKIISAX TBOPUICThH
Benukoro bapna, mo copustTUMe KpamomMy pO3yMIHHIO HOTO TBOPIB HE JIMILE B KOHTEKCTI
JiTepatypu Ta oQiliiiHOT KyJIbTypu HOro dyacy, aje W B CHCTeMi HapOAHOI TBOPYOCTI Ta
00psAI0BOT TpaIuIIii.

HoBu3Ha cTaTTi nossArae y rnepeaxieHTyBaHHI yBard 3 MUTaHHS «SIK 3arMHyJa?» Ha
NUTAHHS «4OMY He PATYBAJIM?» Ta «4OMY TaK MOXOBAJIM?», IO MOTpeOye 3alydeHHsS HE
JMIIE ICTOPUYHOTO Ta JIITepaTypO3HABYOro, aje i (OIbKIOPHO-ETHOIOTTYHOTO, ICTOPUYHOTO
KOHTEKCTY Ta HOBITHIX JAOCIII>)KEHb 3 COLIaIbHOI apX€eoJIorii, MPOUYNTaHHS MTOBEAIHKU T'epoiHi
I’ecH Kpi3b MpHu3My MoOyTOBOI KyJbTypu Ta 3BM4aeBocTi AHruii yaciB lllekcmipa. Ha Ham
NOTJIsIA, AJI 1HTeprpeTanii TBOpy He o0iiithca 6e3 amensuii 7O HapOAHOI Tpaaulii, siKa
iCHyBajia TMOpsI 3 LEPKOBHOIO 1 3HAYHOIO MIpPOIO0 3yMOBIIOBaJia CTOCYHKH, MOOYT Ta THII
MUCJIEHHS I BUNHKIB.

Buk/1ag OCHOBHOro marepiajgy aociif:keHHs. Jl11 JOCATHEHHS METH MOTPiOHO
3BEPHYTHUCS TEPIIT 32 BCE JI0 IEKUTHKOX KIIFOYOBUX MOMEHTIB:

- 00pa3 Odenii OyB AeTepMiHOBaHH MIEKCIIPIBCHKOIO €TIOXO0I0, XapaKTep Ta MOBEIiHKa
TepoiHi PO3BUBAETHCS Y KOHTEKCTI KYJIBTYPH TOTO Yacy, caMe TOMY BOHa, 5K i ['amiieT, mpo 1o
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BXKE JTOBOAMJIOCS THCATH, repedyBae Ha MEPETUHI PI3HUX TPaauIliil: LIepKOBHOI, CBITCHKOI —
NPUABOPHOI Ta HAPOHOI,

- IPO CMEPTh AiBYMHH po3noBinae ['epTpyna, sska, BUXOISYH 3 TOTO, SIK BOHA IIOBOJUTHCS
nig vac moxoBaHHs Odenii, Takox m00pe 00i3HaHA 3 TPATUIIHHOK OOPSAIOBICTIO, MO
¢daxTHuHO Oyia YacTUHOI MOOYTOBOI KyJIBTYpPH HaBITh IPH JIBOPI;

- y aiano3i MOTHJIBHHKIB mpo cMmepTh Odenii € aBa B3a€EMOIOB’s3aHI BUCHOBKHU IPO
MOYKJIMBICTh TIOXOBaHHS MOTOMEIbHUMI (1 Ha I[bOMY HaroJiomyo!): 1) Tak BUPIIIUB KOPOHEP,
2) 1i comiaJbHUI CTAaTyC JO3BOJISE 3MIHUTH 1 IIEPKOBHUM, 1 TpaAWIIHHUN (HapoaHU) 00psi
MOXOBaHHS;

- y CIICHI TIOXOBaHHS CTABJICHHS JI0 CMEPTI Ta TOCMEPTHOTO IMOOYTYBAaHHS IYIII1 TIBYMHHU
TaKOX PO3XOSATHCA.

Y CBITNII UMX NHUTaHb aKTYyalli3y€ThCS KOHTPACTHICTh CTaBJCHHS TIepoOiB I'€CH 0
xapakrepy cmepti Odemnii, a BiaTak i amOiBaJIeHTHA OLIIHKA TE€POiHi: KEPTBA BHUIIAJKY, OTXKE,
Maiike CBsITa, 10 BiAUyBa€ThCs y cTaBleHH1 0 Hel ['amuera Ta JlaepTa, abo camoryOuiis, oTxke,
BEJIMKA TPINTHMIN, 1 1€ — CTABJICHHS CBSIICHHWKA. A MDK IUMHU JBOMa MOXXJIUBOCTSIMH —
0OoXeBUIbHA, sIKA HE MOXKE BIAMOBiAaTH 3a cBoi aii. 3ayBaxy, IIO B aHTIIHCHKOMY
3aKOHOJIABCTBI Ti€l MOPU CTABJICHHS /10 CaMOTYyOI[iB-00KeBITBHUX HE OyJI0 TAKUM KOPCTOKUM,
K JIO TUX, XTO CBIJOMO BKOPOTHUB COO1 KUTTS, 1 1X MOKHa OyJI0 XOBaTH Ha KJIAJJOBHILII, ajie y
camiii «HETIPEeCTHKHIN» HOTo YacTHHI.

Came 10 «cepeauHHO» Bepcii 4acTo CXWISIOTHCS JochigHuku. Y 1977 p. bpimxur
I'ennept Jlyonc Bim3Haumna: «Hapemri, cmepts [Odermii] — camoryOcTBO 4mM HEIacHUM
BHUIIJIOK — SIBHO CTajia MPEAMETOM CyMepewInBHX iHTepnpeTamiin» (Lyons, 1977, c. 61), Ta,
aHaATI3Yr4YX pi3HI Gopmu Bizyamizalii cMepTi TepoiHi i 3ICTaBISIFOYH iX 13 TEKCTOM Tpare/ii,
pOOUTH BUCHOBOK: «...omuc Odernii, sika moromnae, — CHOKIHHUAN 1 MaiyKe MOSTUIHHUHN, HIXKHUN
nepexiny cMmepthb. Odenis 6JakeHHO CITiBa€e TIMHH, IPSMYIOUYH J0 BOIH, ITiIKPECTIOI0YH CBOIO
HEBUHHICTh 1 YUCTOTy. BOHa He BHJae KOJHUX O3HAK MPOAYMAHOCTI CBOIX Miil... *kKOJEH
MEPCOHAX, SIKUM 3aCIyTrOBYE Ha JIOBIpY, HE BBaxae ii cMepTh camoryoctBoM. Cmepts Odenii
Oyna HelmacHUM BUMAAKoOM. <...> Odenis mpocto Oyia HaATO TIMOO0KO BKOpiHEHA Y daHTasii,
06 3aBmatu cobOi mkoau» (Lyons, 1977, c. 65-66). Iloromkyroouuch 3 JOCTIIHUIICIO Y
TOJIOBHOMY BHCHOBKY, 1[0 CMEPTh JIBUMHU — HEIACHUI BUMAAOK, CIIPOOYIO 3BEPHYTHCS 10
1HIIO1 CUCTEMH apTyMEHTIB.

MoxnuBicTh pi3HUX iHTepnpertauiid 3arubemi Odenii 3akianeHa, 3BUYaiiHO, y caMoOMy
TEKCTI, 30KpeMa y PeIlIili PO «HEMEBHICTb» 1€l cMepTi, Ky cydyacHuku lllexcripa moriau
copuiiMaTd He Tak, SK MU. 3rigHo 3 gociimkeHHsIM @O. Ap’eca, y cBiIOMOCTI TrOaeit
CepennboBiuus cMepTh Moryia Oytu pizHoro. HacropokyBanmo Bce, mo BifOyBajiocs mo3a
MexaMu OyJEHHOCTI: «...HHU3bKOIO OyJia HE TUIBKH pPalToBa CMEpPTh, a TaKOXX CMEpPTh 0e3
CBIJIKIB 1 LIEPEeMOHIH, K, HAPUKJIAA, CMEPTh MaHAPIBHUKA B JOPO3i, MOTOMENbHUKA, SIKOTO
BWJIOBWJIH B Piulli, HE3HAWOMOT JIIOJIMHU, SIKY 3HAUIILITN Ha Kparo 1oJisg, a00 HaBITh CycCija, IKOTO
BOMB rpim 0e3 Beskol mpuuunam» (Aries, 1977, ¢. 143). BomHovyac cmepTh Ha BOJIi HE Maia
OJIHO3HAYHOI OIIIHKKM 1 moTpeOyBana po3ciinyBaHHS. «lIeBHOI0O» YU «HENEBHOIO» BOHA
BH3HABAJIACs 3aJIe)KHO BiJl 00CTaBWH, IO KOHIENTYAIbHO IS HAIIoi po3BiIku. BaxkauBicTh
anesnnii 1o podotu Ap’eca 3yMoBieHa i tTum, mo Odenis BTonwiacs Ipu CBiIKax, Mpo 110
CBITUUTH MaJTbOBHUYMUH omnuc nofii ['epTpynoro.

MoxuBicts Odernii ckoiTh caMoryOCcTBO 3anepedyeThes ii XapakTepoM Ta MOBEAIHKOIO.
BuxoBanuss Ta ocita Odenii He 3BOAWIOCA JHINE OO0 BMIHHA YHTAaTH Ta IIHCATH,
MOPpaJTi3aTOPCHKUX HACTaHOB OaThka Ta Opata. Bona Oyna qo0pe o0i3HaHa 3 (POTBKIOPHOIO Ta
00pSAI0BOIO TPAIUIIIEIO, 30KpEMa BECUTHHOIO Ta MOXOBAIBHOIO, 110 aKIIEHTOBAHO Yy Tparedii.
3armuOIeHICTh Y HAPOIHY KYJIbTYPY JTOHBKH KaHIUIepa BUSBIISIETHCS Y 11 MCHIX W PO3MOBax 3
I'eptpynoto Ta KnaBaiewm. I Bjke BOHM TOMIYalOTh, 110 CHiB, PEILTIKH Ta Jii 00KEBITHHOI MAIOTh
rIHOOKUI CeHc.

Odemnis 3aHypeHa y cucTeMy HapogHUX Tpaauiii. Came y cucTeMy, OCKUTBKH 3HAYHOIO
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Mipo1o ii ysIBIIEHHS TPO CBIT 3yMOBIIEHI 00pAI0BOIO KynbTyporo. Lle 3acBiquytoTh 1i MiCHI.
Maypike XyHT, aneatorun 10 micenb Odernii sk 10 g0ka3y 00KeBULISA, IPUIMHOO SKOTO (Ha
JYMKY JOCHIJIHUKA) cTaja BaritHicTh repoini (Hunt, 2005, c. 643-644), irHopye iX 3B’S130K 3
Tpaauiieo BaneHTHHOBOro AHs, KOJIM MEPIIOro 3yCTPIYHOrO BBaXkajlu cBOIM BaneHTHHOM
(oOpantem/o0panuIero) Ha Bech pik. [licas Odernii Moke 3aCBiqIyBaTH, III0 BOHA XOTiJIa CTaTH
Banentunoto, mosipuia oOilsTHKaM CBOTo oOpaHis (iM’sl ioro He Ha3BaHe, ajie CIliBa€ BOHA
['eprpyni, matepi ['amnera). Lle ogne 31 CBit4eHb TOTO, K ITHOPYETHCS 3BUMAWHUI I aBTOpa
KYJIbTYpHHH KOHTEKCT, Y IKOMY JIeHb CBSTOTO BasieHTHHa 3alI0BHEHM JalieKko He peiriiiHo0
00pSIIOBICTIO, TIPO 1110 3HANIM cydacHUKHU Benmkoro bapaa. boxkeBins moBeprae 10 CpaBxHiX
3acaj CBIOMOCTI: cBOi B3aemuHHU 3 ['amietrom Odernis 3HAYHOIO MIPOIO CIIpUMMAE 4Yepes
Tpaauiii BaneHTHHOBOTO 1HS Ta iX MOPYIICHHS.

Bognouac y wmaiibke COpOMIIbKIM BaJICHTHHIBCHKIN TICHI BHUSBIISETBCS W XUMEpHa
iHTepHpeTalis HacCTaHOB 0aThKa Ta OpaTa MPO HEOOXIAHICT OYTH 00EPEKHOI0 Y CTOCYHKAX 13
['amneromM, sik 1 3 Oyab-iKUM 4YosioBikOM. Ha 1o QyMKy HalITOBXy€ Te, LIO MICHS IPO
BaneHTuHIB JeHb MEPEIUTiTaEThCS 3 MICHAMHU PO PanTOBY CMEPTh OaThka Ta HOrO TaEMHE,
oTXxe 1o30aByieHe HeOOX1THUX PUTYaAJIIB, IOXOBaHHS, PO MOPYLICHHS K MEPeAIUTIO0HOT, TaK
1 TOXOBAJILHOT OOPSIIOBOCTI, 3 IKMMH JIIBUMHA 3IITOBXHYJIACS BIPOJAOBK KOPOTKOTO Yacy.

O(bemlo Typ6ye ZIyMKa TPO HETEBHY CMEpTh 0aTbKa, HEMOKJIMBICTh HOT0 OIJIAKaTH i Ha
HeoOX1HUM came (abo mepen y01M) mijg yac HOXOBaHH}I, npo 1o inutocs Buine. Komentyroun
nepekyan mekcnipiBebkoro «l ammera» JI. ['pebinkoro Jmurpo HanmuBaiiko mumie mpo Bunan
[lekcmipa «mpoTd MOAHOI B Ti yack adekrarii mouyrrtiy (Hamusaiiko, 1986, c. 652), aie,
3IA€THCSA, HE JI0 KIHISI PO3KPUBAE 3MICT CIIEHH, OCKUIBKH, 32 CIIOCTEPEKEHHSIMU CYYaCHUX
MEI€BICTIB, CaMe y HIEKCIIPIBChKUIA Mepiol OCHOBHUM MiCILIEM BUSIBY CTpaKJaHHs, OO0 cTae
[BUHTAp, B OOPSAi OCTaATOYHOTO MPOIIAHHS BUSBISIOTHCS MOMEHTH TeaTpastizaiii CKOpOOTH.
Lle cTae yacTUHOIO OOPSAIO/IIN, a OTKE 1 CBOEpiHE 3MaraHHs y mposiBi M000Bi 10 Odenii Ta
cTpaxkaaHHs Bix BTpatu Mix Jlaeprom 1 ["amnerom — He nuie Bunaja npotu ageKTOBaHOCTI,
ase i Qikcanis ocodnmuBocTelt 0Opsaay. IMILTIIUTHO 10 1ILOTO BiAMPABIAOTH 1 micHI Odemnii 3
HEBUITAIKOBUMHU TinepOoiamu:

KBiTH, 3poiiieHi ciizpmu,

He nsarmu B8 moruy (Illekcmip, 1986, c. 85);

I cibo3u Ounu B TpyHy AomeM (Llexcmip, 1986, c. 89).

[i Typ6yBano, 1o 6aTbKO MOMep HAIJIO CMEPTIO Ta HE OTPUMAB TiJHOTO IOXOBAHHS i
BIIAHYBaHHA, a TOMY HIpOocuUTh npo boxy momomory momepnum. Ll micHs kopemtoe 3 1i
BJIACHOIO JI0JIet0: OaTbhKa MOXOBAIM IMOTAalKH, K 3JI0is, il CMEPTh «HENEBHa» 1 MOXOPOH
HEITOBHUM.

VY po3moBi 3 KoposneBoro Ta kopoiem Odemist 3ragye HapoaHy Ka3Ky (ckopime —
€TIOJIOTIYHY JIET€H/y) PO COBY — JOHBKY I€Kaps, M0 € IMIUIIIMTHUM BUPAXXEHHSIM CTpaxy
3aBMHUTH Niepe]; borom, ockiabKu came 3a 11e MoKapaHa JJOHbKa IeKaps, 1 TAK0X 3aCBIIUYeE, 110
KpIM KHIKHOI KyJIbTYpH TepoiHs OyJia 3Haiioma 3 TpaJIuLiHHOI0 KyJIbTypolo, Oosiiacs Kapu 3a
MNOPYUICHHS PENTiHHUX MPUIKCIB Ta HAPOAHUX TPAAMLIN, HETIEBHOI CMEPTI Ta JI€BIAaHTHOTO
MOXOBaHHS, TOMY HaBps YM HaBAXMJIACs Ha TPiX caMOryOCTBa.

Odenis criBae, BipHillle, IUTY€ YPUBOK 3 MOIIUPEHO] B enoxy Bigpomkenns 6anaau « My
Robin is to the greenwood gone» a6o «Bonny Sweet Robin». HaligaBHimma maptutypa 1poro
TBOPY JiNIILIA IO HAIIOTo Yacy B JItoTHeBi# kHu3i Binbsma banera (611. 1600 p.) (Morris, 1958,
c. 601).

Oxpecnene koo (onpkiopHoro 3HaHHs Odenii, 1m0 OyJ10 ABUIIEM 3pO3YMIUIUM JUIS TUX
4aciB, MOPOJKYE CYMHIB y TBep /ukeHH1 M. ["abmieBud mpo Te, 1o «€MHI CTAPOBHUHHI XBaJIeOH1
IICHI-KaHTH, sIKi MOTJIa 3HaTH i cmiBatu Odenis, e — ncaamu Bo cnaBy TBopips» (["abuneBnd,
2005, c. 126), amke «xBayeOHI» IMiCHI 3aBXIU OyJH CKIAJIHUKOM BECLIBHOTO 00psiay, a y
HICHSAX Ta BUCIOBIIOBaHHAX OokeBUNbHOT Odenii, Ak 1 B CIeHi ii MOXOBaHHS, MOCTIHHO
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AKIIEHTY€ETbCA TMOAIOHICT, BECUIBHOI Ta MOXOBAIBHOI OOPSIOBOCTI, MOPSIA BHSBISIFOTHCS
TaHATOC Ta €poc.

3Beprae yBary i Te, mo a0 Boau Odernis mpUxXoauTh Y BIHKY, IO € 3HAKOM JiBOIITBA.
BoHa po3Bilye BiHKM Ha JIepeBl, SKE CTaI0 NPUIMHOKO i1 cMmepTi. [lepencmepTHi ail MOXKYTh
pO3rIIAIaTHCA K aMOIBaJICHTHI: SIK MIATOTOBKA 10 cMepTi (1 y MOXOBaJIbHOMY OOpsiIi € KBITH),
Tak 1 A0 Beciursd. | 3aleXHO BiJ TOrO, Ha SKid CEMAaHTHII 30CEPEKCHUN uYWTay/TIsiad,
AKTyali3yIOThCSI Pi3HI 3HAYECHHS] CHMBOJIIB.

be3nocepenubo mymka mpo moai0HICTh aTprOyTIiB OOPSIiB 3BYUUTH ITi/1 Yac MTOXOBAaHHS
Big ['eprpynm, sika kumae kit y Morwiry Odenii, ®ankyroud, II0 HE 3MOIJIa YKBITYaTH
TIBYMHY JI0 BIiHILIS, Ta CBAIICHHUKA, KWW aKIIEHTYe Ha ToMy, 110 Odenito XOBaloTh IK HEBUHHY
JIBYUHY:

A 1ii BIHKH, SIK HApe4eHiii, JaHo,

JliBouye KJIeYyaHHs, TOTPEOHMIA T3BiH

I mpoBoawu.... (Iekcmip, 1986, c. 104).

Koponesa

[Ipomait, mutuno! KBiTni — kBiTH.

(Po3kuaaoum KBiTH)

l'anana s Tebe 3a CHHOM MaTH.

Kapnana 51, Mosi mperapHa J0H10,

Cama 100i KBiTUATH HLJIIO0OHE JIiZKKO,

A He Tpyny (ILlekcnip, 1986, c. 104).

[ToBeninka ['eprpynu mig uyac moxoBanHs Odenii — CBiIYEHHS TOro, IO W BOHA
BUKOHYBaJIa OOpsAM, OT)KE TAKOXK 3HAJA TPAAMINI, O BAXJIMBO, OCKUIEKH caMe KOpOJieBa
JEeTalbHO po3noBijnae mpo cmepTs Odernii, BIATBOPIOIOYN Te, 10 MOXKHA OylOo MOOAuuTH U
MOYYTH, 3HAXOASTYUCH HEMATICKO Bi MicIls mofii. Buxomsau 3 Toro, mo po3noigae ['eprpyna
npo cmepth Odenii, TonuTHCs 1iBUMHA HE 30upanacs.

There is a willow grows aslant a brook,

That shows his hoar leaves in the glassy stream;

There with fantastic garlands did she come

Of crow-flowers, nettles, daisies, and long purples

That liberal shepherds give a grosser name,

But our cold maids do dead men's fingers call them:

There, on the pendent boughs her coronet weeds

Clambering to hang, an envious sliver broke;

When down her weedy trophies and herself

Fell in the weeping brook. Her clothes spread wide;

And, mermaid-like, awhile they bore her up:

Which time she chanted snatches of old tunes;

As one incapable of her own distress,

Or like a creature native and indued

Unto that element: but long it could not be

Till that her garments, heavy with their drink,

Pull'd the poor wretch from her melodious lay

To muddy death (Folger Shakespeare Library, 2022, c. 190).

Bes po3noBiab 3acBinuye, M0 CIEHY HaJiHHSA Ta CMEpTi JIBYMHU XTOCh OauuB Ta 4yB
cmiB. OTxke, Oy CBIKMA TOTO, IO BiAOYBaJIOCs, CIIOCTEpIrad BECh Yac 4yB CJIOBa MICEHb Ta
0auuB, SK MOCTYMOBO BaXYMM BiJl BOJW CTaBaB OJAT, IO MOTATHYB Ha MHO. J[iBumHA He
Hamarasacsl Hi BTONHUTHCA (BOHA IUIMBIIA 33 TEYI€l0), HI BPSATYBATUCS, BIJUIABIIMCH HA BOJIO
Boai. | BogHOUAC TOM, XTO CIIOCTEpiraB, HE HaMaraBcsl HaJaTH JIOTIOMOTY, JT03BOJIMB JIIBUMHI
nomeptH. | e posymitors Knasaiit Ta JlaepT, OCKUIBKM MUTaHHS PO MOXKIIUBICTH BPSITYBAaTH
HE BUHUKJIO HaBiTh y Opara.
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Kopoins Ta koponesa Brainu cmepts BOuTOro 'amnerom Ilonowis, ane iixyTs 3a Tiiom
HOro JIOHBKM 3aCBIAUYIOUH, 1110 HE HAEThCS MPO CaMOryOoCTBO, OCKIJIBKM CaMOBOMBIb XOBAJIN
mo3a IBUHTapeM YyHOUI. 3a MOHapXxaMu HJe MOYeT Ta iHIIN YYaCHWKHU MOXOBaHHS. Benwkuit
HOXOBAJIbHUNA MOYET MMOKa3HUK TOrO, 110 XOBAIOTh JIOAWHY 3 BUILUX KUI, TAKMH CyNpoOBiJ —
CBIJTUCHHS BUCOKOTO COIIAIBHOTO CTaHy IoMepiioi, Tomy ['amieT oapasy BigzHagae 1e. OTxe,
micast cmepti Odenist He BTpavae CBid craTyc 1 ii MOXOBaHHS BJCHb Ha OCBSYCHIN 3eMIIl HE
BUKJIMKA€E B IHIIUX JIIOAEH 3acylKeHHsA. binbin 3a Te, OpaT BHeBHEHUH y ii mpaBenHoCTI U
3BMHYBauy€ y NOPYLIEHHI TPAAULIHHUX HOPM CBALICHHUKA.

Boanouac y m’eci qBivi MOCTae MUTaHHA MPO MPABOMIPHICTh TAKOTO TOXOPOHY, OTXKE i
mpo Te, uu cama Odernist BKopoTuia cooi xkutts. [llapon EMMepixc, po3risiiaroun 0coOIMBOCTI
«men3axiB cMepti» y Tparexii Lllekcmipa, momivae, 1o came CBALICHHUK T'OBOPUTH IPO
HeoOxigHicTe xoBatu Odemiro mig uyepenkamu (Emmerichs, 2012, c. 187), ioro obyproe
MOXOBAHHS JIIBYUNHU HA OCBSIYCHIN 3eMJI1 KJIaIOBUINA, TIPOBEACHHS [IEPKOBHOTO PUTYAIy Yepe3
HaMoJISITaHHSL KOPOJIIBCBKOI POJMHM W TOMy, He 3Bakaroud Ha BuMoru Jlaepra, oOpsin
MIOXOBaHHS CKOPOYYETHCS.

Binnpasunu mu cityx0y, K MOTJIH.

Bu x 3HaeTe, HEMEBHA B HET CMEPTh.

Kouu 6 He Bi1aiHE CIIOBO KOPOJIA,

Jlexxatu 0 i B HEeCBsIUEHIH 3eMITi

Jlo cyaHuX cypM; He KBITH i MOJIMTBU —

Yepen’s # uerny kupanu 0 Ha Hel (lekcmip, 1986, c. 104).

VY piuniii JOCTiAKyBaHOTO MUTAHHS BAXKJIMBO 3BEPHYTH yBary Ha Jiajlor MOTMJILHUKIB,
ale Ha Ty YACTHHY, K4 PiAKO TIyMAauMThCS JITEPaTypO3HABLAMU. MeThes mpo Te, doMy
no3Boauiu xoBatu Odernito Ha ocBsueHii 3emiti. [locTiiiHO MpuBepTae yBary NeBHUH MiJICYMOK
Jiasiory mpo HUISXETHE MOXO/HKEHHS MOTONENbHHUII, ajie IEPea THM 3raly€e€ThCsl 3aKOH, SIKUM
KEpyBaBCsl KOPOHED, 1110 BUHIC BUPOK IPO CMEPTh Ha BOJI, a He camoryocTso. LlikaBuii cam
(akT MOXKJIMBOCTI aMO1BaJIEHTHOT'O OTPAKTyBaHHS BTOIIEHHS, SIKE 0 TOTO K OYyJI0 OJHUM 13
HaMMOIMmMpPEeHIIMX BU/IB PanToBOi, HEMIArOTOBaHOI cMepTi. Pertiku nuBuHTapHUX (itocodiB
CYyYacHUH YUTAY/TIsad MOXKE CIPHUMATH SIK TIy3yBaHHS HaJ CYIOYHMHCTBOM, SIK€ 1HOII
CXUJIbHE JI0 abcypJHUX ab0 MPsAMO HECHpPaBEAJIUBUX pillleHb. BogHOUAaC 30BCIM HEBUIAIKOBO
BOHHM PO3MIPKOBYIOTh IPO Pi3HY OLIHKY CMEPTI MOTONENbHUKIB, OCKIJIbKA BOHA MOXE OyTH 3
BJAacHOi BOJI Il He3aJeXHOI BiJ BJIACHOI BOJI, BUMAJKOBOIO abo sxkepToBHOW. I'pobapi
PO3yMIiIOTh aMO1BaJIEHTHICTh TaKOi CMEPTI, aJie ISl HUX BaXXJIMBIIIE, 1110 HaJl IPUYUHOIO CMEPTI
Ti, XTO 3a0e31euy€ 3aKOHHICTh, 3aMHUCIIOIOTHCS JIMIIE TOA1, KON HAETHCS PO MOBAXKHY 0CO0Y.
IxHi ppasu HiIOKM NAPOIFOIOTH KOHTIIFOBAHHS CJIOBAMM Ta TyMKAaMH, 330BHI HATALYIOTh CyI0BY
Ka3yiCTHKY, MICJIS SIKO1 CTa€ HEBIOMHUM, UM BTOMMJIACS JIBUMHA, UM BOJA ii BTonmia. 3 cy0'ekta
Ji1 OTONENBHULIA CTAaE 00’ €KTOM, CMEPTh MepecTae OyTH iHILIHI0BaHOO, a CTa€E pe3yIbTaTOM
30BHIIIHIX CHJI, @ OTXKE i caMOTryOCTBO NEPETBOPIOETHCS HA CMEPTh 3 UyXkOi (HEB110MOT, SIKOICh
abctpakTHO1) Boi: «If the man go to this water, and drown himself, it is, will he, nill he, he
goes, mark you that; but if the water come to him and drown him, he drowns not himself: argal,
he that is not guilty of his own death shortens not his own life» (Folger Shakespeare Library,
2022, c. 201) («Skro mroauHa #ae 10 BOAW i TOMUTHCS, 3HAYUTh, BOHA caMa ije. AJjie SIKIIOo
HE BOHA JI0 BOJM, a BOJIA JI0 HEl, 3HAUUTh, BOHA HE BTOIMJIACS, ajie 30BCIM HABITh YTOILJICHA.
ToMy, XTO HEe BUHEH Yy CBOIll CMepTi, TOM HE CKOPOUYYBAB 1 CBOTO XKHUTTS).

TakuM YMHOM, MM TOCTIHHO BiTUyBAEMO TI€BHE MEPEXTIHHS CMHCIIB, SKE MOXeE
OTPUMATH SCHICTb y CBITIII CIIOCTEPEKEHb €THOJIOT1B, SIK1 3aCB1TYMIIN 30€peKEeHHS TOAEKYIU B
Amnrnii 1o nepuioi noiaoBuHU XX ctoiitTs (!) Tpaauuii He pATyBaTH THX, XTO TonuThes. Lle
OyJI0 pPYIUMEHTapHOIO (HOPMOIO S3UYHMUIIPKUX MOKEPTB PiKaM Ta IHIIAM BOJHUM apTepisM. I
1€ TMOSICHIOE OCOOJIMBE CTABICHHS /10 CMEPTi HA BOJI Ta MOXJIHMBICTh aMOIBAJIEHTHOT OIIIHKU
CMEpTI repoiHi 1 He3aJ0BOJICHHS CBSIIEHHUKA. J[03BOIIIO CO01 BETMKY IIUTATY, 10 MOXKE HAJIaTH
BI/ITIOBI/Ii HA TUTAHHS, SIKI BUHUKAJIN y TIpoliec poOOTH Haj cTarTero: «Benbmu cymHo, ane He
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nani sk 'y 1928 p. y 3axianiii [pnanaii jro1u He 3aXO0TIM PATYBATH MOTONEIBHUKA 1 JI03BOJIMIN
HOMY IMMOTOHYTH, OCKUIBKH BIPHIIH, 1[0 piuyka a00 MOpe MOBUHHI OTPUMYBATH I10 OJIHIH JKEepPTBI
Ha pIK 1 BOJIa MOMCTHTBCS TOMY, XTO CrpoOye BimiOpaTu B Hel If0 KepTBY. AHaJOTi4HE
MapHOBIpCcTBO icHyBasio 1 B IlloTnanii, ne kKiJIbka pOKiB TOMY, KOJIM OJIMH XJIOMYHK TOHYB y
piaui Pocc, fioro OpatiB 3Mycuiau BimidTH reTh Bia Oepera. SIKuiich CTapuili KpUKHYB i3
HatoBmy: “JlaBaiiTe fiomy crokiit! HixTo Oiunblie HE MOTOHE IbOTO POKy. Piuka orpumana
cBoe”. Ha OpKHEHChKMX OCTpOBax IIe IM'ATAECAT POKIB TOMY BJIIACHUKM YOBHIB HE MPOCTO
BIJIMOBJISLITUCS] BUXOJUTH B MOpE, 1100 PATYBAaTH MOTOMNENbHUKIB, a i 3HIMaJIM 3 YOBHIB BecJa,
11100 HIXTO IHIIKEK He 3MIr BUKopucTatu ix st nux mnuiei» (Radford&Radford, 1947, c. 287).
XoBaJiy MOTOMENIBHUKIB BiJMOBIIHO 10 CTATyCy CMEPTI: SIKIIO I OyB HEIIACHUH BUIIAI0K, TO
3 «I00pUMHU» JIOABMU W 3a MOBHUM PHUTYAJIOM; SIKIIO JIIOJMHA BTONMWIACA 3a BIIACHUM
Oa’kaHHSM, TO SIK CAMOBOMBIIIO.

CMmepTh-TIoKepTBa HE MOTJIa OyTH CXBAJICHOIO [IEPKBOIO, TOMY CBSIIECHHUK IiJAKOPHBCS
BOJI1 MOHAPXIiB, IPOBIB 005, ajie CKOPOTHUB HOTO. 3arubers repoiHi BiH OIIHIOE SIK «HETICBHY Y,
OCKUIBKA HE CIpHUiiMae cTapi S3WYHMLBKI Tpamumii ¥ 3acymkye ix. XKeproBricTh abo
camonoxeptBy Odemnii ToMy CBITOBI, SIKUH 3BIB 11 3 pO3yMy, CIIy>KUTENIb LIEPKBU PO3LIHIOE 5K
camoryocTBo, a oTke i rpix. KopomiBchka poanHa Ta Opar OLIHWIM Tpareaito K TPAJHIIIO,
TOMY HaBiTh JlaepT He MOCTaBUMB MHUTAHHSA, YOMY CECTpy HE BpsATyBaiu. JlJis HHOTO BOHA
NPaBEIHMIIA, a TPIIIUTh Y CBOEMY CBaBiJUII CBSIICHHUK:

Xaii 3 ToK0ro, HE3alMaHoTo Tija

3pocTyTh (iankw.

(/1o cBsmeHHMKA)

Twu x, 6e3cepauii, 3HAIA:

TBOpIIS BO3XBAIUTH B SIHIOJIaX CECTPa,

A i 3aBuenn B ek (ekcmip, 1986, c. 106).

Bucnosku. [IpoBenenuii anaiis 103B0JIsIE CTBEPIKYBATH, 10 aMOIBaJIeHTHE CTaBJICHHS
MEPCOHAXIB /10 CMEPTI Ta XapakTep noxoBaHHs Odenii 3yMoBIIeHe NepIl 3a BCE TPAAULIHHUM
CTaBJICHHSAM J0 TIOTOMENbHUKIB B AHTIIIT MIEKCIipiBCbKOi JOOH, SIKe ICHYBAJIO e M0 MepIoi
1oJI0BUHU XX CTOJITTS 1 BIPOJIOBXK BIKIB OYyJIO 3aKpiIjieHEe y 3aKOHOJABCTBI, /1€ CMEPTh B1J
BOJM MOIJIa PO3MIAJATHCA 33 MEBHUX YMOB K CaMOryOCTBO; HE3aJeKHUU Bl JIIOJUHU
TpariuyHui BUNIAJ0K; SIK HETIeBHA, CYMHIBHA.

OcTaHH1#l BUNIQJOK PO3TIISIAETHCA SIK TPaAULIis TOKEPTBU BOJOWMAaM, yepe3 110 JIIBYMHA
HE YMHUJIA OTIOPY JI0JIi, CBIJOK/CBIJIKM JJO3BOJIMIIM 1l BTOMUTHUCS, a CBAIIEHHUK HE IMOTOIUBCS
BUKOHYBAaTH IMOBHUH EPKOBHUM 00PsIT HOXOBAaHHS.

CucteMHHUI aHaii3 MIEKCHIPIBCBKUX TBOPIB y CBITII (PONBKIOPHO-ETHOJIOITYHUX 3HAHb
Ta Cy4aCHMX 3HaHb TNPO KyJIbTYpy HOTO dYacy 3arajioM J/Ja€ MOXXJIHMBICTH Aemu(pyBaTu
3pO3yMiJi CydacHUKaM 1 HaiBIpo30pi ab0 HEeMmpo30pi Ui HAC KOJU JITepaTypHOi CriaiuHH
Benukoro bapna.
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Crarts Hagidnuia no penkoderii 5.05.2025.
Iryna Pavlenko

‘AS WE HAVE WARRANTY, HER DEATH WAS DOUBTFUL’:
OPHELIA’S DEATH THROUGH THE PRISM OF FOLK THANATOLOGY

The article is based on the fundamental concepts of Philippe Aries about changing
perceptions of death and, consequently, everything related to preparation for it and its
ritualisation; on the idea expressed in works on Cultural Anthropology, Archaeology,
Ethnology, History emphasising the need to study the death discourse using interdisciplinary
approaches, and its realisation in Literary Studies through the interpretation of the death of
Shakespeare's heroine. The article aims to analyse Ophelia’s death through the lens of
traditional thanatology. The article shifts the focus from the question ‘how did she die?’ to the
questions ‘why was she not rescued?’ and ‘why was she buried like this?’, engaging not only
Historical and Literary Studies but also Folklore, Ethnology, and historical context. The
heroine’s behaviour is considered in light of everyday culture and customs in Shakespearean
England. The interpretation of Ophelia’s death and burial is grounded in the statements of
English ethnologists about the existence of traditional water-related sacrifices, which may have
normalised such deaths as natural occurrences. The analysis suggests that the characters’
ambivalent attitudes toward death, as well as the nature of Ophelia’s burial, are shaped by
traditional views of drowning, which were codified in law for centuries. Under certain
conditions, death by water could be classified as suicide, a tragic accident beyond one’s
control, or an indeterminate case. The latter category is linked to a cultural tradition of
sacrificial offerings to bodies of water. This framework helps explain why Ophelia appears to
submit passively to her fate, why the witnesses made no effort to save her, and why the priest
refused to perform the full rites of Christian burial. Examining Shakespeare’s works through
the prism of folklore, ethnology, and contemporary knowledge of his time’s culture allows us
to decipher the codes of the Great Bard's literary heritage that were transparent to his
contemporaries but are now often partially obscured or entirely lost to us.

Keywords: Shakespeare, Ophelia, interdisciplinarity, interpretation, cultural context,
folk tradition, rite, death, burial, drowning, thanatology.
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CBOEPIJTHICTD XYJIO0XKHbBOI PEAJIBAIII ICUXOJOTI'Ti TEPOS-ITUTUHH
B IIOBICTI AHATOJIISI JIIMAPOBA «JIITH»

Y emammi pozenanymo numanns cneyudixu xy00xcubo20 6mineHHs OUma4oi ncuxono2ii
6 nogicmi «/imu» (1976) Anamonia [limaposa. Kpim moeo, ocmucieno asmopcuKy
inmepnpemayito 0bpazie ecepois-dimell — €6peis 3a HAYIOHANbHICMIO, 0A2amocpaHHicmy
iXHb02O GHYMPIWHL020 «f»; 30cepeddceno yeacy HA KOHYENmyaibHOCMi OOMIHAHMHOZ0
3acoby meopenHs xapakxmepy — Xy00JUCHIL 0emaii mouo.

Axyenmoeano, w0 0OHUM 13 NPOGIOHUX MOMUGI8 nosicmi «/{imuy, 6e3nocepeonbo
NO8 SA3AHUM 3 XYOOIUCHIM BUOKPECIEHHAM NCUXONPOCMOPY 2eposi-OUmUHU, € MOMUE CIPAX).
Ymonmosyrouu 6 kangy croscemno-KOMnO3UYitiHo2o npocmopy 0opasu eepeticbkux oimet Jimu
i Pumu, nucomennux Hiou comye 61a2o0amuutl pyHm OJisi pO3SMUCTLIB, 3 SACYBaHHA (Yu Xoua O
akmyanizayii) npudun aH0OUHOHEHABUCHUYMBA, O0xcepel | HACNIOKI8 80EHHOI pUMOPUKU, il
6nIU8 Ha epasiuge oumsaue «HA» mowo. 3’sacoeano, w0 MOGIeHHA 2epoi8 HepiOKO MICHO
83AEMO0IE 3 He8epOANLHOIO KOMYHIKAYIEID — Hcecmamu, MIMiKor, pyxamu mowo. Knacuuni
HeepOaNbHi IHCMPYMEHMU, WO 3a2aN0M NIONA2A0Mb KOHMPOTIO, IHHOPMAMUEHO HACUYEHI,
CUSHANI3YIOMb NPO eMOYIlHY CKIA008Y GHYMPIUHbO20 CMAHY NEPCOHANCA, YMONCTUBTIOIOMb
8I0MBOPEHHSL 1020 NEPEHCUBAHHSL.

Knrouogi cnoea: ncuxonocizm, awmucemimusm, XyOOJCHS Oemdalb, MOMUSE, OUMUHA,
espetl, nopmpem, cor, Anamoniu /{imapos.

DOI 10.34079/2415-3168-2025-18-32-68-78

ITocranoBka mnpoldsaemMu y 3arajbHOMY BHIVISIAI Ta 3B’A30K i3 BaKJIMBHMH
HAYKOBMMM 4YM NPAKTHYHUMM 3aBAaHHsAMH. AnHatoniil [limapoB — naypeat [lepxaBHO1
npemii iMeHi Tapaca IlleBuenxka, «Ilatpiapx» (B. ba3zuneBcbkuii) ykpaiHChKOI JiTepaTypH,
«cTapiimuHa Hamoi Jitepatypu» (B. Jlonunk), «octansiit 13 Morikam» (M. CrnabommnuibKuii),
«semukuil Mynpeub» (JI. CrenoBuuka), «Becenuid vapofii» (II. Ilepebuiinic), «yduTensb
cimeitHoro muctenTBa» (T. TepeH), XyZoXKH1 pSAaKHU SKOTO J10CI «JAlaMaHTaMU BUCBIYYIOTH)»
(M. Haenxko). Lle O6yna noOpocepaeuHa, Becena, BiAKpUTa, LIMpa, TAlTaHOBHUTA, TPAHUYHO
BIIBEPTa U Myzpa OCOOHUCTICTb, A0 SIKOI, SIK MAarHiTOM, HNPUTATYBaJIO 1 AIT€H, 1 MOJOAUX
MOYATKIBI[IB — MUCHMEHHHKIB, JIITEPaTypO3HABI[B, 1 CONIJHUX MHUTIIIB 1 HAYKOBIIB, HOTO
cyyacHUKiB. BiH aBTOop kHMrum mnoes3iii «Ha BiifHI 1 mo BiifHI», HM3KM 301pOK MOBICTEH,
OTIOBIJIaHb, T’ €C, €TIO/IIB, KA30K, HAPHUCIB TOIIO, 30Kpema «I octi 3 Bonuni», «Ha BonuHCHKII
3emut», «BomuHebki nerenamy, «Uepes Mictouoky, «OKiHka 3 AUTHHOWO», « /{15 yoro moauHi
cepue» «Yopuuii Bopon», «B Tini Cranina», «Camocya», «E€Bpeichki MOBICTI», «CiIbChbKi
icTopii», «MicTteukoBi icTopii», «Ha nopykw», «Iloctpinu Ynsuu Kamyk», «boru Ha npoaax.
Miceki ictopii», «Ha koHi ¥ mix koHem», «30muckn», «Bepmmnan», «brakutHa TuTHHAY,
«/Ipyra mianeray, «Bboxa kapa», «Jlyira xiHoday, pomanis «oro cim’s», «I GymLyTh Iomm»,
«binb 1 THIBY, «Imom», kaUrK crioraaiB «[IpoXuTH i po3MOBICTH» TOIIO.

[lucbMeHHUK HEpIAKO Ha3uBaB cebe IMAcIMBOIO  JIFOJAMHOW, 00 Bce, IO
«HApPOIKYBANIOCS» Y TBOPYOMY TOPiHHI, OJpa3y 3HAXOIWJIO CBOIO peaizaiii, He
3anmexyBanocsa. A. JlimapoB Hepinko «OpaBcsi 3a TemH, O(DIMiiiHO Maibke 3a00pOHEHI»
(dimapos, 2015, c. 13). Taka cMiIKBICTh, YECHICTH 13 cOOO0 i iHmMMKU MaiicTpa cioBa (Ta i
BUMOTH 4acy HermpocToro XX BiKy) CTBOPWIJIM CBOTO 4acy NMPENeeHT (K «JOMOBHEHHS» 10
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NEePEeKUTOr0 TOJI0JJOMOpPY, KOJIEKTHBI3alii, Oe3nocepeanboi y4yacti y Jpyrii cBIiTOBIH BiifHi,
NapTU3aHIIKHI TOIIO) — «IIEBHUMH KOJaMu OyB MPOTOJIOMICHUH YKPaiHCBKUM aHTHCEMITOM
Ne 1 1 Ha HBOTO OYB MOIaHMI TTI030B A0 [ 'eHepansHOro Mpokypopa roaimHasoro CPCP, a Takox
— BignosigHa 3asBa 10 OOH» (KpuBymancekuii, 2015, c. 106). Taka cutyaris oapasy aae
MO>KJTUBICTB TIPOBECTH mapaiiensb 10 yaciB O. 'oruapa i iioro «Cobopy» uu I1. 3arpedbensHoro
1 «BUTIBOK 00mapoBanux» 3 oro «IliBneHHMM KoMpopToM». Buxoauts, moaiOHi curyarii —
KJIacuKa JkaHpy mnaHyrouoi cucremu XX cromittsa. [lucemennuk B. KpuBymaHchkuit
(cipaBxxHe mpizBuiie — B. bapaHoB) cmpaBemIMBO 3a3HauaB, IO «YMIIIEHI B KHFDKII
(«EBpeiicpki moBicTi» A. JlimapoBa — yrouneHHs Haie — A.T.) TBOpu sICKpaBO CBiqYaTh, IKHIA
3 JlimapoBa aHTHCeMIiT, ajié HE JalTh BIJAMOBIAI, 3BIAKKM B35ABCS Ha JOOpPOMYy IMEHI
TAJIAHOBUTOT'O M YECHOTO MHMChbMEHHHKA 370BicHUHU sipiuk» (KpuBymancekuii, 2015, c. 106).
Kputnk oxpeciioe B 3arajibHUX pucax KoH(IikT 3 Icaakom TenbmaHOM Ta HOro pykomnucom
n’ecu, Ky A. JlimapoB Ak pemaktop «PaasHCHKOTO MHCbMEHHHKA» IOBEPHYB aBTOPOBI 3
FPaHUYHO BIABEPTOI0 HEraTUBHOKO OLIHKOIW. A TOW, HE BMIIOYM IpUMaTH 00’ €KTUBHY
KPHUTHKY, MMOOOIISIB BIITUIATUTH TI€IO )X MOHETOIO, HAa3BaBIIN «AHTHCEMITOMY», 1 CIIOBa CBOTO
notpumaB. [louanocs mensmyBanHs A. J[imapoBa Ta Horo TBOpiB (repoiB) 1 SIBHUMH, 1
NPUXOBAHUMH «JOOPO3UWIMBISIMIY, alle «S1» MICbMEHHHUKA BUCTOSIIO, X0U YIPOJIOBX CBOTO
JIOBFOTO KHUTTSI «IEKJIO TaBpO “aHTHUCEMITAa”; MEKJIO THUM JOWIKYJbHiIIEe, o OyJo
IHKpHMiHOBaHe oMy Heo(]iliiiHO, a uepes Te i JOBro He 0yJio “3HsTE” 3 HHOTO Hi 32 JaBHICTIO
mT”, Hi skuMoch iHmuM ynHOM» (KpuBymancekuii, 2015, c. 108). Skumu x Oynu obpasu
niteii-eBpeiB y JlimapoBa? Un MaroTh BOHU AKiCh (OKpiM 30BHIIIHIX) BiiMiHHOCTI? CripoOyemMo
po3ibpaTHCs 3 MM MUTAHHSAM Yy MIPOMIOHOBAHIN CTy1i Ha mpukiaAi nosicTi «/litu» (1976).
AHani3 ocraHHix Aociaimkens i myOJikauniii. KuTteBuii mumsix 1 TBOpUMA MmouYepk
Amnaronisa JlimapoBa 3aBxau npuBepTaB yBary. Cepen Kojia iMeH, SIKHX CBOTO 4acy 3adernuiia
3a )KHMBE ICTUHHICTB JII0IChKOTO «S1» IlaTrpiapxa, Moskemo Hacammnepes Ha3BaTH Taki: Ctedanis
AunnpyciB, Bonogumup basunescekuii, Biktop bapanos, [Opiii besxytpuii, Hmis
bonnapenko, I1aBno BonbBau, Cepriil I'peuantok, Tapac I'poceBuu, AnToHiHa ['ypbaHchbKa,
Hanis T'ymentok, Biramii [lonuunk, Jlro0oB [lpodanb, Muxona XKynuncekuii, IlaBmo
3arpe6enbanii, Hatamis 3ineup, Tina Kauamoma, Cepriit Kozak, Muxona Komak, Tersna
Kononuyk, Csitnana Kopxxenko, Mapuna Koperpka, Csitiana Koponenko, Bomoxumup
Kockin, Biktop Koctiouenko, Tersina Komp, CsiTnana Jlenceka, Bonmogumup Jluc, Onena
Jlorsunenko, Haranis Manumon, Biktop Minsiino, FOpiit Mymkeruk, Muxaiino Haenko,
Jleonin Hosuuenko, Bononumup Ilanuenko, Ilerpo Ilepeduiinic, Onbra [lnyxuuk, AnaTomiit
[Torpi6uuii, Banentuna Caenko, ['puropiit CuBokinb, Banepiit Cuporenko, Muxaiiino
Cnabommunbkuii, Iletpo Copoka, Tersna Coupka, Jlecs CrenoBuuka, Tersna Tepes,
Amnaroniii [lInuranse, ['puropiit Ltous, Terana lllep6akosa, Tamina Snenko ta 6arato iHIIMX.
OxpiM pi3HOpIAHUX HAYKOBHMX 1 HAyKOBO-TIONMYJSPHUX CTYIiH NMpPO IMOETUKY TBOPIB
A. JlimapoBa, BOXJIMBY pOJIb Y BHUBUYEHHI TMOCYTHIX IMOETOJIOTIYHUX EJIEMEHTIB BIIIrparOTh
1 aucepranii Ha 3400yTTS HAyKOBUX CTYNEHIB KaHJuaaTa / JOKTopa (iJOJOTiYHUX Hayk,
MPUCBSUEHI Oe3MocepeIHbO XYA0XKHIN ecTeTUlll MMCbMEHHHKa a00 HOro movyepKy napajesibHO
13 Cy4yaCHUKaMU B KOHTEKCTI JJ0OM y By3bKO BU3HaueHoMY acrekTi (B. Cuporenko «Kanposo-
CTHJIbOBa CBOEPIAHICTH moBicTel A. Jlimaposa» (1985), O. Kononaiit «Ilputua 1 nputyesicTh
B yKpaiHchkiit mpo3i 70 — 80-x pokiB XX ct.» (2000), T. lllepbakoBa « ABTOp 1 Tepoii y mpo3i
Amnaromis [limapoBa: eBOJIOIIS, B3aeMOIisl (KoMmapatuBHUM actiekT)» (2006), A. 'ypbanchka
«KanpoBuil momineHTpu3M ykpaincbkoi mosicti 60-80-x pokiB XX cromitTs» (2010),
O. ITnyxnuuk «IIpobrema erHoncuxosnorii B mpo3i Anarodmis Himaposay (2013), M. Kopenpka
«XynoxHs nmpo3za Anarounia [imaposa 40-x pp. XX c1. — mo4. XXI cT.: %aHPOBO-CTUIHOBI
ocobmuBocTi» (2013), A. Tapanenko «IIpoGiaemMu Xya0KHBOTO BTUICHHS JUTSYOI MICUXOJIOTIT
B ykpaiHchkiit mpo3i 70 — 80-x pokiB XX cromitts» (2014), O. Bomenko «KoHTpauckypc
y JiTepaTtypi ykpaincekoro compeanizmy 1950-1970-x pokis» (2021) ta in.). Kpim Toro,
3aciayroByioTh Ha Oesnepeuny yBary ¥ wmonorpadii (I'. Itons «Amnaroniii [limapos:
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niteparypuuii noptpet» (1987), B. Areesa «Ilam’sTh moaBury (ykpaincbka BoeHHa mpo3a 60
— 80-x pokiB)» (1989), I'.Ilrons «JlyxoBHuii mpoctip Jipo-emiunoi mpo3u» (1998),
A. T'ypbanceka «Kanposwuii quckypce ykpaincekoi moicti 60—80-x pokiB XX ct.» (2008),
A. Tapanenko «IIpobGaeMu Xya0KHBOTO BTIJICHHS JMTIYOI TICUXOJIOTIi B YKpaiHChKIH MPo3i
70 — 80-x pokiB XX cromitrs» (2016), I'. TabakoBa «ApXITEKTOHIKA 1 KOMITO3UIIIs JIiPUYHOT
mpo3u» (2016) Ta iH.), 30ipKu cTaTeid, IHTEPB 10, BIATYKIB («AHaToumii [[iMapoB Ta Horo KHUTH:
crarti, iHTeps’to, Bimrykm» (2012), «HMoro romoc uytm goci (Po3moBu 3 Amaromiem
Himapoum)» (2014), «HAII IIMAPOB. Crarti. Iateps’ro. Cnoragu. Jluctu. ITpucsatu»
(2015) Ta in.).

Ha nymky OaraThbOoX OCHIJHHMKIB, «OPHTIHAJBbHICTH MOBHOTO CaMOBHPaXXEHHS,
NICHXOJIOTIYHA JIOCTOBIPHICTH 1 COIliaJibHA MPABIUBICTh — BU3HAYAJIBHI PHCHU AIMapiBCHKOTO
XapaKTepOTBOPIHHA, sKe Oa3zyBajocs Ha JOCTEMEHHOMY Ii3HaHHI “‘Apyroro IulaHy’ —
BHYTPIIIHBOTO CBITY cBOIX repoiB» (XKynuucekwmii, 2015, c. 23). CBigomMo oOuparodu moBicTh
«itm» (1976) A. JlimapoBa, BiI3HAYUMO, 11O MPallb, MPUCBIYCHUX OC3IIOCEPETHHOMY aHAITI3Y
TBOPY, ChOTO/IHI Maibke Hemae. JliTepaTypo3HaBili MOO1XKHO TOPKAIIUCS IIi€1 TOBICTi, BUBYAIOUHU
MEBHUN acmekT. 30Kpema, Ipo If0 MOBICTh i1eThcs B po3Binkax B. Areesoi, H. I'opbau,
A. I'ypbancekoi, M. Konaka, I'. I1ITons Tomo. [Ipuunn HEyBaru uu criopaJuuHoOro 3BEpHEHHS,
Ha Hallly JyMKy, Moxke OyTH kinbka. [lo-mepiue, y yacu, Koy TBip 3’sBUBCS, TIJIBKU [1OYAIN
BIIyXaTH po30ypxaHi HapaTHUBH MO0 «aHTUCEMITCTBa» aBTOPA, 1 Ti, XTO 3yciOid po3yMiB ycCio
CKJIaJIHICTh CUTYAIlil, BIpOT1HO, 3aiBUI pa3 HamMaraJucsi He TPUBOXKUTH MUTILA aKLIEHTaMH Ha
HAIlOHAIBHIN CKJIaJIOBIM TepoiB, JIMIIEe B 3arajlbHUX PUCaX TOBOPWIH PO TOETHKY TEKCTY,
aKTyajabHICTh TeMu Toulo. [lo- -IpyTe, OCTAHHS YBEPTH XX cromTTs (Ta ¥ He nuue B Lel
nepion) 3 il «CBOOOO0 yMKH 1 CIOBa» MOTJIa HETaTUBHO MO3HAYMTHUCS Ha KPUTUKAX, SIKI
BIJIBEPTO HACMUIMJIMCS TOBOPUTH IIPO IOJI0A0MOP, BiiiHy, babun fIp, eBpeiB, iXHI0 AenopTaiito,
TCHOIIH T, HUIIEHHSI JIFOIUHH SIK TaKO1, HE 3ByKAl04YM Ha HAIlIOHAIBHICTh. X04 OyJIN BiT4aliIyXu
— IBan [I3106a, IBan Ceitnuunuii, €BreH CBepcTIOK Ta iH., SKi BIABEPTO MIATPUMYBAIU
€BpEUChbKY CHUIBHOTY. BapTo 3a3HaunTH, 110 3 TABPOM aHTHCEMITA B YKpPAiHCBHKIN JiTeparypi
31IITOBXHYBCS He nume AHaronii J{imapos, a it Anapiit Manumko, Crenan KpuxaHiBebkuii
ta 1H. CiymHoro BuuaeTbcsi AyMka M. lllkanapis, gxuil 3a3HayaB, IO y paasSHCHKHUX
«HapaTuBax, NOPOPKEHUX HOBUM NATPiOTU3MOM, B 000X IXHIX BapiaHTaX — pOCIHCHKOMY Ta
YKpalHChbKOMY — €BpeiB irHopyBanu. Haronoc poOuiau Ha poCiiCBKUX 1 YKPaiHCHKUX TeposiX,
iXHIH BiIaHOCTI, MOPAJIBHOCTI, CTPAXIaHHIAX 1 BOEHHUX ycHixax. €BpesiM, yxke 11030aBIeHUM
IHCTUTYLIHHOT 1HQPACTPyKTypH, SIKy MOJITUKAa KOpEeHi3alii iM JaBajna, Tenep BIIMOBIISIN
B IIpaBi OyTH MOMITHMMHU B HOBIiH, BUrajaHiii cniibHOTI. SIKIo X 1 300pa)kyBaju, TO JIMIIE
IHTErpoOBaHUMHU B Ty 4YH Ty ICTOpit0 HamioHansHOI KoHcomimanii» (Ikanapiit, 2019, c. 251-
252).

MortuBH, 00pa3u €BpeiB YM HaWAPIOHIMINK HATIK HA OCOOJIMBOCTI Li€i HaIlli HasBHI
y TBopax M. baxxana «Onekca JloBOym (Haponna apama)y», «badun fAp», B. Ipo3na «Kuura
6nykarouoi B mycreni», 0. Knena «Ilomin imnepiity, 1. Jle «Hanugaiiko», M. Punbscbkoro
«Eppeticbkomy Hapojaosi», 0. Cmommua «Bouu He mnpoimmu!y, II. Twumau «Hapog
eBpeiicekuit», T. Ocbmauku «Poronnga nymoryOmiB», b. Xapuyka «Bomunub», «Ilankpan
1 FOnka», IO. lllepbaka «Jlikapi», «Xponika wmicta SApomomns», B. SBopiBchkoro «Biuni
Kopremnicuy To1o.

TBopu A. JlimapoBa mpo mnepeciiyBaHHs W HHILEHHS €BPENUCHKOI JIIOAWHU MiA 4Yac
Jpyroi cBiTOBOi BiffHM BUXOJMIIM, MOYMHAIOUYM 3 70-X POKIB MUHYJIOTO CTOMITTA. 3ragaiMo
xo4ua 0 30ipkH, miag OOKJIAJUHKOI SKUX OMPHIIOJAHEHO MOoAiOH1 Teketu — «llocTpinmu Yisau
Kamgyx» (1976), «lloctpinu Ynsuu Kamyk. Cinbebki icTopii» (1978), «Cinbebki icTopiin
(1987), «boru Ha mpomax (Michki ictopii)» (1988), «Ykpainceka Benaera» (1995) Ta iH.
2007 poky BugaBHHLTBO «DeHikey Bunano 30ipky AHatomis limapoBa «EBpeichki icTopii»,
1o sxoi Oyno BkimoueHo «IliBaerny Omicceroy, «Ilam’ate», «CumMoHa-pi3HHUKaY, «JIucT 10
Cramina». 2023 poky BuaaBHUUTBO «Poiio» mnepeBuaano KHUTY AmnaTomis JlimapoBa
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«EBpeiichki icTopii. CroBias cTykauday, Aemo ii Moau@ikyBaBIIM, 30KpEMa, OKpIM TEKCTiB
«ITam’saTHY, «CuMOH-pi3HUKY, «/iTn (ITiBgerna Omicces)» momaHo i Taki — «ApTucTKay, «beH
Jlanen i Bym», «Bunus i 3akycus», «Bonu taki!», «[lepeBTiaeHHs» Ta iHIII.

Cnuparourice Ha Oi6miorpadiro A. JlimapoBa, momany B kuu3i «HAI JIIMAPOB.
Cratti. Inteps’ro. Cnoramu. Jluctu. IIpucestn» (2015), ynopsaHukom sikoi Oyna apy>KnHa
nucbMeHHMKa €Baokis JlimapoBa, 3’scyBaiid, 110 0OpaHa HaMU IS aHAII3y MOBICTh «JliTh»
Briepie nmodaumna cBiT y 30ipui «[loctpimu Yisau Kamryk» (1976, BumaBHULITBO «/IHITIPOY),
X0Y Ti3HilIe B Aeakux 30ipkax ii Oyna 3minena — «Jlitm (ITiBmenna Ogmicces)», «IliBnenHa
Opnicces».

Meta crarti — mnpoanamizyBatd moBicTh Amnaromis JlimapoBa «/litm» B acmekTi
cneuriku XyJOKHBOTO BTUICHHS JWUTSAYOI MCHUXOJOTIT; 3yMUHUTUCS HAa KOHLENTYAJIbHOCTI
JIOMIHAHTHOTO 3aC00Yy TBOPEHHS XapaKTePy — XYAO0XKHIH JIeTaji TOIIO.

3aBAaHHA JOCTIIKEeHHSI — OCMUCIIUTH IHTEPIPETAIiI0 00pa3y JUTUHU-TEPOs! Y MOBICTI
A. limapoBa «/liTm», OaraTorpaHHICTh BHYTPIIIHBOTO «SI» o0coOHMCTOCTI; 3’sICyBaTH
CBOEPIHICTh XYJIOKHBOTO PO3KPHUTTS IICHXOJIOTil TUTHHU-EBpPES KpPi3b NMPHU3MY ICTOTHOTO
3ac00y XapaKTepOTBOPEHHS.

Bukiaag ocHoBHOro martepiamy. Hepinko mnepeocMucIoOun JTOpoOOK OKpPEeMHUX
npo3aikiB HerpocToro XX BiKy, HAYKOBII €IMHI B TOMY, IO JAJs OUIBLIOCTI MUCHMEHHUKIB
«BIIACTMBUMH OyJIM HE TOCHIX 1 3yMHUCHA HEAOANICTh, a BUXIIION TOTO OPraHiuHOTO JUIs HUX
CBITOCIIPUHHATTS, SIKE€ BOHHM TyMaHi3yBaJld, ICHXOJIOTIYHO CHHTE3YBaJIM W JIIPU3YBAIM»
(Taprammucbka, 2011, c¢.9). Came 3arnuOieHHs y BHYTPILIHIA NPOCTIp OCOOUCTOCTI
(opociol / TUTUHU) YMOKIIMBIIIOE peaizallito ii ICUXOJIOT1uHOI OopraHizaiii B XyI0KHbOMY
TBOpi. A TICHXOJIOTI3M, Ha IyMKy B. Mamamypu, siKk «XyZ0KHE BIATBOPEHHSI BHYTPIIIHBOTO
CBITYy MEPCOHAXIB, IXHIX IyYMOK, MOYYTTIB, MEpeXHBaHb 3a JOIMOMOTOK crenu(iuHux
XyA0KHIX 3ac00iB» (Manarmypa, 2000, c. 41) € iCTOTHUM TOKa3HUKOM MUCTEIIBKOTO PiBHS TOI'O
YK TOTO aBTOpa.

Cgoro vacy A. JlimapoB MpaBOMIpHO 3a3HA4aB, 1110 BIH «HIKOJIM HIYOTO HE JOCTIHKYBaB
JUIs CBOIX TBOPIB. B apxiBu He X0/MB, OYEBH/ILIIB HE IIyKaB. bpaB yce Bi KHUTTSA — X04, MOXKE,
a1 W He Jy»Ke pPO3yMHUH, ajie 3 Majbls HIY0ro He BUCMOKTYBaB. Te, 1110 3BOpYyLIyBaJIO B XKHTTI,
Te it omucyBas...» ([imapos, 2015, c. 16). Ha nymky T. KonoHuyk, «/liMmapoB — 11e Hacamiiepe
MOpPaJIbHO-€THYHI YpPOKH, II€ XyIOKHE OCMHUCIIEHHS OCHOBHHX MOPAJBbHO-CTUYHUX 3acal
JIOICBKOTO XKHTTS, B AKOMY J0OpO 1 3JI0 MOCTa€ SIK HACHIAKK AYMOK 1 BUMHKIB OKpeMoi
JIFOJTUHH, CycIijbeTBa B 1iioMy» (KoHonuyk, 2015, c. 81).

Obpana jns anamizy noBicte A. JlimapoBa «/[litu» (sk 1 TBopu I'p. TroTIOHHMKA
«Kimmko», «O6nora», B. binsnens «MoBuyHn», «B Ty xononny 3umy, ado Iltuus nomctu
Cimypr», M. Biarpanoscekoro «llepBinkay Ta 6arato iHIINX) — 1€ ApaMaTH4YHa KapTUHA PO
MaJIeHbKUX OCOOUCTOCTEW, TXHIil HempoCTUil HUIAX AOPOraMU BOEHHOIO JMXOJITTS, icTOpis
3JI€TIB 1 NajiHb JIOACBKOro «f» (He MaemMo Ha yBa3l Jumie IiTeil, a i I0opociux), Mmpo
JIOJSHICTD, IUPICTh, YECHICTH, JOOPOTY, CMIJTUBICTH, BiABary, BIEPTICTh, repoizmM. OcTaHHIH,
Ha JyMmMKy B. AreeBoi, «He unumie <...> mepeOUIbIICHHsS 3BHYaHOI MIPH JIFOJICHKHUX
MOYJIMBOCTEH, BOJI, aje i <...> nepeOuIblIeHHs 3BUYaiiHOT MipU CTpaXkJlaHb, TEPIIHHS, MYK.
<...> Came BIJICTOIOBaHHS JXUTTA, 00poThOa 3 rosofoM, ¢GizudHuM 0osieM Oyu MPOTHIIEI0
Bopory...» (AreeBa, 1989, c. 108). Tema Biitau i qutuHM JUis AHaTtoiis JlimapoBa He Oyia
BUITAJIKOBOIO. BIiH K OYEBHACIHL TOJOJHUX 1 XOJOAHUX POKIB XX CT., «IUTHHA BIAHNY,
YYaCHHMK BOEHHUX MO/I1H IHOOKO MPaBIMBO HAMAaraBcs pO3KPHUTHU MPaB1y BOEHHOTO HECIIOKOIO
B yacu Jlpyroi cBiTOBOI, 6€3 MpHKpac MoKa3aTH JOJII0 HE JIMIIE YKPaiHCHKOTO Hapomdy, a i
€BPEHCHKOTO 30KpeMa.

3aranbHOBIJIOMO, 110 OJHHMM 13 MMOKa3HUKIB MMCbMEHHHUIIBKOI MailCTEpHOCTI ONepyBaTu
TUM Y4 TUM IHCTPYMEHTOM IICUXO0JIOT13MY € BMiHHSI MOJIEITIOBAaTH CBIT HEJIOPOCIIOi 0COOMCTOCTI
— JUTHHU. AJDKe «B JIIOJWHI, [0 “TIOYMHAETHCS, TOETHYIOTHCS BCE3pOCTaroua
1H(OPMOBAHICTh 1 YHMCTOTA, HE3INCOBaHICTh, mpocrota aymi» (Ceuaep, 1985, c. 20); came
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3BEpHEHHS JI0 TAKOTO Ireposi-iHAUBIAA € IS Ipo3aika CBOEPIAHOIO MEPEIYMOBOIO MO-1HIIOMY
CIIpUHMAaTH CBIT, «IIyKaTH ICTHMHY OCOOJUBUM — OE3XUTPICHUM — JUTSYUM TMOTJISAZIOM,
BIATBOPIOBATH CBIT Kpi3p mnpusMy ioro momi» (Ceumep, 1985, c.20). B. 3aropomHtok
M1JKPECITIOE, 0 «BUBUEHHS YMOB 1 PYLIIITHUX CUJI OHTOT'€HE3Y JIFOJICHKOI ICUXIKU Y TUTUHCTB1
3acBiIUy€ aKTUBHUIA TIepeOiT MCUXIYHUX MPOIieciB (Mi3HABAILHUX, EMOIIMHUX, BOJHOBHX ), K1
bopMyIOTh IUTHHY SIK 0cOOUCTICTEY (3aropoaniok, 2002, c. 20).

[ToBicts A. limapoBa «/[iTu» MOYMHAETHCS 3 ONMHUCY IMIBJACHHOTO MICTa, «JI€ BiJ| COHIIS
BCC @K KHUIILIO, a Bix Mops ax minwmmocs...» ([imapos, 1995, c. 83), HamipiB e€BpeiicbKOi
ponunu (6a0ycst Mots, ii moHBKA Ta OHykH — Puta i [[iMa) y 4epBHI COpOK MEPIIOTO POKY
TIKaTH 3 JJOMY ITOTSATOM BiJl BOPOXKHX pakeT, 00MO, K1 «I1ajiad TaK PSICHO 1 JIIOTO, HA4€ BOPOT
3aroB3sBCs 3MECTH BCl OTi BYJIMYKH, BCl OyJIMHKH, IEPETBOPUTU MICTO B CYLUIBHY pPYyiHY»
(dimapos, 1995, c. 84).

[Tomopox y Takomy ckiaai (6abycsi, mama, Jlima, Purta) 3apanm cnaciHHs TpuBajia
HEJIOBT'O; 3a KUIbKA TOJUH MICJSA MOYATKy pyXy MOTATY BiH MOTPAIUB TiJ BOPOXKHH 00CTpPin
(«...TaHKM TYpPKOTUIM B3IOBX CIICJIOHY, TYIi Ta HemaaHi, OWiIM 3 TapMaT, CTPOYMIN
3 KyJIEMETiB, MOLUISIIOYM TUX, XTO BUPBABCS 3 MAalal0YOro MEKJIa, YaBHJIM T'YCEHUIISMU...»
(dimapos, 1995, c. 88)), 6arato macaxupis 3arunyso. Cepea OcTaHHIX — Mama 3 6abycero.

JiTH, SKUX OCHUPOTHIIA BiifHA, «...HE [1aM’Talld, KOJIH 3aryouiu mamy. Uu Tofi, K ymnana
0aba MoTs1, a MamMa KUHYJIACh J0 HET; UM TPOXH MI3HIIIE, SIK BITIUHIIINCS JBEP1; UM IIIe Mi3HiIIe,
KOJIM iX I1JXOMUB JIFOJICHKHM MOTIK, IO CJIINO BUXJIIOMYBABCS 3 BaroHa: IiJ CHApsAM, i Kyi;
YM 1Ie Mi3Hile, KOJIM BOHM BIAJIU HA 3€MIIIO ¥ MOKOTHIIMCH KYJHCh KPYTO JOHHU3Y, TaK i HE
BUITYCKAIOYM OJHE OJIHOTO 3 001iMIB; UM BXK€ a)X TOJi, SIK BOHH BIaJH JIO SKOICh SIMH...»
(dimapoB, 1995, c.89). OguuM i3 BaXJIUBUX MOTHUBIB, IOB’S3aHUX 13 BIITBOPECHHIM
MICUXOJIOTTYHOTO CBITY TUTHHH, € MOTUB cTpaxy. CTpax oxorutoe i JliMy, KOJIu BiH PO3IIYKY€E
MIOMIX MMaJalOYUMH BarOHAMH Mamy, KOJIH TiATonmeM 0ixuTh 3a CemenoM SIkoBudem, abu He
3aJUIIMTHCSA B CTEMY Ha caMoTi. MalleHbKi JITH-TIEPCOHaX1 Ha MOYaTKy MOBICTI MOBOJSATE ce0e
Hepinryde, ycboro 60atecst («PuTa Kanuisiia, Tepiaa pydeHaTaMy o4i: TUM T00upaBcs i CroH,
UM 1 CMODPiJ, BiJ SIKOTO CTpalleHHO KaHyauio. JliMa ¥ coOi mouyaB KalUIATH, aje He
HaBa)XKyBaBCsl BUOPATHUCH 13 SMU: MIOHHO MoOadeHa KapTuHa Oyjia HACTUIBKH CTPAIIHOIO, 10
BiH BOJIB Kpale 3aauxatucs B 1umy...» (Jimapos, 1995, c. 90)), ane Bipa B Te, 110 JIeCh TaMm,
Ha CXO/[ll, BOHU 3YCTPIHYThCS 3 €AMHOIO JKHMBOIO 1 PIAHOIO IM JIIOAMHOIO0 — OaTbKOM, J10/1aBajia
M CcHJI ITH Jaui.

3 MOMeHTy BTpaTH 0abyci i1 MaMu TOYMHAETHCA OOpPOTHOA 3a BHXKMBAHHS MaJICHBKUX
niteid. CBIT BIHHM aBTOpP MOJIEIIOE KPi3b MPU3MY IXHBOT'O CBITOCHPUHHSATTSA 1 CBITOPO3YMIHHS,
a BUOip HalllOHAJIBHOCTI JIiTel 3HaYHO OCUITIOE Tpari3M TBOpyY, 60 JliMi 1oBenocs yCBIAOMUTH,
o #oro (1 He JuIIe HOro) MOXyTh YOUTH JIMIIE 3a T€, 110 BIH €BPEH: «...y TOJOBI HE
BKJIA/1aJ10Cs, SIK I1€ XTOCh Hi 3 ChOT'O Hi 3 TOTO CTaHe ioro BOMBaTH. XTOCh, KOMY BiH HE BUNHUB
HISIKOTO 371a.

— A 3a BIlII0 BOHU Hac MOBOMBAIOTh? — 3alIMTAaB TUXEHBKO YOJIOBIKA.

— bo mu eBpei!

— BoHu Bcix €BpeiB yOuBatoTh? — HaMarascs gonurarucs Jima.

— Ycix.

— I xopomux? Jlyxe-nyxe xopomux? — /lima BBaxkaB ce0e JIy’ke XOpOIINM.

—IM e HiYOro He BaKUTh, — BiANOBIB YOIOBIK. — IM JOCHTH TOTO, IO TH — €BPEHA...»
(dimapos, 1995, c. 95). lima, Oymyuu crapummM OpaToM, BiTdyB, 110 Mae nepedpat Ha cede
BIJIOBIAAJILHICTE 32 MOJIOAIY CECTpy U 3a ce0e, yCBIAOMUB, 110 Ma€ OMIKyBaTUCS HEIO, X0
caM 111e OyB TUTHHOIO. XJIOMMYUK MOBOAMBCS SIK JOPOCIUH — 00epiraB, HaMaraBcsi MaKCUMalbHO
MOJIETTLIUTH IIJISX CECTPU — HIC Ha pyKax Toulo: «— JlaBail Ha pyku! — B3sB CeCTpy Ha PYKH
i monic ynepen, monaini Bin emenony» ([imapos, 1995, c. 90), «3caauB cecTpy, KoM BKe
30BCIM He Mir iTu. CKHHYB CHHIO BEJIBBETOBY KYpPTOUKY, 3 TO30JO0YEHUMH TyI3HKaMH 1
30JIOTUMH SIKOPSIMH <...> IPOCTENIUB HA CTEPHI, mocaauB cecTpy. CiB Opyd 1 cam, HIyIUITIHCh
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BiJl CBITAHKOBOI CBIXKOCTI, 0O JMIIUBCS B TOHEHBbKIiW copouti...» (Jimapos, 1995, c. 90),
«...Toxi BiH OpaB ii Ha pyk# 1 Hic. ITiT 3anuBaB 00MMYYs, OOMIKAB HOMY OYl, PYKH TEPILUIH U
Oouinu, 60 cecTpa 3 KOXKHUM KPOKOM CTaBajia BCe Baxuoro, i [lima seaBe yrpumyBas ii. Ase
BiH Hic 1 Hic...» ([{imapoB, 1995, c. 93), «...o111 ABOE aiTel AeHBb NPH JTHI WIIUIA BIIEPTO HA CXIJ,
<...> OIyKanu cTemaMu, mpooupanucs Oaiipakamu, <...> CHaJM HA TOJIN 3emii...» ([imapos,
1995, c. 115) ta in. Taki enizoau 1eMOHCTPYIOTh YMIHHS T€pOiB 310paTucs, OYTH CHIIBHIIIAM
3a 00CTaBMHU, OIIKYBATUCS CIA0IIMMU, BUSIBIITH KEPTOBHICTh 3apay HAHPIAHIIIO! JTIOAUHH.
[TuceMeHHUK SICKPABO LTIOCTPYE MOMEHT JIOPOCIIIIAHHS: «...JliMa 3 OCyJIOM TJISTHYB Ha CECTpY:
OyB yKe 3aHaQJITO JJOPOCIUH, III00 HE PO3YyMITH TOTO, 110 3 HUMHU CKOLJIOCA, 1 3aHaJITO MAJIUH,
11100 MO0JIAKIMBO MMOCTABUTHUCH 10 PutrHOTO cMixy» (dimapos, 1995, c. 91). Kpim Toro, repoii
yciMa cuiiaMH 3MyIIyBaB ceOe He IIakaTd, aJuKe po3yMiB, IO W cecTpa 3arjaue, TOMy Mae
cebe crpumyBaru. [[iMa HamaraBcs 3a Oy/Ib-sKy 1iHY BCeTUTH PUTI Bipy B OPATYHOK 1 HaBiTh
HECBIZIOMO TI0YaB ameNOBATH JI0 NMEBHUX METOJIB 3aCMOKO€HHS, BIACTUBUX HOPOCIAM —
BHJIaBaTH JiicHE 3a OakaHe: «Toxi BiH, 100 ypBaTH ii 1y1ad, TUKaB HaIrepe MajbleM:

— O-oH BOna, Oauwmm?

— He? Ilurana 3 Hagiero Pura.

— Onpye, nonepeny. binst oH Ti€l cTeOIMHKH.

I mokwu #nu o cre6nuuky, Puta MmoBuana. YoBrana Hi>kKKaMu 0 CTEPHI1, HE BiIPUBAIOYH
oueid on MiTkd...» (Hdimapos, 1995, c.92). Xnonuuk BUSBHB HEIUTSYYy BHHAXIiUIUBICTB,
roCTpHil po3yMm, abu i MOpaIbHO MOJIETIIUTH CECTPl AOPOTY.

3HagymmM  00pa3HO-TICUXOJIOTIYHUM  CKJIIQJHMKOM TaK 3BaHOTO  IOYYTTEBOTO
(eMoOIifHOr0) TOPTPETYBaHHS € €eMOIilHI Jaerami-cnbo3u, miad. [lpuilomu Takoro
IpO30MKChMa CBOTO 4Yacy MalcTepHO BuKopucToByBanmu B. Bunnmuenko («Kymenmis 3
Koctem», «BitoTh BiTpH, BitoTh OyiiHi...», «['eif, xT0 B jici, 00i3BucA...»), b. I'pinHuenko
(«I3BoHUK», «YKpana») Ta iH. CiIb03W — BHSAB MNPHPOJHOTO CTaHy, KOJHM IHIUBIA HE
CIIPOMO>KHHUU MPOTUCTOATH 0OcTaBrHaM. Halinepiiie, 110 Xo4eThes — 10 MaMu, abu HalpigHima
JIIOJIMHA K YOCOOJIEHHS 3aXUCTY, 3aTUIIKY, MyIPOCTI, JTF0OOBI1 3apaaua.

Tyra 3a Matip’10 ClIporHo3yBajia BHYTpillIHiM cTaH JliMu: «...BiH OM, MOXXe, 1 3aruiakas,
akOu He Puta, a Tak TIIBKU CYNHUBCS, TUIBKU KPUBUBCS, TITbKM HE O3WBABCA JO CECTPH...»
(dimapos, 1995, c. 91). 30BHilIHS AeTaNi3allis BAOKPECIIOE BHYTPILIHII CTaH XJIOMYHKa, KUl
HIJICBIIOMO «IPOTaHsAB» CIbO3U, HaMaraBcsi Tpumarucs (Oomail, y mnpucytHocti Purtn)
3 OCTaHHIX CWJ, a0u HE BUAATHU MaJeHbKIN CECTpi CBOIO CIa0KICTh, Biuai, aje po3yMiB, 1110
BIH Mae OyTHM CUJIBHUM, CIpPaBXXHIM YOJIOBIKOM, SIKMUH 3 yciM ynopaetbcs. Ilopsan 13
30BHIIIHBOK0 MAaCKOI «MiI[HOro ropimka» JliMa — yce X JUTHHA. ABTOp HEOAHOPA30BO
HiAKPECITIOE 1€, BXKUBAIOYM 03HauUeHHs «iady». lllykatoun cepes BaroHiB najgarouoro noTary
MarTip, BiH CIIOYATKY HMILIOB 1 HAaMaraBcs He JUBUTHUCS HA MEPIIB, MOTIM Oir (00 BH1aBanocs, 1o
«IIOMepITi BCTAIOTh Ta U eHyThes 3a HUM» ([imapos, 1995, c. 92)), To mocunu, TO THXiIIe
rykaB Mamy. Bij 6e3Buxo/1, 6e3Haai1 XJI0MuuK 3aruiakaB. [ B HacTymnHiN cutyarii: «BiH makas,
1 KpUBHBCH, 1110 [JTaYe Ha BUAY Y YOJIOBIKA, KU MOCMIB y4Opa Tak Kpu4yaTH Ha ioro 6abyHro,
1 BUTHPAB MOCIIXOM 04i, i oBepTaBcs...» ([dimapos, 1995, c. 94). Takuit NCUXOJIOTIYHUI CTaH
€ TIPUPOJTHUM JIsl TUTHHH, K1l paHo JoBenocs nojpopociimaty. Lle MuTTeBuit BusB, OaxaHHs
BIIUYTH CUJIBHIIIE TIJIeUe, aje TMOPSI 3 UM — BKa31BKa «BUTHUPAB MOCIIXOM 0Yi» — 3aCBIIUye€
foro HeOakaHHS TIOKa3yBaTH CBOIO CJIA0KICTh, PO3TyOJEHICTh, HEMiITOTOBIEHICTH [0
HerpocTux ymoB xuTTs (Tapanenko, 2016, c. 133).

3ayBakMo, 110, TO/Ial0OYU MOPTPeTHY xapakrepucTuky Jimu («...Biacrosna Boxa
ommmana. Hazyctpiu Jlimi BupuHyno 3Haiiome oommuds. YopHe Bomoccs, MMOBUTE Ky4depsiMH,
3 AKMMHU BiH BECh yac BIB ymepry, aje Oe3HajiiiHy BiliHy: HE XOTIB CKMJATHUCh Ha JIBUMHY.
Yopui OpoBH 1 Taki K YOpHI 04l 1€ ¥ AOBTI Bii, 0 ix /[iMa 1aBHO MOBHCMUKYBaB O, aOu HE
Oyno tak 6omsue. Hic, sk y BCiX, poT, SIK Y BCiX, ByXa, CTUPYATh, IK Y KOXHOIO MOPSTHOTO
XJTOTIIIS, — TAaK 3a IO X Horo MaroTh BoOuBatu?..» ([limapos, 1995, c. 96)), A. JliMapoB akiieHTy€e
Ha JeTalsIX HEeyNepeKeHOI JUTUHHOCTI repos, SKUi HaiBHO-IIMPO HE PO3yMi€ MPUYMH, 3

73



ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPIS: ®UJIOJIOTTA, 2025, BUIL. 32

SKHX Ha HbOTO 3 CECTPOIO MOMI0I0Th. [Ipo cTpax OyTH BOUTUM CBIIYUTH K OOJINYUS XIJTOMYHKA:
«...3aCTHT BHpa3 HaIpPy)KEHOro BHWUiKyBaHHS HeOe3meku...» (Iimapos, 1995, c.107), i B
miJCBiAOMINM ysBI (3ramaiiMo acomiamii Bacwibka min wac Horo mepeOyBaHHS B Jici —
xpecroMariitHa «Slimmaka» M. KomroOuHCBKOr0), sika KOKHOTO KyIla CIIpUiMae K BOBKA YU
KPOKOAMIA. Y>KUTI aBTOPOM IMOPTPETHI JAeTami (4opHE KydepsBe BOJIOCCS, YOpHI OpOBH)
XYJI0’KHbO PENPE3eHTYIOTh BUPA3Hi PUCH 30BHIIIHOCTI MPEJCTaBHUKIB €BPEHCHKOT0 HApOy 1
€ BOXJIMBUMHU B PO3KPUTTI IpoOiaemMaTuku TBOpY. HeBHMHHICTH AUTSIYOi Iymri B KOHTEKCTI
JKaxJIMBOI BOEHHOI MIMCHOCTI KOHTPACTHO BIATBOPEHO IIpo3aikoM: y roHoMy Bimi Jlima
YCBIIOMHB, II0 Ma€ MepexoByBaTHCcA 3 Puroro, He moTpamisTh Ha odi, 60 TXHS €Bpeicbka
30BHINIHICTH — 11€ BipHA CMEPTh.

He3Baxaroun Ha MiHOpHE 3ByYaHHS TBOPY, MMCbMEHHHK 32 JIOTIOMOT'OI0 PUTOPUYHOTO
3allUTaHHs, HaBEJAEHOTo BHIIE («..TaK 3a M0 K Horo maroth BOMBatu?..» ([imapos, 1995,
c. 96)), Bupaxkae CBO€ TPaHMYHO BiJBEPTE MO3UTHBHE CTaBJICHHS 10 [liMH, BUKIMKAIO4U
CIIBUYTTS B penumieHTa. Kpi3b mpu3mMy HU3KH KOJIi311 BOEHHOT'O HECIIOKOI), OTTMCIB KaXJIUBHUX
MOJTii, aBTOP aKIIEHTY€E HA cTaHi PuTH, Ko iif, BIpOTiTHO, HACHUBCS CHIJJAHOK, IO € IICBHUM
KOHTPACTHUM 1HCTPYMEHTOM IICUXOXapaKTepUCTUKU: «Jlexana, 310raBIIMCh KalauyuKoM,
JMYKO ii Bpa3 MOB @X HAITyXJO, POKEBi, METIOCTKAMHU, TYOM THXEHBKO MOIMOKYBAIH...»
(dimapos, 1995, c.93). V naBemenux psnkax Puta — ManeHbka IUTHHA, SKY XOYEThCS
OOIHATH, TPUTONYOWUTH, 3aXUCTHTH BiJ mpoOieMm, HerapasfiB. Taki BiXUyTTs XyI0KHBO
MiJICUJIEHO BMOHTOBAaHMMH TMECTIMBUMH CIIOBaMH, HDKHMMH KOJBOPAaMH, SIKI € BHUSBOM
MO3UTUBHOTO,  JOOPOCEPJCYHOTO  CTaBJICHHS J0  Hel, O0COONMMBOi  EMOIHOCTI,
CEHTHUMEHTAJIbHOCTI, 30KpeMa TO/i, KOJIM HEMae 40oro MoicTu. A mMpuiOMH CHY, MapeHHsl, K
BiJIOMO, pPO3KPHBAIOTh HAWCWIIBbHINI Oa)kaHHS MEPCOHaXIB, OO0 1€ Ti MPOLECH, SKi CKIATHO
HiAIOPSAKYBATH pallioOHaIbHIN OLiHIII, KOHTPOIIIO.

Henopocna ocoGucrictes y mosicti A. [limapoBa BimdyBae i BHyTpimmHiA romox (e
i mpupoaHe Oa’kaHHS MOICTH, 1 HEPIAKO BIACYTHICTh ONU3BKOI JIIOJIWHY, SKa O MmiaTpUMara,
3apaauiia), 1 30BHIIIHIM, 110 ONpeIMEUYYy€eThCS B XapaKTEPUCTHI repos. BHyTpimHIi cran
ToJI0/ly YHaOuUHIO€ pediieKcii IHAUBIAA, 1110 BUABISAIOTHCS B 300pa)KeHHI i, pyXiB, JKECTIB,
MiMIkH Towo. Hampukian, npupoAHUMH € KOHKPETHI JIeTall Y BHUPaXEHHI ICHUXOJIOTTUHOTO
crany JliMu, KOTpuil Aymae mpo I’ sTUPIYHY cecTpuuKy Puty: «3’iBIIM MONOBUHY LIMATKa,
Hima Bpemri oxipBaBcs on xJi0a. Bin 3’iB Ou 1ioro Bech, ajie TYT TJISSHYB Ha CECTpY, sIKa IIIe
craja, i Ipurajaas, 1o BOHa TeX mpocuia ictu...» (Jimapos, 1995, c. 94). Taki BuMHKH JiTeH
— TpUKMETHa o3Haka Tiel npamatuuHoi emoxu. I[lopsa 3 TIMOOKOIO AaKIEHTyallier Ha
npobiaemMax A00M, MUCbMEHHUK YHAOYHIOE T€ JIIOJCHKE, MPUPOJIHE, TEHETUYHO c(HOpMOBaHE
CTaBJICHHSI OJIMH /10 OJHOTO.

Xyn0KHBO aKIEHTYIOUM MOPTpPEeTHI JAerani Bupasy oued, A. JliMapoB po3kpuBae
BHYTpIIIHIN npoTecT, OyHT, HEAOBIpY AMTUHM 10 couiymy. Hampuknan, [lima «moauBuBcs
BoBKyBato» ([imapoB, 1995, c. 93), «HacynuBcs, 3uinuB 3yom» ([imapos, 1995, c. 129).
VY HaBeeHUX  XapaKTepUCTHKaX JeTajl yBHMpa3HEHHA MOIJsAAy, BHUpazy  oOnuyus
MIJKPECIIOITh BHYTPIIIHE HeOa)kaHHS BIJIKPUBATUCSA HE3HAWOMHUM, O00pAa3y, CBOEPITHUI
caMo03axMCT. YMOHTOBaHI JeTalli HepiIKo «BapTi wijoro onucy» (B. ®@amenko), mio
3aCBIAYYIOTh PIBEHb MAaMCTEPHOCTI THCbMEHHHKAa W OCMHUCIEHHS HHM OCOOJIMBOCTEH
BHYTPIIIHBOTO «f» KOHKpeTHOTO iHAMB1Ia. Came BUpa3 001MYYs IUTHHU «TOBOPUTHY MPaBy,
AKY, CKaXIMO, HE «IIPOYUTAEND) HA O0IMYY] B I0POCIIOTO.

3araqpHOBIJIOMO, IO MOBJICHHS TI'epOiB HEPIJKO TICHO B3a€EMOJIE€ 3 HEBepOAIHHOIO
KOMYHIKAIll€l0, SKa iX CympoBOMKye 1 mocumoe. Kectu, MiMmika, pyxu He OyBalOTh
BUNaJIKOBUMHU. A. JliMapoB BeJIMKY yBary 30Cepe/kye Ha MiIMilll oOmuuus: «<..> BeCcelo
mstHyna...» (dimapos, 1995, c. 91), «nunsHime noauBuscs...» (dimapos, 1995, c. 94), «<..>
BiH MakaB 1 KpuBHBCA...» ([dimapos, 1995, c. 94), «<..> xalicaIuBO JAUBHUBCS Ha HBOTO...»
(Himapos, 1995, c. 94), «<...> peBHUBO cTexuna...» (dimapos, 1995, c. 115) Ta in. O0amvus —
KOHIIETITYaJbHO 3Ha4yllla YacTHHA JIIOJCHKOTO TiJla, 30KpeMa 3 KOMYHIKaTUBHOTIO,
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EKCIPECUBHOIO OOKYy, a MiMmika — CBO€piIHUN HeBepOaIbHHM IHCTPYMEHT, IO MiIJIsArae
KOHTpoJt0. Taki 3acobu crijgkyBaHHS 1HPOPMATHBHO HACHYCHI, CUTHAII3YIOTh PO EMOIIHHY
CKJIaOBy BHYTpPIIIHBOIO CTaHy IEPCOHAXa, YMOMJIMBIIOIOTH BIATBOPEHHS  HOTO
nepexxuBanHsa. Hampuknan: «<...> OIMyCTHB BHHYBaTO roJioBy...» ([imapos, 1995, c. 96), ne
TaKWi TIOPYX CBIAYUTH MPO TE, IO MEPCOHAXK XOUYe IMIOCh MPUXOBATH, OOITHCS YOTOCh, BiH
HEBIICBHEHUH, PO3TYOJICHUA.

B. @amenko Bin3Ha4aB, M0 «B CHPABXKHBOI'O MaiCTpa HaBiTh CTEPEOTUIHI aHAJOTii
“moauHa-open’ 4d “NMIOAMHA-COBA” MOXYTh HAOyTH B TOHKOMY IICHMXOJIOTIYHOMY aHaji3i
HEMOBTOPHOCTI i BIIKPUTH HECIIONiBaHI IpaHi Baromux xapakrepisy» (Pamenko, 1977, c. 217).
3rajaiiMo, HapUKJIaa PSAAKK: «3aBMepIi, X0k Ha 3Bipa™» ([dimapos, 1995, ¢. 113) Bix crpaxy
Pura 3 Jlimoro («O0epekHO BUCTABHUBIIIM T'OJIOBY, JOBro BAUBISABCA ([liMa — yTOUHEHHS Halle
— A.T.) B 3eneHi CyTiHKH, i 04l HOTO MOOJMCKYBAIM HACTOPOXKEHO W TOCTPO: HAWMEHIINN
NOpyX, HAMEHIIIa TiHb Mio3pijaa — i JliMa miMurHe B cBoto HoOpy...» (limMapos, 1995, ¢. 114)).
BryTtpimHs Hanpyra Oysia HaCTUIBKU CHIJIBHORO, IO JITH, SK 3arHaHi 3Bipi, IJIa3yHU OOsITHCS
HaMEHIIMX 30BHIMIHIX MOPYXiB. [HCTHHKT camo30epekeHHsl, Oa)KaHHs KUTH yIIOAi0HIOBAIN
IiTell 10 TBapuH, IO IUIa3yBalid, a0M BWKUTH. 3OBHIIIHS JAeTaji3allis JUIIE ITiICUII0E
BIUYTTS CTpaxy.

®ikcalisg aBTOPCHKOT yBaru Ha J€TajsX OJATY SIK Ha MICTKHX, ITMOOKO TICHXOJIOTTYHUX
XYJIO’)KHIX JIOMiHAHTaX IMEBHOI IUTICHOT OJMHUIII 3HAYHOIO MIPOIO PENPE3CHTYE Cy0’ €KTUBHE
OaueHHs CBITY, HEPIAKO UTIO30PHI YU TO peasibHi MpaBuiIa KUTTS, MICTUTh y cO01 i MeBHUI
MiATEKCT, 3aKOAOBaHWHM ImM(p, SKOMY HEPIIKO BJIACTUBUN CHUMBOJIYHHUK 3MiCT. AJDKe
MalicTepHe BUKOPHCTAHHS XYJOXKHIX JeTajeil Ha MO3HAYEeHHS OMsry, HalpHUKJIad, anpodye
BMiHHS TMCBMEHHHUKA CTBOPIOBATH TaKi XapaKTepH, sKi O He 3aiumany 0aiIyKUM YBaXKHOTO
YyrTaya, 3MYUIYIOUd 3HOBY W 3HOBY MPOKPYYYyBaTH B IaM ST CIO)KETHO-TIOJIEBY IJIOLIUHY,
PO3CTaBJISITH BJIACHI aKIEHTH, poOWTH BUCHOBKH. Came aerani onsry, sIK OJWH i3 BUSBIB
CBITOBIAUYTTSI IHAUBIA, € 3HAUYIIOIO KOJOBOIO BI3UTIBKOIO PO3KPHUTTS XapaKTepy MEPCOHAKA.
EnemenTtn rapaepoba € TUMH JeTalsiMH, 11O 3HAYHOIO MIPOI PO3KPUBAIOTH TCHUXOJIOTIIO
1mo0yT repoiB. Taka (yHKIsS Ha3BaHMX BHIIE JAeTaneldl BUPA3HO MOMITHA 1 B TIOBICTI
A. MimapoBa «JliTw». 3o0KpemMa, KOHIENTyalbHO MICTKUM € MIiKpooOpa3 IIWHE:
«Bwmomryrounch cnaty, [limMa onaBaB cecTpi Maixke BCIO wunento (TYT 1 Aalli KypCUB Halll —
A.T.). lsa mmuess, 6adxcka Ta eenuxa, 3HaiaeHa B ¢cTorosi cina...» (imapos, 1995, c. 116).
Pazom 3 yTparoro pigHux moaei [lima mo30yBcsi cBOro HaJiHOTO 3aXUCTy, MEpeAYacHO
MOJIOPOCIIIIIAB, a M0sIBa IMIMHEN! BIAPOIKY€E HAJII0 3HAWTH OaThbKa, SKUH MIIIOB Ha (PPOHT.

BHCHOBKM Ta mepcneKTHBHU MOJAIbIIUX Po3BifAokK. IlincyMoByI0UH, 3a3HaYMMO, 11O
noBicTh A. JlimapoBa «/liTu» HisIK He MIATBEPAXKY€ aHTUCEMITH3M aBTOPa, HOTo YIepePKeHOTo
ctaBieHHd Toulo. Ha meri OyB aOCONIOTHO IHIIMI MIATEKCT — MOKa3 JIIOAUHU (AOPOCHOi,
JUTHHU) B KOHTeKCTi Jlpyroi cBiTOBOi BiliHM, OararorpaHHiCTb 1i CBITOCHPUHHATTA
1 cBITOpO3yMiHHS. TBIp KJacuka BUIPO30pIO€ (axoBe ameNoBaHHS 10 JABOX (Gopm
IICUXOJIOTIYHOTO MPO30MHMChbMa — EKCTEPBEHTHOI W 1HTEPBEHTHOI, $KiI JONOMararoTh
3aMUCIIUTUCS HaJ MpoOJeMaMu, NPUYMHAMH JFOJIMHOHEHABUCHMIITBA, HACTINKAX IOCBIAY
BiliHU, 11 BILTUBOBI Ha JUTAYE, HE JI0 KiHLA chopMOBaHe «S1», TyMaHICTHYHUMHU KOHCTaHTaMU
(30KpemMa, KoM HAEeThCs TPO poJMHy 3aBoJIOK). [Icuxosoriro HeOpOCINX TepoiB, €BPEiB 3a
HAIl[IOHAJIBHICTIO, CBOEPIIHICTh IXHBOIO BHYTPIIIHBOTO «S» XyJ0KHBO PO3KPHUTO Ha PiBHI
MOPTPETHUX, PEYOBHX Ta 1H. JE€Tajei, MPUHOMIB CHY TOIIO. 3a JOTIOMOTOK TOPTPETHHUX
MmapkepiB A. J[iMapoB akIeHTye Ha OCOOJIMBOCTSIX 30BHIIIHOCTI NMPEICTAaBHUKIB €BPEHCHKOT
HalioHambHOCTI. [lopTperonucanHs MaJeHbKOTO Trepos-iHAMBIAA 3a3BUYail CIMpaeTbcs Ha
TPaJUIiI0 KIACHYHOI YKpAiHCBKOI JiTepaTypu, A€ XapakTep IepcoHaka PO3KPUBAETHCS
MOCTYIIOBO Yepe3 MO€THAHHS 30BHIIIHBOIO Ta BHYTPIIIHBOTO CBITIB.
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THE PECULIARITIES OF THE ARTISTIC IMPLEMENTATION OF THE
CHILDHERO PSYCHOLOGY IN ANATOLII DIMAROV’S STORY “CHILDREN”

The proposed article examines the specifics of the artistic embodiment of child
psychology in the story “Children” (1976) by the multifaceted “confessor of the truth in
literature and life” — Anatoliy Dimarov (M. Zhulynskyi). In addition, the author's interpretation
of the images of child heroes — Jews by nationality, the multifaceted nature of their inner “I”;
attention is focused on the conceptuality of the dominant means of character creation — artistic
detail, etc.

In the above-mentioned A. Dimarov’s literary work the poetics of a realistic depiction of
reality in general and of a person, a child in particular, prevails; a palpable urge to extremely
truthful depiction of personality images. Through the prism of psychological tools, the writer
honestly reproduces the color of the era, its realities, the spectral system “l”, the emotional
and event sphere, etc.

The artistic detail as an essential means of psychology (portrait, colour, subject etc.) is a
kind of code component of the subject's characteristics, and the features of its appearance are
a specific manifestation of the hero's inner world. In the story “Children”, the key positions
are fixed by the author, primarily psychological, portrait, colour details. The writer seems to
continue the traditions of portrait painting, colour painting, classics-predecessors
B. Grinchenko, M. Kotsyubynskyi, V. Vynnychenko and others.

It is emphasized that one of the leading motives of the story “Children”, directly related
to the artistic delineation of the psychospace of the child hero, is the motive of fear. The latter
is quite natural and organic for world perception, world creation of any individual,
A. Dimarov’s characters are no exception. It is fear that predicts the future behavior of Dima
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and Rita, motivates them to change, grow up, and realize all the significance and importance
in the life of their closest person. Tears and crying are the same natural figurative and
psychological component of emotional portraiture. The latter, on the one hand, make it possible
to highlight the weakness, temporary confusion, and helplessness of the child, and on the other
hand, they record the scale of drastic changes, the desire to overcome the challenges of fate at
any cost, because, probably, at the end, the highest reward will await them — a meeting with
dad, who went to the front.

By applying the images of Jewish children Dima and Rita into the canvas of the plot-
compositional space, the writer seems to prepare a fertile ground for reflection, clarification
(or at least actualization) of the causes of misanthropy, the sources and consequences of war
rhetoric, its influence on the vulnerable children’s “I”, etc.

It has been found that the characters’ speech often closely interacts with non-verbal
communication — gestures, facial expressions, movements, etc. Classical non-verbal tools,
which are generally subject to control, are informative, signal the emotional component of the
character’s internal state, and enable the reproduction of his experience.

Key words: psychology, anti-Semitism, artistic detail, motive, child, Jew, portrait, dream,
Anatoliy Dimarov.
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THE MODEL OF COMPARATIVE STUDIES DEVELOPED BY THE UKRAINIAN
EMIGRE COMMUNITY IN THE 1930s-1980s: EXPERIENCE AND PROSPECTS

The article analyzes in a holistic way the model of comparative studies developed by the
Ukrainian emigre community in the 1930s-1980s. The concepts, views, and methodological
approaches implemented in the works of Ukrainian scholars-emigrants (J. Bojko-Blokhyn,
M. Hnatyshak, M. Hlobenko, S. Hordynsky, V. Derzhavyn, . Kaczurovskyj, I. Mirchuk,
D. Chizhevsky, Y. Sherekh, and others) are systematized. The author traces the evolution and
functions of comparative studies of the Ukrainian emigre scholars of this period, outlines the
vectors of these studies, and characterizes trends and problems of the emigration comparative
paradigm. The interdisciplinary nature of the works of the emigre scholars is revealed, with
access to the fields of philosophy, ethnopsychology and anthropology, which determines the
attention to genetic contactology and typology and the desire to develop intertextual and
intermedial studies.

Conclusion about the model of comparative studies of the Ukrainian emigre community
of this period as a holistic phenomenon is substantiated. The author proves that the views of
the emigre scholars, who preserved national traditions, ensured continuous development of
Ukrainian comparative literature, and enriched its methodological tools — remain relevant
until now, outline the field's prospects, and promote new scientific research in the global
academic space. The study applies achievements of the methodology of historical and
comparative analysis and methodology of cultural-historical and receptive-historical schools.

Keywords: comparative literature, national literature, intercultural context, contact
and genetic relations, typological similarities and differences, style, reception, influence,
literary translation, synthesis of the arts.
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Problem statement. The conceptual thesis of the unity of Ukrainian literature and the
science about it (Y. Barabash, O. Halych, I. Dziuba, M. lInitsky, H. Kostiuk, M. Naenko and
others) fundamentally deepens the understanding of emigre comparative studies of the 1930s-
1980s and the mainland comparative literature of that time, which, despite the “two-pronged”
development in the period, together represent a significant component of the science of
literature.

I. Dziuba defined the activities of Ukrainian scholars abroad as “alternative forms of
Ukrainian cultural and literary life”: their achievements (in the face of the “weakening cultural
potential” of the post-Soviet Ukraine) were to become a shared national heritage (/I3t00a,
2006a, p. 192).

Contemporary literary scholars share this opinion. They argue that the works of
Ukrainian scholars abroad — L. Biletsky, J. Bojko-Blokhyn,, M. Hnatyshak, S. Hordynsky,
H. Hrabovych, V. Derzhavyn, D. Dontsov, I. Kaczurovskyj, O. Kolessa, I. Kostetsky, H.
Kostiuk, I. Koshelivets, Y. Lavrinenko, Y. Lypa, E. Malaniuk,

Odarchenko, V. Petrov, L. Rudnytsky, G. Luckyj, D. Chizhevsky, Y. Sherekh, and
many others — “are now perceived as unconditional achievements that, with their searching
guidelines and interpretive discoveries... have outstripped a number of works of the once
communist-oriented Ukrainian literary criticism” (Xopo0, 2005, p. 3). M. lInitsky emphasizes
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that studies of the emigre researchers have become “a recognized asset of our literature studies
and played an important role in their methodological reorientation” (tbuunpkuii, 2014, p. 109).

According to J. Lotman, the mechanisms of culture include manifestations of its self-
understanding, among which comparative studies play a determining role. Application of the
comparative method not only allows for a deeper disclosure of the phenomenon of dialogical
cultures (M. Bakhtin, R. Barth, K. Jaspers, W. Jauss) but also contributes to the culture's
awareness of itself as an integral part of the world's spiritual and cultural universe. The need
for national culture in such a mechanism is especially acute when subjected to colonial pressure.
In this context, comparative studies of the Ukrainian emigrants (1930s-1980s) deserve special
attention, and a comprehensive study of its achievements is long overdue.

Review of scientific research. The vulgar sociological methodologies that have
dominated Ukrainian literary studies since the 1930s are known to have slowed down the
development of comparative studies in the mainland Ukraine. Predominance, even
absolutization, of interliterary relations, especially the influence of Russian literature on other
nations' writings, led to the unification of literature, causing devaluation of comparative studies.

D. Nalyvaiko noted that "in terms of theoretical and methodological aspects, Soviet
comparative studies of the time remained largely at the level of the 1920s and 1930s.
Fundamental shifts and reorientations unfolded in this area in the last decades of the twentieth
century" (Hamugaiiko, 2009, p. 15). According to H. Aleksandrova, "between the second and
third stages (1930s-1980s), a certain 'backlash' was formed in Ukraine: comparative studies
existed in a depressed, truncated form; the study of literary relations was mostly one-sided"
(Anekcanaposa, 2009, c. 13). At the same time, this is not about complete devaluation of
comparative studies in Ukraine at that time. I. Dziuba's appreciation of O. Biletsky's scientific
heritage is indicative (/[3t06a, 2006b, p. 494-548). Domestic researchers comprehend
peculiarities of development of the mainland comparative literature (bpaiiko, 2009, p. 386-
438). Scholars of the Ukrainian emigre community, in particular J. Bojko-Blokhyn (O. Biletsky,
G. Verves, N. Kalenychenko, Y. Ivakin, M. Syvachenko, S. Shakhovsky and others),
G. Grabowicz (M. Hrytsai, Y. Ivakin, M. Komyshanchenko, L. Makhnovets, H. Syvokin,
H. Sydorenko and others), also recognize the importance of specific works by representatives
of the Soviet science of literature.

However, joining the discussion of the prospects of Ukrainian comparative literature
(which unfolded on the pages of the magazine “Slovo i Chas” in 2002-2003), S. Rosovetskyi
emphasized that “Ukrainian comparative studies need not so much renewal as reconstruction”
primarily “taking into account national traditions of comparative studies” (Pocosenpkuii, 2003,
p- 23). The researcher insisted on “re-reading” the scientific heritage of, first of all, I. Franko,
M. Drahomanov, M. Hrushevsky, M. Sumtsov and V. Peretz as comparativists whose works in
the second half of the nineteenth and early twentieth centuries represent national comparative
literature “in the normal pan-European model of that time” (Pocoserpkuii, 2003, p. 23).

From this point of view, it is essential to trace the evolution of ideas, views, and concepts
(outlined in Ukraine in the previous period) that were realized in the Western world. Sharing
the idea of “two fragments of the Ukrainian culture — ‘mainland’ and ‘emigration” — which can
hardly be perceived in isolation” (/I3r00a, 2006a, p. 194), it is worth emphasizing, first of all,
the critical (including general cultural) role/mission of comparative studies of the Ukrainian
emigre community in the 1930s—1980s.

It is possible to reveal significance of comparative literary studies of the Ukrainian emigre
community as a multi-vector and multidimensional phenomenon only if it is studied holistically
in the context of general trends in developing world literary comparative studies. The studies
devoted to national comparative literature of the second half of the twentieth century provide
evidence of this tendency, as they sometimes briefly and incompletely examine only select
works of individual emigre scholars (see more: bpaiixko, 2009, p. 387—388; p. 391-395); such
scientific attempts, requiring broader contexts, cannot give a complete picture of the
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development of Ukrainian comparative studies in the Western world and its vital role, including
nation-building, for national science and culture in general.

The relevance of the work. The factual material under study has already been partially
considered in the historical literary aspect (O. Astafiev, N. Bernadska, S. Bilokin,
V. Bryukhovetskyi, O. Halych, M. Hnatiuk, L. Hrytsyk, I. Dziuba, M. Zhulynskyi,
M. Zymomria, M. llnitsky, Y. Kovaliv, B. Kravtsiv, V. Melnyk, O. Myshanych, R. Mnykh,
M. Naenko, D. Nalyvaiko, S. Pavlychko, R. Radyshevsky, T. Salyha, H. Syvachenko,
M. Slaboshpytsky, L. Stefanovska, B. Tykholoz, S. Khorob, and others), requires a
comprehensive understanding from the perspective of comparative studies. It demonstrates
how, based on the traditions of national comparative literature of the nineteenth and first third
of the twentieth centuries, reflecting the works of, first of all, M. Drahomanov, I. Franko,
M. Dashkevych, O. Potebnya, M. Hrushevsky, M. Zerov, and P. Filipovych (Anekcannpoga,
2009; I'matiok, 2003), comparative studies of the Ukrainian emigre scholars of this period
emerge from the positivist phase, getting closer to history and later to literary theory, and
applies the methodologies developed by them. Comparative models, primarily those of
L. Biletsky, J. Bojko-Blokhyn, M. Hnatyshak, S. Hordynsky, V. Derzhavyn, |. Kaczurovskyj,
O. Kolessa, G. Luckyj, D. Chizhevsky, Yu. Sherekh and others represented Ukrainian literature
in the Western world as an integral part of the European artistic and aesthetic space,
emphasizing its national originality and integrating (proving the “inclusion”) of Ukrainian
comparative literature into general movement of the world scientific thought. Thanks to
powerful development of the Ukrainian comparative literature abroad, traditions of the national
science have been largely preserved. At the same time, methodological tools of the discipline
have been enriched. The prospects for its further development in the world scientific space have
been outlined, and it is now becoming essential in the context of the challenges facing every
national culture in the era of globalization in general.

The proposed work is an attempt at a unique comprehensive study of Ukrainian
comparative literature in Europe in the 1930s-1980s, which has long been neglected by
researchers, unlike other branches of emigre studies of literature. This is the reason for its
relevance, which consists, first of all, in the “return” of ideas/approaches/concepts of Ukrainian
scholars abroad to the national scientific, spiritual and cultural context, and thus in the
reproduction/“reconstruction” of the continuous development of Ukrainian comparative
literature.

The purpose of the article is to comprehend the model of the Ukrainian emigre
comparative literature between the 1930s and the 1980s as a holistic phenomenon.

The objectives of the study are to define the main concepts of comparative literary
studies of the Ukrainian emigre community, to trace its evolution, functions, and outline the
vectors of comparative studies; to characterize trends and problems of the emigre comparative
paradigm; to substantiate the opinion that the ideas, views, and concepts of Ukrainian scholars
abroad (which were often ahead of their time) remain relevant, so taking into account their
theoretical and methodological experience will help to expand the prospects of the discipline
and new scientific research.

Outline of the primary material. Comparative studies are essential among the
achievements of Ukrainian literary studies of the 1920s. This was emphasized by the
researchers of the time, first of all by L. Biletsky (“Prospects of Scientific Literary Criticism”,
1924), who “saw special prospects in comparative studies” (I'puuk, 2010, p. 164). The
scientist’s vision was distinguished by an expressive comparative vector, as evidenced by his
attention to the theory of imitation (“Fundamentals of Literary and Scientific Criticism (An
Attempt at Literary and Scientific Methodology)”, 1925; “The Main Trends of Ukrainian
Literary and Scientific Criticism during the Last 50 Years”, 1931, etc.) The importance of
Biletsky’s works also lies in the fact that they outlined the trends of further development of
Ukrainian comparative studies in the Western world based on the traditions, first of all, of

81



ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPIS: ®UJIOJIOTTA, 2025, BUIL. 32

national science (as emphasized by L. Hrytsyk, M. llnitsky, Y. Kovaliv, and S. Khorob).

Deepening achievements of comparative literary studies of the nineteenth and first third
of the twentieth centuries and rethinking the latest methodologies, the concepts of
representatives of Ukrainian comparative studies in the Western world, as shown by the study
of works, epistolary and archival materials, are based on the principles of the comparative
school of academic literary studies.

Against the background of foreign science (A. Balakian, S. Bassnett, P. Brunel,
U. Weisstein, H. Wolfflin, H.-G. Gadamer, A. Dima, D. Diurishyn, R. Etiemble, F. Jost, S.T. de
Zepetnek, W. Iser, E. Kaspersky, A. Marino, G. Spivak, F. Tudoire-Surlapierre, K. Jaspers,
H.R. Jauss, and others), multidimensional and multi-vector model of emigre comparative
studies as a holistic phenomenon is more clearly defined, and its role/mission in ensuring
continuous development of national comparative literature is more distinctly outlined. The
evolution of comparative studies of the Ukrainian emigre scholars during this period correlates
in its main features with the corresponding stages of world comparative literature development.
This makes it possible to “fit” the Ukrainian emigre model into the context of European science.
Scholars have noted the reformatting of the paradigm of comparative literature in the mid-
twentieth century. In particular, D. Nalyvaiko while distinguishing three periods in
development of scientific comparative studies states that the second one (1930s—1950s —1980s)
is characterized by the dominance of typology (Hanusaiiko, 2009, p. 12). In the world scientific
space, the specificity of comparative literature studies of the Ukrainian emigre community in
the 1930s-1980s is fundamentally distinguished: focusing on typology, emigre scholars at the
same time attached special importance to the study of genetic and contactological problems.
This was a necessary step due to the need to realize a critical task (which was impossible during
several decades of the Soviet period under ideological pressure): to assert the identity of
Ukrainian literature as an artistic and aesthetic phenomenon, the immanence of its development,
which highlighted interliterary connections, and to present national literature as an integral part
of the European spiritual and cultural universe.

Combining typological approaches with genetic and contactological ones, using the
methodology of interdisciplinary approach, intermedial, contextual, and other methods of
analysis, Ukrainian comparative literature, the nature of which was changed in the European
scientific space, eventually outlined its material, specified its goals and objectives, and
established itself as an independent branch of the science of literature.

The powerful development of the emigre comparative literature on the way to its entry
into the context of world science is evidenced by a wide range of problems in the works of
Ukrainian scholars (the study of which demonstrates the use of different methodological
strategies): from a multilevel study of reception, including literary translation, through the
interpretation of epochs, styles and genres, traditional plots and characters as transcultural
artistic and aesthetic phenomena embodied in national variants, comprehension of the essence
of artistic synthesis  to the problem of the history of national literature and the comparative
history of Slavic literatures.

The view of the emigre scholars on comparative studies as a historical discipline is
consistent with the interpretation by literary scholars of comparative research as an action that
“takes place in time, not outside it” (E. Kaspersky). The fact that this view was also affirmed
in Ukrainian science of that time is convincingly evidenced by the history of Ukrainian
literature (L. Biletsky, M. Hlobenko, M. Hnatyshak, G. Luckyj, D. Chizhevsky), culture
(I. Mirchuk), and D. Chizhevsky’s “Comparative History of Slavic Literatures” (which is still
highly regarded by scholars, including foreign ones) published outside Ukraine, including in
foreign languages.

A significant contribution of the “founders” of Ukrainian modern literature studies
abroad, primarily M. Hnatyshak and D. Chizhevsky, is that the researchers comprehended the
national literary process in the stylistic aspect (through the prism of the doctrine of epochs and
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styles), widely using methodological tools of comparative studies. This made a “panoramic”
literature study possible fundamentally expanded the contextual background. In contrast to the
vulgarizing concepts of the history of Ukrainian literature, emigre scholars studying national
literature in the interliterary context in terms of style focused on its specificity in the diversity
of national variants of world literature and culture.

This approach is reflected in the work of M. Hnatyshak, who presents ancient Ukrainian
literature as an integral part of the pan-European cultural space (“History of Ukrainian
Literature. Book One”, 1941). The attempt at a new periodization of the history of national
literature proposed by the scholar in his work is significant for the further development of
Ukrainian literature studies in general. It is based on understanding the cultural development
process as a change of styles, covering an important level of comparative literature. This
approach was pioneered in European science by the Swiss art historian H. Wolfflin
(“Renaissance and Baroque: Studies on the Essence and Genesis of the Baroque Style in Italy”,
1888), whose experience proved to be extremely important for literary scholars of the Ukrainian
emigre community.

M. Hnatyshak’s use of comparative strategies in “History...” is subordinated to realizing
close connection between the national tradition and external influences as powerful factor of
literary progress.

Tracing the periods of development of ancient Ukrainian literature, the researcher actively
involves “foreign” material in the study of “the own”. It is evident that the methodological tools
of comparative studies used by the author performed an auxiliary function in the literature
study, but this does not diminish their effectiveness. The comprehension of the stylistic
evolution of Ukrainian literature of the period in question, which is in the field of view of the
scientist, is combined with the shared contact genetic approaches of that time. The researcher’s
attention to intra-literary relations and inter-literary contacts is also noteworthy.

The study of styles allowed M. Hnatyshak to fruitfully develop and fundamentally deepen
his view of the close interaction of literature and folklore, which ensures the continuous
development of literary traditions (advocated by |. Franko and M. Hrushevsky).
M. Hnatyshak’s conceptual conclusion about the important role of intra-literary relations in the
development of Ukrainian literature draws special attention to the study of its national
originality, in particular, given its importance in the process of creative transformation of the
powerful influences of foreign cultures, predominantly Byzantine culture.

The scholar does not limit himself to stating the functionality of interliterary relations in
the development of Ukrainian literature of the period. The author’s emphasis on the influences
(Byzantine and later Gothic on Ukrainian literature), which the researcher divides into
“external” and “internal” (European comparative studies, in particular D. Diurishyn, paid
attention to these two types of contacts only in the 1960s), is important. Far from absolutizing
the influence, the scholar carefully analyzes Ukrainian literature's reception of foreign artistic
and aesthetic values, outlining its vast range (from translations, alterations, and compilations of
religious and secular Byzantine literature to original works on its own substrate). Sharing his
predecessors' opinion about the creative nature of influence, M. Hnatyshak traces contact
relations on specific phenomena of Ukrainian literature (Apocrypha, chronicles) and determines
the direction of this process - “from the alien to the native”. In particular, the author proves that
it is thanks to the folk element that the phenomenon of Ukrainian Byzantineism did not become
a manifestation of blind imitation but creatively transformed Byzantine influences into a
“peculiar Byzantine-Ukrainian stylistic integrity” (“The Journey of Daniel, Hegumen of the
Russian Land”, “The Tale of Igor’s Campaign™). The scholar’s remark on the substantive and
formal renewal of Ukrainian folklore in this period is noteworthy, with a distinct emphasis on
the style problem. The literary scholar notes the emergence of new genres (Christian legends
with an apocryphal element, folk stories with wandering motifs, epics, etc.) At the same time,
the observation that Western influences are not very pronounced in specific periods gives the
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author grounds for an important conclusion: literature is not always ready for “digesting”
foreign artistic experience. Tracing the process of formation of “its transitional style”
(T'uarumrak, 1941, p. 123-124) at the next stage of the development of Ukrainian literature as a
result of the “crossing” of Eastern and Western cultural influences, the researcher stated the
Western vector of further national literary development.

It is worth noting that M. Hnatyshak’s interest in the reception problems is associated
with the scholar’s distinct emphasis not only on “how” but also on “what” was learned, since
this aspect was one of the comparative coordinates in the literature study. This line of
comparative studies was less practiced in Ukraine. However, it was tested in the comparative
studies of foreign scholars (A. Bruckner, F. Wolman, T. Zielinski, J. Polivka, S. Reiter, P. Riedl,
J. Scherr, and others), who established new approaches and research directions in Germany,
Poland, and the Czech Republic, where M. Hnatyshak’s comparative model was developed.
The emigre scholar’s “History of Ukrainian Literature”, while not yet having a specific system,
outlined an approach to the study of comparative poetics, and defined its levels (styles, genres,
motifs, traditional plots, and characters). All this gives grounds to assert that the goal and tasks
set by M. Hnatyshak as a historian of Ukrainian literature gradually took the researcher out of
the sphere of positivism. However, the material and the literary era prompted a careful study of
factors of different levels, the contact and genetic nature of which affected the literary field.

The comparative model of D. Chizhevsky, who actually continued Hnatyshak's work
(UmxeBcokuit, 1942), is an integral part of the scientist's large-scale, interdisciplinary scientific
work, which defines the “unity of meaning’ (N. Nad'yarnykh). The evolution of the views of
D. Chizhevsky, a comparativist who was ahead of his time, from early studies that already show
distinct attention not only to the problems of contactology but also typology (“Tyutchev and
German Romanticism”, 1927; “Schiller and The Brothers Karamazov”, 1929), to the problem
of literary reception as a factor of literary development, the specifics of the national variant of
the pan-European style, especially Baroque and Romanticism, through the comprehension of
general patterns of interliterary progress, the doctrine of epochs and styles (“Cultural and
Historical Epochs”, 1948) - to the concepts of the history of national literature and the
comparative history of Slavic literatures.

The knowledge of historical and literary material from ancient times, the ability to work
with the text (which D. Chizhevsky learned as a participant in V. Peretz's seminar), the
experience of I. Franko, M. Dashkevych, M. Hrushevsky (“M.S. Hrushevsky as a Literary
Historian™), M. Zerov, and M. Hnatyshak allowed the scholar to develop his own research
model. The methods tested by the Ukrainian author during his emigration were approved under
the influence of European comparativists. The formation of D. Chizhevsky's concept, based on
the idea of literary/cultural development as a change of styles (Umxkescokuii, 2005, p. 24-35),
was facilitated by the researcher's assimilation of the views of, first of all, H. Wolfflin, in
particular, his ‘theory of cultural waves’, as well as a wide awareness of the latest achievements
of foreign philosophy and philology (H.-G. Gadamer, E. Husserl, R. Ingarden, V. Mathesius,
J. Mukarzowski, N. Trubetskoy, R. Jakobson, K. Jaspers). The literary critic was one of those
researchers who were the first in the world of science to diversify the tools of comparative
studies with the methodology of an interdisciplinary approach, which is now gaining
exceptional relevance (see more: Hapisceka Ta [Taxcap’sH, 2020, p. 48-64; OBuapenko, 2020,
p. 472-495; Caepbinora, 2020, p. 408-428). This was already eloquently signaled in one of
D. Chizhevsky's early works “Tyutchev and German Romanticism” (1927). By applying an
interdisciplinary approach to the comparative study of literature (with access to the field of
philosophy), D. Chizhevsky actually indicated the prospects for further scientific research in
the field of humanities in general.

The comparative principles of D. Chizhevsky's historical literary works, which
demonstrate a wide range of theoretical and methodological thinking of the scholar, gradually
changed the idea of the Ukrainian emigre comparative literature and played an important role
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in formation of its model as a whole (“Ukrainian Literary Baroque: Essays” (1941-1944),
“History of Ukrainian Literature, Vol. 2. Renaissance and Reformation. The Baroque” (1942),
“To the Problems of the Baroque” (1946), “Cultural and Historical Epochs‘” (1948), studies
included in the publication “Aus Zwei Welten: Beitridge zur Geschichte der slavisch-westliche
literarischen Beziehungen” (“From Two Worlds. Towards a History of Slavic-Western Literary
Relations™) (1956), “History of Ukrainian Literature (from the Beginnings to the Age of
Realism)” (1956), “Comparative History of Slavic Literatures” (1968), and others).

D. Chizhevsky's comparativist concept, adapted to ancient Ukrainian literature, in
particular translated literature (“History of Ukrainian Literature, Vol. 2. Renaissance and
Reformation. Baroque”, “History of Ukrainian Literature: From the Beginnings to the Age of
Realism™), had its peculiarities, which were supplemented with new approaches over time,
according to the way the material and tasks changed (for example, in the “Comparative History
of Slavic Literatures”). Representing Ukrainian literature as a component of European
‘integrity’ was combined with another task - to justify the ‘immanent need for its development’.
The phenomenon of Ukrainian literature and various (geopolitical, religious, etc.) factors led to
attention to the contact and genetic sphere. This approach implied the need to focus on how
alien — antiquity (“Ancient Literature in Old Ukraine”), the Baroque (‘“Ukrainian Literary
Baroque: Essays”, “History of Ukrainian Literature. Renaissance and Reformation. Baroque”,
“Beyond Beauty (On the Aesthetics of Baroque Literature)”, romanticism (“Mickiewicz and
Ukrainian Literature”, etc.) — entered Ukrainian literature and was creatively transformed in it.
For D. Chizhevsky, influence is important as an incentive for original creativity, not as imitation
or copying.

In the context of Ukrainian and Western European comparative literature,
D. Chyizhevsky's innovative interpretation of interliterary communication as a ‘dispute
between two worldviews’ (“Schiller and The Brothers Karamazov”, 1929) is indicative. Based
on a comparative analysis of the works of F. Schiller and F. Dostoevsky, the author broadly
outlines the range of manifestations of literary perception (from quotations, reminiscences,
motifs, themes, thoughts, and translations to responses to the author's ideas). D. Chizhevsky
emphasizes the functionality of influence as repulsion and negation (which did not escape
Franko's attention in his time). The author emphasizes the polemical nature of reception
(F. Dostoevsky's ‘discussion’ with F. Schiller around the idea of the ‘superman’).
D. Chizhevsky's conclusion about literary perception as a ‘starting point of thinking’ of the
writer-recipient, an impulse for further ‘unfolding’ of his concept, is of fundamental importance
(much later, H.R. Jauss addressed these issues).

The researcher's views on influence as one of the most important manifestations of
reception were clarified and deepened in his scientific evolution. This is demonstrated by
comparing works devoted to romanticism in Slavic literature in the European context
(“Tyutchev and German Romanticism”, 1927; “Mickiewicz and Ukrainian Literature”, 1956).
In the later period, D. Chizhevsky demonstrates special attention to the study of interliterary
contacts and typological similarities and differences, emphasizing the subordination of the
former to the latter. In this projection, the author also considers the problem of influence as a
stimulus for original creativity.

The scientist fundamentally deepens the study of the phenomenon of influence as a
‘component of the creative process,” comprehending it in the context of stylistic literary
development (“Mickiewicz and Ukrainian Literature”). Noteworthy are D. Chizhevsky's
observations on the multi-vector reception of the Polish author's work by Ukrainian romantics
(L. Borovykovsky, M. Kostomarov, A. Metlynsky, P. Hulak-Artemovsky, T. Shevchenko,
P. Kulish).

The material often draws the researcher's attention to internal contacts and, above all, to
the main goal of the study — comparative typology. While the previous stage allowed us to focus
on the originality of the literary creation (in particular, translated and borrowed literature, the
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era of the monumental style), the next stage shows similarities not as an influence or
dependence on the West but as a pattern caused by objective reasons — familiar European
context. The scholar, who, like M. Hnatyshak, defended the thesis of literary progress as a
change of styles, substantiated the view of national literature, especially Slavic one, as an
organic part of the European artistic, aesthetic, spiritual and cultural space.

The comparative and typological works of D. Chizhevsky are characterized by a precise
sequence of the factors that cause similarities and differences in the study of the literary period.
The author pays special attention to the problems of comparative poetics (for him, style is ‘the
fundamental category of the literary movement’). This field of research was practiced
sporadically in mainland Ukrainian comparative studies (at the time when D. Chizhevsky's
“History of Ukrainian Literature” and “Comparative History of Slavic Literatures” were being
compiled). Among the comparative and typological problems analyzed by the emigre scholar
were those that remain relevant today — problems of contextual analysis, comparative poetics,
traditional plots and images, comparative genology (for example, the genres of baroque and
romantic literature). In D. Chizhevsky's comparatist concept, an important place belongs to the
‘in-between’ (momesxis’s), the study of which determined a separate vector of comparative
studies in the twentieth century.

D. Chizhevsky made an exceptionally significant contribution to the development of
comparative literature. The scholar’s comparative model, based on the awareness of the
complementarity of typological, genetic and contact approaches, importance of combining
these approaches, as well as the involvement of the interdisciplinary aspect (primarily with
access to the field of philosophy), including the comparative history of Slavic literature,
influenced the progress of European comparative studies, in particular, indicated the direction
of further development of Ukrainian comparative studies (see more: Tetepina, 2018a).
Historical literary and cultural studies from the foreign countries evidence this.

The line of comparative studies of this period is continued by the works of Ukrainian
emigre scholars who unfold the main trends: first of all, the relationship of Ukrainian
literature/culture with Western European and Slavic ones from ancient times to the twentieth
century (V. Petrov, D. Chizhevsky, M. Hlobenko. “Ukrainian Literature”. 1. Mirchuk. “History
of Ukrainian Culture”, 1949). This landmark publication demonstrated the commonality of
scholars' views on the sources and prospects of national literature and its understanding as an
organic component of the world culture.

V. Petrov's participation in the preparation of the history of Ukrainian literature (a brief
description of individual historical epochs, and a historical overview of Ukrainian literary
studies of the nineteenth and twentieth centuries) is also impactful. V. Petrov's
multidimensional scientific activity as a ‘systematic scientist’ (V. Bryukhovetskyi) in the field
of humanities is determined by a distinct comparative vector. The author's exceptional attention
to the issues of methodology, which were of fundamental importance to him, is illustrative,
emphasizing their interconnectedness. This is demosntared by the researcher's works devoted
not only to his own culture (folklore, H. Skovoroda, N. Gogol, H. Kvitka-Osnovianenko,
T. Shevchenko, M. Kostomarov, P. Kulish, Lesya Ukrainka, I. Franko, Y. Yanovsky and
others), but also to the world culture (J.W. Goethe, V. Hugo, V. Van Gogh, P. Gauguin,
F. Villon, H. Regnier, R.M. Rilke, A. France and others). However, first of all, we are talking
about the reflections of the scientist, who also widely used an interdisciplinary approach, on the
general patterns of cultural and historical development based on the change of epochs, which
builds his multi-vector scientific concept into an unquestionable integrity. The author's
fundamental works published in the 60s and 70s (“Scythians: Language and Ethnicity”,
“Entogenesis of the Slavs. Sources, Stages of Development and Problems™) are perhaps the
most convincing in this context. The ideas of these studies were important for V. Petrov as a
scientist - ‘as an argument of his scientific and ideological system’ - in the process of forming
his views, which were moving ‘from universal culture to ethnography’ (IlleBennoB, 2009,
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p. 827). Against a broad spiritual and cultural background, the scholar outlines the place of
national literature, clarifies the peculiarities of its stylistic development, and reflects on the
prospects of national/world culture, including in the civilizational dimension, and the
phenomenon of artistic creativity in general.

V. Petrov, like other representatives of modern national literary studies, highlighted the
importance of periodization of the history of Ukrainian literature. In line with the approach
substantiated by D. Chizhevsky and earlier by M. Hnatyshak in the introduction to “The History
of Ukrainian Literature. Book I” (1941), the scholar defended this new view of the literary
“movement,” emphasized the *historical originality of each epoch, and argued that ’the concept
of literature is not extra-historical, but historical, related to the content and structure of the
respective historical epochs and periods" (ITerpoB, UmxkeBchkuii Ta ['mobGenko, 1994, p. 12).
From this point of view, V. Petrov highly appreciated D. Chizhevskyi's “History of Ukrainian
Literature” (Prague, 1942) as an attempt to apply ‘general historical periodization’ to the history
of the national literature.

The approach that defines the Ukrainian emigre scholars’ model of comparative studies
(re-emphasis on the problem of typology in the study of national literature and, at the same
time, taking into account functionality of interliterary and national literary contacts) is also
developed by M. Hlobenko. One of the most important features of the scientist's methodology
is expanding the ‘cultural background’ (J. Bojko-Blokhyn) in studying national literature as an
integral part of the world literature. This is convincingly evidenced by the researcher's works
on the legacy of I. Kotliarevsky, T. Shevchenko, P. Kulish, 1. Nechuy-Levytsky, I. Franko,
Lesya Ukrainka and other authors.

The concept of M. Hlobenko, who developed and deepened the views of one of the
founders of national comparative literature - Ivan Franko, is characterized by a similar research
vector. The emigre scholar, like his predecessor, attached exceptional importance to fruitful
national traditions in literary development (in particular, M. Hlobenko's works “The Circle of
Sources of Our Literature” and “The Heritage of Kyivan Rus in the Literature of the Baroque
Period” (1958) give researchers grounds to conclude that the literary critic is ‘undoubtedly a
traditionalist’ (Boiiko, 1992a, p. 322)). At the same time, M. Hlobenko also paid special
attention to the connections between Ukrainian and foreign literature.

M. Hlobenko's model, which advocated the idea of the national literary process as an
organic part of the European one (emphasizing the specifics of its stylistic development),
emphasizes the phenomenon of interliterary communication. This is most convincingly
represented by the scholar's chapters in the above-mentioned history of Ukrainian literature.

Comprehending national literature in the European context, the author emphasized that
the development of national literature — as a component of a single spiritual and cultural
universe —is generally determined by the patterns of literary progress in Europe. The researcher,
who agrees with the opinion of D. Chyizhevsky, explains that national literature goes through
the same periods of stylistic development as other European literatures. M. Hlobenko
substantiated this conceptual thesis by tracing the development of the Ukrainian version of
realism and modernism against the background of European literary progress. The author paid
special attention to the national specificity of Ukrainian literature. The comparatist scholar
understood influence as a stimulus, an essential factor in the literary process (Y. Fedkovych —
F. Schiller, L. Uhland; V. Vynnychenko — G. de Maupassant, F. Dostoevsky), contrasted this
manifestation of reception with the phenomenon of imitation (Y. Fedkovych's poetry of the late
period - Taras Shevchenko's “Kobzar”), and the dependence of writers on foreign models
(B. Hrinchenko's “A ray of sunlight” — M. Chernyshevsky's “What is to be done?”). The
researcher connected M. Kotsiubynsky's mastery of modern writing techniques (primarily “On
the stone”, “Intermezzo”, “Apple blossom”™) with the creative transformation of the artistic
achievements of representatives of world literature (E. Zola, A. Strindberg, K. Hamsun,
A. Schnitzler, M. Maeterlinck and others) on his own background. M. Hlobenko emphasizes
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peculiarities of the work of the Ukrainian author, who ‘embarked on his path of synthesis’ of
modernist writing techniques with the renewal of ‘populist-realistic’ (“Fata morgana”) and
‘ethnographic-romantic’ (“Shadows of forgotten ancestors”) plots (IletpoB, UmxkeBchbKuil Ta
I'no6enko, 1994, p. 196). The emphasis on the study of the stylistic evolution of individual
artists (Marko Vovchok, Yuriy Fedkovych, M. Kotsiubynsky, I. Franko, Lesya Ukrainka,
V. Vynnychenko), caused by interliterary dialogue, which distinguishes M. Hlobenko's
approach, fundamentally clarifies the idea of the specifics of the stylistic development of
Ukrainian literature in the European context.

The attention of emigre scholars to ‘reverse influences’ (D. Chizhevsky, M. Hlobenko)
demonstrated an entirely new vector in comparative studies of the time. At the same time, their
works are characterized by an active appeal to typology, especially in solving the problem of
the national and the universal in the comparative study of literary epochs (primarily Baroque,
Romanticism, Realism and Modernism) at the content and formal levels in Western European
and Ukrainian literature. The emphasis is on synthesizing the ‘own’ as traditional and the
‘foreign’ as new.

There is a noticeable desire to go beyond literary studies with comparative observations,
enriching them with material from philosophy, ethnopsychology and anthropology (which is
especially relevant for contemporary humanities in general). These branches of knowledge are
actively used in comparative studies performed by Ukrainians abroad. lllustrative in this context
is attention of I. Mirchuk as the author of “The History of Ukrainian Culture” to the psychotype
of a Ukrainian (Mipuyk, 1994, p. 243-274). The logic of the researcher's thinking is close to the
interpretation of national worldview dominants by Ukrainian and European scholars
(particularly the concept of H. Wolf).

I. Mirchuk focuses on various types of connections, among which the ‘temporal
movement of single periods’ of Ukrainian cultural development in comparison with the West
is of great interest. The author considers the Western vector of development to be the main one.
The researcher also focuses on the complex mechanisms of ‘merging’ and ‘re-facing’ foreign
artistic achievements under the influence of the national element (primarily in the Baroque
period). In this regard, the scholar extends his observations to architecture (focusing primarily
on its folk branch - wooden architecture as a unique phenomenon in the world), Barogque
sculpture, painting, and graphics (with a deepening of themes, motifs, images), as well as
musical culture, which, in contact with Western European culture, transformed the ‘alien’ in its
own creativity. 1. Mirchuk reveals the process of transformation of foreign (in particular,
German) artistic and aesthetic experience by example of the evolution of M. Lysenkao's work.
Applying the contextual method fundamentally expands the background against which the
works of art are compared. The range of their comparative reading increases significantly as
the author also uses the intermedial approach. The work of the emigre scholar is demonstrative,
given his attention to the problem of synthesis of arts, of the observation and conclusion about
the consonance of M. Lysenko's work with Shevchenko's (the researcher attributes this to a
large extent to the high appreciation and development of the achievements of the folk song
heritage by both artists) (Mipuyk, 1994, p. 352). In general, the problem of synthesis of arts is
not new; it has its traditions (see more: Hanmusaiiko, 2006; PsizanuieBa, 2020; I'enepaniok, 2024),
which, in particular, in Ukrainian literature studies is associated primarily with Ivan Franko's
treatise “From the Secrets of Poetic Creativity”, although in national comparative studies its
final recognition took place in the last decades of the twentieth century (D. Nalyvaiko). The
study of this problem in the works of Ukrainian researchers in the West is also due to the broad
resonance caused by the researches of O. Walzel, K. Weiss, U. Weisstein and other foreign
authors.

Understanding the phenomenon of the interpenetration of ‘own’ and ‘foreign’ as a factor
in the development of national literature in the intercultural space is an extremely important
vector in the concepts of emigre scholars who developed and deepened the achievements of
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Ukrainian researchers of the second half of the nineteenth century — the first decades of the
twentieth century, and creatively rethought foreign methodologies.

The comparativist model of Juri Bojko-Blokhyn, which is also defined by the awareness
of the interconnectedness of genetic-contactology and typology, with an emphasis on the
problem of style (see more: Terepina, 2022), deepened the author's understanding of the
specifics of national literature, based on which his concept of the history of Ukrainian literature
was formed (boiiko, 1992b, p. 8) (“Taras Shevchenko's legacy against the background of
Western European literature”, “To the problem of Franko's style development”, “To the
problem of Franko's romanticism”, “‘The Stone Master’ by Lesya Ukrainka”, “Aesthetic views
of Lesya Ukrainka and her stylistic search”; “Die Stilrecherchen Lesja Ukrainkas auf dem
Hintergrund der Weltliteratur” (“Lesja Ukrainka's Style Search Against the Background of
World Literature”), “Byrons Einfluss auf die russische, ukrainische und polnische Literatur”
(“Byron's Influence on Russian, Ukrainian and Polish Literature™), etc. )

Emigre scholars considered the reception of world classics by national literature as one
of the most important research areas in comparative literature, which convincingly
demonstrated the consonance of Ukrainian comparative studies with European ones. From this
point of view, the studies of Juri Bojko-Blokhyn are emblematic, while he continued the
traditions of national comparative literature of the second half of the nineteenth and first third
of the twentieth centuries (I. Franko “Adam Mickiewicz in Ukrainian Literature”; P. Filipovych
“Pushkin in Ukrainian Literature”) and focused on the creative nature of the transformation of
foreign artistic experience on the own background “Dante and Ukraine”, “Goethe and
Ukrainian Literature”, “Byrons Einfluss auf die russische, ukrainische und polnische Literatur”.

J. Bojko-Blokhyn focuses on the wide range of multilevel functioning of literary
perception. The scientist pays special attention to the study of influence as a stimulus of activity,
in particular “repulsion” (G. Byron — T. Shevchenko), rather than “disguised violence.” The
focus of the comparativist concept of the scientist is influence as creative mastering (see more:
Terepina, 2018b).

Jurij Bojko-Blokhyn is particularly interested in understanding the functionality of
foreign influence in terms of the stylistic development of literature (“Taras Shevchenko's
Legacy Against the Background of Western European Literature”, “On the Problem of Franko's
Style Development”, “Lesya Ukrainka's Aesthetic Views and Her Search for Style”, “Die
Stilrecherchen Lesja Ukrainkas auf dem Hintergrund der Weltliteratur”).

The study of literary perception led to the entry into another field of comparative studies
— typology. Noteworthy from this point of view is the comparison of the central female
characters in the works of Dante (Beatrice), J. W. Goethe (Gretchen) and Taras Shevchenko
(Oksana). J. Bojko-Blokhyn points to the reception of Dante's artistic experience in Taras
Shevchenko's work, while between J. W. Goethe and Taras Shevchenko the scholar sees only
a parallel.

J. Bojko-Blokhyn's reflections on the problem of comparative study of Slavic literature,
showing a special interest in national specificity, emphasize and deepen the study of Slavic, in
particular East Slavic, literature as a fundamentally important component of the European
cultural space (see more: Teterina, 2018). At the same time, substantiating the idea that
“originality is a runner to commonalities”, and it should always be an object of observation, the
scholar insisted on changing the approach to the study of the East Slavic zone, in particular,
historical and literary processes in Belarusian, Ukrainian and Russian literature.

The comparativist model of Jurij Bojko-Blokhyn demonstrates attention to contact and
genetic relations and typological similarities and differences, emphasizing their
interconnectedness. The scientist interprets the problem of the functionality of
interliterary/intercultural communication as a factor, first of all, in the stylistic development of
national literature. The researcher's reflections on Ukrainian literature fundamentally expand
the understanding of its specificity in the European context (T. Shevchenko — G. Byron,
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R. Burns, J.W. Goethe, Dante, G. Leopardi, A. Mickiewicz, T. Moore, Novalis, S. Petofi,
W. Shakespeare, F. Schiller; 1. Franko — G. Byron, E.T.A. Hoffmann, A. Chamisso; Lesya
Ukrainka — G. Hauptmann, M. Maeterlinck, O. Wilde and others). The author traces the process
of creative rethinking of the artistic and aesthetic experience of European writings at different
levels of comparative poetics (themes, motifs, style, traditional plots and characters, etc.).

The development of the Ukrainian emigre model of comparative studies shows that
consisting of various, sometimes opposing, views, ideas and concepts, it crystallized into a
multi-vector and multi-aspect phenomenon in the process of polemics and discussions. One of
the most important, which revolved around the problem of “great literature” (O. Hrytsai,
V. Derzhavyn, U. Samchuk, Y. Sherekh and others) and the choice of the future direction of
literary progress, focused on two approaches (Sherekh's theory of “national-organic style” and
V. Derzhavyn's idea of creative mastering of the experience of world artists, in particular
through the stylization of their artistic and aesthetic achievements).

The formation of these researchers' views on the problem of synthesizing the national and
universal in writing through the prism of the doctrine of epochs and styles (as well as the
formation of the concepts of other emigre scholars, in particular, D. Chizhevsky, M. Hlobenko,
I. Mirchuk and J. Bojko-Blokhyn) took place on the basis of the widespread use of comparative
literature methodology.

The authors' works demonstrate an emphasis on typology, especially style, to which the
problems of genetic and contactological studies are subordinated. This is generally
characteristic of the development of world comparative literature.

Scholars' different interpretations of literary style as a historical (Y. Sherekh) / supra-
historical (V. Derzhavyn) category correlated with the field's multi-vector development
worldwide, in particular with its tendencies towards historicism (U. Weisstein, D. Diuryshyn)
and universalism (R. Etiemble and his school). This also proved the “inclusion” of Ukrainian
emigre comparative studies in the general movement of European science.

Both researchers focused on understanding national literature as an organic component
of European space, with an emphasis on its originality. Despite different understandings of the
role of tradition in national literature, this was the common thread in the scholars' views that
shaped their comparative models and contributed to the development of methodological tools.

The works of V. Derzhavyn on the theory and history of literature (“The Problem of
Styles and Pluzhanism Abroad”, “National Literature as Art (Artistic Purpose and Method of
National Literature)”, “The Problem of Classicism and Systematics of Literary Styles”, “The
Spirit and Source of Kyiv Neoclassicism”, “The Problem of Imitation and Stylization”;
“Mykola Zerov's Poetry and Ukrainian Classicism”, “Poet of the Age (Evhen Malaniuk)”,
“National Heroine (Olena Teliha)”, “Pathos and the Cult of Perfection (On the Lyrics of Stefan
George)”, “Rainer Maria Rilke”,” “Poetry of Paul Verlaine”, “William Wordswort and the so-
called Lake Poetry School”, etc.) demonstrate a distinct comparative vector of the scholar's
concept. V. Derzhavyn's attention to contact and genetic relations is due to the researcher's view
that the development of national literature in the world universe is inseparable from the creative
assimilation of the highest artistic and aesthetic achievements on its own soil, and from its
“competition” with other literatures (“National Literature as Art (Artistic Purpose and Method
of National Literature)”). The author subordinated these connections to the general patterns of
the world literary process, emphasizing the interconnectedness of genetic (genealogical),
contactological and typological methods (a point also emphasized by Western comparatists).

The scientist, refuting the approach of apologists for the antithesis “Ukraine — Europe”,
developed and deepened the views of his predecessors, primarily P. Kulish, I. Franko and Lesya
Ukrainka. On a wide range of material, primarily from European, including Slavic, literature
(W. Shakespeare, G. Byron, Dante, S. Mallarmé, R.M. Rilke, T. Shevchenko, A. Pushkin,
M. Lermontov, I. Krylov), V. Derzhavyn substantiated the conceptual idea of the reception of
world artistic and aesthetic achievements as a powerful factor in the development of national
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literature. This approach fundamentally distinguished his concept from Sherekhov’s concept of
the period, gaining particular importance given the fundamental problem of choosing the further
development path of Ukrainian literature.

Without absolutizing the phenomenon of influence, V. Derzhavyn emphasized the
rethinking of foreign artistic experience on his own soil, which he proved based on the works
of domestic authors (“Poetry by Emma Andijevska”, “Lyrics by Yevhen Pluzhnyk”, “Poet of
the Age (Evhen Malaniuk)”, “National Heroine (Olena Teliha)”, “The Path to Classicism
(Olena Teliha: ‘Soul on Guard’. A Selection from Poems)”, “Mykhailo Orest’s Poetry and
Neoclassicism”, “Olzhych — Poet of National Heroism” and others). This approach not only
united the literary critic with the views of Ukrainian emigre scholars, primarily D. Chizhevsky
and J. Bojko-Blokhyn, but was also close to the concepts of foreign researchers (A. Dima,
D. Diuryshyn, M. Laszlo-Kutiuk, H.R. Jauss). This also applies to V. Derzhavyn’s reflections
on the range of functioning of literary perception (“The Problem of Imitation and Stylization”).
The researcher interpreted translation, imitation, parody and stylization as “formal aspects of
the process of influence”. The author attached particular importance to stylization, which he
distinguished from imitation, unlike D. Diuryshyn (“stylistic imitation”’). Based on the works
of Kyiv neoclassics (“Mykola Zerov’s Poetry and Ukrainian Classicism”, “The Knight of the
Ideal”, “Mykhailo Orest’s Poetry and Neoclassicism”), V. Derzhavyn defended the idea of the
functionality of the “stylization genesis of literary style” (S.M.R. Leconte de Lisle, J.-M. de
Heredia) in the development of national literature. In this context, the researcher finds the poetry
of M. Zerov particularly eloquent. The literary critic emphasized the features that distinguish
the poetry of the Ukrainian author from the French Parnassians (Iepsxasus, 2005, p. 168) (it
should be noted that V. Derzhavyn turned to the problem of literary reception much earlier than
foreign researchers, in particular D. Diuryshyn, H.R. Jauss and others, back in the 1950s).

V. Derzhavyn’s comparative model studies both contacts between national literatures,
and intra-literary relations (in D. Diuryshyn’s terminology). The emigre scholar used the works
of the poets of the “Prague School” (“Poet of the Age (Evhen Malaniuk)”, “National Heroine
(Olena Teliha)”, “The Path to Classicism (Olena Teliha: ‘Soul on Guard’. A Selection from
Poems)”, “Olzhych’s Poetic Art”), which creatively reimagined (along with the artistic and
aesthetic achievements of world literature) the artistic experience, including that of the Kyiv
neoclassics, to substantiate the conclusion that intra-literary relations are important. Such
connections make it possible to trace the development of traditions in the progress of national
literature, and to comprehend the problem of their continuity (M. Zerov — Yuriy Klen,
O. Stefanovych, A. Harasevych; M. Rylsky — L. Mosendz, S. Hordynsky, B. Kravtsiv;
P. Fylypovych — O. Olzhych, late E. Malaniuk). The author’s observations on the works of
N. Gohol and T. Osmachka (“The Fiction Prose of Theodosius Osmachka”) are illustrative from
this point of view. V. Derzhavyn’s emphasis on the problem of influence as a stimulus, an
impulse, is important.

The concepts of Y. Sherekh and V. Derzhavyn unites their attention to intra-literary
relations, which the apologist for the idea of the “national-organic style” somewhat absolutized.
At the same time, dissimilar views of the researchers on the role of interliterary relations
contrast their models of the period. The works of Y. Sherekh (“Studies on the National in the
Literatures of the Present. Toward a Theory of National-Organic Styles”, “Styles of Modern
Ukrainian Emigre Literature”, “The Legend of Ukrainian Neoclassicism”, “Ukrainian Emigre
Literature in Europe 1945-1949”, “On the Scaffolding of Literary History”, “Bells are Ringing
Over Ukraine”, “Meetings with the West”, etc.) reflect the peculiarities of the scholar’s use of
comparative strategies in the 1940s and 1950s. Unlike his opponent, Y. Sherekh at this stage of
his scientific activity considered the assimilation of foreign artistic experience a harmful
phenomenon in national literary development (ILlepex, 1998a, p. 176 ).

Y. Sherekh’s view on the exceptional functionality of intra-literary relations (including
the rethinking of ancient national traditions) represents the scientist’s concept of traditionalism
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(“Studies on the National in the Literatures of the Present. Toward a Theory of National Organic
Styles”). The author developed and deepened the thoughts of the German philologist K. Fossler
(“Essential Features of Romance Languages and Poetry”, 1946), who defended “the question
of the national in human cultures” as one of the determining factors of their development.
Y. Sherekh substantiated his thoughts not only on the example of Ukrainian poetry (folklore,
Taras Shevchenko — I. Bahriany, T. Osmachka, V. Barka) and prose (N. Gogol — T. Osmachka),
but also on the material of other European literatures, in particular French literature (F. Villon,
V. Hugo, Lautreamont, P. Ronsard, P.-J. Beranger, G. Apollinaire, S. Mallarmé — L. Aragon).

Noteworthy in this context is the insightful observations of the researcher, who continued
the logic of P. Fylypovych’s thought (“Ukrainian Element in Gogol’s Work™) about the
influence of the author of “Evenings on a Farm Near Dikanka” on national literature.
Y. Sherekh emphasized that T. Osmachka (“today’s Gogol”) primarily mastered the artistic and
aesthetic achievements of his predecessor, which determined the specifics of his creative style
as a romantic artist, in particular the technique of contrast (“The Elder Boyar” by T. Osmachka).
At the same time, the literary critic interpreted the “mythical thinking” of the author of “The
Elder Boyar” as a continuation of the ancient Ukrainian folklore tradition through Gohol
(Ilepex, 1998b, p. 246) (“Bells are ringing over Ukraine”).

The scholar’s approach actualized the study of intra-literary relations in terms of the
problem of tradition and innovation. Conceptually important is Sherekh’s idea of revealing in
the national organic style not only its literary basis but also the combination of literary tradition
with the progress of folk art as a synthesis of traditional and modern (which is partly in line
with the reflections of I. Franko and M. Hrushevsky, and later — M. Hnatyshak and
D. Chizhevsky on the relationship between literature and folklore). From this point of view, the
author considered that the works of W. Shakespeare and T. Shevchenko, as well as of
P.-J. Beranger and L. Aragon, are affine.

It is noteworthy that while tracing the synthesis of different lines of development of the
national tradition — the tradition of French “high”, “bookish” poetry with the tradition of French
chanson in the works of L. Aragon (‘“Praises of Elsa” «Jlutupam6 Enb3i»), Y. Sherekh also
observed a foreign influence on it (V. Mayakovsky), which does not quite “fit” into his scheme
of “national-organic style”. Over time, the emigre scholar rethought his conclusions and
gradually moved away, realizing the fallacy of absolutizing one of literary development's two
main, interconnected components — the national and the universal. The phenomenon of
interliterary communication between the two artists (L. Aragon — V. Mayakovsky) prompted
Y. Sherekh to reflect on the conceptual idea of the determining role of the recipient literature
(as emphasized by I. Franko). The researcher stated that L. Aragon embraced only those foreign
achievements that were not alien to the French poetic tradition (for example, rhetoric) while
ignoring such a structural element as a “oral-speech” verse, which was characteristic of
V. Mayakovsky (Illepex, 1993, p. 87).

Sherekhov's theory of the “national-organic style,” which is a consequence of the
“colonial trauma” (in the terminology of postcolonial critics), in the course of the discussion,
sharpened the question of choosing the further path of development of Ukrainian literature. This
is the significance of the researcher's theory, the rethinking of which influenced the further
formation of his comparative model.

There were fundamental differences between Y. Sherekh and V. Derzhavyn in their views
both on the functionality of embracing foreign artists' aesthetic achievements and the prospects
for national literary progress. However, the concepts of the opponents, paradoxically
complementing and “balancing” each other in the course of the discussion, not only contributed
to the development of the national science of literature in the European context but also
convincingly proved the fundamentally important role of the methodology of comparative
studies in the study of national literature in the interliterary space. The researchers presented
multi-vector models of Ukrainian comparative literature, which, while agreeing in their main
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features with the Western ones (primarily a combination of genetic, contactological and
typological approaches), were determined by a common dominant feature: an emphasized
attention to “one's own”.

The concepts of I. Kaczurovskyj and S. Hordynsky, which are also characterized by
attention to the study of genetic-contactology and typology, with an emphasis on the
subordination of the connections between authors/works/writings to the general patterns of
literary progress, are distinguished by a special emphasis on the problem of literature in the
system of arts.

An important place in I. Kaczurovskyj's comparativist model (“Essay on Comparative
Metrics”, “Generics and Architectonics”, “On Some of Shevchenko's Resonances in World
Literature”, “Submissive to Truth and Beauty (Lesya Ukrainka and Her Legacy)”,
“Visnykivstvo and Russian Poetry”, “Ukrainian Parnassism”, “Responses to Goethe's Work in
the Poetry of Yuriy Klen” and others) belongs to the study of Ukrainian literature in the world
artistic space. The literary critic convincingly substantiates the functionality of typological,
contact, genetic and intermedial approaches. Compared to his predecessors, the author's
attention to the expansion of the contextual field of study is noteworthy. In particular, the
scholar traced typological similarities between Shevchenko's poetry and that of foreign writers
(“On Some of Shevchenko's Resonances with World Literature™) at the content (motifs, themes,
characters) and formal (styles, genres) levels against a vast literary background — from Western
European authors (English, German, Spanish) to poets of the East (Arabic, Chinese). Eastern
writings' expansion of the literary context, in line with the views of foreign researchers of the
time who condemned Eurocentrism, remains exceptionally relevant for contemporary
comparative literature. In order to deepen the study of Shevchenko's romanticism, the scholar,
for the first time, compared the works of Ukrainian poet and others and Spanish writers (Duque
de Rivas, G.G. de Avellaneda). I. Kaczurovskyj used the intermedial method of analysis, which
fundamentally enriched the tools of the model of comparative studies of Ukrainians abroad —
this unites the literary critic with other emigre scholars (D. Chizhevsky, J. Bojko-Blokhyn,
S. Hordynsky, I. Mirchuk) and Western researchers (U. Weisstein, O. Walzel, H. Wolfflin).
Noteworthy: I. Kaczurovskyj examined the poetic works of the author of “Kobzar,” dedicated
to the traditional for the world literature theme of death in the context of late medieval and early
Renaissance art. Projecting the problem of the synthesis of arts in Shevchenko's work,
I. Kaczurovskyj stated the multidimensional comprehension of this theme by him as a poet
(“Corsair”, “Plague”) and artist (etching “Soldier and Death”). The work “On Some of
Shevchenko's Resonances with World Literature” is a significant contribution to Ukrainian
emigration Shevchenko studies, which deepened its comparative aspect (as well as the studies
of O. Kolessa, L. Biletsky, D. Chizhevsky, J. Bojko-Blokhyn, S. Hordynsky and others) (see
more: Tetepina, 2020).

I. Kaczurovskyj, like V. Derzhavyn, substantiated the thesis about the unique role of
influence as a stimulus, an impulse in the development of national literature, with an emphasis
on the problem of traditions and innovation, the synthesis of the national and universal, based
on the work of the Kyiv neoclassics, who creatively transformed the aesthetic achievements of
world culture “as a whole” (“Ukrainian Parnassism”). The author defended the conceptual idea
of the “tradition of Ukrainian Parnassism” established by the Ukrainian neoclassics, which is
determining for development of national comparative literature (based on a combination of
genetic contactological and typological approaches). Noteworthy is the researcher's attention to
interliterary connections and intra-literary relations (continuation of the tradition of “Ukrainian
Parnassism” by the poets of the “Prague School”). I. Kaczurovskyj's views show an evolution
in understanding the literary perception problem in Ukrainian emigre comparative studies
(D. Chizhevsky, V. Derzhavyn, J. Bojko-Blokhyn). The scientist who attached great
importance to the reception in the development of Ukrainian literature (beginning with I.
Kotliarevsky), emphasizing its stimulating role, significantly expanded the range of functioning
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of the paradigm of literary perception, structuring this phenomenon in detail (from dedications,
citations, reminiscences, formal borrowings, imitations, creative transformation of motifs,
plots, characters, and to re-enactments, translations, manifestations of literary reception). This
is convincingly demonstrated by the scheme proposed by the researcher, which the author used
when analyzing the perception of Goethe's works by Yuriy Klen (Kauyposcbkwuii, 2008). In
particular, the comparison of the Walpurgis Nights in the works of J. W. Goethe (“Faust”) and
Yuriy Klen (“Ashes of Empires”) gave the scholar grounds to conclude that the Ukrainian poet
embraced the artistic experience of the German classic at the formal level (architectonics,
dialogic form) and its creative rethinking at the content level, which manifested itself on
Ukrainian soil in the expansion of religious and philosophical issues.

According to the researcher himself, S. Hordynsky's comparativist model is defined by
the broadest scientific and historical approach (“Old Art in a New Mirror”, 1932). The range of
problems outlined in the scholar's works (“Franko's ‘Flowers of Evil’”, “Verhaeren, Poet and
Man”, ““The Tale of Igor's Campaign’ as a Literary Monument”, “‘The Tale of Igor's
Campaign’ and Ukrainian Folk Poetry” and others) shows attention to genetic contactology and
typology: from ‘purely formal’ issues, according to the author, to "the cyclical development of
entire styles”. S. Hordynsky, using an interdisciplinary approach with access to the field of
philosophy, which unites the scholar, first of all, with D. Chizhevsky, was guided by a similar
logic of thought. The researcher's work “Franko's ‘Flowers of Evil’”, in which he emphasized
not the influence but the fact that artists “converge in some points of creativity” (I. Franko — S.
Baudelaire) with their philosophy, is illustrative. The scholar emphasized the multidimensional
typological similarities between the French and the Ukrainian poets. Demonstrating an
awareness of the interconnectedness of contactology and typology, S. Hordynsky drew
attention to Franko's creative transformation of specific “formulas of worldview” and stated
that changing, the Ukrainian author presented a model of subjective poetry in national literature
(“on the scale of world poetic problems” (I'opauncekuii, 2004, p. 139)). Substantiating the
functionality of the comparative method in the study of these artistic phenomena, in particular,
S. Hordynsky expanded the literary background for observations: the scholar considered the
analogy between Baudelaire's ‘Flowers of Evil’, Ivan Franko's ‘Faded Leaves’, and Heine's
‘Book of Songs’ to be illustrative (all three poets “have their points of similarity”).

The scholar's attention to the problems of typology and contactology is demonstrated in
his work ‘“Verhaeren, Poet and Man”. Explaining, in particular, the commonality of
E. Verhaeren and Lesya Ukrainka not by literary influence but by the same ‘mental climate’,
the author also pointed to the phenomenon of literary reception of the Belgian writer's work in
the national literary context. In particular, acknowledging the diversity of literary perception,
the researcher emphasized the unique functionality of its manifestations in the national literary
development (in this, the scientist agrees with J. Bojko-Blokhyn): literary translation
(M. Tereshchenko), literary criticism (O. Hrytsai), original literary works (W. Poliszczuk,
M. Bazhan, E. Malaniuk).

S. Hordynsky shares a similar logic of thought on the differentiation of influences not
only with his predecessors (I. Franko) but also with his contemporaries — Ukrainian emigre
scholars (J. Bojko-Blokhyn, M. Hlobenko, 1. Mirchuk, D. Chizhevsky) and foreign researchers
(H.-G. Gadamer, D. Diuryshyn, W. Iser, H.R. Jauss). Contrasting ‘superficial’ influences
(E. Verhaeren — W. Poliszczuk) with ‘deep’ ones (E. Verharn — M. Bazhan, Y. Malaniuk),
which is consistent with the division of literary contacts into external and internal (according
to D. Diuryshyn's classification), the scholar substantiated the conclusion about creative
influence as a ‘driver’ of the development of national literature.

Representing the national-centric approach to literature study, the author did not
absolutize it, as Y. Sherekh did in a certain period of his activity. S. Hordynsky attached
significant importance in the progress of Ukrainian literature to inter-literary relations, which
he subordinated to the problem of stylistic literary development and intra-literary relations.
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Applying comparative approaches to the study of ancient Ukrainian literature,
S. Hordynsky deepened the views of M. Maksymovych, |. Franko, M. Hrushevsky,
M. Hnatyshak, and refuted the opinion of V. Peretz and D. Chizhevsky: the author substantiated
the conclusion about the close connection between “The Tale of Igor's Campaign” and
Ukrainian folk poetry (““The Tale of Igor's Campaign’ as a Literary Monument”, ““The Tale of
Igor's Campaign’ and Ukrainian Folk Poetry”, “With the Lens of a Literary Detective on ‘The
Tale of Igor's Campaign’”’) — both at the formal (“On the Problem of Rhythmicity in ‘The Tale
of Igor's Campaign’”’) and semantic levels (“On One Type of Comparison in Folk Poetry and
“The Tale of Igor's Campaign’”, “Poetic Characters-Formulas in ‘The Tale of Igor's Campaign’
and Folk Poetry”). By expanding the contextual field (“The Tale of Igor's Campaign”,
I. Kotliarevsky's “Aeneid”, and Taras Shevchenko's works), the researcher confirmed the
conceptual thesis about the common source of the artists' creativity — Ukrainian folk poetry.

S. Hordynsky's model, which is characterized by an emphasis on not only ‘global in the
Ukrainian’ but also ‘Ukrainian in the global’, is particularly distinguished by contextual and
intermedial approaches. The goal set by the researcher emphasizes bilateral nature of
interliterary communication, which is also characteristic of the concepts of foreign comparative
scholars. The emphasis on understanding the Ukrainian contribution to the treasury of world
culture (in this respect, the literary critic is close to the position of D. Chizhevsky, 1. Mirchuk,
Y. Sherekh, J. Bojko-Blokhyn and I. Kaczurovskyj) is due to the common task that researchers
saw in representing Ukrainian culture as an integral part of European culture. Emigre scholars
realized that having developed for a long time under totalitarianism, Ukrainian culture remained
a ‘space of myths’ for European cultures (O. Pakhlovska).

That is why the phenomenon of ‘Ukrainian schools’ in other literatures (Polish, Russian
and German) seemed exceptionally convincing to the researcher, as D. Chizhevsky also pointed
out. S. Hordynsky considered functioning of Mazepa's character as a stimulus in the
development of European culture (literature, music, painting), an influence of Ukrainian folk
poetry on Western European, preeminently German, music and literature to be illustrative from
the point of view of the intermedial approach. The scholar substantiated the idea of a close
connection between these art forms, raising the issue of their synthesis.

The reception problem is one of the central ones in the model of comparative studies of
the Ukrainian emigre community of this period, which is connected, as already noted, with a
special focus on contact and genetic relations. The views of emigre scholars are close to the
concepts of European researchers (U. Weisstein, D. Diuryshyn, H.R. Jauss, H. Bloom, and
others), primarily in their emphasis on the creative nature of the influence and transformation
of foreign artistic experience on their own soil, determined by the needs of the recipient
literature. It is important to note that the ideas of Ukrainian scholars in the Western world were
often significantly ahead of those of their foreign colleagues, contributing to a rethinking of the
phenomenon of literary perception and its functionality in the development of national
literature. It is no coincidence that many of them remain important today, as evidenced by
modern comparative studies methodologies (primarily the theory of intertextuality and cultural
transfer (see more: Cxopuna, 2020; CuBauenko, 2019; Espagne, 1999).

In this context, the views of Ukrainian scholars from abroad are particularly noteworthy,
as they have fundamentally deepened the nodal problems of the comparative paradigm they
broadly outlined, in particular, influence as an ‘impulse of self-movement,’ translation as a
factor in national literary development, and traditional plots and characters as a synthesis of
‘own’ and ‘foreign’.

Conclusions and Prospects for Further Research. Summing up the achievements of
emigre scholars (J. Bojko-Blokhyn, M. Hnatyshak, S. Hordynsky, V. Derzhavyn,
I. Kaczurovskyj, L. Biletsky, D. Chizhevsky, Y. Sherekh, and others), it is worth emphasizing
the defining features that distinguish the model of comparative studies of the Ukrainian emigre
community and represent it as a holistic phenomenon. The views, ideas, approaches and
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concepts implemented in the works of authors who continued the traditions of national
comparative literature of the second half of the nineteenth and first third of the twentieth
centuries and, at the same time, rethought Western methodologies, ensured the continuous
development in the field (in its national version), filling in the ‘gaps’/‘dark places’ of the Soviet
science of literature. The research of Ukrainian literary scholars in the Western world has
confirmed the effectiveness of comparative strategies in the study of national literature and
general patterns of literary development in a fundamentally wider range than in the previous
stage.

The cardinal reorientation of comparative material is indicative — from the Russian-
Ukrainian, widespread in Soviet comparative literature, to the Western European, South and
West Slavic, and Eastern (M. Hnatyshak, S. Hordynsky, V. Derzhavyn, |. Kaczurovskyj,
D. Chizhevsky, Y. Sherekh and others), an important trend towards regional and zonal scales
of understanding the history of Ukrainian literature (which is especially noticeable in the works
of L. Biletsky, J. Bojko-Blokhyn, D. Chizhevsky and others).

The model of the emigre comparative studies of this period is determined by the dialogical
aspects of studying literature in the researches of scholars, comparative reflections in the
discussions of literary critics (V. Derzhavyn — Y Sherekh), with an emphasis on contactology;
a combination of genetic and contactological approaches with typological ones; new research
strategies for comparative studies of Ukrainian literature abroad, in particular those based on
the use of an interdisciplinary approach and related contextual and intermedial methods. These
approaches remain relevant to the world of comparative literature today.

All this convincingly demonstrates the ‘inclusion’ of Ukrainian comparative studies in
the European scientific space. The important role of Western literary schools in this period was
that contact with foreign comparative studies (primarily the works of O. Walzel, H. Wolfflin,
F. Wolman, and others) contributed to the diversification of tasks and enrichment of the
methodological tools of Ukrainian comparative literature. At the same time, emigre scholars
who developed the national traditions of the second half of the nineteenth and first third of the
twentieth centuries did not share the views of some foreign comparatists (R. Wellek,
R. Warren), often independently came to conceptual conclusions that are in line with those that
were substantiated in European literature studies much later.

In particular, the emphasized attention to the issue of national specificity of literary
development is demonstrated by the works of Ukrainian scholars abroad, who emphasized the
need to identify the peculiarities of national literature that ensure the diversity of the world
literary process. For example, J. Bojko-Blokhyn envisages back in the 1970s that interest in
typology would fade into the background, and the issues of national originality of literature
would become determining for comparative literature. The problem of the specifics of the
development of national literatures/cultures, which was one of the central concepts of Ukrainian
emigre scholars in the middle of the last century, now unites the opinions of representatives of
various schools of comparative literature (despite specific differences between these schools in
general), given the awareness of the threat of cultural unification. Noteworthy are the reflections
of the French researcher F. Toudoire-Surlapierre (Toudoire-Surlapierre, 2013), who
emphasizes the exceptional importance of studying even the slightest differences between
literatures/cultures in the globalization era. According to E. Kaspersky, a synthetic image of
literature is formed against this background of ‘differences and separateness’ (Kacnepcrkuid,
2006, p. 519).

The substantiation by Ukrainian emigre scholars of literary reception as a decisive factor
in the development of national literature, with an emphasis on the creative nature of influence
as a ‘self-movement’ when, according to D. Chizhevsky, ‘something new was produced’
(V. Derzhavyn, J. Bojko-Blokhyn and others also emphasized this), is conceptually significant.
A similar logic of thought was followed much later by foreign literary critics, particularly
D. Diuryshyn, H.R. Jauss and H. Bloom.
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The view of influence as a creative stimulus, which researchers of the Ukrainian emigre
community once advocated, is how in perfect harmony with the concept of cultural transfer
(Espagne, 1999). In particular, this applies to the interpretation of literary translation as a factor
of national literary development by emigre scholars (J. Bojko-Blokhyn, S. Hordynsky,
I. Kaczurovskyj, I. Kostetsky, D. Chizhevsky and others), with an emphasis on its functionality
in the content and formal development of national literature (which remains hugely relevant in
the context of contemporary translation studies).

Today, researchers (in particular, O. Pakhlovska, M. Boehmig and others) are actualizing
the urgent need to clarify the Slavic (in particular, East Slavic) contribution to the world's
cultural heritage. The fundamental importance of this issue was emphasized half a century ago
by I. Mirchuk, D. Chizhevsky, Y. Sherekh, J. Bojko-Blokhyn, S. Hordynsky and other
Ukrainian emigre scholars. In particular, D. Chizhevsky traced the process of ‘eradiation’ of
Ukrainian culture to the West. The conceptual thoughts of emigre scholars, who established in
their works the view of Ukrainian literature/culture as an integral part of the European spiritual
and cultural space, with an emphasis on its national specificity, are of exceptional importance,
given the contemporary realities of the Russian-Ukrainian war (in which our people not only
defend their territory and independence, but also defend their own identity, culture, traditions
and spiritual values). Jurij Bojko-Blokhyn's reflections are also important in this context. The
researcher emphasized the need to clarify the contribution of each of the East Slavic literatures
to the European spiritual and cultural treasury, especially given that the achievements of
Ukrainian and Belarusian literature are still attributed to Russian literature. The approaches to
forming the comparative history of Slavic literatures presented by Ukrainian scholars abroad
remain important for world comparative literature (see more: Teterina O., 2018).

The concepts of Ukrainian scholars from abroad, whose ideas were often ahead of their
time, raised national comparative literature to a qualitatively new level and ensured the whole
progress of the field, not only integrated Ukrainian comparative studies into the general
‘movement’ of world literary thought (approaches to the study of national specifics of stylistic
development, traditional plots and characters, literary translation in the studies of J. Bojko-
Blokhyn, M. Hlobenko, S. Hordynsky, I. Kaczurovskyj, I. Mirchuk, D. Chizhevsky Y. Sherekh,
and others), but also influenced it to a certain extent (primarily D. Chizhevsky's “Comparative
History of Slavic Literatures™).

Thanks to the achievements of Ukrainian emigre scholars, the traditions of national
comparative studies were preserved, continued and enriched. This gave grounds for reflecting
on the peculiarities of its development, purpose, possibilities, evolution, change of vectors, and,
as in European science, access to a broader space — the cultural one. Ukrainian comparative
studies have established itself as an interdisciplinary science, involving on the material of
philosophy, ethnopsychology and anthropology. All of this allows us to justify the conclusion
that the model of Ukrainian comparative literature in the foreign world is a holistic cultural
phenomenon.

The experience of comparative studies in the Ukrainian emigre community (which not
only mirrored the path of European comparative studies from genetic contactology to typology
but also established itself as a system of methods closely related to the history and theory of
literature, creating a broad contextual background for observations) changed the nature of
national comparative literature, which in the late twentieth century, following the Western
European one, was able to offer an renewed theoretical and methodological model.

Since the 1990s, Ukrainian comparative studies have primarily ‘grown out’ of the model
of comparative literary studies of the Ukrainian emigre community, which, in particular,
restored the ‘hierarchy of reputations and assessments’ ([I3t06a, 2013, p. 75). The ‘two
fragments’ (I. Dziuba) of Ukrainian culture/science are gradually being reunited into one whole
after gaining independence. This ‘connection,” which testifies to the continuity of traditions,
including comparative literature, is convincingly demonstrated by the attention of
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contemporary Ukrainian comparative scholars to the study of, first of all, national literature in
terms of the problem of style in the comparative typological aspect. Among the studies devoted
to comprehending the national variant of the stylistic development of Ukrainian literature
(Hundorova T. The Manifestation of the word. The discourse of early Ukrainian modernism:
postmodern interpretation. Lviv: Litopys, 1997; Bovsunivska T. The phenomenon of Ukrainian
Romanticism. Kyiv, 1998. 108 p.; Polishchuk Y. Mythological horizon of Ukrainian
modernism: Literary studies. Lviv: Lileia-RV, 1998; Zhulynskyi M. Tradition of national and
European cultural development of the late nineteenth and early twentieth centuries, and
ideological and aesthetic searches of Ukrainian literature of the 1920s. Nation. Kultura.
Literature: National and cultural myths, and ideological and aesthetic searches of Ukrainian
literature. Kyiv: Naukova Dumka, 2010; Nayenko M. Romantic epic: the effect of romanticism
and Ukrainian literature. Kyiv, 2000. 378 p.; Shumylo N. Under the sign of national identity.
Ukrainian fiction and literary criticism of the late nineteenth and early twentieth centuries. K.,
2003; Golomb L. Innovative trends in Ukrainian literature of the late nineteenth and early
decades of the twentieth century. K., 2008. 296 p.; Kaminchuk O. Artistic discourse of
Ukrainian poetry of the late nineteenth and early twentieth centuries. K., 2009. 352 p., etc.), the
works which examine Ukrainian literature in the context of artistic and aesthetic systems in the
world intercultural space, emphasizing its specifics are illustrative (Nalyvaiko D. Was there a
Renaissance in Ukrainian literature? Comparative studies and history of literature. K.: AKTA,
2007. 425 p.; Limborsky 1. European and Ukrainian Enlightenment: unfinished project?
Reinterpretation of the canon and an attempt at comparative analysis of literary paradigms.
Cherkasy, 2006. 363 p.; Pupurs I. The East in the mirror of romanticism (the imagological
paradigm of romantic orientalism: on the material of Western and Eastern European literatures
of the late eighteenth and nineteenth centuries), Sumy, 2017, 407 p.). This also applies to works
focused on the problem of synthesis of arts, which is of particular interest to contemporary
scholars (Nalyvaiko D. Literature in the system of arts as a branch of comparative studies.
Theory of literature and comparative studies. Kyiv. 2006. pp. 9-37; Heneraliuk L. Shevchenko's
universalism. Interaction of literature and art. Kyiv: Naukova Dumka, 2016. 544 p.; Heneraliuk
L. Pretexts of intermediality: verbal and visual format. Kyiv: Interservis, 2024. 546 p.
Syvachenko H. Intermedial paradigm of Volodymyr Vynnychenko's novel ‘Solar Machine’.
Slovo i Chas. 2017. No. 2. pp. 3-20; Mocherniuk N. Out of context: Intermedial strategies of
literary creativity of Ukrainian writers-artists of the interwar period. Lviv: Lviv Polytechnic
Publishing House. 2018. 392 p.), as well as those devoted to the problems of imagology,
intertextuality, and many other interdisciplinary studies.

All these multidisciplinary works demonstrate the diversity of methodological
approaches to the formation of comparative literary history as one of the main directions of
comparative literature. This is a great contribution of the emigre scholars of the 1930s-1980s,
whose achievements, while still important for contemporary philology and humanities in
general, make a significant contribution to the development of comparative studies as a field
with which contemporary scholars associate perhaps the greatest prospects for the
interdisciplinary study of literature and culture.
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Ouabra Terepina

MOJIEJIb KOMIIAPATUBICTUKHU YKPAIHCBKOTI'O 3APYBIKKA
30-80-x pp. XX CTOJIITTS: AOCBIJA I IEPCIIEKTUBU

Y craTTi KOMIUIEKCHO PO3TJSHYTO KOHIEMIl, MOTJSAW, METOJOJOTIYHI MiTXOMIH,
peartizoBaHi B mparsx ykpaincekux ydeHux-emirpanrtis 30-80-x pp. XX cromitrs (FO. Boiiko-
brnoxun, M. I'natumak, M. I'nmo6enko, C.'opauncekuii, B. Jlepxkasun, I. KauypoBcrkuii,
I. Mipuyk, J. Ymkescekuii, O.Illepex Ta iHHmI) y TpOeKWil MOPIBHSUIBHOTO
JiTepaTypo3HaBCTBa. MeTa poOOTH IOJIATae B OCMUCIIEHH] MOJIENI YKPaiHChKOTO eMirpaniiHoi
KOMIIapaTUBICTUKM O3HAYEHOro mepioay K IuticHocTi. IlocraBiena wmera 3ymoBuia
BUKOHAHHS  TakuWX  3aBJaHb.  BHM3HAYMTH  OCHOBHI  KOHLEMIIl  MOPIBHSUIBHOTO
JTEepaTypO3HABCTBA YKPATHCHKOTO 3apyOiXIKs, MPOCTENKUTH HOTO €BOJIONI0, (YHKIIII,
OKpPECJIUTH BEKTOPH TMOPIBHIIBHUX CTY[il; cXapakTepu3yBaTH HamNpsMKH Ta MpoOiemMu
eMirpauiiHoi KOMIapaTuBICTChKOI MapajurMu; OOTPYHTYBATH JYMKY PO Te, 10 MOTJISAN
YKpalHChKUX YUYEHUX B emirpaiii (ki 4acTo BUIIEpEIXalu 4ac) 1 Jocl 30epiraroTb CBOIO
aKTyaJbHICTh, TOMY BpaxyBaHHsS iXHbOTO T€OPETHKO-METOAOJOTIIYHOI0 JOCBIAY CHpPUATHME
PO3IIMPEHHIO TIEPCIIEKTHB TaTy31 Ta HOBUM HAYKOBUM IOITyKaM. Y TOCIIKEHHI 3aCTOCOBAHO
3100yTKH METOJ10JIOT11 ICTOPUKO-MOPIBHSUIBHOTO aHAi3y, METOJMKH KYJIbTYPHO-ICTOPUYHOI Ta
PEeNnTUBHO-ICTOPHUYHOT K1

Po3kpuTO MDKIUCHMIUTIHADHUNA XapakTep Mpalb yYEeHUX-EMITPaHTIB, 13 BUXOJIOM Yy
chepu Pinocodii, ETHOMCUXOJIOTIT, AaHTPOIIOJIOTI], 110 BU3HAYAE HE JIUIIE yBara J0 TeHETUKO-
KOHTAKTOJIOT1i Ta TUMOJOril, a i MparHeHHs PO3BUBATHU IHTEPTEKCTyallbHI, iHTepMeIialbHi
JOCTIPKEHHS (SIKI He MiIATPUMYBAaJHCS B PaJIsHCbKOMY JiTeparypo3HaBcTBi). Lle minnecno
YKpaiHChKYy KOMIIApaTHBICTUKY Ha SKICHO HOBHUH pIBE€Hb — KYJbTYpOJOTiYHUH. 3’sSCOBaHO
cnenudiky MoJieni MOPiBHUIBHOTO JIITEPaTypPO3HABCTBA YKPATHCHKOTO 3apyO1EKKS.

BusnaueHo mmpokwuii niana3zoH npoOsieM IeHeTUKO-KOHTAKTOJIOrii i Tumosorii, cepen
AKX BHOKPEMIIEHO BY3JIOBI, 110 CHOpPMYBaJIM MOJIEIb MOPIBHSIBHOIO JITEpaTypO3HABCTBA
YKpaiHCBKOTO 3apyOiXKs y MEBHY LITICHICTh: BiJl 6araTopiBHEBOr0 BUBUEHHS JITEPATypHOTO
CIPUHHATTSA, 30KpeMa XyIOXXHBOTO TIepeKiaxy, HacamIiepel, SK SBHIIA JIiTepaTypH-
peuuIieHTa (11e TUTaHHS B MIAPaAsHChKIM YKpaiHi Ha TOH 4ac TUCKYTyBaslocs) 0 OCMUCIIECHHS
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€MoX, CTUJIB 1 XaHPiB, TPATUIIMHUX CIOKETIB Ta 00pa3iB SK TPAHCKYJIbTYPHHUX SBHIL, IO
BTUTIOIOTHCS Y HAIlIOHAJIBHUX BapiaHTaX, 30KpeMa Kpi3b Mpu3My (heHOMeHa CHHTE3y MUCTEIITB.

CdopmynpoBaHO BHCHOBOK MpO YKpaiHCBKY eMIirpaiiiiHy KOMIapaTHUBICTHKY, IO
JIEMOHCTPY€ TOJIACTIEKTHICTh Ta PI3HOBEKTOPHICTh, IUTIOPATIi3M TEOPETHUKO-METOI0JIOTTUHUX
MiIXOMIB, SK MUTICHUN KyNbTypHHH (eHOMeH. J[0BEJCHO MPUHITUIIOBO BAXIIMBE 3HAYCHHS
MO/IeJTi TIOPIBHSUIBHOTO JIITEpaTypO3HaBCTBA YKpaiHchkoro 3apyoixoks 30-80-x pp. XX cT. He
JMIIE Y PO3BUTKOBI TOrOYaCHOI BITYM3HIHOI HAYKU PO JiTepaTypy (30epeeHo BITUM3HAHI
Tpamuilii, 3a0e3levyeHo  HenepepsHuili  TOCTYNl  HAIIOHAJBHOTO  TOPIBHSUIEHOTO
JiTepaTypo3HAaBCTBA Ta MPHUHLOUIIOBO 30arad€Ho HWOT0  TEOPETHKO-METOHOIOT UHHIMA
IHCTpyMeHTapii), a i 3 morisy ii BHECKY 10 CBITOBOTO JIITEPAaTypO3HABCTBA 3arajioM: Mpaili
JOCITITHUKIB ~ YKPAlHCBKOTO 3apyOidoKs, $KI TBOPYO IEPEOCMUCTIOBAIN 3apyOiHHNA
TEOPETUKO-METOJIOJIOTIYHUHN JOCBIJ Ta HEPIJKO, IPH IEOMY, BUIIEPEIKAIN Yac, BILIMHYJIH Ha
PO3BHTOK KOMIIApPAaTUBICTUKK B 3axigHoMy cBiTi (Hacammepen «llopiBHsuibHA icTopis
CJIOB’stHChKHX  JiTepatyp» Jl. UrkeBchkoro), 30aratuiau il HOBaTOPCHKUMH 1lIEsIMH i
KOHIICTIIIISIMU, 0araro 3 SIKUX 3aJIMIIAI0THCS aKTyaTbHUMH U J10C1, OKPECIIOI0YH MTePCTIEKTUBU
rajy3i Ta CHOpHUSIOYM HOBMM HayKOBHM IIOIIYKaM y TPOCTOPI Cy4acHOi TyMaHITapUCTHKU B
ioMy.

Knrwouosi cnosa: TOpIBHAIBHE JITEPaTypO3HABCTBO, HaI[lOHANIbHA JIITEpaTypa,
MDKKYJIBTYPHUH KOHTEKCT, KOHTaKTHO-TEHETHYHI 3B’S3KH, THIIOJOTIYHI TOJIOHOCTI Ta
BIIMIHHOCT1, CTHJIb, PELIETILis, BIUIUB, XyI0KHIN MEPeKIIaj], CHHTE3 MUCTEITB.
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PAIIOHAJIBHA i EMOIIITHA CKJIAJIOBA MOBEIIHKHA
T'EPOIB MUKOJIU KYJIIIIA

Y cmammi ananizyromvcsa opamamuuni mexcmu Mukonu Kyniwa, sxuti nepedcus
CBIMO2NAOHULL 31AM: 810 MPIUIUBO20 NPUXUTLHUKA KOMYHICIUYHOI OOKMPUHU 00 MBEPe3020
KpUumuka momanimapHozo pexcumy. byno euseneno, ujo nepconasici tioco meopis y ceoix 0isx
30€0i1bUl020 KepylomvbCs payioHaIbHUM KOMROHenmoM. Emoyilinicms ne sidiepae Kiouogoi
poii 6 ixHill nosedinyi. byno ecmarnosnero, wo asmop, y meopuocmi K020 8UHAYAIbHOW 0)1a
MOO€epHa, eKCnpecioHiCmu4YHa ecmemukd, MoOenolouu No8ediHKy C80iX 2epois, Hauuacmiuie
3a0ditoe cmpamezito «emeuar. byno 3’sicosano, wo maxuii niau il NUCbMEHHUK 3ACMOCOBYE Y
080X NPOMUNLEHCHUX MOOEIAX. «8meya 8i0 8i0N0BI0ATLHOCMIY MA «8Mmeua K 3aXUCHA PeaKyis
8 nepiod ex3ucmenyiliHoi 3azpo3u» (abo «emeua 3a0ns 30epediceHHs dHcummsy). Moodenw
«emeya Bi0 BIONOBIOAILHOCMI» XAPAKMEPUIYE NOBEOIHKY MUX, XMO € MEOPYAMU YU
NPUXUTbHUKAMU coyianicmuunozo cycnitbcmea. Mooens «emeua 3a0Jist 30epedrtceH s HCUMMLY
— MUux, Xmo He CNPULLMAE HOBOI 61a0U [ B0AEMbCS AK 00 GlACHE 8meyl, Mak i 00 emeyi WisaxXom
MIMIKDIL.

Knrouogi cnosa: posym, emoyis, nouymms, asmop, nepcoHaxic, opama.
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IlocTanoBka mnpodjeMu y 3arajJbHOMY BHIVISAI Ta 3B’S30K i3 BaKJIMBUMH
HAYKOBHMM YU NPAKTHYHHUMU 3aBJaHHAMMU. [[iBHIUHI Cyciau MparHyTh NOBEPHYTH Hac B
ernoxy ToTaliTapu3My. Voro jecroTHYHy CYTHIiCTB IIe B Mepiof 3apojukeHHs, y 20-X pokax
XX cromnitTs, ocsarnyB M. Kyumim, BHUpa3HO NpOJEMOHCTPYBABIIM B JpaMaTHYHUX TEKCTax
pe3yabTaTy TOCMOAAPIOBAHHS OUTHIIIOBUIIHKOT BJIA/IA: 3HUIIECHHS 1HaKoaAyMIliB — «llaTeTnana
coHaTay, «[Ipomaii, ceno», «Biunuit OyHT»; cMepTh BiJ rojogy — «97»; rpabexi, y3aKkoHEH1
nepxkaBoro — «97», «Komyna B cremax», «Ilpomaii, ceno», «Biunuii OyHT»; neMaroris siK
3aMiHHUK cnpaB — «KomyHa B cremax», «Xyniii XypuHa», «30Ha», «3akyt», «Hapoguuii
Manaxiity; 6e3aymHicte — «30Ha», «Hapomuuii Manaxiit», «Muna Maszaitno», «Biunuit
OyHT»; KonoHizamia — «Mwuna Mazaiino», «Ilaretnuna conara», «BiuHuit OyHT» TOIIO.
bararorpanHa TBOpYICTh KJIacMKa YKpaiHCBbKOI JpaMaTyprii moTpedye pi3HOBEKTOPHOTO
MPOYUTAHHS, )K€ 3aCBOEHHS JOCBIy IMONEPETHUKIB YEPE3 XYA0KHI TEKCTH JIa€ MOXIJIUBICTb
PELHUITIIEHTY Kpallle YCBIIOMHTH CbOTOJEHHS, OCKUIBKHM PO3YMIIOYM MHHYJIE, MU Mi3HAEMO
CydacHe.

AHaJni3 ocTaHHixX aocaikensb i myoaikanii. Hatans Kysskina rpyHTOBHO ocMucinia
noctath M. Kynmima # KOMIIJIEKCHO TpoaHaizyBajla MOro XyJOXKHIO CHAAIIUHY. Y
BuaaBHULTBI «Temmnopa» y 2010 pomi Buiinuia ynopsakoBana Bomoaumupom Ilanuenkom
30ipka 11 nmocnimpkenb, npucBsiueHux M. Kymimesi: «Tpaekropii nons. Harans Kysskina»
(Kyssikina, 2010). ¥V 2024 pori kuiBcbke BHIaBHULTBO «Bixonay mepeBuaano croraju cuHa
M. Kymimra mpo MenIkaHiiiB MuCbMEHHHUITLKOI 0cel, 30KpeMa Mmpo 0aTbKOBUX Apy3iB, «CI0BO
npo OyauHok «CnoBo» (Kymim, 2024). Jlronmmia CkopuHA, y3arajdbHHUBIIM 3700YTKH
NoNepeaHiX AOCTIIHUKIB, PO3TJsSHYJa IHTEPTEKCTyaldbHI MapaMeTpu I'€C MUChbMEHHHKA B
KOHTEKCTI XYJOXHIX TBOpiB Horo cyuacHukiB (Ckopuna, 2019). Bagum Bacunenko,
OCMHUCITIOIOUN (PeHOMEH O0XEBULIA B YKpaiHCHKIH JIiTEpaTypi, 3ayBaXKuB, 110 B TparikoMexdil
«Hapoguuit Manaxiit» (1927) M. Kynim Bu3HauuB «metadopy OO0XKEBULIS — SIK 1CTOPIIO
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cycniepHO1 XBopoOu» (Bacunenko, 2021, c. 63). Tema 6oxkeBimis Oyna 3HAKOBOIO SIK IS
MIEPCOHAXIB MUChbMEHHUKA, TaK 1 I CAaMOTO aBTOPa, OCKLIbKH, 32 BitomocTsamu H. Ky3skiHoi,
Taka JIoJisl CIiTKaJa IpaMaTypra — 6araTopiyHoOro B’sI3HS KaMEepU-OAMHAYKH.

M. Kyminn — 3HaKoBa MOCTaTh y BITYM3HSHIN ApaMaTyprii. YKpaiHChbKUI MUTElb, X04a i
tBOpHB Iume 10 pokiB, mpore 3100yB CBiTOBY ciaBy. Moro m’ecu iHcmipyBamu BeNMKHii
IHTEpeC Yy CYy4acCHHKIB.

Hpamarypr M. Kyunim 3HaiImIoB CBOiX TaJaHOBUTHX IHTEPHPETATOPiB — TBOPIIB
YKpalHChKOTO HAIlOHAJILHOTO BiIpO/KeHHs moyaTky XX cr.. pexwucepa Jlecs Kypbaca,
XyIOXHHUKIB Muxaiina boituyka ta Baguma Mennepa, komnosutopa FOmnist Meiityca, akTopiB
teatpy «bepesinb», 30kpema AmBpocis Byumy, Mocuna I'ipuska, Banentuny UYHCTSIKOBY,
Map’sna Kpymensauipkoro, JIro6oB I'ekkeOym ta in. TeaTpanbhe Ta piTeparypHe, 0COOINBO
BaIUTITSHChKE, OTOUEHHS TOJIIIHBOI YKPATHCHKOI CTOJIMIII 3yMOBHJIO CBITOTJISIAHY €BOJIOLIIO
KOJIMIIIHROTO YePBOHOTO KOMaHAupa, OutbmoBuka 3 1919 poxky. Ilpo mepexuri apamatyprom
3MIHU CBITOCIIPUHHATTA CBIAYUTH TOW (akT, 1m0 Hanmucany B 1924 pomi ae0r0THY 11°ecy «97»,
3a HOro CJI0BaMH, BiH uepes I’ siTh pokiB rnepepoous Ha 70 Bigcotkis (Kyurim, 1990b, c. 575).

Hpamatuuni tBopu M. Kymima 1 chorogHi 3HaXoAsTh CBOTO MOI[IHOBYBaya, OyIs4H
OYMKY CydacHOTO penwmiieHTa. JlochipkeHHS (QEHOMEHYy IHUChbMEHHUKA, MPHUPOIH HOTO
BIJI'YKIB Ha HEMIPOCTI pealii 4yacy 3yMOBIIO€ aKTYAJbHICTh HAIIOTO JOCTIIXKEHHS.

Merta po3BiJIKH — 3’SICYBaTH XapaKkTep pallioHAILHOTO Ta eMOI[IHOTO B ITOBEIIHII TePOiB
M. Kymnima.

3aBaanHsa poOOTH: MpoaHAII3yBaTH BECh MAacWB JApamMaTuyHuxX TekcTiB M. Kymima;
PO3TISHYTU JYMKH 1 MOUYTTsl, IKi BU3HAYAIOTh MOBEIHKY I'epoiB MMCbMEHHUKA.

Bukiaan ocHoBHoro marepiany. Jlpamaruuni TBopum M. Kymima wmaroTh 4YacoBy i
MIPOCTOPOBY KOHKPETHKY: Bi1I0Opa)karoTh MOJIi Cy4acHOI aBTOPOBI YKpaiHCHKOI IiHCHOCTI.
Jlume cuenn «Maknenu ['pacu» mepeHocsth pernumieHTa B llonpmry modatky 30-X pokiB
XX cr. [Jpamaryprom yHiBepCaJlbHMX TE€M Ta 3allikaBlieHb, YKPAiHCBKUM IPEATEUYCIO
€K3HUCTEHII1aI3My Ha3BaB mucbMeHHHKa Mapko Pobept Ctex, 3ayBakMBILIH, 1110 BiH «TJIMOOKO
HAI[IOHATFHUN 3a CBITOTJISAOM, BIAYYTTAM TeaTpalibHOI Tpaaulii Ta OPTraHiuHOIO
MmaiictepHicTio MoBW» (Crex, 2014). Tsopuicts M. Kynima Bkiagaetbcs B plumile
€KCIPECIOHI3MY, OCHOBHUM TBOPYHM IMPUHIIUIIOM SIKOTO OYJI0 «BiJOOpaXKeHHs Cy0’ €KTUBHOTO
cBiTOOaYeHHs yepe3 rineprpodoBaHe aBTOpCchbKe S, HaNpyry HOro nepexuBaHb Ta €MOIIIH,
OypXJIMBY peakIlil0o Ha JeryMaHi3allil0 CyCHiIbCTBA, 3HEOCOOIEHHS B HbOMY JIOAMHH, Ha
po3maa AyXOBHOCTI, 3aCBITYEHHMH KaTakjJIi3MaMHU CBITOBOrO MacmTaly moyaTky XX CT.»
(I'pom’sik, Koaiis ta Tepemko (pen.), 2007, c. 223).

Tematuka xymoxHix TekcTiB M. Kymima GararomaHiTHa: MHCbMEHHUK I0/Ia€ BIAcHE
OaueHHsl MEepiOAIB YKpaiHCHKOI 1CTOpIi, K1 3a JOCUTh HE3HAUHUN MPOMIKOK yacy (MeHIIe
NECATHIIITTS) 3MIHIOBAIMCA 3 KaJeHIOCKOMIYHOK MIBHAKICTIO: TMOpa3ka HallioHaJIbHO-
BU3BOJIHUX 3MaraHb 1 BCTAHOBJICHHS B YKpaiHi OUTBIIOBUIIBKOTO pexkumy — «llarernuna
COHATa»; 4aCu BOEHHOT'O KOMYHI3My — «OTak 3arunyB ['yckay, «97» (mosiTika npooBoIbyoi
po3kiankn), «KomyHa B cremax» (CTBOPEHHS KOJEKTUBHUX TOCTIOIAPCTB); HOBOT €KOHOMIYHO1
nomTukn — «Xynii Xypuna», «30Ha», «3akyT», «Hapoguuit Manaxiii», «Muna Maszaitno»
(mporpama «ykpaiHizauii»); ckacyBanHs HEIl — «Biunuit Oynr», «llpomaii, ceno»
(xonexTuBizauis). [I’ecu npamarypra aaroTh LUTICHY KapTHHY TOTOYacHOT'O YKpaiHCHKOTO
CyCHIBCTBA.

[Tepconaxna cucrema TBopiB M. Kymima po3maira: mpeacTaBHUKHM Pi3HUX BIKOBUX
KaTeropi, Hailii (yKpaiHili, poCisiHH, TTOJISIKH ), COI[IaIbHOTO CePEOBHINA Ta CTATyCy (MIIaHw,
POOITHUKH, CeNSIHU, XYTOPSIHU, IHTENNITeHTH, CITy>K00BI11, TOCIo1api Ta iXHi ci1yru To1o). Bonu
UTIOCTPYIOTh 0araTOrpaHHICTh CBITOTJISIIHUX TO3WINIHM, IIHHICHUX OPIEHTAIlld 1 MePEeKOHAHb,
NCUXIYHUX MOJIeNiell pearyBaHHs B EBHIM cUTYyallii, aJyke MOBE/IHKA JIIOIUHH, K CTBEPIXKYE
Pon KneiimaH, «e HacmiaKOM B3a€MOJIi JOBKUUIA Ta 1HAWBITyAIBHHX PUC OCOOMCTOCTI»
(Kneiitman, 2023, c. 114). HaykoBeup nocunaetbes Ha Teopito Kypra JleBina, 3riiHO 3 SIKOIO
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«JTIOZIMHA TIOBOJIUTHCS MTO-PI3HOMY, B 3aJIEKHOCTI BiJl CHPUIHSATTS CYNIEPEYHOCTI Mi)K BIACHUM
S i tuckom orouenus» (Kieiiman, 2023, c. 114).

3aro0BKOBUH KOMILIEKC OLIBIIOCTI IM’€C JApamMaTypra aHTPOIIOHIMHOTO XapakKTepy:
«Myciit KonucTtka» (o1MH 13 BapiaHTIB Ha3BU JIe0I0THOI 11 ecH «97»), «OTak 3arunyB ['yckay,
«Xyniit Xypunay, «Hapoauuii Manaxiii», «Muna Maszaitno», «Maxkiena I'pacay, «IloBopot
Mapxkay (mepBicHHI 3arojioBOK 11’ ecH «IIpormaii, cenoy). «3aroioBoK cTa€e MeBHOK TE3010, Bi
SIKO1 BIZIIITOBXY€ETHCS PEIMUITIEHT MPHU COPUNHHATTI i OKpEMHUX 00pa3HO-CMUCIIOBUX €JIEMEHTIB,
1 TBOpy 3arasiom» (Moiicienko, 2013, ¢. 21). ABTOp OCMHCIIIOE SIK JTOJIFO OKPEMOi 0COOH, TaK i
il BIUTUB HA TOBKIJLJIS.

Matour iHOUBIIyalbHY CBITOTJISIIHY HAcTaHOBY, dioBi ocobm mec M. Kymima
JEMOHCTPYIOTh PI3HOMaHITHE CTAaBJICHHS N0 TOTrO, IO BiAOyBAa€ThCS: BUOOPIOIOTH YU
HiATPUMYIOTh HOBUM coliyM repoi TBopiB «Ilatetnuyna conata», «97», «KomyHa B crenax»,
«IIpomaii, cenoy, «Maknena I'paca; 00KHBalOThCS W OOJAIITOBYIOTHCS B TEMEPILIHHOMY —
«Xymiii XypuHa», «30Ha», «3aKyT»; MparHyTh YAOCKOHAIWUTU Temnepimue — «HapomgHuit
Mannaxiii», «30Ha», «3akyT», «MuHa Ma3zaiinoy» «BiuHuii OyHT»; MPIfOTh PO MOBEPHEHHS
KomuHboro — «97», «Komyna B cremax», «IIpomaii, ceno», «Otak 3arunyB ['yckay,
«lTaTeTnuyna conaray.

CamoBiIaHO 1 JKEpPTOBHO OyAylO4M HOBE CYCHUIbCTBO, IepcoHaxi M. Kymima
3aCBIIYYIOTH BIJJIaHICTh i7el, a He JroauHi (IeBHO, eauHa Yiist 3 «MuHu Magzaitia» y cBoiit
HOBEJIHII KEPYEThCS MOYYTTSIMHU), ACTYMaHI3M BU3HAUA€ XapakTep iXHbOI MOBeAIHKH. Tak,
Myciit Komuctka 3 «97» — ofHH 13 TUX, XTO MPHUPIK HA TOJIOIHY CMEPTh OJJHOCENbYaH, a Mapko
13 «[Ipomaii, ceno» 3pyitHyBaB BiJHOCHY MacTOPaJIbHICTh CBITY CBOiX 3eMIIsiKiB, MapuHa 13
«ITareTnuHoi conatm» 1 Xuma i3 «KomyHa B cremax» 3HEBOKWIM KOXaHHS, a Manaxii
Crakanuuk 13 «Hapognoro Mamnaxis» 1 Makinena ['paca 13 0AHOHMEHHOTO TBOPY — CIMIO.

JiiioBi ocoOu 1m’ec qpamaTypra, TBOPII i aroJI0reTd HOBOTo, HAYaCTilIe MAtOTh BIIALy.
[Tpu bOMY BOHH J€MOHCTPYIOTH SIK COLIIOLIEHTPU3M, TaK 1 eroueHTpu3M: «OcoOUCTICTh Iparye
JI0 BIAJH, OCKIIBKH BJajJa TIIIUTH aMOillii, cTae JHKeperIoM HacOJIOAM, Ja€ 3MOTY JOCSATaTH
cBoix uinei» (ITanrpamii, 2011, c. 143). Tak, yTixy Bij peanizaliii BjaJ Iy NepeXUBatOTh 0COOH,
K1 001iMar0Th BUCOKI KepiBHI mocaau: Xoma boxuit 13 «Xymis Xypunu», PamoOyxuuit 13
«3onn» i «3akyTy», [aiika i3 «Biunoro 6ynry». Ii mparue 3106ytu Iapxivua 3 «IIpouaii,
cesnoy, 30poxkek 13 «Maknenu ['pacu», amxe «B mpoueci peanizamii KepiBHUX (QYHKIIN
KOHTPOJIb HaJ IHIIMMHU JIFOJbMH 3a JONOMOTOI0 3aco0iB BiaJu Ja€ JIOJMHI Bce OLIblle
3anoBonenHs» ([Tanrpami, 2011, c. 142).

PesynbTaTuBHICTS 1M mepcoHaxiB « Xyt XypuHa», «30Ha», «3aKyT» MOKHA O3HAYUTH
cioBamu Apnanbgo IMTanrpanui: «TpuBane nepeOyBaHHs Ha KepiBHil 1mocaji NPU3BOIUTH 10
TOrO, L0 pIIIEHHS KEpIBHHMKA CTalOTh JeAajl MeHII e(EeKTMBHUMHM W palioHaIbHUMI»
(ITanrpanui, 2011, c. 143). He Bukonyoouu cBoix npodeciitHux 000B’43KiB, 5IKi, 4aCTO MAIOTh
aObCcypaHui Xapakrtep, AifioBl ocodu m’ec M. Kymima gokianaroTh MaKCUMyM 3YCHJIb, 1100
30eperTu cTaTyc-KBo.

[TparneHHs Bnaau — roJIoBHUM pyiniii noBeainku Manaxis CrakaHuuKa 3 TpareaiiiHoro
«Hapoanoro Manaxis». Crioctepiratou HeIOCKOHANICTh JIIOIMHH, repoii 6epe Ha cede Micito
npopoka. [Ipo 3maTHICTH HOro 10 BHCOKOrO YMHY CBIIYUTH Mpopoue imM’st Manaxid —
«mocnanenb boxwuii», ane nemiHyTuBHe mpizBuiie CTakaHYMK HIBEIIOE TaKy MOXKIUBICTD.
OueBHIHO, 1I€ YCBIAOMIIIOE CaM Tepoil, OCKIJIbKM B PI3HUX CUTYalliIX BiH MOCIYTOBYETHCS
JMIIE 1M SIM.

[Topomxeni Hap’s3nuBol0 igeero a1i  Mamaxis CrakaH4yWKa CHOpsSMOBaHI  Ha
BJIOCKOHAJICHHs JaJIeKUX BiJ i7eady TPOMAIsH: «nompibHa He2auHa i MINbKU 3a MOiMu
npoekmamu pegpopma moounuy (Kymimr, 1990b, c. 38). Ame maciirabu croctepekeHoro B
CTOJIMLII 3aHEmajay MOpPaJbHHUX OpPIEHTUPIB JECTPYKTUBHO BIUIMHYIM Ha Manaxis 1 BiH
MOCTYTIOBO 3arjHOIIOEThCS B TICUXIYHUMA po3iaa, obuparoun 1jisi cebe Bce HOB1 M HOBI POJIi:
pedopmarop, nenerar, Hapoauuit Manaxiii HapkoM (ckopoueHo Hapmaxnap), Hapmaxuap
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Iepmmii.

Bnagni aii nemonctpye 1 TboTsa Mot 3 Kypcebka — nepconax komenii « Muna Mazaiinoy.
Bona Hanexxuts 70 JiepiB aBTOPUTAPHOTO THITY, SIKI «Maibke abo B3aralli He BpaXxOBYIOTh
ayMku iHmmx wieHiB rpynu» (Kneiiman, 2023, c.115). V uyxomy s Hel mpocTopi
YKpaiHCBKOT CTOJIHII POCISTHKA ITOYYBA€ETHCS rOCouHer0: « He bauunu, ne uumanu? “Xapkis”
— Hanucano. Tinbku wo nio’ixanu 00 80K3aNy, OUBNIOCL — OMAKUMU GEIUKUMU JIiMepami:
“Xapkie”. [{uenocy —ne “Xapvrog”, a “Xapkie”! Hawo, numarocws, Hagiwo eu nam icnopmini
2opo0?» (migkpecnenns Harre — B.IIL) (Kymimr, 1990b, c. 125). 3HeniH00YM iHIINX, BOHA
IparHe MiJBUIIMTUCH, JEMOHCTPYIOUHM BEJIMKOJACP)KAaBHY INOBIHICTUYHY CYTHICTh: «Bu
cepuiosno uu no-eéxkpaincokomy?» (Kymim, 1990b, c. 140). MaHinyasmisMu  pocisHKa
00e330poroe i mepeMarae po3’€THAHUX YKPAIHIB, PO3ODKHOCTI MK SKHMH MAarOTh
npi0’s3koBHi xapakTep. Tak, [Ba sICKpaBUX NPUXWIBHUKU YKpAiHCTBA HE 3MOTJIM 00’ €qHATU
3YCHIUISI, TOCBAPUMBILUCH «3a CMPiuKy, 3a saxutico mam cmuawvy (Kymim, 1990b, c. 127).

[ToBeninka HU3kM mepcoHaxiB M. Kymima cBoepigHo UtrocTpye KoHIuemnmiro Epixa
®pomma «emeua 8i0 c60000uy: MOIA OOUPAOTH BTEUY, OCKUIBKH HAsBHICTH CBOOOIU
nependavae BiANOBIAANBHICTH, a BOHA, 3a 3urmyHgoMm ODpeiinom, mnskae. Y m’ecax
YKpaiHCBKOTO JpaMaTypra MpOCTEeKY€EThCS JIEKiTbKa MEXaHI3MIB TaKOi «BTeUi Bil CBOOOIM»:
KOH(}OPMI3M, BiIMOBA BiJ] 0COOMCTOT HE3AJIEKHOCTI, IIISAX JECTPYKTUBHOCTI.

Kondopmism, skuii BHABISETBCI B aOCOJIOTHOMY HEKPUTHYHOMY IMiAKOPEHHI
collialbHUM HOpMaM, BHu3Haudae moBeAiHKy Mycis Komuctku 3 «97», Mapka 3 «IIpomai,
cenoy. Lli mepconaxi, miJmaBmy mig oOIyTHHUIA BIUTUB 17€0JIOTIi, TOCTAIOTh HEe Cy0’ €KTamH, a
00’€KTaMU — HEPO3BAKIMBUMU HECAMOCTIMHUMH BUKOHABLSIMH 4yXkoi Boii. Tak, aii repos
«97» BU3HAYAIOTHCA THM, O «IIputiuios Haxaz iz nogimy» 4 «bomaza 3 nogimy npuiiuinay
(Kymimr, 1990b, c. 51, 59). Ilpu upomy, mo6 A0CATTH GaKaHOTO PE3yJbTaTy — KOPEryBaTh
MOBEIIHKY IHIIHX, I1i IIEPCOHAX] 3aCTOCOBYIOTH JIO OIMIOHEHTIB 3aCO0U IPUMYCY.

Oco0a, sika oOupae NUISIX OECTPYKTUBHOCTI, MOJIAI0OYM KOMIUIEKC HETOBHOIIIHHOCTI,
3HUILYE YW MIANOPAAKOBYE co01 iHmMX. Taky Mojenb NOBEOIHKH JeMOHCTpye Myciit
Konuctka — repoit m’ecu «97»: «konucey Myciti mili 3 naHcbKo20 3a20HY Ul HE GULA3US, A 51 6
Ki3yi U Oimu nioouna, a menep... menep numaroms: O0e mym ocuee mosapuwi Myciti
Konucmrka?..» (Kynimr, 1990b, c¢. 72). 3a takum ke mpuHIUIoOM i€ Manaxiii CTakaH4Iuk
(«Hapomuwuit Manaxiity), kUi paHiiie «MyXxam JOpOTY JaBaB, a TeTep (21s1H)8 uyOHO AKOCb HA
6cix) MUNLY JUCTU 10 PaAHAPKOMIB YKpaiHU 1 Mato BIANOBIAb (8uiiHAG tUCma, YypOuUCcmo nioHic
eonoc)» (Kymim, 1990b, c. 21).

BinMoBa Bim He3aleKHOCTI BJIACHOI OCOOMCTOCTI mependayae «3JUTTS CBOTO «S» 3
KHMOCH 200 YMMOCH 30BHIIIHIM, 11100 TAKUM YHHOM 3/100yTH CUITY, SIKOI HE BUCTAYa€E CaMOMY
inauBigy» (®pomm, 2024, c. 140). [parnyun corianizyBaTucs, mepcoHaxi m'ec «Bidauit
OyHT» 1 «MuHa Ma3zaiiio» po3MOYMHAIOTh MPOIEC 3MIHU MPI3BUINA: KOJUIIHIA MpiitHUN
cesIiHMH ['alf cTaB mpakTUYHUM poOITHUKOM ["alikoro, a yKpaiHellb CIaBHOTO JaBHBOTO POy
Masaiino MimMikpyBaB y 6e30aTueHKa pocissHuHa Mas3eHiHa.

JiitioBi ocobu m’ec M. Kyima 1eMOHCTPYIOTh TaKOX I1HIIUN BapiaHT yTedl — HE BiJ
cBOOOIM, @ BiJl HOBOTO CYCIIbCTBA («BTEYA SIK 3aXMCHA PEakllis B MepioJi eK3UCTEHIIIHHOT
3arpos3m» (abo «BTeda 3amms 30epekeHHs JKHTTA»)). Moro oOHpaloTh 0COOH, BOpOXKE
HaJIAIITOBaHI JI0 HOBUX CYCIHIIbHMX oOcTaBuH. Lleil BapiaHT yTedi TeX Mae CBOI pi3HOBHIU:
BJIaCHE BTeUa 1 BT€Ua-MIMIKPIis 3871 TOTO, MO0 BUKUTH, ake «Oe3meka € 6a30BOI0 pIuvio B
Haromy kuTTi» (Cranunmus, 2024, ¢. 119).

[Tpukiagom BIacHe BTEUl € MOBEAIHKA M1HOBUX 0Ci0 kKoMenii «Ortak 3arunyB ['ycka» Ta
’ecu «3akyT». OuH 13 nepcoHaxiB «3aKyTy», IMEHOBaHUN aBTOPOM 3a BIKOBOIO O3HAKOIO SIK
Crapuii, JOKJIa1a€ MAaKCHMYM 3yCHITb, II00 BUPBATHCS 13 4yKOTO HOMY JIOKYCY. AJle pe3ysbTar
OyB Ul HHOTO HEBTIIIHUM — CaM€ B MOMEHT CBSTKYBaHHS NEpeMOrH (XapaKkTepHUH Ui
M. Kynima npuiiom) #ioro 3Haxo4Th 1 HOBEPTAIOTh Ha3a/l.

AOCONIOTHO HE CHpUiIMalOuu HOBY BIajy, TiKae, 100 30€perTH BIACHY 1A€HTHYHICTD,
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ciyxx6oBens Caariii CasnoBuu ['ycka — mpotaronict komenii «Otak 3aruHyB ['yckay.
Ouikyroud Ha BIJHOBJICHHS KOJIMIIIHBOTO CIIOCOOY JKUTTSA, BiH OOHKOTYE 3ampoBaKEeHI
OUTBIIIOBUKAMHU HOPMH I MpaBmiia (MparHyTh NOBEPHYTH KOJMIIHIN 3BUUAHUMA U1 HUX TUIMH
KHUTTA 1 mepcoHaxi m’ec «97», «Ilatetnyna coHarta», ajge BOHM OOMparOTh LUIAX HE BTEdl, a
HacTymy). 'ycka & Tikae B 3aKpUTHH MPOCTIp BIACHOTO OYIMHKY, a KOJH 1 TOH JIOKyC HE
BUKOHAB ()YHKIIIT 3aXUCTy — Ha O€3JIF0THUI OCTPIB.

[IpoTte i Ha ocTpoBi Oe3meka BUSBWIIACS BIJHOCHOKO, TOMY TMepeHanpyxeHuil I'ycka,
HEepeKUBAIOYM TPAaBMAaTHUYHUI JOCBIA, HE MOXXE BIIOPATUCS 3 TPUBOIOK, L0 3YMOBIIIOE
cTpecoBuii posmaz. Moro moBemiHKa Miamazae Mif XapakTEPUCTHKY «B yChOMY OauquTH
3arpo3y», OCKIJIbKH «IPYHTYIOTHCSI Ha IPUIYLIEHH] PO BOPOXKY HAJIAIITOBAHICTh UM 3arpo3y
3 Ooky crniBpo3moBHHKa» ('oynman, 2024, c. 403, c. 402). I'epoii, KUBYYH B TPUBOKHOMY
pEKUMI OUIKyBaHHs 3arpo3H, IiepeOyBae B [10JIOHI HAB A3JIMBUX IyMOK, 1110 CYIPOBODKYOThCS
MOBTOPIOBAHUMU AisiMH. L{e CBITUUTH PO 00CECUBHO-KOMITY TbCHBHHH PO3JIa.

TakTUKy pPO3PHUBY CTOCYHKIB 13 CYCIIJILCTBOM OOpa€ HHU3Ka IHIIWX MEPCOHAXKIB
M. Kymima. Coniansho i3omoBanucs Ilym i3 «3onm», OBUap i3 «3akyTy», PomeH i3 «Biunoro
Oyuty», Ilanmyp 13 «Maxnenu ['pacw». [lpuumHu acomianbHOI TMOBEIIHKUA Tepos I1'€CU
«Maknena ['paca» Moxxe osicHUTH Teopist HeBpo3iB Kapen ['opHi: «AKIIo st He HaOIMKaTUMYCs
JI0 1HIIKX JIFO/ICH, BOHK HE 3MOXYTh 3aBIaTu MeHi 6omoy» (Kietiman, 2023, ¢. 133).

[Ipomec peakmii KOMMIIHIX TBOPLIB M€l €MOXM HAa 30BHINIHI TMOAPA3HUKKA MOXKHA
TPaKTyBaTH SIK IOCTYIIOBY BTpaTy e(peKTHUBHOI po3yMOBOI Ta (hi3MUHOI eHeprii, JOMIHyBaHHs
po3uapyBaHHsI, 3HEBIpH i IPO3PIHHSA, SIKE BIAKPUBAETHCS repoeBi «30HU»: «I coyianizm —xeopa
Mpist nomomaerozo moocmealy (Kyminr, 19904, c. 343). Ixui BHyTpilHi pecypcy BUuepHanmcs,
a TICHXOJIOTIYHMH CTaH XapaKTepU3ylOThb MPOSBU ACTEHIYHOTO CHHIPOMY: amarid,
JpaTiBIUBICTh, cIa0KicTh. [lepeOyBaroun B KpUTHUHUX 00CTaBUHAX, HECTIPOMOXKHI A0 1T repoi
PO3pUBAIOTH B3AEMHUHU 3 OTOUYCHHSIM.

Jii nux mepcoHa)kiB BUKIMKAaHI PO3ODKHICTIO MK MpIi€l0 1 AIMCHICTIO, OYIKYBaHUM 1
peanbHuM. KaTactpodiune 3ab6apBieHHs Ma€ yCBIIOMIIEHHS YYOpAIIHIX MMaJKUX TBOPLIIB HOBOI
JIepKaBU TOTO, 1110 Pe3yJIbTaTH iXHIX 3yCHUJIb OyJIM HE Te, [0 MApHUMH, a IIKITUBUMU 5K JUIs
HUX CaMUX, TaK i 7151 Kpainu. ToMy Mojens iXHbO1 TOBEiHKM — BTevya. Breda B cmepts — [y,
Oguap, 3a kopoH CPCP — Pomen, y cobauy Oynky — Ilagyp. I e He «emeua 6i0 c6ob600u,
00 YHMKHYTH BIJNOBIAAJBHOCTI, a BTE€Ya BIJ MOYYTTS BJIACHOI OE3MOMIYHOCTI uepe3
YCBIIOMJIEHHSI HEMOKJIMBOCT1 BCTAHOBJIEHHS TYMaHICTUUYHUX LIIHHOCTEH «8 enoxy enekmpuxu
ut nponemapcwrux pesontoyity (Kymimr, 1990, c. 393).

Yactuna niiioBux oci6 m’ec M. Kymima ams BiIacHOTO cmaciHHA obpana cTpaTeriro
«emeuya K MiMiKpisiy. PO3yMiloul HE3BOPOTHICTh CYCHUIBHUX MEPEMIH, YTeUy SIK aCUMUIALII0
B HOBE CYCHUIbCTBO, SIK MOJJIMBICTh 3aXOBaTUCS B HbOMY, PO3YMHMBIIHUCH y Maci, 11100
30eperTu CBO€ JKHMTTA YM MOKPAIIWTH COLIaJbHUM cTaTyc, oOuparoTh BumrHeBuii 1
AxtutensHuit 13 «KomyHnu B crenax», XyHa llItunemreiin 13 « XyniaXypunny», Kusmku 1 [1ep
Kupnarenko 3 «Otak 3arunys I'yckay, Kyxman 13 «3oHn», Inpuenko 3 «IIpomaii, ceno», Muna
Maszaitno 3 onHoliMeHHOI kKoMeli. Tak, repoit «Muan Maszaiina», oco0a 3 BETUKHM KUTTEBUM
JIOCBIZIOM, TMEPEXHBIIM HU3KY TpaBMAaTUYHMX CHUTYyalill, TOHKO mepexdadae mepeodir
MOJANBIINX MOAIH, OCKUIBKH JOCBIJ — OAUH 13 «0araTb0X YMHHHKIB, SIK1 BIUTMBAIOTH HA T€, K
mu BiguyBaemo» (I'opina, 2023, c. 86).

Vkpainenp, SKAi HI B 0COOMCTOMY, HI B COLIJIbHOMY IUIaHI HE 3MII BIOBHI
pearizyBaTucsi B pociiChKill imMmepii, nependayae, mo 3amnpoBamkeHa B Pagsacekomy Corosi
MOJTITHKA YKpaiHI3aIll — «ye cnocibo pooumu 3 mene nposiHyiand, Opy2oCoOpmHo20 CiyHco06ys
i He 0asamu meHi x00y Ha euwyi nocaduy (Kymim, 1990Db, c. 141). Tomy BiH cipsSIMOBY€ 3yCHILIS
Ha BUKOPIHIOBaHHS B CO01 TOTO, IO SICKPABO BHUSBIISIE B HHOMY YKPATHIIA — 3MIHIOE MPI3BUIIE
Ha Ma3eHiH, 1030aBIs€ThCS YKPATHCHKOi BUMOBH.

[Tepconaxi TBOpy, OOrOBOPIOIOYM MOKJIMBE HOBE MpI3BHUIIE 3 KopeHeM Mas-, 3rajanu
JIeK1IbKOX YKpaiHChKHX reTbMaHiB: Buroscekoro, CamoitnoBuua, JlopoieHka, ajie, sik CIIyIrHO
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MOMITHJIM HAYKOBIIi, HE HAa3BaJH €IMHOTO, Y TIPI3BHILI SKOTO MICTUThCS 1el KOpiHb — Mazerna:
«boys koauco cemvman Maszena, a menep cnpasa sitiuna Ha Ma3zatina, ma 1 mou cmae
Maseninum. Omakuii mym suxooums kopins «Ma3z» (Auapienko ta Kaprenko, 1994, c. 88).
L1 neranp neMOHCTpYe Aerpajalito HeOyJeHHUX MPEICTABHUKIB YKPATHCHKOI'O CYCIIUIBCTBA.

Tema craBHOTO yKpaiHCHKOTO KepMaHW4a XBHIIOBaIA apamarypra. Tak, i3 MoTpoHOIo
Kouy0Oeii oToTOXHIOE CBOIO KOxaHy Mapuny repoit m’ecu «llatretmuna conatay (Kyumimi,
1990b, c. 258). Mapuna M. Kyunima nepexuBae OopoThOy pamio ¥ emouio. Ilepumerii
JQYLIEBHOI'O CTaHy repoiHi, ii cynepedanBy MOBEAIHKY aBTOP EpeAaB y CLEHI NiATOTOBKU HEIO
BINOBiAI KoxaHOMY: «/[ieuuna camimua. Tak. I ocoe.[...]. Mooxciuso, sac, noeme munui.
Hanesno eac, axwo éu na xoni. Tax, minoku eac, akujo 6u Ha Kowi 1 npu 30poiy. Hi!.. [Jboeo
He Hanuuty, 60 ye edce 00 npoepamu. Xail 6yde 00 oywi. [...]. «Koe sac, noeme munuil.
Camimnua Odieuuna. B xkpaini siunoco xoxaumnsay». Hi!. Kpawe 00 npoepamu! «B xpaini, oe na
08epsix 084 3aMKU IPAHCABI BUCAMb, MOCKOBCHKUIL I NOIbCOKULL ... JcOe I MPIE, W0 MOMY 000ACHb
[ Oywiy i mino, xmo 3amku mi nozousac...». Hi, xaii 6yoe 00 oywi!.. (Kymim, 1990b, c. 187).

['epoinst «Ilaretnunoi coHaTH», TPAaKTYIOUH JIONEH sAK 3acid peamizamii BeIHKOi
(HaliOHANBHO 3HAYYII01) METH, HEXTYE K CBOIMHU, TaK 1 Uy>KUMHU MOUYTTAMU. MOXKHA IIIIKOM
norogutucs 3i cmoBamu Opis [lepexa, sikuii o3HauMB ii TparidyHy npoBuHy: «MapuHa He
HOBIpHJIa B CHJIY JIFOACHKOI IYIIN, JIFOJCHKOTO MOYyTTs, moe3il [...]. 3Biacu iae BiAKUHCHHS
TyMaHi3My 1 TaKOX 3HHIICHHS BJIACHOTO MOYyTTs 70 Inbka, moeta, S» (Lepex, 1990, c. 332).
Jliteparypo3HaBellb CHpaBeIIMBO 3ayBaxye: «Mpis He MOXe YKJIAAaTH KOMIIPOMICOBI
norosopu 3 Boporom» (LLepex, 1990, c. 334). BuOynoByrouu cBOi CTOCYHKH 3 pOCITHUHOM 0€3
noyyTTiB, MaprHa MEBHOIO MipOI0 JOpiBHsIACA 10 MOBii 3iHbKU. 3HEXTYBABIUU T'yMaHI3M,
repoins M. Kyuinra He 3Mora moeiHaTi 0COOKCTI, HAI[IOHABHI, 3araJbHOIOICHKI IIIHHOCTI.

Hesxi mepconaxi M. Kyrmima MamTh BUKpPUBIEHE CHPUMHSATTA peanbHOCTI. Bonu
1030aBJIeHI 34aTHOCTI BHUSABISATH Ta PO3YyMITH €MOIIii, MOTHBH BYHMHKIB Ta 1HTEPECH IHIIUX.
BoHu HeKpUTHYHI B TPaKTyBaHHI IEBHUX 00’ €KTIB Ta ABUI. Tak, MIOMUISIIOTHCS 11010 HAMIPIB
Yy>KUHIIB J10B1 ocobu m’ec «Xyniit Xypuna» (Xyna Hltunsmreitn, Xoma boxuii 1 ioro
komaHga), «Otak 3aruHyB ['ycka» (Camariii CaBioBuu I'ycka Ta IT’ep Kupnarenko),
«ITaretnyna conara» (Mapuna), «Muna Mazaiino» (Moxkii).

Haromicte TBepe3uil morisg Ha CHUTyalilo, JESIKOI MIpOK HaBiTh AHTUIUMALIIO
nposiBisie Asabko Tapac — ofuH 13 mepcoHaxiB komeaii «Munu Ma3zaiino», y cBoeMy po3yMiHHI
CyTi TOJNITHKM KOpeHi3allii (Ha TepeHaX HamIoi bBaThKIiBIIMHM — YyKpaiHizamii): «/xnus
VKpainizayis — ye cnocio eusasumu 6Cix Hac, YKpainyie, a mooi SHuyumu pasom, woo i 0yxy He
oyno... Ionepeoacaro!y (Kymi, 1990, T. 2, c. 141). 1 croromHi akTyajabHO 3BYYaTh CIOBA
Kynimesoro nepconaxa: «Hawi censinu ne ykpainyi? I'a?.. Ta momy 6xce mucava nim, 1K 60HU
VKpainyi, a ix éce ne suznaiomo 3a ykpainyisy (Kymiur, 1990b, c. 142).

HiitoBi ocobu m’ec M. Kymima, 3agiroroud palioHalbHy CKJIaJOBY, PO3pOOISIOTH
QITOPUTM 1N JUIsl JOCATHEHHsSI Oa’kaHOTO pe3ysibTaTy. Tak, TBEpe30 OLIHIOITHh CUTYaLllo 1
YiTKO 00JJyMYIOTb CTPATETrit0 CBOET HOBEIHKH repoi I’ ec «97», «KomyHa B ctenax», «IIpomaii,
ceJsio» — TpuIIorii mpo ykpaincbke ceno 1919—1930 pp. (BusHauenns M. Kymima, sike BiH AaB y
JHCTI 10 mepekianada cBoix TBopiB [laBna 3enkeBnua) (Kymimr, 1990b, c. 577). IIporaronict
«97» nependavae KpOKH MPOTUBHHUKIB 1 J1i€, 11100 HEUTpasi3yBaTu ixHii BIIUB. TOHKO TpatoTh
Ha JIIOJICBKUX ciabKkocTsax nepcoHaxi m’ecu «Komyna B cremax». [lifioBi ocobu «IIpomaii,
CeJio» MepeI JIMIEeM €K3UCTEHIIIHO1 3arpo3u 00’ € THYIOTHCS JIs1 CIUTBHUX Aii: «A 8cim mupom
snuutemocs, mo He nponaodem. Llle, moaice, i koneco me nogepremo Ha ceoey (Kymim, 1990a,
c. 167).

KommnozuriiiHo Maifke Bcl I’ecH JApamarypra MaioTh TaKy CTPYKTYpY: HEepCOHaX
JOKJIaJa€ MaKCUMyMY 3yCWJIb ISl peaniizailii HaMipy, CBATKY€E 3aciy)KeHy TMepeMory, ajie
HECTIO/1IBAaHO HACTA€ MOBOPOT MO/ 1 BiH TepnuTh (iacko. Takuii nuiax npoxoaars: ['ups ta
Horo TOBAapUCTBO — 13 M’ecu «97», 4WiIeHH HOBOCTBOPEHOI'O KOJEKTHUBY IMEHI TOBapHuIla
[Tocynbka — «KomyHa B crenax», criBpoOITHUKH BUKOHKOMY — «XyJiil XypHHa», CIMEHCTBO
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Cagaris CaBnoBuua I'ycku — «Orak 3arunyB ['ycka», Crapuii — «3akyT», Muna Masaiino 3
OJIHOMMEHHOTO0 TBOPY, JIroOyHs — «Hapoauuit Manaxiiiy, Inpko — «Ilarernuna conartay, Pomen
— «Biunwmii 6ynT», 30pokek — «Maknena ['pacay.

PanToBicTh  moNil, HEOUIKYBAaHICTb HETATUBHOIO  pPE3yJbTaTy  CIPUYUHSIOTH
TICUXOJIOTIYHI TPaBMYBAaHHS TiHOBHX 0Ci0, OCKUIBKHM CTpeC MEPEeBUINYE 3AATHICTh 1HAWBIAA
Brioparucs 3 HUMH. «CyTh IICUXOMAaTUYHOTO 3aXBOPIOBAHHS MOJIATAE Yy BUXOAl MEPekKUBAHb
JIFOIMHU Yepe3 TiJI0, KOJIM JyIlla B TAaKUH Croci0 po3moBijae, a HaiyacTinie KpUIUTh PO CBOIO
ncuxosioriuny mpobnemy» (Capuun, 2019, c. 165). Peakiiero Ha HecnoaiBaHUN CTPECOBHIA
nocBin y OimbrocTi nepconaxiB M. Kyiniia € CHX0NIOT9HAN MIOK, SKUH BUKITUKAE COMaTHYHI
(TUTeCH1) 3aXBOPIOBaHHS, OCKUIBKH «3a TMEPSKUBAHHSA JIIOJAWHOK CHJIBHMX €MOIIIN
BiJIOYBAIOTHCSI 3MIHU B JiSUTBHOCTI OPTaHiB IUXaHHS, TPABJICHHS, CEPIIEBO-CYIUHHOT CUCTEMH,
3aJ103 BHYTPIIIHBOI CEKPEILii, CKeJIeTHOT i Iaakoi Myckynatypu Tomio» (Casuun, 2019, ¢. 164).

VY nepconaxiB M. Kynimia, siki nepeOyBaioTh y TpaBMaTU4Hil CUTYaIlii, IPOSBISIOTHCS
pi3HI (HOPMH TICUXOJIOTIYHOTO IIOKY, 30KpeMa Po3JiaJl MOBJIEHHS, pyXy. Tak, cTaH OHIMIHHS
NEepeKUBAIOTH AiHOBI 0coOu m’ec «97» 1 «Muna Maszaitno»: «FOp6y moe 3ayinunoy (Kymim,
19904, c. 92); «Bin yoce ni 2y, ni my!l.. Hi 2e, ni me — 3zanimig!» (Kymim, 1990b, c. 171).
XBopoOIMBI CcTaHW, TOB’S3aHI 3 PyXOM, BIAYYBAIOTH AiOBI ocoOu m’'ec «Xymiid XypuHay,
«3aky1», «Biunuii Oynr», «KomyHa B ctenax»: «Aowc 3ampemmiey, «Aoc ocmoeniey (Kymim,
1990a, c. 99); «/[pyeoio pyxow 3a cmin yxonuscsay (Kymimr, 1990a, c. 112); «boorcuit [...].
(Xumatrouucs, ioe 3 mpubynu i xunumocs Ha xpecm). [ ...J. Boocuii (6esmammuo)» (Kymnim, 19903,
c. 290); «Mapmuniox — sixk napanizosanuil. [ ...J. Mapmuniok (noxummnyeécs). Bupunu? » (Kymim,
19904, c. 432).

Taxki HeBepOalibHI 3acO0M HA TIO3HAYEHHS EMOI[IITHOTO CTaHy 3aCTOCOBaHI aBTOPOM JIJIst
penpe3enTallii nepeBayKHO HEraTUBHUX MOYYTTIB HOro repoiB. CTaH QyIIEBHOTO MOTPSACIHHA, Y
SKOMY BOHHU TIepeOyBaloTh, JIpaMaTypr BHpaka€ i 3a JOMOMOTOI0 JISKCHUYHUX pECypCiB,
Hanpukinan: «Aac xummnyscs cmapuil. Ilpocmoenas: A-a..» (Kymim, 1990a, c. 387).

Bucokuii piBeHb 3aHenokoeHHs repoiB M. Kymimma BUKIMKae TakoK 1HIII CTaHU:
Bi310HI3M, JUCOIIiallig 0COOH, MTPUTHIYSHHSI ICHOCTI PO3yMy, 00xkeBiuia Toino. [lonioHuit cran
OMUCYIOTh HayKoBIi: «Komu Mu y ctpeci abo nenpecii, KOJIu HESICHO MUCIIMMO Yepe3 MOTaHui
coH a00 nepecTpuOy€eMo BiJl BACHAXKEHOCTI J0 30y/PKeHHs i HaBMakH, Hac TypOye HeHalle)KHa
po6ota mo3ky» (Mockowi, 2023, ¢. 99).

Bi3ioHi3M — Ha3Ba HEICHYIOUMX 30pOBHMX BIIUYTTIB, Bpak€Hb, SKI IMOPOJIKYIOTHCS
rITMOOKMMH TylieBHUMH posnanamu (Boiitko, 1982, c. 22). Taki Bi3il npuTaMaHHi reposiM I’ €C
«Orax 3arunyB 'yckay, «Hapoauuit Manaxiit»: « yeka. [...]. Minviion ceivok 6 ouax i Hemog
mucsauy nanaxuo Hagkono npasumscsiy (Kyminr, 19903, c. 248). «Meni neiimosipno eadicko. A
He eniznaio peveu. Bce sminunocs, nomepxio, nocipino. Hasime conye na nebi esxce ne conye,
a sKulicy dcosmozapsauutl naacmup Ha pani. Ckpize 3ananenns i 6invy (Kymimr, 1990b, c. 196).

[Ipu nucoriarii ocoOu r0IMHA TTOYYBa€ThCA HE co00r0. Llel cTan xapakTepusyeTbes
TUM, 110 «B OJHI} 0c001 OJHOYACHO CIIBICHYE KiJIbKa «sD», sIKI HE 3HAIOTh MPO ICHYBaHHS OJTHE
oxHoro» (BoiiTko, 1982, c. 44). Takuii craH nepekuBae repoit m’ecu «30Ha»: « Padobyarchuil.
A s 3uarw? (3 namucxom). Ilyn yous. A. modxce, 1i s (Pyx). Tax. Mooice, 1 s1... He 3naro!» (Kymnim,
19904, c. 347).

[TpurniueHa siCHICTb PO3yMy, 3aTbMapeHHS CB1JIOMOCTI CIIOCTEPIraloThesl B IIHOBHUX OCIO
n’ec «[Ipomaii, cenoy», «Makinena ['pacay, «Biaauii OyHT»: «livuenko. Ilnymaemuvcs meni sce.
Butiwios na eawty eyruyio i He eniznas. [...]. HAx kpize cumo ciemvca ceimy» (Kymim, 19904,
c. 187); «Cninumu ouuma ousumvcs na xcinkyy» (Kymim, 1990, T. 2, c. 285); «Kyou ye s
3atiuos. ba! A sic na npoeynanyi, a ye kpai micma. [...J] O, axuil geauxuil, Hcaxaugul po3nao 6
ceimi! Biunuii posnao y ceimi!» (Kyminr, 19904, c. 442).

He Bci repoi M. Kymimia crnpaBisitoTbCss 3 TPUBOTOK 1 BUXOAATH 13 TpaBMaTHUHUX
CUTYyaIli, IeXTO 3 HUX 00XeBomi€. BOXKEeBIIUISI — MCUXIYHUN PO3JIAJ, IPH IKOMY BTPAda€ThCs
KOHTpPOJIb po3yMy Haj moBenaiHkor (Boiitko, 1982, c. 22). Tak, 00KeBULISM 3aBEpIIHBCS
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KHUTTEBUHN HUIAX nepcoHaxiB mec «KomyHa B cremax», «Otak 3arunyB ['ycka», «30Haw,
«Hapomauuii Manaxiii», «KKomyHu B cremax»: «Buuinegoeo bauunu. /Jeco no moii 6ixk xymopise.
be3 wanku, kaxcymo. Conomku Hazdoupas, bpuis nieme, a cam make éepse, wjo U Kynu He
oepoicumucsi, Kascyms. Ako2oce cepys wiyka, kasxcyms...» (Kymim, 1990a, ¢. 138). ITpoBoasun
CBOIX MEPCOHAXIB 4Yepe3 IMCUXIYHUN PO3JNad, ApaMaTypr MPOJAEMOHCTPYBaB 3[IaTHICTH JIO
aHTULHUIIAILIT (Tepe0adnB BIACHY JOJIIO).

BucHoBKM Ta mepcneKTHBH MOAAJBIIUX Po3Bigok. Omxe, M. Kynim, 300paxyoun
[IJTICHY KQpTUHY TOIOYACHOTO JKUTTS, CBOIMU TBOPAMH BiJIrYKYBaBCsl Ha HEMPOCTI peatii Jo00u.
ABTOp TIEPEXKUB CBITOIVIATHUN 3J1aM, MPOWIIOBINM IIISX BiJ] amojioreta OiTHIIOBUIILKOT
JOKTPUHU JIO TpOIaraHArCcTa HamioHalbHOI igei. Y momiOHOMY IICHXOJIOTIYHOMY CTaHi,
BUKJIMKAaHOMY PO3YapyBaHHSAM Y MOJITHII OLTBIIOBUKIB, IEpeOyBalOTh repoi Horo m’ec: «97»,
«Komyna B cremax», «30Ha», «3akyT», «Biuauit OyHTY, «lIpommaii cemo». Y TBopax «97»,
«Komyna B crenaxy», «Xymiii Xypunay, «30Ha», «3akyt», «Hapoauuit Manaxiit», «IIpomaii,
cenoy, «Biuauit OyHT» 3ByYUTh T€Ma JAeTyMaHi3allii )KUTTS B COIIAICTHYHIN KpaiHi.

['epoi TBOpiB M. Kynima, mrykairoTe BIAOBIAHY UIsi HOBOTO CYCHIUJIBCTBA MOJIENb
MOBEIIHKH 1 HaltyacTilie OOMparoTh CTpaATETito «BTeUay. [lepexnBarodn CTPECOBI TpaBMAaTHYHI
10111, BOHU MAIOTh MMPUTHIYEHUI eMomiitHui cTaH. [1o1i0H1 BiIIyTTs (SK peakilis Ha TOTOYacHY
nilicuicTs) 6ymm mpuramanni M. Kymimy. Horo TBopu Bxke CTONITTS He TyOIATh CBOEi
aKTyaJbHOCTI.

baratorpanna TBopua cnaammHa aApamatypra M. Kymima dYekae Ha HacTymHi
JOCITIKSHHS1, 30KpeMa IePCIIEKTUBHUM BUIAETHCS PO3TIIsT aBTOO10rpadhiuHOl CKITa0BOT HOTO
m’ec.
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Crarts mamiimia go pexakiii 13.03.2025 poky.
Valentyna Shkola

RATIONAL AND EMOTIONAL COMPONENTS OF THE BEHAVIOUR OF
MYKOLA KULISH'S HEROES

The article analyses the dramatic texts of Mykola Kulish, a significant figure in
Ukrainian dramaturgy. The writer is one of the builders of a socialist society, a person who
experienced a worldview shift: from a dreamy supporter of communist doctrine to a sober critic
of the totalitarian regime.

The Ukrainian artist, although he worked for only 10 years, gained world fame. His
plays inspired great interest among his contemporaries. The playwright M. Kulish found his
talented interpreters — the creators of the Ukrainian national revival of the early 20th century,
in particular, directors, artists, composers, and actors of the Berezil Theatre.

M. Kulish's literary texts still find their admirers today, awakening the thoughts of the
modern recipient. The study of the phenomenon of the playwright, the nature of his responses
to the difficult realities of the time, determined the relevance of the proposed study, the purpose
of which was to clarify the nature of the rational and emotional in the behaviour of M. Kulish's
heroes.

The task of the work was to analyse the entire array of dramatic texts by M. Kulish, to
examine the thoughts and feelings that determine the behaviour of the writer's characters.

It was found that the characters in M. Kulish's works are mostly guided by a rational
component in their actions. Emotionality does not play a key role in their behaviour.

It was found that the author, whose work was characterised by modern, expressionist
aesthetics, most often used the "escape™ strategy when modelling the behaviour of his
characters.

It was found that the writer used this plan of action in two opposing models: “escape
from responsibility” and “escape as a defensive reaction in a situation of existential threat” (or
“escape to preserve life”).

The “escape from responsibility” model characterises the behaviour of those characters
who are creators or supporters of a socialist society. The “escape to preserve life” model
characterises those who do not accept the new government and resort to both actual escape and
escape through mimicry.

Keywords: mind, emotion, feeling, author, character, drama.
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COMPARATIVE ANALYSIS OF PHRASEOLOGICAL UNITS WITH AN
ANIMALISTIC COMPONENT IN THE UKRAINIAN AND GERMAN LANGUAGES

In the proposed study, phraseological units with an animalistic component (PhAC) based
on the Ukrainian and German languages has been analyzed. It has been established that the
specified language layer is widely represented in the Ukrainian and German languages and
represents the linguistic picture of the world of these communities. The role of animalisms
(zoonyms) in the formation of the linguistic picture of the world is determined by the natural
environment, features of socio-historical development and culture. Based on the results of
comparative analysis, it was established that the most used zoonyms in the group of
phraseological units in the Ukrainian and German languages are animals with which a person
has the most contact in everyday life - these are domestic animals, and for both cultures these
animals are almost identical, which is explained by similar natural conditions (climate,
temperature regime, etc.) and common features of household management. However, not all
animals in the PhAC in the two languages are equally endowed with positive and negative traits,
which is explained by different levels of socio-economic development and the way people
perceive the world around them in the Slavic and German worldviews. We see the practical
value of the research in the use of data in the process of practical teaching of German as a
second foreign language, as well as in translation from one language to another.

Key words: phraseology, animalistic component, national specificity, linguistic
consciousness, worldview, comparative analysis.
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Statement of the problem in general terms and its connection with important scientific or
practical tasks. The current state of social development is marked by the interpenetration of
languages and cultures, the imposition of cultural matrices, and the strengthening of
globalization processes in all spheres of social life. In the field of comparative linguistics, one
of the current trends in today's conditions is the study of patterns in the phraseology of each
nation to identify common and distinctive features in the formation and functioning of a
particular language community. Widely represented in the systems of modern European
languages are animalisms (from Lat.: animal, -alis, n - animale), or zoosemisms, zoonyms (from
Greek: (o — I live; To {dov - animal) as separate lexical units and as components of stable word
combinations, in particular, phraseological units. In zoovocabulary (animalistic vocabulary),
the peculiarities of understanding extra-linguistic reality are most vividly expressed. This
testifies to the individuality of the imaginative thinking of each specific person and the
difference in the value perception of the picture of the world by different communities and
ethnic groups, which is explained by the complex associative and psychological phenomena of
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everyday life. National cultural specificity depends on what ideas a native speaker has about an
animal in the projection onto a person, what fragments of his experience were lexically
recorded, as well as to what extent these fragments are presented in a particular language in the
form of integral priorities, images, symbols (associations and connotations).

The names of those animals with which a person had (has) close contact are marked by
ambiguity and phraseological activity in languages. Such animals are primarily pets: dog, cat,
Hund, Katze and domestic animals: pig, ox, horse, Schwein, Ochse, Pferd etc. Zoosemisms
belong to the most productive lexemes, the semantic structures of which contain the largest
number of metaphorical meanings used to denote and characterize a person.

The task of this research is to single out phraseological units with an animalistic
component in the Ukrainian and German languages, to conduct a comparative analysis of the
value scale of animalisms (zoonyms) in the pictures of the world represented through the
German and Ukrainian languages, with further use of the analysis data in translation practice.

Analysis of recent research and publications. Given the relevance and extensive material,
phraseology was and is the subject of study by domestic and foreign linguists, literary scholars,
who were engaged in the research of the mentioned topic on the materials of various languages.
The works of V. Humboldt, J. Grimm, O. Potebnya, D.V. Uzhchenko, V.D. Uzhchenko, V.M.
Bilonozhenko, who focused attention on the study of semantic, word-forming, pragmatic
possibilities of phraseological units, and then animalisms and their derivatives. The study of the
naming of animals (animalisms, faunisms, zoosemisms, zoonyms), the functioning of zoonyms
in the composition of linguistic units of different levels takes place from various aspects and
constitutes an important page in modern linguistic research, in particular, in the works of O.I.
Golubovska (I'omyOoBcbka, 2004;), O. Selivanova (CenianoBa, 2004), 1. V. Novytska
(HoBwuipka, 2014), O.V. Kovalenko, V.V. Rzaeva (KoBanenko ta P3aeBa, 2013), S.S. Tumacok
(Tymagoxk, 2017) and others. In their research, the mentioned linguists consider the figurative
potential of zoomorphisms, their systematic organization, semantic-typological characteristics
and reveal the national specificity of animalistic names.

The sources for this article were phraseological dictionaries of the German and Ukrainian
languages, collections of proverbs and saying (HAH Vkpainu IHcTuTyT yKpaiHChbKOI MOBH,
HAH Vxkpainn Ykpaincekuil MoBHO-iHpopMariiiauii ¢ponn, 2003; Kyzaina ta Ilpopouenko,
2005; I'aBpucsh Ta [Ipopouenko, 1981; Der Duden, 2008; Duden, 2018).

Theoretical basis of research. The theoretical basis of our research is the work of the
classics, in particular W. von Humboldt and J. Grimm, who emphasized that language is
inextricably linked to the culture of the people. Actual reality and cultural concepts are
verbalized in language. According to the concept of W. von Humboldt, the dependence of
language on thinking determines the conceptual interpretations of reality by a person and forms
a picture of the world, that is, the internal form of language that has historically formed in the
everyday consciousness of representatives of a certain language society and reflects the entire
set of concepts about the world and acts as a certain way of conceptualizing reality (Dietrich,
2023). W. von Humboldt's concept formed the basis of one of the priority directions of modern
linguistic the study of language through cultural phenomena. In the language, those figurative
expressions that are associated with cultural-national standards, stereotypes, which when used
in speech reproduce the mentality characteristic of one or another linguistic and cultural
community, are fixed and phraseologized.

Zoosemisms (animalisms) are productive lexemes for phraseologising in the composition
of the Ukrainian and German languages-nouns denoting animals (faunisms) with which a
person has had close contact in the course of life. The representation of the animal world in
language, in particular in phraseological units, is connected with the tradition of pre-Christian
times, when man considered himself a part of nature, and nature itself was personified,
endowing the representatives of the plant and animal world with features characteristic of man.
Thus, over the years, different cultures and peoples have formed their own stereotypes and ideas
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about representatives of the fauna. Hence the phraseological units, which include the names of
animals that reflect certain human traits - be it hard work, be it loyalty, laziness, cunning, etc.
Modern German and Ukrainian zoosemisms, in which a person is attributed with an external
resemblance, character or behavior of animals, indicate the peculiarities of ancient mythical
thinking and totemic ideas (anthropocentrism). It is the "human factor"” of the linguistic picture
of the world (KoBanenko ta P3aesa, 2013, p. 33-34), where language captures information that
Is significant for a person.

Presentation of the main material. The material for our research was monolingual
and bilingual phraseological dictionaries from the German and Ukrainian languages. In the
process of sampling, a card index was compiled, which contains 395 phraseological units with
a zoo component in German and 470, respectively, in Ukrainian. In the process of analysis, it
was found that the national cultural specificity depends on what ideas a native speaker has about
an animal in the projection onto a person, what fragments of the experience were lexically
recorded, as well as to what extent these fragments are represented in a particular language in
in the form of integral priorities, images, symbols (associations and connotations). As it turned
out in the course of our research, the names of those animals with which a person had/has the
closest contacts, namely pets (Ukrainian: dog, cat, German: Hund, Katze), domestic animals
are characterized by ambiguity and phraseological activity in languages (Ukrainian pig, 0X,
horse; German Schwein, Ochse, Pferd, etc.). In the Ukrainian language, such a character trait
as stupidity is associated with a ram: like a ram in a pharmacy, like a ram at a new gate. In
German, this function is often performed by the zoonym Ochse (0x): dumm wie ein Ochse -
"dumb as a stump"; stur wie ein Ochse - "stubborn as a donkey"; den Ochsen beim Horn (bei
den Hornern) fassen (packen) - "take an ox by the horns"; Ochsen muss man schon aus dem
Wege gehen - "to grapple with a fool is to become a fool" (Kyaina ta ITpopouenko, 2005, p. 62).

Modern Ukrainian and German zoonyms, in which a person is attributed the external
resemblance, character or behavior of an animal, indicate the peculiarities of ancient mythical
thinking and totemic ideas (anthropocentrism). It is the "human factor” of the language picture
of the world, where language captures information that is meaningful to a person. Zoonymic
units can function as independent lexical units, and be included in the fold of various
phraseological combinations, idioms, sayings, where they can function as metaphors
(designation of a person, his character): walk a horse, eat a dog in something, etc.
Zoomorphisms can occur in the form of individual lexemes, as well as as a component of
zoophraseological units: wolf in Ukrainian. say: howl like a wolf - "predicament”; accordingly,
the synonym Hund in German. say: auf dem Hund sein (endure the extreme need).

For some zoonyms in the Ukrainian and German languages, a coincidence in the semantic
structure is characteristic of the image of the wolf as a symbol of cruelty and ruthlessness. For
example: Ukrainian: Reluctantly, the wolf ate the piglet; German hungrig wie ein Wolf - hungry
as a wolf. In two languages, the zoonym wolf expresses a negative, ironic-contemptuous
attitude towards a person with certain character traits that contradict the established morals and
values accepted in society, that is, this zoonym, a parallel is drawn between animal instincts
and animal behavior.

If you compare some symbols of the Ukrainian and German language communities, you
can find a number of the same generalized figurative meanings. For example, the zoonym fox
(lys) in two languages is associated with cunning: He speaks like a fox, but he holds a stone in
his bosom, In his eyes like a fox, but outside his eyes, like a devil; German: ein (alter) schlauer
Fuchs — an old, cunning fox, schlau wie ein Fuchs sein — as cunning as a fox.

The study of the semantic origin of animalisms showed that phraseological units with an
animalistic component have an anthropocentric orientation, that is, they describe a person by
the nature of his activities, emotions, feelings, psychological states, social position, etc. These
phraseological units reflect various aspects of the concept of "man™ and reflect cultural, social
processes of this nation (society). The specificity of the use of zoonyms to describe a person
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indicates that the linguistic picture of the world with its objectivity and integrity is an
interpretation of the world for each speaker. The presence of common and distinctive features
in the structures of zoonyms, the nature and content orientation of associations are determined
not by the properties of animals, but by their "life" in the national folklore-mythological and
literary contexts of each nation, the peculiarity of its worldview, as well as the similarity of
socio-historical conditions of life and general laws development of human existence.

During the research, attention was focused on the analysis of connotative meaning
phraseological units with an animalistic component. Connotation is the information embedded
in language units to express their subject-logical content. Connotation usually contains
emotional, expressive and evaluative components. Connotation components can appear
together in various combinations or be absent. The fifth component is imagery.

The connotative analysis of PhAK in the German and Ukrainian languages gave the
following results: out of the total number of analyzed phraseological units with an animalistic
component, a negative connotation is characteristic of 72% of the phraseological units in
German language and 41% in Ukrainian (Fig. 1). The share of neutral phraseological units with
a zoo component in the German language is 17%, in the Ukrainian language their number is
higher and is 26%. For the German language, the share of positive phraseological units with a
zoo component is 11% and refers to monotonous signs; in Ukrainian language, the share of
positive phraseological units with zoonyms is higher and makes up 33% of the 469
phraseological units with an animalistic component that we studied. The peculiarity that the
share of positive PhACs in the Ukrainian space is higher than in the German one can be
explained by the peculiarities of human perception of the Slavic world and its surrounding
nature. As for the German-speaking cultural space, we will try to explain the superiority of
negative animalisms through the affirmation of rationalistic methods in the explanation of
natural phenomena, in the higher, compared with the Ukrainian, socio-economic level of
development, and hence - in the interpretation of man as a being endowed with reason,
therefore, higher in comparison with an animal.

Percentage of PhAK
with a negative
connotation

PhAK ukrainian language {the most used: pig,
ram, cow, fly, snake, fox, turkey, wolf

PhAK german Binguage (the most used: cow, cock, cat,
monkey, peacock, goose

Fig. 1 Percentage of PhAK with a negative connotation.

Such PHACSs are considered neutral, which do not have a clearly expressed evaluation
component and which only state a certain anthropomorphic feature. In such FAK, the zoonymic
component is used for a descriptive description of a person's appearance, behavior or the
situation in which he got into, due to his resemblance to an animal. Neutral FAK most often
contain comparisons with exotic animals: glatt wie ein Aal sein; sich wie der Vogel Strauf3
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benehmet; act like a monkey; smell like a skunk (Fig. 2).

The percentage of
neutral FAK in Ukraine
and German languages

17%

PhAK german language (glatt wie ein Aal sein;
sich wie der Vogel StrauR benehmen)

@ PhAK Ukrainian language (act like a monkey)

Fig. 2. The percentage of neutral FAK in Ukraine and German languages.

Positive PHACs are much more common in Ukrainian than in German. Traits such as
diligence (fleiBBig wie eine Biene, emsig wie eine Ameise), intelligence (klug wie die Eulen),
agility and speed (flink wie eine Maus, munter wie ein Hirsch sein), innocence (unschuldig wie
ein Lamm), patience and endurance (wie die Katze immer wieder auf die Fiile fallen), bravery
(kithn wie ein Adler sein) are the most relevant. Such animals as ant, bee, nightingale, woodlark,
lamb, deer, eagle, hawk, deer, weasel (Ameise, Biene, Nachtigall, Heidelerche, Lamm, Reh,
Adler, Falke, Hirsch, Wiesel) are exclusively associated with positive features: (Fig. 3).

Percentage ratio of positive PhAK
in Ukrainian and German
languages

® Ukrainian language (ant, bear, bee, squirrel, owl,

falcon, fish, lark, dog, lamb, dog, lamb, lion,
nightingale, ox, sparrow, stork, dove)

® German language (Ameise, Biene, Lamm,
Adler, Falke, Hirsch, Wiesel)

Fig. 3. Percentage ratio of positive FAK in Ukrainian and German languages.

For representatives of the Ukrainian cultural tradition, such animals as ant, bear, bee,
squirrel, owl, falcon, fish, lark, dog, lamb, lion, nightingale, ox, sparrow, stork, dove are
endowed with positive traits. The list of most frequently compared traits is similar to that of the
German language and includes the following traits: industriousness (works like a black ox;
hardworking like an ant), courage and strength (strong/brave like a lion; strong/strong like an
eagle), patience and vivacity (living like a cat; Cossack - like a cat, if you don't throw it - it will
fall on its feet), magnanimity (I love my beloved like a dove), innocence (innocent like a lamb),
cheerfulness (cheerful like a spring lark), confidence and skill (walks like a fish in the sea; felt
like a fish in water).
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Conclusion and prospects for further research.

The conducted research gives reasons to summarize the following:

Phraseology is a complex and original phenomenon of human activity. The phraseology
reflects the long-term development process of the nation, the uniqueness of its mentality and
worldview. Phraseological units with an animalistic component are widely represented in the
Ukrainian and German languages and represent the linguistic picture of the world of these
peoples. The role of zoonyms in the formation of the linguistic picture of the world is
determined by the natural environment and historical development of the ethnic group, the
peculiarities of a certain culture.

On the basis of the conducted comparative analysis, it was established that the most used
animalisms in the composition of phraseological units in the Ukrainian and German languages
are animals with which a person has the most contact in everyday life - these are domestic
animals, and for both cultures these animals are almost identical, which is explained by similar
natural conditions (climate, temperature regime, etc.), ways of organizing life, managing a
household, etc. However, not all animals in the FAK in the two languages are equally endowed
with positive and negative traits, which we explain by the discrepancy in the levels of socio-
economic development and the way of perceiving the surrounding world in the Slavic and
German worldviews.

We see the prospect of further research in determining the level of PHAC equivalence
(full, partial, zero) in the Ukrainian and German languages, in expanding the connotative
analysis based on these and other languages to use the data in the process of translation from
one language to another.
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I'anuna AnToHIOK, Jling YepHui

KOMITAPATUBHUI AHAJII3 ®PA3EOJIOI'I3MIB 3 AHIMAJIICTUYHUM
KOMITOHEHTOM B YKPATHCBKIN TA HIMEIIBKIA MOBAX

Y npononosanomy oocnioxcenni npoananizoeano Gpazeonozizmu 3 AHIMATICMUYHUM

komnoneumom (PAK) na 6asi ykpaincvkoi ma Himeyvkoi mos. Bcmarnosneno, wo 3asHavenuti

MOBHULL NAACM € wupoKko npedcmaeﬂeHuM GpralHCbKlu ma Hl./l/lelx;bk'lu Moeax ma penpeseHmye

MOBHY KapmuHy c8imy yux Hapooie. Ponv animanizmie (300mimie) y gopmysanmi moeHoi

KapmuHu Cc8imy 3YMOGNeHA NPUPOOHUM  cepedosuleM, OCOOIUBOCMAMU COYIANbHO-
icmopuuno2o po3sumky ma Kyavmypu. Ha ocnoei nposedenoco xomnapamusnozo aHaunisy
KOHCMAamo8aHo, wo HAudiIb 8HCUBAHUMU 300HIMAMU 8 CKIAO0I (pazeono2iuHux 0OuHUYb 8

VKPAiHCbKIll ma HiMeybKitli MO8AX € MEAPUHU, 3 AKUM JI0OUHA HAUOLIbUE KOHMAKMYEANd Y
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NOBCAKOECHHOMY JHCUMMI — ye OOMAWHI Ma CEIUCHLKI MBAPUHU, NPULOMY 0151 000X KVIbMyp yYi
MBAPUHU € Matidce [OeHMUYHUMU, WO NOACHIOEMbCA NOOIOHUMU NPUPOOHUMU YMOBAMU
(knimam, memnepamypHuti pejcum i m. 0.), CRIIbHUMU PUCAMU BEOeHHS OOMAUIHbO2O
eocnooapcmea. Ilpome, ne eci meapunu 6 cknadi PAK y 06ox mosax € 00HaK080 HAOIIeHUMU
NO3UMUSHUMU A HE2AMUBHUMU PUCAMU, WO NOSACHIOEMO PISHUMU DIGHAMU COYIAIbHO-
EeKOHOMIYHO20 PO3BUMK) MAd CNOCOOOM CHPULIHAMMA HABKOTUUUHBO20 C8IMY Y C1108 SAHCbKIll ma
0aBHbO2EPMAHCHKIU Kapmunui ceimy. [lpakxmuune 3HauenHs OOCHIONCEHHA — 80AYAEMO Y
BUKOPUCMAHHI OAHUX ) Npoyeci BQUKIAOAHHA HIMEYbKOi MO8U K [HO3eMHOI, a MaKodic npu
nepekaaoi 3 0OHIEr MOBU HA THULY.

Knrwowuoei cnoea: ¢paszeonocis, @pazeonozizmu 3 aHIMATICMUYHUM KOMNOHEHMOM,
HAYioHAIbHA cneyudiKa, MO8HA C8IOOMICIb, KAPMUHA C8IMY, KOMNAPAMUBHUL AHATI3.
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OCOBJIMBOCTI BEPBAJII3AIIl KOHLENTY «BIMHA» B ITAJIIMCbKUX
OHJIAMH-3MI B KOHTEKCTI IOBHOMACHITABHOI'O BTOPITHEHHS POCII
B YKPAIHY (2022-2025)

Y ecmammi npoananizosano ninegicmuuni ocoousocmi epoanizayii KOHyenmy «GiluHa»
6 Imanitcbkomy meoiaduckypci Ha mamepiani OHAAUH-8UOAHbL Y KOHMEKCMI POCIliCbKO-
VKpaincokoi gitinu 2022-2025 pp. AkyeHmosaHo Ha MOBHUX 3ac00ax penpe3eHmayii KOHYenmy
«BILIHAY, 30KpeMa HA BUKOPUCMAHHI eMOYIIHO 3a0apeieHol 1eKCuKu, 0EHHOI Mmemagopuru i
memMamudHux OOMIHAHM BUCBIMIEHHS GiliHU. 3 ’C08AHO, WO IMANIUCLKI Media NepesadcHoO
iHmepnpemyloms nosHomacuimabne emopeHenHs P® sk «Hecnposokosamy acpeciioy,
npUOLAIOUU 0COOIUBY VBAZY 2YMAHIMAPHUM ACNEeKMAM (Kpu3i OidiceHYi8, GOCHHUM 310YUHAM)
ma eepoizayii cnpomugy Yxpainu. Pe3zynomamu 00cCniodcenHs no2audnionoms po3yMiHHS
MOBHOI penpeszenmayii KOHYenmy «8itiHa» 6 3apyOidCHUX media ma MONCYMb Cly2y8amu
RIOIPYHMAM OJis1 NOOANLUUUX CIYOTU Y 2aly31 NIHeGICMUKU GILIHU.

Knrouoei cnosa: xoHuenT «BiitHa», BepOamizallis, MeAiauCKypcC, iTaliiicbKi OHJIalH-
3MI, pociiicbko-yKpaiHChKa BiifHA.

DOI 10.34079/2415-3168-2025-18-32-124-131

IMocTtanoBka npobdaemu. KoHuenT «BiifHa» HAJISKUTHh 10 0a30BUX Yy KOJEKTHUBHIN
CB1IOMOCTI 1 BiIirpae KJIOYOBY POJIb Y MOBHOMY Bi10OpaskeHHI peaniii 30poiHUX KOHQJIIKTIB.
[ToBHoMacmiTabue BTOprHeHHs Pocii B YkpaiHy, sike posmouanocss y mrotomy 2022 p.,
CIPUYMHIIO Oe3NpeleIeHTHUH pe3oHaHc y cBiToBoMy Menianpoctopi (Papale & Solaroli,
2025). Jlns eBpomeHChKUX KpaiH 1€ CTaJo BUIPOOYBAaHHSM HE JIMIIE TOJITUYHUM, ajie |
iHpopMaliifHUM: Meia Pi3HUX JepXkaB BHUCBITIIOIOTh MOJIl BIMHM Kpi3b MPU3MY BIIACHHX
CYCIUIbHO-TIONITUYHUX KOHTEKCTIB. [Tasisd, 1110 TpaauLiiHo MiITpUMyBaja TiCHI 3B s13kH 3 PD,
ONMHUIIACS Nepesl BUKIMKOM 00’€KTHBHOTO BHUCBITJICHHS BIMHM Ha TJII MEBHOI BHYTPILIHbOT
nossipusanii normsigie (CimamoBa, 2024). 3 omHoro OOKy, 3HauyHa YacTUHA I1TaTiACHKOL
IPOMAJCHKOCTI Ta MOJITHUKYMY OJHO3HAYHO 3acyluia POCIHCBKY arpecito, MiATPUMYIOUH
VYkpaity; 3 IHIIIOTO — OKpeMi MOJITUKH Ta MeJia BUCTOBIIOBANN ckercuc 1moa0 poiai HATO Ta
caHkuid mpotu PO, mo 3Haimmo Bimobpaxkenns B 3micti 3MI (Cimamosa, 2024). V nux
yMOBaxX MOBHI 3aC00H, 3a JOIOMOTOI0 SKUX 1TaTChKI Me/la ONMUCYIOTh BiiiHY, HA0yBarOTh
0c00JIMBOI Baru, aJike BOHU (POPMYIOTh CyCITIIbHE PO3YMIHHA KOHQIIIKTY.

AKTyaJIbHiCTh  JOCTI/DKEHHS  3yMOBJIEHA HEOOXIJHICTIO BHUBYEHHS  MOBHOI
pernpe3eHTallii KOHIENTY «BiifHa» y 3apyOiKHOMY MeIiaJuCKypci, 30KpeMa B iTaliiCbKoMYy, 3
OrJIsiy Ha MacmTabu Ta HACHIJIKM pociiicbko-yKkpaiHcbkoi BiiHM. Ilompu 3HauHuii iHTEpec
HAYKOBIIIB 710 MpoOJIeMaTHKH BiiiHM B MeJlia, JIIHIBICTUYHI aclleKTH BUCBITICHHS KOHQIIIKTY B
ITaTIACHKIN TIPeci 3aIMIIAI0ThCS HEJJOCTATHRO JTOCIHIKEHUMH. AHaJI3 BepOaizaiii KOHIENTY
«BiffHa» JTO3BOJISIE BUSIBUTH JIOMiHAHTHI HApaTWUBH, I[IHHICHI aKIIEHTHU Ta PUTOPHYHI CTpATerii,
yepes ki itaniiiceki 3MI nonaroTe 1eit KoH@IIKT aynutopii. Takum unHOM, OCcTae npodiaema
BCTAHOBJICHHS CIEIU(IKM MOBHOTO BHPAKEHHS TOHATTS «BiHA» B ITANIMCHKUX OHJIAMH-
BHJIAaHHSX 1 3’sICYBaHHS 3B’SI3Ky MK MOBHUMH 3ac00aMH Ta 11€0JOTIYHUMU HapaTHBaMHU, IO
(bOpMYIOTECSI HABKOJIO BilfHHU.

Mertoro poOoTu € BUSBIEHHS OCOOIMBOCTEH BepOamizaiii KOHIENTY «BiHa» B
ITaMMCbKUX JIPYKOBAaHUX OHJIAMH-MeNla B KOHTEKCTI POCIMCHKO-yKpaiHCbKOI —BIMHU
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2022-2025 pp. [nst mocsSTHEHHS MOCTaBIEHOI METH HEOOXITHO PO3B’sI3aTH TaKi 3aBIAHHS:
1) oxapakTepu3yBaT# TEOPETHUYHI 3acajyd BHUBYCHHS KOHLENTY «BiifHa» Ta HOro MOBHOI
o0’exTuBaIlli B JUCKypCi (CIUparOYWch HA HAIpPAIFOBAHHS KOTHITUBHOI JIHTBICTUKH ¢
MEIaTIHTBICTUKH); 2) 3MIMCHUTH aHaJi3 JEKCHMKO-CEeMAaHTHYHMX Ta CTHJIICTUYHUX 3ac00iB
BUPAXCHHA KOHLENTY «BifHA» B ITANIWCHKUX OHJAMH-BUIAHHAX (KIIOUOBA TEPMiHOJIOTiH,
MeTadopuvHI MOJIEII, OIIHHA JIEKCUKA TOIIO); 3) BU3HAYUTH MPOBITHI TeMAaTHYHI (periMu Ta
HapaTHBH, 4Yepe3 sKi KOHLENT BIiWHU PpENpe3eHTOBAHO B ITANIHCHKOMY MeIialuCKypci
(rymaHITapHUM, TEOIMOJITHYHUN, EKOHOMIYHUH, 1J€OJOTIYHUNA Ta 1HII akIeHTH); 4)
MpOaHANI3yBaTH MparMaTU4HI aCTIEKTH MOBHOTO BHCBITJICHHS BIWHU (EMOIIIHUMI BILTUB HA
ayauTopito, GopMyBaHHS 00pa3iB CTOPiH KOHQIIKTY, TEPEKOHYBaIbHI CTpaTerii) Ta 3’sICyBaTH,
SK MOBHI 3aCO0M KOPENIOIOTHh 13 NPOYKPAiHCBKMMH YH TPOPOCIHCHKUMH TEHICHLISMU B
iTajiickkoMy iH(poOpMaliiiHOMY TpocTopi. BiamoBimHo A0 MeTH 1 3aBIaHb JOCIIIKCHHS,
00’€KTOM € CydYacHHMH ITamidChKUN MeMiaJuCKypC, MPUCBIYECHUH POCIHCHKO-YKpaiHChKiN
BiifHI, a MpeAMeTOM — JIHTBAJIbHI 3aco0M 1 NpuioMH BepOaiizallii KOHIENTY «BiifHA»
(mexcwuHi HOMiHALIi, MeTadopH, OI[IHHA Ta €MOILIHO 3a0apBieHA JEKCHKA, JUCKYpPCHUBHI
MapKepH TOIIIO).

AHani3 monepeaHix gociimkennb. [IpoOmemarnka MOBHOI pernpe3eHTalii BilHH
HAJIEKUTh 0 MUKIUCHUIUTIHAPHUX JOCTIIKEHb, IO MOEAHYIOTh KOTHITUBHY JIHTBICTHKY,
JUCKypC-aHalTi3 1 MeMiamiHTBICTHKY. OCTaHHIM 9acoM 3’ SIBUJIOCS YUMAJIO MPaIlh, MPUCBIICHUX
KOHIIENTY «BiifHa» B pi3HUX MoOBax 1 quckypcax (3inesuu, Kpacasina, 2017; Kosbactok, 2023).
30kpemMa, y3araapbHIOIOUM cydacHi HampaioBanHsa, JI. KoBOacrok (2023) Bim3Haudae
3pOCTalounii iHTepec K BITYM3HAHUX, TaK 1 3apyO01’KHIUX MOBO3HABIIIB J0 JIIHTBOKOTHITUBHOTO
aHaJizy BIHM Ta TMPOIMOHYE KOMIUIEKCHY METOAMKY IOCHI[UKEHHS IOTO KOHIENTy. Y
KOTHITUBHIM JIHTBICTUIII KOHIENT «BiliHA» pPO3IIAAAEThCA K OaraTOBUMIpHE MEHTAJIbHE
YTBOPEHHSI, [0 Ma€ PO3Tally’KeHy CTPYKTYpy Ta HoMiHaTHBHE noje (Bimpunncbka, 2017). Taxk,
T. Binbuunceka (2017) 3a3Hadae, MO KOHIENT BIiHHU MICTUTH Iy HU3KY CMHCIOBHUX
CKJIQJIHUKIB — BIJ 0a30BHX aKTaHTIB (BOPOI, COIO3HMK, BIHCHKO) J0 MOB’S3aHUX IOHSTh
(«O6uTBay, «00OpOHA», «KAMITYJALIS» TOLIO) — 1 XapaKTEPU3YEThCS CKIAJHOI CHUCTEMOIO
OLIIHHMX O3HaK. JIOCHITHUIIA MiJKPECIIoe, 0 B YKPAaiHCBKOMY T'a3€THOMY TEKCTI KOHLENT
«BiifHa» HaOyBa€ SCKpaBO HETaTHBHOTO 3a0apBJIEHHS Ta aKTyali3yeThCs 4epe3 MHOXHHHI
MeTadpopuuHi 00pazu (BuibunHceka, 2017). Cxoxi BUCHOBKH 3p00JI€HO 1 0JJ0 aHTJIOMOBHOTO
JIMCKypey: 30kpema, JI. bpocnasebka (2013) nocniguna koHuentT WAR B aHrI10MOBHIH KapTHHI
CBITY Ta BUsIBUJIA HOT0 (hpeiiMOBY opraHizallito, JOMIHaHTHI MeTaQOpHYHI MOJIeI (HallpuKiIal,
BilfHa sK OopoThOa 31 370M, BiffHa sSIK Tpa, BiliHa SK XBOpoOa) Il XapakTepHi JIeKCeMH-
penpesentant (bpocnascbka, 2013).

V ranmy3i KpUTUYHOTO JUCKYpC-aHalli3y Ta MEJIaNiHTBICTUKH JIOCIITHUKY MPUALISIOTH
yBary ToOMy, sIk pUTOpHKa BIfHY BUKOPHUCTOBYETHCS B MOJITUYHOMY Ta MEIIHHOMY HapaTUBax
JUIsl BIUIMBY Ha MacoBy cBigoMicTk. Knacuuni mpami Jx. Jlakopda 1 M. JIxoncona (Lakoff &
Johnson, 1980) 3akmanu miATPYHTS [UIs PO3YyMIHHA MeTaOpUUYHUX MoJienel BiiiHH,
MOKa3aBIly, 1110 MeTadopa BIMHM IIMPOKO MPOHU3YE MOBCSIKICHHE MOBIEHHS («argument is
war» Ta 1HII KOHLENTyalbHi MeTadopu). 3rogoM HAayKOBII HEOJHOPA30BO IOCIHIKYBAIN
BoeHHY MeTadopuky B 3MI (Kovecses, 2018; Charteris-Black, 2011). 3okpema, 3. Kosemieu
(Kovecses, 2018) mnaromomrye, mo MeniaJucKypc HacuueHM MeTadopamu BiiHH, sKi
BUKOHYIOTh HE JIMIIE CTHJIICTUYHY, @ ¥ KOTHITMBHY (YHKIIIO — CTPYKTYpPYIOTh PO3yMIHHS
CKJIaTHUX SIBUII Yepe3 BOEHHI 00pa3u. BoenHi metadopu MOXKYTh MaTH MOABIHHUM eMOIITHUI
e(eKT: 3 0IHOT0 OOKY, BUKJIMKATH I1THECEHHS], €THICTh («ONTBa 3a CBOOOAY» SIK MOOLTI3YIOUUit
JIO3YHT), 3 IHIIIOT'0 — HACHITATH CTpax 1 BIAYYTTS 3arpo3u (MeTagopu «60MOn», «BUOYXY» I10]10
€KOHOMIYHUX 4YM COLIaJbHUX KpHu3). TakuM YUHOM, JIHTBICTHYHI JOCIIIKEHHS
MiATBEPKYIOTh, 110 4Yepe3 MeTadopuyHi MOAeNi BIWHU Mefia 37aTHI MOCHIIIOBATH TEBHI
HapaTHBH Ta BIUTMBATH Ha cripuiHATTs ayauropii (Charteris-Black, 2011; Lakoff & Johnson,
1980).
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Bbesnocepennbo TeMy poCiiicbKO-yKpaiHChKOI BiliHM Y Melia BKe I0oYaly aHali3yBaTh
SIK 3apyODXKHI, TaK 1 yKpaiHchKi BueHi. 3okpema, C. [Tamane Ta M. Conapoui (Papale & Solaroli,
2025) 3aiiicannm ¢pperiM-aHaii3 iTaniicbKoi Mpecu Ta MONMITHYHOTO JUCKYPCY MEPIINX MiCALB
BiiiHM. BOHU BUSIBHIIM 11’ SITh KIIFOUOBUX (DpeliMiB iHTeprpeTalii KoHQIiKTY B ITamnii (30kpema,
TyMaHITapHHUH, eKOHOMIYHHH, OE3MEKOBHUI TOIIO) Ta 3aCBIAYMIIM, IO MEIIHHUN TUCKYypC OyB
BKpail HEOAHOPITHUM 1 MOJITUYHO MOJIIPU30BAHUM. 3 1HIIOTO OOKY, YKpaiHChKa JOCIITHULIS
A. CimamoBa (2024) 3ocepenuia yBary Ha BHCBITJIICHHI BIHHHM OJHMM 13 TPOBIAHUX
iTanmiicekuX BUIaHb — raszetoro La Repubblica. B 1i po6oti 3a3naueno, o La Repubblica Bix
NOYaTKy BTOPTHEHHS 3alpoBa/iiiia OKpeMy LIOJCHHY pyOpPHKY HOBHH, IPUCBSYCHY BiifHI, i
HANOBHMJIA 11 3HAYHHUM MAaCHBOM KOHTEHTY (MoHaja 7,7 THC. 3rajyBaHb KIIIOUOBUX CJIIB Ha
KIITAIT «BiliHaY, « YKpainay Toro 3a aBa micsii) (Cimamosa, 2024). KonteHT-aHai3 moKa3as,
mo B mosimomieHHsx La Repubblica maiiuacrime ¢irypyroTh Taki TeMaTH4Hi OJIOKH, SIK
«3ejieHCbKHIT, «OixkeHi», «Mapiymoby», «pociiicbki Bilicbka», «bBy4a» Tomo — T006TO
akKIeHT 3po0JIeHO Ha TYMaHITapHIM KpH3l Ta KOHKPETHUX emi3oaax arpecii (Cimamosa, 2024).
Boanouvac BuaHHs MPaKTHYHO HE THPAXKYE POCIHCHKHUX MPOTAraHIUCTCHKHUX KITIIIe Ha KIITaIT
«HALMCTU» — 1X YacTka MizepHa (MeHie 1% ny6J11Kau1H) (CimamoBa, 2024). Takum 4ynHOM,
OTJIAN JITepaTypHu 3acBiadye, IIO0 KOHILENT «BiifHa» B PI3HUX MOBax 1 MeiaJucKypcax
PENpe3eHTYEThCST Uepe3 CKIaJHy CHCTEMY MOBHHX 3ac00iB (TepMiHHM, MeTadopH, OLIHHY
JEeKCHUKY) 1 (peliMiB, sika BimoOpaxkae SIK YHIBEpCalbHI, TaK 1 KyJIbTYpaJbHO creluQidHi
cmucid. Opnak crenudika BepOamizamii LbOrO KOHIIENITY B ITalichbkuX oOHIAWH-3MI
notpedye NeTambHIIIOro BUBYCHHS 3 OTJIALY Ha OCOONMBI YMOBH, B SIKMX Itamis cnpuiimae
POCIiCbKO-YKpaiHChKY BiliHY.

Buk/ag OCHOBHOro marepiajay aociiikenHs. Jlo aHamizy 3alydeHO MaTepianu
MPOBITHUX ITANIHCHKUX JPYKOBAHUX OHJIAMH-BU/IaHb, 110 BUCBITIIOBAH MO1i BifiHH B YKpaiHi
npotsirom 2022-2025 pp. (30xkpema, La Repubblica, Corriere della Sera, La Stampa Ta inmmi
HOBUHHI MOpPTajM, SKi MalOTh JPyKOBaHE MOXOpKeHHs). Kopmyc mociimkeHHs CTaHOBISATH
1H(dopMalliifHI Ta aHAJIITUYHI CTaTTl, HOBUHHI CTPIYKM Ta PEAAKI[iIiHI KOJIOHKH, NMPUCBAYEHI
KJIIOYOBHUM I0/1isIM BiiiHM (mo4aTok BTopraeHHs 24.02.2022, 6utsa 3a Mapiynosb, 3BUIbHEHHS
XepcoHa, noaii B bydi, pakeTHi yiapH 1o yKpaiHCbKUX MiCTaX, MKHAapOJHa peakxilis TOLIO).
3aranpHuil 06cAr BuOipku — 01m3bKko 200 craTei.

Metoau nociigaxeHHs. 3aCTOCOBAHO METOJI KOHTEHT-aHaNI3y JJsi BHSIBIICHHS
YACTOTHOCTI KIIFOUOBHX CIiB 1 TEMAaTUYHUX KaTeropid, KOHUENTyaJdbHUH aHamiz — A
PEKOHCTPYKLIi CTPYKTypH KOHIIENTY «BiHa» Ta Horo suapa/mepudepii, METOA KPUTUUHOTO
JMCKYypC-aHalli3y — JUIsl IHTepIIpeTaltii 17Ie0I0r1YHIX HalllapyBaHb Y MOBJIEHHI MeJlia, a TAaKOX
€JIEMEHTH KUIBKICHOTO aHaizy (Ui MiApaxyHKy 4acTOTH MEBHUX JIeKCeM, MeTapOopHUYHHX
Mojienei). AHaii3 NpPOBOAUBCSA SIK BpPYYHY, TaK 1 3 BHUKOPHCTAHHSM CIIEIL1aJli30BaHOTO
nporpamHoro 3abesneueHHs (SketchEngine, HamioHanbH1 iTamiiicbki KOPIYCH) AJS MOLIYKY
KOHTEKCTIB BKMBaHHS JOCIHIJKYBaHOI JIEKCUKH.

Ki1r040Bi JiekcH4Hi penpe3eHTaHTH KOHLENTY «BiliHa». [Taniiicbki oHnaliH-Menia y
KOHTEKCTI BIMHM B VYKpaiHl aKTUBHO OINEpPYIOTh 0a30BOI0 BOEHHOIO TEPMIHOJOTIEL.
Hacamnepen 1ie cnoBa «guerra» (BiitHa), «invasione» (BTOprHeHHs), «conflitto» (KOHQIIKT),
«attacco» (Haman), «aggressione» (arpecis). Lli nmexcemu ckiamaroTh SAPO HOMIHATUBHOTO
MOJIS1 KOHIIETITY «BI1HHA 1 CITyTYIOTb JIJIsl TO3HAYEHHS caMoi BIHHU Ta KIIOUOBUX 1. Baxuso,
10 y’K€ Ha piBHI TepMiHoJIOTi] iTamiichki 3MI 3a1at0Th OIIHHUI TOH: MPAKTUYHO TTOBCIOTHO
POCIHCBKI il Ha3MBAIOTHCS «arpeciero» Ta «BTOPTHEHHSIM», IO MiJKPECTIOE HE3aKOHHICTb 1
HAaCWIbHULIbKUM xapaktep nii P®. [lng xapakTepuCTHKH BIMHM YacTo 3alydaroThCs
NPUKMETHUKH 3 SCKpaBO HETaTHMBHOIO CEMaHTHKOIW: «brutaley (KOPCTOKHI), «atrocey
(CKaxJIMBUU, JTIOTUN), «ingiustificatoy (HEBUNpPABIaHUI) — BOHU PETYJSPHO CYNPOBOKYIOThH
sragku npo Hamana Pocii («la brutale invasione russa dell’Ucraina» — «OpyTtansHe pociiicbke
BTOPrHEHHs B YKpaiHy» Ta iH.). TakuM 4MHOM, Ha piBHI 0a30BUX HallMEHyBaHb Ta €IMITETIB
ITaNiiChKUN MeniaucKype OJHO3HAYHO MapKye BiMHY $K 3710, arpecito, MOpYLIeHHS
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MDKHapOAHUX HOPM, (POPMYIOUH Y PEILUITIEHTIB 4iTKO HeraTUBHUK o0pa3 aiit Pocii. Lleit ¢akr
Y3TOJDKYETBCS 3 JAHUMH COIIOJIOTIYHMX ONHMTYBaHb: OUIBIIICTh ITANINIIB TMOKJIAIAI0Th
npoBuHY 3a KOHQIIKT Ha PO i crniBuyBatoTh Ykpaini (Melotti & Villano, 2024). 3a nanumu
nociipkenns Jx. Menorti ta I1. Bimmano (Melotti & Villano, 2024), iTamiicbka MOJIOIb Y
BUTPHUX aCOIliaIlisiX HA CTUMYJ «BiliHa» («guerray) Ha3zuBamna nepeaycim «Pocisy, «llyminy,
«cmepmby, «cmpax» — TOOTO arpecopa Ta €MOLIMHO-HEraTUBHI HACTIAKY, 110 MiATBEPIKYE
JIOMIHYBaHHSI HETaTUBHUX KOHHOTAIIH 1 OKyC Ha BUHYBATIi KOHQIIIKTY.

Metadopuuni odpa3u Biiinu. BiamoBimHo 10 KoHmenrtyaiabHOI Teopii Meradopw,
BillHA YacTO CIYTye JDKEpelbHOI0 cheporo Ui OMHCy IHIIMX SBHI (Hamp. «BilHA 3
MaHJEMI€I0»), aje 1 HaBIMaKu — MeJia IHTePIPEeTYITh caMy BIMHY dYepe3 3pO3yMuIl s
ayautopii MeradopuuHi Mozeni. B itamilicekoMy QUCKYypci Mpo BiliHY B YKpaiHi BHABICHO
HU3KY cTiikux Metadop. [lo-mepire, BiliHa TOMA€THCS SK CTHXiHE JIMXO: XYpHAIICTH
BXKUBAIOTh 00pa3W Ha KIITAIT «tempesta di fuoco» («BorHsHA Oyps» MPO MacoBaHi
O6ombapayBaHHs), «terremoto geopoliticoy («reonoiTUYHUN 3eMIIETPYC» TIPO HACTIIKU BIHHU
s cBity). LI meradgopu akUeHTYIOTh pamToOBiCTh, pYyHHIBHICTH BIHHM Ta i
HEKOHTPOJIbOBaHICTh JroAuHOI0. [lo-npyre, 3ycTpiuaeTbcs Metadopa BiiHH SIK XBOPOOU 4M
oTpyTH: «virus della guerra» («Bipyc BiltHW»), «veleno della propaganda» («otpyta
npornaranany) tomo. Taka meradopuka miaKpechatoe 3ryOHICTh BiIMHU JUIsl CYCHUIbCTBA, il
3MaTHICT  «3apasuTm» mpoctip. Ilo-Tpete, mnomynspHoro € wMeradopa BiliHH SIK
TeaTpy/BUCTABU: BXXUBAIOTHCS BUpa3u «scenari di guerra» («cueHapii BIHHW»), «featro
bellico» («Teatp BoeHHHX Aiit»). Ll KoHIeNTyami3alis ckopile HelTpaabHa, TeXHIYHA, aie
TaKO0X OTMOCEPEIKOBAHO MPHUITYCKAE, IO BiHA — 1€ TIEBHUI «CHEKTAKIb» JUJIsl CIIOCTEpiravis,
Jie KpaiHM BHCTYMAIOTh SIK aKTOPH 31 CBOIMU possimu. HaperTi, BapTo Big3HauuTH Metadopy
BIHM $K TpH/3MaraHHs: TpaIUIIIOTBCS BUCIOBUM Ha 3pa3oK «partita diplomaticay
(«aUIUIOMaTHYHA Tpa/apTisy MIOA0 MEePEeMOBUH) M «gioco di poterey («rpa BIaam» MO0
MPOTUCTOSIHHA BEJNMKHX JiepkaB). Taki MeTagopu Jemo MOM’ SKIIYIOTh CIPUHHATTS
KOH(JIIKTY, BIIMCYIOYHM HOTO B PaMKHU 3MarajibHOCTI, CTPATEr1YHOr0 3MaraHHs, aje BOJAHOYac
BIIIANISAIOTH BiJl pealibHUX JIIOJCHKUX cTpakaaHb. O1xke, MmetagopuuHi Mozeni, 3adikcoBaHi B
ITamCbKUX Mefia, JOBOJI THUIOBI Ui BOEHHOIO JUCKYpcy (BOHHM BijoOpaxeHi U y
aHIJIOMOBHMX Me€Jlia 3a JaHUMH IHIIMX JOCTiKeHb — mop. bpocnasceka, 2013; Kovecses,
2018). Ix BUKOpHCTAaHHS y TEKCTaX CIIYKMTh PI3HUM IiIsAM: 0Hi MeTadopH (CTUXis, XBOpoOa)
HiICUIIIOIOTh HETraTUBHE CTABJICHHS 10 BilfHU, 1HII (Ipa) — BAKOHYIOTh pajillie MOsICHIOBAIbHY
(GYHKII0, JO3BOJISIOYN ayAUTOPIi OCMUCIINUTHU CKJIa/IHI IPOLIECH Yepe3 3HaOMI MOHSATTS.

TeMaTH4Hi aKIEHTH Ta HApaTUBH. Y pe3ysbTaTi aHali3y MyOiKalii BHOKPEMIICHO
KIJIbKa MPOBITHUX TeMaTHUYHHUX (peiimiB, dyepe3 ski itanicbki 3MI po3kpuBaroTh KOHLENT
BiiHU. [lepmmii — rymanitapumii ¢peiim, 30cepe/KEHHI Ha CTpaKIaHHSIX LHUBUIBHOTO
HaceJeHHsd, TeMi ODKEHIIB, BOEHHUX 3JI0YMHAaX 1 mnpaBocyani. Hampuxman, mmpoxo
BUCBITIIOBanuCs Tparenii B Mapiynom ta Bydi, moTOKM yKpaiHChKMX ODKEHLIB 10 €BpoIw,
TeMaTuKa nputarHeHHst PO no BianoBinanbHOCTI («crimini di guerray, «genocidio» — «BOEHHI
3IIOYMHIY, «TEHOLU» YacTo (GIrypyroTh y 3aroyioBkax). Uepes meit ¢peiim BiliHA MOCTa€ SK
rymMaHiTapHa karactpoda, ne Ykpaina — )kepTBa, a CBITOBE CIIIBTOBAPHCTBO Ma€ MOPAJIbHHMA
000B’s130K JonoMorTu. pyruit ppeiim — reonoitTuaHMii/0e3meKoBMil, 1110 aKIIEHTYE 3arpo3y
JUIsS. €BPOTIEHCHKOI Oe3MeKH, MPOTUCTOSHHS JeMOKpaTiii 1 aBTopuTapuszMy. B pamkax 1poro
HapaTHBY BiliHA PO3TIISAAETHCS SIK HAma] Ha CUCTEMY MDKHApOJHHX TIPABHIL; KYPHAIICTH
3rajlyloTh Mpo MOBEpHEHHs BifHKM B €Bporly Brepiue 3 4yaciB J[pyroi cBiTOBOi, MOPiBHIOIOTH
[Tyrina 3 AWKTaTOpaMu MHUHYJOTO. YacTo B)XHBAEThCS PHUTOPUKA 3aXHCTy €BPOIMEHCHKUX
[IHHOCTeW, CBOOOMM: HamajJ Ha YKpaiHy MPHUPIBHIOETbCA 10 Hamaay Ha Bech 3axig. Sk
BisHavaroTh C. [lamane ta M. Comapom (Papale & Solaroli, 2025), B iTamiicekomy
nyOIiYHOMY TUCKYpCI 3arajioM JOMiHYBalld came T'yMaHiTapHi Ta O€3MeKOBi aCIeKTH BiWHH,
TOJ1 SIK 1/1€0JIOT1YHI MUTaHHS (HAIPUKIIAJ, TPUPOJA MYTIHCHKOTO PEXHUMY) BIAXOAMIU Ha
npyruit miaad. Tpetiit Gppeiim — ekoHOMIYHUIA, 3 POKYCOM Ha HaCHiKaxX BiHU 111 EKOHOMIKH:
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€HepreTM4yHa KpH3a, 3pOCTaHHsS LiH, caHKUii. Mesia aKTUBHO BXXKUBAIW TEPMIHH «Crisi
energetica» («eHepreTuyHa Kpusa»), «shock economico» mono BiHH. XodYa mel ¢peim
CTOCY€ThCSI HE CTUIbKM O0MOBUX i, BIH BIUIMBA€E HA 3arajbHE CIPUHHSATTS BIfHH K YMHHUKA
robanbHOT HecTabiIpbHOCTI. YeTBepTuld MOMITHUN (hpeliM — BHYTPIIIHbOMOJITHYHMM, aye
BiH HasBHUI MepeBakHO orocepenkoBaHo. Sk 3aznavae A. Cimamona (Cimamosa, 2024),
La Repubblica ta Hu3ka IHIIMX NPOBIJHUMX BHIAHb HAMAaraJlucs HE aKLUEHTYBAaTH yBary Ha
CYIEepEeWINBUX BHYTPIIIHIX YKPAaiHCHKUX MUTAHHAX (HAIpP. TEMi KOPYMIii YM MOMITUYHUX YBAP
B YkpaiHi). [le MOHa pO3LIHUTH K CBIJIOMO MPOYKPATHCHKY 1H(GOpMAIIIITHY CTpaTeTiio: Meaia
(GopMyIOTh TO3UTUBHUH IMI/K YKpaiHU SIK )KEPTBU arpecii 1 HOCis €BPONEWChKUX IIIHHOCTEH,
YHHMKAIO4U TeM, 110 MOTJIM O 3MEHIIMTH eMIaTiio ynTadiB. HaTomicTh yBara 30cepe/pkyeTbes
Ha 00pasi mpe3uaeHTa 3elIeHCHKOTO Ta IHIIMX YKPaiHCBKUX JIJEPIB SK «HOBHUX CHMBOJIB
rymaHictTuaHuX miHHoctei» (CimamoBa, 2024). Taka repoizalliss yKpaiHCBKOTO KEpiBHHUIITBA
CYIIPOBOJIKYETHCS YACTUM IIMUTYBAaHHAM €MOLIMHUX 3BEPHEHB 3€JIEHCHKOTO 0 MIKHAPOIHOI
CHUIBHOTH, MIJKPECIEHHAM HOro My»HOCTI Ta OPaTOPCHKOTO TAJIAHTY.

BapTto 3a3HaunTH, 0 TOHAIBHICTh ITATIMCHKOTO MEAIaIUCKypCy MIOAO BIHHM MOXHA
OXapaKkTepU3yBaTH K CHIBUYTIMBO-NIIATPUMYBAIbHY 100 YKpPaiHU Ta pi3KO OCYUIUBY 100
arpecopa. LI TeHIeHIIis MPOCTEKYETHCS B JOOOPI JIGKCHKH (K OIMHUCAHO BHUIIE, POCIHCHKI CHITU
MO3HAYAIOTHCS IEPEBAKHO K «OKYHNAHTU», «arpecopu»), y HIUTYBaHHI €KCIEPTIB 1 OUEBU/ILIIB
(mpiopHUTeT HagA€THCS CBIAUEHHAM PO 370uuHH PD, 3asiBaM 3axiIHUX JIiAEPiB PO MiATPHUMKY
VKpaiHH TOIIO) Ta Y BHCHOBKaX, sSIKI NPONOHYIOTbCS ayAuTopii. TakuM 4YMHOM, KOHLIENT
«BifiHa» B iTamiichbkuX oHIaitH-3MI BepOami3yeTbes mepeayciM depe3 mpusMy 0opoTe0u 3i
3JI0M Ta 3aXUCTY >KEePTBHU. [Taiiiicbka npeca onucye MOTOYHY BilfHY K OMTBY 3a J€MOKpPAaTHUYHI
[IHHOCTI, ¢ YKpaiHa — ¢oproct muBini3aiii, a Pocis — mkepeno HeBHIIPaBIaHOi )KOPCTOKOCTI
(CimamoBa, 2024). IToaibui HapaTUBU He yHIKalnbHI s ITamii — iX MOXHa MPOCTEKUTH 1 B
IHIIMX 3aXiTHUX MeJia, omHaK B ITamii mi cMuciu 3a0apBiieHi e i BHYTPIIIHBOIO JUCKYCIER0
Opo poib KpaiHu: A iTamiiiiB BiiiHa cTana BUNPOOYBaHHSM IXHIX BJIACHUX LIHHICHUX
OpIEHTHPIB Ta 30BHIMIHBOMOMITHYHUX cummnartiii (Papale & Solaroli, 2025).

OTxe, 3arajibHa KapTHHA 3AJIUIIAETHCS TAKOO, IO BepOai3allisi BiiHU B ITaNIiCbKOMY
JTUCKYpCl CIyrye 3aco00M KOHCOJIJAIli MPOYKPaiHCHhKOTO KOHCEHCYCY: Yepe3 MOBY
H1AKPECIIOIThCS CIIIBHI AJIS ay IUTOPil F'yMaHICTUYHI IIHHOCTI (CIIBYYTTS, CIPaBEAJIUBICTD ),
YTBEPKYETHCA TyMKa TMPO HEMPUITYCTUMICTh arpecii Ta ¢opMmyeTbes o0pa3 YKpaiHu sK
«CBOE€1», OIM3BKOI 10 XYy Hallii, 110 OopeThes 3a criibHi i1eanu ceodboau (Melotti & Villano,
2024). BinnoBigHO, KOHLENT «BiliHa» Ha0yBa€ y IbOMY JMCKYPCl YITKO OL[IHHOTO, €EMOLIHHO
HAaCUYCHOI'0 HANOBHEHHS: II€ 3aBXIU 370, Tparelis, BUKIMK, SKHH MOTPIOHO 3107aTH
CHUIBHUMHU 3YCHJUISIMU IIUBLII30BaHOTO CBITY.

BucnoBku. IlpoBeneHuii aHami3 M03BOJUB BHUOKPEMUTH HU3KY XapakTEPHUX PHUC
BepOatizanii KOHUENTy «BiHa» B iTadiiicbkux OHIAaHH-3MI y KOHTEKCTI poOCIHChKO-
yKpaiHcbKkoro KoH(pmikty 2022-2025 pp. Ilo-mepie, BCTaHOBJIEHO, IO ITaNiMCHKUN
MeiaucKypc OJHOCTaiHO 3acymkye arpecuBHi Jii P® yxe Ha piBHI 0a30BMX HOMIHALIM:
BiifHA TO3HAYAETHCS K «BTOPTHEHHS», «arpecis», 0 MICTUTh HETaTUBHY OIIIHKY 1 SIBHO BKa3ye
Ha BUHYBaTId KOHQuKTy. [lo-nmpyre, JeKCHKO-CEMaHTHYHE IOJie KOHLENTY «BiliHa» B
ITAMMCHKUX MeJla OXOIUTIOE IIMPOKHM CHEKTP OJWHUIL — BiJ HEHTpaiabHOi BIHCHKOBOT
TepMiHoJOrii (BiifHa, KOH(IIKT, HACcTyM, (GPOHT, apMist) O ACKpaBo 3a0apBIEHOI eMOLIHHOT
JIEKCUKU («KOPCTOKHM Hamany», «KpuBaBa OliiHs», «OpyTanbpHa arpecis» Tomo). Lle cBinuuth
po NO€AHAHHS iH(pOpMalliifHOI Ta BINIMBOBOI (PYHKIIIII MOBU: MeJlia HE JIUIIIE MTOBIIOMIIAIOTH
npo (akTH BifiHY, a i MparHyTh BUKJIUKATH Y YUTaya MOpaIbHY OLIIHKY, €MIaTiio, 00ypeHHS.
[To-TpeTe, KITIOUOBY pOJIb y peripe3eHTallli BiiiHU BiairpawoTs MetadopuyHi Mojeni. Itanilicbka
rpeca OMUCYe€ BiHY uepe3 MmeTadopu CTUXIMHOTO JTMXa, XBOPOoOHU, TeaTpy Ta rpH, KOXKHA 3 SKUX
BUKOHY€ IEBHY KOTHITMBHY 1 MparMaTHuHy posib. MeTtadopa cTuxii Ta XBOpOOH MHiACHIIOE
HEraTMBHE COPUMHATTS BIHHU 5K SBUILA PYHHIBHOTO 1 HEHOPMaJIbHOTO, TO1 SIK MeTadopa Ipu
Yy TeaTpy JOINOMarae€ CTPYKTYPYBaTH PO3YMIHHS TEOMONITUYHHUX IPOLECIB, X0Y 1 JEnio
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BIJICTOPOHIOE Bif peaniii BiiiHU. I[lo-yeTBepre, aHami3 TOKa3aB, MIO ITATIMCHKI Mefia
BHUCBITJIIOIOTh BIHY MEPEBAXHO B paMKaxX T'yMaHITapHOTO 1 IIIHHICHOTO HapaTHWBIB: yBara
30Cepe/KeHa Ha CTPa)KIaHHSX JIFOJCH, OpYIIeHHI HOpM, 00poTh0i 3a cBoboay. Lle hopmye
00pa3 BiifHH K 00pOTHOM 100pa 31 3710M, e YKpaiHa yocoOJr0e CTOPOHY JA00pa 1 3aXHCTy, a
Pocist — mxepeno 31ma Ta xaocy. Takuil auckypc, (pakTHYHO, CTBOPIOE MPOYKPATHCHKHIA
KOHCEHCYC y CYCIIJIbCTBI.

[lepcriekTHBY MOJAIBIIUX JOCTIIKEHbh BOAYaeMO y PO3LIMPEHHI eMIipudHOi 0asu
(aHaumi3 OULTBIIOTO KOJIa ITATIHCHKUX Melia, 30KpeMa TEJICHOBHH, COIIAJIbHUX MEpPEeX) Ta Y
nopiBHsuIbHOMY acniekTi. LlikaBuM € 3icraBieHHs BepOamizalii KOHLENTY «BiifHa» B
MeJiaUCKypCl pi3HUX KpaiH — Hanpukia, [tamii ta iHmmx nepxaB €C, abo K MOPIBHAHHS 3
YKpaiHCBKUM MEIIaIuCKypCOM — 3 METOI0 BHUSIBUTH HAIllOHAJIBHO-KYJIBTYpPHY cCrenudiky
MOBHOI pernpe3eHTalii BiitHu. OKpiM TOro, BapTO 3BEPHYTH YBary Ha JiaXpOHHUH acCIeKT: sIK
3MIHIOBAaBCS JIUCKYpC 1 TOHAJBHICTH ITANIMCHKUX Menia BiJg mouyaTky aHekcii Kpumy Tta
BTOprHeHHS B 2014 p. 10 HACTYMHUX €TamiB BiiiHU (MOKJIMBO, 31 CIUIECKAMHU yBard IIij 4ac
KIIFOYOBHUX TOIiH 1 IEBHOIO BTOMOIO ayIuTOpii 3 yacom). Iloganbime nociikeHHs IUX MUTaHb
CHPUATHUME TJIMOIMIOMY PO3YMIHHIO TOTO, SIK Yepe3 MOBY Mac-Melia KOHCTPYHEThCsS 00pa3
BIfHM Ta BIUIMBAaE Ha CYCHUIBHY CBiJIOMICTh, @ TaKOX PO3IIMPUTH 3HAHHS ITPO MOBHO-
MEHTaJIbHI BUMIPH Cy4aCHOTO BOEHHOTO IUCKYPCY.
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PECULIARITIESOF THE CONCEPT "WAR” VERBALIZATION IN ITALIAN
ONLINE MEDIA IN THE CONTEXT OF RUSSIA’S FULL-SCALE INVASION OF
UKRAINE (2022-2025)

This article examines the verbalization of the concept «wary in Italian online media in
the context of Russia’s full-scale invasion of Ukraine (2022-2025). It aims to elucidate how
Italian newspapers have linguistically constructed the concept “war” and to what extent these
representations shape public perception of the conflict. The research addresses specific
questions about the lexical choices, metaphors, and narrative strategies employed in war
coverage, as well as their role in framing the conflict and conveying evaluative stances.
Methodologically, the study is grounded in qualitative discourse analysis of a corpus of articles
from leading Italian online newspapers (11 Messaggero, Il Giornale, 1l Sole 24 Ore) covering
the war, allowing for an in-depth examination of language use across different outlets.

The analysis is based on theoretical frameworks of media discourse, conceptual
metaphor theory, concept theory, and war linguistics, providing a multidimensional lens for
interpreting how media language reflects and shapes the concept «wary. Key findings reveal
that Italian media employ a rich repertoire of linguistic means to portray the war. There is
extensive use of evaluative and emotionally coloured vocabulary — for instance, characterizing
events as a «brutal invasiony, «unprovoked aggression» or «humanitarian catastrophey, which
serves to demonstrate empathy, outrage, or other emotional responses in the audience.
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Journalistic discourse in these media outlets frequently incorporates vivid metaphors and
analogies that frame the conflict in varied ways: war is depicted, for example, as a catastrophic
force disrupting Europe, or a ripple effect causing «shockwavesy in global affairs. Such
metaphorical and narrative representations help the media contextualize the war’s significance
and moral dimensions for readers.

The narratives identified in the Italian press often highlight Ukraine’s resistance and
suffering, unequivocally condemning the Russian aggression and rallying support for the
Ukrainian cause, at the same time, a parallel emphasis on the war’s implications for Italy —
from economic consequences (energy crisis, inflation) to the nation’s calls for diplomacy and
peace — reflects a distinctive national perspective. Indeed, the coverage exhibits a degree of
ambivalence and diversity in focus: while many reports stress solidarity with Ukraine and the
defense of democratic values, others give prominence to themes of de-escalation and
negotiation, mirroring internal socio-political debates within Italy. This demonstrates how
Italian media framing is shaped by the country’s historical pacifist currents, geopolitical
considerations, and domestic priorities, yielding a media discourse with nationally specific
characteristics during the Russia—Ukraine war. The study underscores the pivotal role of
language in shaping the public’s understanding of war. The Italian media’s evaluative word
choices, emotional tone, and framing strategies significantly influence the reader’s perception
by highlighting various aspects of the conflict and infusing them with subjective meaning.

These findings carry important sociopolitical implications: the way war is talked about
in the press affects public opinion and policy discourses, either bolstering public support for
foreign policy measures or fueling scepticism and calling for peace. From a scholarly
perspective, this work contributes to media linguistics and conflict discourse studies by
illuminating how the abstract concept «wary is given concrete form in national media
narratives. It demonstrates the interplay between linguistic representation and societal context,
and it opens avenues for further research — for example, through comparative analyses of war
discourse in different countries’ media tracking how the language of war evolves as the conflict
unfolds.

Keywords: concept  “war”, verbalization, media discourse, Italian press,
Russian-Ukrainian war.
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THUIOJIOTISI MEJAIMHOI'O TEKCTY IK OCHOBA ®OPMYBAHHSA
MEIIMHOI TPAMOTHOCTI

Poszsumox meditinoi epamomnocmi cyyacnoi yugpoesizoeanoi 10OuHU € aKmyaibHUM
NUMAHHAM Y 000y akmuenoi yugposizayii ycix cgep nr00cbko2o dcumms ma 3a YMOsu
niosuwents. poni media y NoecaKoeHHoMy ocummi. Media napaszi axmueno @opmyroms
NONIMUYHY mMa CYCHiIbHY OYMKY, CHPUsOMb PO3BUMK)Y (DIHAHCOBUX, eKOHOMIYHUX,
0COOUCICHUX NO2TA0I8 NEPECIYHOI TI0OUHU, | MOMY NOMPeOYIOMb PemMeNbHO20 8USUEHHS 3A015
moeo, wob oceiveHa N0OUHA 8MINA BIOPIsHAMU hakmu 6i0 CyOdiCceHb, HAOYBANA HABUYOK
BUABIIEHHS MAHINYJIIMUBHO20 AOO0 Peliko8020 KOHMEHMY, AKMUBHO 080100I8AA eEeKMUBHUMU
NPULOMAMU KOMYHIKAMUBHOT 83A€EMOOI].

Meoiazpamomuicms napasi € He npocmo KOMNemeHyieio, a Ha2aibHo Nompeodoro, ujo
00380JI51€ BLILHO OPIEHMYBAMUCS ) MEOIUHOMY NPOCMOPI I He «2YOUMUCSY Y 8eIUKIU KilbKOCHI
iHGhopmayii, po3ymilouu, wjo He MONCHA 0E30YMHO CnoddCueamu yce me, wo meopemudHo
3Haxooumvcs Hapasi y meoilniu niowuni. Came momy 8 ymosax 30i1buleHHs MONCIUBOCEl
OMPUMAHHSL HECKIHYEHHO20 [HGOPMAYiiHO20 NOMOKY, ¥ MOMY YUCIHI HAGIMb He BUX00AYU 3
00MY, NIOGUUYEMBCA NOMEHYIAN 3a2PO3, AKI MOJNCYMb YeKAMU CYHYACHY MON00Y JHOOUHY K
NCUXONO2IYHO He3PIy 0coOucmicms nio 4ac MeoitiHoi KOMYHIKayii.

Knrouoei cnosa: ingpomediiina epamomuicmo, inghopmayitina epamomuicms,; KpUmuuHe
Mucnenns; mediaocgima, mediacpamomuicms, yugposa besnexa.

DOI 10.34079/2415-3168-2025-18-32-132-143

IlocranoBka mnpo6JieMH Yy 3arajibHOMY BHUIVISAI Ta 3B’S30K i3 BaKJIUBHUMU
HAYKOBHUMM Y¥ NPAKTHYHUMM 3aBAAHHAMH.

B emoxy mm¢poBi30BaHOTO CyCHUIHCTBA BKpail BaKIMBOIO HABHUYKOIO CTA€ 37aTHICTH
JFOAMHU IO KPUTHYHOTO MUCJIEHHS, @ 0COOJIMBO rOCTPO MOCTAE HEOOXIHICTh OYTH KPUTUYHUM
1o 1HpopMallii, sika OTPUMYEThCSA LUIIXOM MEIINHOTO MPOCTOPY; Ba)JIMBO HAOYTH YMIHb
BIJIPI3HATU (DAaKTU BiA CyMKEeHb, HABUYOK BUSBJIEHHS MaHIMYJISATHBHOro abo ¢eiikoBoro
KOHTEHTY, a TAaKOK OBOJIO/IITH MpUlOMaMK KOMYHIKaTHBHOI B3a€EMO/Ii.

VYMIHHS CTBOPIOBATH, PO3MOBCIO/IKYBAaTH, 1HTEPIIPETYBAaTH, aHAJII3yBaTH i OLIIHIOBATH
MEeJIaTeKCTH PI3HUX BUIB 1 XKaHPIB cTae OyKBaJIbHO HEBiJ] €MHOIO YaCTUHOIO 1H(pOMEIiIHOT
TPaMOTHOCTI, OCKIIBKM CydacHa OCBIYEHA JIIOJAMHA HE Ma€ aHi IpaBa, aHl MOXKJIUBOCTI
3aJMIIATHCS OCTOPOHb iH(pOpMAaIiMHUX MeianoTokiB. Bennka kinpkicTh 1HGOpMAaLii M0aHS
MOTJIMHAETHCA ITU(POBI30BAHOIO JIIOJUHOIO, aJi€ JIMIIE HEBETWKHH BIJICOTOK ii € MIIHCHO
NpaBIUBOIO Ta KOpHcHOM. 1100 He MOTOHYTH B iH(pOpPMaLIHHOMY ITPOCTOPI, JTIOANHA TOBUHHA
MOCTIMHO MIJABUILYBAaTH DPIBEHb MEAIMHOI IPaMOTHOCTI, 1 TUIOJIOTiA MEIIHHUX TEKCTIB €
BO)XJIMBOIO YAaCTHHOIO 1H(OpMaliiHOI OCBIYEHOCTI. AJDKE JIOAMHA, IO BMIE€ PO3PI3HATH
MeAifHI TeKCTW 3a iX NpHU3HAYEHHSM, CTPYKTYpOlo, KaHalaMu Mepeaadi iHQopmarii,
parMaTUYHUMU, CTHIIICTUYHUMH, QYHKIIOHAIBHUMHU OCOOJIMBOCTSAMH, @ TAKOXK 13 TOUKHU 30pY
crnoco0y BiJIOOpakeHHsS JIHCHOCTI, KOTHITMBHHMX CTpaTeriii, HAcTaHOB aJpEecaHTIB Ta
3MATHICTIO iX CHPUHHATTA IUIBOBOIO AyJUTOPII0, TaKOX 3yMi€ TIPYHTOBHO BIJIPI3HUTH
¢elikoBuit a00 MaHIMYISTUBHUI KOHTEHT BiJ BIaCHE HOBUHHOTO 1H(OPMAIIfHOTO MOTOKY.

AHaJIi3 OCTaHHIX J0C/Ti/ZKeHb i myOJTikamii.

Yumano MDKHApOAHMX JOKYMEHTIB Hapas3l persiaMeHTYIOTh KOHIIENTYyallbHI 3acaju
MENIaoCBITH Ta PO3BUTKY I1H(POMEAIHHOI TI'pPaMOTHOCTI HaceleHHs, 30Kpema JOKYMEHTH
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FOHECKO, 1o Toro >, Ha3BaHi MUTaHHs perynioloTs Crparterii po3BUTKY iH(POpMaLIHHOTO
cycninbecTBa B Ykpaini 2013 poky, VYka3z Ilpesmmenta Vkpainu «lIpo Jlokrpuny
iHpopmaniiinoi Oe3znekn Ykpainm» 2017 poky Ta Konueniist ynpoBaJyKeHHS MEIIaOCBITH B
VYkpaini 2010 poky (y HOBI# penakiii 2016 poky).

[lomo po3BUTKY MemiiHOI rpaMOoTHOCTI, TO y XXI CTONITTI 1€ MHUTAaHHS AKTHBHO
BHUBYAJIOCS HHU3KOI0 SIK 3apyODKHUX, TaK 1 BITUM3HSHUX BYCHHX, a caMe: JOCHIJKCHHS
Me1iarpaMOTHOCTI SIK COIlioKOMYHiKauiiiHoro (penomena BuByanu XK. bopuisp, M. Makiioes,
E. Toddnep, IO. Xabepmac, M. Jlopom, H.3paxkercbka, A.Tkauyk, C.TposH, i1,
JOCIIJKCHHS TUIAKTUYHUX MIIXO0AIB 10 (POPMYBaHHS MeIiarpaMOTHOCTI y MOJIO/II HaJeXaTh
TakuM HaykoBLsiM, sik ['. Bomomiko, O.I'opoaenwka, H. I'pona, M. Jlpyuuisik, B. IBaHOB,
T. IanoBa, M. Kopomatauk, O. Kyuepyk, IO. Hanupaiiko, H. Huukano, O. CemeHor,
I'. OnkoBuy, H. [Tonomapenko; 30kpema, O. 'opoaenpka, H. I'pona, M. Ipyuusk, B. IBanoBa,
M. Koponarauk, O.Kyuepyk ta H.IloHOMapeHKO OOIDYHTYBaJd y CBOEMY HAyKOBOMY
JOpoOKy acmekT ¢hopMyBaHHS 1H(GOMEAIHOT rPaMOTHOCTI B 3/100yBadiB cepeaHbOI Ta BUILOT
ocsitu ([Jpymuisik, 2022).

B. bukoB, M. Xangak, M. Octoxina, O.Cemenor, O.YopHoyc Ta iH. CBOro Hacy
BUOKPEMIIIN 3arajlbHOTEOPETUYHI 3acaiu (popMyBaHHS CyCIiJIBHOI iH(OMEAiarpaMOTHOCTI,
chopMyBaBIIH i1 3B’SI30K 13 HOHATTAMHU CYTO MEIIHHOI IPaMOTHOCTI Ta iH()OpMaLiiHOT OCBITH.

Po3kpuin y cBOIX JOCHIIKEHHSIX MOXKIIUBI [UISXH BUKOPUCTAHHS MEIIaOCBITH 3715
dbopMyBaHHS BKa3aHOTO BUIY T'PaAaMOTHOCTI y MOJOIIXKHOMY CEPEIOBUII TakKi HAyKOBII, SK
€. ApxinoBa, /. baunncekuit,  O. Bonomentok,  JI. Topoguuua,  JI. KynbpunHchbKa,
1O. Mipomnnuenko, JI. HaiinbonoBa, M. OnbxoBuk, O. lllyneBuu (I'opoanuua, OnbXOBUK,
lepryns, 2020), nortmunumu € mnpani [. OnkoBuu, O. Cemenixinoi, O.Cemenor Ta
I. CmexkaniHoi.

CporosHi MeAiarpaMOTHICTh — HE TPOCTO KOMIIETEHIIis, a HarajdbHa moTpeda, Mo
JI03BOJISIE BUILHO OPIEHTYBATHCS Y MEAIMHOMY MPOCTOPI 1 HE «TYOUTUCSA» Y BEIUKINA KUTBKOCTI
iH(dopmalii, po3ymiloud, 0 HE MOXKHA O€3MyMHO CIIOKMBAaTH yce Te, 10 TEOPEeTHYHO
3HAaXOJUThCS Hapasi y MeailHii miomuHi. CamMe TOMy B yMOBaXx 30UIbIIEHHS MOKJIMBOCTEH
OTPUMAaHHS HECKIHYEHHOI'O MOTOKY 1H(opMallii, y TOMy YHCIl HaBITh HE BUXOJAYH 3 JIOMY,
HiBUIY€EThCS TOTEHIIad 3arpo3, sKi MOXYTb YEKaTH Cy4YacHy MOJOAY JIIOAMHY SK
NICUXOJIOTIYHO HE3pUTy OCOOHMCTICTh MiJl 4Yac MeAlHOiI KoMyHikamii. Sk Harosourysas
H. Bonbi: «BaxknuBime 3a iH(opMmaliito € 3amydeHHsS A0 komyHikamii» (bomei, 2015).
JocniTHUK BBaXKaE, M0 y Cy4aCHOMY CBITI KOMYHIKAIIisl 32 JIOMMOMOT OO COIIaTbHUX MEPEXK Ta
MECEH/DKEpiB, TOOTO y MeAIMHOMY NpOCTOpi, IOYMHAE IOCTYNOBO IEpeBaXaTu Haj
6e3nocepeIHbOI0 KOMYHIKAIII€I0 caMme JIFOJUHM 3 JIIOJMHOI, 1 TOMY BKpail Ba)KJIMBO HaBYaTH
MOJIOIb MEJIHHOI TPaMOTHOCTI, aJKe MeJiiiHa KOMYHIKallld HE 3aBXIU PIBHAETHCS
JocTOBipHil 1H(opMarii.

MeTtoauku MOCHTIDKEHHS MEIIMHOTO TEKCTY 3BOMATHCS JO THUIUIOTI3aIlli MeIiMHUX
JDKEpes y TOMY YHCIll, @ BUBYEHHS TaKO1 TUIIOJIOTI3allil 103BOJISIE 3pOOUTH BasKIMBUNA KPOK 110
YOOPSAKYBaHHS TEKCTIB, IO ICHYIOTh y MEAIMHOMY MHpPOCTOpl 3 TOUYKH 30py 3aCBOEHHS
MeniiHOT Ta IM(POBOT TPAMOTHOCTI CyYaCHOIO YYHIBCHKOIO 200 CTYAEHTCHKOIO MOJIOJIIO, 110
O00yMOBIIIOE€ aAKTYaJbHICTh JaHOTO TOCTIDKEHHS SK y KOHTEKCTI METOIWKH BHKIJIQIaHHS
MeiiHOT IPaMOTHOCTI, TaK 1 y KOHTEKCTI BUBYEHHS IUCKYPCUBHUX MPAKTHUK.

Merta cTaTTi — pO3IIISIHYTH TUIIOJIOT13a11}0 MEAIMHOTO TEKCTY Y KOHTEKCTI (hOpMyBaHHS
Ta CTAJIOT0 PO3BUTKY MEAIHHOI IPaMOTHOCTI Cy4acHOI OCOOMCTOCTI.

3aBaaHHs qocaifKeHHs1 GOPMYIOTHCS BIAMOBIIHO 10 METH  MOJATaIOTh y TOMY, 11100
onucaTi (eHOMEH MeIIHOI IPaMOTHOCTI, KJTacCH(PiKyBaTH MEAIMHUI TEKCT Cepe/l IHIINX BHIIB
KOMYHIKaTUBHOTO JJUCKYPCY Y KOHTEKCTI MEIa0CBITH, BUALUTUTH 0a30B1 YNHHUKU (OPMYBaHHS
iH(OMemiIHOT TPaMOTHOCTI Ta NUISAXH peati3allii MeliifHOT OCBITH cepell MOJIO/I Ta MiTITKIB.

BuxkJiag ocHOBHOro Marepiaiy.

3 po3BUTKOM 3ac00iB MacoBOi iH(opMaIlii Ta yJJOCKOHAJICHHSIM KaHaJiB 11 mepeaayi cTajio
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3poctae oOcsr iH(opmailii, MepeTBOPIOIOYNCH, HA SBUIIE, 110 OTPUMAIO0 HA3BY MAacoBOl
KoMyHikalii. /laHe sBuIle BXX€ HPOTATOM JOCTaTHBO TPUBAIOI0 4acy € 00’€KTOM YyBaru
JOCITITHUKIB PI3HOMAHITHUX HayKoBHX HampsamiB. Y XXI CTONITTI HEMOXIWBO YSBUTH
CTBOPCHHS IHTETPOBAHOTO 1H(POPMALIITHOTO MTPOCTOPY 3HAHb O€3 3aTydeHHs 3ac001B MacOBOi
KOMYHIKaIlii, SKi Temep BXe CIYryloThb YU HE €IUHUM IHCTPYMEHTOM PO3MOBCIOJKCHHS
inpopmarii y cBiroBomy mpoctopi (Scheibe, 2011). 3a Takux yMOB TrOCTPO IOCTAalOTh
npoOJeMu BHUKOPHCTAHHS BIPTyaJIbHOTO TPOCTOPY 3HAHb MOJOMII0 Ta (opMyBaHHS
MeZlarpaMOTHUX OCOOUCTOCTEH, CIPOMOXKHUX aJE€KBAaTHO Ta KPUTUYHO B3AEMOAIATH 3
NOTOKaMH iH(popMarrii.

OkpiM TOTro0, 00 TOTUYHHUX 10 TOHATTS MEIMHOT IpaMOTHOCTI BU3HAUYEHb MEIIHHOTO
TEKCTY, TO HAYKOBIIl Hapa3i rOBOPATH MPO «MEIiaTHU30BaHE CYCIIbCTBO» Ta «MEIIaTU30BaHy
ocobuctictby (Mipomunyenko, 2016, c. 228-229); 3a puzHaueHHsaM [. MipomHuyeHko, «mac-
MeNiHHUI TUCKYPC MOTPANUB Yy MUKIUCIUIUTIHAPHY TaTy3b JOCIIIKEHHS, 110 BKIIIOYA€E aHAalli3
MOBHUX OCOOJIMBOCTEH, COLIAJBHUX, ICHUXOJOIIYHUX, KOMYHIKAaTUBHUX, KYJIbTYpHHX,
€KOHOMIYHUX, MPAaBOBUX, (DiTOCOPCHKHUX, MOMITUIHUX, MPOCBITHUIBKIX, 1HPOPMALIHHUX Ta
IHIIKUX TpoOseM, MOB’A3aHUX 13 METOI0 Ta 3aBAAHHSAMHU (DYHKIIOHYBAHHS LbOTO JUCKYPCY»
(Mipourauuenko, 2016, c. 228-229).

M. MakiitoeH Ha3uBa€e CUCTEMH MacoBOi KOMYHiKallii dyepe3 MIBUIKE MOIMIUPEHHS iX y
CY4YacCHOMY CYCIIJIbCTBI «iH(OpMAIITHUM BUOYXOM» 1 BiI3HAYAE X XaOTHYHICTh, HAAMIPHICTb,
0e3MekHICTh Ta AUHaMIvHICTh (Bomomenrok, 2017, c. 10). /laBaiiTe BU3HAYUMOCS 13 LUMH
O3HAKaMH Ta 0XapaKTEPU3YEMO IX.

Xaomuynicmb MEHIMHHX TEKCTIB y BCIX MposiBaX IbOr0 (H)EHOMEHY BHSBISETHCS
HACTYITHUM YWHOM: MEMIMHUH TEKCT iCHy€ CIOHTaHHO, HEPIAKO HE Ma€ KOHKPETHOTO
aBTOpPCTBAa. MM HE rOBOPUMO 3apa3 Mpo TEKCTU OUIbII-MEHII «1epeBipeHux» 3MI, ki MaroTh
HITAT IPaIiBHUKIB, IO BMIIOTH MPALIOBATH 13 iHPOPMAIII€I0, MAIOTh SIK MIHIMYM OCBITY y cepi
JKYPHANICTUKH, COI[abHUX KOMYHIKaIiii abo dingomorii, iX TEKCTH CTPYKTYpOBaHi,
MOCJIIJIOBHI, 1 JOCTOBIPHICTh 1H(OpMAIIii, IO TMOAAETHCS Y TAKUX TEKCTaX, MOKHA CTaBUTH
CKOpIII HE MiJl CYMHIB, a, HaBIIaKU, TOBOPUTU IO Te, L0 Taka iH(opMallis € JOCTOBIPHOIO.
Ane Hapa3l OulbLIICTh 1H(pOpMAaLi, [0 PO3MOBCIOKYETHCS MEAIMHUMU KaHaJlaMHu, €
HEMepeBipeHOl0, aBTOPCTBO TAKMX TEKCTIB BCTAHOBUTH HEMOXKJIMBO, Taka iHQopmaris
PO3MOBCIOIKYETHCS HE Yepe3 O(illiitHI pecypcH, a MUISIXOM COIIaIbHUX MEPEX Ta MOIMYJIIPHUX
MECEH/IXKEPIB.

Haomipnicms MeniaTeKkCTIB TOJIATa€ y TOMY, IO BOHM HAJalOTh Oarato 3aiBoi
iH(popMallii, ika MICTUTh BKpail HEBEJTMKHUI B1ICOTOK KOPUCHUX JaHUX. Bero iHdopmartio, 1o
Hapa3si NOTJIMHAETHCSA 13 3aC001B MacoBoOi iH(popMallii, HEOOXITHO PETENbHO «PIIBTPYyBaTH».

besmesrcnicms Me1THOTO KOHTEHTY MPOSBIISETHCS Y TOMY, 1110 BXKE MPSAMO CbOTOJHI 1
IIO/IHA Y CBITI MPOJYKYEThCS TaKa BEJMKA KUIBKICTh MEAIHHOTO KOHTEHTY, 1110 OJIHA JIF0/INHA
HE 3MO0K€ OXOMUTH HOro HaBITh MPOTITOM YChOT'0 KUTTS. | Ipy IbOMY NnepeBa)xkHa OLIbIIICTD
KOHTEHTY He Hece CyTTEBOro iH(OpMaIliifHOro HaBaHTaKEHHS.

CydacHWIl MeiaIuCKypC XapaKTepU3YEThCS TAaKOK PHUCOK, SK OUHAMIYHICHb.
JlnHaMi4HICTh TEKCTIB Me/lia OB’ s3aHa 3 IXHBbOIO HE3aKIHYEHICTIO Ta MmporecyaibHicTio. [lomii
Ta SIBUIIA, 110 OMUCYIOTHCS B MEIIaTeKCTaX, CXUJIbHI 3MIHIOBATHCS, BOHU MalOTh BJIACTHUBICTh
OHOBIJIIOBATHUCS 1 pO3ropTaTucs y mpocropi Ta yaci. [Ipu oMy cam AMHaAMIYHUN aCMEKT MOCTA€e
Ha TPHOX PIBHAX: BHYTPIIIHbOTEKCTOBOMY, HAITEKCTOBOMY Ta IIEPTEKCTOBOMY.

BHYTpIlIHEOTEKCTOBHIA PiIBEHh MA€ BiAHOIICHHS O MOBHOI CTOPOHH TOJIaHHS AIMCHOCTI
B TeKcTi. Lleit piBeHb € BiIOOPa)KEHHSIM TOTO, SK 1 33 JIOMIOMOTOIO SIKMX 3ac001B BioOpakeHa
peasnbHa AIHCHICTD y TeKcTax Meaia. HanrexkcToBuil piBeHb JMHAMIYHOTO aCHIEKTY MEJIaTeKCTy
B1JIOMBa€ B3a€EMOJIII0 aBTOpa Ta YynWTaya. BKIFOYEHICTh OKPEMHUX MEIATEKCTIB JI0 IIUPOKOTO
1H(pOpMaliifHOTr0 MOTOKY BU3HAYA€ETHCS T1IIEPTEKCTOBUM piBHEM. TeKCT iCHY€ y HEpO3PUBHOMY
3B’S3KYy 3 IHIIUMH TEKCTaMH, HaBITh SIKIIIO OCTaHHI SIBHO HE HUTYIOThCS. TEKCTH y CBITOMOCTI
JIOJMHU ICHYIOTh CKOpillle $K TINepTEeKCTH, SKI BKIIOYAaOTh HECKIHUYEHHY KIiJIbKICTh
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ACOILIIaTUBHUX 3B SI3KiB.

Cawme 4yepe3 HassBHICTb BUIIICHA3BAHMX O3HAK YCKIIQIHSIOTHCS COIIANIbHI 3B SI3KH 1 MOJIE1
MOCTCYYacHOI IIEHTUYHOCTI, 3MYIIYIOUH 1€ pa3 3BEpHYTHUCH, 3a cioBaMu M. MakioeHa, 10
«po3yMiHHS Mmeria» (media understanding), #ioro poji B CyCHIIBCTBI, MOTO mepeaicTopii
(Bosomentok, 2017, c. 10).

Haronocumo, mo M. MakitoeH BBaKa€ThCsl OCHOBOIIOJIOKHUKOM MEIIHHOT OCBITH, aJIKe
po3poOka HUM Tepmioi HaB4adbHOI mporpamu me y 1959 pomi 3amouaTkyBana akTHUBHE
3aCTOCYBaHHS MEIIa0CBITH B HaBUYaJIbHO-BUXOBHOMY mporieci B 1960-xpokax y Benukiit
Bpuranii, Kanani, Himeuuuni, CIIIA, ®pannii. CrnpaBeanmuBo M. MakiioeH BiA3Ha4aB, 110
«MHU TIOBUHHI OyTH TpaMOTHMMH B HE3JIIYEHHIH KUIBKOCTI Menmia, mo0 OyTuh ildCHO
«rpamMOTHUMMIY y 1ei yac» (Bonomentok, 2017, c. 10).

binbmiicTh BYEHUX CXOIATHCS HA JTyMIl, IO Y Cy4acHOMY CBIiTi Mejlia BUKOHYIOTb HE
nuiie iHpopmamiiiHy QyHKIII0, aje i pO3MIMPIOIOTH CBITOMIISIT KOXKHOI JIFOJJUHH, CIIOHYKAIOTh
il 70 camMoOMi3HAaHHS Ta CAaMOOCBITH, 1 IIPU IBOMY HAJIIJIEHI MOTEHIIIAJIOM, [0 MOYKE €MOIIIITHO
Ta MaHIMYJSTHBHO BIUIMBATH HAa JIyMKY, CBITOCIIPHMHSATTS Ta YXUTTEBI YCTaHOBKH Maibke
KOXHOI JIIOJIMHU. «BpsaTyBaTu» BiJ TOTAJBHOTO YIUTUBY MEZia HA PO3YM Ta KUTTEBI MOTIISAIN
MOYKE JIUIIE 340POBa 3AATHICTh 1O KPUTHYHOT'O MHUCJICHHS Ta CaMOAHAaIIi3Yy.

Oco0nuBO BaXJIMBUMU III HAaBUYKU I[IOCTAIOTh B CYYaCHHUX YyMOBax BiJIKpUTOL
iH(popMamiifHOT BiHHU. A 331 PO3BUTKY KPUTUYHOTO CBITOCHPUUHSTTS 1 3aCTOCOBYIOTHCS
npuifoMu MeniiHoi ocBiTH. OcoONMMBY yBary BapTO MPUIUIATA MOJOIKHIN Ta MiATITKOBIN
MEIIMHIN OCBITI Yepe3 HEe3pULIICTh MOJIOADKHOI Ta MiTITKOBOI CBIOMOCTI — Il KaTeropis
HACElIeHHsl MiJJa€ThCs BIUIMBOBI HAWIIBUIIIE Ta HAWCUIIBHINIE, OCKUIBKHM Mae Maixke
HEOOMEKEHHI JOCTYN A0 KOHTEHTY, HIKUM HEe KOHTPOJIOETHCS (HANpHUKiIan, OarbkaMu abo
HaBYAJILHUMU 3aKJIaJjaMH), 1, pa30oM 3 IIUM, MA€ IIe He3piie KPUTUUYHE CIPUUHSITTA CBITY Ta
iH(OopMaIfHAX TOTOKIB. M. MakITlO€H BBaXKaB, 10 «Me/lia He MPOCTO BILTUBAIOTH HA JIFOJICHKY
CB1JIOMICTb TIOBIJJOMJICHHSIM Ti€i UM 1HIIOT iH(pOpMaIlii, a BIUIMBAIOTH BXKE OJHUM (JaKTOM CBOTO
icHyBaHHs» (Bonommna, 2023, c. 69).

Skmo cucrematusyBatu AyMku ycix npoBigHux ¢axisuie FOHECKO, To MoxHa ix
MOTPAKTYBaHHS MEIIa0CBITH 3BECTH /IO TEBHOTO BCEOXOIUTIOIOYOTO Ta YHIBEPCATHHOTO: IIE
HABYaHHS Teopii Ta MPAaKTUYHUM YMIHHSM JUIS OMAaHYyBaHHS CY4YacHHMH Mac-Mefia, sKi
PO3IIIAJAI0TECS K YacTHHA cnenugiyHoi, aBBTOHOMHO] T'aly31 3HaHb Yy MeJaroriuHiii Teopii Ta
npaktuii (IBanos, 2012, c. 3).

I. MipoUItHMYEHKO Harojoulye Ha TOMY, 11O Ha JIaHOMY €Talli PO3BUTKY JOCIIKEHb
dbeHoMeHy MeniifHOT KOMYHIKallii abCONIOTHO TOBHOI[IHHO Ta JOBOJI aBTOHOMHO 1CHYE
JieKinbka Kiacugikauiii MeaifHOTO JUCKYpCy, ajle JOCTIIHUI He BBaXKa€ X BUUEPITHUMHM Ta
JIOCTAaTHIMU JUIsl TOTO, 1100 cKa3aTH Npo yHi(IKOBaHy KiIacu(ikalliio, IKOK0 MOKHA 0(DiliifHO
KOPHUCTYBaTHUCS. AJie SIKIIO BiOKPEMITIOBATH IIEBHI 03HAKHU, TO 32 KOXKHOIO 13 HUX MU BXKe Ternep
OTPUMYEMO 3PO3yMITTy Ta CTPYKTYpPOBaHY TAKCOHOMIO.

Tak, I. Mipomnanuenko, a Takoxx T. Ban Jleiik, T. Jloopockionceka, JI. Kpicran, inmi y
Hal3araJibHIIIOMY CEHCl1 PO3NOAUISIIOTh MEAIMHUNA TUCKYpPC Ha BUJIM, MIEPII 3a BCE, 3a TUIIAMH
caMMX Mefia, ToOTO 3a KaHaJaMu mepenadl iHdopMmarlii, a came: JUCKypc ApyKoBaHUX 3MI;
JTUCKYPC paJIiOMOBJICHHS; TUCKYpC TenebaueHHs; [HTepHeT-qucKypce SIK ycl1 eeKTpoHHI (opMu
meniiHoi komyHikanii. Taka kinacudikaris Moriaa 6 OyTH BUUEPITHOO Y YacH, Koiau [HTepHeT-
KOMYHIKaIIisl JINIIIE OTPHMYBaJIa TIOMITOBX J0 pO3BUTKY. Hapasi Mu MOKeMO TOBOPHUTH TIPO TE,
mo [HTepHeT-AuCKypCc MOXe BKJIIOYAaTH B ce0e TpH NOMEpeaHi BUAM MEIIHHOro JUCKYPCY,
amke gk apykoBaHi 3MI, Tak 1 pazio, 1 TenebayeHHsT QYHKLUIOHYIOTH 3apa3 y TOMY YHUCII y
Mexxax BcecBiTHROI Mepeki 1 Bce OLIbIe CIOXKUBAIOTHCS KOPUCTYBayaMH came uepe3
[aTepHer.

o0 CTPYKTYpOBAaHOCTI MEAIMHUX TEKCTIB, TO yCi Me/ia 3a CBOEI CTPYKTYPOIO
HiAMOPSIKOBYIOTECS  CTUJIICTUYHHUM, CTPYKTYPHUM, pENpPEe3eHTAIMHNM, TOIIO0 CXEeMaM,
NpUTAMaHHUM KOHKPETHOMY HiATUIOBI MEMIMHOr0 JUCKYpCy. YCi BOHM BKIIOYAIOTHCS Y
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KOMYHIKAI[IHHUH aKT K KaHaJl OBiTOMJICHHS, BUAUIAIOUNCH Y OKpEMY raiy3b AUCKYpPCOJIOTiT
(Bomommua, 2023, c¢. 69). 3a peamizaiielo MEIIWHMX TEKCTIB y PI3HOMaHITHHX cdepax
JFOICBKOTO JKHUTTS, TaKi TEKCTH MOJUIAIOTHCS Ha TUMHU 32 O3HAKAMM, NPUTAMAHHUMH UM
chepam. Ha ocHOBI mMX mparMaTHYHUX, CTHIIICTHYHHMX, (PYHKI[IOHAIBHUX OCOOJMBOCTEH
BUJUTSIETBCS TONITUYHUHN TUCKYPC MacMezia; eKOHOMIYHUHN JTUCKYpPC MacMesia; IOpUIndHuR
JTUCKYPC; MTUCKYPC HOBITHIX TEXHOJIOTIM Ta HAyKOBOTO JMOPOOKY; CIIOPTHUBHUN MacMeTiHHUI
JMICKYPC; OCBITHIM AMCKypc Macmenia; (iHaHCOBHH Ta Oi3HEC-IUCKYpC Mefia; CyCHiIbHO-
rPOMAJICEKUI MEIINHUN UCKYPC; OCBITHIN MacMeIIHHUNA TUCKYPC TOIIO.

Moxna kimacudikyBatu cdepu JIOACBKOTO JKUTTS 1 32 HUMH BHOKPEMHUTH CQepu
MelaucKypey BiamoBigHO. «OOTpyHTOBYHOYM TaKWW TMIiAXiJA IO TAKCOHOMII JHCKYpCy
MacMe/ia. .. BiJ3Ha4aeMO, 1110 MEA1aJUCKypC — [1€ KOTHITUBHO-TIParMaTU4HE CEPEIOBHILIE, SKE
peaii3zye CBOI CyTh IUIIXOM BHPOOHMIITBA M TPaHCIALII HA IIMPOKY ayJIUTOPIIO OIIHHUX
CMHCIIIB Ta 1I€0JI0TeM, a TAKOX 32 JOIIOMOT0I0 HalilMeHyBaHb 1 MeTaOpPHUHOI iHTepIpeTalii
daxTiB comiaabHOro OyTTsH» (Mipomuundenko, 2016, ¢. 231-232), — Big3Havae 3 1[bOr0 MPUBOAY
I. Mipomandenko. Takox moTpiOHO cKa3aTH MPO Te, M0 «...KOHIICIIsl MEIiaJuCKypCy...
OXOILIIOE HE JIUIIe BepOasibHE MOBIJOMIICHHS Ta MeJliakaHall, ajle W yci eKCTpaliHTBICTUYHI
daxTopH, MOB’s3aHi 3 OCOONMBOCTSMU CTBOPEHHSI MEIIarloBiOMIICHHS, Or0 OTpHMYyBaua,
3BOPOTHBOTO 3B’SI3KYy, KYyJIBTYPHO3YMOBIIEHUX CHOCOOIB KOJYyBaHHS Ta JEKOJyBaHHS,
COLIITBHO-ICTOPUYHOTO Ta MOJITHKO-1AC0JIOTIYHOTO KOHTEKCTY» (Mipommundenko, 2016,
c. 231-232).

Uumarno minrBicTiB, Hampukiam, [. [louenmos, kimacuQikyroTh METIMHHNA IUCKYPC
HACTYITHUM YHHOM: JHCKYypC HOBHH, a caMe: HOBHHHA 3aMiTKa, HOBMHA 3 KOMEHTapsMH
eKcnepTiB; iH(opMaliiiHO-aHATITHYHUIA THII JTUCKYpCY, a caMme: aHaJITUYHA CTaTTs,
penaKuiifHa CTaTTSA, KOPECIOHICHIlIA, AaHANTHYHUMA OTJIAJ], aHAJITHYHE IHTEPB IO;
PEMOPTaXHUM, a caMe: PeTopTax, IHTEPB 10; €CEICTHYHMIA, a caMme: ece, penakTopchKa
KOJIOHKA; PeKJIaMHUH, a caMe: clioraH (MIKpOKaHp), peKiiaMHa CTaTTsl, peKJiaMHe OTOJIOIICHHS,;
PR-nuckypc, a came: npec-peni3; meaiakut (Bonommuna, 2023).

He moxxna He 3ynuHHMTHCA Ha Kiacudikamii mMemidHux TekcTiB Big A. [Ipuxonsko.
JIIHTBICT aKlIEHTYy€ yBary Ha KOTHITHUBHIN HaylIll Ta JUCKYpPCOJIOTii 1 10 pI3HOMAaHITHUX THUIIB
MEAIMHOTO AMCKYPCY 3apaxOBYy€ AUCKYPC PI3HUX €THIYHHUX CIUTBHOT, OKPEMHUX KYJIBTYp Ta
CyOKyIbTYp, a came: mpodeciiiHi TUCKypcu (MeaaroriyHui, JUTUIOMaTUYHUN, CIIOPTUBHUM,
MEAWYHUHN, MOTITUYHUHN, CyCTUIBHO-TPOMAJICEKUIA, EKOHOMIYHUI TOIIO); KOpHopaTHBHI abo
CyOKyIbTYpHI TUCKYpCcH (OaHKIBCHKHIMA, pEeTITIHHUHN, €30TepUIHIH, CAaKpaIbHUH, Jay1aTHBHUH,
repoiuyHui, PeBOMIOLINHUMN, MapTU3aHCHKUM, TEPOPUCTUYHMMA, KPUMIHAIBHUHN); IUCKYpCH
noOyTOBOi KOMYHIKaIi (CIMEHHMA, TUTSYUNA, MONOMDKHUHM, JIOOOBHUI TOIINO); AUCKYpPCH
BIpTyaJlbHOI ~ KOMYHIKamii  (Ka3KOBUM, KOMIT'IOTepHUM, (DOpyMHHI, daT-TUCKYpC);
couiocienudiyHi  BUIU  JAUCKYpcy (peKIaMHHUIl, JUCKYypC JO3BUUISA,  CBSATKOBHIA,
nepeaubopunii) (ITpuxoasko, 2013, c. 22 — 26).

o0 TMHAMIYHOCTI Ha3BaHOI KJIacH(iKallii, TO BUSHUH CIIpaBeIMBO 3ayBaXye Mpo Te,
0 BUYEPITHUM 1€l CIHUCOK TOCTIMHO OyTH HE MOXE, a, OKPIM I[bOTO, «CIHUCOK TaKHX
JUCKYPCIB € BIAKPUTHM $IK y LHMBLTI3alliifHOMY IUIaHi, Tak 1 B IJIaHi NEBHOI JIIHI'BO- Ta
CyOKyJIBbTYpH, IO TIOB’SI3aHE 3 MPHUHIIUIIOM TWHAMIYHOCTI: OJHI JUCKYPCH 3HHKAIOTH 13
icTOpu4HOI apeHH, a iHIIi MTPUXoaATh iM Ha 3MiHy» ([Ipuxonsko, 2013, c. 26).

Sxumo mpuTpuMyBaTHCS KOHUEMIl, [0 TUIOJOTIA MEAIMHOro AMCKYpCY AONoMarae
HaBYaHHIO MEJiI{HOI TPaMOTHOCTI, TO Y il TUIOIIMHI HAaHTIOBHIIIOK Ta HAMOUIBII CIYHIHOO
BBakaemo kiacudikaiito (I'. Bomomko, M. Ipynuisak, H. Huukano), mo po3noaisise MmeaiiiHui
JUCKYpC 32 TOYKOIO 30py CHocoOy BimoOpakeHHsS MIMCHOCTI, KOTHITUBHUX CTpaTerii Ta
HACTaHOB /IPECAHTIB Ta 3/IATHICTIO X COPUIHATTS MUIBOBOIO ayauTopito (Bomommuna, 2023, c.
69).

Tax, 3 1bOro 60Ky MOKEMO CKa3aTH, 10 BC1 ME1HHI TEKCTH PO3MOIUISIOTHCS HACTYITHUM
YUHOM:
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- IMCKYPC TaK 3BaHOI «IKICHOI IPECH»;

- IMCKYpC MOIYJIIPHOI, MaCOBOI IPeCH;

- IMCKYPCHU «KOBTOI TpecH» Ta IIISHLEBUX JKypHATIB SK IIe OUTbII HU3KA JIaHKa
MacoBOTr'0 JUCKYPCY;

- IMCKYPC CHeIiai30BaHUX TEXHIYHUX, HAYKOBHUX Ta HAYKOBO-TIOMYJIIPHUX BHJIAHb.

PosrasiHeMo KOXKEH 3 THIIB AUCKYPCY 3 TOYKH 30pYy IMEPEBIPEHOCTI Ta JOCTOBIPHOCTI
iHpopmaii, sKy MoxkeMo y HboMy 3HaiiTu. [lounemo 3 ocrannporo Tuiy. Tak, Juckypc
cneyianizo8anux MexHiuHUX, HAYKOGUX mMda HAYKOGO-NONYIAPHUX GUOAHbL MO>KHA BBaXKaTH
HAMCTIHKINIIM O TPOHUKHEHHS (elikoBoi iHpopMmamii AUCKYpcOM MeAiMHOT KOMYHIKAIlii.
HixTo He MOJke rapaHTyBaTH IMOBHY BIJICYTHICTh IICEBJIOHAYKOBOI 1HGOpMAIIil B TAKKX THIAX
TEKCTIB, IPOTE ICHYE MpsiMa 3AJIEKHICTD SIKOCTI 1HPOpMALii, [0 MPEACTABIAETHCS y BUIAHHI
BiJ] aBTOPUTETHOCTI IIbOI'0 BUJaHHs. BuiaHHs, 1110 MalOTh He JIMile BeO-Bepcito, ajie i BUAAITh
JPyKOBaHI MPUMIPHUKH, BUJAHHS, IO IHIACKCOBaHI Yy pI3HMX HAyKOMETPHUYHHX Oa3ax Ta
BXOJTh 210 Ileperniky HaykoBux (paxoBux BuaaHb YKpainu (kareropii «b»), MaroTh HaCTIIbKH
BUCOKHIA piBEHb KOPEKTYpH, 110 BAKHO YSIBHUTH, 10O PEAKOJIETIS TAKUX BUIAHB «ITiIITHCAIIA
MICEBJOHAYKOBI JTOCHIPKeHHA 10 ApyKy. Jlo Toro », crmeriamizoBaHi BumaHHs (¢inosoris,
MenuiuHa, hapmallis, IOpUCIPYACHIIIS TOLIO), B MPUHIIMIT, HE MOXXYTh MaTH iH(popMarii, mio
BCTyMmaja Ou y mpoTupivus i3 opiliiHOK KOHIICTIIIE0 KypHaTY.

Huckypc max 36anoi «AKiCHOI npecu» TaKOX Tependadae CBOEPIAHY «PUIBTPALiION»
iH(dopmallii, 1o TOMyCKaeThCs M0 APYKY. Y MaTepiaiiB Takoi Mpecu HaivacTilie KOHKpETHE
ABTOPCTBO Ta MOCHJIAHHS HA JpKepeno iHdopMartii. Came TOMy JTOBOJIi TOBHO MOKHA JIOBIPSITH
JMILIE TAKOMY THITY BHJIaHb.

A 0Ch Macosa, nonyiApHa, a MakoX*C «HcO8May npecd, SIK HAUTIPIINHA MPOSB MacoOBOI
IPECH, CTAaHOBIIATh Halceplo3HINLy 3arpo3y JUlsl CIIPUMHATTS, OCKIJIBKU 30BCIM HEMOXKIIMBO
nepeBipuTH OUTBIICTh 1HQOpMALii, SKy OTPUMYEMO camMe€ LUMH KaHajJaMH MAacoBOl
KOMYHiKalii. bigpmricTe momiOHMX CalTiB HOBHH, COI[AJIBHUX MEpex abo MOMyJISpHUX
MECEH/IKEPIB MPOCTO KOMIIITh 1HGOPMAIIII0O OAWMH y OJHOTO, 3aCTOCOBYIOYM HABUYKH
pepaliTUHIY Ta KOMipalTHWHTY, HE MepeBipsAloYM ii AOCTOBipHiICT. HOBHMHA OiIMCKaBUYHO
MOMHOXY€ETbCS Ta WIMPUThCA BcecBiTHHOIO Mepexero 1 (eilkoBuil ad0 MaHIMYyJISTUBHUN
KOHTEHT 32 KOPOTKUH Yac PO3MOBCIOKYETHCS KOPUCTYBAadaMH, 1HKOJIM 1 caMi KOpHCTyBaui
JIOTIOMAararTh PO3MOBCIOJUKEHHIO I[HOTO KOHTEHTY, HAQJCWIAI0OYH OJWH OJHOMY abo 3a
JIOTIOMOT'0}0 PEMOCTIB Ha BJIACHY CTOPIHKY.

[ToBepHiMOCS 10 TMOTPAaKTyBaHHS Ta OCHOBHHUX YMHHUKIB MEZIINHOI TI'pPaMOTHOCTI.
Cainytoun 3a O. CemeHoOT, BBa)XKa€MO OCHOBHUMHU CKJIaJHUKaMH ITOBHOI MEJIIHOT FPaMOTHOCTI
HACTYIIHI:

- HABHICTh BPOJDKEHOI CXWJIBHOCTI JI0 KPUTHYHOTO MHCJICHHS 31 TOTOo, 100
posmi3HaBatu (elikoBuil a00 MaHIMYJIATHBHUN KOHTEHT, a00 Xoya O MiJO3pIOBaTH TaKHii
3aBJSIKU 3/TATHOCTI KPUTUYHO COpUMMaTH 1H(OpPMALit0, 1110 TPAHCIIOETHCS 330BHI; BIJIPI3HATH
00’€eKTHBHI (DaKTH Bijl Cy0’€KTUBHUX CYyJIKEHb;

- HasBHICTh OTPUMAHHUX MPOTSITOM KUTTS HABUYOK JTOTPUMAHHS HOpM 1HGOpMaIiiHoi
€THKH Ta TOJIEPAHTHOCTI;

- HasBHICTb TaKOX HAOyTHUX TMPOTATOM CBIIOMOrO JKUTTSA 1H(OMEMIMHUX BMIHb
TIyMaueHHs TEKCTIB Ipecu, poOOTH 3 aprymMeHTamMHu Ta (akTamH, aHali3y Bi3yaJlbHOTO
KOHTEHTY Ta HABUUYOK apryMeHTallli BIaCHOro OaueHHs CHpUUHATOT 1HpOopMaIii;

- HAsBHICTh BMiHb CTBOPEHHSI JIOTIYHHMX, TOYHMX Ta KOPEKTHUX MEIIHHHMX TEKCTiB
(Cemenor, 2021, c. 334).

[Ilo0 moOTpakTyBaHHS MOHATTS, TO HU3Ka BYEHMX, y ToMy uHchai I'. OHkoBHY,
NPUTPUMYIOTHCSI CY/PKEHHS MPO MEIIHY I'paMOTHICTh SIK pe3yjbTaT MEIIHHOI OCBITH, IO
CKJIaJIa€ThCs 13 3aTHOCTI 10 1HTEpIIpeTalii Ta CTBOPEHHS MEIIHHOr0 KOHTEHTY, 0COOIMBHX
3HaHb, KOMYHIKaTMBHMX Ta 1H(OpMaliifHMX BMiHb Ta HAaBUYOK, a TaKOX 3JaTHOCTI /0
KPUTUYHOT'O aHATi3Yy.
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O. Bonomentok, O. Mokporys, C.I'eprynp,  iHTEpOpeTYIOTh MOHITTA MeEAIHHOI
IPaMOTHOCTI SIK YMIHHS aHajJi3yBaTW ¥ CHHTE3yBaTH MPOCTOPOBO-YACOBY PEANBHICTb, ILO
BUOKPEMJIFOETBCS y MEIIIHHOMY TEKCTI Ta po3yMiHHs 3micty meniatekct ([epryins, 2022, c. 5).

I, 3okpema, O.lomoBueHko, A. [Ipuxoapko, CXWISIOTBCS 10 TOTrO, IO
Me1iarpaMOTHICTh BUCTYIIA€ YMOBOIO IPaMOTHOI Ta €peKTHUBHOI MOBEIIHKMA B YMOBAX Cy4acHOi
iHpopMochepH, 1 € uu He CImocOOOM MHUCIICHHS OKPEMOTO CIIOKuBaya iH(opMarlii, Sskuii He
IPOCTO 3aAiTHUH Y MPOLIeC MEiITHOT OCBITH, aje 3Ha€, HacaMmIlepe.l, MOBY MEIIMHOT KyJIbTypH
(T'omoBuenko, 2020, c. 30).

O. Kyuepyk, 0. Hanmugaiiko, O. [loHomapeHko Ha3UBarOTh iHPOMEAiiHy TPaMOTHICTh
KOMILJIEKCOM HaBUYOK 1 BMIHb HE JIMIIE KOPUCTYBAaTHCS TEXHIKOIO MacMeIIHHOro AMCKYpCY,
asie i CIIUIKYBaHHS 3a iX JIOTIOMOT00, PO3PI3HAIOUYH MEPIIOPSAIHY 1 JPYTOpsAaHy iH(pOpMaIlito,
a0CTparyro4yuch BiJl HAWIMIIKOBOCTI, IO TNpHTaMaHHAa MEIIMHOMY KOHTEHTOBI, 1100
CIIpUIMaTH, MPOYMTYBATH Ta BUTIyMadyBaTh rpuxoBanuii «miarexc» (Kyuepyk, 2020, c. 10).

VY 0GaratboX IOCHIIKEHHAX BUILENEPEPAXOBAHUX HAYKOBIIIB MeJlarpaMOTHa JIIOJMHA
BUCTYIA€ SK Taka, IO 3JaTHA OTPUMYBaTH iH(QOpMAIiHWIA MOTIK Tak, moO oxapa3y
aHaJli3yBaTH Ta (PUIBTPyBaTH HOro; OTOXK, JOCHITHUKU TOBOPATH PO (OPMYBAaHHS y TaKHX
JrO/Iel TaK 3BaHOTO MEMIMHOTO «iMyHiTeTy». IIpoTe Taka iHTepmperarlisi 3a CBiIYCHHAM
O. lllyHeBnu pemo 3BY)Ky€ CEMAaHTHYHE HAMOBHEHHS TEPMIHY 3 OISy Ha aKTHBHICTb
CydJacHHUX IIUTITKIB y cdepi CTBOPSHHs OJIOTIB Ta CHCTEMATHYHUX JIOIHUCIB B COI[IaJIBHUX
mepexax (Lynesuy, 2017, c. 104).

Takox cmin Haronocutd, mo ['. OukoBud ta O. lllyHeBHY MIMPOKO TOBOPHIM TIPO
MeA1arpaMOTHICTb SIK IIUTHIA KpUTEePild PO3BUTKY OCOOMCTOCTI Ta i CBITOTIIAIHUX OPIEHTHUPIB, a
HE JIMIIe po cyMy npukinaanux 3HaHb (Llyneuy, 2014, c. 85).

VY noTpakTyBaHHI TEPMIHY «ME11arpaMOTHOCTI» YaCTUHA BUCHUX CXMIIAETHCS J0 TyMKH,
10 MeJiifHa TPaMOTHICTh € 3aKOHOMIPHHM pPe3yJbTaTOM I'PaMOTHOI MEIIHHOI OCBITH, sKa
JI03BOJISIE HE JIMIE KPUTHUYHO CHOpUHMATH Ta IHTEpIpeTyBaTW TEKCTH Menia, aie M
IHTepIIpeTyBaTH, 11100 cTBOproBatH iX (A. Tkauyk, C. TposH, inmr) (TposiH, Tkauyk, 2014, c. 12).

OxkpiM TOTO, TOOYTY€E BEPCisi BU3HAYCHHS «MEAiarpaMOTHOCT» SIK OCOOJIMBHUX 3HAHb,
BMiHb T4 HABUYOK MEA1MHOT KOMYyHIKaIlii Ta / a00 KpUTUYHOTO aHaJi3y OTPUMYBAHOI IUISIXOM
macmenia iHdopmanii (M. dpynuisk, H. Huukano, takox I'. OukoBud, O. CemeHor, iHii), a
TaKO)X yMIHb aHAII3yBaTH ¥ CHHTE3YBAaTH IMPOCTOPOBO-YACOBY pEAIbHICTb, 1100 BIPHO
iHTepnperyBatu MeniitHuii Tekct (M. Hopom, H. 3pakeBchka, 1HII).

3 oruyiAy Ha HaBeJleH! MOTPAKTyBaHHS Ta IHTEpIpeTalLli TepMiHy MEIIHHOI rpaMOTHOCTI
BUHHUKAE HEOOX1IHICTh TOBOPUTHU PO PO3BUTOK MEJIIHOI TBOPUOCTI cepe/ MOJIOAL SIK OJJHOT'O
3 OCHOBHMX NUISAXIB a/IeKBaTHOIO Ta €()EeKTHBHOIO HAaBYaHHS MENIHHOI TIpaMOTHOCTI. Y
pe3yabpTaTi Takoi TBOpYOi pOOOTHM MOJOAa JIOAMHA 3MOXE y MalOyTHROMY HE JIMIIE
CTBOPIOBATH BJIACHUH SKICHUH MeIiMHHIA KOHTEHT, aje il 3HaTuMe Mpo MepeBaru Ta pu3HKH,
TIOB’513aH1 3 BIPTYaJIbHUMU ITyOJIKaIsIMU Ta 1X myomiyHiuM oOroBopeHHsM (LLlynesuy, 2017, c. 104).

A, oTxe, BBaKaeMO HalOUIbII MTOBHUM BU3HAUEHHs MeIiarpaMOTHOCTI, ITOJIaHE Y HOBIH
penakii 2016 poxy Konuenuii BpoBa/ykeHHsI MeI1a0CBITH B YKpaiHi, cxBajeHy [Ipe3uniero
HarionanbHoi akanemii nefaroriuaux Hayk Ykpainu y 2010 pori (Konremnitist BiipoBayKeHHSI
MemiaocBiTi B YkpaiHi, 2016), sixe nepepbauae po3yMiHHS MEIITHOT TPAMOTHOCTI SIK CKJIJI0BOT
MeNiiHOT KyJIbTYpH, 110 CTOCYEThCS BMIHHS KOPUCTYBATHUCS 1HPOPMaIifHO-KOMYHIKaTUBHOIO
TEXHIKOI0, BUPAKATH ceOe Ta CIIIKYBATHCS 3a JIOMTOMOTOI0 Me/11a3aco0iB, YCIIITHO 3400yBaTH
HEOoOXiJHy 1H(OpMaIlilo, CBIIOMO CHpUHMATH Ta KPUTHYHO TIYMAYUTH iH(OpMALIio,
OTpUMaHYy 3 pI3HUX MeJIia, BIIUIATH pealIbHICTh Bij 11 BIpTyallbHOI CUMYJIALIT, TOOTO PO3YMITH
peasbHICTh, CKOHCTPYHOBaHY MeJliaKepenaMu, OCMUCIIOBATH BIIa/IHI CTOCYHKH, Mi(H 1 THIIH
KOHTPOJTIO, K1 BOHU KyJIbTUBYIOTH (LlyHeBuy, 2017, c. 104).

OTOX, BUXOAAYM 3 I[LOIO BH3HAUEHHs, (POPMYBaHHS MEAIHHOI IpaMOTHOCTI NMOBUHHE
BKJIFOYATH B c€0€ HACTYITHI aCTIeKTH:

- KOTHITUBHUM KOMIIOHEHT $IK 3HaHHS INPO OCHOBHI LUIAXM 3100yTTs iH(oOpMmaLii,
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PO3YMiHHS, 10 MEAIMHUN KOHTEHT MOXeE MICTHTH He Juiie (akTH, ale ¥ AyMKH Ta MaTu
MIEBHUI BIUIMB HA MAacoOBY ayJIWTOPiI0, BOJOJIHHS TEXHIKAMU MPOTHAII MaHIMyJISITHUBHUM
BIUIMBAM;

- IISUIbHICHUM KOMITIOHEHT K NEBHMH HAaKOIMYEHWH JOCBIA 3 aHali3y Ta KPUTHUYHOIO
OCMUCIIEHHS MeIIHUX TEKCTIB, TpaHchopmarlii iHpopMaliifHUX ITOTOKIB, CTBOPEHHSI BIIACHOTO
Ta OOTOBOPEHHS «4y>KOr0» MEIIMHOIO0 KOHTEHTY, aHali3y MOBHU MEIIMHOIO JUCKYpCy Ta
BU3HAYCHHS MAaHINYJSATUBHUX CIIiB-MapKepiB, MOBH BOPOXHEYi, HPUXOBAHUX CMHUCIIB,
nudepeHIiFoBaHHS Ta CIIOTBOPEHHS (PaKTiB 1 JYMOK, BU3HAUCHHS CyYaCHHMX I[IHHOCTEH, IO
PO3TMOBCIOIKY€ETHCS MOJIOJITIO 32 IOTIOMOTOI0 MEIIHHOTO TPOCTOPY;

- eMOLIIMHO-I[IHHICHAIT KOMIIOHEHT $K TOTOBHICTP JO BHBYEHHSI IEKIJIBKOX
QIbTEPHATUBHUX JTYMOK TEpII HDK BHCIOBUTH CBOIO, 10 BIJCTOIOBaHHS BIJIACHHUX
TYMaHICTUYHUX IIHHOCTEH Yy OpPHUTIHAJIBHOMY MEIIMHOMY KOHTEHTI, JO CTBOPCHHS
MEI1amoBiIOMJICHb, 110 HE MICTATHh MaHIMyJIATUBHUX CIIiB-MapKepiB Ta MOBHU BOPOXKHEUI, JI0
JOTPUMYBaHHS €TUKU MeiiHoro crikyBanHs (Illynesuy, 2017, c. 105).

BpaxoByroun naHi KOMIIOHCHTH, HAaBYaHHS MOJIOJI OCHOBHHM 3acajaM MeIiHHOI
IPaMOTHOCTI IOBUHHE MTPOXOANUTH 32 HACTYITHUMH HaIPSIMKaMU:

- IEPBUHHUI aHai3 Cy4acCHOTO MEIIMHOTO KOHTEHTY BUXOISYH 3 IMOAAHOI BHIIE HOTO
THUIIOJIOT13Alli] 32 TOYKOIO 30py crocoOy BiloOpakeHHs Ai1iCHOCT1, KOTHITUBHUX CTpaTeriii Ta
HACTAHOB aJ[PECaHTIB Ta 3JATHICTIO X CIIPUHHSATTS UILOBOKO ayJUTOPII0; METOIUKA pOOOTH 3
TaKUMHU TEKCTaMH He Mae OOMeXyBaTHCs JIMIIE OIpAIOBAaHHSAM MOBHOIO Marepiany,
BU3HAYCHHSM TEMH Ta OCHOBHOI JYMKH TEKCTY, ajie, HacaMIiepe., CTOCYBaTUCs aHaJli3y Horo
SIK 0COOJIMBOTO BUIY TEKCTY;

- IOCTAHOBKA 3allUTaHb JI0 MENIHHUX TEKCTIB Ha KIITAIT METH CTBOPEHHS IEBHOTO
iH(OpMaLiIifHOTO MOBIAOMJICHHSI, BA3HAYEHHS MOTO LIJTOBOI ayAUTOPii, BUIBICHHS JTOMIHAHT
TEKCTY, BiJJOKpeMJIeHHS (DaKTiB BiJ Cy/KEHb, BH3HAUCHHS MAHINYJIATUBHUX TEXHIK,
yhnepekeHb Ta CTEPEOTHIIIB, BapiaHTIB IHTEpIpPETaLlli OTHOTO i TOrO X TEKCTY, HOro JKepel
Ta aHaJli3y BJACHMX MOYYTTIB Ta PeaKiliii Ha MOB1IOMJICHHS;

- po6oTa 13 JTIHIBICTUYHOIO CKJIAJIOBOIO MEIMHOTO TEKCTY, OCKUIBKH OYKBaJIbHO KOXHHUN
MEAIMHUHI TEKCT MICTUTh, OKPIM (aKTIB, 11€ i CYPKEHHS, TyMKH Ta OL[IHKY aBTOpa, 1K1 MOXKYTh
BIUIMHYTH Ha CIIPUUHATTS PELMITI€HTA, A BIAPI3HUTH Ta BAOKPEMUTH I1€ JONIOMAaraloTh BMIHHS
BIJIPI3HATH CJIOBa-MapKepH, sIK1 4aCTO BXKMBAIOTHCS, 1100 YBOJIUTH JIFOJIEH B OMaHy;

- TBOpYa poOOTa 3 MEIITHUM TEKCTOM, 30KpeMa rnepepoOka, KOMIIpecis, KOMpaluTHHT Ta
pepalTHHT, aHOTYBaHHs Ta pedepyBaHHs MEIIMHOr0 KOHTEHTY, 30ip Ta 00poOka iHdopmarrii,
CTBOPEHHS BIACHOTO KOHTEHTY, Y TOMY YHCJIi 32 JIOTIOMOTOF0 HITYYHOTO 1HTENEKTY;

- BUKOPUCTaHHS COLIAJIBHUX MEPeX JUIsl PO3MOBCIOKEHHS MEAIMHOTO KOHTEHTY Ta
TECTYBAaHHSI IEBHUX TEOPETUYHUX MMOCTYJaTiB HA MPAKTHIIl, OCKUIBKH CaM€ COLllaIbHI Mepexi
MaroTh Hapasi LIMPOKY ayJUTOPIIO 1 Jal0Th 3MOTY 3a BAAJIMM JOMUC OTPUMATH MOLIHYBaHHS
pedepeHTHOI0 CIiIFHOTO0, EMOIIiiHE 3aJ0BOJICHHS BiJl BA3HAHHS MEBHOIO KUIBKICTIO JIHOIEH
(IllyneBuy, 2017, c. 108).

Otrxe, B mporeci ¢GopMyBaHHS MEIIHHOI TPAMOTHOCTI MOJOIb 3MOXE 3T0JI0OM
CTBOPIOBATH SIKICHI Ta JIAKOHIYH1 [TOB1IOMJICHHSI, BUITYCKaTH KOPOTKi Bifieo abo mogaBatu poTo
KOHTEHT i3 BIIYYHHMH KOMEHTApsSMH, SIKi TOSCHIOIOTh 3HA4YCHHs NUX (OTO BIACHE IS
JIONIMCYyBava, MepexxeBoi cniibHOTH, rpomanu (Lynesuy, 2017, c. 108).

BMiHHS CTBOpIOBATH TaKUi IKICHUH KOHTEHT, «IIPO(UIbTPOBAHUI» HAOYTUMHU BMIHHSIMHU
Ta HaBUYKaMH 13 i1HQOMeaiiHOI TrpaMOTHOCTi, OyAe HE IUIIe PO3BUBATH MOJOADKHY
KOMYHIKaTUBHY KOMIIETEHTHICTh, aje W MOTHBYBaTHME JO TJIUOOKOTO Ta TPYHTOBHOTO
BUBYCHHSI PITHOI MOBH, JI0 TOTO , MOJIOJIb HABYUTHCSA I'PAaMOTHO OINEpPYyBaTH MEAiMHUM
KOHTEHTOM Ta BIIPI3HATHU SKICHY Ta MpaBAMUBY 1HGOpMaIlito Bijl (eHKOBOT Ta MaHIMyJIATUBHOI.

BucHOBKH Ta nepcrneKTHBH NMOJAJIbIINX PO3BiToK. [[1CKypc MacoBoi, NOMYJISIPHOT Ta
TaK 3BaHOI «<CKOBTO1» TIPECH € HAHO1IBIIT JMHAMIYHUM THUIIOM MEIIMHOT KOMYHIKaIlii. byap-skuii
TUI ME/IIHHOTO TEKCTY XapaKTePU3y€EThCS O3HAKAMU IMHAMIYHOCT], Xa0TUYHOCT1, HaIMIPHOCTI
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Ta 0E3MEXKHOCTI, aje, BBAKAEMO, III0 CAME MAacCOBO MOMYJISIPHUNA THI MEIIHOTO JUCKYpPCY
BUSIBJISIE 111 O3HAKW HAWMOBHIIIE Ta HAWOLIBII SCKpaBO. SICKpaBOMY IPOSIBOBI ITMX O3HAK
«JIOTIOMAraroTh» CaMi KOPUCTYBadi, PO3MOBCIOJUKYIOUM KOHTEHT YM HE Yy TCOMETPUYHIN
mporpecii.

HaiinonynspHIiMM OUIIXOM PO3MOBCIOJKEHHS OY/Ib-SIKOTO MEAIMHOTO KOHTEHTY CTa€e
[uTepHeT-nucKype, OCKUIbKU caMe y BcecBiTHIO MepeKy MOCTYIMOBO «IEPEeMIIIYIOThCS YCi
BiZIOMi Hapa3i Meia. Mo)kHa TOBOPUTH TIPO Te, L0 pajio, TenedaueHHs Ta Apykosani 3MI Bxe
nyomoroThes y Mepexi. MojkeMo porHo3yBaTH MOBHUM mepexia A0 [HTepHeT-KoMyHiKarllii 3a
KiJIbKa POKiB, ajie Hapa3i MO>KHA TOBOPHUTHU PO T€, 110 HE BCE HAIIIE )KUTTS IIJIKOM MOTIIHHYJIA
KOMyHiKalliss nuisixoMm Mepexi [HTepHer, 1 pamio, TenebadeHHs Ta APYKOBaHI MaTepiaiu
MPOJIOBXKYIOTh <CKUTH». AJle HE MOXHA JOCTEMEHHO CTBEP/KYBATH, CKUIBKH Yacy BOHH IIE
CTIPOXKUBYTHY, 1 UM OYIyTh KOMH-HEOYAb IIIIKOM 3aMillleHI MEPEKEBOI KOMYHIKAITIEIO.

Hapa3i KinbKiCTh KOpPHUCTYBadiB, HIO0 CIOXXUBAIOTh MAacOBUU MEIIHHUNA KOHTEHT,
IPOrPECUBHO  30UIBLIYETHCS, OCKIJIBKM Cy4acHa MOJIOAb Ta MIJJITKA MOYHMHAIOThH
OC3KOHTPOJIBHO CIIOKMBATH HWOTO II€ Y AUTHHCTBI, a, OKPIM TOTO, MMOKOJIIHHS JITHIX JItOJIEH
TaKO)K AaKTHUBHO 3acBOIOIOTh I[HTepHeT-koMyHiKalito. [loBHa, BHuUepmHa Ta 3po3ymina
TUTIOJIOTI3AIlisl MEMIMHOT KOMYHIKAIil JO03BOJSE TPAMOTHO IMJXOJUTH JIO BHUBYCHHS
MOTEHLIWHOTO BIUIMBY, KM MOXXYTh YMHHUTH JaHI TUIHM MeJia Ha JIIOJMHY 1 3BepTaTu yBary
caMme Ha Ti TUIM MEIIMHOTO TUCKYpPCY, IO HECYTh HaWOUIbIIy 3arpo3y monao (GerkoBoro ta
MaHIMyJIATUBHOTO KOHTEHTY. OTxe, HallHeOe3MeuHIINM OJIHO3HAYHO € HAWMAaCOBIIIMN THI
MeniiHOI KOMYHIKalii, J1¢ TpaBAMBICTh KOHTEHTY 30BCIM HE TIEpeBIpAETbCS dYepe3
HEMOXKJIUBICTD 1€ 301MCHUTH.

BBakaemo 3a HeoOXigHE YBOAWUTH y KypCcH MEHIMHOI TpPaMOTHOCTI JJIs MiAJITKIB Ta
MOJIO/Ii TUTaHHS MPO TUIOJOTI3AII0 MEIIHHOTO KOHTEHTY 3aJsl OLIbII TTOBHOTO PO3YMiHHS
MOTCHIIMHUX  3arpo3, IO MOXE HECTH OE3KOHTPOJbHE CIOXKUBAaHHS KPUTHYIHO
«HeQUIBbTPOBAHOTO» KOHTEHTY, IO Hapa3l iCHye Ta OJMCKaBUYHO MHOXKHTbCS y BcecBiTHil
Mepexi. IlepcniekTuBU NOJANbIIMX PO3BIIOK BOAYaeMO Yy CTBOPEHHI YHI(iKOBaHOI
knacudikaiii MeifHIX TEKCTIB, sSiKa O 103BOJIsIIA JIETKO Ta [PYHTOBHO BiJIOKPEMITIOBATH TUTTU
MEIIMHUX TEKCTIB 3a CTYINEHEM IOTEHIIMHOI 3arpo3u il KOPUCTYBadiB, 110 BOHU y c0Oi
HECYTb.
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MEDIA TEXT TYPOLOGY AS A BASIS FOR MEDIA LITERACY

The media literacy development in a modern digitalised person is a topical issue in the
era of active digitalisation of all spheres of human life and in conditions of increasing role of
media in everyday life. Media now actively form political and public opinion, promote the
development of financial, economic, and personal views of an average person, and therefore
require thorough study in order for an educated person to be able to distinguish facts from
judgments, acquire skills in detecting manipulative or fake content, and actively master
effective methods of communicative interaction.

Media literacy is now not just a competence, but an urgent need that allows one to freely
navigate the media space and not "get lost” in a large amount of information, while realising
that one cannot thoughtlessly consume everything that theoretically exists now in the media
space.
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That is why in the context of increasing opportunities for obtaining endless information,
including even without leaving home, the potential for threats that can await a modern young
person as a psychologically immature person during media communication increases.

In order not to drown in the sea of information, one must constantly improve the level
of media literacy, and the media texts typology is an important part of information education.
After all, a person who is able to distinguish media texts by their purpose, structure, channels
of information transmission, pragmatic, stylistic, functional features, as well as from the point
of view of the way of reflecting reality, cognitive strategies, attitudes of addressees and the
ability to perceive them by the target audience, will also be able to thoroughly distinguish fake
or manipulative content from the actual news information flow.

In the modern world, communication through social media and messaging applications,
that is, in the media space, is gradually beginning to prevail over direct human-to-human
communication, and therefore it is extremely important to teach young people media literacy.
Methods for studying media texts are reduced to classification of media sources among others,
whereas the study of such classification makes it possible to take an important step towards
organising texts that exist in the media space.

In the current century, mass media are progressing every day, they have a dynamic,
structured, targeted character, and it is reliably proven that mass media can influence the
human mind. In order to fully comprehend the functioning of media discourse as a certain
system and the functioning of special speech tools in it, it has become important to deal with
the problem of media discourse classification.

Keywords: digital security; critical thinking; infomedia literacy; information literacy;
media education; media literacy.
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5 KOHTPACTUBHUIA AHAJII3 CHMBOJITYHUX 3HAYEHD
HAMMEHYBAHDb OCEJII, ii ETIEMEHTIB TA PEYEM, IKI HAMYACTIIIE B
HIA BUKOPUCTOBYIOTHCS, B YKPATHCBHKIN TA AHTJITMCBKIM MOBAX

Jana cmamms pozensadae numanua CUMBONIKU HAUMEHY8AHbL oceli, ii elemenmie ma
peuetll, AKI 6 Hill Hauwacmiuie SUKOPUCMOBYIOMbCA, V 3ICIMABHOMY NIAHI YKPAIHCbKOI ma
aHenitcokoi Moe. Bynu posenanymi numanHs KOHMPACMUBHO20 AHANI3Y MA CUMBONIZMY 5K
asuwy. Mu esadicanu cumseonu crogamu, AKi npedcmasiaoms nesHy ioero, npeomem, saguuje abo
nouymmsi, i sKi € 3p03yMLIUMU negHomy Koay nooet. CUMB0 He € NPAMUM 8i000PAHNCEHHAM
mo20, Wo 6iH NPeocmasise, a € auuie YMOSHOW (opmoro. Bin mooxce bymu nos'sazanuii 3
KOHKPEMHOIO KYAbMYpoIo, 2PYNoI0, NoOi€lo abo i0eclo, SUKIUKAMU Y Yumaia neeHi nouymmsi
ma acoyiayii, 3arumaroyu ix siOkpumum 0 inmepnpemayii. Hamu 6yniu éubpami 3i c106HUKIE
CUMBOIIYHI 3HAYEHHs HALMEHY8aHb oceli, ii elemenmie ma peuel, AKi 6 Hill Hauyacmiuie
BUKOPUCMOBYIOMbCA, CNIBCMABIEeHI 8 YKPAIHCbKit ma aneniucvkiu moeax. llicna yvoco mu
NOPIBHANU MaA 32PYNY8anu ix 3a nodionocmsamu ma eiominHocmamu. bynu poszenanymi
acoyiamueti nosis KOJICHOI HA36U, NPOCIIOKOBAHO, AKI CUMBOAU HAUYACIIIUE BHCUBATOMBCS 8
00U0BOX MOBAX, WOD 0ONOMOSMU CIMYOEHMAM, VUHAM MA 0OPOCIUM, WO NPASHYMb SUEYUMU
IHO3eMHY MO8y, 3ac60imu ma 3pO3yMimu MOSHI A8uwia ma NpasuibHO pooumu nepexkiao. B
pesyromami, Mu OMPUMAIU SPYynu CUMBOJII8 HAUMEHY8AHb Ocell, il elemMenmie ma pevetl, sIKI 8
Hill Hauyacmiue BUKOPUCTNOBYIOMbCA, WO YACMKO80 ab0 NOGHICMIO CHiBnadams 4u
yacmkogo abo noguicmio pisHamves. Mu  npocniokyeanu, AK  KOHKpemHi  00pasu
nepemeopromsbcs Ha 6a2amo3HAYHI CUMBOIU, AKI MOJCYMb Mamu pIi3Hi iHmepnpemayii.
OcHOBHUM MemOOOM 00CNIOHCeHHS 0)8 GUKOPUCTAHUL KOHMPACMUBHUN AHAI3, KPIM MO02o,
MU 3aCmMOCy8anu CmamucmudHutl Memoo, woo KilbKiCHO npeocmagumu pe3yibmamu, wo 0ac
3M02y 8CMAHOBUMU MEHOEHYIl A8UWA CUMBONIZMY HAUMEHYB8AHb OCeli ma il elemMeHmis 6
06u060x mogax. OcKinbKu maxi 00C1i0NHCEHHs 8Hce NPOBOOUNUCH HAMU HA OA3T THULUX IeKCUKO-
ceMaumuyHux — epyn, mamepian  O0aHoi cmammi  OONOGHUMb  3A2ANbHY  KAPMUHY
KOHMPACMUBHO20 CNIBCMABIEHHS CUMBOLI3MY 8 00UOBOX MOBAX.

Knrwowuoei cnosa: xonmpacmuenuili ananis, HAUMEHY8AHHA oOceli ma il eleMeHmis,
CUMBONIYHI 3HAYEHHS, ACOYIAMUBHULL 36'530K, NOOIOHOCMI Ma IOMIHHOCMII.

DOI 10.34079/2415-3168-2025-18-32-144-157

ITocranoBka mnpobGjaemMu y 3arajbHOMY BHIVISIAI Ta 3B’fA30K i3 BaKJIMBHMH
HAYKOBHMH YHM MNPAKTHYHUMHU 3aBaaHHsaMu. CydacHWil CBIT € OararorpaHHUM Ta
pizHOOapBHUM. Lle cTocyeTbes 1 MOB CIIUIKYBaHHS, SIK1 € YUCICHHUMH 1 YHIKAJTIbHUMHU, OCKLUITBKH
KOKHa MOBa Mae cBoi ocobmuBocti. [Ipu crinkyBaHHI 11i OCOOIMBOCTI CiJl BpaXOBYBaTH Ta
NpaBWIbHO iHTeprperyBaTd. CHUMBONI3M — sBHUIIE I[iKaBe 1, BOJHOYAC, CKJIaJgHE, BiH
BUKOPHCTOBY€E CUMBOJIU JIJIS TIepeIadl TyMOK, eMOIIiii Ta i/1eH, a TaKoX Bi1oOpaxae CKJIaaHi Ta
TaEMHHUYI SIBUIIAa 4Yepe3 KOHKPeTHI o00pasu. BiH  XapakTepusyeTbcsi  €KCIpECi€lo,
Cy0'eKTHBHICTIO Ta €KCIepUMEHTaMu 3 HoBUMH ¢opmamMu 1 3acobamu. CumBOIU
BiZJOOpakat0Th BHYTPIIIHINA CBIT 0COOMCTOCTI Ta ii MOTJIsiM; BiH BIACTUBHUI yCIM MOBaM, ale
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CTBOPIOE JEUIO BiIMIHHI KapTUHU. Ba)kiMBO 1 1IKaBO MOPIBHATH 1i KAPTHHU Ta BCTAHOBUTHU
MOAIOHOCTI Ta BIAMIHHOCTI, IIOO MPaBWIIBHO 3PO3YMITH iX. BaKIuBY poiib y 1aHOMY Ipolieci
BiJlirpa€e KOHTPACTUBHUI aHai3. Mu NOPIBHIOEMO MPEAMETH Ta SBUILA B iHO3EMHIH Ta piaHii
MOBaX, JOIOMAaralroyu CTyJeHTaMm, aclipaHTaM, BHKJIaJadaM 3pO3yMITH OaraTo SBHIL, 10
MOJIETIIYE Mpolec HaB4yaHHs. 3a Bu3HadeHHsM M. I1. Koueprana «KOHTpacTHUBHUI aHAMI3 — 1€
CYKYIHICTh NMPUHOMIB JIOCIIKEHHS W OMUCY MOBH 4Yepe3 il CUCTEMHE MOPIBHSIHHS 3 1HIIIOO
MOBOIO 3 MeTol BHsBIEHHS ii cnenudiku. KoHTpacTHBHUI aHami3 BCTAHOBIIOE MiX
MOPIBHIOBAHUMH MOBAaMHM BiJTHOIIICHHS KOHTPACTy Ha BCiX MOBHHX piBHiIX» (Kouepran, 2006,
C.424). Y naniif ctaTTi MU aHaJIi3yeEMO MaTepiai JHIIEe Ha PiBHI JIEKCUKU. MU TOPIBHIOEMO
CJIOBa, SIK1 BUPAXKAIOTh OJTHE 1 T€ XK MOHSATTS, 1 BUSBIISIEMO, YA MArOTh BOHH CIIUIbHI, YU BIIMIHHI
pHCH.

AHami3 ocraHHiX gocaigxenb i myOuaikamiii. [IuTaHHS CUMBONIB PO3TIIAIATIOCH
Oararbma aBTopamu, Takumu sk: B. B. XKaitBoponok, B.II. Komyp, O. I Iloranenxo,
M. K. Imutperko, B. B. Kyit6ina, B. M. Jlecun, O. C. [lynunens, M. |. UymapHa,
B. I. Kononenko Tta ixmi. [TogiOHuii aHamiz My BxKe NMPOBOAMIM HA 0a3i IHIIMX JIEKCHKO-
CEeMaHTUYHUX Tpym, Hanpukiaax: npupoxuux seuml (lmyk ta Suicie, 2021, c. 188-200),
ocoOoBux BracHux Ha3B (lmyk ta Snicis, 2022, c¢. 91-98), Ha3s uncen (Iuryk Ta fAnicis, 2024,
c. 86-93) Ta me HU3KM IHIUX TPyM. [IUTaHHA KOHTPACTUBHOI JIEGKCHKOJIOTIT PO3IIIAAETHCS Y
nparsx psay aBTopis, 30kpema JI. I'. Bepou, B. H. Manakina.

AKTYaJBHICTH J0CTiIKeHHsI. AKTYaIbHICTh JOCTIPKEHHS MOJISITae B TOMY, 1110 e He
MIPOBOIMBCS KOHTPACTUBHUHN aHaIIi3 CUMBOJIIYHUX 3HAUYCHb HAHMEHYBaHb OCEIIi, ii eJIEMEHTIB
Ta pedeid, sIKi B HUX HailyacTille BUKOPUCTOBYIOThCS, Y OPIBHSIILHOMY IUIaHI B YKpaiHChKil
Ta aHMTHCHKIA MoBax. JlaHe MOCHTIDKEHHS JIOTIOBHIOE BXKE JI0 MEBHOI Mipu chopmoBaHy
KapTUHY KOHTPACTUBHOTO aHANI3y 1HIIUX JEKCUKO-CEeMAHTUYHUX TPy, IO AaCTh MOKJIUBICTh
rIMOIIe 1 IeTaNbHIIIe PO3TISIHYTH i€ SIBUINE, 0a3ylounch Ha mupimoMy Marepiani. CuMBoIn
MalOTh CBOE BUPAXCHHs Y TIOBCSIKIACHHIH 1 B XyI0’KHIi MOB1, MUCTELITBI, pelirii, ¢pinocodii Ta
OaraThoX 1HIIMX cepax, TOMY iX JOCHIKEHHs MPEACTaBIIs€ 3HAUHUN 1IHTEpEC.

Merta crarTi. MeToro 1aHO1 CTaTTi € KOHTPACTUBHUI aHAII3 CHMBOIIYHUX 3HAYeHb TaKO1
BOXIUBOI JIJISL KHUTTS JIFOJCH JIEKCMKO-CEMAaHTHYHOI TPYINH, SK HaWMEHyBaHHS oceni, iX
€JIEMEHTIB Ta pedel, fKi B HUX HaiyacTillle BUKOPUCTOBYIOThCS, MPOAHAII3yBaTH MOAIOHOCTI
Ta BIAMIHHOCTI iX acOLIaTUBHUX 3B’S3KiB, OJIaTH CTaTUCTUYHI JIaHl, COpOOyBaTH MOSICHUTU
BUSIBJIEHI 3aKOHOMIPHOCTI.

3aBaaHHA A0CTiIKEHHS.

3aBIaHHIM JOCITIJDKEHHS € 3HaWTH B YKpaiHCBKHUX CJIOBHUKaX CHMBOJIH, IMOB’S3aHI 3
HallMeHyBaHHSAMHU Oceli, 11 eeMeHTIB Ta peyeil, skl B Hill HaiuyacTille BUKOPUCTOBYIOThCH,
BUOKPEMHTH iX, 3HAUTH MapaneabHi HalMEHYBaHHsI 1 iX CUMBOJIIYHI 3HAUEHHS B aHIJIHCBKUX
CIIOBHUKAX, BUSABHUTU MOAIOHOCTI Ta BIAMIHHOCTI MIX HHUMH, MipaxyBaTH CTaTHUCTUYHI
XapaKTEPUCTUKU C(HOPMOBAHOTO KOPITYCY Ta PE3yJIbTATIB IOCHIIXKEHHS B IIIJIOMY, CIIPOOYBaTH
MNOSICHUTH BU3HAYEH1 TeHAEH1i. MU MPOCIIiIKOBY€EMO, sIK KOHKPETHI 00pa3u MepeTBOPIOIOTHCS
Ha 0araTro3HayHi CUMBOJIM, BUKJIMKAIOYH TOYYTTS TAEMHUYOCTI 1 MalOYM Pi3H1 IHTEpPHpETaLlii.
Mu BUKOPHUCTOBYEMO METOJ MOPIBHSUIBHOTO aHali3y, a TaKOXX IMPOBOJMMO CTaTUCTUYHHN
MiJpaxyHOK OTPUMaHUX Pe3yJIbTaTiB.

Bukian ocHOBHOIO MaTtepiaJy.

Hns dinmocopa Ananmu K. KymapacBami CHMBONI3M — 116 «MHCTEUTBO MHCIHUTH
o0Opa3aMu», MUCTELTBO 3apa3 BTpaueHe LMBUII30BaHOIO JIIOJMHOIO, MPUHANMHI 32 OCTaHHI
tpucta pokiB (Cirlot, 2001, p. XXIX). Bin nozainse nornsiau E. ®@powma 1 X. beiini, BupaxeHnx
y Ha3Bax iX BIAMOBIAHUX KHUT «3abyTa MoBa» 1 «CUMBOIII3M 3a0yTOi MOBUY, IIO 11 BTpaTa —
SK TIOKa3aJId aHTPOIIOJIOTIS 1 TICHX0aHali3 — 0OMEXY€ETHCSI CBITOMICTIO, @ HE IMiICBIJOMICTIO,
sKa, mo0 il ckoMIeHcyBaTH, 3apa3 nepernoBHeHa cuMBoiiuHUM Matepiaiom (Cirlot, 2001,
p. XXIX). I1. dien po3risimae CHMBOJ SIK «TOYHUN 1 BUKPUCTAII3yBaHUHN 3aci0 BHUpaKEHHS,
10 32 CBOEIO CYTTIO BIJINOBiJIa€ BHYTPILIHHOMY CBITY (32 IHTEHCHUBHICTIO 1 KUJIbKICHO). B
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CHMBOJI1 «OKpEME BUpaKae 3arajibHe, He sIK MPito, He SIK TiHb, a K )KUBE 1 MUTTEBE MTPOSICHEHHS
Hez6araennoroy» (Cirlot, 2001, p. XXX). sl ICUXOJI0TIB CUMBOJI ICHY€ MaiiKe MOBHICTIO B
pO3yMi, a MOTIM MPOEKTYEThCs Ha30BHI y [Ipupoay, abo cnpuiimMaroun MOBY SK ii CYyTHICTb 1
dbopmy, abo mepeTBOprOOYM CyTHICTH 1 dopmy B apamarwuni nepcoHaxi (Cirlot, 2001,
p. XXXI).

bazoBuMu 151 HAIIOTO JTOCIIKEHHS CTaliy Taki cioBHUKU: B. B. JKaitBopoHok «3Haku
yKpaiHnchKoi eTHOKYIbTypu» (2000), «EHIMKIONETUYHUI CIOBHUK CHUMBOJIB KYJBTYpU
VYkpaiam» ming pen. B. I1. Komypa, O. 1. [Toranenka, M. K. JiImutpenka, B. B. Ky#i6iau (2015);
«A Dictionary of Symbols» by J. Cirlot (2001); «Dictionary of Symbolism» by A. Protas
(2001).

B «EHmukioneuaHOMy CIOBHHKY CHMBONIB YKpainm» 3a penakmicro B. I1. Komypa,
M. K. Imutpenka, O. I. [Toranenka ta B. B. Ky#i6iau (2015) aBTopu posrisaaroTs 22 Tpynu
CHUMBOJIB, HANPUKJIAI: «HAPOAHUHN ojdr, reorpadiuHi Ha3BH; aTMOC(hEpHI SBUINA, HAPOIHA
OoTaHiKa, 300JI0Tis, MEIWIIMHA, ACTPOHOMIsA, TepaibAuKka, Hymi3zMatuka Ta iH.» (Komyp,
[Toranenko & Kyiibiga, 2015). Cromu BXoauTh 1 KHTIO, ocens. Ilin MOHATTAM ocenss MU
PO3yMI€EMO JXKHUTIOBUN OYJUHOK, pa3oM i3 JBOPOM, TOCHOJAPCHKUMHU OYIIBISMHU 1 TOPOIOM;
nBopHILe, cagubda. Ocemns — B iCTOPUYHOMY KOHTEKCTI — CYKYITHICTh Oy 1iBeJIb, [0 MAIOTh IICBHE
npusHaueHHsA. CI0Id MU JI0/1aJH 11I€ peyi, sIKi HaiiuacTille BUKOPUCTOBYIOTHCS B OCEII.

[lepmioro My pO3MIISIHYIHM MIATPYIY, B AKIM TPAIUIAIOTHCS SIK MOMAIOHI, Tak 1 BiAMIiHHI
CUMBOJIIYHI 3HAYCHHSI, 11€ TaKi Iapy HAMEHYBaHb: axe - coxupa, belt - nosc, candle (lighted)
- ceiuka, garden - cao, copoo, goblet (or drinking-cup) - eopusmxo,; hearth - (domauine)
socHuwe; key - knrou; knife - niowc; ladder - opabuna; mirror - 03epkano; nail - 26i300kK, Y6sx;
oven or furnace - niu; pillar - cmosn, plough - naye; scales - 6acu, mepesu, sheaf - cuin; table
- cmin, thread - numra, threshold - nopiz; window - éikno; whip - 6amixcox; wall - cmina.

VY napi HaliMeHyBaHb axe - COKUpa MOoNI0HIMHU € CHMBOJIIYHI 3HaueHHs «work» (Protas,

2001) — «Baxka mpais» (OKaitBoponok, 2006, c. 55), KpiM BOrO 3yCTpidarOThCs Iie U
BIIMIHHI acorfiamii — «o0epir BiJ HEYUCTOI CUJIM, eMOjieMa Kapu B3arajii», «HE3TroJa»
(PKaitBoponok, 2006, ¢. 559), a B anriiicekiii MoBi — 11e cumBoa «Of battle, lightning, water,
and fertility, and attributed to it the power of making or stopping rain; spiritual penetration and
fertilization, as it opens the ground» (Cirlot, 2001). ¥ mocmimkyBanux oaununsx belt - nosc
noIOHUMHU € acorriallii «oxoponHa cuina» (JKaitBoponok, 2006, ¢. 276) — «protection (allegory
of virginity and implying the defensive morals of a person)» (Protas, 2001). Kpim Toro, € 1me
Taki 3HAYCHHs JIMIIE B aHTIIHCBHKINA MOBI: «lasting image of civilian and religious apparel
throughout time; deprivation or restriction; strength» (Protas, 2001). /Ina iMmeHHuKiB candle
(lighted) - c6iuka crinbHUMH 3HAUYEHHSIMH € «CBITJIO i BOTOHBY, «CHMBOJI )KUTTSD», «BOTOHb
KUTTS1, MIpa )KUTTEBOI eHeprii B 3eMHOMY cBITI» (Uymapha, 2000, c. 26); Ta B aHITIMCbKINA MOBI
— «symbol of individuated light, and consequently of the life of an individual as opposed to the
cosmic and universal life»; «symbolizes light in the darkness of life especially individual life,
illlumination» (Cirlot, 2001, p. 38). Kpim 115010 B yKpaiHCbKiil MOBi € BiIMIHHE 3HAUEHHS —
«MOJIOICTH 1 30BHIIIHS CTAaTh MOJIOJIO1 JIFOJIMHU, IK CUMBOJ TUTiAHOCTIY (YKaitBoponok, 2006,
c. 529), Takox 3a HAPOJHUMH HOBIP’SIMU «30pi — 1€ HEOECH1 CBIUKH, JUIs KOKHOTO I10 OJIHiH,
KOJIM JIFOJIMHA MTOMHUPAE — I[bOTO 30psA-CBIYKA racHE, KOJIM KUBE IPILIHUM KHUTTIM — ThbMSHIE»
(“KaitBoponok, 2006, c. 529), a B anrmiiceKiit — «symbol of holy illumination of the spirit of
truth», «purification and cleansing»; «candles ward off evil spirits», «life is safe as long as
candle burnsy». «Lit in times of death, they (candles) signify the light in the next world, and they
represent Christ as the light» (Cirlot, 2001, p. 38). ¥V napi HaiimeHyBaub garden - cao, copoo
CHUTHPHUMH acoIliallisiMu € «consciousness as opposed to the forest, which is the unconscious»
(Cirlot, 2001, p.11), B yKpalHCBKiii MOBI — «CHMBOJI CAMOCTI JIFOJAMHH, 1 BHYTPIITHHOTO CBITY,
y IKOMY BOHa caMa co01 TOCIIOJIMHSD»Y, KPIM IbOT'0 € 111€ LIIWHA psiA BIAMIHHUX 3HaUY€Hb — «00pa3
111111, 3eJIEHOr0 paro, YKPaiHChbKOTO €1eMy», TaKOXK BIH «HAJICHUHA 3HAKOM CBSITOCTI» 1 €
«MicreM 3ycTpiui, modadeHHs» (JKaiiBopoHok, 2006, c. 148), cad cuMBOITI3Y€E TAKOXK «TIOACHKE
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3eMHE KUTTS, Aoio» (Yymapna, 2006, c. 281), a B anrmiiicekiii MoBi numie — «feminine
attribute, one which corresponds to the basic symbolism of landscape» (Cirlot, 2001, c. 11). ¥
nocnipKkyBanux omunuipgix goblet (or drinking-cup) — ecopusmko 3yctpiuaemo moniOHi
acorarii: «gapiBHe BMICTHIIMIIE JUIS IUTIONO01 Ta )kuBriIbHOT Boau (Uymapha, 2006, c. 258) —
«symbol of containing (Cirlot, 2001). Kpim nporo, B anrmiiicekiii MoBi goblet Buctymae sik «a
symbol of the human heart» (Cirlot, 2001). J{nst imennukiB hearth — (domawmne) soenuwe
MOIIOHUMU CUMBOJIAMH €: «CBOS OCETIs, POAMHA, CiM 51», «JOMAIITHE BOTHHUIIE OEpexke MACTS
noMy 1 Beix #oro uneniB» (JKaiiBoponok, 2006, c. 104); — «symbol of the home, of the
conjunction of the masculine principle (fire) with the feminine (the receptacle) and,
consequently, of love» (Cirlot, 2001, p.142). V mapi key - xmou mogiOHUMK 3HAYECHHSIMH €
«3acid Juig  pO3yMiHHS, pO3ragyBaHHS KOTOCh, YOTOChb, JUISI OBOJIOMIHHA YUMOCH»
(OKaiiBoporok, 2006, c. 292) — «mystery or enigma», «a task to be performed, and the means
of carrying it out» (Cirlot, 2001, p. 167). Kpim 1poro, xir0oy «CHMBOII3YyE TOCIIONAPCTBO,
30KpeMa KIHOYE»; TaKOX B)KUBAETHCS CITIBBIITHOCHO IO «CIUIKH, poauHU» (XKailBOpOHOK,
2006, c.292); pa3oM 3 THM BiH «BIIMHUKAa€ i 3BUIBHSE CBITH» 1 MOXE acOIIIOBATHUCH 3
«OOMEXEeHHAM abo po3mupeHHsIM Jroackkoro 3HaHHs» (UYymapna, 2006, c.261); B
aHTITICBKIM MOBI, y cBOlO uepry, Buctynae sik «the threshold of the unconscious» abo x
«liberation, knowledge, mystery» (Cirlot, 2001, p. 167). YV mocnimxkyBanux oguuuiisix knife -
HiJ#c CTIUTBHUMH € 3HAUEHHSI: «OKepTBONpuHOIIeHH» (XKaiiBoponok, 2006, c. 399) — «sacrifice»
(Protas, 2001), xpiM TOro B yKpaiHCBKiii MOBiI 3ycTpiyaemMo acoraiii «Cuix, 60poThOH,
3aXHUCTy, Ta CIPABEAJIMBOI IMOMCTH, Yy pyKaxX JHMXOJis CHMBOJI3y€ HAriay CMepTbh, 3JI0,
HECIPaBeUIMBICTh, BUKOHYBaB 00EpEroBy Ta OXOPOHHY (DYHKIIiIO, CIIy’)KHB OXOPOHOIO BiJl
Heuncrol cwm» (JKaiiBoponok, 2006, c. 399); B anrmiiiicekiii mo3Havae «severence, death,
division, or liberation; martyrdom; a base, secret weapon» (Protas, 2001). Hactymnna mapa
ladder — opabuna mae noaiOHy CHMBOJIKY, B YKPaiHCBKiii MOBI — Ii¢ «OiOJIiHHUNA CUMBOJI
cXoAiB 70 Heba, 1Mo SKUX SHIOJM ciyckanucs i nigHimanucs» (JKaitBoponok, 2006, c. 199), B
aHrIiiceKii — «the connection between HEAVEN and EARTH». «In the Bible, Jacob's ladder
established contact between man and God» (Protas, 2001). Kpim 1poro, B 00HIBOX MOBax
3HaXOJMMO U BIIMIHHI 3HAU€HHS, B YKPATHChKIA — 1€ «CYCIJIbHA HepiBHICTHY (JKallBOpOHOK,
2006, c. 199), B anrmiichKiit — «progress, ascenscion, and spiritual passage through the levels
of initiation», «overcoming a problem», «ambitiony». [Ipoiitu mia ApaOUHOIO PO3IISAAAETHCS SIK
«bad luck» (Protas, 2001). Y napi iMmeHHUKIB MiFrOr — d3epkaio NPOCIIAKOBYEMO SIK TOi0HI,
Tak 1 BIJIMIHHI 3HAY€HHs, MOAIOHMMHU € «IpaBjaa, yucToTa ((i3MUHa 1 MOpasibHA), YECTH»
(OKaiiBopoHnok, 2006, c. 180); B anrmiiicekiii 1ie — «reflection of the soul; it does not lie, it is
absolute truth»; kpim 1bOro, B aHrifchbkii MOBI 3HaxoauMo 1ie i «the image of the Virgin
Mary» i «the mechanism of self-realization» (Protas, 2001). [{ist oxmuuie nail — 26izdoxk, yesx
CIUTbHI 3HAUYEHHS € «CUMBOJI CTpacTelt ['ocoqHIX, OCKIIbKH, pO3MUHAIOYN XPUCTa, 3a0UBalTu
B HOTHU 1 pyku uBsixu» (XKaiiBoponok, 2006, c. 132) — «the nail is most often associated in the
Christian tradition with the crusifixion of Christ, and thus symbolize his passion» (Protas,
2001). Kpim 1iporo, B aHrminckKiit MoBi mpezcrasisie «the Cosmic Axis, or Axis Mundi, around
which the heaven rotate» (Protas, 2001). Y napi HaiimeHyBanb Oven or furnace — niu crinbHUMH
CHMBOJIAMHU € «BOTOHb, POAMHHUI 100po0y™ (Uymapha, 2006, c. 265) — «domesticated fire»
(Protas, 2001). Kpim 115010, B aHIITIHCHKIM MOBI 3HaXOAMMO IIIe JJOJATKOBY acoliallito «female
womby (Protas, 2001), a B yKpalHCBKiii — «IeKeJlbHA CHJIa, YPEBO TEKEIBHOTO BOTHIO»
(UymapHa, 2006, c. 265). Y nocnimkyBanux oquHuIsx pillar — cmosn crinbHUMU 3HAYCHHSIMA
€ «ueHtp cpity» (JKaiiBoponok, 2006, c. 581) — «is related to the world-axis» (Cirlot, 2001, p.
255), kpiM 1bOTO, B YKPATHCHKIN MOBi 3HAXOAUMO CHO6H «SIK €JIEMEHT apXaldHOl KOCMOJIOTIT —
Hepeo sxuttst (CBiTOBe nepeBo), Biunuii Boroub» (JKaiiBoporok, 2006, c.581). [lns
HaiiMeHyBaHb Plough — miye chinbHUMHM acoliamisiMU € «3aIlTiTHEHHS 3eMIli, YOJIOBIYOTrO
Havana cBity» (Uymapha, 2006, c. 265) — «symbol of fertilization», «a symbol of the union of
the male and the female principle» (Cirlot, 2001, p. 260). Kpim nporo, B ykpaiHCBbKiii MOBI
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3HAaXOJMMO IIe KOHOTauii: «meperBopeHHs» (Yymapna, 2006, c. 265), «KOmTKOI mparii»
(OKaiiBopoHnok, 2006, c. 458). V napi imeHHUKIB SCales — 6azu, mepesu NOJIOHUMU € 3HAYECHHS
«IaBHIN 1 3arajJbHOJIOACHKHI CHMBOJ cropaBemmBocT»y (XKaiiBoponok, 2006, c. 62) —
«symbolic in terms of the scales of justice», «the mystic symbol of justice» (Protas, 2001),
OKpIM IIbOTO, B YKpaiHCHKii MOBI — 11e «aTpulOyT apxictpatura Muxaina» (XKaitBoponoxk, 2006,
c. 62), a B aHriiceKii — «balance, equality and harmony (Protas, 2001). J{ist mocimKyBaHux
onunHuIb Sheaf - cuin crnibHUME € 03HAKH « €IHOCTI, oHOCTaiHOCT» (YKaiiBopoHok, 2006,
c. 557) — «unification, integration and strength» (Cirlot, 2001, p. 293), kpiMm 1BOTO, B
YKpaiHCBKil MOB1 3HaXOMMO 1€ «ITPOAYKTUBHICTD Ipalli; CUMBOJ JIIOIMHH, 1110 THHE Ha O
6oro» (JKaiiBoponok, 2006, ¢. 557), a B aHTmChKiN — acomiamnito «of ‘being tied to’ existence»
(Cirlot, 2001, p. 293). YV mnapi HaiiMeHyBaHb table — cmin cuMBOJTIUHI 3HAUEHHS IO MO II0H],
B YKpaiHCBhKIA MOB1 cmin (mucosuti, 0y608uti) — «CUMBOJ Bjiaau, poauHHOCT» (YymapHa,
2006, c. 282), B anrmiiceKiii — «gatherings and communions, and tables of the law represent
judgement and legislation» (Protas, 2001). [{ist imennukiB thread — wumka cminbHUME €
«CHMBOJI HENEPEPBHOCTI JKUTTA, npoBimHuii moii» (Yymapua, 2006, c.264), numxa
«TI0B’sI3aHa 3/1e01IBIIOTO 3 TEMOIO JKUTTSI 1 CMEPTI, 32 IOTIOMOTO0 HUTKH 3/1IICHIOBABCSI 3B'130K
MK 3eMiIero 1 «HIKHIM cBiToM» (XKaiiBoporok, 2006, ¢. 397) — «unity and continuity of life
itself, it may stand for human destiny» “(Protas, 2001). Kpim 1p0ro, B yKpaiHCBKil — 1€
«CHMBOJIIKa MOJIOJIOCTI, CTPYHKOCTI NiBUMHU i KoxaHoi» (XKaiiBoponok, 2006, c. 397); a B
aHTIiCHKIN — «is also typically connected with rosary and the garland» (Protas, 2001). [{ns
nocmipkyBanux ofaunuie threshold — nopie cninbHUME 3HAYEHHSAMH € Taki: «IOIOJAHHS
BUIIPOOYBaHb J10111, 3apyOKa 10111, MeKa MPOKUTOT0, 32 IKUM MPUXOJUTH TOCTPA HEOOXITHICTh
3MiHIOBaTH cBO€E XUTTs» (Uymapha, 2006, c. 280) — «moment of transition, the entrance to a
new world», «passage from one level to another, usually from a lower, earthy plane to a higher,
spiritual one» (Cirlot, 2001, c. 341). Kpim 11p0r0, B yKpaiHCBKiii MOBI 3HaXOJUMO aCOLIaIliI0
«MEX1 pPOJMHHOTO BOTHHINA (OT)KE 3aXKHCTy, 30HM BIUIMBY CBOTO, JIOMAIIHHOTO OOra»
(PKaiiBopoHok, 2006, c. 470), a B anrmiiicekiil — «the boundary at which the natural meets the
supernatural», a Takox «entrance to adulthood» (Cirlot, 2001). V mapi HaiimeHnyBanb Window -
8IKHO CHUIBHMMHU € «CUMBOJI 1/1e1 IPOHUKHEHHS, TOTEHIIHHIX MOXIuBocTel» (PKailBOpoHOK,
20006, c. 94) — «expresses the ideas of penetration, of possibility» (Cirlot, 2001, p. 373), kpim
IIbOT0, B YKPATHCHKIH MOBI 3HAXOJMUMO acoIliallii «CB1JIOMOCTI, CBITIOHOCHOCTI; OTBOPY, Yepe3
KU 31HCHIOETHCS 3B’ 130K JIIOJUHU 13 30BHIIIHIM CBITOM; 3B’SI3KYy 3 MOTOHOIYHUM CBITOM;
HaJIli, YeKaHHS, CBOEPITHE OKO Ha 30BHIIIHI MOJI1, @ TAKOXX HA MOIi B caMiil XaTi; CHMBOJII3Y€
MEXY MIX CBITaMH, yepe3 Ky MOXKYTh IPOHUKHYTH B JIIM SIK CBITJII CHJIU, Tak 1 TeMH1». Yepes
8IKHO «JIIOJIMHA CHiNKyBanacs 3 HeOecHumu Ooramu»  (JKaiiBoponok, 2006, c. 94), a B
aHninchKiit — «symbolic of consciousness» (Cirlot, 2001, c¢. 373). [ns imenHukiz Whip —
bamidcok moaiOHUMU € 3HauYeHHs «Bhaam» (UymapHa, 2006, c. 254) — «domination, mastery
and superiority» (Cirlot, 2001, p. 37). Kpim 11poro, B aHrmiicbkiii MOBi Lie e i «the power to
encircle and overwhelm; punishment» (Cirlot, 2001, p. 372). V napi naiimenyBaus wall - cmina
cepell 3HaUHOI KIJIBKOCTI acollialliii 3Haxo[uMo 0JIHy OJIIOHY «BIMIPHICTHY, «TIyXa 000poHa,
He3JIaMHa CHJIa, 30KpeMa BiIiChbKOBa, KOJIM HAETHCSA MPO MApHICTh BIUIMHYTH Ha KOroch abo
MOBHE HEPO3yMiHHs 3 00Ky Korock» (JKaitBoponok, 2006, ¢. 580) — «resistance», «protectiony
(Cirlot, 2001, p. 362); pemra acouianiii BiIMiHHI: B YKpaiHCBKiIH MOBI — 1€ «0ailiyXiCTb»,
«moBuanHs» (JKaiiBoponok, 2006, c. 580); B anrmiiicekiii — «symbolic of the sensation of the
world as a ‘cavern’», «it expresses the ideas of impotence, delay, or a limiting situation», Takox
Moxe 0yTu «a mother-symboly (Cirlot, 2001, p. 362).

VY maniif migrpymi 3HaxoAuMo 22 mapu HailMeHyBaHb, SIKi MalOTh K MOJI0HI 3HAUEHHS,
tak 1 BigMmiHHI. [lomiOHI acoriamii 3ycTpi4aroThCs, SIK MPaBWIO, B KUTbKOCTI onHiei (17
BUIMAJKiB) a00 MBOX (5 BUMAAKiB). BiqMiHHI 3HaUEHHS BapilOIOTh 3a KUTBKICTIO 1 B YKPATHCHKIH,
1 B aHTIiCHKii MoBax. Haii0inbIa KiTbKiCTh CHMBOJIIIB B YKpPaiHCHKii MOBI B OnHIH mapi — 8
OJIMHMIIb, B aHTIIHCHKIN — 7. TpamistoTecst mapu, Ae, OKpiM MOAIOHUX, MOXYTh OyTH pi3HI
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acomiarnii a6o B oHi (8 Bumaakis), a0o B 06uaB0oX MoBax (16 Bumnasakis). Bchoro HamiayeThest
54 noni6Hi acoriarii cyMapHo B 00MIBOX MOBaxX: 36 YKpaiHChKHX 1 57 aHTIIHCHKUX BIIMIHHUX
CHUMBOJIB; pa3oM — 147.

VY crmoBHHMKaxX MU 3HaWnLM 15 map HallMEHyBaHb, SIKi MAlOTh JIUIIEC Pi3HI CUMBOJIYHI
3Ha4YCHHs, 11e Taki: bottle - nuawxa; box, coffer - ckpuns; cauldron - kasan, comb - epebins,;
door - osepi; fields - none, gate - sopoma; room - ceimauys,; necklace - namucmo, house - oim
(xama, domiska); rope, cord — wHypox (woskosutl); sieve - pewemo, wheel - xoneco; well -
KPUHUYS, KO00A3b (21uboka Kpunuys), wood - oposa.

CuMBOIIYHI 3HaYCHHS Napu HaliMeHyBaHb Dottle - niswka: B ykpaiHCbKili MOBI — Lie
CHMBOJI «IUSAITBA, IKE TPUBOJIMUTH J0 MOpaIbHOI po30emeHocTi» (XKaiiBoporok, 2006, c. 458),
a B aHIITIHCHKIN 3HAX0IMMO IIJIKOM MPOTHIICKHY acorialito — «the bottle is one of the symbols
of salvation» mopstynok (Cirlot, 2001, p. 31). ¥ oaunuisx, 1o aHamisyroorbses, box, coffer -
CKpuHsi 3HAXOJUMO CHUMBOJIIYHY O0araTo3Ha4HICTh Ta PI3HOMAHITTS B OOWJIBOX MOBaXx:
yKpaiHchKka (ikcye «o3Haky aoctatky» (JKaitBopoHok, 2006, c. 548) abo  «3aKpUTOTO
IpOCTipy, YMOBHO — Ky0a, y IKOMY CXOBaHO KJIFOUi BiJI IHIINX CBITiB, YapiBHA XyCTHHA, KpalKa
Ta iH1i Meaiatopu» (Uymapna, 2006, c. 267); B TOii yac sk aHTJIiIHCbKa MOBa BKa3y€e Ha 30BCIM
a1 acomianii — «the box is a feminine symbol which can refer both to the unconscious and to
the maternal body itself», «imaginative exaltation», gexonu HaOyBae «the symbolic character
of a heart, the brain or the maternal womb» a6o x «represented all things that may hold secrets»
(Cirlot, 2001, p. 52). V napi iMeHHUKIB cauldron - xazan yci acouiauii BiAMIHHI B Pi3HUX
MOBaXx: 3a BIpyBaHHSMH, B YKPATHCBKiil — 11e «aTpulyT nekna» (JKaiiBoponok, 2006, c. 267), B
aHrmiiceKii ke — cuMBod «of the receptacle of the forces of transmutation and germinationy,
OKpIM IIbOT0, II€ CIIOBO MOXxe MaTH 3HadeHHs «of the baser forces of nature» (Cirlot, 2001, p.
40). Y mapi HaliMeHnyBaHb comb - 2pebinb yCi CUMBOJIUHI 3HAaYSHHsI BIIMIHHI: B YKPaTHCHKIN
MOBiI — IIe «MariuHe 3a00poJio, CTepXKeHb, 30epirae B coOi €Hepriro KOKHOTO BOJIOCKA —
KOXKHOTO TpoMeHst cBiToBux eHeprin» (Uymapna, 2006, c. 258); B aHrmiichkiid —
«reconciliation of fire and water», abo  mo3Hauae «burials (or the symbolism of sacrificial
remains — for instance the bucraneum — or of devouring noxwupanss) (Cirlot, 2001, p. 61). B
OJIMHUIISX, [0 aHANI3YIOThCs, dOOr - O6epi 3HAXOAMMO yCi BiIMIHHI 3HAYCHHS: B YKPaTHCBHKIH
MOBi 06epi CHUMBOII3YIOTh «BIIbHHI BHUXIJ, IIISX KyIUCh B3araii»; BiIYMHEHI IBepi IIe
«BUIBHMH BX11» 1 3auuHeHl JBepl «HeBUIbHMM Bxim» (JKaiiBoponok, 2006, c. 168); B
aHTIiACHKIN MOB1I 16 — «a feminine symboly», abo x «transition and metamorphosis» (Cirlot,
2001, p. 85). Y napi imennukis fields - none B ykpainchbKiii MOBI 3HaXOMMO TaKi acomiarlii:
«BoJs 1 macts» (KKaitBoponok, 2006, c. 46), Takok 06pa3 «KOCMIYHOTO ITPOCTOPY, YUCTOI BOJI,
KUTTS, 3eMHOi noni» (Uymapha, 2006, c. 265); «ie XKUTEHCbKe I0Je 3acCiBa€ThCs
«MHCJIOHbKaMM», a TMOJUBAEThcs ciapo3amu» (Yymapna, 2006, c. 280). B anrmiiicekiii MOB1
cioBo fields mo3nauae «spaciousness or limitless potentialitiesy» (Cirlot, 2001, c. 104). V mapi
HallMeHyBaHb Qate - gopoma 3HAXOAUMO TaKl KOHOTAIlli: «CHMBOJIIYHE PO3PHUBAHHS OKOB
3aCTOI0, BUXIJl Y HOBE KOJIYBaHHS BECHH, COHII, XKMTTA», @ TAaKOXX «TOTOBHICTh POJUHH
o3Hauae «koxatm» (Uymapha, 2006, c. 272). B aHTmilchKiii MOBI TPOCIIIKOBYEMO IIJTKOM
BIIMIHHI acoliarii, mpuIoMy JOCHUTh YHCIIEHHI — «justice, mercy, praise and righteousnessy,
«entryway into an unknown place, or a place of great significance», «threshold, and may
connect the living and the dead». Takox 3HaxoaumMo 3HaueHHs «feminine passage with the
vulvay, a Takox QyHKI0 dgepeti — «a door between life and death» (Protas, 2001). Ilapa
iMEeHHHKIB hOUSe - dim (xama, Oomiska) B CAMBOJIYHOMY ILIaHI y Pi3HMX MOBax CTBOPIOE
30BCIM BiIMiHHI 00pa3u: B YKpaTHChKiN — 11e «IeBHUM ®KUTTEBUM mpoctip» (Uymapha, 2006, c.
269), a me € Taka QYHKIIis, OB’ s3aHa 3 0OMOM. «CIIOKOHBIKY BOJIXBU I BIIYHU MpPOTaHSIN
HEUYUCTY CUIIy BiJ OMY, aje B JOMi 3a BCIM MUJIbHYE CBill 0oMO6uUK 1 HE MIAITYCKA€E 10 HHOTO
HEYMCTUX 3 iXHIMH 31uMu 3axymamu» (JKaitBoponok, 2006, c. 189). B anrmiiicekiii MOBI 1€
cJI0BO posrisgaeThes sk «the feminine aspect of the universey, «repository of all wisdomy,
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«sacred place», a TakoX BUKJIMKA€e CUIIbHY acorialito 3 «the human body and human thought
(or life, in other words)» (Cirlot, 2001, p. 153). ¥V nocmimkyBanux oauuuisx necklace -
Hamucmo 3HAXOJIUMO IJUIIC BiIMIHHI CHUMBOJIIYHI 3HAYCHHS: B YKpalHChKIH MOBI — IIe
«37I0pPOB’A 1 IOBHOTA KUTT», «00€pir, SKIIO MoJapoBaHe 3 JII0OOB 10 1 HABMAKH, MOJapOBaHE
31 3110M — mojaBisie XXuTTs» (Yymapha, 2006, c. 264). B anrmiiicekiii MoBi necklace mo3znauae
«dignity and office, but also is a binding symbol; it is the threading together, or connection
between links. The beards are also men, animals and all living things depending on and being
kept together by the divine power», kpim 1poro, necklace «represents an intermediate state
between the inherent disintegration of all multiplicity — always a negative state — and the state
of unity inherent in continuity. Because it is usually worn on the neck or breast, it acquires a
symbolic relation with those parts of the body and with the signs of the Zodiac pertaining to
them. Since the neck has an astrological association with sex, the necklace also betokens an
erotic link» (Cirlot, 2001, p. 227). Y napi HaiiMeHyBaHb F'00M - ceim.iuysi 3HAXOUMO B JICSKIN
Mipl MPOTUJICKHI CHMBOJIIYHI 3HAYCHHS: B YKPATHCHKIN MOB1 — II€ «CIMEHHI YPOUHMCTOCTI»
(YKaitBoponok, 2006, c. 528); B anrmiichkiit ke — «a symbol of individuality — of private
thoughts». Kpim toro, «closed room lacking windows may be symbolic of virginity» (Cirlot,
2001, p. 274). Y pocimipKyBaHUX OJUHMIAX FOPe, cord — wmnypox (woskosuil) yKpaiHChKHA
BapiaHT CUMBOIII3YE «PO3yM», KCBOEPIAHY MIPKY, 3 IOTIOMOTOIO SIKO1 JIFOIMHA X04e ~00MipsTH
cBit» (JKaitBopoHok, 2006, c. 284); B TOM 4ac siK aHIIIHCHKHIA BapiaHT — 1ie 3arajlbHUI CHMBOJ
«for binding and connexion». Kpim nporo, «xnotted cord signifies a man’s name», «the silver
cord expresses the sacred, inner path which binds the outer consciousness of man (his intellect)
with his spiritual essence (the ‘centre’)» (Cirlot, 2001, p. 274). ¥V napi HaliMeHyBaHb Sieve -
peuwiemo CTIOCTEPIraeThes MO JISKiJIbKa CUMBOJIIYHUX 3HAYCHD B OOMIBOX MOBAaX: B YKPATHCHKIi
BOHO «aCOIIIOETHCS 3 JIOAUHOIO, sIKA MPOHIILIA Yepe3 6araTo JKUTEHChKUX MPUTO/, 3 OISy Ha
BEJIMKI JIIPKY pelieTa i Maji; B pemeTo KIallu pedi, Ki MPUHOCATH macTs abo 00epiratoThb Bij
3noro» (MKaiiBoponok, 2006, c. 497); B anrmiiicekiii — «symbolizes the means of selecting the
particular forces needed to reach a required synthesis. The deepest significance of this symbol
alludes — like all alchemic experiments — to work carried out upon oneself», «to sieve is to
purify and to perfect, to garner the useful, and to discard the useless» (Cirlot, 2001, p. 264). ¥
JOCII/DKYyBaHUX OMuHUIIX Wheel - koreco B yKpaiHCBKi MOBiI Kojzeco «Mae OXOPOHHE
3HaueHHs (YNOAI0HIOETHCS YapIBHOMY KOJIy), BUCTYIIA€ CUMBOJIOM 00€PEKHOCTI, JKUTEHChKOT
myapocti» (XKaiiBoponok, 20006, ¢. 299); B aHrIifCbKill MOBI — 11 sIK «a symbol of the Sun and
the Circle» (Protas, 2001). V mapi imexnukiB Well - kpunuys, xonoosse (cnuboka kpunuys)
3yCTpIYaeThCs 3HaYHA KUIBKICTh acolialiif B 0OWABOX MOBaxX: B YKPaiHCBKIH — 1€ «IKEperno
BCAKOro no0Opa», «xoxaHa aiBunHay: (JKaitBoponok, 2006, c. 315), cumBoIiKa k0100535
«TIOB’SI3y€E€THCS 3 CHMBOJIIKOIO BOJIU — KUTTS, JOJIS», «BUX1] B IHIIHM CBIT, TyHEeIb» (UyMapHa,
2006, c. 261); «BUHHHI KOJOIsA3b CHMBOJI3y€ NLTIOOHE >KUTTS, TIMOOKUN KONOISA3h —
Oe3Haniiiny mo6oB» (XKaitBoponok, 2006, c. 301); B anrmiiicekiit MOBI — «ideas associated with
the concept of life as a pilgrimage, and signifies salvation», «sublime aspirations, or of the
‘silver cord’” which attaches man to the function of the Centre», «drawing out and upwards the
numinous contents of the deeps»; «the soul», a Takox «attribute of things feminine» (Cirlot,
2001, p. 369). Y mociipKyBaHUX OMUHHIX WOOd - Oposa 3HAXOIMMO JIMIIE OJTHY acOIiaIliio
B YKpaiHCBKIH MOBI — II€ «OJMH 13 CUMBOJIIB O4uMCHOT0 BorHio» (Uymapna, 2006, c. 259), i
TaKOK OJIHY — B aHTJIIHCHKIN MOBI «a mother-symboly, ognak «burnt wood» o3nauae «wisdom
and deathy» (Cirlot, 2001, p. 376).

VY mit miarpym HamiayeTbes 15 map, sKi HE MalOTh MOJIOHMX CUMBOJIYHUX 3HAYEHb,
HATOMICTh, 3HAXOJAMMO yCi BiAMIiHHI. € Taki mapu, siKi MalOTh JIMIIE MO OJHINA acoralii B
00M/IBOX MOBax; B IHIIMX IMapax OJHa MOBa MOXXE MPOMOHYBAaTH OJWH CHUMBOJ, I1HINA —
JEKITbKa, alie OLIbIIICTh JOCHTIKYBAaHUX OJJUHHIIb MA€ MO JEKUTbKa CUMBOIIIB. 3yCTPIYatOThCS
i acoriarii, siki B pI3HUX MOBaX MPOTHJICKHI 32 3HAYCHHSIM. 3arajibHa KUIbKICTh CHMBOJIIB B
aHIJTIMCHKIN Ta yKpaiHChKi MOBax CIIBBIIHOCUTHCS SIK 39:55 BiaNOBITHO.
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KpiM mporo, Mu AOCHIAMIN IIe JBI MATPyNd HaiMEHYBaHb, a caMe, HA3BH OCEIb, iX
€JIEMEHTIB Ta peuei, SKi B HUX HaW4aCTIIIE BUKOPUCTOBYIOTHCS, IO MAalOTh CHMBOJIIYHI
3HAYECHHS JIMIIE B aHTJIIMChKi abo nuie B yKpaiHChKiid MOBI.

Mu 3Haiinm 45 HalilMeHyBaHb, SIKI MalOTh CHMBOJIIYHI 3HAYCHHSI JIMIIE B YKPAiHCHKIN
MOBI, I1e Taki: 6arir, 6oBayp, 00uka, Opama, BEpETCHO, BIHHK, BITPSK, BY3/I€UKa, TJICYHK, TOJIKA,
TOPHATKO, Tpadiii, rpedinb, IBip, MIXKKa, 3aMOK, 3JIMHI, ikoHa (00pa3), ka, KaraHelpb, KOXYX,
KOJIUCKA, KOMMH, KOMOpa, KOIf00a, Kouepra, JiaBa, IUIIT=THH, JIOTIaTa, HOYBH, OTOPOXKa,
nepernas, MeYulll, MOKYTTs, MOMEJIO, MOsC, PEUIeTo, PYIIHUK, CBOJIOK, Cep, CTUIEeIb, CTpiXa,
cryna, Top0a, XycTuHa, scia. 3 HUX 17 OAMHUIL MAIOTh JIUIIE 10 OJHOMY CHMBOJIYHOMY
3Ha4YeHHIO,1 1 — mo aBa, 17 — mo Tpwu 1 Oinbiie. Y cyMi BOHU HaliuyroTh 129 acomiarriii.

HaiimenyBaHHs, SIKi MalOTh MO OJHOMY CHMBOJIYHOMY 3HAuU€HHIO, L€ Taki: 6amic —
«3axuct Big Heuncrol cuam» (JKaiiBoponok, 2006, c. 28); 6pama — «3010Ta Opama, Ka3KoOBi
napceki Bopotay (JKaiiBoponok, 2006, c. 53); 6060yp (v cmapiii ykpaincokii xami — oumap,
npoeedenull i3 cinell) — «CUMBOJ HEIOpEYHOCTI, Heposymy» (MKaiiBoponok, 2006, c. 43);
Kyoicine (me, wo U eepemeno) — «o3Hauae mporec TBopeHHs» (Uymapna, 2006, c. 262);
2OPHAMKO — «4apiBHE BMICTWIMIIE VIS IUTIOIIOT Ta XUBWIbHOI Boau» (UYymapha, 2006, c.
258); kacaneys —3a OBIp’sIM, «3aracinii kKaraHenp Hece cMepTh» (JKaitBoponok, 2006, ¢. 266);
KOJCYXx — O3HAKa «CTaTKiB, 3aMoxHOCTi» (JKaiiBoporok, 2006, ¢. 296); komopa — «CUMBOJII3y€
cratku» (XKaitBoponok, 2006, c. 303); komun — 3a MOBIp’sIM, «3BUYAHHE Miclle MepeOyBaHHS
HEYHCTOI CHIIH, Yepe3 KOMUH BUIIITaE i Biitae BimbMa Ha MiTiai» (JKaitBoponok, 2006, c. 303);
Jica = naim — Malld «0XOpoHHY (BigBopoTHY) cuity» (JKaitBoponok, 2006, ¢. 339); ronama —
«MeTaJIeBa JIONAaTa aCOLIIOETHCS 31 CMEPTIO, OCKUIBKH HEH PHIOTH MOTHIY» (JKailBOpOHOK,
2006, c. 341); neuuwe — 3a TOBIP’SIM, «yJrOOJICHE Miclie TepeOyBaHHS HEYHCTOI CHIIH»
(PKaitBoponok, 2006, c. 449); nosic — 3a HapOJHUMH BipYyBaHHIMH, «MaB OXOPOHHY CHIIY»
(OKaiiBoponok, 2006, c.476); cepn — acOWIIOETHCA «3 BAKKOK (I3HYHOIO IPAIICIO»
(OKaiiBoponok, 2006, c¢. 535); cmineys — CTaB CHMBOJIOM «IIOCaaH, OFOPOKPATHYHOI Iparri»
(YKaitBoponok, 2006, c. 580); mopba — cuMBOi3y€ «OITHICTb, 3TUICHHICTh, 30KpEMa KPaitHIO»
(PKaitBoponok, 2006, c. 601); scra — 3a GiOTIHHOO JIETEH/I010, CHMBOJI3YE «MICIIE MEPIIOro
CIOBUTKY HOBOHapokeHoro Icyca Xpucra» (JKaiiBoponok, 2006, c. 665). Hactynmaumu WiyTh
HallMeHyBaHHs, SIKI MalOTh JIBa CUMBOJIIYHI 3HaU€HHS, 1X HajiuyeTbes 11, e HacTymHi: 6ouka
— CHMBOJI3Yy€ «THMMYAcOBE T1J10, MEBHUM IPOCTIp, Y SKOMY IepedyBae repoil Ha MeXi MK
CBiTaMM», a TaKOX «BMicTuiuie neBHuXx eHepri» (Uymapna, 2006, c. 255); gyzoeuxa —
CHUMBOJI «BOJIOJIHHs», a TaKoK «oOMexkeHocTi MoxmBocteiy» (Uymapua, 2006, c. 257);
eneuux — «0’€Tbes Ha IIACTS, HAa ynady, Xxod (pasza po3oumu 2nek MOXKe MaTH 1 POTUIIEKHE
3HaueHHs1 — mocBaputucs» (JKaitBoponok, 2006, c.142); zpabni — «CHMBOJ €roi3MYy»,
«3axmannocti» (XKaiiBoporok, 20006, c. 152); koyroba — aTpruOyT «HEUUCTOI CUJIH, Ha Hill BEpXU
BilbMa BiJMpaBisgeTbcss Ha Jlucy ropy», BUCTymala TaKOX «IIPEIMETOM TOKapaHHs
(OKaiiBoporok, 2006, c. 312); kouepea — «mae oxoponny cuiay» (JKaiisoponok, 2006, ¢. 312),
TaKOXX CUMBOJII3y€ «BOTOHb CBiTOTBOPY» (UymapHa, 2006, c. 262); 1a6a — «Ha naBi 3a3HaBaIn
IIaHU (3aIPOIIYBajH K JOPOTOro rocTs)», a «Iij JiaBoto — raubom» (JKaitBoponok, 20006, c.
326); Housu — «10OAYUTH yBi CHI HOYBH — MATH POJAWHHY BTiXy», TAKOX BIPHIIH, 10 BOHU
«MaroTh 0370poBuy cuity» (MKaiiBoporok, 2006, c. 402); ceonox — 11e CUMBOJI «POJUHHOTO
KUTTS» TaKOK MAae pUTyaiabHe 3HaueHHS — «00 HBOTO 3lIerka 0’I0Th KOPOBAaEM Ha IIACTs, a
TaKO’K IOTOPKAIOTH JI0 HBOTO JUTHHY, 1100 100pe pociay (XKaiiBoponok, 2006, c. 530); cmpixa
— CHMBOJII3Y€ «PIHY JOMIBKY», TaKOX «poauHHe BorHume» (JKaiiBoponok, 2006, c. 585);
cmyna — 3 OJHOTO OOKy II€ «EPOTHYHHMA CHMBOJI», 3 1HIIIOTO, aCOIIIOETHCS 3 «TYIIICTIO,
Hepo3ymom» (JKaiiBopoHok, 2006, c. 585). HactynHumu iayTh HaliMeHYBaHHS, SIKI MAalOTh TPU
1 OUTbIIE CHMBOJIIYHUX 3HA4YeHb, X 17 OAMHUI, 1€ TaKl: 8epemeHO — «CHUMBOJ >KUTTS;
tuMyacoBocTi; Benukoi boruni (Matepi) xepTBH, SKa MiJDKUBIIOE HApOJKyBaHY CHILY;
aTpuOyT, 3a JIOMOMOTOI0 SKOTO 3/IIMCHIOBABCS MaridHUW akT BIATBOPEHHS CBITOOY/IOBH;
CTPWKHS, Ha IKOMY 00epTaeThcsi He00; KOMYHIKAIiT pi3HUX CBITIB (3€MHOTO 1 TOTOHOIYHOTO)»
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(Komyp, 2015, c. 113). Oxkpim 11p0ro, — 1€ «IpsSAUBO OYTTS, MPSAUBO 0JIi, YapiBHA HUTKA 1
YapiBHUN KITYOOK — BCI Il CHMBOJIM PO3KPHUBAIOTh 3aKOHOMIPHOCTI BIYHOTO KOJIOOOITy OYTTsD»
(Uymapna, 2006, c. 255). 3naxoaumo mie ¥ Taki moMiOHI acorjiallii: «BiCh CBITOOYIOBH,
CBITOPYX, 3HapsAas y pykax Matepi CBity, Bomogapku 10ib» (Hymapua, 2006, c. 255); einuk
— CHUMBOII3ye «pyX, 3miam» (Uymapna, 2006, c. 256), BogHOYAC 1I€ YOCOOJICHHS «YUCTOTH 1
Jaay B TIOMEIIKaHHI». 3yCTpidaeMo IIe acoliarfio 3 «o0eperom», ICKONIH  «BUCTYIAE
OXOpOHHUM 3acobom mpoth Hewuctoi cwm (XKaitBoponok, 2006, c. 96); corka — cuMBOI
«KOHIIEHTpOBaHOI mopaxatouoi eneprii» (Uymapna, 2006, c. 257), abo BuCTymae sK
«OXOPOHHMH 3aCi0 MPOTH HEYHCTOI CHIIN», TAKOK MOXKE aCOLIIOBATUCS 3 «IIPOBLIHUIIIO», a00
K «TOCTPUM HenmpueMHHM ciioBom» (MKaitBoponok, 2006, ¢.139); epebinb — BUKOHYE (QYHKIIIO
«MarigHoro 3abopona, CTepkHs, 30epirae B co0i €HEprilo KO>KHOTO BOJIOCKA — KOXKHOTO
poMeHs cBiToBuX enepriiiy (Hymapna, 2006, c. 258); dsip = 0sopuuye — acolitoeThCs «B3araii
3 rocrnojow» (JKaitBoponok, 2006, c. 169). Ile Takok 1 «CHMBOJ LAPCTBA, 3aKPHUTOTO
00MEKEHOT0 MpoCcTOpy, mupiie — cBitooyaoBu» (Uymapna, 2006, c. 258); osopox — cuMBOII
«ceplid, mapcTsa Jr00Bi, KOTpe HeBUAMME T dykoro oka» (Yymapna, 2006, c. 258); dixca
= QidcKka — aCOLIIOETHCA 3 «COHIEM», TAKOX € O3HAKOI0 «OTPSIHOCTI, HEIOBOPOTKOCTI»
(YKaitBoponok, 2006, c. 189); 3amox — 3a OBip’sIMH, «HABECHI BIJIMUKAETHCS 3eMJIS 1 BOJIA; 1IE
HIOUTO BUKOPHUCTOBYIOTH 3J1i CHJIM, HANPUKIAJA, BIAbMHU LUTyBald Ha BenukneHb 3aMOK Ha
JBEPSX HEPKBH 3 METOIO MariyHOTO BiZIMUKaHHS KOPOB’siaoro BuMeHi» (KaitBoponoxk, 20006, c.
235). 3aMOK Tak0X BHCTYIaB «aHAJOIOM MOCTIB, BOPIT: Te€, IO HE IyCKae, 3aMUKA€e BOPOTa
MK pI3HUMH BUMIpaMHy KUTTS». B HapOAHMUX 3aMOBISTHHSX 3AMKOM «HA3WBA€ThCS HE0O, a
Kato4em — 3eMiisy. Takoxk — 1€ «HEeMi3HaHHI TAEMHHUII OyTTs, 0OMEeXeHHs, K1 JIF0JIChKa Tyl
MOYKE PO3KpUBATH TUTBKM HUIAXOM Mi3HAHHS caMoi cebe y 3eMHoMy *kuTTi» (Uymapha, 2006,
C. 275); 31uoni (0omo6i KapauKu, MareHbKi YOCiOHe i ICmomu, Wo JHCU8YMb 36UUAUHO MAM, 0
tt /Jomosux) acoImiroroThes 3 «3y00KIHHAM, OTHICTIO 1 HemacTsaM». Takoxk BOHU «IIOB’s3aHi 3
Honeto 1 Henponew»; ixona (obpa3z) — cumBon «llapctBa Myxy, ['ocmonma; monuTBu;
00XEeCTBEHHOI TapMOHIi; CBiTJa, claBu boxoi 1 Benudi; yCTPEeMIIIHHS CBITY, JIIOAEH 0
BceBuIIHBOTO;  CBATOCTI; ONMtoAHEHOro 00paszy boray (JKaiiBoponok, 2006, c. 259); ixca —
BUCTYIIA€ «MEAIaTOPOM MIXK CBITaMH, CaKpaJIbHUM CHUMBOJIOM NPUUHATTS PIZHUX E€HEpri,
MOXKE MO€IHYBaTH, NMPUMHUPIOBATH, Tak i OyTu aktom arpecii» (Yymapna, 2006, c. 259);
KONUCKA — ACOIIIOEThCS 3 «Oe3CMepTAM poay 1 ponoBoay; baTbKIBIIMHOIO; 3apOaKEHHSM,
BUHUKHECHHSIM JKUTTS; [IGHTPOM, HEPIIONOYaTKOM Yorock Baxuoroy» (Komyp, 2015, c. 385).
BoaHouac cumBomizye «Oe3cMepTs, BidHY JKUTTEBY eHepriro» (Uymapua, 2006, c. 261);
020p0dIca — O3HAYAE KMEXKY CBOT'O 1 4yXOr0o MPOCTOpY, 110 3aXHIA€ (pealbHO 1 CHMBOJIIYHO),
0CEJII0, TOCMOIaPCTBO 1 BIp BiJ 30BHIIIHIX HEOE3MEK, BiJl BOPOKHUX CHUII, THM CAMHUM TBOPSYH
HIOM OKpPEMUH CBIT»; TAKOK 020p0#Ci «SIK 00€peru Maju BiIBOPOTHY cuiy», (ZKailBOpOHOK,
2006, c. 412). Lle cnoBo 11e CHMBOJII3YBAJIO «MEXY MIXK CBiTaMH, 00epir, eBHE OOMEKEHH»
(Uymapmna, 2006, c. 264); nepenas — «ayxe 4acTo 3’€IHYBaB CYCIJChKI MOABIP s, OIS HHOTO
3BHYailHO OyB CHUIBHHUHA KOJIO/AS3b, TOMY CHMBOJII3YE TOOPOCYCIACHKI CTOCYHKH, IpPY>KHI
3B’s3KM B3araii, €HaHHs Mostoaux jroaei» (JKaiiBoporok, 2006, c. 440); noxyms = noxymms
— BIpWJIM, IO 1I€ «CBSIIEHHUH ONTap POAMHM, yepe3 SIKUil 31HCHIOEThCS Oe3nmocepeHii
3B’SI30K 3 HEOECHUM CBITOM; PUTYaJIbHO — I1€ HAWIIHHIIIA YaCTHHA BHYTPIITHBOTO MPOCTOPY
xaTH, yoOe3medye BiJ TOXeEXi, BIABOIUTH Tpo3y; BCE, IO BigOyBajocs B Il 4acTWHI
MOMEIIIKaHHs, HabyBao cuMBoJIiuHOTO Xapaktepy» (JKaiiBoponok, 2006, c. 450); nomeno —3
0JTHOTO OOKY, BOHO aCOLIIOETHCS 3 «BOTHEM 1 MIUYIO», 3 APYroro, — 3 «HEYHCTOIO CHIIOI,
BIIBMOIO, OCKIJTBKM, 3a TIOBIp’SIMH, IIi CHJIM JIITAIOTh HA TOMEN», YOCOOJIIOE TaKOXK
«cmaboxapakTepHy JOAMHY, KO TomuKaoTey (JKaitBoponok, 2006, c. 468); pywnux —
CHUMBOJI «JIOJT1 1 )KUTTSI, BUKOHYE POJIb MPOBITHUKA 200 30poi, sk 1 xyctuHay (Uymapna, 2006,
c. 266). Oxpim 1pOro, I1e 1€ i «o3HaKa O6ararcTBa pOAMHH, 1 HE JIMIIEe MaTepiajJbHOro, ajie i
nyxoBHoro» (JKaiiBoponok, 2006, c.516); xycmuna — acoUIOETbCA 3 IPUXUIBHICTIO |,
11000B’10, BIPHICTIO, MPOILAHHSIM, CKOPOOTOIO», TAKOX II€ «aTpUOYT 3aMiKHBOT KIHKH»
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(OKaiiBoponok, 2006, c. 627). Xycmuna BUKOHYE «MariuHy (yHKI[iFO, OCHOBHHI aTpuOyT
BECUIBHOTO JIIACTBA, TapyBaIM XJIOMIIEBI B 3HAK JIFOOOBI1, aHAJIOT PYIIHHUKA, 00epera, MOCBSTH,
MeaiaTopa MiXk CBiTaMu», 1€ TAKOXK CUMBOJI «JTI000BI 1 mapyBanus» (Uymapha, 2006, c. 269,
284).

Mu Ttakox 3HamuM 24 HaliMEHYBaHHS, SKi MalOTh CHMBOJIIYHI 3HAYCHHS JIMIIEC B
aHTICHKIM MOBI, 1€ Taki: apron, arch, basket, bath, chalice, clock, clothes, curtain, goblet,
hammer, lamp, lantern, mammana, mirror, ribbons, scissors, seed, shoes, string, torch, toys,
umbrella, utensils, vase, web. IlepeBaxkHa OUIBIIICTP 3 HHUX XapPaKTEPUIYETHCS
0araTo3HavHICTIO Y CUMBOJIIYHOMY IJ1aHi. B cyMi BoHu HamiuyioTh 81 acoriarito.

HaiimenyBanHs apron TicHO acorioerbcs 3 «work and craftsmanshipy», Takox 3
«distinguishing the diverse energies» Ta «fertility». 3HaxoaUMO 1€ MPHUKMETY, SKIIO Y KIHKA
nagae ¢dapryx, o me «bad omen, foretelling bad luck» (Protas, 2001). Imennux arch mae
Oarato acorriaitii, e i «vault of the sky», 1 «victory», 1 «act of rebirth, of leaving the old behind
and entering the new», HaliMeHyBaHHS TakoX BHCTymae emOiemoro «faithy i mae «link to
heaven, sanctuary and a secret place». Ha >xanp, me no3nagae «unwanted child» (Protas, 2001).
Hocnimkysana onqunuiist bath cumsomisye «purification, regeneration through the effect of the
transitional powers (implying change, destruction and re-creation) of the ‘primordial waters’
(the fluid Element)». B anximii bath acomiroerscs 3 «the dissolution and also the purification of
gold and silver» (Cirlot, 2001, p. 23). Imennuxk chalice (kenux, uawia) 9acTo pO3TISNAETHCS K
«two halves of a sphere, placed back to back. In this, the lower part of the sphere becomes a
receptacle open to the spiritual forces, while the upper part closes over the earth, which it
duplicates symbolically» (Protas, 20021).Take nmonyssipHe HaiiMeHyBaHHs 5K ClOCK OB’ s13aHe
3 MOHATTSIMH « perpetual motion’, automata, mechanismy, a Takox mo3Havae «magical creation
of beings that pursue their own autonomous existence» (Cirlot, 2001, p. 50).Te x moxHa
CKa3aTH 1 Mpo IMEHHUK Curtain, skuii acolliloeThcs Juiie 3 «separationy». OpHak, s
pPO3CYBaHHA wmop Mae KoHoTalio «of moving towards an arcanum or the penetration of a
mystery» (Cirlot, 2001, p. 74). baraTo3Ha4HICTIO B CUMBOJIIYHOMY TIJIaH1 XapaKTepPU3Y€EThCA 1
HaliMeHyBaHHsi hammer, ne, B mepury d4epry, «masculine force», Takox 1e acoriamis 3
PI3HOMaHITHUMHU 3a CBOIM 3HAUYEHHSIM MOHATTAMHU «destruction», «protection» «fertilizationy,
«immortality». Jloyist JFOQMHU Takoxk MOB’s3yeThes 3 hammer (Protas, 20021). /IBocTopoHHi#
monomok «is an ambivalent symbol of the mountain of Mars and of sacrificial Inversion»
(Cirlot, 2001, p. 137).Takoro x pi3HOMaHITHICTIO XapaKTEepU3YEThCs 1 HaiiMmeHyBaHHs lamp,
BoHO cumBomi3ye «life, the light of divinity, intellect,wisdom», «gateway to another planey,
«brings protection against dark demons, and can be the illumination of the spirit», «purity and
virginity», «beauty and lovey, «self-sacrifice, as it consumes itself to offer light to the world»
(Protas, 2001). Xou 3a 3HaueHHsAM HaiimeHyBaHHs lantern myxe Oxu3bke g0 lamp, BoHo mMae
nemro inmr acoriamii: «individual life in the face of cosmic existence, transitory fact in the face
of eternal truth, ‘distraction’ in the face of essence. This explains the magic use of lanterns»
(Cirlot, 2001, p.18). bararo3HauHiCTIO B CHMBOJIYHOMY IUIaHI XapaKTepU3yeThCS 1
JOCITIIXKyBaHa OJMHUII MIFrOr, BOHa BUCTYIIa€ CHMBOJIOM «imagination — or of consciousness
—1in its capacity to reflect the formal reality of the visible world». Takoxx Mirror acomiroeTbcs
3 «thought, so far as thought is the instrument of self-contemplation as well as the reflection of
the universe», 13 «multiplicity of the soul; it stands for twins (thesis and antithesis); for the sea
of flames (or life as an infirmity); unconscious memories (comparable with crystal palaces)».
/3epxano Takok MoOe OyTH eMOJeMOr MpaBaM, a Ime MoB’si3aHe 3 «moon-Symbolismy
(Protas, 2001). HaiiMmenyBanHs SCISSOrS Mae MM s acolliaiiid, B Mepury d4epry, Ie
‘conjunction’, ane Takox 1 «the mystic spinners which cut the thread of life of mortal Man; it
is, then, an ambivalent symbol expressive of both creation and destruction, birth and death»
(Cirlot, 2001, p. 280). ImenHuk Seed MoB'sA3aHuit 3 JOCUTH CKJIAHUM MOHATTM «of latent, non-
manifest forces, or of the mysterious potentialities the presence of which, sometimes
unsuspected, is the justification for hope. These potentialities also symbolize the mystic Centre
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— the non-apparent point which is the irradiating origin of every branch and shoot of the great
Tree of the World» (Cirlot, 2001, p. 282). JlocmipKyBaHa OAUHHUIIS CHMBOJII3YE Takox «the
‘lowly nature’, in the sense both of the humble and the despicable». Imennnk Shoes Takox Moxe
HECITOIBaHO acoIitoBaTCh 3 «female sex organ and may have this implication in the story of
Cinderella». Y naBHHHY Iie CIOBO TakoX OyJio 3HaKoM, 110 o3HauaB «liberty» (Cirlot, 2001,
p. 295). HaiimenyBanwus string (or cord) mae acomiartiro 3 «the spiritual thread binding together
all things in existence, as the thread of a necklace binds together all the pearlsy», «the cords worn
by soldiers and by officials, sashes and bows, braid and stripes, are all nothing but emblems of
cohesion and binding, in a form referring to a particular social status», kpiMm bOTO 3HAX0IUMO
11e # inTeprperaltiro string sik «a phallic symbol» (Cirlot, 2001, p. 316). HaiimeryBauus torch
B CUMBOJIIYHOMY IIIaHi ieHTu(ikyeTbes 3 «the suny, Takox 1e «the symbol of purification
through illuminationy». Torch B anriiicekiit MoBi BucTymae «the emblem of truthy (Cirlot, 2001,
p. 44). locnikyBana oguauiss umbrella mae nexinbka cCMMBOIIYHUX 3HAYCHB, 1€ «the canopy
of the heavens, shelter and protection», Tako) 3HaX0aUMO Take MOpiBHHSA «the parasol is a
symbol of the Sun, and an umbrella is a symbol of the shade». Takox umbrella e em6nemoro
«of power and dignity» (Protas, 2001). Imennux utensils acoriroerscs 3 «simple transference
to the spiritual plane of their practical and utilitarian function», a HaliMeHyBaHHs Vase
BXKUBAETHCS Y CIIOBOCIIONYyYeHHI «full vase» 1 cumBomnizye «the Plant of Life» 1 € embnemoro
«fertility». Baza 30n0ma abo 3anosuena ninismu BUcTynae emonemoro «of the Virgin Mary»
(Cirlot, 2001, p. 359). The spider web a6o web Bka3sye Ha «intricate network of space and time,
the cosmic plan». B XpucTusHcTBI 11e cl1oBO acomiroeThes 3 «earthly snare, denoting human
frailty» (Protas, 2001).

BucHoBku. Beboro 0ymo posrisiHyTo 143 HaiiMeHyBaHHS 3 TOYKH 30pY iX CHMBOJIIYHUAX
acouianiii, 74 (52%) 3 HUX yTBOPIOIOTH MapH, TOOTO, OUIBIIICTH MAIOTh CUMBOJIIYHI 3HAYCHHS
B 00uaBOX MOBax. 44 HaiimeHnyBaHHs (22 mapu) — 31% MaroTh KpiM BiIMIHHHX, 1€ i TIOAi0H1
3HaueHHs. 30 HaiimenyBanb (15 map) — 21% wmaroTe nuimie BigMiHHI 3HaYeHHS. ToOTO
nepeBaXka€ KUIbKICTh Tap, SKi MalOTh HE JIMILE BIMIHHI 3Ha4eHHA, a ¥ moaioH1. KinpKkicTh
OJTMHUIIb, SIKI MAIOTh acoIliallii Juiie B O/Hil 3 MOB Hastiuye 69 (48%), 3 Hux 24 (17%) — nurire
B aHTNCHKIN, 45 (31%) — nume B ykpainchkiid. [1logo aHanmizy KOHKpETHUX CHMBOJIYHUX
3Hau€Hb, TO TYT MU T€X BUAUINIIM CILIBHI Ta BiqMiHHI pucu. CHijibHI prcH, TOOTO B 0OUABOX
MOBaX:

e 3aikcoBaHO 0Oaratro HallMEHyBaHb, SIKI AaCOIIIOIOTHCA 3 TaKUMHU aOCTPaKTHUMH
MOHSTTAMH, K KUTTS, JA0JS, Bipa, PO3yM, TiIHICTh, CHJIa, JIFOOOB, IEpEeMOra, CIIpaBe IUBICTb,
BIPHICTb Ta 1H.;

® 3HayHa KUIbKICTb OJIUHUIIb, SIK1 ACOILIIOI0THCS 3 OXOPOHHUMHU (B1IBOPOTHUMH) CHIIaMU;
3aXMCTOM BiJ 3714, TEMHUX JEMOHIB; pe4aMH, sKi 00epiraroTh BiJj HEUUCTOI CHIIM, BIITAHSIIOTh
3111 CUIIK; obeperamus;

® [TO3UTHUBHI acoliarii 3HaYHO TMEpPEeBaKAIOTh HaJ HETaTUBHUMHU, XOY € 1 OCTaHHI,
HANpUKJIaJ, T[IOraHa yjava, HeOakaHa JUTHUHA, CMEPTh, IUTTKApCTBO, OalmyXiCTh,
3IIUJIEHHICTh, €r013M, TaHK0A, TYMICTh, HEYHCTA CHJIA, HEPO3YM, HEIACTS, HEJOIS;

e 3a(pikcoBaHO HalIMEHYBaHHS 3 TNPOTUJICKHUMHU acOLIallisIMHM: MHSIITBO, MOpaJibHA
PO30EIIEHICTh — MOPSATYHOK; CTBOPEHHS — pyHHYBaHHS; JECTPYKIliSl — 3aXHUCT;

e ¢ acollialii, MOB’sI3aHi 3 periero, 30KpemMa, XpUCTUSHCTBOM: LAapcTBO JlyXy, 1apcTBO
['ocnona, [1peuncra Mapis, cTpacTi rocrofHi, MicIie IepUIoro CIIOBUTKY XPHUCTa, yCTPEMITIHHS
mrofelt 1o BeeBumiHboro, 3B'130K 3 Hebecamu, boska ciaBa i Bennd, 60KeCTBEHHA TapMOHis;

® ¢ CUMBOIIH, TIOB’s13aH1 3 BcecBiTOM, X04 B aHTJIIICHKINA MOBI 1X 3HaUHO OiNbIIE: IIEHTP
Bcecgity, miciie kocMidHOTO icHYBaHHs, CBITOBE JIEPEBO, KOCMIYHUH TIJIaH, MEPEka KOCMOCY
1 4acy;

® IIPOCITIIKOBYIOThCS acoIliallii, OB’ A3aHi 3 Mepexo0M B HOBUM CTaH, HOBH CBIT, HOBHIA
eTar KUTTS, OUHIIECHHS.

Biaminni pucu:
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®B YyKpaiHChKili MOBI HE3PIBHSAHHO OUIbIIE CHUMBOJIB, IOB’S3aHUX 3 POJMHOIO,
JOMIBKOIO: pilHA JOMiBKa; POJWHHA BTIXa; POJMHHE BOTHHINE; OE3CMEpPTS POJOBOAY;
CBALICHHUI oNTap pOAUHM; OAraTCTBO POAMHH, SIK MaTepiajibHE, TaK 1 JyXOBHE; TPAILISETHCS
TaKOX MOHATTS baThbKiBIIUHU;

® B AHTJIIHCHKIM MOBI 3HaYHO OLIBIIE CKIAAHUX (ITOCOPCHKUX ECCHIIN, HANPHUKIAI:
ysiBa 1 1 31aTHICTH BijoOpaxaTu (popMaibHy peaslbHICTh BUJAMMOTO CBITY; MICTHYHI CIIIHEPH,
SKI pO3pPI3aI0Th HUTKY JKUTTS CMEPTHOI JIIOJWHM; IHIUBIAyaJIbHE SKUTTS TeEpen JIHIEM
KOCMIYHOT'O ICHYBaHHS Ta 1H.

[Ilom0 BiAMIHHMX O3HAK YH HATMEHYBaHb, SIKi MAIOTh CHMBOJTI3M JIUIIIE B OJHIH 3 MOB, TO
TyT 3HaxOJWTh BiOOpaKEHHS HalllOHAJbHA cHenudika KOXHOro Hapoay. Y KHH3I
B. Kononenka «YkpaiHCcbKa JIHTBOKYJIBTYPOJIOTiS» CKa3aHO: «SIK 3a3HaYaIOTh aBTOPH KHIKKU
«YKpaiHChKI CHMBOJINY», «CHMBOJIIKA — ITOHATTS 3araJIbHOJIIOJICHKE 1 HAIIIOHAJIBHO crieu(ivHe,
€THOT€HETHYHE», IPUYOMY OUIbII aKTyalbHUN came OCTaHHiM acmekT. be3 Teopii cMMBOIIIB
HAIlll YSIBJICHHS PO HAI[IOHAbHO-KYJIBTYPHUI KOMIIOHEHT KOXKHOI MOBHU OyJii O HETIOBHUMU 1
HepockoHaMMu. ChOrodyacHi Tpaii MpO MOBHHM THII OCOOMCTOCTI, 3B’SI30K MOBJICHHS 1
HAI[IOHAJILHOTO CBITOOAYeHHs BUKOHYIOTBCS 3 YypaxyBaHHSM JIOCHIUKEHb CJIIOBECHOL
CHUMBOJIKH. BUpaXeHHS HaIliOHAJIBHOTO MEHTATITETY TICHO TIIOB’SI3y€THCS 13 CHCTEMOIO
BJIACTUBHMX KOHKPETHOMY HapoOJI0Bi CUMBOJIIYHUX 00pa3iB Ta ysaBieHb» (Kononenko, 2008, c.
155-156).

CuMBOJIiYHI 3HaUYEHHS HAaliMEHYBaHb XapaKTepHI /Uig 0aratboxX JIEKCUKO-CEMaHTHUYHUX
TPyl MOBH, JIesKi 3 HUX MU B)K€ JOCIIIMIH, PO 110 BKa3yBaiu BuIile. [laHa CTaTTs JOTIYHO
JIOTIOBHIOE YCl1 TIOTIEPE/IHI 1 CTBOPIOE LIUPIIY KAPTUHY AJIs1 BUZHAYCHHSI TEHACHIIIH CUMBOII3MY
B aHTJIMCHKIN Ta yKpaiHChKiii MOBaxX y MOPIBHUIbHOMY TUIaHi. Y MailOyTHbOMY MU ITAaHY€EMO
JOCTIANTH 1HIII JEKCUKO-CEMaHTUYHI TPYIH, 0 AACTh MOXKIJIUBICTH INIMOIIE MPOHUKHYTH B
CYTHICTh CHMBOJII3MY Ta MOXKJIMBICTh CITIBCTABUTH MOBHI TPaJInIlii, KyJbTYypy, 3BUYal, i1CTOPIO
JIBOX HApOZiB, 1110 MAaTUME 3HAYHH Mi3HABAILHUN Ta MPAKTUYHUM 1HTEpecC.
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CONTRASTIVE ANALYSIS OF SYMBOLIC MEANINGS OF THE NAMES OF
DWELLINGS, THEIR ELEMENTS AND THINGS THAT ARE MOST OFTEN USED
IN THEM IN THE ENGLISH AND THE UKRAINIAN LANGUAGES

Questions ofsymbolism regarding the names of dwellings, their elements, and the things
that are most often used in them, in contrastive aspects of the Ukrainian and English languages,
are considered in this article. The words that represent a certain idea, object, phenomenon or
feeling and which are understandable to a certain community are considered the symbols.
Symbols are not direct reflections of what they represent, but are only conditional forms. They
may be connected with a certain cultural group, event or idea, causing certain feelings and
associations in the reader, leaving them open for interpretation. Dictionaries of symbols were
investigated to choose symbolic meanings of of the dwellingnames , their elements and things
that are most often used in them. Then they were grouped according to the absence or presence
of analogical names in both languages and analyzed. As a result of our analysis, groups of
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symbols of specific names, which partially or completely differ or partially or fully coincide,
were obtained, as well as logical links with different spheres of life of a person and the world
were determined, different associations were outlined, including the fact about what associative
links prevail in what language; attempts to explain these tendencies were also made.
Contrastive analysis as a main method of investigation was used, besides, statistical method
was applied to present results quantitatively, which allows establishing tendencies of the
phenomenon of symbolism of numerals in both languages. As such investigations were already
conducted on other lexico-semantic groups, the results of the present article will make the
picture of symbolic meanings in both languages more complete. A deep insight into the
associative fields of both languages was made; it was traced which symbolic meanings are the
most frequent. It will help the students, pupils and adults studying the foreign language to
understand and master the language phenomena and make translation properly.

Key words: contrastive analysis, proper names of human beings, symbolic meaning,
associative link, similarities and differences.
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YACTUHOMOBHI HOBOTBOPU YKPAIHCBKUX ®YTYPUCTIB
AK O3HAKA KOT'HITUBHOTI'O BIJYYKEHHSA XYJ1O KHbBOT'O MUCJIEHHS:
KIJIbKICHUH AHAJII3

Y emammi 3anpononosano inmepnpemayito usgieHux 3aKOHOMIpHOCMEN ) KOHMEKCMI
meopii KOZHIMUBHO20 GIOUYICEHHS, WO PO32110AE ABMOPCLKI  HOBOMBOPU AK 3ACiO
mparncpopmayii  cnputinamms  Oivichocmi. Tlpoananizoeano 4acmuHOMOSHY HALEHCHICMb
Hosomeopie yKkpaincokux @ymypucmis. Ha ocHnosi kopnycy mexcmis, wo 6KO4aAE
npuscummesi  eudanns M. Cemenxa ma I. Ilxypynis, a maxoxc eudanns O. Buusvka,
O. Cnicapenka ma IO. [lInona, npoeedeno keéaHmumamugHuil aHALi3 YACMOMHOCTI BHCUBAHHS
HOB0MBOPIE DI3HUX YACUH MO8U. Bcmanoeneno, wjo SUHAMKOBON PUCOIO MOBOMBOPHUOCMI
M. Cemenxa € 36anancosanuti po3snooil HOBOMBOPIE MIdHC PIZHUMU YACMUHAMU MOSU Mda
BeIUKA KIIbKICMb HOBOMBOPIG-NPUCTIGHUKIB, MO0l AK 0 OLIbUlocmi [HWUX a8mopis
npumamanue OOMIHY8AHHS HOBOMBOPIG-IMEHHUKIG. Buznauerno iHOUBIOYalbHI YaCMUHOMOBHI
npeghepenyii 00CNiOHCYBAHUX ABMOPIE MA OKPECIEeHO NEePCHeKMuUsU NooaIbUx Cmyoill
HeOl02IUHUX Npoyecis y Nimepamypi YKpaiHCbKo20 a8anzapoy.

KurouoBi ciioBa: nosomsip, asmopcoke c10860meopentsl, YaCmMuHOMOBHA HANEHCHICTb,
VKPAiHCbKuu (hymypusm, KOCHIMUGHe 8i0YyHCeHHs.

DOI 10.34079/2415-3168-2025-18-32-158-165

IMocTanoBka nmpodaemu. HeonoriuHi npouecu B yKpaiHChKii JiTeparypi nodatky XX
CTOJIITTS IEMOHCTPYIOTh BUCOKY aKTUBHICTb, III0 3HAYHOIO MIPOIO OB’ S3aHO 3 PaAUKATbHUMHU
eKCIIepUMEHTaMHU JITepaTypHO-MUCTELILKUX YTPYIIOBaHb, CEPe] SKMX 0COOIUBE MicIle Tociaae
byTypuszm (Kubynn, 2004, c. 35; Imeaumpkuii, 2003, c. 251-253). XynoxxHe
€KCIepPUMEHTATOPCTBO (PYTYpPHUCTIB 3 MOBHUM MaTepialoM BHXOJWIO JalleKo 3a Mexl
3araJlbHOTPUMHATUX PaMOK JITepaTypHOI TBOPYOCTI Ta CTAJIO YHIKAJIBHUM SIBUIIEM B icTOpIi
YKpaTHCHKOTO IMHUCHMEHCTBA, MO BiM3HAYAOTh 4uciIeHHI gocmigauku ([nmpaHubKHM, 2003;
Kosaiis, 2019; Bokanbuyk, 2013).

AKTYaJIbHICTh JOCJi/IZKEHHS] 3yMOBJIEHO KiIbkOMa yuMHHUKaMu. [lo-mepie, HasiBHa
norpeba B CHCTEMAaTH30BAaHOMY aHalli3l YacTHHOMOBHHMX OCOOJMBOCTEH HEOJOri3MiB
YKpaiHChbKUX (QYTYPHUCTIB, OCKUIBKH TOIMEPEIHI JIOCHIIKEHHsS 30CepePKEHO MEepPEeBaKHO Ha
oco01 ouinpHuKa pyxy M. Cemenka (Pera, 2011, c. 223). Ilo-gpyre, 4aCTHHOMOBHUI aHai3
HEOJIOT13MIB JJO3BOJISIE MPOCTEKUTH B3a€EMO3B 30K M1’K MOBOTBOPUICTIO QYTYPHUCTIB Ta iXHIMHU
€CTeTUYHUMH TMPHHLUIIAMH, 110 BIJKPUBA€ HOBUH pakypc Uil OCMHUCIEHHS QyTypu3Mmy sk
KYJIbTYpHO-MHCTEIILKOTO siBHIIA. [lo-TpeTe, pe3ynbTaTH YaCTHHOMOBHOTO aHA3y CTaHYTh
HIATPYHTSAM JUISL MOJANBLIMX JOCHIIPKEHb aBTOPCHKOTO CTHIJIIO Ta MOBHOI KapTHHHU CBITY
MUCbMEHHUKIB-(DYyTYpPHUCTIB.

3 NpUKIAZHOTO TOIJSAAY, pPE3yJbTaTH JOCTIDKEHHS YacTHMHOMOBHOI HAaJIeKHOCTI
HEOJIOT13MIB CTAHOBJIATH LIHHICTH I JIEKCUKOrpadiuHOI MPAaKTUKH, 30KpeMa JUIsl YKJIaJaHHs
CJIOBHHMKIB aBTOPCHKHX HOBOTBOPIB, a TAKOXK JJIS 3aralbHOTEOPETUYHUX CTY/iH 13 Heoorii Ta
JHTBICTUYHOI CTUJIICTUKH, 10 MIATBEP/KYE aKTyalIbHICTh 00paHOi MpoOIeMaTHKU.

Meta aociizkeHHsl TMOJIsArae y a) aHajli3i YaCTMHOMOBHOI HAaJIS)KHOCTI HEOJIOTi3MIB
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YKpaiHCBKUX (YTYpHUCTiB, 0) BUSBJICHHI IPOMOPIIIIMHOTO CIiBBIAHOIIEHHS Pi3HUX YaCTUH MOBU
B KOPITYCi aBTOPCHKHMX HOBOTBOPIB Ta B) BCTAHOBJICHHI CITIBBIIHOIIEHb M1’ YaCTHHOMOBHHMH
npedepeHisMU Ta IHAMBIIYyaJbHUM CTHUJIEM OKPEMHX MPEICTaBHUKIB (YyTypUCTHYHOTO
Harnpsmy.
JlocarHeHHs nocTaBiIeHOI METH Nepeadadae po3B’sI3aHHS TaKUX 3aBAAHb!
1. TIlpoBectu kimacu@ikaiiro HOBOTBOPIB 32 YaCTHHOMOBHOIO HAJICKHICTIO B KOPITYCl
TEKCTIB YKPaiHCHKHX (DyTYpHCTIB;

2. 3mICHUTH KBAaHTUTATUBHHUM aHaII3 YaCTOTHOCTI B)KMBAHHS HOBOTBOPIB Pi3HUX
YaCTHUH MOBH B 110€3i1 Ta po3i GyTypHUCTIB;

3. BusHaunTH  YaCTUHOMOBHI  BHOJOOAHHS  OKPEMHUX  aBTOPIB-PYTYpHUCTIB
(M. Cemenka, I. llIkypymis, O. Bauseka, O. Cruicapenka, 10. Illnona);

4. 3icTaBUTH BU3HAYCHI YACTMHOMOBHI MEpeBaKaHHs 3aJUIs1 BU3HAYEHHS CHUIBHUX 1
BiIIMIHHUX PUC MOBOTBOPYOCTI MUCHhbMEHHHKIB-(DyTYPHCTIB.

AHai3 monepeaHix AocaikeHb. TeopeTnyHa mapagurma JTOCHTIKEHHs 0a3yeTbes Ha
KOHIIETIIii «KOTHITUBHOTO BiAUY>KEHHs», IO Ja€ 3MOTY Pi3HOCTOPOHHBO MpOaHaJi3yBaTh
aBaHTapAHI MHCTELbKi SBUIIA Ta iXHI MOBHI €KCIIEpUMEHTH. Y (yHIaMeHTaNbHIM mpari
«Metamorphoses of Science Fiction» (1979) dapko CyBiH BU3HaUa€ KOTHITHBHE BiIUYyKCHHS
K 0COOJIMBUH XyA0KHINA IPUIHOM, 110 «JJO3BOJISIE PO3MI3HATH MPEAMET, ajie BOJHOYAC POOUTH
fioro HezHaiomum» (Suvin, 1979, c. 6). Llg xoHIemist nepeadadae 0THOYACHO Mi3HABALHUN
Ta TBOPYMIA IpOILIEC, MiJ] Yac SKOT0 3BUUYHI €JIEMEHTH IIHCHOCTI IPECTABIAIOTh Y HE3BUYHOMY
CBITJII ¥ CIIOHYKAIOTh 10 HOBOTO OCMHUCIICHHSI.

KornituBHe BiguyxkeHHs y TeopeTtuuHiii cuctemi Jlapko CyBiHa (QYHKLIOHYE SIK
dyHIaMEeHTaIbHUI OpTraHi3yI04YHid IPUHIIUII, IO PO3MEKOBYE HAYKOBY (PAHTACTHKY BiJI 1HIIINX
JiTepaTypHuX »kaHpiB. Ha BiIMiHY BiA peamiCTHYHOI JITEpaTypu, A€ MaHye MiIMETUYHE
HACNiTyBaHHS JilcHOCTI, abo ¢QeHre3i, Jae i0Th 3aKOHH HAAMPUPOIHOTO, HAYKOBA
danTactuka, 3a CyBiHOM, KOHCTPYIO€ aJbTepPHATUBHUMN CBIT, SIKUH, MONPU CBOIO BiJIMIHHICTh
BiJl €MIIIPUYHOI PEAJbHOCTI, 3aJMIIAETHCS B MEXax MOTEHUIMHO MOXJIuBOro. CyTTeBUM
€JIEMEHTOM TaKOro HiAXOJY € Te, 10 PO3PUB 31 3HAWOMOIO PEabHICTIO BiJOYBA€ThCS HE Ha
KOPHUCTh IpparlioHaIbHOT0 a00 MICTUYHOTO, a CTBOPIOE HOBY, KOTHITUBHO OOTpYHTOBaHY
cUCTeMy, sKa MiANOPAAKOBYETbCA CBOIM  BHYTpIIIHIA JIOrili Ta  pamioHaJIbHOCTI
(Suvin, 1979, ¢c. 7-8)

BaxnuBuMm s po3yMiHHS 1€l KOHIENIi € pO3pi3HEHHS MK KOTHITUBHUM
BITUYXEHHSIM Ta 1HIIMMHU (OpMaMU €CTETUYHOIO OYyJHEHHS. SIKIIO A7 cTBOpeHHs Midy,
Ka3kH a00 (heHTe31 BUKOPUCTOBYIOTh PUHOMU BiJJUy>KE€HHsI BiJl OyA€HHOI pealbHOCTI, TO B HUX
HE € MPIOPUTETHUM KOTHITUBHE OCMMCJIECHHS I[i€] peaJlbHOCTI, Ha BiIMIHY BiJ] HAyKOBOIi
¢anTactuku (1, sIK MU CIpPOOyeEMO JOBECTH, BIJl MOBHUX EKCIEPHUMEHTIB (YyTypHUCTIB).
«KornituBHe BiguyxeHHs, — nuiie CyBiH, — BUKOPUCTOBY€ETBCS JJIsl PO3YMIHHS TEHJEHIIIH,
NPUXOBaHUX Yy peanbHOCcT» (Suvin, 1979), 1 came 1el KOTHITUBHUNA KOMIIOHEHT IEPETBOPIOE
BIJTUY’>KE€HHS 3 CYyTO €CTETHYHOTO MPUIOMY Ha Mi3HAHHS Ta 3210 KpUTUYHOTO IEPEOCMUCIICHHS
IiHCHOCTI.

L5 puca oco6iuBO TopeyuHa sl TOCTiIKEHHS HEOJIOT13MIB Y TBOPYOCTI (PyTypHCTIB, /i€
MOPYUICHHST MOBHIX HOpPM OyJIO HE BUTIQJIKOBUM, a IUIECIIPSIMOBAHUM XYI0KHIM IPUHOMOM,
€JIEMEHTOM €CTeTUYHOI MpOrpaMH, CHPSIMOBAHOI Ha OHOBIIEHHS JiTeparypHux ¢opMm Ta
moBHoro Martepianmy (Cemenko, 1922, c. 16; Cemenko & IlIkypymiii, 1922, c. 39), omxke
CBITOIVIAZHI TO3ULIT YKpaiHCBKUX (YTYpUCTIB BiANOBIAAIOTH MPUHIMIIAM KOTHITUBHOI'O
BITUY>KCHHS.

Buk/aa ocHOBHOro martepiany aociaigxeHHsi. Baromoro cdeporo ¢yTypucTHUHOTO
eKCIIEpUMEHTYBaHHS CTaJI0 CJIOBO. [IparHeHHs QYTYpHCTIB 1O HOBATOPCHKAX MOBHHUX
€KCIIEPUMEHTIB CTaBUJIO 32 METY MPOAEMOHCTPYBATH €JIACTHYHICTh YKpAiHCbKOi MOBH Ta ii
3JIaTHICTh BUpa)KaTu TpaHc(opmallii CBITOTIISAY JHOAMHU B YMOBaX TEXHOJIOTTYHOTO IIPOTpeECy.
Muxaitne CeMeHKO Ta iHIII MPEICTaBHUKU PYXY JAEMOHCTPYBAIU «HEBUYEPIHHUN MOTEHIia
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YKpaiHCBKOT ~ MOBH»  4Yepe3  «yHIKalbHE JUIi  YKpaiHChKOI  moe3ii  cJOBecHe
€KCIIEpUMEHTATOPCTBOY, IKE OHOBJIIOBAJIO JICKCUYHI 3aCO0M Ta BUKOHYBAJIO POJIb «IIOTYKHOTO
NICUXOJIIHTBaJIBHOTO CTHMYJTY 10 MOBOTBOPYOCTI» sl iHIMX MUTLIB (Bokanbuyk, 2013, c. 82-
83).
Y po0oTi TaKOX 30CepeKEHO YBary Ha KOHIICTIIIi HEOJIOT19HOCTI, III0 BPAaXOBYE €IIEMEHT
«JIMBHOCTI» a00 «HE3BUYHOCTI» Y MpoI1ieci TBopeHHs HoBuX ciiB (Guerra, 2016, ¢.530; Llopart-
Saumell & Caiete-Gonzalez, 2023, c. 5). Take po3yMiHHS HEOJOTI3MIB CYTTEBO PO3LIUPIOE
TpaauiiiHi KpuTepii 1X imeHtudikamii, momae mo umnHuka HOBU3HH (Bopuc, 2015, c. 59)
3aBJISIKM TPAHCTPECUBHOCTI — 3JJaTHOCTI MOPYIITYBATH yCTaJICHI HOPMH CIIOBOTBODY.
VY 11bOMy KOHTEKCTI MPUKMETHE SIBUIIC HEOJIori3allii, 00 BUCTylla€ MOBHUM BTUICHHSIM
NPUHIUITY KOTHITUBHOTO Biguy>KeHHs. Uepe3 TBOpEHHS! HOBHUX CIIiB (pyTYpHCTH OHOBIIOBAIN
MOBHHUI apceHall, IPONOHYBAJIM HOBUM MOIVIAJ Ha JIHCHICTb, TAa 320X0UYYBaJIM YUTaya OauuTH
3BUYHI peduli B HE3BHYHOMY CBiTNI. HeonorizMum B iXHIX TEKCTaX BUKOHYBAIU (PYHKIIIIO
OJIMBHEHHS JIHCHOCTI, CTBOPIOBaIU €(EKT BIMUYKCHHs, 3aKJIMKAIM YUTadya aKTHBI3YBaTH
BJIACHI KOTHITHBHI PECypCH JJIsl TIYMAdyeHHS TEKCTY.
Otox, y craTTi MU BU3HAYaEMO y HOBOTBOpax HOBI moximHi cioBa (Knmumenko,
KapminoBcbka, Ta Kucmrok, 2008, c. 12). HoBuszny wnux mnoxigHux ciiB y mobopi
MIPOUTFOCTPOBAHO HE3BUYHICTIO (hopMHU.
J1s IoIIyKy Takux CJiB y KOPIYCi 3aCTOCOBAHO TPH KPUTEPIi:
1. Bincyraicte y BECYM (Starko & Rysin, 2022) — 1eii kputepiii BUKOPHUCTaHO
aBTOMATHYHO, ITOIAJIBIINH MOIITYK IPOBEIEHO BPYYHY 32 CIIOBaMH, HE 3HAMJICHUMH Y
L[OMY €JIEKTPOHHOMY CJIOBHHKY.

2. Bigcythicte y CYM-11 (CnoBuuk ykpaincbkoi mou, 1970-1980) ta CioBapi
ykpaiHcbkoi MoBu b. I'pinuenka (I'pinuenko, 1909).

3. He Oinpiie 1BOX CIIOBOBXHBAHbD IHIIMMHU aBTOPAaMH TOTO XK MEPiOAy 3apeeCTPOBAHUX
y 'PAK-17 (IlIBenosa et al, 2017-2025).

Ornuc 3acTOCYBaHHS MEPIIOT0 KPUTEPIIO M A€TalIbHI BIIOMOCTI MPO JKEPEa, 110 JIATIH
B OCHOBY KOPITyCY Ta Horo o6cr, JOCTYIHI y cTaTTi OMy0JIiKOBaHii paHilie JOCTyIHI y CTaTTi
onyOumikoBanii panime (Haxnik & Konechuk, 2023).

Marepiaa Ta qkepejibHAa 0a3a N0CHiAKeHHS: B LICHTP] yBaru — NPWKUTTEB] BUIAHHS
M. Cemenka ta 'eo IlIkypymis, o yBilILIHM 10 KOPITyCy: MoBHe 3i0panHs TBopie M. CeMenka
1910-1922 pp. «Ko63aps» Buganuit 1925 poky, moernuni 36ipku «Ilcuxeroszn», «bapaban», Ta
«Kapunu cuisy 1922, 1923, 1925 pp. Bumanp BinnoBinHO. IHIN BHOaHHA, IO yBIHIIIM 10
nociijpkeHHs: «Onekca Bausbko. Bubpani moesii» (1963 p.), ta «Muxkona Tepemenko. [Toesiin
(1979 p.). Takox Taki TBopu 3 Konekuii [ PAK-17: okpemi moBicTi 1 OMOBiZJaHHA 3 TEPUIOTO 1
TpeTboro ToMiB «Bubpanux tBOpiB» Onekcu Cnicapenka Buaanux 1930 1 1932 pp., Ta ioro
CTaTTA 1 ONMOBiZaHHA y nepimomy HoMepi xypHaity BAITJIITE 3a 1926 p. ta moctoMmy HOMepi
«BcecBity» 3a 1930 p.; Bipm 1 onoBiganus lOmiana lInomna, onmyOnikoBaHi y Ipyromy Ta
onuHanUATOMy HoMmepax «BcecBity» 3a 1926 ta 1925 pp., a Takox #oro poman «3050Ti
JUCEHsTa», po3MillleHud y Mepexi Ta nomanuil 1o ['PAKy 6e3 3a3HaueHHs PyKOBAaHOTO
mxepena. Inmni tBopu 3 konekuii 'PAKy, mo yBiHIIIM 10 AOCHITKEHHS Ta HE MICTSAThH
MOCWJIaHh Ha JpykoBaHi pkepema: «lomsumis»  Imutpa bBy3bka, omnoBinaHHS
«ExkcniepuMenTanbHui genyTar» Ta 30ipka onosifanb «[loizam inyTs Ha bepniny» O. Biusbka,
noBicTi «IIpo ripke koxanHs moera Tapaca IlleBuenka» 1 «Kanna bartanbiioHepkay,
onoBinanus «Crpamna Muth» I. [Ikypymist. 3aransHuii 00CAr KOPIyCy CKIaB OIHM3bKO 525
000 cnoBoBHBaHb, 582 3 HUX KJIacU(PIKOBaHi IK HOBOTBOPH.

YacTMHOMOBHHUH aHaJi3 HOBOTBOPIB y TIOPOOKY YKPaiHCHKUX (DyTYpHUCTIB MpeaACTaBIECHO
B Tabnui 1, ae BinobpakeHo abCONIIOTHI YUCIIOBI OKA3HUKH.

Tabmuis 1 — yaCTHHOMOBHA HAJIE)KHICTh HOBOTBOPIB (a0COMOTHA KIJIbKICTh)

ABTOp

[IpuxkmeTHUKH

IMennuku

MiecnoBa

[TpucniBHUKH

Bcroro

M. CemeHko

88

148

183

80

499
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I. kypymisn |5 23 7 1 36
O. Bnusbko 7 14 8 - 29
O. Crnicapenko | 5 1 3 1 10
1O. mon 3 1 - 8

Jlo nmiecnmiB 3apaxoBaHi JIENPUKMETHUKOBI (OPMU, SK-OT: 0OACHeHUll, 3a406HeHUll
(M. Cemenko), 3aeecenenull, HeOoT8aNMOBAHULL (I. Lxypyniii); BUHOXOOHULL,
onponemapuzoganutl (0. Biusbko);, 3peonoyioH08aHUll,  OYpPICYA3HO-eCMemcmayiouull
(O. Cricapernko) TOmO.

Ormnsz KUTbKICHUX TOKa3HUKIB IEMOHCTPYE CYTTEBY TUCTIPOTIOPLIiO B 00CSI31 HOBOTBOPIB
y pi3HUX aBTOpiB. be3nepeduHum JigepoM 3a aOCOJIOTHOK KUIBKICTIO HOBOTBOPBI €
M. Cemenko, y sikoro BusiBiieHO 499 HOBOTBOpIB, HIO MOHAJA JACCATUKPATHO TEPEBUIIYE
BIJIMOBI/IHI TMOKAa3HUKHM IHIIMX aBTOpiB. BoaHoYac HaWMEHINy KUIbKICTh HOBOTBOPIB
3adikcoBano y TBopuocti 0. [lInona (8 ogunauip) ta O. Cricaperka (10 oguHHIEB).

UYepe3 BenuKy PpI3HUIIO B a0COTIOTHUX KUIBKOCTSAX HOBOTBOPIB Ui BiIOOpaKeHHS
CHIBBIAHOIIEHB KUIBKOCTEH HOBOTBOPIB 32 YaCTHHAMH MOBH 1 aBTOpaMH JOLIBHO PO3TIISIHYTH
TaKOXX BIJHOCHI TMOKA3HUKH, SKI Jald 3MOTY OO’€KTHUBHO BiOOpa3HTHU OCIIIKyBaHUI
MaTepiai. BiAmoBiHi BiCOTKOBI CITIBBIIHOIICHHS MTPEICTABICHO B TAOIUIII 2.

Tabmuis 2 — 4aCTHHOMOBHA HAJICKHICTh HOBOTBOPIB (BIJTHOCHA KUIBKICTD)

ABTOD [TpukmeTHUKH IMenHukH HiecnoBa [IpucniBHUKH
M. Cemenko 18% 30% 37% 16%

I. Ikypymii 14% 64% 19% 3%

O. Biusbko 24% 48% 28% -

0. Cricapenko 50% 10% 30% 10%

1O. lInon 38% 50% 13% -

BimcoTkoBe CIIIBBIOHOIIEHHS YAaCTHHOMOBHOI HAJIEKHOCTI HEOJOrI3MIB BHUSBIIIE
XapaKkTepHi TEHAEHIIT MOBOTBOPYOCTI. 30KpeMa, y OUIBLIOCTI aBTOPIB HAaWBUINI MOKa3HUKU
HeoJjIori3amii  1eMOHCTPYIoTh imennuku: y 1. HIxypymis (64%), O.Bmusbka (48%) Ta
10. Inona (50%). Ilpukmemnuxu NMOCINAIOTh APYre MICIHE 3a YAaCTOTHICTIO HeoJorizalii, 3
HaviBumumu mokazHukamu 'y O. Crmicapenka (50%) Tta FO. llImona (38%). Bunstkom €
TBOpuicTh M. CeMeHKa, y sIKOro HaWBUIIMN pPIBEHb HEOJIOTI3allii CHOCTEpIraeThCsl cepen
oiecnis (37%).

3Havym1010 JU(epeHIIiiHHOI0 03HAKOI0 aBTOPChKOT0 cTUiI0 M. CeMeHKa € TaKoXkK CyTTeBa
yacTKa MPUCIIBHUKIB-HE0n0r13MiB (16%), Toal K y OLIBIIOCT] IHIIMX aBTOPIB LEH MOKa3HUK
a6o minimansuuii (I. Ikypymiii — 3%, O. Cricapenko — 10%), abo NpHUCIIiBHUKA-HEOIOTI3MH
B3arani BiacyTHi (O. Bnuspko, FO. lllmon). Takox y TBopuomy nopooky M. Cemenka
NpUTAaMaHHUN HaAMpPIBHOMIPHIMIUI pPO3MOJII HOBOTBOPIB MIXK pPI3HUMHM YacTWUHAMH MOBH:
niecnoBa (37%), imennuku (30%), npukmernuku (18%), mpucniBauku (16%). Taka BigHOCHA
30aJ1aHCOBAHICTh CBIAYUTH PO BUCOKUI pPiBE€Hb MOBOTBOPYOCTI aBTOpa Ta HOTo 3/1aTHICTH JI0
HOBATOPCHKOTO BUKOPUCTAHHS PI3HUX YaCTUH MOBH SIK MaTepiaiy AJis HeoJori3allii.

Jisn T, Ikypymist XapakTepHe NOMiHyBaHHS iMEHHHKIB-HEONOTr3MiB (64%), ski
KUIBKICHO MepeBakatoTh HOBOTBOPH cepell IHIINX YacTUH MOBHU. [loibHa TeHaeHwis, xo4ya i
MEHIIl BUpa)KeHa, CIIOCTePIraeTbes Takox y TBopuoctTi O. Biausbka, 1€ IMEHHUKU CTaHOBJIATD
48% Bi1 3aranbHOI KUTBKOCT1 HEOJIOT13MIB.

Bumnagok O. CrmicapeHka, y SKOro HalBMIIMM MMOKa3HUK HEOJOri3amii JeMOHCTPYIOTh
npukMeTHUKH (50%), TOA1 sIK IMEHHUKY NpeacTaBiieHl MiHiManbHO (10%) Moke CBIAUNUTH TIPO
aBTOPCbKY HACTAHOBY Ha YBHUpPa3HEHHsS AaTpUOyTHBHUX XapaKTEPUCTHK 300pa)kyBaHHX
00’€KTIB 1 ABUIIL.
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3 OKpeclieHUX OCOOJMBOCTEH, BUPI3HAIOTHCS MPUCTIBHUKH-HOBOTBOPH Y TBOPYOCTI
M. Cemenka. Y abOcomoTHOMY BHMIpi B Horo mopoOky 3adikcoBano 80 MpHUCITIBHUKIB-
HOBOTBOPIB, 110 CTAHOBUTH 16% BiJ 3arajgbHOi KIJIbKOCTI Heonori3miB. CyTTeBe NepeBakaHHs
1ILOT'0 TOKa3HKKa MopiBHAHO 3 iHmmMu apropamu (I. HIkypymiit — 1 ogunung, O. Cricapenko
— 1 omuHUI, y PEIITH aBTOPIB — BIACYTHI) JO3BOJISIE€ PO3IIIAJATH AKTHBHE TBOPCHHS
MIPUCITIBHUKIB-HEOJIOT13MIB SIK XapaKTEpHY 03HAKY imiocTuiao M. CeMeHKa.

Po3rnsiHeMo TUITOBI MPUKIIAHN MPUCITIBHUKIB-HEONOT13MiB y TBOpuocTi M. CeMeHKa:

VY Bipmii «Becnay (1919):

«Ha matioani o0nopomo namosn 2you muxo cKpugumby

YV yexanni netimogiprux 6ai0ux OinUX CHI8»

Y noemi «Tos. Conre» (1919):

«Ceimumucs Xpecm Ha noKuHymim cooopi,

brazae 3nuwenno: npuiiou, 60apvy

VY Bipmii «Exkcnepument» (1915):

«Konu 6 menvooax mino u Kpos meue max MaAKMHO

Posznnymyrto sorcumms memaghizuunuii 36u6»

Jlis mOpiBHSIHHS, BapTO PO3TIISIHYTH HEYHCICHHI BHITAIKU BXXMBAHHS IMPUCITIBHHUKIB-
HEOJIOTI3MIB iHIITMMHU aBTOPAMH:

I. Ilkypymnii, «Kanemoxu na TymGax» (1922):

«I Ha xodHcOim po3i

Y MeHe 3HAUOMULL Mosapui,

1 wo-Kkpok, mo 3uatioma mymoa»

0. Crnicapenko, «ITomyma» (1930):

«Komanoup 3azony 008i6 npucymHix KOManoupieé no2iioom, HeMo8 GUGIPAIYU, YU He
mpanunocs 6y6a 4020Cb 3 KUMCb i3 HUX, [ 3d2080pU8 RPUMUWIHO, MAK, W00 He uyau Oitiyi».

AKTHBHE TBOPEHHSI PUCITIBHUKIB-HEONIOT13MiB y M. CeMeHKa CBITYUTH PO CUCTEMHUI
XapakTep HOro MOBHMX IHHOBAIiil. SIKiIo y OUIBIIOCTI aBTOpIB HEOJIOTi3allis CIpPsIMOBAaHA
NepeBayKHO Ha HOMIHAIIII0 HOBUX pealiiii (IMEHHUKH) a00 TXHiX 03HaK (MPUKMETHHUKH), TO 'y M.
CemeHKa BOHA OXOIUTIOE TaKOX cgepy xapakmepucmukuy Al Ta mpouecis. Lle miaTBepmKye
T€3y MpO LUIICHICTh Ta OPTraHIYHICTh CJIOBOTBOPUUX eKcrepuMeHTiB M. CeMeHKa, /Ui SIKOTo
HEOJIOTI3allisl € He MPOCTO 3ac000M YBHUPA3HEHHS TEKCTY, a XyJO0XHIM 3aco00M 30araueHHs
BUPAXKAJIBHUX MOKJIMBOCTEH MOBH.

3 orisay Ha 3ICTaBJI€HHS YaCTUHOMOBHOTO pPO3MOJUTY HEOJOrI3MIB y TBOPYOCTI
(GYyTypHUCTIB BaXKKO NMPOCTEKUTH YiTKI CIUIbHI pUCH MOBOTBOPYOCTI YKPATHCBKUX (PYTYPHCTIB.
3 oaHoro OOKy, HaTXxHeHHUK pyXy M. CeMeHKO BHUSBIS€ TSXKIHHA 10 30aJlaHCOBAHOTO
PO3MOLITY MIXK PI3HUMH YaCTUHAMM MOBH. 3 1HIIOTO, y OLIBIIOCTI MMCbMEHHUKIB-(YTYPHUCTIB
CIIOCTEPIraEMO JOMiHYBaHHS OKPEMUX YaCTHH MOBH, nepeBakHo iMenuukiB (I. Ikypymiid,
O. Bnusbko, lO. llImon), ta y Bumaaky O. CmicapeHka npukMeTHUKIB. lle cBimuuTh mpo
HEOJHOPIIHICTh MIAXOMIB 10 HeoJorizamii B Mexax (yTypUCTHYHOTO HampsMy Ta Ipo
HasIBHICTb 1HAMBIAYaIbHUX aBTOPCHKUX MpedepeHIliil Ha TIIi 3aralbHUX TeHIEHIIIH.

AHaJ1i3 YaCTUHOMOBHOI HaJIS)KHOCTI HEOJIOT13MIB y TBOPUOCTI YKPAaiHCHKUX (PYTYpPHUCTIB
JI03BOJISIE CHOPMYITIOBATH TaKi BUCHOBKH:

1. XapakrepHoro pucoro MoBoTBopuocTi M. CemeHka € 30aJlaHCOBaHUI PpO3MOILT
HOBOTBOPIB MK pI3HUMHM YaCTMHAMHM MOBH Ta BHCOKAa YaCTKa MPHUCIIBHHKIB, 1110
BUPI3HSE HOTO 3-MOMIX 1HIIIMX aBTOPIB.

2. Haituacrime cepes HOBOTBOPIB CIIOCTEPIraEMO iIMEHHHKH, 110 3aCB1TYCHO OLTBITICTIO
nocnikysanux asropis (I. Ikypymiii, O. Baussko, 10. [Imon).

3. MiecioBa-HOBOTBOPH, TIOMIPH iXHIO 3HAYYIIICTH JUISI BUPAXKEHHS MPOIECYATBHOCTI, Y
OUTBIIOCTI aBTOPIB MpeAcTaBieHo piamie. Bunsatok cranoButh € M. CeMeHKO, Y
SIKOTO JIl€ciIoBa (P1KCYIOTh HAUBUIIMH KUIbKICHUM MOKa3HUK (37%).

4. BincytHicTh a00 MiHIMajdbHa KUIBKICTh MPUCIIBHUKIB-HOBOTBOPIB Yy OUIBIIOCTI
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aBTOpiB (oKpiM M. CemeHKa) CBIIUUTH NPO TMEBHY OOMEXKEHICTH CIOBOTBOPYHMX

€KCIIEPUMEHTIB Ta iXHIO 30CEPEHKEHICTh IEPEBAXKHO Y chepi HoMIHAITT Ta aTpuOyIIii.
BusBneHi 3aKOHOMIpHOCTI YaCTMHOMOBHOTO PO3IMOJITY HEOJOTi3MiB JIO3BOJSIOTH TIHOIIE
3p03yMITH crieli(iKy aBTOPCHKUX M1IX0/I1B IO MOBOTBOPYOCTI Ta OKPECIIUTH XapaKTEPHI PUCH
(GYTypUCTHYHOTO EKCIEPUMEHTATOPCTBa y cdepi JEeKCHYHUX I1HHOBamii. Bupizuserscs
tBopuicth M. CeMeHKa, 4YHs CJIOBOTBOpYa TIPAaKTUKAa MapKye HaWBUIIMKA pPiBEHb
PI3HOMAaHITHOCTI Ta CUCTEMHOCTI i OXOIUTIOE BCi OCHOBHI YaCTHHHM MOBH, YUM 3a0€3MeUyI0€
KOMILICKCHE OHOBJICHHS JICKCUYHOTO CKJIaJy MOBH.
[lepceKTHBHUMH HanpsMaMH TOTTUOJICHHS LBOTO JOCIKEHHS € KOMIUICKCHUH aHami3
CJIOBOTBIPHMX MOJEJIECH 1 CIOCOOIB TBOPEHHS HEOJIOTI3MIB y JOpPOOKY (yTypHCTIB 13
3aCTOCYBaHHAM Cy4YaCHMX METOAMK JAepuBamiiHoi Mopdemiku. KomriuiekcHe BHUBYEHHS
YaCTUHOMOBHOI HAJIKHOCTI HEOJIOTi3MIB CHPHUSATHME PO3B’S3aHHIO 3arajlbHOTCOPETHYHUX
npobaeM (yHKIIOHYBaHHSI aBTOPCHKMX HOBOTBOPIB Y XYyJIOKHBOMY TEKCTI Ta JIOTIOBHHUTH
METO/I0JIOTIYHUN THCTPYMEHTAapii JIIHTBOCTUIIICTUKH 1 HEOJI0T1i. JIONITEHO PO3IIUPHUTH KOPITYC
JOCITIKYBaHMX TEKCTIB 3a pPaxyHOK 3aJy4eHHsS TBOpIB IHIIMX TIPEJACTABHHUKIB
dyTrypuctuuHoro pyxy, 3okpema O. [Toaropamekoro, M. baxkana, A. Uyxoro, 1o J03BOJIHTh
BepH(iKyBaTH i YTOYHUTH BUSBJICHI 3aKOHOMIpPHOCT. OKpEMUM aCIeKTOM IMOATBIITNX CTYIii
CTaHe KOMIApaTUBHUN aHami3 HeoJorizamii B ykpaiHCbKoMYy (yTypu3Mi Ta B 1HIIHUX
JTEpaTypHUX TEUisAX MOYaTKy XX CTOIITTSL.

Bibaiorpagiunmii cnucok

bopuc, M., 2015. Ilpobnema HEOJHO3HAYHOCTI MOHATTA ~HEOJIOTI3M~ Kpi3b MPU3MY
nmiarBodimocoderkoi  Teopii, Haykosuii gichux  [[poeoduybkoco  0epicagHoco
neoazoziunozo yHieepcumemy imeHi leana @panxa. Cep.: dinonoeiuni Hayku
(moso3nascmeo), 3, pp. 54—61.

Bokanpuyk, I'., 2013. Iloer 6e33paszkoBocti (Heosoriss Muxaitng CeMeHKa B KOHTEKCTI
cioBoTBOpYoi mpakTuku moeTiB 20-30-x pokiB XX ct.), Kyremypa cnosa, 2(79),
pp. 82-90.

['pinyenko, b., 1909. CioBaps ykpaincbkoi MmoBu: B 4 T. Jloctynno: <http://hrinchenko.com>

XKubyns, B., 2004. dopmanbHUN EKCHEPUMEHT Yy TBOPYOCTI YKpAiHChbKMX (yTypHCTIB 1
6imopycekux moeti 1920-x-nmovarky 30-x pokis, Crogo i Yac, 7, pp. 35-41.

Inprunbkuit, O., 2003. Vipaincokui pymypusm (1914-1930). JIbBiB: JliTomuc.

Kmumenko, H.®., Kapminosceka, €.A. ta Kucmok, JLIL., 2008. /[unamiuni npoyecu 6
cyyacrnomy ykpaincokomy nexcuxoni. Kuis: Bunasuuunit Jlim JImutpa byparo.

Kosaiis, 0., 2019. Muxaiine Cemenko, Croso i Yac, (12), pp. 65-69.

Haxumik, O. and Konecuuk, €., 2024. deHomMeH Heosorizamii y moesii i mpo3i yKpaiHCbKHX
(GyTypUCTIB: TBOPEHHS KOPIYCY TEKTIB Ta aBTOMAaTH3allisi BUJOOYBAHHS JIEKCHYHUX
HOBOTBOpIB, Moesni i xonyenmyanoni xapmunu ceimy, 76 (2), pp. 76-93. DOI:
https://doi.org/10.17721/2520-6397.2024.2.05.

Pera, /1., 2011. Ykpaincbkuii GyTypu3M y HalllOHaIbHOMY JIITEPaTypO3HABCTBI: Bl F€HE3H /10
ceoronieHHs, Cyuacui npobremu MmogosHaecmea ma Jaimepamyposnascmea, (15),
pp. 220-223. Joctynxo: <https://dspace.uzhnu.edu.ua/jspui/handle/lib/26631>

Cemenko, M. Ta Illkypymii, I'., 1922. Die Kunst ist tot. Cemadop y maiiOytHe, 1, ¢. 39.

Cemenko, M., 1922. Jle-saxi Hacmiaku aectpykiii. Cemagop y maubymue, (1), c. 15-17.

Cnosnux ykpaincokoi mosu: B 11 momax (CYM-11), (1970-1980). Kuis: Hayk. Jlymxka.
JHoctymHo: <https://sum.in.ua>

[IIBenoBa, M. et al., 2017. 'enepanvruil pecionarbHo aHOMOBAHUL KOPNYC YKPATHCLKOI MOBU
(I'PAK). Kuis, JIsBiB, €Ha. [loctymno: <https://uacorpus.org>.

Llopart-Saumell, E. and Canete-Gonzalez, P., 2023. Are Stylistic Neologisms More
Neological? A Corpus-Based Study of Lexical Innovations of Women and Men,
Languages, 8(3), p. 175. DOI: https://doi.org/10.3390/languages8030175.

163



ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O JEP)KABHOI'O YHIBEPCUTETY
CEPIS: ®UJIOJIOTTA, 2025, BUIL. 32

Guerra, R. A., 2016. Dictionaries of Neologisms: a Review and Proposals for its Improvement,
Open Linguistics, 2(1). DOI: https://doi.org/10.1515/0pli-2016-0028.

Starko, V. and Rysin, A., 2022. VESUM: A Large Morphological Dictionary of Ukrainian As
a Dynamic Tool, in 6th International Conference on Computational Linguistics and
Intelligent Systems. COLINS, Gliwice, Poland, pp. 61-70.

Suvin, D., 1979. Metamorphoses of Science Fiction: on the Poetics and History of a Literary
Genre. New Haven and London: Yale University Press.

References

Borys, D., 2015. Problema neodnoznachnosti poniattia "neolohizm" kriz pryzmu
linhvofilosofskoi teorii [The problem of ambiguity of the concept “neologism™ through
the prism of linguophilosophical theory], Naukovyi visnyk Drohobytskoho
derzhavnoho pedahohichnoho universytetu imeni Ivana Franka. Ser.: Filolohichni
nauky (movoznavstvo), (3), pp. 54-61. [in Ukrainian]

Guerra, R. A., 2016. Dictionaries of Neologisms: a Review and Proposals for its Improvement,
Open Linguistics, 2(1). DOIt: https://doi.org/10.1515/0pli-2016-0028.

Hrinchenko, B., 1909. Slovar ukrainskoi movy: v 4 t. [Dictionary of the Ukrainian language: in
4 volumes]. Available at: http://hrinchenko.com [in Ukrainian]

lInytskyy, O., 2003. Ukrainskyy futuryzm (1914-1930) [Ukrainian Futurism (1914-1930)].
Lviv: Litopys. [In Ukrainian]

Klymenko, N.F., Karpilovska, Ye.A. and Kysliuk, L.P., 2008. Dynamichni protsesy v
suchasnomu ukrainskomu leksykoni [Dynamic processes in the modern Ukrainian
lexicon]. Kyiv: Vydavnychyi Dim Dmytra Buraho. [in Ukrainian]

Kovaliv, Yu., 2019. Mykhayl Semenko [Mykhayl Semenko], Slovo i Chas (12), pp. 65-69. [In
Ukrainian]

Llopart-Saumell, E. and Cafiete-Gonzalez, P., 2023. Are Stylistic Neologisms More
Neological? A Corpus-Based Study of Lexical Innovations of Women and Men,
Languages, 8(3), p. 175. Available at: https://doi.org/10.3390/languages8030175.

Nakhlik, O. and Kolesnyk, Ye., 2024. Fenomen neolohizatsii u poezii i prozi ukrainskykh
futurystiv: tvorennia korpusu tektiv ta avtomatyzatsiia vydobuvannia leksychnykh
novotvoriv [The phenomenon of neologization in the poetry and prose of Ukrainian
futurists: creation of a text corpus and automation of lexical neologism extraction],
Movni i kontseptualni kartyny svitu, (76 (2)), pp. 76-93. Available at:
https://doi.org/10.17721/2520-6397.2024.2.05. [in Ukrainian]

Reha, D., 2011. Ukrainskyy futuryzm u natsionalnomu literaturoznavstvi: vid henezy do
sohodennya [Ukrainian futurism in national literary studies: from genesis to the
present], Suchasni problemy movoznavstva ta literaturoznavstva, (15), pp. 220-223.
Available: <https://dspace.uzhnu.edu.ua/jspui/handle/lib/26631> [In Ukrainian]

Semenko, M., & Shkurupii, G., 1922. Die Kunst ist tot [Art is dead]. Semafor u maibutnie, (1),
p. 39. [in Ukrainian]

Semenko, M., 1922. De-yaki naslidky destruktsii [Some consequences of destruction]. Semafor
u maibutnie, (1), pp. 15-17. [in Ukrainian]

Shvedova, M. et al., 2017. Heneralnyi rehionalno anotovanyi korpus ukrainskoi movy (HRAK)
[General Regionally Annotated Corpus of Ukrainian Language (GRAC)]. Kyiv, Lviv,
Jena. Available at: uacorpus.org. [in Ukrainian]

Slovnyk ukrainskoi movy: V 11 tomakh [Dictionary of the Ukrainian language: In 11 volumes].
(1970-1980). Kyiv: Nauk. Dumka. Available at: https://sum.in.ua [in Ukrainian]
Starko, V. and Rysin, A., 2022. VESUM: A Large Morphological Dictionary of Ukrainian As
a Dynamic Tool, in 6th International Conference on Computational Linguistics and

Intelligent Systems. COLINS, Gliwice, Poland, pp. 61-70.

164


https://doi.org/10.3390/languages8030175

ISSN 2415-3168 (Online)
BICHUK MAPIVIIOJIbCBKOI'O AEP2KABHOI'O YHIBEPCUTETY
CEPIA: ®IJIOJIOTTA, 2025, BUII. 32

Suvin, D., 1979. Metamorphoses of Science Fiction: on the Poetics and History of a Literary
Genre. New Haven and London: Yale University Press.

Vokalchuk, H., 2013. Poet bezzrazkovosti (neolohiia Mykhailia Semenka v konteksti
slovotvorchoi praktyky poetiv 20-30-kh rokiv XX st.) [The poet of non-exemplariness
(Mykhail Semenko's neology in the context of the word-formation practice of poets of
the 1920s-1930s)], Kultura slova, 2(79), pp. 82-90. [in Ukrainian]

Zhybul, V., 2004. Formalnyi eksperyment u tvorchosti ukrainskykh futurystiv i biloruskykh
poetiv 1920-kh-pochatku 30-kh rokiv [Formal experiment in the works of Ukrainian
futurists and Belarusian poets of the 1920s-early 1930s], Slovo i Chas, (7), pp. 35-41.
[in Ukrainian]

Crarrts Hagiimia g0 pexakiii 15.05.2025.
Yehor Kolesnyk, Nataliia Hrytsiv

PART OF SPEECH DERIVATIVES COINED BY UKRAINIAN FUTURISTS
AS A SIGN OF COGNITIVE ALIENATION OF ARTISTIC THINKING: A
QUANTITATIVE ANALYSIS

This research examines the part-of-speech distribution patterns in new word formations
coined by Ukrainian futurists, analyzing their linguistic innovations within the theoretical
framework of cognitive alienation. The study investigates an extensive corpus comprising
lifetime editions of prominent futurists' works, including M. Semenko's "Kobzar" (1925), G.
Shkurupii's poetry collections "Psychetozy,” "Baraban,” and "Zharyny sliv" (1922-1925), as
well as works by O. Vlyzko, O. Slisarenko, and Yu. Shpol. The research methodology employs
a three-stage filtration process for identification of newly formed words: automatic extraction
of unrecognized lexemes through the Large Electronic Dictionary of Ukrainian Language
(VESUM), verification against established lexicographic sources (11-volume Dictionary of
Ukrainian Language and Hrinchenko's Dictionary), and frequency analysis in the General
Regionally Annotated Corpus of Ukrainian Language (GRAC). Quantitative analysis of 582
identified newly formed words reveals significant differences in word-formation preferences
among the examined authors. M. Semenko demonstrates a distinctive balanced distribution
across parts of speech (verbs 37%, nouns 30%, adjectives 18%, adverbs 16%) with an
unprecedented level of adverb neologization (80 unique formations) that serves as a defining
feature of his idiolect. This contrasts sharply with other futurists who show pronounced
preferences for nominal neologisms: G. Shkurupii (64% nouns among 36 newly formed words),
O. Vlyzko (48% nouns among 29 newly formed words), and Yu. Shpol (50% nouns among 8
newly formed words). O. Slisarenko presents a unique case with 50% of his newly formed words
(from 10 total) being adjectival in nature, diverging from the general trend. These findings are
interpreted through Darko Suvin's cognitive alienationtheory, which conceptualizes neologisms
not merely as stylistic ornaments but as deliberate devices for transforming reality perception
through linguistic defamiliarization. The research contributes to understanding Ukrainian
futurism's linguistic innovation from both quantitative and theoretical perspectives,
establishing measurable parameters for distinguishing individual authorial styles within the
avant-garde movement. The study concludes that while nominal neologization represents the
dominant trend among Ukrainian futurists, significant variations in part-of-speech distribution
reflect diverse aesthetic approaches to language experimentation within the movement,
challenging the notion of futurism as a linguistically homogeneous phenomenon. Future
research directions include diachronic analysis of neologization dynamics and comparative
studies with other avant-garde movements.

Keywords: newly formed word, authorial word-formation, part-of-speech distribution,
cognitive alienatione, Ukrainian futurism.
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THE EVOLUTION OF DEATH PERCEPTION THROUGH DISASTER
WORLDVIEWS: AN INTERDISCIPLINARY ANALYSIS

Abstract. The study presents a comprehensive interdisciplinary analysis of the problem
of death through the prism of catastrophe discourse. The work reveals the evolution of death
perception from primitive forms of fear in prehistoric societies to modern interpretations in a
globalised world. The research explores the interconnection between anthropological,
religious, philosophical, psychoanalytic, existentialist, and sociocultural approaches to
understanding death. Special attention is paid to how catastrophic events transform the
collective perception of mortality. The analysis begins with the anthropological origins of death
awareness in primitive societies, tracing the emergence of ritual practices in funeral culture.
Religious interpretations of death are examined through concepts of animism and beliefs in the
afterlife. The philosophical dimension is presented through the evolution from classical to
modern interpretations of death, particularly Heidegger's concept of "being-toward-death."
The psychoanalytic approach is revealed through Freud's theory of thanatos and Jung's
archetypes of the collective unconscious. The existentialist understanding of death is analysed
through the works of Camus, Jaspers, and Sartre, who consider death an integral part of
authentic existence. Of particular value is the analysis of the sociocultural dimension of the
death problem in the context of contemporary global catastrophes, where not only individual
but also collective perception of mortality is transformed. The biopolitical, symbolic, and
mediatised aspects of death in the era of technology and global risks are explored. The research
demonstrates that in the discourse of catastrophes, death acquires additional dimensions —
collective traumatic experience, biopolitical regulation, and mediatised consumption—making
its perception more complex but potentially more alienated from personal experience.

Keywords: problem of death, catastrophe discourse, interdisciplinary approach,
thanatology, existentialism, collective trauma, biopolitics, death simulation, risk society,
mediatization of death.

DOI 10.34079/2415-3168-2025-18-32-166-171

Introduction. Human life cannot last forever, despite various religious concepts that
assume the immortality of the soul. Life, as we know, has a beginning and an end — attributes
of all living things. However, while birth is a phenomenon that has been thoroughly studied
from various angles, death cannot be considered fully understood at this stage of scientific
development, especially in the context of catastrophic events that transform the collective
perception of mortality.

Today, there are many approaches to the study of death. Among the most developed are:
philosophical, psychoanalytic, existentialist, anthropological and socio-cultural approaches.
Their intersection becomes especially significant in the discourse of catastrophes, phenomena
that massively overturn the idea of death and change its perception in the public consciousness.

Understanding the problem of death is a process of accumulating knowledge from
different fields, analysing different historical periods and continuously growing human
reflection. As Bauman (2004) notes: “Death is the great unknown majesty of our existence, and
our knowledge that it is inevitable is the main source of our fear” (Bauman, 2004, p. 46).
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The object of the study is to comprehend the problem of death in an interdisciplinary
dimension. The subject is the evolutionary movement in understanding this problem through
the prism of the disaster worldview in the most representative approaches.

The aim of the work is to demonstrate the evolution in the understanding of the problem
of death by representatives of philosophical, psychoanalytic, existentialist and socio-cultural
approaches in the context of disasters and to search for manifestations of this evolution in the
cultural changes of a globalised society.

The methodology of the research. This research employs a qualitative interdisciplinary
methodology to examine the evolution of death perception through disaster worldviews. The
methodological framework encompasses three complementary approaches that together
provide a comprehensive understanding of how catastrophic events transform collective
perceptions of mortality across historical periods and theoretical traditions.

The historical-comparative approach traces the development of death perception from
prehistoric societies to contemporary culture by examining burial practices, comparing death
concepts across different epochs, and identifying transformative moments associated with
major catastrophic events. This diachronic analysis reveals how societal attitudes toward death
have evolved from what Aries (2016) terms the “taming of death” in medieval periods to the
“death inverted” phenomenon of modernity, with each transition influenced by collective
traumas such as wars, epidemics, and natural disasters.

Theoretical content analysis constitutes the second methodological pillar, involving a
systematic examination of seminal texts across multiple disciplines. The research synthesises
philosophical perspectives from antiquity to postmodernity, psychoanalytic theories of death
instincts, existentialist conceptions of mortality as fundamental to authentic existence, and
sociocultural analyses of death representation in contemporary society. This cross-disciplinary
analysis employs close reading techniques to identify conceptual patterns and theoretical
developments that illuminate how catastrophic events reshape understandings of mortality.

The third methodological component, discourse analysis, examines how catastrophe
narratives construct and transform death perception in public consciousness. This approach
analyses linguistic and symbolic representations of catastrophic death, media narratives
surrounding mass mortality events, biopolitical discourse on life and death, and visual
representations of mortality in contemporary culture. Through this analysis, the research reveals
how catastrophic events produce particular discursive formations that mediate collective
experiences of mortality.

The study draws upon diverse data sources, including primary theoretical texts from key
thinkers across disciplines, anthropological and archaeological studies of prehistoric death
concepts, historical records documenting societal responses to catastrophes, and contemporary
cultural artefacts representing death in the context of global disasters. These materials are
interpreted through an analytical framework that integrates anthropological perspectives on
cultural evolution, philosophical hermeneutics, critical theory, and cultural studies approaches.

While acknowledging limitations regarding the predominance of Western theoretical
traditions and challenges in synthesising diverse disciplinary approaches, this methodology
enables a comprehensive examination of how catastrophic events function as catalysts for
evolutionary shifts in death perception. The research maintains appropriate scholarly distance
while addressing sensitive topics related to human mortality and catastrophic events,
contributing valuable insights into how societies conceptualise and respond to death in the face
of collective trauma.

Background. The question of the emergence of the concept of death will probably remain
open forever. As Arias notes: “It is impossible to pinpoint even the moment when man first
used the term. However, man began to feel human in our usual sense when he realised that his
life was finite” (Arias, 2016, p. 28).
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For the first time, intentionally created burials of the dead were found among
Neanderthals. As Tokarev points out: “For our topic, the discovery in the famous Chinese cave
Zhoukoudian is of particular interest. The location of the tibiae of two synanthropes led
researchers to believe that the legs were bound, and bound posthumously” (Tokarev, 2005, p.
53). This may indicate a certain fear of the resurrection of the dead.

Anthropologist Levy-Bruhl states: “Primitive conceptions of death have always
combined fear and awe, as well as an attempt to control what cannot be controlled — the
transcendence of life” (Levy-Bruhl, 2010, p. 73). This demonstrates the primary connection
between death and catastrophe as a destructive force that requires special ritual processing.

Primitive forms of religion, such as animism, totemism and fetishism, offered their own
interpretations of death. According to Taylor, “Animism is of interest to us primarily because
it is a kind of ‘primitive idea of the soul and is the same in its general features among many
peoples’ (Taylor, 2008, p. 328). Wundt believes that “most likely, the concept of the soul did
not first emerge from reflections on the life of consciousness, perhaps its original source is the
phenomena of complete or partial cessation of conscious processes (death, sleep, fainting,
pathological states)” (Wundt, 2012, p. 10).

In the context of disasters, ancient societies often interpreted mass deaths as punishment
from deities. Ellingham notes: “Any natural disaster in ancient civilisations was perceived as a
cosmic signal, a transcendental message, often associated with a violation of moral norms and
collective guilt” (Ellingam, 2018, p. 142).

The philosophical approach to death has evolved from the ancient perception of death as
a natural law to more existential interpretations. Plato (2002) argued that death is the soul’s
transition to another dimension, and therefore is not evil, but only a transformation. Heidegger
developed the concept of “being-to-death”, arguing that “the awareness of one’s own mortality
is key to authentic existence” (Heidegger, 2013, p. 289). In the context of disasters, this is of
particular importance, as disaster reveals the fragility of human existence and bring the issue of
death into the centre of public attention. Baudrillard considers death in contemporary society
as a “displaced symbol”, noting: “Catastrophic death as a mass phenomenon in the information
society is turning into a simulacrum that loses its original horror due to the oversaturation of
symbolic representations” (Baudrillard, 2011, p. 156).

The emergence of psychoanalysis is associated with the name of Sigmund Freud, who
was heavily influenced by Schopenhauer. As Freud noted: “The problem of death, according to
Schopenhauer, stands at the threshold of all philosophy” (Freud, 2019, p. 3). Freud developed
the concept of thanatos — the desire for death, which is opposed to eros. “Every creature carries
within itself a destructive impulse aimed at returning to an inorganic state. Catastrophes only
intensify this instinct, bringing it from the individual to the collective level” (Freud, 2020,
p. 201).

Jung developed the concept of the collective unconscious, which contains archetypes,
including the Shadow archetype associated with death. “Mass disasters activate archetypal
structures associated with death, creating a collective experience of transgression that can both
destroy and renew society” (Jung, 2017, p. 105).

The existentialist approach focuses on the personal experience of death. According to
Camus, “The only real philosophical problem is the problem of suicide. To decide whether life
1s worth living or not is to answer the fundamental question of philosophy” (Camus, 2010,
p. 24). Jaspers has developed the concept of “liminal situations” where death is central:
“Disasters create massive liminal situations when people face death not as an abstract
possibility but as an immediate reality. It is in these moments that the true comprehension of
existence takes place” (Jaspers, 2013, p. 87). Sartre saw death as an absurd element that
undermines the meaning of any human project: “Catastrophic death demonstrates the absurdity
of existence in a particularly acute way, because it interrupts life without regard to individual
intentions and plans” (Sartre, 2016, p. 145).
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Sociologist Bauman analyses contemporary attitudes towards death: “In a globalised
world, disasters are becoming part of everyday media consumption, leading to the ‘banality of
horror’ — the phenomenon of devaluing the perception of mass death through its virtualisation”
(Bauman, 2004, p. 189).

Avries (2016) identifies five historical stages in the evolution of attitudes towards death in
European culture, each of which was associated with certain catastrophic events: “From the
‘taming of death’ of the Middle Ages, through the ‘death of one’s own’ of the Renaissance, to
the ‘death inverted’ of modernity, each transition was triggered by the collective trauma of war,
epidemics, and natural disasters” (Aries, 2016, p. 251). Sontag explores representations of
catastrophic death in contemporary culture: “Photographs of suffering simultaneously attract
and repel the viewer, creating a specific ethical paradox of consuming someone else's grief as
an aesthetic product” (Sontag, 2013, p. 97).

Contemporary perceptions of death are transformed by global disasters such as
pandemics, climate change, and technological accidents. Beck developed the concept of a ‘risk
society’: “In today’s world, the production of risk exceeds the production of wealth, with death
becoming a statistical indicator rather than an existential experience” (Beck, 2018, p. 75).
Agamben analyses the biopolitical dimension of modern disasters: “Modern power turns
biological life into a political tool, regulating the right to life and death through the state of
emergency caused by disasters” (Beck, 2019, p. 118). Zizek considers the symbolic dimension
of catastrophic death: “Contemporary pandemics and environmental disasters are bringing back
the displaced image of death into the public consciousness, exposing the contradictions of the
capitalist system and its inability to cope with fundamental finitude” (Zizek, 2020, p. 203).

Conclusion. This research has examined the evolution of humanity’s understanding of
death through various disciplinary lenses, particularly in the context of catastrophic events that
reshape collective perceptions of mortality. Our analysis reveals several key findings across
philosophical, psychoanalytic, existentialist, and socio-cultural approaches.

The primitive conceptualisation of death began with burial rituals among Neanderthals,
demonstrating early human attempts to process mortality through cultural practices. These early
approaches to death were deeply intertwined with catastrophe, as ancient societies interpreted
mass deaths as divine punishment or cosmic messages. This connection between death and
catastrophe has remained consistent throughout human history, though its interpretations have
evolved significantly.

Philosophical perspectives on death have transformed from Plato’s view of death as a
natural transition to Heidegger’s concept of “being-to-death” as central to authentic existence.
In contemporary philosophy, Baudrillard’s analysis reveals how catastrophic death in the
information age has become a simulacrum, losing its original horror through symbolic
oversaturation. This transformation reflects broader changes in how death is processed
collectively in response to mass catastrophes.

The psychoanalytic tradition, from Freud's concept of thanatos to Jung’s collective
unconscious, provides valuable insights into how disasters activate deep psychological
structures related to death. Catastrophes intensify the death instinct, bringing it from an
individual to a collective level and activating archetypal structures that can both destroy and
renew society.

Existentialist thinkers like Camus, Jaspers, and Sartre emphasised the personal dimension
of mortality, with disasters creating “liminal situations” where immediate confrontation with
death enables authentic comprehension of existence. These approaches highlight how
catastrophic death demonstrates the absurdity of existence in particularly acute ways by
interrupting life regardless of individual intentions.

Socio-cultural analyses by scholars such as Bauman, Aries, and Sontag track the historical
evolution of attitudes toward death, noting how each transition between epochs was often
triggered by collective trauma from wars, epidemics, and natural disasters. In our contemporary
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globalised world, disasters have become part of everyday media consumption, leading to the
“banality of horror” through the virtualisation and aesthetic consumption of others’ suffering.

Contemporary theoretical frameworks from Beck, Agamben, and ZiZek demonstrate how
modern perceptions of death are transformed by global catastrophes. The emergence of the “risk
society,” the biopolitical regulation of life and death, and the symbolic dimension of
catastrophic death all point to profound shifts in how mortality is understood in relation to social
structures and systems.

This research contributes to the understanding of how catastrophic events function as
catalysts for evolutionary shifts in death perception across cultures and historical periods. As
humanity faces unprecedented global challenges such as climate change, pandemics, and
technological risks, this interdisciplinary approach to understanding death becomes
increasingly relevant for addressing collective trauma and building resilience in the face of
mortality.

Future research should expand the cultural scope and develop integrated methodologies
that can better capture the complexity of death perception in the context of global disasters.
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Cratts Hagiiinuia 1o peakodierii 05.04.2025
Ouiena Koasica

EBOJIIONIA CIPUVHATTSA CMEPTI YEPE3 CBITOTJISAIHI YSABJIEHHSA
PO KATACTPO®H: MIKIUCIUIIITHAPHUI AHAJII3
VY pocnipKeHHI MPeCTaBIeHO KOMIUIEKCHUM MDKAMCUUIUIIHAPHUN aHaji3 mpobiemMu
CMEPTI Kpi3b MpHU3MY JUCKYpCy KatacTpod. PoboTa po3kpuBae €BOMIOIIIO CIPUHUHATTS CMEPTI
BiJl IPUMITUBHUX (POpPM CTpaxy B MEPBICHUX CYCHUIbCTBAX J0 CY4YacHHUX IHTEpIIpeTauii y
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r100anizoBaHOMY CBIiTi. JIOCHITKEHO B3a€MO3B'S30K MiXK AHTPOMOJIOTIYHUM, PETITiHHUM,
bimocopchbKUM, ICUXOAHATITHYHUM, €K3UCTCHIIIAIICTCHKUM Ta COILIOKYJIBTYPHHUM ITiJIX0IaMH
no ocmucieHHs cMmepti. OcobnuBa yBara NPUAUISETbCA TOMY, SIK KaTacTpogiyi momii
TpaHC(HOPMYIOTh  KOJCKTHBHE  CIPHUHSATTS  CMEPTHOCTI. AHai3  IOYMHAETHCS 3
AQHTPOIIOJIOTIYHUX BHUTOKIB YCBIJOMJIGHHSI CMEPTI B NEpPBICHUX CYCHUIbCTBAX, JI€
NPOCTEXKYETHCS  3aPOJDKCHHS  PUTYyAIbHUX MPAKTUK  IMOXOPOHHOI  KynbTypu. [ami
PO3TIIAIAIOTECS PENiTiliHI iHTeprpeTanii cMepTi yepe3 KOHIENii aHiMi3My Ta BipyBaHHS B
noToibiuHe XUTTs. Pimoco)ChKUii BUMIpP ITPEICTABIICHUIA Yepe3 BOJIIOIIIO B1Jl KIIACHYHUX 10
Cy4acHUX TpaKTyBaHb CMeEpTi, 30Kpema KoHuenmieo "Oyrrsa-mo-cmepti" Taiinmerrepa.
[McuxoaHaMITHYHUNA TIAXiA PO3KPUBAETHCS uepe3 Teopito TaHatocy Dpeipa Ta apxXeTHIH
KOJIEKTUBHOTO HecBifomoro FOHra. Ex3ucTeHIiamicTcbke OCMUCIICHHS CMEpTi aHalli3yeThbCs
yepe3 npami Kamio, fcmepca ta Caprpa, siKi po3risialoTh CMEPTh SIK HEBI'€MHY YacTUHY
ABTEHTUYHOTO icHyBaHHS. OCOONMBY IIHHICTh MAa€ aHaji3 COLIOKYJIbTYPHOTO BHUMIPY
po0JeMU CMEPTI B KOHTEKCTI T7100abHUX KaTacTpod CYy4acHOCTI, /e TpaHCHOPMYEThCS HE
JWIIE 1HIUBIAyalbHe, aje i KOJIEKTUBHE CIIPHHHATTS cMepTHOCTI. JlociimkeHo 6ionomiTiyHi,
CHUMBOJIIYHI Ta MeJ1aTU30BaH1 aCMeKTH CMEPTI B €MOXYy TEXHOJOTiH Ta rMo0albHUX PU3UKIB.
JlocmiKeHHsT IEMOHCTPYE, 10 B TUCKYPCi KatacTpod cMepTh Ha0yBae 10IaTKOBUX BUMIPIB —
KOJICKTUBHOTO TPaBMATUYHOT'O JIOCBiTy, OIOMOJIITUYHOTO PETYJIFOBAHHS Ta MEIIaTU30BaHOTO
CIIOKMBAHHSA, IO POOWTH ii CHOPUHHSATTS OUTHII KOMIUIGKCHHM, aj€ IOTCHIIMHO OUIbII
BITUYKEHHUM B1J1 0COOMCTOrO JOCBITY.

Karouosi ciioBa: npoGiiema cMepTi, JUCKYpC KaTtacTpod, MDKAUCIUIUTIHAPHUHN TIAXI,
TAHATOJIOTIS, EK3UCTEHIlalli3M, KOJIEKTUBHA TpaBMa, OIOMOJITHKA, CHUMYJSIIS CMEPTI,
CYCIIUTECTBO PU3HKY, METIaTH3AIIISI CMEPTI.
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MEIIMHAN OBPA3 CTEPEOTHUITY MEIIKAHIISI BEJTMKOI'O MICTA
CIHHOJIYYEHMX HITATIB

Cmamms npuceésiuena ananizy 00pa3HO020 6MINEHHS COYIOKYIbMYPHO20 CMEPeomuny
Mmewxanyie maxux eenuxux micm CIIA, ax Hovio-Hopx i Jloc-Anoocenec. fAx uymmego-
npeoMemui  YAGIeHHs Npo cmepeomunu, oo6pasu  GiOMEOPIMbCA Y MediaoUcKypci
sepbanvHuMu i HegepOanbHUMU 3HAKaAMu. IHmepnpemayitina peKoHCMPYKYia 06pasy Micmsam y
00CNIOIHCEHHI CNPAMOBAHA HA PO3KPUMMISL IXHIX ACOYIaMUBHUX MA OYIHHUX XAPAKMEPUCMUK,
npeocmasieHux y npsamux i 00pasHux Hominayisx. Meoditinuii Ouckypc npeocmasise
HbIOUOPKIBYIB SIK 30CEPEONCEHUX HA YCNIXY, eHEePRIUHUX [ acpecuHux, moodi K 10CaHOd cenecyi
300paAACYIOMBCSL K 3AXONJIEHI YOOCKOHANEHHAM C80€T 3068HIUHOCTI, NOBEPXOBI | MAPHOIIOOHI.
Binapna onozuyia o6pasie mewanyie Jloc-Anooceneca ma Huvro-Hopxa npedcmasise
COYIOKYIbMYPHULL Cmepeomun mewkanys eenuxo2o micma Cnonyyenux [lImamie y meoditinomy
OUCKYPCI.

Knrouesi cnosa: coyiokynbmypnuti cmepeomun, peciOHANbHUU Ccmepeomun, oopas,
MeuKaneysb 8eIUK020 Micma, MeoiliHUll OUCKYDC.
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IlocranoBka mnpolJieMH Yy 3arajbHOMY BHIVIAAI Ta 3B’A30K i3 BaMKJIMBHMH
HAYKOBMMM Y NPAKTHUYHUMHU 3aBJAaHHAMM. Y LIEHTpP1 yBard HayKOBLIB epeOyBarOTh pi3H1
BUJM CTEPEOTHUIIIB, SKI BU3HAYAIOTh CIIPOIICHUMH, y3araJbHEHUMH, €eMOLIIMHUMH 1 OLlIHHUMU
MeHTaJIbHIUMU cTpyKTypamu (Lippmann, 1922/1961; Blum, 2004; Fiske, 2017; Ahler & Sood,
2020). CoOIioKyNbTYpHI CTEPEOTUIH PENPE3CHTYIOTh CYCHITbHO BaXJIMBI 1 KyJIbTYpHO
00yMOBJIEH1 XapaKTEPUCTUKH T'PYIl 1 IHAUBIJIIB, K1 BIATBOPIOIOTHCSA y oOpa3ax. Sk € HiTicH1
dopmH BiIOOpa)KeHHsSI CTEPEOTHUINIB, O0pa3W € YyTTEBO-NIPEIMETHUMH (GOopMaMu Tpyn i
IHIUBIIB, 1110 BIATBOPIOIOTHCS Yy MEIIaAMCKypCl BepOaIbHUMHU 1 HEBEPOATbHUMH 3HAKaMHU.

MoBHEe OMNpUABIEHHS CTEPEOTHIMIB BiAOYyBa€ThCS Ha PI3HUX PIBHAX: Ha JIEKCHUKO-
CEMaHTUYHOMY pIBHI y cioBax ab0 CIOBOCIOIYYEHHSX, SKI MM BHM3HAYa€MO SK HOMEHHU
crepeotuniB (Lyubymova, 2022); Ha CHHTaKCUYHOMY PIBHI — y IPONO3HUIINHUX CTPYKTypax,
10 peali3yloTh Cy0'€KTHBHI YSBIIEHHsS NpO colianbHi rpynu Ta iHauBiAiB (Beukeboom &
Burgers, 2019).

ComllioKynbTypHI ~ CTEPEOTHIIM y IPONOHOBaHIH pPOOOTI  PO3IMAAAIOTHCT  SIK
JIHTBOKOTHITUBHI CTPYKTYypH, LIO PENpEe3eHTYIOTh CIPOIEH! W KOHBEHI[IOHAJIbHI 00pasu
IHAMBIZIB, TPYyN 1 SBUII MEBHOTO CYCHIbCTBA. JlO0 COLIOKYJIBTYpHHX CTEPEOTHUIIIB MOXKHA
3apaxyBaTH OyAb-KHUIl BUJI CTEPEOTHUIIIB, 10 (OPMYIOTHCS 32 OL[IHKOIO IEBHOT'O CYCHUIbCTBA 1
(YHKILIOHYIOTh y TEBHiM HamioHanbHIH KynbTypi. COIIOKYIbTYpHUIH CTEPEOTUI MEIIKaHLIs
Benukoro Micra CnomyudeHux IlITaTiB BHU3HA4aeMO $K pEriOHAJIbHUN CTEPEOTHI, SIKUI
dbopMyeThbCs 32 03HAKOIO MTPOKUBAHHS HA TMEBHIN TEPUTOPIi, IO ACOIIOETHCS 3 BiAMOBIAHUM
COLIIaJIbHUM CTaTycoM, B100pakae ICTOpI0 TMPOTHUCTOSHHS CBITOIISILY PI3HUX BEPCTB
CYCIIBCTBA: OPIEHTOBAHUX HA YCIiX MEMIKAHLIIB MICT Ta CEJIsH, SKi BEAYyTh MPOCTUH CIIOCiO
KHTTSI.

MeTor0 1i€i pO3BIAKM € PEKOHCTPYKIis 00pa3zy COLIOKYJIbTYPHOIO CTEPEOTHILY
Memkanis Benukoro wmicta Cnomyudenux IlltariB. 3aBaaHHsi TOCHIDKEHHS — BU3HAYUTH
OLIIHHI O3HAaKM MICTSHHUH y MeaiiiHomy auckypcei CLIA.
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MeTonoa0risi BUBUEHHS COLIOKYJIBTYPHUX CTEPEOTHIB MeniiiHoro auckypcy CILIA
IPYHTYETbCS HAa XONI3Mi, BIAMOBIAHO JI0 SKOrO MOBa CYNPOBOKYE KOTHIIIIO 1
HiAMOPAIKOBYEThCS 11 3aKOHAM, TUCKYPCOLEHTPH3Mi, IO pO3IIIAAae KOMYHIKAILIO SK
COLIIaIbHY B3a€MOJII0 Y MEXaX iCTOPUYHO C(HOPMOBAHOI CHCTEMH JIFOJCHKOIO 3HAHHS Ta
KOMIIO3UIIIHICTI, 3TiTHO 3 SKOI BepOalli3oBaHi COLIOKYJIBTYPHI CTEPEOTUIH YTBOPIOIOTH
CHCTEMY B3a€MO3JIC)KHUX CKIIAJIHUKIB.

[aTeprperaniiina peKOHCTPYKIis 00pa3y IPYHTY€ETHCS HAa TEPMEHEBTHYHOMY HPHUHIMUIII,
3TiTHO 3 AKUM MoOBa € 3acoO0om po3yMiHHs (Gadamer, 2004). [HTeprpeTallito BUPa)KEHOTO
3HAKAMU MOBHU CTEPEOTHUIy 3IIHCHIOEMO HAa OCHOBI IIUIICHOTO ITi3HAHHS COMLIaTbHUX 1
KyJbTYpHUX Ta MEIIMHMX YWHHHKIB, IO BIUIMBAIOTh Ha BepOaiizaimiio crepeotuny. Y
JOCITIJKEeHHI BUKOPUCTOBYETHCSI METOJ MeIia-MOHITOPIHTY AJisi 300py MOBHOTO Matepiaiy;
KOHTEKCTyaJIbHO-IHTEPIPETALIMHUI aHaTi3 — sl 3’ACyBaHHS CHUTYaTHBHO-KOHTEKCTYaIbHUX
ocobnmuBocTe  (DYHKI[IOHYBaHHS MOBHUX 3ac00iB  pempe3eHTalil COLIOKYJIbTypHHX
CTEPEOTHUITIB; MOTUBAIIIMHUMA aHaJI13 — JUIsl BUBUEHHS CrieU(iKy MO3HAYEHHS CTEPEOTHITIB.

Bukaa ocHoBHOro marepiajay. @opMyBaHHS CTEPEOTHITIB MEIIKAHIIB BETHUKUX MICT
MOYMHAETHCS y niepion ypOanizauii Crnonyuenux [ltaris Hanpukinmi XIX cTomiTra. AKTHBAIiSA
peTiOHABHUX CTEPEOTHUIIB BiOyBaeThes 3 cepearHH XX CTOJITTS BHACHTIIOK OXOIUICHHS
meaiaauckypcoM CIIA o6pa3iB MELIKaHIIIB PI3HUX YaCTUH KpaiHU. Y TBOPIOIOYH y MEAIIHOMY
JTUCKypci OIHApPHY OIO3WINIO CTEPEOTHITY 3HEIOJCHUX 1 THIBHHX CLIBCHKUX JKHUTEINIB,
CTEpEOTHIl YCIHINIHUX 1 CaMOBIEBHEHMX MICHKUX JKUTENIB Ta MEIIKAHIIB MEpPeaMiCTh
Bu3HavaroTh sk Woefully obtuse urban elites, suburbanites «camoBmoBosicHi, 3a10BOJICHI Ta
JKaXJIMBO OOMEKEHI MiChKi eiTh, Memkanili nmepeamictey» (Currid-Halkett, 2018).

[IBuKe 3pocTaHHs MICT Ta MiABUIICHHS IXHBOI POJIi B EKOHOMIYHOMY W KYJIBTYPHOMY
#UTTI cycniiberBa Cronmyuenux IllTtatiB Amepuku HanpukiHii XIX CTOMTTS 3yMOBHIIO
MITparliro HaceJeHHs. Y BEJIHKI MicTa MepeikKaloTh CENSTHU, i IIPUEMITUBICTD 1 3aMIOB3STICTh
SKHX y JOCSATHEHHI YCITiXy 3yMOBJIIO€ ITo3Ha4YeHHs ix masters of every avenue of life «roconapi
Ha Beix skuTTeBMX musaxax» (Ralph, 1887). Ixniit monepenniii ycnix, 1o 3ManboBye MeTagopa
the spring-board of fame or success, ymomiOHIOETbCS TpaMILIiHY, SKHH HPHCKOPIOE TXHE
NPUCTOCYBAHHS JI0 )KUTTS y BEMUKHX MicTtax: A great many country boys leap into town from
the spring-board of fame or success they have established elsewhere (Ralph, 1887). Ha
NpOTHBAry MiCTsHaM, sikuX HazuBaroTh Weak and unsuccessful lot «crabkumu i HeycCmimHUMA
JTIOBMUY, MIANPUEMIIMBI MPOBIHIIAMY MIBUIKO CTAlOTh YCHIIIHUMHU. TOMy iX Ha3HBarOTh
overmastering strangers «HernepeOOpHHUMH UyKaKaMu», SIKi TiFOTh arpECHMBHO, HaMara4uch
JIOCSATTH CBOET MeTH 3a paxyHoK iHmux (Who walked over the heads of New-Yorkers). Censinu
Ha3MBalOTh MichbKuX skuTeniB City slicker (Elinson et al., 1961), 1110 € O3HAYEHHSIM CIIPUTHOTO
1 MOJTHOT'O MICTSIHMHA, 0COOJIMBO Ha BIIMIHY B1J] Y€CHOTO Ta J0oBipauBoro mposinHiiaia (Kipfer
& Chapman, 2007, c. 165).

Benuki wmicra nasuBaroTh Asphalt jungle «kam’sHUMH JOKYHDJISIMH», J€ IKHTTS
BB@KAETHCS BiA4YaiiaymHOKw 00poThOOI0 3a icHyBaHHs (Bullock et al., 1962). ®pa3za things
happen rapidly in New-York xapaktepu3sye »KUTTS y BETUKOMY MiCTi, II[0 BUMArae BiJ{ JIFOJICH
nisitu gyxe mBuako (No Wonder, 1905). KBannuBicTs moripiirye 310poB’st Ta OTaHO BILTUBAE
manepu mictsa: Their health and their manners are both said to suffer from a habit of always
hurrying (No Wonder, 1905). CroBocnionyuenns habit of always hurrying «3Buuka 3aBxau
MOCITIIIATHY YKa3y€e€ Ha O03HAKy, 3a SKOK CTEPEOTHIN3YIOTHCS MICTSHH. Y CYYacHOMY
MeJliaIMCKyPCi CTHIIb JKUTTS MEIITIKAHIIIB BEJIMKUX MICT BHpaskae ciaoBocnoiayueHHs daily grind
«monenHa pytuHa» (Urban Matter, 2017). 3nauny yBary 3MI npuBepTatoTh MENIKaHIIl ABOX
Hai6GiTpImMX MicT Kpaini — Hero-Mopky i Jloc-Anmkenecy.

Homen knickerbocker, 1o mo3Hadae cTepeoTHIl HBIOHOPKIBIS, 3’SBISETHCS Y
XIX cronitti. HoMeH BUHHKAE 32 allfO3UBHOIO CTPATETIETO, IO OB’ A3Y€ CTEPEOTUIT MEIITKAHIIS
Hero-Mopky 3 icTopiero MicTa, mepii moceneHti sKoro 6yJ1i roILTaHAISMHE, SIKi HOCHIIH 310paHi
Ois KoJiHa OpH/PKI MIMPOKOTo Kporo, 1o HazuBanuch knickers (Mish, 2004, c. 401). Homen
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knickerbocker 3akpimiroeTbest y cycisibHi# ¢BiZoMocTi i3 BuxomoM y 1809 poiii caTupudHOro
pomany Bigomoro nuckMeHHuKa B. IpBinra « A Knickerbocker's History of New York», sikuit
BiH mianucas mnceBaoHiMom Diedrich Knickerbocker. ¥V peuenni With the publication of
Irving ’sbook, the Dutch settler “Knickerbocker” character became synonymous with New York
City (Yakas, 2020) npukMeTHHK SynONYmMOUS yka3ye Ha acolliaTUBHHUI 3B'SI30K MepCOHaXy B.
Ipsinra 3 Heto-MopkoM i itoro menikanmsmu. Taxi xapakrepui pucu Jlinpixa HikepGokepa six
KMITJIUBICTh, TENAHTUYHICTh 1 JOTEHHICTh IEPEHOCAThCS Ha o0pa3 HBIOHOPKIBI 3a
IPOCTOPOBOI0 CYMIKHICTIO, IIIO 3YMOBJICHA MICHEM IPOXXHBAHHS, SKE BUMArae BiJ JIFOJCH
HEBHOT0 crioco0y mucieHHs i aid. [Tonmymnspuicts HomeHy Knickerbocker, o craB cumBoaomM
micTa, BimoOpasmiace y HasBax nuBa Knickerbocker Beer, mro3ukima Knickerbocker Holiday,
ncepnonimax kypaaimictiB Cholly and Suzy Knickerbocker i Bimomoi HBIO-HOPKCBHKOT
oelicoonbHOT KoManau Knickerbocker.

3MI 3ManbOBYIOTH HBIOHOPKIBLIB sK 11ykadis macts: Most people move to NYC to follow
their dreams, so much so that some New Yorkers focus entirely on beating out the competition
(Urban Matter, 2017). CnoBocnoayuenHs beating out the competition yka3ye Ha
30CEpe/KCHICTh HBIOHOPKIBIIIB Ha ycmixy. HbIOHOpPKIBII BBaXKalOTbC HEPBOBUMHU,
SHEePriiHUMHU 1 30cepeKeHUMHU Ha cBoei Merti: high-strung, hungry and intent on long-term
gains (Acocella, 2008). OuinHi 03HaKaMH CTepeoTHIy MemkaHiis Hero-Mopka Bupaxewi
NpUKMETHUKAMK assertive «wmamopuctuiiy, ambitious «uinecnpsiMoBanuii», competitive
«koHKypeHntocripomoxkauii» (Urban Matter, 2017), smarter than other Americans
«pO3yMHIIIMH, HiK iHII amepukaHii» (Acocella, 2008). V peuenni NY residents are often
stereotyped as pushy, rude, overbearing and social-climbing (Urban Matter, 2017) neratuBHa
OLlIHKA CTEPEOTHIy HBIOHOPKIBIS HaJlaHa y MNPUKMETHUKaX Pushy «uaxaOuwity, rude
«rpyOwuit», overbearing «smamguuii», social-climbing «opienToBanuii Ha Kap'epHuUit 3picT».
CopsiMOBaHICTh Ha JIOCATHEHHSI YCIiXy 3yMOBIIOE HETaTHBHY OI[IHKY, BHPaKCHY
npukMeTHUKamMu Salty «arpecuBHi», mean «3mi», impersonal «Gaiigyxi», opinionated and
intrusive «camoBneBHeHi Ta HactupiuBi» (Endres, 2016). V nopisusuHi Living with them is a
little like being achild again and having your mother with you all the time, helping you,
correcting you, butting into your business (Endres, 2016) 06pa3 3ap0o3ymiJIoro HbOHOPKIBIIS
peTpe3eHTYEThCsl 4epe3 o0pa3 HacCTUPIMBOI Marepi, fKa MOCTIHHO IMOBYA€ i KOHTPOIIOE
(helping, correcting, butting).

Jlocanxenecenb penpe3eHTYETbC Yy MeIIaAMCKypCl 3a CTpaTeri€to KOHTPAcTy 13
3armuGIeHNM y CBOKO poboTy MemkanueMm Huro-Mopka. Memkaunus Jloc-Armpkeneca —  Iie
3axOIUIeHa YOCKOHAJICHHSM CBO€i 30BHIIIHOCTI JIOJWHA, Ky OmHCcyroTh sk superficial
«moBepxoBuit» Ta obsessed with appearance and status «omepHMHii 30BHILIHICTIO Ta
comianbHuUM ctarycom» (California.com, 2020). CTepeoTurn JIoCaHHKENIECHsI PENPE3EHTYE Y
MeniiiHoMy auckypci Homen surgery junkie (Bender, 2016), B sSIKOMy CJIEHTOBH IMEHHHUK
junkie «aapkoman» (Spears, 2007, €. 233) Bu3Hauae XBOPOOIMBHUI MOTSIT 10 3MiH 30BHIITHOCTI
3a JI0MOMOTOI0 TUIACTHYHOI Xipyprii, M0 BUKJIMKAE riy3yBaHHs. JliempukmerHuk surgically-
enhanced «xipyprigyHo-yJI0CKOHAICHHT» Y penpe3eHTallil JOCaHKEIECIsT BUPAKAE IPOHII0
I110/10 3aXOIUICHHS TUIACTHYHOIO XIPYPTi€ro *KUTENIB MICTa, 1€ )KUBYTh 0araTo rojuliByACbKHX
3ipok. Y crmoBocnosydenni plastic people (Bender, 2016) nmpukmernuk plastic (Spears, 2007,
C. 270) Bupaxkae arpuOyToBaHy MeIKaHIsIM Jloc-AH/pKeneca HEMOMIpHY MPUCTPACThb [0
MJTACTUYHUX OTEeparlii, Mo OIIHIOETHCS K O3HAKA iX MITYYHOI MOJIOJIOCTI Ta Kpacu. 30BHIIIHI
O3HAKH CTEPEOTHITY JIOCAH/KENIECIS 3MaJIbOBYIOTh MIPUKMETHUKHU YOUuNngish «rakwii, o mae
monoauii Burisay (Harlander, 2018), tanned «3aropinumii», coiffed «3 rapHoro 3auickoio»,
manicured «3 manikropom» (Bender, 2016). Cxopouenns imiomu health nut «cxubnenuii Ha
310pOBOMY c1toco0i kuTTs» (Spears, 2007, €. 286) y dpasi nut who subsists on cold-pressed
juice (Harlander, 2018) Bka3ye Ha HaaMipHY TypOOTY JIOCAaH/KEJECI MPO CBOE 3I0POB'S.
OnepXUMICTh  JIOCAH/KENECUs YAOCKOHAJIEHHSAM CBOTO Tija BHU3HAETHCS  O3HAKOIO
noBepxoBocti (superficial) (Harlander, 2018). CrnoBocnonydyenns vain celebrity-wannabes
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«MapHOJr00HI mrykadi cnaBm» (Bender, 2016) 1 dpasa Everyone | meet in L.A. is trying to make
it as an actor or screenplay writer (Harlander, 2018) cBizuats mpo aTpuOyToBaHe MEIIKAHIISM
Jloc-AHKeneca MapHOCIABCTBO. IXHi Mpil cTaTu OaraTMMU i BiJOMHMM BHpaXkeHi y
cioBocnonyueHusx coastal elite «mpubepexna emitay i Hollywood elite «rommiByacbka emitay
(Harlander, 2018). Ouinky memkaniiB Jloc-AHmkenecy BupakeHo y ¢pasi acavalcade of
idiots, flakes, airheads, poseurs and wannabes «Hu3ka i1i0TiB, OpHriHaIIiB, HEIOYMKIB, II03€PiB
1 0axkarounx cratu 3ipkamu» (Bender, 2016). [Toznauenns bimbos i himbos Bupaskae HeraTuBHe
CTaBICHHs IO JIOCAH/DKENIECIIB K 0 YTpHMaHIiB Oaratmx momaeii. Peuenns Angelenos
understand that life is too short and way too beautiful to spend time worrying about nonsensical
matters (Chan, 2016) yka3ye Ha mpuTaMaHHY JIOCAH]KEICCISIM T€IOHICTUYHY CIPSIMOBAHICTh
OTpUMYyBaTH HeraiHy Hacoioxy. ®pasza pedepye 10 BiJOMOro JaTWHCHKOTO BHpasy carpe
diem, 1o crnoHykae HACOJOKYBATUCS ChOTOJCHHSIM, HE TypOYIOYHCh PO CIPaBH, IO
BUPAXEHO Y TIPUKIIAI CIOBOCIIONIyYeHHsIM WOrrying about nonsensical matters.

VY cydacHOMY MeiaucKypci BiIOyBa€eThCS aKTUBALliSI HETaTUBHOTO 00pa3y CTEPEOTHUITY
MEIIKAHI[IB BEJIMKUX MICT, IO MPOSBISIETHCS y TOSABI TaKWX MO3HAYCHb, K Surgery junkie,
plastic people, himbo.

BHCHOBKM Ta NepCHeKTHBH MOAAJbIIHX PO3BiToK. COILIOKYJIbTYPHUH CTEPCOTHII
MeIKaHIl Beiaukoro Micrta Cromydenux LlTtaTiB y MemiiHOMYy —AHMCKypCi MpEICTaBIIse
6inapHy ono3uiito 06pasis Memxanmis JIoc-Aumkeneca Ta Heio-Hopka.

[ CCIILIHUH }1—)[ MICTSHUH ]

JﬁocaHmKeneceuL ]<—>[HLIOI7IopKiBeuL ]

MIKJIyBaHHS| PO 30CEPEKGHICTD
30BHIIIHI$TH Ha Kap'gpi
[ HOBerOBiJTB [ arpecma;icn,

Puc.1 binapHa ono3ulis perioHaJIbHUX CTEPEOTHUIIIB

JKuTTeBI NMPIOPUTETH TA CTHIIb JKUTTS MELIKAHIB JBOX HalOUIbIuX MicT CHodydeHux
[taTiB KapAWHAIBHO BIAPI3ZHIIOTHCSA. MeAiHUI JUCKYpC MpEACTaBlsie HBbIOHOPKIBIIB K
30Cepe/KEHNX Ha YCIIXYy, €HEpPriiHMX 1 arpecuBHMX Kap epucTiB. Jlocanmxkenecii
300paXXyIOThCsl SIK 3aXOIUIEH] YIOCKOHAJIEHHSAM CBO€] 30BHIIIHOCTI I€I0OHICTH, K1 KHUBYTh 32
NPUHITUIIOM OTPUMAaHHS HACOJIOIM B )KUTTs. He3Bakaroun Ha HECXOXKICTh )KUTTEBHUX MO3HIIIN
memkanIiB Jloc-Anmkeneca i Hero-Mopka, BOHM HeraTMBHO 3006paXKylOThCS MeliadHCKypci
CIIIA, mo MosICHIOEThCS MPUTAMAHHUM TPOIECY CTEPEOTUII3alii CHpSIMYyBaHHSAM OLIHHOL
KaTeropusallii Ha HeraTUBHI PHCH 1HAMBIJIIB YU TPYIIL.

[lepcriekTHBY MOAAIBIIMX PO3BIIOK yOayaeMO y BHBUEHHI BIAMIHHOCTEH Yy MemiifHii
pernpe3eHTallii perioHalbHUX CTEPEOTUIIIB Y PI3HUX JIIHIBOKYJIBTypaXx.
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Svitlana Lyubymova

STEREOTYPE MEDIA IMAGE OF THE US BIG CITY RESIDENT

This work attempts to profile the image of a stereotypic dweller of a big city in the USA.
The research is conducted on digital and published articles, television shows, and blogs about
the residents of the cities of New York and Los Angeles. Reproduced in the images of media
discourse by verbal and non-verbal signs, sociocultural stereotypes convey socially important
and culturally determined characteristics of groups and individuals. A regional sociocultural
stereotype of a big city dweller arises from evaluative categorization of residents of different
areas. It is associated with social statuses and contrasting worldviews of city dwellers and rural
residents. Disadvantaged and angry rural residents and successful and self-confident urban
and suburban residents form a binary opposition of reginal stereotypes in American media
discourse.

Sociocultural stereotypes manifest on the lexical-semantic level by words or
collocations. On syntactic level, a stereotype is represented by propositional structures that
implement subjective views on groups and individuals. Interpretive image reconstruction is
based on the hermeneutic principle that acknowledges language as a means of understanding.
The interpretation of the image of a city dweller involves a holistic knowledge of social,
cultural, and media factors that influence its verbalization. Method of media monitoring,
semantic analysis and motivational analysis are applied in the research.

The formation of the stereotype of big city dwellers began in the period of rapid
urbanization of the United States in the late nineteenth century. Named “masters of every
avenue of life”’, enterprising villagers moved to the cities. In contrast to the city dwellers, who
are called by the villages “city slickers”, ardent provincials quickly become successful.

In the mid-twentieth century, activation of regional stereotypes has become noticeable.
Residents of New York and Los Angeles receive considerable media attention. A superficial and
obsessed with appearance and status dweller of Los Angeles is represented in the media
discourse by contrast with an absorbed in his work New Yorker. Despite the dissimilarity of the
life positions of Los Angeleno and New Yorker, they are negatively portrayed in the US media
discourse. It is due to inherent for stereotyping focus on the negative traits of individuals or
groups. New Yorkers are described by evaluative adjectives "ambitious”, "competitive",
"pushy”, "rude", "overbearing”, "social-climbing”. Los Angelenos are designated "surgery
junkie","plastic people™, "vain celebrity-wannabes" that indicate conceit attributed to them.
The binary opposition of portrayals of Los Angelinos and New Yorkers represents a regional
sociocultural stereotype of a resident of a big city dweller in the US media discourse.

Keywords: sociocultural stereotype, regional stereotype, image, big city dweller, media
discourse.
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BIIOBPAKEHHS ICTOPII JPOTOBUYYNHA B OMKOHIMIII KPATO

Y emammi npoananizosano monouimixy (ouxonimiky) Jpoecobuua ma Ha8KOIUWHIX Micm
i cin. Byno eussneno, wo pi3Hi iCmMopuyHi nepioou Ui emHOCU 3aTUWUIU CBIl 8I0OUMOK HA
MONOHIMIYI Kparo. 3ay8acdceno, wo MyIbmuKy16mypHuil xapakmep po2obuuyunu 3yMoe1eHut
MUM, WO HA YbOMY mepeHi 00Cumsb Mpusaiull nepiod Npod’CUBANU VKPAiHYi, NOIAKU, €8pei,
Himyi. Ha nosgy i ¢ynxyionyeanus oukouimie maroms 6nIUE SIK [HMPANIHe8AIbHI, MAK U
eKCMPAaniHe8aNbHl YUHHUKU. 3’AC08AHO, WO HA36U HAceleHux nynkmis [[pocoouyuunu
VMBOPEHI NepesadcHo 3a GIOAHMPONOYEHMPUYHOIO MOOENNI0. HAUMEHYB8AHHS HACENeH020
NYHKMY YU MIKPOMONOHIMA 34 0COO08UM IM’SIM 3ACHOBHUKA, GIACHUKA YU GUSHAYHOL
ocobucmocmi. Ilowupenumu € maxoxc 8i0nampoHiMHI OUKOHIMU.

Excmpaninesanvhi yunnuku (coyianbHo-noaimuyHuil ycmpiti, emHiYHUll CK1ao Jcumeia)
MAKONC BUBHAYUAIOMb OUKOHIMHE cepedosunye peciony, AKUU € OUHAMIYHUM, MOMY U 3a3HA€E
KapOUHANILHUX 3MIH NpU CYCRITbHO-NOMIMUYHUX MPAHCHOPpMAaYiax, OCKIIbKU ICMOPUYHUL,
emHocpagpiuHuLl, NOTTMUYHUL, COYIONOSIYHUL, I0e0N0SITYHUL ACNeKmU BI0ieparoms OCHOBHY
POb Y DYHKYIOHYBAHHT MUX YU IHUUX HOMEHI8 HA NO3HAYEHHs MUX camux 00 ekmis.

OUKOHIMIKA 8UPA3HO OKPECTIOE CReyUpiuni pucu peciony, 8Upaicae YiHHICHI OpieHmupu
tl020 mewkanyie. OYHKYIOHYIOUU 68 NeGHULL ICIMOPUYHULL Nepiod, 60HA MICMUmMy iHpopmayiro
npo coyianbHy ma emHOKYIbIYpPHY ammocgepy c8oei 00ou.

Kniowuosi cnoea: nominayis, monoHimu, MIKpOMONOHIMU, OUKOHIMU, IHmMpa- ma
eKCMPANiHe8AIbHI YUHHUKU, eMUMOJI02ISA, pe2ioH, icmopis, /[pocobuy.

DOI 10.34079/2415-3168-2025-18-32-178-188

IlocTanoBka mnpodJeMHu y 3arajbHOMY BHUIUIAAI Ta 3B’S30K i3 BaKJIMBUMH
HAYKOBUMHM YM TNPAKTHYHUMH 3aBJaHHAMM. J[poroOuu, sk ¥ 1HII HaceleHi MyHKTH
[Tpuxapnarts, Oaratuii cBo€ro icTopiero: MicTo ['anmuipko-BonMHCbKOro KHA31BCTBA; LIEHTP
Hporo6uipkoi Boiocti (3 1339 p.), mizHime — noBity Peui [locmonunToi; BXoauno 1o ckiamy
HOBOCTBOpEHOTO B ABcTpiiichkiil nepkaBi KopomiserBa [Mamiuii 1 Jlomomepii (3 1772 p.);
noBiToBe MicTo 3axiHoyKpaiHcbkoi Haponnoi PecriyOumiku (1918—1919 pp.); noBiToBuii ieHTp
JIsBiBCHKOTO BO€BOCTBA [lombehkoi aepkaBu (1919—-1939 pp.); obnacHuit (1939-1959 pp.),
Mi3HilIe — paifoHHU# eHTp Ha JIbBIBIIUHI.

[lepebyBanHsT B CKJIa[i pI3HUX JEpKaB 13 XapaKTEPHUMH JJIsi HUX OCOOJMBOCTSIMHU
aJMIHICTPATUBHOTO, EKOHOMIYHOTO, COLIaJTbHOTO )KUTTS BU3HAYMIO CIIeIU(iKY OWKOHIMIKOHY
OOTO  pPErioHy. 3MiHa  aJAMIHICTPATUBHO-TEPUTOPIAIBHOTO  yCTPOIO  BHUKJIMKala
TpaHcopMallio HailMeHyBaHb HACEIEHUX MYHKTIB, K aCTIOHIMIB (MICT), KOMOHIMIB (C1J1), TaK
1 MIKpOTOIIOHIMIB, 30KpeMa T'OZ0HIMIB (BYJIHIIb) 1 arpOHIMIB (ILIOLI) Ta 1HIIKUX 00’ €KTIB.

[TepeTBOpeHHIO HaliMEeHyBaHb CHOPUSIM W MIrpaniiHi MpoLecH, SKi Manu Micle Ha Lii
TepuTOpii B nepiiid mojgoBuHi XX CT. (TOJIOKOCT, penarpiamis HIMI[B, IeNOpTalis MOJSIKIB).
[IpencraBHUKKM IIMX HAPOJIIB YHPOAOBXK TPUBAJIOrO Yacy NPOKHUBAIM B I[bOMY DETIOHI.
«“Jlporoouneka Pycp” (tepmin M. I'pymieBcbkoro) [...] maiixke HIYMM HE BHIAUIATIACA Ha
[Tinkapnarti, xi0a M0 TepeBaKaHHSIM YKPAaiHCHKOTO HACEJIEHHsS HaJ IOJIbCHKUM Ta
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eBpeiicbkum» (Tumomnienko, (pexn.), 2009, c. 32). Yac 1 J1to1u 3JTUIITIIN CBiH CITiT Yy TOMOHIMIII
Kparo, TOMY 11 BUBUEHHS € aKTyaJIbHUM, 3aJTHIIAI0UNCh IPEJAMETOM 3alliKaBJIeHb JOCIIHUKIB.

AHani3 ocranHix myOJikauii. [TuTaHHAM TOMOHIMIKM NPHUCBSIYEHO MpaIll JIHTBICTIB
. byuka, M. Jlemuyk, B.KortoBuu, M. Xynama Ta iH. Pi3Hi Bepcii mOXOmKEeHHS Ha3B
noceneHsb /IporoOnyuuHm, CMparoyuch MEPEeBAKHO HA HAPOJHY €THMOJIOTIIO, MPONOHYIOThH
kpaesHaBill P. bancekuii, b. Jloopstachkmii, B. Camosuid, I. Ckubak, M. lllanara. ETumornoriro
Ha3B HACEJICHUX ITyHKTIB Kpato 3’sicoBye Kpae3Haselp P. [Tactyx (Ilactyx, 2024).

BuBueHHs1 oikoHIMIKM J[poroOWM4unMHM, 3MIHM B HiH, 110 3yMOBJEHI CYCIJIBHO-
ICTOPUYHMMU TPOLIECAMH, CTAHOBJIATH METY HAIIOi CTATTi.

VY nporeci poOOTH MaEMO BUPIIIIUTH HU3KY 3aBAaHb: 3 ICYBaTH MTOXOHKCHHS OUKOHIMIB
JporoOuuunHm; mi3HATH ICTOPIO Kparo, BiJOOpakeHy B HOT0 OWKOHIMAX; MPOCTEXHUTH CIIN
PI3HMX MOBHO-KYJIbTYPHUX CEPEIOBHIN B OWKOHIMIII PETiOHY; MpoaHaIi3yBaTH 3MIiHU B
oiikoHIMiIi J[poroOuuunnu Ta ii cydacHui CTaH.

Buxiaax ocHoBHOro wmarepiany. I'eorpadiunuii, icTopuyHuii, eTHOTpadiIvuHUMN,
COLlIaTbHUIN aCIeKTH BU3HAYAIOTh TOMOHIMIKY Kparo. «3a0yBaroThcs 1 3HUKAIOTh CTapi HA3BH,
JIesIKl TepEKPUBAIOTHCS HOBHMMH TOTIOHIMAMH BIAIMOBIHO 10 MOTPeO €THIYHOI CIUJIBHOTHY
(PycaniBcbkmii, Tapanenko, ta 3s0mok, (pen.), 2007, c.715). B oiikoHimimi, oMy
XPOHOJIOTIYHO Pi3HOMY YTBOPEHHI, HallBUpa3Hillle BiIOMBAETHCS 3MiHA CYCTUTEHO-TIOTITHYHUX
YCTPOiB, €THIYHOTO CKJIaTy HACEICHHS TOMIO.

i mpotiecu sICKpaBO BHUSIBISIFOTHCS B Ha3BaxX MICT 1 cil poroouudmnnm, SIKy Ha3UBalOTh
3emsiero IBana @panka 1 @panxoBum Iliarip’sm. Micro /[pocobuu Mae naBHIO iCTOPIfO.
Kpaeznasui (P. [lactyx, M. Illanarta Ta iH.) anenroioTh 10 3anucaHoi IBanom BaruneBuuem
JICTeHM, sSKa CBITYaTh, 110 MOTO 3aCHOBHHKAMH OyJIM BIUIUII BiJ HANaIiB ITOJIOBEIBKHX
3arapOHHMKIB JKUTENI JIereHaapHoro micra bud, ski Ha Oeperax piuku TUCMEHUIl, TPUTOKH
Huictpa, crBopuinu Jpyruit bua — [pyeobuu.

[TpuxunpHULICI0 1HIIOI, HAayKOBOi, Bepcii € MoBo3HaBeub B. KoroBuu: oiikoHimM
YTBOPEHO BiJI BIIACHOI 0CO00BOT Ha3BU /[po2obum®s 3a NOMIOMOTOI0 IPUCBIMHOTO cydikca -is:
Jpocobuu — «ogip (maecmok), wo Hanrexcums Jpozobumy» (Kortosmu, 2012, c. 36).
JlocniaHuIIsI-OHOMACT, HAaBO/SIUM JIBa BapilaHTH BJIACHOI Ha3BU /[po2oduy 1 /{opo2oduy, CIyIIHO
HaroJIollye Ha IEpIIOMY BapiaHTI 3 IMOBHOI'OJOCCSIM 3TiIHO 3 (OHETHUYHUMM 3aKOHAMHU
noabscbkoi MoBu (Kotosuu, 2009, c. 245).

Ha nymky M. Xypama, «OUIBLIICTh CIIOB’SIHCBKUX OMKOHIMIB — II€ T'€HETHYHO
BIJJTaHTPONOHIMHI YTBOpeHHs» (Xynam ta [Jemuyk, 1991, c. 13). MoBo3HaBelb TOBOPUTH PO
3BUYAl «IMEHYBAaTH POJM 32 IMEHAMH iX MaTpiapxiB 4 poJIOHAYATHHHUKIBY, HAIPUKIIA, HA3BY
cena Yuamuui BiH BUBOIUTSH Bif iMeH1 Vuama (Xynam ta Jemuyk, 1991, c. 14). Lo x nymky
noaunsie M. JleMuyk, 3ayBaXMBIIM, IO B JIOXPUCTHUSHCHKUN TIEpioJ BIAAHTPOIOHIMHI
OMKOHIMH «TBOPWJIMCS, SK TPaBUIIO, BiJl CJIOB’SHCHKMX aBTOXTOHHHMX OCOOOBHX BIIACHUX
IMEH», Halpukiaja, Micto bopucnas — Bin iMeH1 bopucnaéw, ceno /Joopococmis — Bill IMEH1
Hobpococmw (Aemuyk, 2018, c. 151).

[ro mymky moxainsie i JI. Byuko. Jlocmimkyoun OCHOBHI TPUHITUIIH 1 CTOCOOW HOMIHAITIH
noceneHb y [anmuumHi, MOBO3HaBellb JOMIHYIOUMM HAa3MBa€ WPUHIUI, M0 MPSMO
(6e3nmocepenHb0) ab0 OMOCEPENKOBAHO TEpeaae BIIHOMIEHHS «00’€KT — JIIOJIUHA», TOOTO B
HA3BaX HACEJIEHWX IMYHKTIB BiJOWBAIOTHCSI AHTPOMOHIMH. YTBOpEHI 3a UM MPHHIIUIIOM
HOMiHaIllil OWKOHIMU «a0o Oe3mocepeHbO MepeAaroTh MPUHATIEKHICTh HACENIEHUX ITYHKTIB
ocobam, iMEHHS SIKUX 3acBiUeHE €TUMOHAMH OMKOHIMIB, a00 K Ha3Ba MOCENEHHS MOXOIUTh
BiJl HaliMEHYBaHHsI TPYIIN JIFOJIEH, SIK1 OTPUMAJIM CBOIO Ha3BY BiJI iX MaTpoHa, pOAOHAYAIbHUKA
(Byuko, 2009, c. 50).

Y upomy x piummg [. Ckubak posroprae cBoi MipKyBaHHS CTOCOBHO Ha3BU MicCTa
Tpyckaseys. 3anepedyroun HApOJHY €TUMOJIOTIIO: BiJl CIiB mpyckaska (YHOPMOBAHHM BapiaHT
— NOJYHUYsA) YU XpYycmaeka — COPT UYEpelleHb, Kpae3HaBelb 3ayBaxkye: «Ipyckaseyb —
OToJIsTYeHa MPUCBitHA Ha3Ba MiCLIEBOCTI Tpyuikosuy 1 TOXOAUTH BiJl CTApOYKPaiHCHKOTO iIMEH1
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Tpywroy». Iloknukaiounch Ha apxiBHI JaHi, JOCHITHUK TOJA€ BapiaHTU: Tpyukosud,
Tpywrkasuy, Tpywxoseu, Tpywixaeeu, «i, HapeIITi, MOBHICTIO 3MIHEHAa 1 OIOJIAYEHA B
nokymentax XVIII ct. va Tpyckasey, B ykpaincekomy Bapianti — Tpyckaseys» (Cxkubak, 2023,
c.9).

BimaHTporoHiMHE TIOXO/DKEHHS Mae  OUIBIIICTh  BapiaHTIB  Ha3B  MOCEICHBb
JporobuuumHu. Y HUBII TOMOHIMIB 30€perimcsi CJIOB’SHCHKI BJIACHI OCOOOBI Ha3BH, SKI
¢yHKUioOHYBanM B MHHYJIOMY: bopucnaé — 6i0 Bopucnaswv, buxie — Buks («CIOB’SHCBKA
ABTOXTOHHA BimamenstuBHa (Bix amensrtuBa Oux) BiacHa HazBa» (Korosuu, 2012, c. 21)),
Bonowa — Bonocms, [anssa — Janv, [Jobpococmie — Jlobpococms, JKoaniexa — JKoanw,
Komoeane — Komosanw, Jlemus — Jlemenw, Jlimuns — Jlima, Manuii Tunie — Tun (3aCHOBHUKOM
cena Tunis 0yB Bacunb Tun), Medenuui — Meouna, Moopuui — Moopuuex un Moopuuox, Ponie
— Ponb, Cmanuns — Cmanunv, Tunie — Tun, Ypiowe — Ypoew.

Taxoi >k npupoau i maTpoHiMHi Ha3BU reorpadiuHux 00’ eKTiB: Bitnuys — 6i0 Bitinuy,
bonexisyi — Bonox (ckopouena dopma imeni Fonecnas), Bayesuui — Bayvo, Bunnuku — Bix
Bunnux, Bopobnesuui — Bopobenw, I'youui — Bin I'yoa (I'yvoomupw, Iyvbocrass), [epescuui —
lepeowc, Hosowuui — Hosow, Onapi — Onap, Opmunuui — I'opmuna, [louaecsuui — Ilouati,
Panesuui — Panv(0o), Pamai — Pamau (Bin iMeHi-komnosuta Ty Pamumup, Pamucnas),
Tycmanoeuui — Tycman, Yuamuui — Yuama.

YactiHa HaceleHWX TyHKTIB MPHUIWHWIA CBOE ICHYBaHHS 1 3HHKIA 3 KapTH
Hporobuuunnu. Lle XyTopu, Ha3BH SKUX MOXOJATH BiJl aHTPOIIOHIMA IXHBOTO 3aCHOBHHUKA YU
BlacHuka: byxoseyv — byx, Jlucvxosa /Jonuna — Jlucvko, Maunku-Cisxoei — Ciexko, @parnkieka
— (mpizBuiie @Ppanko), Xamku-Kimkoesi — Kimko, fcenie — Scen — «ClIOB’IHCbKAa aBTOXTOHHA
BiJamessITHBHA BiacHa ocoboBa Ha3Ba» (KortoBmy, 2012, c. 72). Cepen HHX 1 maTpOHIMHI
Ha3BU: Borocmuui — Bonocms, Komuuxu — Komuywok.

[ToOyTyroTh TakoX iHIII Bepcii OMKOHIMIB perioHy: HOCENEHHS YHamuyi HajIekKalo
naHaMm Yusamuyvkum; cenno Yuamuyvkux — Yuamosuuam (JJoopsucekuii, 2013, c. 4); Bayesuui
— Bayoecvoxum, Hacyesuui — Cmanicnasy Hacyescvkomy, ceno Kopumxo (HUHINIHS Ha3Ba
Bonowa) — @panyy Kopumky, micueBictb 3anyoicoicss B BUKOBI — 3any3bkomy TOIIO.

Ha3By cena Boza Akybosea nerenia nosiCHIOE TUM, IO Kymelpb SIKy0O 1aB BOJIIO 1 3eMITIO
coim migmanuMm (Ilactyx, 2024, c. 84). JlerennapHe MOXOMKEHHS Mae ¥ OWKOHIM baws
Komiscwka, 110 HMH1 BXOIUTH 10 cKianay bopucnasa: «3a moascbkoro koposs Araiina TyT ®KuB
naH KortiB, sikuii 13 EBHOT MPUYMHU BUCITYKUBCS MEPe]l KOPOJIeM 1 TOH moJapyBaB oMy Hallie
CEJI0 pa3oM i3 JII0JIbMH, sIKi B HbOMY TipoxkuBaim» (bancekuii, 2023, c. 3).

Komnonist Yeapmcoepe (ceno, konuch HaceIeHe HIMISIMU, HUHI HE 1CHY€) OTpUMajia Ha3By
BiJ] TOro4yacHoro BineryoepHaropa ["annuunu rpada Anoiza Yrapre. Y nepekiaii Ha3BH iHIINX
HIMEIIBKHX KOJOHIil BU3HA4aoTh Tak: Hosegcbepe (uumi c. Kopocuuis) — ropa Moszeda,
Keniecay (uuHi c. PiBae) — nyr Koponst, Mapyenino — micto Maptuna («OWKOHIM yTBOPEHO
B1Jl BIIacHOI 0co0oBoi Ha3Bu Mapmun (Mapyin) 1 anenstuBa noas (niinb)» (KoroBuu, 2012,
c. 46)). CBoe mepBicHe 3HaueHHs 30eperna HaszBa KonoHii Hatioopg (auni — c. Hoe Cero,
konumHs HoBocinka).

Ha BinMiny BiJ bBIBCBKOT « bpucioku» — TIOPMH, 3aCHOBAHOT B KOJIMIITHBOMY MOHACTHP1
cBATO1 bpueciou, HapoJAHA Ha3Ba 3aKJaly aHAJOTIYHOro Mpu3HaueHHs B [[porobuui mae
BIJJTAaHTPONIOHIMHUI XapakTep: Bi iMeHi bpueioa — KepTBH CBaBOJIi (0/IHA BEPCisl) UM IPYKUHU
epTBU (1H1Ia Bepcis). [Hima HeodiwiliHa Ha3Ba — copoKiéka, OCKUIbKY BUIPaBHA KOJOHIS Mae
40 vomep (Canosuii, 2019, c. 138). Micuesictb [lenvuapiexa B Jlporodudi nos’si3aHa 3 Jikapem
Ilenvuapom, sixuit TyT Merika. Taky x Ha3By Maiia i Byuns (HuHi Kapnamcoka).

JporoOuIibKi ByJIHII HOCATH IMEHA BU3HAYHUX 3€MJISIKIB UM JFOJIEH, TIOB’ A3aHUX 13 IIUM
KkpaeM: bipuaxka Bonooumupa, bobepcvkoeo leana, bpamie Kiyunis, Bypxa [Imumpa,
Bepxpamcwvroco Isana, 'ommuiba Maypuyia, /Ipoeodbuua IOpis, Kapmancvrkoeo Ilempa,
Kosaniea Cmenana, Kpasuenxo Ynanu, Mapmosuua Jlecs, Menvnuxa Anopis, Cmeghanuxa
Bacuns, Cynpyna Cesepuna, Typsincokoeo Ocuna, @panxa leana, Lllanamu Muxaiina, [Llynvya
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bpyno, nikaps b. Koznoscvkoeo Ta iH. «3acayru Ko3moBCbKOro B CIpaBi OXOPOHHU 3710POB’S
OyJM TaKMMH BEJIIMKMMM, IO BISYHI JPOroOMYaHy HA3Balld Ha MOr0 YeCTh BYJIHULIO, 3TOJIOM
Oe3mizncTaBHO nepeliMeHoBany Ha Yanaesa. Y 1990 p. it moBepuyTo crapy Ha3By» (IlacTyx,
1991, c. 33).

VY Hami JHI BynMIi MICT 1 ¢l YKpaiHu JiCTaloTh Ha3BH I'epoiB POCIHCHKO-YKpaiHCHKOT
BiitHM. Tak, y Aporoduyi 3’ sBunucs Bynuil Jayka leana, /[axisa Oneea, Cikcos Pycrana.

YpOaHoHiMH BiZOOpaXaloTh SK ICTOPIIO TMEBHOTO PErioHy, Tak 1 BCi€i KpaiHH Bix
JIABHUHM JI0 ChOTOJIEHHS. Tak, y MICTi 3yCTpiuaeMO TaKi Ha3BH BYJHIlb, NMPOBYJIKIB, TUIOINI;
I'pronsanvocwvka (qporoduuanu Opayii Ai€BY y4acTh Y IIill MepeMOKHI OUTBI1, 3arOHH TATMYaH
«y BUpIIIAJIBHUI MOMEHT ITi/] HalllOHATBHUMU CTSTaMu BTpyTHiIMCS B OuTBY» (CamoBuid, 2019,
c. 112)), Koszaywvka, Iaiioamayvka, Onpuwxiscoka, Ilnacmynis, Ciuosux Cmpinvyis, Coxonis,
I'epois Vxpainu, I'epoie Kpym, ['epoie Matioany, I'epoie Aszosy, HYymayvkuti, Kypinnuii,
Yemapis, Iloscmancovkuti, Boinie YIIA, 3nyku Ta iH.

I{s micuieBicTh Oarara Ha COJISIHI JKepena. [3 BumoOyTKoM codli, SKUM Ha Ik TepuTopii
3aliMaNucs 1€ 3 pPUMChKUX 9aciB, TIOB’I3yI0Th BHHUKHEHHS /[pocobuua.

«Biuno ronuil, /[pocobuue mill,

Cinv, wo mebe 00 xHcumms nopoou.a,

byna 3006yma 3 ponu, nomy u cnizy, — nucaB noer-micusap M. beneit (I'yzap, 2008,
c. 184).

Micto Oyno «omHuM 13 HaWOIIBIIMX LEHTPIB coseBapiHHs Ha [IpuxapmarTi»
(Tumomenko, 2009, c. 33). Y micti [Iporodud «HamigyBaiucs TpH (3a iHIIUMH JHKEpeTaMu —
YOTHUPHU) KOPOJIBCHKI, TOOTO JepKaBHI KPUHHMII COJISTHOI POIH, 3 SKOI B MaHBax (YEpiHSAX)
BuBaproBaiu ciiby (Tumomenko, 2009, c. 25). Croroani J[porodud 3aluIIaeTbcsi 4u HE
€IMHUM MICLIEM COJIeBapiHHs, OCKUIbKM I MpOMHCEN 3HUK B HABKOJIMIIHIX HACEICHUX
nyHkTax: bani Komosiu, I'youuax, Koanyi, Moopuuax, Haeyesuuax, Cinoyi, CmebHuxy,
Cxionuyi, Tpyckasyi, Tycmanosuuax, AHcenuyi Cinvuiti Ta iH. Yxke He (YHKUIOHYIOTbH
coneBapHi 1 B Consinysamyi, Cnpuni Ta Cmapit Coni, mo Ha CaMOIpIIuHi.

CouneBapHs cTajia LEHTPOM €KOHOMIYHOT'O JKUTTS L[bOTO MICTa, SIK 1 0araTb0X HaceJIeHUX
NyHKTIB Kpato. Lle BupoOHuurBo B Jporobuui 3Haxoautbes no Byiuil Cononuti Cmagok.
I'ogoHimM cBiAUUTH Mpo icCHyBaHHsS 3HMKIOrO B 60-x pp. XX cT. Bomoimumia. Lleit Homen
MOXO/IUTh B1Jl OAHOMMEHHOI BiJaneasITUBHOI Ha3BU TifpoHiMa. Ha tepuropii poroduuunnu
3yCTpiduaeThCsl HU3KA OMOHIMIB 13 JiekceMoro «cinvy: cena Coneys, Acenuys Cinvha i
Cononcwre,; Bynuiti Coneyvra (auni Tpycrkaseyvka) i Consina (Cinona, Convna) B JIporoouui,
mikpotonoHimMu Cononuys, Conone 1 Cononutl 'y cenax bonexisyi, /epeocuuax 1 HAcenuyi
Cinoniu; piuka Cononuys (Cononka) y CTEOHUKY Ta OJJHOMMEHHHI cTaBoK y Tpyckasili, MOTiK
Cononuu y bopucnasi, Coneywvkuti ['ocmueys y ceni BunHUKH TOIIO.

Take mnomupeHHs MOMIOHMX TOMOHIMIB MOSICHIOETBCS THM, IO «Ha Ilpukapnarti
HaJIIuyBaJIUCh COTHI JDKEpEIN 13 COJIOHOIO BOJOIO, 3 siKOi BHBaproBayiu cuib» (Ilactyx, 2024,
c. 118). L. Ckubak po3noBifae Mpo HAABHICTh HABKOJO TpPYCKaBI YHCIEHHUX JKepell
(miaKapmaTChKUX COJITHOK), IO 3 HUX «BHUTIKAE CUPOBHIIS, TOOTO COJIOHA BOJIA, SIKY III€ B YacH
Hpyroi cBiTOBOi BIHHM MiCLIeBI MEIIKAHI[I BUKOPUCTOBYBAIW ISl CONIIHHSA DKi, abo X
MPUMITHBHUM CITOCOOOM Ha CIIEIIaIbHO BUTOTOBJIEHUX (hopMax (OpUTBaHKAaX) BHIAPIOBAIH 3
i€l cCUPOBHUIIl BOy 1 oTpuMyBaiu Outy cuib» (Ckubak, 2023, c. 20). Bix gyxe uuctoi (1cHoi)
com JK.JlymiB BUBOAWTH €TUMOJIOTIIO JIPYroro KOMIIOHEHTa OWKoHIMa fcenuys CinvHa
(JIymis, 2012, c. 17).

ConeBapiHHa OyJ0 OJHUM 13 TOJIOBHUX MPOMHUCIIB IIOr0 Kparo. Tak, roBops4yu mpo
MikpoTonoHiMu cena bponnuysa, B. Jlaba BucyBae Bepcito, 1110 Ha3Ba JlaHy Kyxanogcbkoz2o Mae
XOPBaTChKE MOXOKEHHS 1 03HAYA€E «BaPIHHA, KU SITIHH». Ha 11iil MicIiuH1 B JaBHUHY MOTJIH
BUBAPIOBATH CiTb. [[JIst miaATBEpIXKEHHS IIi€1 TiMOTe3u TOCIITHUK Ha3BY [laHo8uuna BUBOIUTH
BiJl naH6 — BEIIMKUX METAJIEBUX CKOBODIJ, Y SKHX BHBaprOBaU COJSHY pomy. Kpae3HaBenpb
3ayBaXye, 110 NaHB0K TaKOX HA3UBAIM HEBEIUKY cosieBapHto (JIaba, 2018, c. 17-18).
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JleB’aTh TONOK codii PirypyroTh Ha APOTOOUIIBKUX TepaIbInIHUX 3HaKax. ['ep0 — comsaHi
TONKH — HaziaB MicTy B 1339 porti nmonbscekuii kopons Kazumup 111 Benmukuii (Canosuii, 2019,
c. 288). Komu micto mepeinuio mij Biaxy ABCTpIHCHKOI iMmepii, TONKH Oyiu 3aMiHEHI
6oukamu (ITactyx, 1991, c. 111). Tonka comi Ta actpossioist FOpist Jlporo6uya jsrim B OCHOBY
JIOTOTHUITY CyYacHOTO COJIEBAPHOTO MiCTa, AEBI30M SIKOTO € cjoBa: «Jporoduu —y HbOMy BCs
ciaby». Kpainoro coni 1 HadTti Ha3uBaroTh 1el kpaid. Tornka 4u AiKKa 13 CULTIO 300pakeHl Ha
repaJibJUYHUX NaM’ ATKax W iHmuX HaceneHux MyHKTIB [Ipukapnarrs: Joaunu i Kanywa Ha
IBano-®pankiBuuni; Cmapoi Coni, Consanyeamku, Yauunoco, mo Ha CamOipmmHi. Dirypy
coJieBapa, KMl BUBapIO€ B Ka3aHi Ciib, 300paxkeHo Ha rep0i micra CmebHuka.

Y XVI ct1. coneBapHio Ha ['anmuuuHi Ha3uBalu Jicynoro. Bynuis, ska 1MoB’s3y€e HEHTP
HUHIIIHBOTO Jlporobuua 3 MikpopalloHOM coneBapHi, HOCUTh Ha3By JKynua. Taxe
HallMEHYBaHHs TaKOX Maja OJHa 3 OpaMm cepelnHbOBIiYHOro MicTta: «Poprudikamii eHTpy i
KOCTbONIy 3’€fHyBana MypoBaHa JKymnHa Opama 3 ay06oBuM BiakuaHum moctom» (Lllanara,
1991, c. 18). IIpo mommpeHicTh i€l JeKCeMH CBITYUTH 1 QyHKIIIOHYBAaHHS Ha I TepUTOPIi
antpornonima JKynuux: «Kpim Toro, BiacHi apykapui manu @. XKXymauk [...]» (ITactyx, 1991,
c. 14).

Y XVII-XIX cr. coneBapHi cranu Ha3uBaTu Oausamu. Ll nexcema o3Ha4dae «aepeB’ ssHy
OyIiBIIO 171 BUBapIOBaHHS KyXOHHOI coumi 3 cojoHoi ponm» (Ilactyx, 2024, c. 68). Ha3y
banvru mae nic y Tpyckasmi. HazBa moxoauTs Bijf consiHUX OaHb, ki Tam mictumucs (Ckuoax,
2023, c. 20). Panime icuyBanu xytopu baune 1 Xamku-bansa y cknani cin Hosuit KponuBHuK 1
[Tomeni. Huni pynkuionytots 3010ma bans — rooHiM, a B JaBHUHY — IIEPBICHA Ha3Ba CEIUIIIA
Cxionuysa («cBoepinHa ctonuis HadpToBOro mpoMucity Kinng XIX cT., HUTIomuX MiHepaaTbHUX
Bog...» (Illkoma, 2023, c. 140); bans Komiécbka — cniodatky ceno 01t bopucnasa, mizHime —
OIMH 13 W’sATH Horo MikpopaioHiB. IlceBaoHiM «barncvkutiy y3sB TUCbMEHHUK PomaH
Kabaupkwii, ypompkenens bopuciasa.

«Bucokuii piBeHb COJEBapHOI MPOMHCIOBOCTI CHPUAB CTBOPEHHIO MICHEBUX
kBamiikoBaHUX KazapiB crerianicriB-3BapudiBy (Tumornenko, 2009, c. 40). 3sapuuamu
Ha3uBaJIU cosieBapiB. Taky Ha3By HOCUTb APOrOOMIIBKHI MIKpOPaHOH 13 COJIEBapHEIO B LIEHTPI:
«nepeomicms 3eapuui, abo 3eapuyvke» (Tumorrenko, 2009, c. 25).

byna B micti 3sapnuyska niowa. 3eapuui — TaKy Ha3By Ma€ OJIMH 13 MIKpOpaloOHiB cena
Opis. Ilommpenuii 1 aHTPONIOHIM 38apuy.

@DyHKILIOHYBaHHS COJIEBapHOI MPOMMCIOBOCTI B J[porobuui cHopusyio pO3BUTKY
pPEMICHHIITBA: «3a aKTOBOIO KHUTOIO paau micta 1543-1563 pp., y MicTi HaliuyBajaocs He
MeHIIe 22 pizHux BuaiB pemecen» (Tumomenko, 2009, c. 43). ¥V JIporoOudi misiiv 1eB’sITh
PEMICHHUHMX IIEXiB, SIKI MAJIM CBOi CTAaTyTH, TepOM: «KOBAIbCHKUI, OOHAAPCHKUHN, TKAIIBKUIA,
KpaBeLbKH, ANKAPChKUN, KYITHIPCbKUI, IIEBCHbKUHN, TOHYapChKUM, pi3HUIbKUIY (Ilanara,
1991, c.21). «Jo mepmoro, KpiM KOBajiB, HaJleXald CIOCapi, KOTJISPI, 30JIOTHHKH,
«TIOBOPO3HUKM» (Ti, sIKI BUTOTOBJISUIM MOTY3KH); 0 IPYroro, KpiM OOHAAPIB, — CTOJSIPHU 1 TaK
nani. bynu y Micti numapi, cijuisapi, Oyiu, po3yMieThbCs, MeKapi, MMBOBApH 1 HaBITh BOJOHOCH
(mepmmii ckpoMHM Bopomposin y porobuui cnopymxero B 1552 pomi» (Ilamara, 1991,
c. 21).

Binromin TuX yaciB 3BYYMTh y Ha3Bax BYJMIb 1 NPOBYJIKIB MicTa: Pemicnuyuil,
bopmuuyekuii, [llescvoka, Kosanvcoka, Komunapcoka («OTpumaina BoHA ii BiA TOTO, IO TYT
memkaan kamenspi» (Iacryx, 1991, c. 65)), Cmonspcvka, 'onuapcvka, Ilexapcvka. Bin
npodecii «eureysy — nosens codak (I'pinuenko, 1996, T. 1, c. 284), moxoAUTh MIKPOTOMOHIM
Tuyniexa — micue mix «bpurigkamm» i Conenpkum gicom» (ITactyx, 1991, c. 61).

Ha xapri [Iporo6uya € ii perionanbHa Ha3Ba — PinHuybka (BiA pinnuk — poOITHUK y IAXTI,
akuil Bu100yBaB HaptoBy pomy). Ockuibku Jlporoduy me 3 XIX cT. OyB 0OAHUM 13 LIEHTPIB
HaTOBOI MEpepoOKH, TO IIJIKOM JIOTIUHOIO IS 1i€i TepUTOpii € Ha3Ba OJAHIET 3 BYJIHLb —
Hagmosuxis. «Micto, Bimome 3 XI cr., Ha mexi XIX 1 XX mepexuno Benukuid Oy,
OB’ s13aHUH 13 BIAKPUTTAM IMOKIAiB HadhTH mobnu3y bopucnasa, 1mo nmpusBeno 10 po3BUTKY
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MIPOMUCIIOBOCTI Ta OyJIiIBHHUIITBA, BUHUKHEHHS HOBUX IUTHHHIBY (bonernpkuii, SxeMOChKUH,
ta Pocexk, (pexn.), 2022, c. 107).

XapakTep BUpOOHHYHUX MPOIIeCiB 3a(hiKCOBAaHMI TAaKOXK y Ha3BaxX CuI 1 XyTOpiB: BunHuku
— Ha3Ba MOXOAUTH B npodecii sunnuk; I amaphs — Bii OTHOMMEHHOIO alesAaTHBA caMaApHsL —
meTtanoruiaBuiabHa miu (I'pinyenko, 1996, 1.1, ¢. 269); ['yma — Bij «CKIOIJIABUIBHHIA 3aBOY;
Mnunxu 1 Maunku-Ciexosi — Bin maun; I opiwuni Menvruxu, Menvrnuxu i Menvnuxu I apacumosi
(panime Muaunku I'apacumosi) — Big npodecii menvnux. Ha3By menbHuxu «BUBOISATH Bill
MeNbHUKI6, AKI TaM TOoOyAyBaluch, skuiau 1 mpamroBann» (Ilactyx, 2024, c. 133). Maunxu
Ulxinvnuxosi 1 Maunku Cigkogi — Ha3BHM MicuieBocTell y JIporodudi.

Ha [IporoouyumnHi GyHKIIIOHYIOTh KOMIIO3UTHI OHKOHIMHU, Y IKUX 3a(iKCOBaHO 00’ €KT
CaKpaJbHOTO XapakTepy 1 HACeNeHWH MyHKT, OUIS SKOro BiH po3MimeHuit: Monacmup
epeorcuyvkuii, Monacmup Jlemusancoxkuu, Monacmup Jliwunancokuu.

Crennika TONMOHIMIB MOJIATAE B TOMY, III0 BOHU HECYTh iH()OPMAIIiF0 3HAYHO IIUPIITY 32
JIHTBICTUYHY, JO3BOJISIOTH 3allOBHUTH HPOTAIMHU B ETHOTEHETUYHUX JOCHIDKEHHAX
(PycaniBcbkuii, Tapanenko, Ta 300k, 2007, c. 715).

VY perioHi, y HaI[lOHAJILHOMY CKJIa/ll HACEJICHHS SIKOTO JAOMIHYIOTh YKpaiHIli, HasBHI i
eTHOHIMIUHI Ha3BU: Ha3Ba cena Bonowa, 3a OAHIIO 13 Bepciil, MOXOIUTH BiA MEPIINX
MeENIKaHI[B, nepeceneHuiB i3 Bomomuuu (JIymis, 2012, c. 5) abo Big mpi3BUChKAa IXHBOTO
BoeBoau Ilerpa Bosnoxa (ITactyx, 2004, c. 80). Ha3By cena Ilpycu (HuHinmHs Ha3Ba buctpuris)
NOSICHIOIOTh 1 K «poauHa [lpycm», 1 sk «Buxiami 3 [lpycii» (Jlymis, 2012, c. 3), 1 sk
«BiicbKOBOMONOHEHI 3 1iemeHi npyciB» (Ilactyx, 2024, c. 52). Xoya HIMIII B HbOMY HE
MIPOKUBAJIA, TPO IO CBIMYUTH HAIIOHAJBLHUN CKJIaa MemkaHimiB cena B 1939 pomi: 8883
yKpainuis, 18 eBpeiB, 9 momskis. 3apa3 ceno mae ymmie 251 xurens. Hasy [lpycbka HOCUTD
eopa B ceni 3amy>kaHu (konuinHi BarieBudi, maTpoHiMHa Ha3Ba SIKOTO Ma€ CIIOBAIbKE UM YEChKe
NOXO/DKEHHS — Bif Bays, Bayvka, Baynasa).

Po3MipkoByroun Haja Ha3Bowo Micta bopucnas, P. Ilactyx He BuKIIOUae ii 3B’SI30K «3
Ha3BOIO TIeMeHi Oopycis (npyciB)» (Ilactyx, 2024, c. 61).

Jlo Puxtuipkoi ciibChKoi paau Hanexas XyTip Xamxu-Hemxa (ni3Hima Ha3Ba 3enena
banxa). lpyruii KOMIOHEHT OMKOHIMa BOMpae BIIaCHY Ha3BY 3aCHOBHUIII YU BIIACHULI (HEMKA
— 3 TOJBbCbKOI MOBU — HimkeHs). «HeMka — HaceleHUIl MyHKT, y SKOMY MpPOXHBA€E (SIKUM
Bonozie) Hemka» (Korosuu, 2012, c. 40).

ETHOHIMIuHMI XapakTep MatoTh 1 MikpoTonoHimu. Tak, y cerni Cmynnuys, Ha3Ba IKOTO
yTBOpeHa Bia TifpoHiMa Cmynuauka, y 1938 pomi memkano 1587 rpeko-karonukis, 520 —
KaTtomukiB. Y 1946 poui Cmynuuyio I[lonvceky nepeiimeHoBanu Ha Cmynnuyio Ileputy, a
Cmynnuyio Yrpaincoeky — na Cmynuuyro /Jpyey. IliBHIUHY yacTuHy cena /Joopienanu, Ha Ky
nicist yymu 1705 poky nepecenusiv yKpaiHliB, Ha3uBainu Pycwkoro, a Ty, Ha Ky B XVIII cr.
3aMpOCHIIN Ma3ypiB-KOJIOHICTIB, — [lonbcvkoro (Ilactyx, 2024, c. 117). ETHorpadiunuii ckian
MemKaHI(B cena B 1939 portii cBIAUNUTH po 3MiHHY, sK1 B110Oyaucs B HboMmy: 2200 ykpainuis, 40
noJisikiB, 30 eBpeiB.

[amunpki €Bpei KWW B PErioHl CTOMITTAMHU. «EBpesM, kotpi B XVI cr. mouamm
npubyBatu 3 HiMeuunHu, He J03BOJIAIIOCS, SIK HEXPUCTHSIHAM, CEJIMTUCh Y caMOMy MIcCTi. Y
XVII ct. maricTpat BUAUINB AJI HUX Y NIEPEIMICTI, 3@ BajaMH, AUIIHKY 3emi —Jlany» (IlacTyx,
1991, c. 36). Panimme 151 Ha3Ba BapitoBanacs: Jlawu, Iyoeticokuii keapman Jlan, €speticokuii Jlan,
Kuoiecvke micmo.

Ha mouatky XX ct. 6;i13pK0 2% MEIIKAHIIB MiCTa — HIMII, SKi MPUOYIU CIOIH 3 KiHIIST
XVIllcr. y pamkax Tak 3BaHoi MocuduHCHKOI KOMOHi3auii (3aceieHHs KOJIOHICTAME
HOBONIPUETHAHUX 10 ABCTpilicbkoi immepii 3emens immepaTopom Hocupom II). Ha
Jlporo6uuumHi  iCHyBamM  CiNbCHKOTOCHIONAPChKi  KomoHii:  HMozegpcbepe,  Kvomizcay,
Yeapmcoepe, I'accenoopg, Hotidopgh. Y MicTi 3Haxounacs HiMellbka KoJoHist Kopocmis.

VY nepioa nononizamii (1919-1939 pp.) BinOynacs 3mina Ha3s. Tak, y 1938 p. Houidopg
nepeiimenyBasin Ha [lonwminogiye (y 1989 p. moBepHynacs icTOpUYHaA Has3Ba, aje IMOJAaHA
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IIAXOM KanbKyBaHHS — Hoee Ceno), Hozegpcbepe — Kopocnuys, Yeapmcbepe — Bunyuxu (3a
HAa3BOIO MICIICBOCTI, J€ BOHO 3Haxoawiocs), [accewoopdh — Yauuno Mane, Kvoniecay
(kopomiBcbKkHMi Tail) — Pigne. Xo4a HIMEUbKI KOJIOHICTH 3alUIIWIM Ied Kpald 3a MaKkToM
MonortoBa-Pi66enTporna B 1939-1940 pp., mpote i a0 choroaHi B ceni PiBHe ¢yHKIIOHYE
MmikporononiMm Mapmniay — micue Toprisii (ITactyx, 2024, c. 239).

B olikoHiMIIll Kparo 3aJuIIMIIA CBi ciij 1 Tatapu. Tak, cepes MIKpOTOTOHIMIB cela
Scenunns CinbHa — Tamapwuna 1 Tamapcvka 2opa, a B cenuuii CXiJHULA BiTaHTPOIIOHIMIMHE
MOXO/DKEHHS Ma€ NUISIX, IKUM y 1241 porii mpuinuy 3aBOMOBHUKY — bamuteys, 0 TTIOXOTUTh
BiJ anTpomnoHimMa hamuii (bazap, 2004, c. 8). 1o 1oGporocTiBCchbKOi CUIBCHKOT pajid HalleKaB
xyTip [ anomxa. OxHa 3 Bepciii HOXO0KEHHS I[bOTO AHTPOIIOHIMA — BiJl alIEJIATUBA 2A1 — KUTEIb
["anii (KotoBuy, 2012, c. 29). Mikpopaiion Benepu 3HaxoauTbes B ceni Maiinan, [{ueaniska —
y Moapuuax, Byauns Yeopcoka (HuHi Tpyckaseyvka) —y Jporodudi Toimo.

B yp6anonimax Jlporo6uua 3adikcoBani icTopuuHi peaunii: ioma 3amxosa Iopa,
Bynuis 3amxosa (auHi Cmpuiicbka) — Bin Huoicnvoeo 3amky; Bymuii [opiwmns Bpama,
Iiosanns 1 3asanns; mikpopaiion Cmapocmuncokuii /{eip (icHyBayio J[poroouiibke crapocTso,
CTapoCTa «BiJl IMEH1 KOpOJIsl YNpaBisiB MicTOM 4epe3 Oypromictpa i Biiita» ([lactyx, 1991,
c.27)); mpoByJOK 1 MicueBicTh 3adsipue (3a CTApOCTUHCHKHAM JIBOPOM); MIKPOpaioOH Y
Hporo6uui # xytip y HaryeBuuax Bitimiecoka I opa; «I1nebaHis BiJ KAaTOIHIIBKOTO KOCTHOIIY»
(Tumorenko, 2009, c. 28); Micvki 3acopoou, «KOTPi BAHUKIIN Ti3HILIE BiJI IHIIUX TEPEIMIiCTh
y pe3yJIbTaTi KOJIOHI3allii 3eMeb MMiJl MypaMH MiCTa HOBUMHU MOCETICHISIMU — 3A20POOHUKAMUY
(Tumomrenko, 2009, c.38). Ha Jlporoowuumni icuyBamu xytopu Coamucmeo 1 Iopa
Conmucwvka, Ha3BH SIKHX CBITYaTh PO HAIEKHICTh MOCEICHHS comucy (3 TMOIbCHKOro SOItys
— «cimbchkuii crapoctay) (Korosuu, 2012, c. 31).

B olikoniMax kparo 3adikcoBaHl Tpariydi cTopiHku Horo icrtopii. Tak, 3a AeIKHMH
BEPCIsSIMHU, OJIMH 13 BapiaHTIB MOXOKECHHS HA3BHU cea JIiuiHs — Bl IUWHE — Te, 110 3TAIIHIIOCS
BiJl CHAJICHOTO KOYiBHHMKaMHU IaBHBOPYCHKOro MmicTteuka bap; Jlimuna — micue, Ae BIITKY,
PATYIOUMCH BiJl TaTapChKUX HAOIriB, Memkanu BTikadi. ¥ 1624 poui tatapu cnanunu Crape
Cerno, cTpaTuiam HOro MeUIKaHIIiB, 10 BiJ0Opa3uiocs B MiKpoTonoHiMax Yepeona Kanroorca i
JKanybuna (Bin sicann).

HaiimeHnyBaHHS HaceJeHHUX IMyHKTIB PETiOHY Ha PI3HUX ICTOPMYHUX eTamax y pi3HUX
CYCNUIBHO-TIOITUYHUX 1 MOBHO-KYJIbTYPHHUX CEPEOBHILAX 3a3HABAIN 3MIH. AJI’KE€ «TOTIOHIMU
HIKOJM He OyJM pa3 1 Ha3aBKIu JaHUMHU, 3aCTUTIIMMU HOMIHATUBHUMU 3HaKaMU reorpadigHux
00’extiB» (PycaniBcekuii, Tapanenko, ta 3a0mok, 2007, c. 715). IlepelimenyBaHHS, SK
ciymHo 3ayBaxye [. [TaBneHko, € OHUM 3 IHCTpYMEHTIB (hOpMyBaHHS HOBOI MOJIelli POCTOPY
nam’sTi, 3MiHM BEKTOpa 3amaM’sSITOBYBaHHs UM NpPUTalyBaHHs Ta 3a0yTTs ab0 KOpPUT'yBaHHs
KOJIB, 110 TBOPUJHUCS B nomnepenHid nepion. HananHs 00’€kTy HOBOi Ha3BU — HaAUIEHHS
POCTOPY HOBHM CMHCIIOM, TBOPEHHsI HOBOT cuctemu koopaunart (ITaBnenko, 2018).

ETtHorpadiunuii, mOMITUUHUHN, coOLlaIbHUM (akTopu Manu BU3HAYAJbHUN BIUIMB Ha
olikoHIMIKY perioHy. Tak, 3a ABcTpii oxHe 13 cin HasuBanocs Hoiioopg, 3a Ilonbmii —
Ilonvminosiye, y paasuacekuii nepion — Hoesocinka, nuni — Hose Ceno. BinmnoBiiHo 10 mOTped
€THIYHOI CHUIBHOTHU CTapi Ha3BU NEPEKPUBAIIUCST HOBUMH.

[Ipo BmIMB COIIaJILHO-TIOJIITUYHOTO YCTPOIO Ha BJIACHI reorpadivyHi Ha3BU CBITYHUTH
3MiHa HailMeHyBaHb O/HI€T 3 Bynullb J[poroduya: 3a ABcTpii BoHa Hocuia Ha3By CKimHuybKka
(BT CKOTOMOTHJIBHMKA, SKUW TaMm 3HaxoauBcs), 3a [lomemmi — Ilepwoco Jlucmonaoa, y
pansHCchKi yacu — [7 Bepecnsa, nuni — 22 Ciuna. Benuky icTopito nepeiiMeHyBaHb Mae 1
HuHIHA Tpyckaseyvka Bymuus: Yeopcvka, Coneyvka, Cmednuyvka, Iproneanrvoceka,
Bacunvesa. Taki nepeliMeHyBaHHS CBi4aTh MO T€, IO MO3aMOBHE TJIO BKJIIOYAE €THIUHUM,
CoLlaJIbHUH, MOMITUYHUH Ta 1HII (aKTOpH.

BucHOBKM Ta mepcneKTHMBH NOJANbIIMX Po3Bigok. OTxe, aHaii3 HOMIHATMBHUX
OJIMHUIb CBITYUTH, 1110 Ha MOABY 1 PYHKIIOHYBaHHS OMKOHIMIB JIpOroOMYYMHM BIUIMHYJIHU SIK
IHTpaTiHrBaJIbHI (BHYTPIIIHBOMOBH1), TaK M eKCTpaJiHIBajJbHI (30BHIIHI, I103aMOBHI)
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YUHHUKU. B OCHOBI Ha3B OUIBIIOCTI HACETICHUX MYHKTIB KPalo JIeXkKaTh aBTOXTOHHI CJIOB IHCHKI
iMeHa. Cepell HUX MMEPEBAXKAIOTH BIIMATPOHIMHI OMKOHIMH. 3arajibHi Ha3BH, SIKi € JIGKCUIHOIO
OCHOBOIO HU3KH OHKOHIMIB, B OCHOBHOMY MarOTh BUPOOHUYMI XapaKTep.

ExcrpaninreanpHi sBuiia (MOJITHYHI, COIiabHI, EKOHOMIYHI, ETHOKYJILTYPHI) Biirpaau
BOXJIMBY pOJIb Yy HAallMEHyBaHHI BYJHMIb 1 IUIOINI, IO HaiOuibme miggaeTsest 3miHaM. Ha3eu
JIeSKUX HACEJIEHUX ITYHKTIB, MIKpOTOIIOHIMIB MalOTh y CBOIll OCHOBI KOPiHb -Cilb-, OCKUIBKH
TEPUTOPIst PETiOHYy MICTUTh BEJHKY KUIBKICTH COJIIHUX JKepen. [Hdopmamis, oTpumaHa
3aBASKA OMKOHIMaM, BiATBOPIOE aTMOc(hepy JaBHIX €MOX, JOJIy4Yae PEIUIIEHTIB 10 Mi3HAHHS
icTopii Kparo, Horo MaTepiaabHOI Ta JYXOBHOI KYJIbTYpH, TPAAHIIIH, peMecer.

[lepcneKTUBHUM BHIIAETHCS IMOJAANbBIIE JOCHIDKEHHS BJIacHUX Ha3B [lpukaprarrs,
MOB’SI3aHUX 13 COJICBAPHUM TPOMHUCIIOM, SIKUI (YHKIIIOHYBaB TYT 3[]aBHA.
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REFLECTION OF THE HISTORY OF DROHOBYCH REGION
IN THE OIKONYMICS

The article analyses the toponymy (oikonymy) of Drohobych and the surrounding towns and
villages. It was found that different historical periods and ethnic groups left their mark on the
toponymy of the region. It was noted that the multicultural nature of the Drohobych region is
due to the fact that Ukrainians, Poles, Jews, and Germans lived in this area for a rather long
period. Different origin versions of the city Drohobych name (from the proper name Drohobyt;
name variants are Drohobych and Dorohobych) and Truskavets (from the Old Ukrainian name
Trushko; name variants are Trushkovych, Trushkavych, Trushkoviech, Trushkavech,
Truskavets) are considered.

The emergence and functioning of oikonyms are influenced by intralingual and extralingual
factors. It was found that the names of settlements in Drohobych region are formed mainly
according to the anthropocentric model: the name of a settlement or microtoponym after the
personal name of the founder, owner or prominent personality. It was noted that most variants
of the settlement names in Drohobych region have an anthroponymic origin: Boryslav — from
Boryslav, Bykiv — Byky and others. Patronymic oikonyms are also common: Vatsevichi —
Vatsyo, Vynnyky — from Vynnyk, VVoroblevychi — VVorobel and others.

It has been mentioned that some settlements ceased to exist and disappeared from the map
of Drohobych region. In particular, these are farms whose names come from the anthroponym
of their founder or owner: Bukhovets — Bukh, Lyskova Dolyna — Lysko, Mlynky-Sivkovi —
Sivko, Frankivka — (surname Franko), Khatky-Kitkovi — Kitko and others. It was noted that
the streets of Drohobych are named after prominent countrymen or people associated with this
region. Nowadays, the streets of cities and villages in Ukraine are named after heroes of the
Russian-Ukrainian war.

It has been emphasised that in the territory of the Drohobych region, there are a number of
oponyms with the lexeme «salt»: the villages of Solets, Yasenytsia Silna and Solonske; Soletska
Street, etc. It is noted that today Drohobych remains almost the only city with salt mining, since
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salt industries in the surrounding settlements have disappeared.

Extralingual factors (socio-political structure, ethnic composition of residents) also
determine the oikonomous environment of the region. Thus historical, ethnographic, political,
sociological, ideological aspects play a major role in the functioning of certain nomenclatures
designating the place names.

Oikonymy clearly outlines the specific features of the region and expresses the value
orientations of its inhabitants. Functioning in a certain historical period, it contains information
about the social and ethnocultural atmosphere of its era.

Keywords: nomination, toponyms, microtoponyms, oikonyms, intra- and extralingual
factors, etymology, region, history, Drohobych.
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30POBA I KIHECTETUYHA NEPLEINIIA TA if POJIb ¥ PO3KPUTTI
BHYTPIINIHBOI'O CBITY IEPCOHAXIB Y POMAHI AHHU JIKUH MEUI"IO
«CYXA TPABA CEPIIHS» (Ha maTepiaJni nepekiany iTaniicbKko MOBOIO)

Y ecmammi posensnymo numanua 30poeoi i Kinecmemuunoi nepyenyii Ha piGHI
NepCoHAdiCi8 8 0eOIMHOMY POMAHI amepurancvkoi nucbmennuyi Annu Jorcun Metie 1o «Cyxa
mpaga cepnusy. [locmanosxka npobiemu nog ’a3ana 3 8eIUKUM 00CA20M 0IAN02IYHO20 MOBLEHHS
ma HeoOXIOHICIIO PO3MedNCy8amu 8IOMIHKU HesepOalbHo2o Konmakmy. Hesepbanvhi 3acobu
KOMYHIKAYii Marome 6eiuKe 3HAYeHHs 8 Onucax Oitlogux ocib Xy00dCHb020 meopy. Aemop
demanizye 6HYMpIUHI NEPe’CUBAHHS CBOIX 2epoig: 80HU 8aPIIOIOMbCA 8i0 pAdiCHO-NIOHeCeHUX
00 CYMHUX [ pO3NA4IUBUX GIONOBIOHO 00 ClodxcemHoi ninii meopy. Tpaciuni nodii, npo sKi
tl0emvbcs 8 poMaui, 8i3yanizylomvpCs 8 YAl peyunieHma 3a 00NOMo20H0 8i0N0BIOHO BHCUMUX
JleKcem (CeHCOpHUX ma eMOMmuGHUX Oiecaienux 3eopomis). [locniodcyemucs cneyughika ix
nepexkiaoy imanilicbKomw Mo80io.

Knrwouoei cnosa: 30posa nepyenyis, KiHecmemuuHi peaxkyii, CEHCOPUIMU, eMOMUBU,
HegepoabHi 3ac00uU KOMYHIKAYil, Jianociune MOBIEHHS, IMANIUCLKA MOBA, NEPULOONCEPENO,
BMOPUHHULL MEKCM.

DOI 10.34079/2415-3168-2025-18-32-189-198

ITocranoBka mnpo6aemu. OcCTaHHIMU JAECATUIITTSMH YBary HayKOBIIIB BCE OLIbII
npuBepTae mpobiema nepesadi eMoLid XyJOXHiX o0pa3iB JIHTBAIBHUMH 3aco0aMu yepes
BUKOPUCTaHHS €MOTHBHOI Ta CEHCOPHOI JIGKCHKM B TEKCTI TBOpY, a TaKOX ¥y
nepeksazo3HaBuoMy acnekTi. TicHUM 3B’A30K MK CBITOM XYyAOXKHIX 0Opa3iB, eMomiil i
MOYYTTIB Ta CBITOIJISIIOM ¥ NCHXOEMOIIIITHOIO OI[IHKOIO aBTopa/mepekiiazayda 1 CIpUuRHATTAM
yuraya, Oe3 CyMHIBIB, BapTO JOCIIJKYBAaTH y KOHTEKCTI KyJbTypHu, SKy BOHHU (aBTOp,
nepekajgay 1, BIANOBIIHO, YUTa) PEIPE3ECHTYIOTh.

AKTyaJIbHiCTh J0CaiIkeHHsl. Uepe3 MOMUpPEHUil 1HTepeC A0 eKCTPaliHIBaJbHOIO i
MICUXOJIOTTYHOTO 3B’A3KY EMOIIITHOTO (POHY 3 MOBOIO XYJJO’KHBOTO TBOPY Hapasi BIJUyBa€ThCS
HOTUT Ha JTOCIiKEeHHs 3ac001B mepeadi eMollii 1 HeBepOanbHUX Jii AiioBUX 0ci0. 3aBasSKU
XYJIOXHHOMY aBTOPCBKOMY 3ayMy TBOPY BHUMAJIbOBYIOTHCS TOJIOBHI TICHIXOJIOTIYHI PHCH
repoiB Ta iXHiil BHyTpimHii cBiT. HaouHi 3rajku Ta BioOpa)kKeHHs MEpeXUBaHb il MOYYTTIB
TOJIOBHUX MEPCOHAXIB CBIYATh MPO B3a€EMO3B’SI30K €MOIIIHOTO CBITY MUCbMEHHUKA Ta HOTO
ySIBHUX 00pa3iB.

AHaJii3 OCTaHHIX J0CTizKeHb i myOaikamiii.

[TutanHs mepenadi emolii 1 HeBepOaIbHUX JIH y XYIOXKHIX TEKCTaxX 3a JIOTIOMOIOIO
BepOaIbHUX 3aco0iB pO3IIIANAIOTh Taki yKpaiHcbki gociignuku: JI. Bypuu, B. lamaran,
H. T'onoBarnpka, I'. Kyzenko, H. Pomanosa, FO. Capanuyk, K. Tarapenko, C. Tuxonina Tta
1HIII.

YBary HayKoBIIiB IPUBEPTA€E eMOlliliHA CKJIaJ0Ba Ta HeBepOalbHI peakilii MepCOHaXIB:
BOHM € HaJBAKJIMBUM KOMIIOHEHTOM Uil TMOBHOI[IHHOTO OIKCY BHYTPIIIHIX BIAYYTTIB 1
CBITOIIISAMY A1H0OBHX 0ci0. Lle cTae MOXKIMBUM 3aBJISIKH BUKOPUCTAHHIO €MOTUBHOT 1 CEHCOPHOL
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JCKCHKH, $IKa BapilO€ThCS BiA CTYNEHIO HEUTPalIbHOTO 3a0apBiIEHHA 0 HAWBHIIOTO
E€MOIIIHHOTO CTaHy.

BinTBopeHHs emMoliil y XyT0’)KHIX TBOpax Ta 0COOIMBOCTI iX Mepeksaay TOCUTh AKTUBHO
JIOCITIJDKYEThCST HA Martepiani anrmiichkoi MmoBu (I'mymrak, 2014; Man, 2003; Minosa, 2014;
Tapanenko, 2017; Bo3utok ta [llaxHoBcbKa, 2017), vactkoBo — HiMenbkoi (bormapuyk, 2016)
ta icnmancekoi (ITamanka, 2014). Ilpore Hapasi BiACYTHI JOCIHIKEHHS 1TalIMChKOT MOBHU 3
BIJIITOBIAHOI TEMH.

OTxe, MeTOK HAIIOT0 JOCJII:KeHHsl € PO3B’s3aHHS MUTAHHS BepOamizaiii eMoIlii,
BUPAXCHHUX 32 JIOTIOMOTOI0 30POBUX 1 KIHECTETMYHHMX PEaKiiid NiHoBHX 0ci0 poMaHy AHHU
JlxuH Meir 1o, B TEKCTI IEpeKyIaay 1TaaiiChbKOK MOBOIO.

3aBAaHHA AOCAIIKEeHHsI: BUOKPEMJICHHS Ta aHAIIi3 TIECTIBHUX 3BOPOTIB-KOHCTPYKIIii
13 30pOBOI0 1 KIHECTETUYHOKO TMEPIEHIIE€I0 SK HEBEpPOATbHMIA TPOSB EMOIN TOJOBHUX
NEPCOHAXIB Y BTOPUHHOMY TEKCTi-TIEpEKIIaIi 1TaiiicCbKOI0 MOBOIO.

Buxaan ocHoBHoro marepiaay. Bigomo, 1o npeacTaBHUKH iTATINCBKOI KYJIbTypH 3a
CBOEI0 EMOIIHHICTIO Ta OYpXJMBICTIO MiJ 4Yac CHUIKYBaHHS Oy)X€ BIAPI3HAIOTHCS BiX
AHTTINACHKOI CTPUMAHOCTI, OTXKE€ NPOSB HeBepOANbHMX i 1 €eMOIiil 3a J0MOMOIo
JIHTBaIBHUX 3aco0iB mocimae 3HayHe micue. Cepen HUX OCOONUBY yBary HpHUBEPTAIOThH
€MOTHBHI 1 CEHCOPHI CJIOBa, SIKI BBaXXAIOTHCS HEBIJ €MHOI) YAaCTHHOIO OIUCY IOBEAIHKH,
MOYYTTiB, ICHXOEMOIIIHOTO CTaHy NEepPCOHaXIB XYyIOXHBOTO TBOpY. JKectw, Mimika,
MaHTOMIMiKa HaJEXaTh JI0 HeBepOabHUX 3ac001B KOMYHIKAIIi1 1 TPOSIBIIAIOTH CBOIO BUPA3HICTh
BiJITOBITHUMH JICKCEMaMH, TAKUM YHHOM EMOIIIMHHI BIUTHB HA YATA4Ya 3yMOBIIFOETHCS BMIITM
BUKOPHUCTAHHSIM €MOTHBHO-CEHCOPHOI JIEKCUKH.

Crig 3BepHYTH yBary Ha Tod (hakTt, IO Ha3Ba JOCIIKYBAaHOTO HAMHU POMaHy ITiJl 4ac
nepeKIaay HOCleM iTaiiichkoi MOBH 3a3Hauia 3MiH. Ha BiamiHy Bin opurinaiabHoi Ha3BH («The
dry grass of August»), sika BiJj caMOro MoYaTKy HaTsIKae Ha WMOBIPHO CyMHHUH 3MICT TBOpY, 1€
cyxa TpaBa € CHMBOJIOM KiHIISI aKTUBHOT'O TIEPIOAY POCTY, & B aMEPUKAHCHKIN KyJIbTypi — I11e i
NOTIEpE/DKaHHSAM TIPO PU3UK 3aropaHb (SK B TMPSIMOMY CEHCI — 3aropaHHs NPHPOIHBOTO
Cepe/IoBUINA, TaK 1 B IEPEHOCHOMY — «3aropaHHsI»-00ypeHHs Hapoay CTOCOBHO IEBHUX HOPM
Ta YCTOIB XHUTTsI), iepexian itaniiicekoro «Il colore dei fiori d’estateyn/«Komip miTHIX KBITIBY»
30MBa€ 3 MaHTENMKY HaJMIPHOIO POMaHTH3ali€l0. 3/1a€Thes, L0 Mepekianauka Bamepis
lamacci Bupimmia Iemo «OCBLDKUTHY Ha3By W HaAAaTH i BIATIHOK JIETKOCTI Ta JITHBOL
6e3TypOOTHOCTI, 110 HAclpaBjAl MEBHUM YMHOM BBOJWThH YMTAaya B OMaHy: TparidHi MoAii B
KIHIIl TBOPY BUPA3HO AMCOHYIOTH 3 TaKOIO JIETKOIO Ta MPUEMHOI0 Ha3Boro. OTke, moaiOHa
IHTEpIpeTallisl cTae MUTAaHHAM IS PO3AYyMiB 3 ypaxyBaHHSM TOro, IO Ha3Ba pOMaHy y
nepeKsiai iHIMMMH MOBaMHU HE Malla KapAWHAIbHUX BIAMIHHOCTEH BiJl OpHUTiHAJIBHOI HA3BH:
«Sucha sierpniowa traway (BUIaHHS MOJBCHKOI0), «Augustus’gras» (BUJaHHS TOJUIaHCHKOI0),
«Agustosun Kuru Cayirlari» (BuaaHHs TypelpKoro). BUHATKOM € mepexiaj Ha3BU
¢dpanmy3skoro «Les larmes noires de Mary Luther» («Hopsi ciibo3u Mapi Jlrotep»), 1o oapasy
HaTsSKae Ha CyMHI MOJIl Ta TparidyHy JOJIO0 Jy’K€ BaKJIMBOi JifioBOT 0coOu (TeMHOIIKipoi
cIyxHHII Ha iM’a Mapi Jlotep, mo [M0Bruil 4Yac mpamioBajga y 3aMOXHIA poauH1
IpeJCTaBHUKIB 015101 pacn).

3a CI0’)KeTOM pOMaHy, TOJIOBHOIO T€pPOiHEI0, BiJl IMEHI SIKOi BEICTHCS PO3IMOBIIh, BUCTYIIAE
13-piuna aiBumnHa Jxy6i Yorc. Ha 11 msxy Bumagae yumalio CKJIAIHOINIB Ta MEPEKUBaHb.
Cepen HaWeMOIIWHIIIUX — CMEPTI JOPOTHUX CEPII0 JIHOJEH, SKI CTalOTh BEITWYE3HUMH
NOTPACIHHAMY, BOJHOYAC 3arapTOBYIOUH il CMIy Ta Bipy y MaiiGyTHe. Ii roHambkuii nocBin
HETPOCTUH, TIPOTE BiH OCSSHUIN TMEPIIOI0 3aKOXaHICTIO Ta 3apOJPKEHHSIM BEJIHKOI JTyXOBHOI
rapMOHii.

[Tonii posropratotbes B cepnHi 1954 poky B mitati @nopuaa, kyau [[xy061 npuixmkae
aBTIBKOIO pPa30M 31 CBO€IO POAMHOIO (IIPeCTaBHUKAaMU 017101 pacu) Ta TEMHOUIKIPOIO XaTHHOIO
npauiBHUIEIO Ha iM’s1 Mapi JIrotep (BumuILLIeHE 1M’ 51, 1110 AyKe Haragye iM’ st Maptina Jlrotepa
Kinra, izeiiHoro jizepa Ta rojOBHOTO TEMHOIIKIPOTo MpeACTaBHUKA Mia 4ac O0poThOU 3a
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npaBa adpoaMepuKaHiliB). MaHapiBKa BIPOIOBK OJHOTO MICAIS CTAa€ BOJHOYAC MOYATKOM 1
KIHIIEM CTPakKJaHb, CHMBOJIOM HOBOTI'O ;KUTTS (Segregation in the United States).

Y vacu Tak 3BaHo1 pacoBoi cerperartii (1849-1964) y niBaeHHiit yacTuHi AMEPHKH T0BOJI1
KOPCTKO Kapajii 3a HEBUKOHAHHSI ITPABUJI PO3MEXXYBaHHS MIPEJICTABHUKIB IBOX MIPOTHIICHKHHUX
pac: 6imoi Ta TemHOi. IHKONMM TpamsuMcs TpariyHi BUMAIKH, SKi OynM NpereneHToM 10
CKacCyBaHHS 3aKOHY IIPO PacoOBY CErperamio B HICTAECATI POKM MHHYJIOTO CTOJNITTS HicCis
MacoBux MpotectiB TemHomikiporo HaceneHus CIIIA (Kononuyk, 2018; Encyclopaedia
Britannica, n.d.).

OmnoBias Ipo Ti YacH y poMaHi € MOTY>KHOI0 Ta emouiiHo. [1ig yac manapiBku [Ixy0i
MepPeXKUBAE MUTY TATITPy €MOIM Ta BIAYYTTIB: BiJ PaliCHUX Ta MiIHECEHHX 0 CyMHUX U
posnawnuBux. [IpoTe, He3BaXKaroun Ha 0OCTAaBMHM, BOHA 3AJIUIIAE€THCS BIPHOIO CBOIM IOTJIs1aM
Ta QyMKaMm: ii BUYMHOK B KIHIIl TBOpPY (CBaBUIbHE 3aJMIIAHHS JOMIBKM Ta CaMOCTIHHE
BiJIBilyBaHHsS MOXOPOHY 11 yit00JIeHOI TEeMHOIIKIpoi MOKOIBKM, 10 SKOI BOHa Oyaa ayxe
MpUB’s3aHa yepes ii 100pe cTaBiIeHHs Ta 0€3yMOBHY JIFOOOB) CBIIYUTD MPO BEIIMKY CHITY AYXY
HOTIPH BCI 3aKOHH TOTO Yacy.

Crig 3ayBakutH, mo AxHa Jxun Meir 1o nucana cBiif 1eOr0THHI poMaH BIpoI0BXK 18
POKIB Ta 3aBepuInia Horo Bxke y moBakHomy Billi (B 2011 porui BoHa BigCBATKYyBaja cBiit 71-
Uil piKk HapOKEHHs), IPOTE L€ HE 3aBaJWiIO 1 OTpUMAaTH HAJEKHUH YCHIX Ta MOBary cepen
JITepaTypO3HABIIIB 1 KPUTHUKIB. 32 CIIOBaMH NMMCHMEHHHUIII, I TBip HE € aBToOiorpadiyHIM
a00 HaIMCAaHUM Ha OCHOBI PEAIbHUX IMOIH, MPOTE KITFOYOBI IOCTATi, UMOBIPHO, 3MaJIbOBaHi 31
crorajiiB Toro 4acy. ABropka Hapoauiacs B 1940 poui B micteuky LlapnorT y mrrati [liBHiuHa
Kaponina Ta B 11 mam’saTi go0pe 3akapOyBaiucs TPUKPI KPHUBIKEHHS TEMHOILIKIPUX
NpeJICTaBHUKIB MIEBHOT YaCTHHU aypoaMepuKaHChKOTo HaceneHHsl. [1i yac HanrcanHs poMaHy
aBTOPKa BUKOPUCTOBYBaJIa CTATTI 3 ra3eT Ta €HUMKJIIONE/I], 1110 3aCBiAYyBald CYBOP1 METOU
pacoBoi cerperaiii Ha Teputopii miBaeHHOT AMepuku B 1950-1960 pp.; BogHOYAC ii HagMXaIH
iHIIII TBOPH TOTO Yacy, sKi BOHA IepeYrTyBaja o Kinbka pasis (Mayhew, 2011b).

XynoxHii 3aayM ii 1eOI0THOTO TBOPY BUSIBUBCS HAJANOTYXKHUM — POMaH IOCIB MepuIi
CXOJIMHKHU Cepejl TBOPIB XYZ0XKHbBOI JiTepaTypu ojpasy micig Buxony B 2011 p. V 2019 p.
MMCbMEHHUIIS Hamucasa 1€ OJWH poMaH mija Ha3Bok «Tomorrow’s bread» («3aBTparHiii
XJ116»), a me panime B 1999 p. Oynau HagpykoBaHi ii JiTepaTrypHi crioraau «Sensational South
Carolina» («Cencauiiina IliBgenna Kaposninay).

Emonii Ta mepexuBaHHs, BioOpaxkeHi y pomaHi «Cyxa TpaBa CEpIIHS», 3aHYPIOIOTh
yhTaya y TJIMOOKHMM CBIT NEPCOHaXKIB: BCl BOHM MalCTEPHO OIMCaHI aBTOPKOKO. binbiiicTh
TIaJOTIYHUX BHUCIIOBIIOBAHb TOJIOBHUX JIHOBUX OCIO CyMpOBOKYIOTHCS OIMUCAMHU IXHIX
HeBepOaJbHUX aKTIB CIUIKYBaHHS 4epe3 KeCTH, MIMIKy, TaHTOMIMIKY Tomo. Yacrimie 3a Bce
3raJyloThCsl 04l Ta MOTJISIIN, 110 MIPOSBIISAIOTH PAICTh, ITHECEHHS, O1JIb Ta CyM BojiHO4Yac. Oui
BIJ/I3€pKaIIOIOTh Hallly ysSBY PO pealbHy AIHCHICTh HABKPYTH YU TO Bi3yali3ylOTh BUTAJaHy
KUTTEBY KapTUHY, BMUJIO CTBOpPEHY nuchMeHHUIer0. Haouna BepOaiizaiiisi HeBepOanbHUX A1i
€ OJHMM 3 KJIIOYOBHX 3aco0iB Mmepenadi €MOILIMHOro CTaHy MEpPCOHaXIB, MOPOIKEHHX
aBTOPCBKUM 3amymoM. [Ipore He cmig 3a0yBaTH TPO pOJib IEpeKiaaada, SKAHA CTae
CHIBYYaCHUKOM XYJIOHBOTO Ipoliecy. Bix MailicTrepHOro BosIo{iHHS FOJIOBHUMH MPUHITUIIAMA
Ta 3aC00aMH TIePEKIIaI03HABCTBA 3AICKHUTh MOIANBINA IO BTOPUHHOTO TEKCTY.

[Ticns mpoBeneHoro aHamizy TekcTiB nepuopkepena (Mayhew, 2011a) 1 BiamoBigHOro
nepeknanay (Mayhew, 2012) Gyio BUSBIIEHO, IO cEpel JIEKCEM 30pOBOT EPIIETITi JOMIHYIOTh
TECITIBHI 3BOPOTH, IO BUOKPEMIIIOIOTh PI3HOMAHITHI peakIlii oynmMma, 3a JOTIOMOTOI0 SKHX
TOJIOBHI T'€pOi MPOSBIISIIOTH CBOT HECB1IOMI UM CBiOMI eMoIlii i BiqayTTs. HacTymHi npukiiaan
CBiYaTh PO BapiaTUBHICTH MOMJIAIB, IO JOIIOMAraloTh 3p03YMITH CHIBPO3MOBHHUKA 0€3 CIiB:

1) She glanced at Mary in the rearview mirror. / Lancio un’occhiata a Mary dallo

specchietto retrovisore. / Bona nornsinyna Ha Mapi uepes a3epKaiblie 3aIHbOTO BUY
(Mayhew, 2012, p.17).
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2)
3)
4)
5)
6)

7)

8)

9)

... she glowered from... / ... mi lancio un’occhiataccia da sotto... / ... BOHa KHHYya
Ha MEHE 3HeBaXJIMBHUH norisy 3-mifd... (Mayhew, 2012, p.148).

She glanced sideways at Carly. / Lancio un’occhiata di sottecchi a Carly. / Bona ckoca
rsiHyna Ha Kapai (Mayhew, 2012, p.171).

He glanced back at Stell. / Getto un’altra occhiata a Stell. /Bin KuHYB 111€ OJTUH ITOTJIST
na Cremr (Mayhew, 2012, p.238).

I looked back down at the Bible. / Abbassai di nuovo lo sguardo sulla Bibbia. / {
3HOBY oIycTujIa moris Ha bioumiro (Mayhew, 2012, p.25).

| squinted through my eyelids at Leesum. / Sbirciai Leesum. / S kpaapkoma
noryisiHyna Ha Jlicyma (Mayhew, 2012, p.137).

| peeped at Mary through my half-closed eyelids. / Shirciai Mary tra le palpebre
socchiuse. / S moraiiku riusHya Ha Mapi kpi3pb HamiBeTysieHi mosiku (Mayhew, 2012,
p.42).

I peeked out the window. / Sbirciai dalla finestra. / 5 Busupnysa 3 Bikaa (Mayhew,
2012, p.27).

She looked over her shoulder and winked. / Lei si gird verso di me e mi strizzo
’occhio. / Bona obeprynacs 1o meHe it miamoprayia (Mayhew, 2012, p.44).

10) One of them winked at me. / Uno di loro mi fece 1’occhiolino. / Omun i3 HEX

nigMoprayB MeHi (Mayhew, 2012, p.99).

11) Stell stared. / Stell mi fisso con tanto d’occhi. / Ctesut BUTpinuIacs Ha MEHE IHPOKO

posmmomenumu ounma (Mayhew, 2012, p.38).

12) Stell stared at his hair. / Stell gli guardo i capelli con tanto d’occhi. / Cremn 3nuBoBaHO

noxuBHIIacs Ha oro Bosoces (Mayhew, 2012, p.103).

13) The preacher stared first at one person... / Il predicatore fisso lo sguardo prima su una

persona... / CrodaTKy HpPONOBITHHK 3YNMUHHUB CBif MOTJSA HA OHIM JIFOIUHI...
(Mayhew, 2012, p.224).

14) Mama stared out the window. / Mamma vago con lo sguardo fuori dal finestrino. /

[Tornsan mamu 6aykaB y BikHI (Mayhew, 2012, p.261).

Uepes nepekia yKpaiHChKOIO MOBOIO HassBHUX CEHCOPHUX JIIE€CTIBHUX 3BOPOTIB MOXKHA
BUOKPEMHUTH KOHOTATHBHI PHUCH 30pPOBHUX BepOaibHUX BUCIOBIB y XYyJI0KHBOMY TBOPi, IO
3aKJaJeHl aBTOPOM M HaJalll BIYYHO TepeAan] MepeKiaiaueM.

Taomums 1
Buxopucrani y TekcTi- 3HaueHHs/epeKIIay KonorarusHa puca
NepeKyIa/ii BUCIOBH ITATIMCHKOIO | YKPaiHCHKOIO
MOBOIO
alzare lo sguardo ITAHATH TTOTIAL HelTpalibHa
abbassare lo sguardo OIYCTHUTH TOTJISI HelTpaibHa
rivolgere lo sguardo KUHYTH MOTJISIA HelTpaibHa
spostare lo sguardo NEPEMICTHTH TOTJIS HeHlTpaibHa
distogliere lo sguardo BIJIBECTH IMOTJISLT HelTpaabHa
vagare con lo sguardo OJyKaTu MOTJISI0M HelTpasibHa
fissare lo sguardo 3a(hiKCyBaTH/3aTPUMATH TOTJISA | HEWTpaabHA
tenere gli occhi fissi 3aTPUMATH MOTJISI HelTpasibHa
dare un’occhiata MOTJISIHYTH HEeHTpagbHa
lanciare un’occhiata KHHYTH MTOTJIS 3MEHIyBaJIbHA
lanciare un’occhiata di sottecchi | morisiHyTH HUIIKOM, MHUTIIEM 3MEHIIYBAJIbHA
guardare di sottecchi HOTJITHYTH KpaJbKoMa 3MEHIIYBAJIbHA
shirciare AT AATH 3MEHIITyBaJIbHA
strizzare 1’occhio 1 IMOPTHYTH MIECTINBA
fare I’occhiolino IiAMOPTHYTH NIECTJINBA
ammiccare OJMMaTH/KIIIaTH OYuMa COpOM ’sI3JIMBA
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lanciare un’occhiataccia KMHYTH NIPE3PEHHUM OIS 3HEBAXKIIMBA
guardare a stracciasacco JIMBUATHUCA CITiII00a 3HEBAXKIINBA
ficcare gli occhi in viso BUPSIYUTHUCS 3HEBAXKIINBA
guardare con tanto d’occhi JIMBHUTHCS BCIMa OYMMa nepeOiIbIIIeHa
fissare con tanto d’occhi PO3IUBIISATUCS nepeOiIbIIIeHa

Cnin pojgatv, MO B TEKCTI MEpIIopKepena 30poBa peakilis y (Gopmi «mormsiay» 3a
noromMororo jgiecioBa «look» 3ramyBamacs 338 pasiB (Ha KOXHIM CTOpIHIII pPOMaHy), IO
CBITYUTH NIPO BEJIMKHHA BIUIUB Bi3yaJabHOI MEPIEIii M1 Yac HeBepOanbHOI KOMYHIKaIlii, sSKa
JI0TIOMAra€e po3KpUTH CIPABXKHI eMOLii Ta BIIIYTTS XyJOKHIX IEPCOHAXKIB.

ITix yac aHami3y €KBiBaJEHTHOTO MEPEKIIaay 3 aHTJIIMCHKOT Ha ITATIMCHKY 3 TOUYKH 30py
EMOIIIfHOTO BIUIMBY HA 4YHMTa4ya, HA HAIIy JYMKY, OUIBII aKTHBHHH TMPOSIB €MOTHUBHOCTI
CIIOCTEPIraeThCs Y BTOPHHHOMY TEKCT1: aHTJIOMOBHI JiecioBa «look, glance» MaroTh OlibIImiA
KOJIOpUT came B mepekiani: «guardare, lanciare/gettare un’occhiata, alzare/abbassare lo

sguardoy.

UYepes Tpariuni mojii, onucani B poMaHi, TOJIOBHI repoi IOCUTh YacTO BiAUyBaIOTh pO3May
Ta Oinb, SAKUM BUIMBAETbCS y ciabo3H. [lonmiOHI eMorliiiHi peakuii maiictepHO mepenaHi y
nepeKyali 3a JOIOMOTOl0 HACTYITHHX JIIECITIBHUX 3BOPOTIB-€MOTHBIB:

Tabmuus 2
Bukopucrani y Tekcri-niepexiani | 3HadeHHs/TIepeKiiaa ykpaincpkow | Emoniiiauii hon
BUCJIOBH 1T CHKOI0 MOBOIO
Aveva le lacrime agli occhi... B ii/lioro ouax OyJH CIbO3H. .. HEHTpaIbHUI
...venire le lacrime agli occhi... ...Ha 04l HABEPTAIOTHCS CIbO3U... | HEUTpaJIbHUHN
Le sue lacrime bagnarono il [i cnpo3u HamMounIM TKaHUHY. .. HEeUTpaIbHUI
tessuto. ..
Una lacrima cadde sulla... Crapo3a mayiae Ha. .. HEHTpaJIbHUI
11 viso rigato di lacrime... O06s1Myus BKPUTE CIIbO3AMH. . . 301IbIICHU I
...s1 riempirono gli occhi di ...oul OyJu HaIlOBHEHI 301IbIICHU ]
lacrime... CJIbO3aMH. ..
Le lacrime cominciarono a solcare | Cnpo3u movanu 6OpO3HUTH 301TbIICHHU
il volto... obnuyus. ..
...fluire le lacrime, che mi ...TeUyTb CJIbO3H, SIKi CKOUYIOThCS | 301IbIIEHHH
scivolarono dagli angoli degli 3 KpaiB OYeH. ..
occhi...
Le lacrime gli lasciarono dei Cb03¥ 3aJMIIHIA CMYKKH Ha 301TbIIICHHI
solchi sul visetto... HOoro MaJIeHbKOMY OOJIMYY. ..
Gli occhi pieni di lacrime... Oui, TOBHI CJIFO3. .. 301TBIICHUT
La trovai in lacrime... [i 3Haiimna y cipo3ax. .. 301IbIICHUH
...1l pianto sgorgato dagli occhi... | C1p03u pUHYJIH 3 OYEH. .. 301IbIICHUH

VY TekcTi pomMaHy MOXHA TaKOXX 3HAWTH CHHOHIMIYHI JIEKCEMH

70 peakuii miady:

HaNpPO3MOBCIOKEHIIIMM €MOTUBOM Y TEKCTI-TIepeKiial 1TajiiiChbKOI0 BUCTYIIA€ J11€CIOBO
«piangere» (IU1aKaTH), sIKe 3raAyeTbes 36 pasiB y pi3HUX rpaMaTHYHHUX 4Yacax; 3aMiCTh HbOTO
13 MIJCWIEHUM eMOLIWHUM 3a0apBJCHHSIM BHUKOPUCTOBYIOTHCS TaKli €KBIBAJICHTH:
«piagnucolare» (nxukaTh), «singhiozzare» (punaru), «scoppiare in lacrime» (po3punaTucs).

[TpoTunexxHi miuady MO3UTHMBHI €MOLli Tak caMoO NepeaaHl LUIIXOM BHUKOPUCTAHHS
€MOTHBHHX JI€CHIB, 1[0 BUPAKAIOTh PEAKIiI0 CMiXy (B TEKCTI-OpHUTriHaI 3raayloThcs 27 pa3iB
y BUIJIsA1 JekceMu «laughy», y BTopuHHOMY TEKCTI epeBaxaroTh «ridere, scoppiare a riderey).
[HKONM TpamIseTbcs CMIX Kpi3b CIbO3H, IO 1HKOJIHM 3MYIIY€E 33yMaTHCsS HaJ CIPaBXHbOIO
EMOIII€10, SIKY TIEPEKHBAE TIEPCOHAK.

Hesia’emMHOI0 4acTHHOIO HEBEPOATBHOTO CHIIKYBAaHHS BUCTYTAIOTH 1€ i KIHECTETHYHI 1
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TaKTHJIbHI BIJUYTTA, IO BigoOpakaroTh (Hi310OTiYHI peakiii AOTHKIB 1 PyXiB IIeunma,
pykamu Ta Horamu. Cepen HHMX OCOOJMBY yBary NMpUBEpPTAIOTh HACTYITHI JI€CTIBHI 3BOPOTH-
CEHCOPHU3MHU:

Taomuis 3

Bukopucrani y TekcTi- 3HaYeHHS/TIepPEeKIIaa Po3rnymauenns

MepeKIIai BUCIOBH YKpPaTHChKOIO

1TaNiChKOI0 MOBOIO

stringere la mano CTUCKATH PYKY MaTH TaKTUJIbHUNA KOHTAKT i 4ac
MPUBITaHHS

battere le mani IUIECKATH B JIOJIOHI, MIO3UTHBHUH BIITyK Ha MOYyTe 200

arIolyBaTu nobaveHe

strofinare le mani MIOTUPATH PYKH OyTH 3HEPBOBaHUM ab0 MaTH
NepeauyTTsS OTPUMAHHS
3a10BOJICHHS

cingere le spalle con un | oGiiiusTH 3a Ui JPY’KHE/TOBAPUCHKE CTABIICHHS,

braccio TiATPUMKA

oscillare il braccio 3MaxHyTH PYKOIO IPUBITAIBHUN/TPOIATBHUMN JKECT

spalancare le braccia PO3TYJIMTH PYKU IPUBITHUI TpUoM abo MPOsB
3MBYBaHHS

allargare le braccia PO3BECTH pyKaMH yepes 3MBYBaHHS a00 HE3PO3yMilTy
CUTYyaIli10

toccare le spalle JOTOPKHYTHUCS JI0 TUICYEH | TIPOSIB MiATPUMKH

voltare le spalle MIOBEPHYTHUCS CITHHOTO 3HEBAXKIIUBUH JKeCT (HE MaTH
Oa’kaHHs CIUIKYBATHCS; BTCKTH BiJI
KOHTAKTY)

scrollare le spalle MOBECTH IICYUMa KECT HEPO3yMiHHSI

far spallucce CTEHYTH IJICYMMa OyTH B po3/iyMax/0yTH 3IMBOBAaHHM

puntare il dito TUKATH TTAJIBIEM Ha 3HAK 3HeBaru abo B IKOCTI
BKa31BKHU-TIOSICHEHHSI

pestare i piedi/ TYIOTITH BiJ 00ypeHHS

battere i piedi in terra

scalciare OUTH HOraMu, OpUKaTuCs | IposiB HeOakaHHs/MPOTUAIIT

scalcagnare CTYKaTH I’ ITaM1 3HEpBOBaHE BIAUYTTS 200
PO3ApaTyBaHHs

inginochiarsi CTaBaTH Ha KOJIiHA CreniaJbHHUN )KEeCT Ha 3HAK TPOSBY
noBaru abo BIIaHYBAaHHs IaM sITi

gomitare PO3IITOBXYBATHU JIKTIMU MOCMIIIHE TPOXOKEHHS Kpi3b
HATOBI/IPOSIB O0YPEHHS

annuire KHBHYTH Ha 3HaK 3r0JIU

chinare il capo/la testa KUBHYTH; OITyCTUTH Ha 3HAK 3r0Jx

TOJIOBY

scuotere il capo/latesta | TpscTH ro0BOIO MPOSIB 3IMBYBaHHSI

scrollare il capo/la testa XHUTATH FOJI0BOIO Ha 3HAK HE3TOOU

sbhattere le ciglia OJIMMaTH BisIMH peakKilisi 3AMBYBaHHS

inarcare le sopraciglia MiTHSATH OpOBH peaxilis 31MBYBaHHS

aggrottare le sopraciglia | HacynuTucs peaxilis He3aJ0BOJICHHS

aggrottare la fronte HACYITUTHCS peaKIlist He3aJOBOJICHHS

corrugare la fronte HACYITUTHUCSI peaKIlisi He3aI0BOJICHHS

Ha ocHoBi aHani3y y HaBeJIE€HUX BUIIE MPUKIIAAAX CIIOCTEPIraeThes Pi3HOMAHITTS GpopM
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HeBepOaTbHOr0 KOHTAKTY. Came 3a JOMOMOT 00 EMOTHBHOI 1 CEHCOPHOI JIEKCHKH IMTMCbMEHHUIIS
nepeaae MCUXOEMOIIIHUHN CTaH CBOIX MEPCOHAXIB, 3aHYPIOIOYM YUTa4Ya Y PI3HOMaHITHUNA CBIT
emoiit. Onucu niioBUX 0ci0, MOIHM y TEKCTI mepuopKepesna 1 y BTOpUHHOMY TEKCTi IMOaH1
YKBaBOIO MOBOIO. baraTa mamitpa emoliii posIBIIIEThCS Y POMaHi 3 METOIO 3alliKaBUTH YUTaYa,
JOTIOMOTTH 30arHyTH BHYTPIIIHIN CBIT MEPCOHAXIB W HAOMM3UTH 10 IXHIX MOYYTTIB Ta
nepeKUBaHb.

BucHOBKH Ta mepcneKTHBH MOAAJIBIINX PO3BiNOK. PernpeseHralris roJIoBHUX TepoiB,
iX MOBEMIHKH, TyMOK, BITUYTTIB, IEPSIKUBAHB 3AIMCHIOETHCS BEPOATLHO, ITPOTE BITIYBAETHCS
i1 MaiicTepHO BimoOpakeHe HeBepOanbHe criaKyBaHHS. CeHCOpHI clioBa Ha PiBHI 30pOBOTO,
KIHECTETUYHOTO CIPUUHSATTS € KIIFOYOBHMH ITiJT YaC OCMHUCJICHHS Ta YCB1AOMJIEHHS 1H(pOopMaIiii,
sIKa HaJIXOUTh 13 30BHINIHIX JDKEPETT.

Haiinepmum Ta 0JIHUM 3 TOJOBHUX CEHCOPHUX YMHHHKIB BHCTYIAIOTh OYi Ta TOTJISIH.
Bonu sk a3epkaino BiioOpaxaroTh MOYYTTS Ta MEPEKUBAHHSA, HACTPOI i eMolii JiH0BHX 0Ci0.
3a pyxamu IUIe4ed, pPyK, HIr, TOJOBH TEX MOXKHA 3PO3yMITH CHIBPO3MOBHHKA i HOTO
CBiZIOMi/HEeCB1IOMI peakilii Ha BiqnoBigHi 30yaHuKn. OTXKe, KIHECTETHYHA 1 30pOBa MEPIIETIis
NEPEBAXKAIOTh B PO3TIITHYTOMY POMaH.

Cepen MepcneKTUB JTOCIIHKCHHS BBAKAEMO JOIIIBHAM IOJATBIINNA 3ICTABHUI aHAI3
IIKAJIM eMOI[ITHOTO 3a0apBJICHHS 3a JIOMIOMOTOI0 E€MOTHUBHOI Ta CEHCOPHOI JICKCHKH MIiXK
TEKCTOM OpHTIHATY ¥ MEepeKiaay depe3 Te, M0 BiIA3EPKAJICHHS MOYYTTIB 1 eMOIil, MpOsB
HeBepOaIbHUX pPeakiliii B aHIIIHChKINA/ITaniiChbKid MOBaX MOKE MaTH Pi3HY €KCIIPECito.
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Crarts Hagiinuia no penakimii 28.04.2025.
Ganna Boiarkina

VISUAL AND KINAESTHETIC PERCEPTION AND ITS ROLE IN
DISCOVERING THE INNER WORLD OF THE CHARACTERS IN ANNA JEAN
MAYHEW’S NOVEL «THE DRY GRASS OF AUGUST»

(based on the italian translation)

The article represents visual and kinaesthetic perception features of the main characters
in the debut novel «The Dry Grass of August» by the American writer Anna Jean Mayhew. The
statement of the problem is connected with a large volume of dialogical speech and the
necessity to distinguish shades of non-verbal contact.

Non-verbal means of communication have great importance while describing fiction
characters. The author reveals the inner world of the main characters in such a way that their
emotions and feelings vary from joyful to sad and desperate with following the novel plot . The
tragic events mentioned at the end of a story are visualized in the recipient’s imagination with
the help of appropriately used lexemes (sensory and emotive verbal phrases). The specific
features of their translation into Italian could be studied thoroughly through linguistic analysis.

In recent decades, the attention of scientists is highly attracted: the core question is
transmitting emotions of fiction characters by linguistic means using emotive and sensory
vocabulary in the original text as well as in the translated one. The close connection between
the world of fiction characters, their emotions and feelings and the worldview, ideology and
psycho-emotional peculiarities of the author/translator and reader’s perception is worth
exploring in the context of the culture that they represent.

Due to the widespread interest in the extra-lingual and psychological connection of the
emotional background of the main characters within fiction language, linguistic research on
transmitting emotions and non-verbal actions currently has a great demand. Thanks to the
fiction author’s idea, the main psychological features of the characters and their inner world
are outlined. Verbal references and reflections of emotions and feelings of the main characters
prove coherence between the emotional world of the author and her imaginary characters.

Research, examining the original text and its translated version, confirms the great role
of emotive and sensory verbal phrases, particularly visual and kinaesthetic ones. Visual
perception is based on glances in a definite manner. The variety of glances differs according
to the fiction situation. In the original text action defined by «look» has been stated 338 times
— translation variant as well maintaining visual actions, expressed by different verbal
combinations (guardare, lanciare/gettare un’occhiata, alzare/abbassare lo sguardo). Emotions
concerning the crying are connected with eyes, thus the representation of verbal phrases
containing «tearsy is quite powerful.

Along with visual perception, kinaesthetic communication plays a great role. Touches by
hands, nodding head, slapping shoulders, etc, help the reader to distinguish connection and
degree of close relations between main characters.

Sensory and emotive verbal phrases having an emotional impact on the reader through
active manifestation of conscious and unconscious emotions are observed on each page of the
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novel. Emotional component and non-verbal reactions of the fiction characters are an
extremely important part when describing inner feelings and worldview of the characters.
Emotional and sensory vocabulary varies from the degree of neutral colouring up to the highest
emotional state.

Further comparative analysis of the emotional colouring scale, using emotive and
sensory vocabulary between the original text and its translation, is among the research
prospects. The manifestation of non-verbal reactions in English/Italian languages may have
different expressions and connotations.

Keywords: visual perception, kinaesthetic reactions, sensory words, emotive words, non-
verbal means of communication, dialogical speech, Italian language, primary text, translated
text.
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Introduction

The profound role of translation, far from being diminished in our interrelated world,
continues to resonate with incomparable relevance. Indeed, in an era demarcated by
increasingly permeable national boundaries and the unfettered, often torrential, flow of
information and knowledge, the art of transposing one language into another assumes an even
more pivotal role. The very essence of the word, in its common sense and myriad forms,
recognizes no geographical or cultural bounds, and it is through the nuanced act of translation
that these linguistic barriers are gracefully dissolved. The central point here is not purely about
linguistic substitution but rather on how translations foster intercultural understanding and
enrich the global landscape of human knowledge. By accurately bringing previously
inaccessible texts to new audiences, translators prove to become crucial agents in broadening
intellectual horizons, enabling readers to immerse themselves in diverse cultural scenarios and
perspectives that would otherwise remain inaccessible. Within its vital role of cultural
exchange, literary translation, in particular, distinguishes itself by signifying an insightful
dialogue between cultures. Specifically, it exemplifies an intricate conversation where the
translator, as a skilled interlocutor, navigates the subtle shades of meaning, sentiment, and
aesthetic intention to confirm that the original author’s voice (though re-articulated) retains its
authentic resonance. This ‘dynamic exchange’ enhances both the source and target cultures,
introduce new ideas, narrative forms, and artistic expressions, thereby cultivating a more
profound and empathetic appreciation for the world’s multifaceted literary heritage. In this
ongoing global discourse, the translator is not just a facilitator but a co-creator, methodically
fashioning the spirit and substance of the original literary text within a new linguistic
framework.

The article aims to examine Yuriy Tkach’s English translation of Thor Kachurowsky’s
novel “Because Deserters Are Immortal” through a critical analysis of the translator’s strategies
to achieve artistic integrity in the target text. Specifically, the study seeks to highlight the role
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of direct author-translator correspondence (Kachurowsky — Tkach) to reveal insights into
translational decision-making, authorial intent, and external critical input.

Results and findings

Scholarly discourse has robustly engaged with the multifaceted dimensions of various
aspects of translation, evidenced by an extensive body of research regarding, in particular, the
visions of translation as interliterary interaction and cultural dialogue (Durisin, 1995, JlaHoBuHK,
2004, Snell-Hornby, 2006), translator’s semiotic competence (Torop, 2007; Jacobson, 1985;
Levy, Althoff & Vidal, 2012), strategies and philosophy (Pe6piit, 2012; Searls, 2024; Pavlenko,
2025) as well as translator’s reflections and practical tips on the art of translation (Tkau, 1992;
Kachurowsky, 2005; Searls, 2024). These studies not only highlight the dynamic and formative
role of literary translation beyond mere linguistic transfer but also assert its function as an
instrument of cross-literary interaction and cultural exchange. They align with a comprehensive
perspective to critically examine the functioning of translated works within target literatures,
thereby expanding the genre range of Ukrainian literature available in English and enriching
the global literary landscape. Furthermore, these analyses shed light on how inherent
translational challenges and the restrictions of equivalence contribute to optimizing efforts
towards embracing the holistic engagement and poetic fidelity of the original.

Background

To contextualize the subsequent analysis of Yuriy Tkach’s translation of Ihor
Kachurowsky’s novel, Because Deserters Are Immortal, and the strategies he deployed, this
study will delineate Victor Koptilov’s theoretical framework for translation analysis, with
particular emphasis on his foundational model. This methodological approach is essential for
demonstrating, through specific textual instances, its value in examining the translated version.

Fundamentally, the comprehensive understanding of a literary text, essential for its
effective translation, stems from a meticulous critical interpretation. Accordingly, Victor
Koptilov distinguishes two schemes for the structural-comparative analysis of a literary work.
His first schema involves the separate analysis of the original text and its translation, with a
subsequent comparison of their respective overall findings. The second approach, which this
study accepts as its primary methodology, entails a systematic, level-by-level comparison of the
source text’s analysis outcomes with its translation, thereby “each time establishing points of
proximity or divergence of the translation from the original” (Komnrinos, 2003, p. 48). The latter
is predicated on evaluating how accurately the ideological, aesthetic, and stylistic concept of
the translation as a literary work corresponds to the concept of the original (Komrinos, 2003, p.
184).

By stylistic analysis of a text, we mean discerning its fundamental construction,
identifying all its constitutive elements, and comprehending their intricate interrelation.
Crucially, these elements are exclusively linguistic, employed specifically for their stylistic
function. However, stylistic analysis represents the initial phase of a translator’s engagement
with an original text and this comes to be a necessary precondition for a profound grasp of the
original. Yet, it’s vital that the transition from analyzing the source text to synthesizing the
target text doesn’t devolve into a mere word substitution or a mechanical search for lexical or
syntactic equivalents. As Koptilov puts it, “between the source and the target text there is a
certain ‘intermediate instance’ constructed by the translator’s consciousness, which emerges
from the analysis of the first text and simultaneously serves as a working blueprint for
constructing the second. This ‘instance’ represents semantic and stylistic structure of the text,
engaging with a higher-order concept rather than individual words, phrases, phonemes, or
syntactic elements” (Konrinos, 2003, p. 117). This aligns with the scholar’s assertion that,
“<...if, however, this model fails to fully account for all textual constituents — a limitation
predicated on the aforementioned challenge of exhaustively transferring all explicit and implicit
meanings from one language to another — then any observed translational divergences, whether
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augmentative or reductive, may simply be construed as products of the translator’s idiosyncratic
stylistic choices” (Komrrimos, 2003, p. 116-117).

When considering the process of translation as a dialectical reorganization of the original
into a newly formed, integrated construct of meaning, it’s crucial to acknowledge that far from
being a chaotic endeavour, it is equally far from a simple, linear progression. This nuanced
standpoint highlights the intricate challenges involved in transposing and re-envisioning the
essence of a text across linguistic and cultural boundaries. Indeed, this systematic undertaking
typically comprises several distinct stages, a view corroborated by scholars in translation
studies (Komrrisios, 2003; Torop, 2007; Searls, 2024). Accordingly, Koptilov posits a four-stage
model for the translator’s systematic engagement with the source text (Komrrisnios, 2003, p. 65-
81). The initial stage necessitates a comprehensive analysis of the original. This involves a
meticulous examination of its content, encompassing the author’s chosen modes of expression
—specifically meaning, semantics, and style — alongside an assessment of all fundamental
constructive elements of its form. Furthermore, this analytical phase extends to situating the
work within the broader context of the author’s complete ‘product’, its relevant literary
movement, and the encompassing source literature. The second stage of the translation process
focuses on the selection of equivalent linguistic means from the target language and its literary
tradition. The aim here is to effectively reproduce the salient features of the original. More
broadly, this stage serves as a crucial preparatory phase, equipping the translator with the
appropriate tools for the subsequent, concluding the third stage. The latter is characterized as a
synthesis, representing the inverse of the initial analytical phase. It involves weaving the
features identified in the original into a new artistic unity, meticulously transformed to align
with the specificities of the target literary language.

Beyond these core stages, the scholar identifies a fourth, recursive stage, in which the
translator assumes the role of a researcher and critic of his own translated work, even following
its publication. This perpetual re-evaluation stems from the conviction that “<...a conscientious
translator constantly revisits the chosen variant, striving to replace it with a new, better option”
(Komrrisios, 2003, p.79-80). Consequently, the translator re-engages with the analytical process,
even though at a more advanced level, by critically comparing the translated version with the
original. This renewed scrutiny then leads to a subsequent selection of linguistic means,
initiating a fresh cycle of analysis. Thus, the fourth stage fundamentally constitutes a repetition
of the preceding three phases, operating on a new turn of the dialectical spiral of development.
According to Koptilov, the translation process can be schematically represented as: Original
Text — Analysis — Search — Synthesis — Target Text — Evaluation.

Drawing from the above-mentioned conceptual framework, particularly the dialectical
and iterative nature of the translation process, this study aims to meticulously outline the
specific translation strategies employed by Yuriy Tkach in rendering Thor Kachurowsky’s novel
into English. By analyzing Tkach’s approach through this lens, we endeavour to shed light on
the nuanced lexical and stylistic choices that underpin the translator’s construction of the
English-language version, thereby contributing to a deeper understanding of his interpretive
methodology and its impact on the reception of the target text. The manner in which Yuriy
Tkach embraces the holistic engagement and poetic fidelity of the original text is profoundly
articulated in his essay “Reflections on Translation”, published in the journal “Theory and
Practice of Translation” (1992) in which he underscores “<...an organic immersion into the
author’s psyche” (Tkau, 1992, p.191). The translator explicitly avoids any attempt to “remount”
or “simplify” the original, viewing such approaches as “vulgarisation and destruction of the
author’s intent” (Tkau, 1992, p.191). This profound respect for inherent architecture of the
source text, echoing the canonical perception emphasizing the indivisible unity and dialectical
relationship between content and form through rigorous stylistic analysis appears to be a
cornerstone of Yuriy Tkach’s practice. Extending this point, the translator asserts that his
approach to translation “<...stems from his own psyche”, and “<... the main thing here is... to
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put your whole soul into the work. Sometimes a draft translation may turn out to be too literal.
But that is what editing is for later, to smooth everything out” (Tkau, 1992, p. 191). This serves
as a certain evidence of how the translator affirms the concept of ‘re-reading” and a ‘new critical
reception’ of the updated, self-created text. This perspective, intricately shaped by his
individual reading experience, explicates the comprehension of newly created text as a holistic
sign-semantic construct that conveys profound culturological meaning, thereby substantiating
the author’s deep engrossment in national, regional, and global literary traditions.

A comprehensive analysis of Yuriy Tkach’s artistic endeavors necessitates a thorough
examination of his personal reflections as well as the external critical appraisals of his English
translation. As he himself admits, Shliah Nevidomogo (translated as Because Deserters Are
Immortal) is “the best book I have ever translated” (Tkaua, 1992, p. 191). The English version
truly adheres to the structural integrity of the source text with its poetics and rhythm being the
translator’s a paramount concern. In this context, Yuriy Tkach’s argues for the importance to
retain the original sentence length, asserting that the latter “<...reflects the rhythm of the
original” (Tkau, 1992, p. 192) despite the editor’s recommendation to avoid short sentences
(according to him, they were difficult to read and should be combined). However, Yuriy Tkach
insisted on his stylistic choice and upon the publication of Because Deserters Are Immortal, the
editor accepted the translator’s argumentation noting that “<...the freshness and dynamism of
translation stemmed precisely from the brevity of its sentences” (Tkau, 1992, p. 191). Yet, the
reception of Tkach’s translation has not been consistently positive, with some critics and
reviewers providing a contrasting assessment of its artistic quality. Marta Tarnawsky, in her
article “Ukrainian” in the English-language quarterly World Literature Today, comments on
Yuriy Tkach’s English version that “<...the translation, however, is unimaginative, much too
literal, at times a little awkward. The choice of title seems too unfortunate and the cover design
is too melodramatic — in a style resembling the worst traditions of socialist realism, that does a
positive disservice to the book (Tarnawsky, 1980, p. 7). At the same time, she asserts that
“Shliah Nevidomogo” has the making of a bestseller. It deserves the attention of a major
American publisher, a good translation, and perhaps, even eventually, a film maker”
(Tarnawsky, 1980, p. 7).

Alternatively, Ihor Kachurowsky (the author), and his wife Lidia Kachurowska, a
certified translator proficient in German, English, and Spanish, positively appraised the stylistic
fidelity of the English version to the original text. This is evidenced by the extensive direct
correspondence between the author and the translator. In his letter to Yuriy Tkach dated March
8, 1979, Ihor Kachurowsky exposes his principal aspiration for the translation: “Dear Mr.
Yuriy! I would like to accentuate that my concern is in no way with the financial gain or any
other profit, but rather with ensuring the high quality of the translation, guaranteeing that the
English version of my novel Shliah Nevidomogo stands as a truly representative work. It
possesses the distinct potential to achieve this, given the exemplary quality of your translation:
it is highly readable (and so is the original text, after all), and you have skillfully captured and
conveyed the lively, directly conversational stylistic delivery” (KauypoBchkuid, 6.1.a). Upon
receiving the initial draft of the translation, Kachurowsky shared it with his American and
Australian associates who were unanimous in their assessment of its efficacy. Nevertheless, one
notable exception was an English professor of literature, whose critical appraisal focused on
the perceived lack of naturalness and sincerity within the linguistic register. In particular, he
asserted that “<...Yuriy Tkach’s version represents an Australian variant of the English
language...> and <...if produced within a truly English context the translation would possess
a dissimilar accent” (KauypoBchbkuit, 6.71.D).

The direct correspondence between Ihor Kachurowsky and Yuriy Tkach, with a specific
focus on the translation of Shliah Nevidomogo, offers helpful insights through which one could
systematically investigate the nuanced aspects of Yuriy Tkach’s translation methodology and
determine the degree of fidelity (congeniality) presented in his English version. To facilitate
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this analysis, we consider it essential to articulate the core principles that would characterize
the translator’s engagement in creating a genuine literary work. In line with this perspective,
the translator’s ‘creative journey’ implicitly reflects the aforementioned stages that create the
whole process of interconnected phases. Accordingly, concerning the abovementioned stages
of translator’s engrossment into the original text, the translator presents this process as a
combination of the four of them via “dialectical spiral of development” to determine the degree
of translational adequacy established in the English version of the novel “Because Deserters
Are Immortal”. To positively achieve this, we consider it relevant to make a comprehensive
analysis of each story comprising the novel, examining it via lexical, grammatical, and stylistic
level, as well as considering its aesthetic dimensions. Despite numerous scholarly debates, the
profound importance of a lexical level of the literary work is commonly acknowledged, thus
warranting particular attention in our analysis of the translation. We therefore focus on the
distinctive characteristics of the vocabulary of the original text and the principles governing its
translation into English.

Starting from translating the title of the novel Shliah Nevidomogo (“Because Deserters
Are Immortal” in English) we find it is evident, that Yuriy Tkach doesn’t merely seek direct
linguistic equivalents such as “Travels in Futility” or “Stranger’s Travels” nor aims for
transliteration, like “Shliakh Nevidomogo which, in our view, would have been inadequate, as
a target reader would likely perceive it just as a chain of unfamiliar Ukrainian words, devoid of
any discernible meaning. Therefore, we claim that the title “Because Deserters Are Immortal”
constitutes a truly adequate translation. For this Yuriy Tkach used the heading from the first
novella, “Deserters”, however, with a deeper, more nuanced interpretation. This choice
thoughtfully draws upon the words of Red Army soldier Vanya from the story “Comrade”,
while preserving the core essence of the book (e.g., “We are the Unknown Deserters! It’s
something more than your unknown warrior... No one has yet built memorials to fallen
deserters, nor brought flowers to their grave. Because deserters are immortal!” Vanya said
(Kachurowsky, 1979, p. 50). As it seen, such translator’s decision lines up a thematic resonance
and cultural accessibility over strict linguistic equivalence, signifying an awareness of the target
reader’s engagement with the translated text beyond its mere denotation.

Yet, in line with pragmatic adaptation, Yuriy Tkach predominantly employs
transliteration and transcription for proper names (e.g., “Volodka” for (Ukr.) “Volod’ka”,
“Petro Matviyovich” for (Ukr.) “Petro Matviyovich” as well as for reproducing specific ethno-
realia (e.g., “kolkhoz couplets”— (Ukr.) “kokhozniy kuplety”, “papakha hat”— (Ukr.) “papakha”
“horilka”— (Ukr.) “horilka”, “kulak™ — (Ukr.) “kurkul”, “Tretia Mischanska” street — (Ukr.)
“Tretia Mischanska” etc). Though this option normally upholds the authentic Ukrainian sonant
quality, the translator often uses explanatory notes at the end of the book to provide all
necessary contextualization and bridge the cultural gap for the English-speaking reader.

At the same time, the structural and cultural divergences between Ukrainian and English
reason to inherent translational challenges that limit regular equivalence and the prospect to
preserve full semantic and aesthetic spectrum of the original text. They include, in particular,
ethnic and historical realia, author’s neologisms, phraseological units, dialects, and other
stylistically marked words. To navigate cultural nuances in his translation version Yuriy Tkach
was deeply engaged in studying the historical context of Ukraine across diverse periods. That
enabled him to produce the text that proved to be not only linguistically accurate but also
culturally relevant and effectively resonated for the target audience. Here are the examples from
Kachurowsky’s novel: “Trajanus road” — “tropa Trojana” (Ukr.); “The Tale of Igor’s
Campaign” — “Slovo o Polky Igoreviym” (Ukr.); “Tsar Ivan Grozny”— “Tsar Ivan Grozny”
(Ukr.); “hetman” — “Hetman” (Ukr.); “gendarmerie” — “zhandarmeriya” (Ukr.); “derevnya”
(not a “village”) — “derevnya” (Ukr.); “dacha” —“dacha” (Ukr.); “home guardsmen’—
“opolchentsy”  (Ukr.); “political leader”— “politruk™;  “housing  administrator -
“upravdom”(Ukr.); “sheepskin”- “kozhukh”; “kufaika” —kukhfaika” (Ukr.); “NKVD agent” —
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“enkvedyst” (Ukr.); “quilted jacket”— “vatyanka” (Ukr.); “yoke” — “koromyslo” (Ukr.); “Our
Father” —“Otche nash”(Ukr.); “small pantry” —“komirchyna” (Ukr.); “chulanchik”—
“chulanchik” (Ukr.); “chekist’s wrinkles round the mouth”— “chekistsky sklyady bilya ust”
(Ukr.); “in honour of the Five-Year plans”— na chest p’tyrichok” (Ukr.), “half-blatnis”—
“polublatny”’; ”member of the CPSU (b) or Komsomol” — “chlen VKP(b) chy VLKSM” (Ukr.);
“non-party man”— “bezpartyiny” (Ukr.); “Bolshevism”—bolshevism” (Ukr.); burgomaster”—
“burgomystr” (Ukr.); “gestapo”™“gestapo” (Ukr.); “starosta” — “starosta” (Ukr.); “birth
certificate”“metryka” (Ukr.); “Ausweis” — “Auswais” (Ukr.) ap6aiit camt [80] — “employment
bureau”- “Arbeitsamt” (German); “Gorono”— “Gorono” (Ukr.) and others.

A further category of lexemes that cause obstacles in translation are author’s neologisms.
Regarding their word-formation and genesis, Kachurowsky himself observes that “<...a
penchant for word-creation rarely accompanies great talents” and that “one should be very
cautious regarding the authorship of new words” (Kauyposcekui, 1., 6.1. b). This stems from
the inherent difficulty in stating with absolute certainty that a novel term was coined by one
specific author rather than another. Nevertheless, the translator accurately preserved the
author’s distinctive style, which is vividly represented in the English version: (Ukr.) “Sdreifyl”
— “Can’t you see the fellow’s lost his head”; (Ukr.) “lyapnuv”— “Flurted out the parole”; (Ukr).
“khulnula”—“It looked as if she’d had a good swig”]; (Ukr.) “tynyatysya”— “to knock on doors”;
UKr. “zmyvatysya”—"" I had to make tracks”, (Ukr.) “Peredystoriya tsiyei zustrichi”— “The
circumstances of this meeting”’; (ukr.) “bovvanyily dvi skyrdy solomy”— “l emerged in a
sheltered clearing where | could see two haystacks”; (Ukr.)” chudernatske znayomstvo —
“quaint friendship”, (Ukr.) “borodan” — “the bearded fellow”; (Ukr.) “napybxysamu”—
“knock around”. In certain instances, as is seen, YuriyTkach endeavours to compensate for
lexical inadequacy through the deployment of synonymy, a strategy that, to some extent, lessens
the emotional impact of the original.

Another notable translator’s achievement lies in the adequate interpretation of
colloquialisms, vulgarisms, dialects, and euphemisms that the author incorporates to imbue
individual artistic images and the work as a whole with an extraordinary style. These typically
necessitate translation into neutral literary words if a direct contextual equivalent is lacking in
the target language. This approach is often adopted because rendering them with specific
sociolects of the target language risks an excessive and impermissible localization of the
original. Therefore, at this stage, the translator was required to pay significant attention to
sociocultural and psychological factors, a demand to which Yuriy Tkach demonstrated precise
adherence in his translated version: (Ukr.):” Kudy lizesh bez ocheredy? Ty, mordo?”— “Where
you pushing in? You mug!” offers a compelling instance of semantic and stylistic equivalence.
Here “morda” (meaning “human face”) finds a robust English counterpart in “mug” (referring
to “the face”, “the mouth” similarly with colloquial or informal style). In other instances,
however, the translator frequently opts neutral contextual substitutions rather than direct
vulgarisms: (Ukr.) “Na kakoy zhe khren takaya vlast’!” is translated as “What good is such a
government!” (Ukr.) “Nimtzi rozsrtilyut’zhydiv”’ as “The Germans were executing Jews”;
(Ukr.) “z madyaramy otchebutchiyt” as “...they’re fooling around with the Hungarians”; and
(Ukr.) “Ty, gad, chivo tut shlayaishsyi?”as “You scum of the earth, what are you crawling
round here for?” To some extent, these translational choices invariably lead to a loss not only
of precise semantics of the original but also its imagery, connotation, and stylistic peculiarities.
In our view, such an approach is not always reasonable, as English possesses adequate slang
expressions that could have maintained a closer register (e.g., “yid” for “zhyd”, “gad about” for
“shlayaishsyi” potentially rendered as “You jerk, what are you loitering here for?”’). Conversely,
the colloquial (Ukr.) “Mo, Dumayu vchitel?”— “P’haps, 1 thought, he’s a teacher” and (Ukr.)
“Maliy, khto dav komandu bigom?”— “Eh, squirt, do you know who gave the order to run?” are
demonstrably well-rendered, successfully preserving the abbreviated form of the adverb
“perhaps”, which is highly characteristic of conversational style.
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When addressing further dimensions of untranslatability, we consider the specific
challenges of pun translation. Kachurowsky frequently employs wordplay, yet deliberately
avoids the elaborate complexity and baroque allegorical flourishes typical of modernists.
Concurrently, the writer engages with philosophical antithesis, infused with a spectrum of irony
ranging from subtle mockery to overt, biting sarcasm. This irony, however, is invariably steeped
in astute observations of life, which translators often struggle to perceive and render faithfully:
“We’ve lost the war. Though someone, contravening the laws of euphemy, replaced the letter
‘g’ in ‘prograly’ (Ukr.) with another”. The current English translation (“We’ve lost the war”)
doesn’t fully reproduce all the nuances implied in the original text. In our view, a more nuanced
option might be: “We’ve pAssed the war. Yet, with all respect to euphemism, somebody
claimed we ‘plssed’ it.” The latter (referring to “pissed it away” in British slang) conveys the
sense of being totally ruined or lost, and in this instance, the slight vowel alteration mirrors the
single-letter change of the original Ukrainian. The key here is that the English word substituted
for “lost” should be phonetically close and carry a vulgar or extremely negative connotation,
while the translated abstract presents a subtly “delicate” adjustment that mirrors the irony of
the Ukrainian original.

A further example of a pun in the original text, “vid pollna — vid polOnu” (Ukr.),
translated as “from captivity— from the log” (“He didn’t save me from captivity, rather I saved
him from the log”), represents a mere literal rendering. While this effectively conveys the
denotative meaning, it fails to demonstrate the emotional and intellectual playfulness of the
original message. This highlights the challenge of reconciling semantic fidelity with stylistic
ingenuity, particularly where the “intermediate instance” guiding synthesis cannot fully bridge
the gap. Regarding this, we attempted to preserve the pun comprised in the original by changing
a lexeme: “He didn’t save me from the bUIllet, rather | saved him from the blllet”. This
translational decision was highly appreciated by the author in our personal correspondence
(Pavlenko, O., n.d.).

Kachurowsky’s work is uniquely characterized by its aphoristic quality, where virtually
every word resonates with an explosive force and profound beauty. This distinctive style draws
heavily on the author’s rich life experience, replete with extraordinary situations, pervasive
paradoxes, and striking dilemmas. The majority of these merge into “an intriguing microcosm,
reflecting one or another facet of an ironic-intellectual interplay” (Copoka, 1998, c. 102). In
Yuriy Tkach’s translation, these aphorisms are competently rendered, even preserving their
inherent genre characteristics, such as philosophical reflections, aphorism-novellas, and ironic
generalizations. Notable examples include: “But, gentlemen, the most foolish thing is to trust
one’s own judgement”; “How easy it is to submit to another person’s will' How difficult it is to
lead others and make them obey!” “Truth is never with everyone, almost never — with the
majority, very rarely it is with the minority, a little more often it is with single people, but most
often — with no one”; “A strong will is possessed by one who smiles at their sufferings”; “War
is a historical regularity”; “Silence is very rarely a sign of agreement. Most often it is a protest
that people are afraid to voice aloud”; “The most shameful justification is to say: ‘If I didn 't do
this act, someone else would have ™”; “Unspoken words and unfulfilled actions lie like boulders
on our soul”; “Desperate audacity, gentlemen, is undoubtedly the best remedy against any
danger” (Kachurowsky, 1979).

A further challenge encountered by the translator stems from the distinct grammatical
structures of Ukrainian and English. Among these, the substantivization of adjectives proved
particularly problematic for Yuriy Tkach. While this phenomenon is characteristic of both
languages, it is notably more prevalent in Ukrainian. The grammatical framework of English
often precludes rendering a substantivized Ukrainian adjective with an equivalent in translation,
which consequently resulted in certain semantic losses. For instance: “The face of third, the
young one, whom I took for a teacher, was hidden under bandages,” and (Ukr.) “A beznosa
tsokotila do mene” translated as “The woman with no sign of a nose”. Furthermore, the lexeme
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(Ukr.) “baba” is not consistently conveyed with full semantic accuracy. Consider: “The oldest,
a broded-backed baba with the yoke on her shoulders”. Here, “baba” is employed as a
colloquial and pejorative term, deliberately chosen by the author instead of “zhinka”
(woman/lady). The translator opted for transliteration, reproducing the lexeme directly into
English. In a different context, the translation “I still haven’t worked out whether you’re @ man
or an old woman” reveals a discrepancy between the Ukrainian and English lexemes. The
rendering “old woman” conveys “elderly woman”, which fails to fully capture the nuance of
“baba” in the original (Kauyposcekuii, 1956). To maintain the original meaning and the
character’s uncertainty in distinguishing between a man and a “baba” (with its specific
connotations), “I still haven’t worked out whether you’re a man or a woman” might have been
amore appropriate choice. The difficulty here lies in “baba” typically meaning “an old woman”,
but often carrying colloquial, sometimes dismissive implications, suggesting a lack of
masculine qualities, a weak or effeminate man, or simply a tough, somewhat crude woman.

A significant challenge in adequately rendering the original into English lies in
reproducing formal/informal address. The absence of a direct English equivalent for
Ukrainian’s formal (“vy” — “you”) and informal (“zy "— “you’) second-person pronouns posed
a considerable difficulty. This translational barrier is vividly illustrated by an untranslated
episode from the conversation between the protagonist and Nina in the novella “The Golden
Cellar”. The excerpt reads: “Suddenly, the expression in her eyes changed; a detail, unusual for
our previous interactions, registered in her mind: ‘Since when have you been on “thou” terms
with me?” she demanded sternly, and immediately changed her intonation — Oh, well, damn
you, let it be ‘thou’, then”. In our view, the complete omission of this crucial dynamic, leading
to such an inadequacy, is not entirely justifiable. While the provided English rendition of the
dialogue effectively captures the shift, the broader issue of the untranslatability of such
grammatical nuances — which carry significant social and emotional weigh — persists. This
underscores the inherent difficulty in bridging this linguistic gap. Therefore, we propose that
the situation could be partially ameliorated by incorporating a footnote to explain the formal
and informal forms of address in Ukrainian. Such a compensatory strategy would enable the
English-speaking reader to more profoundly grasp the work and appreciate the unique stylistic
specificities of the writer.

Despite the author’s high appraisal of the English version of the book, his correspondence
to the translator subsequently pointed out several shortcomings. These pertained to grammatical
and stylistic discrepancies between Ukrainian and English that could potentially mislead the
reader regarding the nuances of the original text. In particular, the original sentence reads:
“Potym ya polklav u porozhnyu valizku povnu plyashku” (“Then I put a full bottle into the
empty suitcase”). The author employs a stylistic figure grounded in antithesis. However, the
initial translational version omitted the crucial information that the suitcase was empty (“Then,
placing a full bottle in my suitcase”), when it should have been rendered as “in my empty
suitcase”.

While the translation normally succeeds in conveying the core narrative of the novel, a
closer examination reveals instances where the translator faces specific linguistic and stylistic
intricacies, particularly those concerning allusions, deliberate grammatical irregularities, and
nuanced lexical choices. Thus, numerous foreign-language insertions in the original text
significantly complicates the translator’s work. For instance, the exclamation of a mad girl,
“Isaiya, likuy!” is repeated five times. Here, Kachurowsky uses Church Slavonic in a russified
pronunciation. In Ukrainian, this would be “Isaiya, lykuy!”” Se diva imi v chrevy i rody syna I
nareche yemu imya Adolf...” This phrase, meaning “Isaiah, rejoice, triumph!”, is a formula of
profound joy, typically proclaimed by a priest during a wedding, though “Immanuil” is sung
instead of “Adolf”. Such a formula is understood as an Old Testament prophecy concerning the
advent of Christ. Given that the madwoman substitutes “Immanuil” with ‘Adolf”, it implies her
perception of Hitler as a new Christ figure. Yuriy Tkach, mistaking the russian lexeme “likuy”
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(“rejoice”) for its Ukrainian homograph (“heal”), produced a semantically inadequate
equivalent for this lexeme. Instead of “rejoice”, he used “heal me”, resulting in the translation:
“Isaiah, rejoice. The virgin has concerned and will bear a son and his name will be... Adolf”
(Kachurowsky, 1979).

In some cases, the translator faces the need to preserve the authorial intent in deliberate
illiteracy when the latter uses ungrammatical writing as seen in a pass episode. Specifically,
this involved the omission of commas and an incorrect sentence structure in the final episode:
“The Jewish Communist Government, headed by Dzhugashvili-Stalin, has violated its treaty
with Germany. The bearer of this pass not desiring thoughtless bloodshed has voluntarily left
the Red Army and is crossing to the German side, assured that a good reception awaits him.
This pass is valid for crossing territory under German control to the place of one’s residence”.
However, when the book reached the publishing house, the editor made all necessary
corrections of the text by adding the omitted commas. Kachurowsky subsequently appealed to
the translator, insisting that “in translation, the text must be ungrammatically constructed and
without punctuation marks” (KauypoBcekuii, 0.1.a). Despite this explicit instruction, the
translator, as observed, did not adhere to these requirements.

Conclusion.

The in-depth analysis of Yuriy Tkach’s translation of Thor Kachurowsky’s novel
“Because Deserters Are Immortal” has illuminated several avenues for further scholarly inquiry
into the intricacies of literary translation, predominantly within the framework of Ukrainian-
English linguistic and cultural transfer. Ultimately, the study demonstrates that Tkach’s
translation is a nuanced and truly successful endeavor, exemplifying crossliterary
communication and cultural dialogue. Despite some intrinsic untranslatability (e.g., wordplay,
navigating informal addressing, neutralizing vulgarisms and colloquialisms, deliberate
authorial ‘illiteracy’) the translator’s strategic choices characterized by his holistic approach to
the art of translation ensured a largely effective transmission of Kachurwsky’s exceptional
artistic vision. The direct correspondence between the author and translator proved to be an
invaluable source in unveiling the author’s explicit intent and elucidating specific translational
decisions. Further perspectives build upon the principal insights gained from this study, as well
a comparative stylistic analysis across a broader array of Kachurowsky’s works and their
translations. Such an extended scope would undeniably provide a more comprehensive
understanding of the complexities inherent in rendering the writer’s individual voice.
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Crarts mamiima go penakiii 20 tpaBas 2025 p.
Ouena IlaBJjenko

AHAJIITUYHI BUMIPHU ITIEPEKJIALY POMAHRY IT'OPA
KAYYPOBCBKOI'O «IIJIAX HEBIJOMOI'O»

Y ecmammi oxpecneno nepexnaoayvxi cmpamezii FOpis Tkaua na npuxiadi nepexnady
pomany leopa Kauyposcvkoeo «Ilnsax Hesioomoeo» aweniicokoro. Ocobaugy yeazy
30CepedNCeHO HA GUCBIMICHHI KIYOBUX ACNEeKMI8 IHmepnpemayii nepexiadavem meKcmy
OpuciHany O0as OOCACHEHHS XYOOMUCHbOI YINICHOCMI Yilb08020 MEKCMYy HA JeKCUYHOMY,
2PAMAMUYHOMY, CMUNICMUYHOMY ma ecmemuuynomy pisHax. Ilpacnenns FOpis Tkaua
HaOIu3UmMuU Meip 00 peyenyii aHeIOMOBHO20 yumaua, 36epicaroyu npu Ybomy Gopmy, amicm,
00pasHicmv ma XyO0O0duCHIU C8IM OPUSIHANY, 30IUCHIOEMbCA Yepe3 KPUMUUHY camopeqpieKcito
nepexnadaua. OCHOBHI 3acadu maxkoeo nioxody eucsimieni y woeo cmammi «Pozoymu npo
nepekiaoy, a makoltc y NPpUuSAmMHOMY JTUCMYBAHHI 3 ABMOPOM OPUSIHALY WOOO NPULIHAMMISL
NeGHUX NEPeKNAOAYbKUX PIUUEHD.

Komnnexcnuti ananiz nepexnadayvkoi oisnonocmi FOpis Tkaua npedcmaenero, 30Kkpema,
Kpizb npusmy pospobaenoi B. Konminosum vomupuemannoi mooeni (cmaois ananisy, NOuLyKy,
cunmesy ma OYIHKU CMBOPEHO20 MeKCmY), WO HAO0AE NepeKiaoayesi MONCIUBOCH
8IOCMeENCUMU MENHCT A0eKBAMHOCMI/ KOH2eHIATbHOCI YIIb08020 MeKCMY I 301UCHIOEMbCSL HUM
3a makumu Kpumepiamu: 1) nepexnaoayvko-uumayvke cnpuunamms (nepexnaau 6 poii
yumaya) — OOCNIBHUL NePeKaad 3 Memol BUSABIEHHS BIOXUNIeHb U NOOAIbUUM AHANIZ0M
00peyHOCmi/Hed0peyHOCII iX BUKOPUCTAHHSA (KOHYenyis «HO8MOPHO20 YUMAHHS); 2) MOBHA
8I0N0GIOHICMb, €0HICMb hopmu i 3micmy (nepedaua OyMoK, 00pasis, emoyil, a He nepexkiao
3071b08aHUX CNliB); 3) XYO0IHCHA AKICMb nepeKkaady (limepamypHicms mosu ); 4) icmopuynicmo
MOBU nepeknay (8i0MeopeHHs «OYXy» enoxu uepe3 BUKOPUCMAHHS apxaizmis),; 5) 30epesicents.
PUMMY OPUSIHATLY (BUKOPUCMAHHS KOPOMKUX pedeHb NONPU peKoMeHOayii pedakxmopa 6UOaHHs
wo0o ix 06’conanms).

Biouymmsa IOpiem Trauem enympiwiHboi apximexmypu meKkcmy OpuciHany 003605€
cucmemMamuyHo 00CIiOUmMu MOHKI ACNeKmu 1020 nepekiadaybkoi Memooono2ii ma 6U3Ha4umu
cmyninb  MoOYHOCMi  (KOH2eHianbHOCME), npedcmasieHull y U020 aH2AIlUCLKIll 8epcii.
Ocmucnrooyu npoyec nepekiady sK OlaneKmuyHy peopeanizayilo mekcmy OpuciHamy, IHuLy
(HO8Y) KOHCMPYKYIIO CMUCIIB, AKA He 3600umbcsi 00 JIHIUHOI npoepecii (MexaniuHozo
«nepemonmyeannsiy meopy), IOpiii Trau npayioe Had «nepeHeceHHAM» MeKCmy uepes
JIIH2BICMUYHI Ma KYIbMYPHI KOPOOHU, HALOLOWYIOUU HA «IHAKwocmiy c6020 nioxody. llpu
YbOMY BIH AKYEHMYE HA «OP2AHIYHOMY 6XOONCEHHI 8 NCUXIKY a8mopay, YHUKAe 6y0b-saKux
Cnpob «nepemMoHmysamuy abo «Cnpocmumuy Opu2inal (KAHOHIYHe CRPULIHAMMS 8UXIOHO20
meKcmy /«noemudnay mouHicms nepexiacy), po3enadaryu maki nioxoou K «8y1beapu3ayiion
ma «PYUHy8anHs» agmopcobko2o 3a0ymy. Lle maxodi 3snatiuino ceoe 8i0obpasicents y nepexknaoi
nazeu pomany “Because Deserters Are limmortal ” (suxopucmanns saconosxy 3 nepuwioi nogenu
«/lezepmupuy, 00HaK 3 enUOULON, OLILW MOHKOI IHMepnpemayicto, 8i0M08a 8i0 NPOCMUX
JIIHEGICMUYHUX eK8I8ANIeHMiB), BI0MBOPEHHI eMHIYHUX ma ICMOPUYHUX peanil, nepeoadi
ABMOPCLKUX — HeOoN02i3Mi8,  (pazeonociunHux  oOuHuYb,  OIANEeKMUIMIB,  B)IbeAPUSMIS,
NPOCMOPIYHUX CLI8 MA THULOT CIMUICIMUYHO MAPKOBAHOT IEKCUKU.

Ilpome xpumuuna peyenyis nepeknady IOpia Tkaua Hne eusasunacsi 0OHO3HAYHO
HO3UMUBHOIO Ul 0Y1a NO3HAYEHA PO3DINCHUMU HAYKOBUMU NOAAOAMU UWOOO0 U020 XYOOHCHbOT
saxocmi. Tak, Mapma Tapnascvka cxapakmepu3sysana nepexiao K HaOMIpHO OVKEALICMCbKUL,
npome 800HOYAC BU3HANA 3HAYHUL NOMEHYIAN NepPeKIadeH020 Meopy cmamu 6ecmcenepom.
Hamomicms asmop pomany, leop Kauyposcwvkuii pazom i3 opyacunoro, Jlidiero Kauyposacwvioro,
AKA € OUNIOMOBAHUM NEPEeKNA0ayem, 8UCOKO OYIHUNU AH2IIUCLKY 8epcilo 3a il CrunicmuyHy
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BIONOGIOHICMb MA J4CBABY, ABMEHMUUHO PO3MOGHY NPEe3eHMAyilo, wo NiomeepoN’Cyemvpcs
APAMUM JTUCTYBAHHAM A8Mopa i nepekiaoayd.

Ilonpu mnassHicmb neeHUX JNEKCUYHUX pPO30IXCHOCMEN ma OKpemux 6unaokie
HenepekiaoHocmi  (30Kkpema, Kaiamoypu, IpOHiuHI  36epMAHHS, 8I0MBOPEHH S
Gopmanvro2o/HedhopManbHO20 36ePMANHSL), KOJNCHUL 3 SKUX MAE 0OIPYHMOBAHe 00 eKmugHe
nosicnenns, nepexiao IOpia Tkaua sionosioae kpumepisim koneenianonocmi. Lle nosacuwoemocs
CHPULIHAMMAM NepeKnady He AK MeXHIYHOi nepedaui MOBHUX OOUHUYbL, A AK KOMNIEKCHOI
MidiCimepamypHoi/ MidicKy1bmypHOi 83aEMOOII.

Knrwowuoei cnoea:  xyooowcnili  nepeknad, nepeknadaybki — cmpameeii, MOBHA
eKBIBAIEHMHICIb, COYIOKYIbMYPHA 8ION0BIOHICMb, BUMIDU HENepeKIAOHOCHI.
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BIZOMOCTI ITPO ABTOPIB

AHHEHKOBA OJIEHA CEPTIIBHA, npodecop kadeapu cBiToBoi miTepaTypu Ta
Teopii JiTeparypu YKpaiHCHKOIO JIEpKABHOTO YHIBepcHTETy iMeHI Muxaiina JIparomaHoBa,
JOKTOpP (iIOTOTIYHUX HAYK, Tpodecop

AHTOHIOK T'AJIMHA JMUWTPIBHA, noueHTt kadeapu NpUKIAIHOI JIHTBICTUKH
HamionanbHoro yHuiBepcuteTy «JIbBIBCbKa IMOMITEXHiKa», KaHIUAAT (PiIOCOPCHKUX HAYK,
JIOLICHT

BOPOBUKOBA KAPOJIIHA BAJIEPIIBHA, acucrenT kadeapyu poMaHO-TepMaHCHKOT
dinomorii MapiynoibChbKOT0 A€pKaBHOTO YHIBEPCUTETY

BOAPKIHA T'AHHA BIKTOPIBHA, crapmmii Bukiaga4 kapeapu iHO3eMHHX MOB Ta
nepexiany (lepkaBHoro HekomepiiiiHoro mignpuemctsal//JHIT) «Jlep:kaBHOTO YHIBEpCHTETY
«KuiBChbKHiA aBialliiftHAN THCTUTYT

'ABPUJIYOK HAISA IBAHIBHA, crapmmii HaykoBHUil CliBpOOITHUK BIJILTY TeOpii
niteparypu Iactutyty miteparypu imeni T.I'. IlleBuenka HarmionanmpHoi AkameMii Hayk
Ykpainu, kKauauaaT QuUIoNOriYHUX HAYK

TAUJIYK HEJUII AHATOJIIBHA, nouent kapeapu npukiagHoi —inomorii
MapiynosbChbKOro JIep>KaBHOTO YHIBEPCUTETY, KaHIUAAT (UIONOTIYHUX HAyK, TOLEHT

I'EHEPAJITOK JIECSA CTAHICJIABIBHA, npoBigHuii HayKOBHI CIIIBPOOITHUK BIJALTY
3apyODKHUX Ta CJOB’SHCbKUX Jiteparyp IHctutyty miteparypu im. T.I'. llleBuenka HAH
VYkpainu, ToKTop PUIOTOTIYHUX HAYK, MECTEIITBO3HABEIIb, CTAPIINI HAYKOBUH CIIBPOOITHHUK

IIIYK MUPOCJIABA MUKOJIAIBHA, crapumii BukIagad Kadeapu IPHKIaIHOT
miHrBicTUKY HaiioHanbHOrO yHiBepcuTeTy «JIbBIBChbKa MOJITEXHIKA

KOJIECHUK €I'OP AEHUCOBMWY, acnmipanT kadeapu NpUKIaTHOI JIIHIBICTUKU
Hanionaneuuit yniBepcuteT «JIbBiBcbka [lomiTexHikay

KOJISICA OJIEHA BACUIIIBHA, noueHT kadeapu aHrIiiCbKOT MOBU Ta MepeKyIaLy
Jporo6uipKoro nepkaBHOrO IMEAaroriyHoro yHiBepcutery imeHi IBana ®dpanka, KaHaAWIaT
(b1I0JOTIYHUX HAYK, TOLEHT

I[TABJIEHKO IPUHA JSKIBHA, 3aBimyBau kadeapu CJOB’SHCbKOI (iytonorii
3arnopi3bKOro HalliOHAJIBHOTO YHIBEPCUTETY, TOKTOP (DiJIOJIOTIUHUX HayK, Ipodecop

IMTABJIEHKO OJIEHA TEOPI'TIBHA, mnpodecop kadeapu aHriiiicekoi ¢inosorii
MapiynonbChKOTo Aep:KaBHOTO YHIBEPCUTETY, JOKTOP (PLIOIOTIYHUX HAYK, podecop

IMAIIMHCBKA JIIOAMUJIIA MUMXAWIIBHA, nouent kadempu yKpaiHCHKOI
¢inonorii KuiBchbKoro HauioHaaIbHOTO JIIHTBICTUYHOT'O YHIBEPCUTETY, KAHUIAT (D1T0TOTTYHIX
HayK, JOICHT
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TAPAHEHKO AJIbOHA BOJIOAMMUWPIBHA, nouent kadeapu comiaabHO-
rymaHiTapHoi ocBitm KomyHanmpHOTO 3akiamy BHUIIOI OCBITH «JIHIIPOBChKA akaaemis
HernepepBHOI OCBITHY» JIHIMPONETPOBCHKOI 00MacHOT paau, KaHauaaT (UIONIOTIYHUX HayK,
JIOIEHT

UEPHUIII JIUIA 3EHOHIBHA, nonent kadenpu MNpUKIaIHOT JIHTBICTHKH
HamionansHoro yHiBepcutery «JIbBIBChKa TMOJIITEXHIKA», KaHAMAAT (DUIOCOPCHKUX HAYK,
JIOIIEHT

IIKOJIA BAJIEHTUHA MUKOJIAIBHA, npodecop kadenpum ykpaiHchkoi Ta
3apyOiKHOT JIiTEpaTypu 1 MOPIBHSIILHOTO JIITEPAaTypO3HABCTBA BepassHCHKOTO JIep:KaBHOTO
MeJJaroriYHOr0 YHIBEPCUTETY, JOKTOP (IIOJOTTYHUX HAYK, JOLCHT

IIKOJIA TAJIMHA MHKOJIAIBHA, nouent xadenpu ykpainchkoi —inomorii
KuiBchbKOro HaiioHaJIbHOTO JIHTBICTUYHOTO YHIBEPCUTETY, KaHAMAAT (UIONOTIYHUX HayK,
JIOLICHT

SHICIB MMXAWMJIO IIETPOBUY, noneHT kadeapu MNPUKIAIHOT JIIHTBICTHKH
HamionansHoro yHiBepcutery «JIbBiBCbKa MOJITEXHIKAY, KAHAUAT MEAArOriYHUX HAYK
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PEJAKIIVHA IMOJITUKA HAYKOBOI'O BUJTAHHS
«BICHUK MAPIYIIOJIBCBKOT'O JEP’)KABHOTI'O YHIBEPCUTETY
CEPIA: ®1I0J0I'TSA»

Penakuiiina Kojeris HayKoBOTO BUIaHHS «BicHUK MapiymonbChbKOro Iep>KaBHOTO
yHiBepcuteTy. Cepis: Digoyorisiy y CBOIH MISUIBHOCTI JAOTPUMYETHCS ETHYHUX HOPM,
NPUAHATHX MIDKHApOJHUM HAyKOBHM CIIIBTOBAapMCTBOM, PEKOMEHAALId Ta CTaHIapTiB

Komitery 3 eruku myOmikaniii (COPE) — Committee on Publication Ethics
(http://publicationethics.org/), BumaBamnTBa Elsevier, MiKHApOJHUX CTAHIAPTIB IS
pemaktopiB  Ta aBropiB  — International standards for editors and authors

(http://publicationethics.org/resources/international-standards), a Takox Etu4noro koaekcy
yuenoro Ykpainu (http://znc.com.ua/ukr/news/2009/20090123ethic.php).

[TonmiThka BumaHHs mojsirae y (opMyBaHHI Ha WOTO CTOPIHKAaX Cy4acHOi HAayKOBOI
IYMKHA BITYM3HSHHX Ta 3aKOPAOHHHMX BYCHHX IIOJI0 HOBITHIX JOCATHEHb Ta aKTyaJbHHUX
npobnem dimosorii. ¥ 3B’sA3Ky 3 MM penakiliiiHa KOJIeTisl MPH PO3TIISIi CTaTell KepyeThes
BUKIIIOYHO 1X HAYKOBOK HOBU3HOIO, TEOPETHYHOK IIHHICTIO Ta MPAKTHYHHUM BHECKOM Y
PO3BUTOK (PIITOJIOTIYHOT HAYKH, HE3aJICKHO BiJl MIOCAM aBTOpA, HOTO BUSHOTO 3BaHHS, BIKY,
HaIllOHAJIBLHOCTI, CTATi, PENITIMHUX Ta MOJITHYHUX TOTJISIIB.

IpuHOMNHU perakuiiHOl MOJITHKH:

- 00’ €EKTHBHICTB Ta HEYNIEPEPKEHICTh Y BiIOOP1 cTaTeid A0 myOtiKarii;

- BUCOKa BUMOTJIMBICTb 0 SIKOCTI HAYKOBUX JOCIIIPKEHb;

- 000B’s13K0Be KOH(QIACHIIITHE PelIeH3yBaHHs CTaTel;

- KOJIET1aJIbHICTD Yy IPUHUHATTI pilleHb 1010 MyOikanii ctaTei;

- TOCTYIIHICTh Ta OMEPAaTUBHICTh y CIIKYBaHHI 3 aBTOpaMU;

- CyBOpE JOTPUMAaHHs aBTOPCHKUX Ta CYMDKHUX IPaB;

- CyBOpE JI0TpUMaHHSA IpadiKy BUXOy KypHaIy.

Bunanns Bene cucremMaTuyHy poOOTy, HampaBieHy Ha MOro BKIIIOYEHHS [0
MDKHApOJAHMX €JIEKTPOHHUX O10/110TeK, KaTaJlloriB Ta HAyKOMETpPUYHUX 0a3 3 METOIo
BXOJ/DKEHHS B CBITOBUN HayKOBMH 1H(POpMAaLIHHUI IPOCTip, NIABUILCHHS PEUTHHTY )KypHAITY
Ta 1HJIEKCIB IUTYBaHHS MOTO aBTOPIB.

Unenn peakosierii KaTeropuyHO 3acy/KYIOTh TPOSIBM IUlariaTy B CTAaTTAX SK
MOPYIICHHS aBTOPCHKHUX IMPaB 1 HAYKOBOI €TUKU Ta BKMUBAIOTh BCIX MOKJIMBHX 3aXOJIIB JIJIS
fioro HesloNMyIeHHs. BaXXTMBUM € JOTpUMaHHS HOPM €TUYHOI MMOBEAIHKH JJIS BCIX YYaCHUKIB
npolecy nyoJikaiii: aBTopa (-iB), pe1akTopa, pelieH3eHTIB, 3aCHOBHUKA BU/IaHHS, YUTaya.

ETuuni 3000B’s13aHHs penakuiifHoi koJierii

1. Penakmiiina Komeris Hece BIANOBIZANBHICTE 3a BHIAHHSI, BHHECEHHS
CIpaBeUIMBUX Ta HEYNEepeIKEHUX pillleHb, 3a0e3Me4eHHs J10OpPOCOBICHOTO TMPOIECY
perieH3yBaHHS 1 HeJIOMYIICHHS PO3MOBCIOKEHHS 1HIIUM oco0am iHdopmailii, moB’s3aHoi 31
3MICTOM PYKOMHCIB, IIEpelaHuX Ha peleH3yBaHHs, KpIM 0ci0, sKi OepyTh yuacTs y ii (haxoBiit
OLIIHIII.

2. Bcei nmonani g0 peaxonerii aBTOPChbKI Marepiald MaiOTh OyTH TaKMMH, IO HE
nyOmiKyBajIKcs paHile, 1 HiAIsAralTh peTeIbHOMY Bi10OpY 1 perieH3yBaHHI0. Peakoreris mif
KEpIBHULITBOM BIAMOBIIATBHOIO PENAaKTOpa KEPyeTbCs JOCTOBIPHICTIO MOJAHMX JAHUX Ta
HAYKOBOIO 3HAYMMICTIO TOJJaHUX MaTepialliB, BAHOCUTh HEYIEPEKeH] pillICHHs, He3aJIeKH1
Bl KOMEpPLIMHMX 4YM IHIIMX IHTEpeciB, 3abe3medye 4YecHUM 1 00 €KTUBHMU TMpoliec
pelLieH3yBaHHS.
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3. Bci unenu penakuiitHoi Koserii € perieH3eHTaMu. Penikosneris 3anuiae 3a co6010
MPaBO BIAXWJIATH CTaTTi, AKIIO BOHU HE BIJMOBIIAIOTh TEMATHIIl BUJIAHHS, HEIPUHUHATHI 10
IPYyKy Yepe3 HU3bKY fAKIiCTh, a00 MOBEPTATH X aBTOpPaM Ha JOOIPALIOBAHHS BIAMOBIAHO 10
3ayBa)K€Hb PEIICH3CHTIB. 3a PEIKOJIETIEI0 3alMIIAEThCS IPABO HANPABUTH PYKONHUC Ha
PO3TIISAT CTOPOHHBOMY PEICH3EHTY, TPYIMi PElEH3EHTIB, a TaKOXK IMPaBO BIIIYYHUTH BIKE
HA/IPYKOBaHY CTaTTIO B Pa3i BUSBJICHHS OPYIICHHS Oy Ib-4MiX MpaB a00 3arabHOPHIHATHX
HOpPM HaykoBoi eTuku. [Ipo ¢axT BuiydeHHs cTaTTi iHQOPMY€EThCS yCTaHOBa / OpraHi3aris
/3aknan, ae Oylno BHUKOHAHO JOCHTIKCHHS, a TaKOX aBTOp. 3amoOiraHHs MPOTH3aKOHHUM
My OJIiKaIisIM € BiIOBIIATBHICTIO KOKHOTO 3 YUYACHHUKIB MPOLIECY MyOITiKaIIii.

4, Penien3yBanHs BCiX MarepiaiiB, IO NPUAHATI 1O PO3TIALY, € CIIIHAM:
PELICH3eHTY HE MOBIIOMIISIETHCS M’ aBTOpa, YWi Marepiaiu BiH peleH3ye, a aBTOpy He
MOBIIOMJISIFOTBCSL BITOMOCTI Mpo perier3eHta. OHaK, y pa3i BUHUKHEHHS Yy pEICH3CHTa
3ayBa)XX€Hb JIO 3MICTy POOOTH, CYMHIBIB y JTOCTOBIPHOCTI 20O TOYHOCTI OKpEMHUX [aHUX,
penakiiiiHa KoJerisi HaJlaCTh MOXKJIMBICTh aBTOPY HAJaTH MOSICHEHHS 200 YTOUHEHHSI.

S. Penxoneris rapaHTye, 1o Marepiajid, HE NPHUHATI 1O IPYKy, HE OYyIyTh
BHKOPHCTAaHI B OCOOMCTHX IHTEpecax 4ICHIB PEJaKIIHHOI Koserii 6e3 MUCBhMOBOI 3roju
aBTOpa

6. Penaxuiiina kojeris BiZKpUTa A0 CHIBHOpalli Ta Jiajory 3 yciMa aBTOpaMH,

pelleH3eHTaMH, YUTa4aMHy 3 NMUTaHb IyOJiKamii MarepiaiiB (y TOMy YMCIi MIOA0 BHECEHHS
3MIH Ta BWIIPaBICHb 1O OIMYyOJIKOBAaHUX MaTepiaiiB, MyOmikalii cIpocTyBaHb Ta/abo
BHOAYCHb) Ta BXKUBAHHS 3aXO0/IiB JUUIS BIIHOBIICHHS MOPYIICHUX TIPAaB.

ETu4Hi 3000B’A3aHHS pelieH3eHTiB

PeniensyBanHs 37iHCHIOETHCSI BUCOKOKBaTi(DIKOBAaHMMHM CHEIlialicTaMu, 10 MAaloTh
HAyKOBUH CTYMiHb HE HIDKYE KaHAMIaTa HayK (mokropa ¢imocodii), mocTaTHii JOCBifg
pobotu y cdepi ¢imonorii Ta myOrikalii 3a BIAMOBITHUM HampsiMKoM. ExcriepTHa oliHka
MOBUHHA JIOTIOMAaraTd aBTOpPY MOJIMIIUTH SKICTh TEKCTy CTaTTi, a BIANOBIJAIbHOMY
pelakTopy 1 peAakiuiiHii Koyerii — yXBaJuTH pillieHHs Npo myoJikarito. PerieH3enT 3aiiicHioe
HayKOBY €KCIEPTH3y aBTOPCHKMX MarepiaiiB, BHACIIIOK YOTO WOro Jii MOBHHHI HOCHUTH
HEYIepePKEHUH XapakTep, 1110 MoJisArae y J0TPUMaHHI HAaCTYTHUX MPUHIIMITIB!

1. ABTOpchbKUIl Matepian (pyKONUC), IO HPUMHATO IJIsl pELEH3yBaHHS, Mae
po3rsiaTics  SK  KOH(IiAEHIIMHMHA JOKyMEHT, SKMA He MOKHA IepelaBaTH s
03HAaWOMJICHHSI UM OOTOBOPEHHSI TPETIM 0coOam, skl He MarTh Ha T€ MOBHOBAXKEHb BIJ
penakuiiHoi konerii. PerieH3eHT 30008’ s13aHMI CBOEYACHO HAJATH PELIECH31I0 Ha PYKOIIHC.

2. Penien3eHT 3000B’s3aHMI JaBaTH OO0’€KTUBHY 1 apryMEHTOBaHY OLIHKY
BUKJIQJICHUM pe3yJIbTaTaM JOCTI/DKEHHS. YCl 3ayBa)KeHHsI, [0 HAJAIOTHCS PEIEH3EHTOM,
MOBMHHI OyTH OOIpYHTOBaHI Ta KOPEKTHI W HE MOXYThb 3auillaTM OCOOMCTOCTI aBTOpA.
[IepconasibHa KPUTHKA aBTOPA € HEIPUHUHATHOIO.

3. HeonyGOmikoBani nani (BiZOMOCTi), OTpUMaHi 3 MPEJACTABICHUX 10 PO3TIISTY
aBTOPCHKUX PYKOIIMCIB, HE TOBUHHI BUKOPUCTOBYBATHUCS PELICH3EHTOM JIJIsl OCOOMCTUX L.
4. Penienzent, skuii Mae CyMHIBM Yy CBOi 34aTHOCTI 3a0e3Ne4YUTH SIKICHE,

HeynepekeHe Ta 00 €KTUBHE peleH3yBaHHS aBTOPCHKOIO PYKOMHUCY (depe3 BiICYyTHICTb
JOCTaTHBOI KBasi(iKawii A7 OIL[IHIOBAaHHS 32 TEMAaTHUKOIO MaTepiaiy, HasBHICTb KOHQIIIKTY
1HTEpECiB 3 aBTOPOM a00 YCTaHOBOIO, OpraHi3aIli€ro, 3aKJIaioM), IOBUHEH MOBIIOMUTH TIPO
1€ pelakKIiiiHy KOJIETito 3 MPOXaHHSM BUKIIOYMTH HOTO 3 MPOIECY PELEeH3yBaHHS JaHOTO
pykomnucy. Pykonuc HEBIAKIAIHO MMOBEPTAETHCS IO PEAKOJIETI.

5. PerieH3eHT MOBUHEH 3BEPHYTH yBary peJakiiitHoi KoJerii Ha Oy/1b-sIKy i1CTOTHY
CXOXICTh MDK HaJaHUM HOMy Ha OIIIHIOBaHHS pYKONMHCOM 1 OyJb-SKOI I1HIIOO
OIyOJIIKOBaHOIO CTaTTel0 ab0 PYKONHUCOM, Ha HEKOPEKTHICTh O(GOPMIICHHS TEKCTOBHUX
3arno3uyeHb ad0 BIACYTHICTh MOCHJIaHb HA 1HIIKUX aBTOPIB.
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ETn4ni 3000B’13aHHA aBTOPIiB

1. ABTOpCBKI MaTepianu (PyKONHCH), IO MOJAIOThCA 10 PEAAKIIIHOT KOJerii,
MarTh OyTH 0(OPMIICHI BIATIOBIAHO /10 BCTAHOBJICHUX BUMOT. [H(OopMaIIiitHi MaTepianu s
aBTOpIB 3 MHUTAHb JAPYKY MyOiKaIliii, 30kpeMa BUMOTH 10 OpOopMIIEHHS cTaTel, MOPSIOK 1X
HaJICUJIaHHS 70 PEAKOJIETIT Ta 1H., pO3MIIICH] Ha CAlTi BUAAHHS Y BIAMOBIAHIN pyOpHIIi.

2. ABTOpH 3000B’513aH1 TOTPUMYBATHCS 3aKOHOAABCTBA Y KpaiHU PO 3aXUCT IPaB
IHTEJIEKTyalbHOI BJIACHOCTI, a TAaKOXX TPHUHIMIIIB HAayKoBOi eTWKu. Kputuka poOiT
JOCITITHUKIB-OMTOHEHTIB 32 TEMOIO JOCHI/DKEHHS MAa€ BHUCIIOBIIOBATUCS KOPEKTHO 1
OOTpYHTOBAHO 1y )KOJTHOMY BUIAJKy HE MOYKE MaTH OCOOMCTICHHIA XapakTep.

3. ABTOpH rapaHTyIOTh, 1110 MTOJIaH1 10 pelaKLiiHOI KOJIerii MaTepiaiy paHime He
myOJIiIKyBaIl Ta He MepeOyBarOTh HA PO3IJIAAl B 1HIIMX BHJAHHSX, 1 TApaHTYIOTh, IO O
MEpeNTiKy aBTOPIB BKJIIOUEHI JIUIIE Ti Ta YCi Ti AOCIITHUKH, 110 3pOOMIN ICTOTHUI BHECOK Y
CTBOpPEHHS MaTepialliB; TAKOK aBTOPU rapaHTYIOTh, IO YC1 CIIBABTOPH MOTOIWIH KiHIIEBUN
BapiaHT PyKOIHUCY Ta Mepeaady Woro Ha po3riis pelakiiiHol KoJerii.

4. ABTOpH HECYTh BIANOBIJANBHICTh 32 TOYHICTH 1 MOBHOTY IMOCHJIaHb, y T.Y.
MOCWJIaHb Ha BiacHI mnonepenHi mpami. IlocmmanHs 0QOPMIIOTECS BiANOBITHO 0
BCTaHOBJICHUX BUMOT. [Inariat y Oyab-akiit opmi HEMPUITYCTUMHUA.

S. ABTOpH TOBUHHI CHPUATH PeNaKLiiHiN KoJerii y MiAroTOBII MarepialiB a0
IPYKYy, 30KpeMa, HEBIIKIAJHO TMOBIIOMIATH PO yCl CaMOCTIMHO BUSBJICHI MOMHIKH Ta
HETOYHOCTI, Ha/IaBaTH Ha 3aIIUTYBaHi PEIKOJICTI€I0 MOSICHEHHS Ta i ITBEPPKEHHS.

6. ABTOpH TIOBHHHI MOMEpeIKaTU PEAaKIiiHy KOJETi0 Ipo ICHyBaHHSA OyIb-
SIKOTO PEATbHOTO UM MOTEHIIHOTO KOH(IIIKTY 1HTEPECiB, 110 MOXE BIUTMHYTH Ha OLIHKY Ta
/ abo 1HTepmpeTalilo pPyKOnucy. ABTOpHM TOBHHHI PO3KpPHBATH Jpkepena (iHaHCOBOI
(ep>aBHI TpOrpaMu, TPaHTH, KOHKYPCHI MPOEKTH TOIIO) Ta iHIIO MATPUMKH PYKOIHCY,
SIKIIO TaKl €.

Inmi nuTaHHsa myOaikaniiiHOl eTHKH

1. [TyOnikariis MaTepiajiB 31HCHIOETHCS Y MOPSJIKY YEPrOBOCTI iX OTPUMAHHS.

2. ABTOpPH HE OTPUMYIOTh BHHAropojay (roHopap) Bil peaakuiiHoi kouserii 3a
myOJikalilo marepianiB y HayKoBoMy BuJaHHI «BicHuk MapiynoiabChKoro AepiaBHOTO
yHiBepcutety. Cepis: Punonoris».

3. ABTOpHM MalOTh MPaBO HA OTPUMAaHHS OAHOIO OE3KOIITOBHOTO MPHUMIPHUKA
BUJIAHHS 32 KO’KHOIO OIyOJIIKOBAHOIO CTATTE0. SIKIIO CTAaTTS Mae OUIBII Hi’K OJHOTO aBTOPA,
ApyTuil Ta HACTYIHI IPUMIPHUKU BUIYCKY HAJal0ThCA 3 BIIIKOAYBAHHIM iX BapTOCTI.

4. Jlxepenom ¢iHaHCYBaHHS BUJIAaHHS € aBTOPCHK1 300pH.

S. [lepionnunicte  BugaHHA  «BicHuk  MapiynoiabCbkoro  JIep»KaBHOTO
yHiBepcutety. Cepisi: Diyooris» - ABa pa3u Ha Pik.

Habip crateii 10 apyky y 4epBHi BinOyBaeThcst 10 30 KBiTHA.

Ha0ip craTteii 10 ApyKy y Tpy/aHi BigOyBaeThCst 10 31 :KOBTHSI.

Marepianu, siki Oyau Haxiciadi aBTopoM y TepMminu micis 30 kBiTHA 1 31 >KOBTHS,
MPUEMAIOTHCS 10 PO3TIIALY 3 METOI MyOJIiKallii y HaCTYMHOMY BHITYCKY, SIKIIIO aBTOp HE
MOBI1IOMHTB PO CBOE Oa’kaHHsI 3HATU MaTepialiv 3 po3Tisiay.

Bumoru 1o opopmiienns crarei
1. Penakmisi mpuiiMae 10 JIpyKy CTaTTI BUKIIOYHO 32 YMOBHU IXHBOI BIJMTOBITHOCTI
Bumoram JICTVY 7152:2010 no cTpykTypu HaykoBoi cTarTi. HaykoBi cTaTTi MOBUHHI MICTHUTH
Takl HEOOX1IH1 €JIEMEHTH:
— nocmanoeka npobiemu y 3arajJbHOMY BUTJISAL Ta 3B’S30K 13 BaXJIMBUMH HAyKOBUMH YU
NPaKTUIHUMH 3aBIaHHSIMH,
— Mema, 3a60anHsl, AKMYATbHICIb O0CIIONCEHHS,
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— aHani3 OCMAaHHIX 00CniOdceHb [ nyonikayiu, B SKUX 3all0YATKOBAHO PO3B’S3aHHS JaHOI
mpoOJIeMHu 1 Ha SIKI CIIUPAETHCS aBTOP, BHUJIUICHHS HEBUPIIICHWX paHIIle YaCTHH 3arajibHOl
npoOIeMH, TKUM MPUCBIYY€ETHCS O3HAYCHA CTATTS;

— BUKIAO OCHOBHO20 Mamepiany AOCIIJDKEHHS 3 HOGHUM OOIPYHMYBAHHAM OTPUMaHHUX
HAYKOBHUX PE3YJIbTaTiB;

— BUCHOBOK 3 11bOTO JIOCIIIKEHHS 1 IEPCIEKTUBU NOJAJIBIINX PO3BIAOK Yy JAHOMY HAlpsIMKY.

Crartrti, m10 npuiMaroThCst 10 myOutikaii y 30ipHUKY, MalOTh OXOIUTIOBATH IIUPOKE KOJIO
aKTyaJbHUX MUTaHb (1I0JIOTII.

2. [TyOmixariist TOYMHAETHCS 3 MO3HAYCHHS TaTy3i 30ipHUKA, /10 SIKOT HAIEXKHUTh CTaTTA,
niBopyuy Benmukumu  gitepamu  (JIITEPATYPO3HABCTBO / JIIHI'BICTHUKA/
MEPEKJIAJTO3HABCTBO/ ®OJIBKJIOPUCTUKA/ PEIIEH3I), nani:

— TaKoX JiBOpyY Kiacudikaniiauii iHaekcy V/[K, SKUil pPO3MIILY€ETbCS OKPEMHM PSIIKOM,
nepen IlpusBumiem aBropa (aBTOpiB). TekcT myOumikamii MOBUHEH BiANOBIAATH CTPYKTYPHIN
cxeMmi:

— JIIBOpPYY iM’4 Ta Mpi3BHUIIE aBTOpa (aBTOPIiB) y HA3UBHOMY BiJIMiHKY;

— mix aumu ORCID aBropa y ¢opmari https://orcid.org/0000-0001-7456-7040

— Ha3Ba My OJIiKaIii Mo HEHTPY CTOPIHKM BEIMKUMH HAIIBXXUPHUMH JITEPAMU;

— aHOTAaIlis MOBOIO TEKCTY MyOumiKalii (KypcuB);

— Tepestik KIIOYOBUX CIIIB 3 Mif3aroyioBkoM KirtodoBi ciioBa: (KypcuB);

— OCHOBHUH TEKCT CTaTTi;

— Oi0miorpagiunnii ciucok, oOPMIICHUH 3TiTHO 3 BUMO2aMU 00 NEpeniKy SBUKOPUCHAHUX
Ooiceper,

— JlaTa HaJIXO/KEHHS IO pelakiii apadcbkumu mudpamu, micias 6i0iiorpadiqHoro CimcKy,
JiBOPYY;

— MiCTIs TEKCTY CTAaTTi JIIBOPYY iM’sI Ta MPi3BHIIE aBTOpa (aBTOPIB) aHTIIIHCHKOIO MOBOIO;

— Ha3Ba MyOJjiKalii Mo LEHTPY CTOPIHKM BEIMKMMH HaMiBXUPHUMH JITEPaMU aHTIIHCHKOO
MOBOIO;

— pO3IIMpEeHa aHOTallisl aHTJiHChKOI MOBOW (Bix 35 psakiB, KypcuB); ans myOsikarii
IHIIMMM MOBaMHU pO3LIMPEHA aHOTalllsl YKpaiHChbKOK 000B’si3koBa. Posmimpena aHoraris
oopmitoeTbes 3rifHO 3 «PexkomeHpamisiMM 3 MIATOTOBKM JKypHATiB s 3apyOikHOI
anamituyHoi Oa3um ganmx SCOPUSy», yknaneHuM# CHIBpOOITHHKAMU TPYNH 3 HAYKOBO-
METOIUYHOIO 3a0e3neueHHs BHJIaBHUYOI1 JisUTBHOCTI HAH Ykpainu
(http://www.nbuv.gov.ua/node/931).

— Mepestik KI0YOBUX CITIiB aHTJIICHKOI0 MOBOIO 3 MiA3aroioBkoM Keywords: (Kypcus).

Bumozu 0o ogpopmnenns mexkcmy:

— MaTepiaii  TOJAIOThCA B EIEKTPOHHOMY BHUIUISIII  HA  CIIEKTPOHHY  aJipecy
gorodnyuk_natalia@ukr.net y c¢opmari MicrosoftWord 97-2010. Ob6csr — Bim 6 10
10 cTopiHOK, BpaXOBYOUM PUCYHKH, TAOJHIIl, TIEpelik BUKOPUCTAHO] JiTeparypu. OCHOBHUI
TEKCT CTaTTi, EepeNIiK JiTepaTypu Ta aHoTalis — mpudT TimesNewRoman, kernb 12, intepsan
—1; mons n3epKabHi: BepxXHE — 25 MM, HIKHE — 25 MM, TipaBe — 25 MM, J1iBe — 25 MM., a03artHuit
Bigctyn — 10 MmM; oopmmorotbes 3rinHo 3 JJCTY 3008— 95 «loxymenTamis. 3Bitu y chepi
HAyKH 1 TEXHIKU.

Cmpykmypa i npasuna oghopmiaennsn.

— w000 cumeo.ig. Y TEKCTI He0OX1JHO BUKOPUCTOBYBATH JIMILIE JAllKU TAKOTO 3pa3Ka: «», Aedic
— 1€ KOpPOTKe THpe «-». He moTpiOHO cTaBUTH 3aiiBi poOiiH, 0COOIMBO Mepes KBaApaTHUMHU
Yl KPYIJIMMH JAyKKaMH, a TakoX Yy Hux. J{nsg 3amob6iraHHs moTpiOHO BUKOPHUCTOBYBATH
¢dynkuio «HenpykoBaHi 3HaKI»;

— 3rajlaHl B TEKCTI HAyKOBIIi, IOCTITHUKHA Ha3UBaIOTHCS 3a abeTkoto — M. Tapa, E. ®pomm,
K. IOur, K. fIcnepc ta inmi. Ha movarky 3a3HadaeTbcs iM’s, a MOTIM MpI3BHUILE BYECHOTO.
Heo0ximHO BUOKpEMITIOBATH 3aKOPAOHHHX Ta BITYU3HIHUX JTOCIIITHUKIB.
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Bumozu 0o nepeniky suxopucmanux oxcepen

B xiHI cTaTTi pO3TAlIOBYIOTHCSA IMOCTIJOBHO OJWH 3a IHIIUM il BIATOBIAHUMH
3aronoBkamu: «Bbibaiorpagiunmii cnucok» i «References» mo neHTpy, e BKa3yrOThCs OJHI
i Ti k mkepena. Y bionioepagiunomy cnucky JpKepesna HaBOIAThCSA B al(aBiTHOMY TOPSJIKY,
CHOYATKy — JPKepesia, OmyOIikoBaH1 KUPUIUIIEIO, TOTIM — IHO3eMHUMH MOBaMHU (JIATHHHIIEIO).
V References 3a abetkoro.

Odopmitenns mxepen 3a Harvard Referencing Style, sikuit € Hail0iIbII TOMIMPEHUM
MDKHApOJAHUM CTHJIEM LUTYBAHHS B raly3i F'yMaHITapHUX Ta CYCHUIbHUX HAyK.

VY wnamomy BunmanHi References mae Oyrtu odopmienuii 3a Bapiantom Harvard
Referencingstyle  (British  Standards Institution), 3ampomoxHoBanuM  MeTOAMYHUMU
pexoMmeHmarisMu «MDKHApOJHI CTHJII ITUTYBAaHHS Ta TOCUJIAHHS B HAYKOBHUX POOOTAxX»,
BUIAHUMU 3a CIPUSHHSM VYkpaiHncbkoi 010/10TEYHOT acorgarii
https://library.ontu.edu.ua/assets/pdf/Mizhnar_styli_posylannya.pdf

IMocunanHs Ha JpKepesa B TEKCTI ohopMIiTior0Thes 3a pasuiamu Harvard Referencing
Style y kpyriux JaykKax, B SIKHX BKa3y€ThCsl TPI3BUILE aBTOpa MyOIIiKallii, pik BUuaaHHs 1 (3a
HEOOX1THOCTI) HOMEp CTOPIHKM B HacTymHomy ¢opmarti, Hampukian: (Ymakosa, 2011),
(I'so3znes, 1961, c. 374) a6o (Llubynpko Ta iH., 2022). Bei mkepena, 3a3Ha4eHI B KPYTIIUX
Iy’KKax, TOBUHHI OyTH BKa3aHi B bibmiorpadiyHoMy CIIHCKY.

OcHoeHi npasuna ogpopmaenHs CRUCKy:

Koxxen OibOmiorpadiunmii omuc JpKepesla TOYHMHAETBCSA 3 HOBOTO psAIKa 3
BUPIBHIOBaHHSAM I10 IIHpHUHI 6e3 BixctymiB. fkmo 6ibmiorpadiuynmii onmuc mKepena 3aiimae
KUTbKA PAJIKIB, TOJI1 MEPIIHIA PSIOK OMUCY BUPIBHIOETHCS MO MIMPHUHI 0€3 BIACTYIIB, a HACTYIHI
psaku — 3 Bigctynom y 1,25 cm.

Jl>xepena B CIIUCKY HE HyMEPYIOThCS, a OPTraHi30BYIOThCS B aj(aBiTHOMY MOPSAKY 3a
NPi3BUILAMH aBTOPIB. SIKIIO y CUCKY OB Hi’K OHE TIOCHIIAHHS OJIHOTO 1 TOTO X aBTOpa, TO
BOHHM COPTYIOTbCA 3a JIaTaMU, MOYMHAa4M 3 HailOinem panHboi, 2000a, 2000b Tomro. Skmio
Marepiai He Ma€ aBTopa, Horo HEOOX1AHO PO3MOAUTUTH 3a MEPIIO0 JIITEPOIO HOTO HA3BH.

VY ny6nikanii (kHura abo KypHai) Ha3Ba 3aBX/IU BUIUISIETHCS KyPCUBOM.

Micue BuaHHS HAaBOJUTHCS TIepel HA3BOIO BHIAaBHUIITBA.

Jlist po3/1SIEHHS! €JIEMEHTIB 3alKCy BUKOPHCTOBYIOTHCS KOMHU.

3azanvHi cxemu ohopmaenns dioniozpaghiunozo nocunanna

Knurn.

[Tpi3BuIe, 1HILIATN aBTOPA, (TAKOXK 1HILIKUX aBTOPIB ME€pPe]l OCTAHHIM MPI3BUILEM 3aMICTh KOMU
‘Ta’), pik Bunanusa. Haszea knueu. BimomocTi po BuaanHsa. Micto: BugaBHUIITBO.

[Tpi3Buie, iHimiamu aBropa, [Ipi3Buie, iHiNiaaK aBTOpa, BCl aBTOPU MEpe]l OCTAaHHIM 3aMiCTh
KOMHU ‘Ta’, piKk BUaHHA. Hazea knueu. BimomocTi npo Buaanusa. Micto: BugaBHuUITBO.

IIpuknan:

[Mazsk, M., 1974. Opii @edvkosuy i napoona meopuicmos. Kuis : Hayk. qymka.

CratrTi 200 okpeMi r/1aBH i3 3a3Ha4YeHHSIM Pi3HUX aBTOPIB 3 KHUIU 200 30ipHUKa
ABTOp/H, pemakTopH, nepekianayi Ta iH. (IIpi3Bume xoma iHimianu), Pik Bunanus. Ha3a

CTaTTi: BIZIOMOCTI, 110 CTOCYIOTbCS 3ar0JIOBKY, Hazea kHuzu: idomocmi uwjooo Ha36u,

Micue Buaanns : BunaBuuurso. Po3ranryBanHs cTaTTi (CTOPIHKH)

ITpukian:

CuBokinp, I'. M., 1999. CaMOTOTOXHICTh TMCHBMEHHHUKA K METOOJIOTIUuHA Tporo3uilis. B:
I'. M. CuBokins (pen.). Camomomooichicms nUCbMeHHUKA. /{0 Memooonozii cyyacnozo
nimepamyposnascmea. Kuis : Ykpaincbka kaura, ¢. 6-11.

Aucepranis
[pizBume, Inimianm, Pik. Hazea oucepmayii. Tun poOOTH 3 BKa3IBKOIO BYEHOTO CTYIEHS

aBTopa, OdiriitHa Ha3Ba yHiBepcuTeTy, Miciie po3TallyBaHHs YHIBEPCUTETY

ITpukian:

Boiiko, O., 2021. Peanizayis xameeopii iHmepmexcmyaibHOCMi 8 XYOOHICHbOMY OUCKYPCI
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genmesi. Jlokrop dinocodii. Jucepraris. Onecykuii HaliOHATHHUA YHIBEPCUTET IMEHI1

I. I. Meunukoga.

Cratri 3 KypHaxy
ABTOp/M (Mpi3BHUIIlE KOMA IHIIIAJIM KOMa TIepel OCTAaHHIM IPI3BHUIIEM 3aMicTh KOoMHU ‘Ta’) Pik

BHUJIaHHS. 3ar0JIOBOK CTATTi: BIJOMOCTI, [0 CTOCYIOTHCS 3ar0JIOBKY, Haszea scypHauy,

Howmep Bunycky, Po3ramntyBanss cTaTTi (CTOPiHKH).

ITpukian:

bannpogrceka, O.,2021. PeanbHicTh gk Buraaka? [IoHATTS «MEeTaMOJEPHIZM» 1 «KMETAMOJICPHY
y CydacHOMY KyJbTYpOJIOTIYHOMY 1 JHTepaTypoO3HaBUOMY MAHMCKYpcCi. [Hozemmua
ginonocis, 134, c. 152-164. DOI: http://dx.doi.org/10.30970/fpl.2021.134.3519.
EjiexTpoHHI mocu1aHHsA

OdopMITIOI0ThCS TaK caMo, AK iX JAPYKOBaHI aHAJIOTH, MOTIM HaBOJIUTHCS «JlocTymHo 3a»: 1
URL-anpeca. B URL-aapec i cmig 30epertu http:/, skujo ampeca He MICTUTh WWW.
KpiMm Toro, HaBoAUTHCA JaTa OCTAaHHBOTO AOCTymy (/laTa 3BepHEHHS ...).

DOl

[lepeBakHa OUTBIIICTH 3aKOPIAOHHUX KypHanbHUX craTeil 3 2000 poky i Oarato
YKpaiHCBKOMOBHHUX CTaTei, OmyOJIiKOBaHWX OCTAaHHIMH pPOKaMH, 3apEECTPOBaHI B CHUCTEMI
CrossRef 1 matoTh yHikansHuil nudposuii inentudikarop (DigitalObjectldentifier — DOI). ¥
BCiX BUIIQJIKaxX, KOJIM B UTOBaHOTO Marepianmy € DOI, #ioro HeoOXimHO BKa3yBaTH B CaMOMY
KiHmi 6i6miorpadiunoro nocunanss. [lepesiparu HasBaicTe DOI y mxepena ciig Ha calTi
http://search.crossref.org

References

VYci mxepena B References citify HaBeCTH JTaTHHUIICIO.

SIK110 HUTOBaHE KepPeNio HaMKMCaHe aHTIiHChKOI0, HIMEIKOIO Ta IHIIMMU MOBaMH, 1110
BUKOPHCTOBYIOTh POMAaHCHKUH asi(haBiT, TO OCHIIAHHS HAa HBOTO CJIiI HABECTH OPUTIHAIBHOIO
MOBOIO TyOJTiKallii.

Jlns HamucaHHS TOCHJIAaHb Ha JDKEpella KUPWIHICK0 CIIiJi BHUKOPHUCTOBYBATH iX
odiuiiiHui nepeknan JaTuHULE0. Ko B odiliiHuX JKepenax (Ha caifTi )KypHaiy, B 6a3ax
nanux, [1Ib aBTopiB Ha JIaTUHUI HE HABEAEHO — CJIIJI TPAHCIITEPYBATH iX caMOCTiiHO. K10
aBTOpIB KiJbKa, TO TMepea MPI3BUIIEM OCTAaHHHOIO 3 HUX 3aMICTh KOMHU CTaBUThCA and,
Harnpukiaza: Richardson, A., Brown, B. and Smith, S., 1983.

Knurn

[TouaTkoBO KMpUIMYHI MaTepiaiu (1 IXHI YaCTUHM), Y SIKUX € OQIIiHUI nepekia Ha
aHriiceky (abo iHIIY MOBY, IO BHUKOPHUCTOBYE JIATMHUIIO), TMOBUHHI OyTH HaBelIEHI B
nepeKIiai).

Jna xHur (abo iX yacTHH), AN SKUX MEpeKiaay He ICHye, HEOOXIJHO HaBeCTU
TPaHCIITEPaLlil0 JIATUHULEIO 1 TIepeKia]l Ha3BU aHIUIIHChKOI0 MOBOIO HAJaTH y KBappaTHUX
OyXKax. Y KiHII OMHCy B KPYIJHX Ay)KKax BKa3aTd MOBY BHAaHHsS. [l mocmianb Ha
YKpaiHCBKOMOBHI JDKepelna, Hanpukiaa, ciig BukopuctoByBatH ¢pasy «(in Ukraine)y,
HaTPUKIAI;

Kovaliv, Yu. I, 2007. Literaturoznavcha entsyklopediia: U dvokh tomakh [Literary
encyclopedia: In two volumes]. Kyiv : VTs «Akademiia», T. 2. (in Ukrainian).
KypHaiabHa cTaTT
Sxmo y nuToBaHid poOoOTi icHye O(iliiiHMI mepekian Ha aHIIIHChKY MOBY a0o

aHIJTIMCBKOMOBHUMI BapiaHT Ha3BW (MOro cimiJ mIykatd Ha odimiifHOMY caiTi KypHaly, B

HAayKOMETPUYHUX 0a3ax JaHuX, B ToMy uucii — B 616mioreni WorldCat) — ciig BkazaTu came

iioro.

Sxmo B odimiifHUX JpKepenax HE ICHYe€ MepeKsiaqy Ha3BH CTaTTi, CIIiJI HaBECTH
TpaHCIITEepaLilo JATUHUIEIO, Jajli BUKOHATH MepeKiIa] Ha aHIIHCbKYy MOBY caMOCTiiHO. Y
pasi, KOJu y )KypHally HemMae oQiiifHOI Ha3BU aHTIIIMCHKOI0 MOBOIO, B References moTpiOHO
HaBOJOUTH Horo TpaHcmitepauito. Ilpu mpomy mnepeknan Oeperbcs y KBaApaTHI TyXKKU i
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PO3MINIYETHCS 0JIpa3y Miciis TpaHCIiTepoBaHOT Ha3BH. He citi caMoCTiHO NiepeKiagaTi Ha3BU

KypHaiiB. Hempunyctumo ckopodyBatu (a00 1HIIUM CIIOCOOOM 3MIHIOBaTH) Ha3BH CTaTel Ta

Ha3BU XKypHATIB. Y caMOMy KiHIII ITOCHJIAHHS, MIC/IsI BKA31BKH J11alla30HY CTOPIHOK B KPYTJIUX

Iy’KKax BKa3aTW MOBY BUJaHHs. JJis MOCWIIaHb HAa YKpaiHCBKOMOBHI JiKepelna, HalpuKiaj,

i BUKOpUCTOBYBaTH (pazy «(in Ukraine)», Hampukiian:

Kanchura, Ye., 2017. Fentezi : onovlennya pohlyadu na svit i shlyakh do sebe [Fantasy:
updating the view of the world and the way to oneself]. Dyvoslovo, 6, pp. 47-52. (in
Ukrainian).

Takox npu HMTYBaHHI TUCEepPTAaIliid, HATIPUKIA;

Baidak, M., 2018. Zhinka v umovakh viiny u svitli povsiakdennykh praktyk (na materialakh
Halychyny 1914-1921 rr.)[A woman in the conditions of war in the light of everyday
practices (based on the materials of Halychyna 1914-1921)]. Kandydat nauk.
Dysertatsiia. Lviv. (in Ukrainian).

Jlia TpancaiTepauii ykpaiHCHbKOro TeKcTy ciif 3actocoByBatu IloctanoBy KaGinety
MinictpiB Ykpainu Bin 27 ciunas 2010 p. Ne 55 (http://zakon2.rada.gov.ua/laws/show/55-2010-
%D0%BF), caitt Onnaitn Tpancnitepaii http://ukrlit.org/transliteratsiia.

EsexTpoHHi nocuaanHs oQOpMITIOIOTECS TaKOX SK IXHI APYKOBaHI aHAJIOTH, MOTIM
HaBoauTheA «[online] Availableat»y 1 URL-aapeca. B URL-aapeci cnin 36epertu http://, sixiio
ajzpeca He BKIIFOYae Www. KpiM Toro, HaBOJIUTHCS 1aTa OCTaHHBOTo Joctymy (Accessed ...).

Amrniicbkoro aetanbHy iHGopMartito 3 Harvard style Ta mpo oco6auBocTi opopmiteHHs
MOCHJIaHb HA Pi3HI JPKEepeia, MOYKHA OTPUMATH Ha CAMTi:
https://library.aru.ac.uk/referencing/harvard.htm

Cynposioni mamepianu:

— CTaTTs 000B’A3KOBO CYNPOBOKYETHCSI aBTOPCHKOIO 006i0K010 ¥ hopmami Word (ous.
8i0nosionuli 3pasox) 13 3a3HaUCHHSIM NPI3BHILA, iM’s, IO 0aTHKOBi (TIOBHICTIO); HAYKOBOTO
CTYIEHsI, 3BaHHsL, TOCAJIH, MICL pOOOTH; TIOLITOBOIO 1HJEKCY, JOMAIIHBOI agpecH 1 TenedoHiB,
aZipecu eNeKTpoHHOI nowTH. Bes iHpopMmalis HalaeTbCs ABOMa MOBaMH: YKPAiHCHKOIO Ta
aHTJIHCHKOIO;

— CTaTTi, aBTOPH SAKUX HE MAIOTh HAYKOBOTO CTYIICHS, CYIPOBOIKYIOTHCS 30BHIIITHBOO
pelLieH3i€l0 KaHauaaTa, JOKTopa HayK 3a (axoM myOumikamii abo BHUTSATOM 13 HPOTOKOIY
3acifiaHHs kKadenpu (BiAOUTy) MpO peKOMEHAAIll0 CTAaTTi JO ApyKy. Perensis abo BUTAT 3
NPOTOKOJIy TMOJAETCA Yy CKAHOBAaHOMY BUIJISII €JIEKTPOHHOK TOMITO. JlOMyCKaeThCs
nmyOJikallis cTaTeil MariCTpaHTIB y CIIBABTOPCTBI 3 HAYKOBUM KEPIBHUKOM.

JOBIJIKA ABTOPA
[Tpoury omy6uikyBaTu y 301pHUKY HayKOBHX Ipaib «BicHHK MapiynonbcbKoro J1ep:kaBHOTO
YHIBEPCUTETY» CTATTIO_HA36a Cammi

Binomocti npo ABTopa: IIpizBuine, im’s, mo 0aTbKOBI, HOCAa, HA3BA YCTAHOBH
/ HABYAJIBHOT03aKJIAy, HAYKOBMI CTYNiHb, BUEHE
3BAHHSA

Ykpaincvkoromosoro

Amneniticbkoomoeo

ORCID (0606 s3x060!)

Iocunanus na akaynm Web of
Science aboScopus
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IDicepena ginancysanmns cmammi

Koumaxmui menegponu asmopa,
E-mail (0606 ’s13x060!)

ABTOp Hajae mpaBo MapiymoibCbKOMY Jep>KaBHOMY YHIBEPCHTETY PO3MILIYBAaTH CBOIO
CTaTTIO TIOBHICTIO a00 YacTKOBO y HAYKOMETPHYHHX Ta HAyKOBHX 0azax i pecypcax BiAKpHUTOTO
JOCTYIy, Y Mepexi [HTepHeT (y pamMkax enekTpoHHoi 6i0mioteku M/Y)

TIme

ABTOp HEce BCIO Bi/IIOBIIAGHICTH 32 3MICT i€l CTaTTi Ta (GakT il myOumiKarmii.
ABTOp MATBEP/IKYE, IO B MaTepialiaX CTaTTi HE MiCTATHCS BIJOMOCTI, 3a00pOHEH] 10
oryOIiKyBaHHsI, iTOMY CTaTTsI MO>Ke OyTH HaJIpyKOBaHa y BiAKPUTOMY APYIIi.
ABTOp TIATBEP/IKYE, IO HAAAaHI MaTepiaiy paHille He MyOmiKyBanucs 1 He MepeaaBaIncs
JUISITYOJTiIKyBaHHS JI0 1HITUX BUAAaHb, @ TAKOX MICTATH JOCTOBIpHY iH(OpMAILiTO.
/ /

nara mianuc 1116

3I0A
Ha 00poOKy
MEPCOHATBHUX JTAHUX

A,

(IT1B)

(mani — ABTOp) LUISIXOM HIANMCAaHHA LIbOTO TEKCTY, BIAMOBIAHO 10 3akoHy Ykpainu «IIpo
3axucT nepcoHanbHuX naHux» Big 01.06.2010 Ne2297-VI, Hanato 3rony Mapiynonbcbkomy
JIEp’)KaBHOMY YHIBEPCHUTETY ([1aji — YHIBEPCUTET) HAa 0OpOOKY MOIX MEPCOHATILHUX JTAHUX
(TTIB, agpeca MpoKUBaHHS, HOMEP MOOLIBHOTO TeNe(OHY, aapeca elNeKTPOHHOT momTH (e-
mail), HaykoBuiicTymiHb (a00 OCBITHBO-KBaTi(hiKAIIHUI PiBEHb), BUCHE 3BAHHS, MiCIIC
po6oTu (ab0 HaBYaHHS), MOCaja) 3 METOK 3a0e3MeUeHHs 3aXUCTY aBTOPCHKUX IpaB MpU
3/1MCHEHH1 MmyOliKaliil TBOpiB ABTOpa y HAyKOBUX BHJaHHAX YHiBepcutery. HaBenenmii
BUIIE CKJIQJ TEpPCOHAIBHUX JAaHUX MOXKE HaJlaBaTHCs MpaliBHUKaM YHIBEpCHUTETY,
0e31ocepeIHbO 3aTyYSHUM JJ0 00pOOICHHS IUX JIAaHUX, a TAKOXK B 1HIIIUX BUTIATKAX, PSIMO
nepeadayeHnX 3aKOHOJIaBCTBOM Y KpaiHU.

Takoxx moi nmepconanbHl gani (I1Ib, ampeca mpokuBaHHs, HOMEpP MOOLIHLHOIO
TeneoHy, ajapeca eneKTpoHHOi momTH (e-mail), HaykoBHHl cTymiHb (200 OCBITHBO-
KBaTi(pikaliiHUI piBEHb), BUEHE 3BaHHS, Miclie poO0oTH (a00 HaBYaHHS), 10CA/1a) MOXKYTh
Ha/1aBaTUCs TPETIM 0co0aM MpH BKIIFOYEHHI HAyKOBUX (paXOBHX BUJaHb YHIBEPCUTETY 10
MDKHApOJAHUX HAYKOMETPpUYHUX 0a3.

Ils 3roma HanmaeTbes Ha Oe3cTpokoBuil TepMmiH. Ilepemada Moix mepcoHabHUX
JAHUX TpeTiMoco0aM y BHITaJIKaxX, HE TMepen0adeHuX Ii€l0 3TOJ00 Ta 3aKOHOJIaBCTBOM
VYkpainu, 301iCHIOETbCA TUTBKH 3a MOTO/HKEHHSM 31 MHOIO.

« »

(migmuc) (iniianu, npi3uile ABTOpa)
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